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Is  Acknowledged  by  the  World's  Best  Musicians  to  be  one  of  the 

Greatest  Musical  Inventions 

Of  Modern  Times. 


The  Idea 

Conceived  in  inventing  the  .-EOLIAN 
was  to  make  an  instrument  that 
would  render  all  classes  of  music 
equally  well  and  without  the  drudg- 
ery of  practice  and  of  tedious  study 
on  the  part  of  the  performer. 

An  Essential  Feature. 

It  was  fully  recognized,  however, 
that  no  instrument  would  appeal  to 
the  cultivated  music  lover  that  did 
not  present  facilities  for  individual 
playing.  This  important  feature  has 
been  successfully  accomplished. 

Repertoire  Unlimited. 

Upon  the  .EOLIAN  any  music  ever 
written  can  be  played  (the  performer 
imparting  all  the  delicate  changes  of 
tempo  and  tone  color)  by  a  person  of 
no  musical  education,  and  without 
instruction,  after  a  few  days'  prac- 
tice. 

Other  Characteristics. 

The  JEOLIAN  resembles  an  upright 
piano  in  appearance,  an  orchestra  in 
tone,  and  has  an  independent  key- 
board. The  piano  has  been  called  the 
epitome  of  the  orchestra;  the 
iEOLlAN  is  the  orchestra  itself,  in 
miniature. 


Orchestral  Properties. 

From  the  nature  of  its  construction 
and  the  means  employed  to  sound 
the  notes,  the  music  for  the  iEOLIAN 
need  not  be  confined  to  the  simple 
piano  or  organ  arrangements,  but  is 
adapted  from  the  full  orchestral 
scores;  thus  the  harmony  may  be 
doubled,  the  melody  embellished 
with  flute  and  horn  obligatos,  and 
aided  by  the  different  stops  control- 
ling various  instrumental  effects  the 
iEOLIAX  music  possesses  a  charm 
only  equalled  by  the  concerted  efforts 
of  a  number  of  performers. 

An  Educator. 

As  the  artistic  sense  is  refined  by 
the  study  of  choice  paintings,  the  lit- 
erary sense  improved  by  the  reading 
of  good  books,  so  the  musical  instinct 
may  be  developed  by  hearing  fre- 
quently the  works  of  the  great  com- 
posers. 

Famous  Musicians, 

Such  as  Seidl,  Arditi,  Gilmore,  J)e 
Pachmann,  Guilmant,  Sarasate, 
Sousa,  and  more  than  100  leading 
pianists,  organists,  operatic  singers,, 
music  instructors,  conductors  of 
orchestras,  and  music  critics  endorse 
the  iEOLIAN  as  an  artistic  and  im- 
portant instrument. 


Already  more  than  3,000  ^OLIANS  have  been  sold  in  different 
parts  of  the  world  to  the  most  representative  people,  including  Royal 
Families,  Statesmen,  Diplomats,  Lawyers,  Editors,  Bankers,  Physi- 
cians, Clergymen,  Merchants,  Musicians,  etc.,  and  the  universal  ver- 
dict is  —  complete  satisfaction. 

It  is  a  pleasure  for  us  to  display  the  JE$OI,IAN,  for 
we  wish  every  one  to  become  familiar  with  the 
merits  of  this  wonderful  instrument. 

Descriptive  catalogue  mailed  on  application. 
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Saturday  Evening,  October  13, 
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Grand    and    Upright 
Pianofortes. 

Liszt,  Church,  Chapel,  and  Parlor 
Organs. 

Also  ^Eolians  and  Virgil 
Practice  Claviers. 


NEW    BUILDING, 

146   BOYLSTON   STREET  (OPPOSITE   COMMON), 

BOSTON. 


L  P.  HOLLANDER  &  GO. 

High  Class  Dress  Goods 

ALL  THE  NEWEST  FABRICS  AND  SHADES 

OF  COLOR  FOR  THE  SEASON. 
ALL  THE  NEWEST  WEAVES  AND  DESIGNS 
IN  SILKS. 

OUR  PRICES  WILL  BEAR  THE  CLOSEST  COMPETITION. 


Best  Quality  Chiffons  SfJiSSri"  Zo%reZl?ine. 


and    dark 


OUR    COMPLETE    IMPORTATIONS    OF 

MEN'S,   LADIES',  AND   CHILDREN'S 

GLOVES,  MISSES'  AND  CHILDREN'S 

TRIMMED  HATS 

ARE    NOW    OPEN. 
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First  Rehearsal  and  Concert. 


Friday  Afternoon,  October  12,  at  2.30. 
Saturday  Evening,  October  13,  at  8.00, 


PROGRAMME. 

Luigi  Cherubini       -       -  Overture  to  "  Anacreon,"  in  D  major,  Op.  241 
Ludwig  van  Beethoven     -       -        Symphony  No.  7,  in  A  major,  Op.  92 

I.    Poco  sostenuto  (A  major)  -----  4-4 

Vivace  (A  major)         -  -  -  -  -  -  6-8 

II.    Allegretto  (A  minor)  ------  2-4 

III.  Scherzo :  Presto  (F  major)            -  3-4 
Trio  :  Assai  meno  presto  (D  major)     -          -          -  3-4 

IV.  Finale:  Allegro  con  brio  (A  major)    -  2-4 

Christoph  Willibald,  Ritter  von  Gluck    Tambonrin,  Gavotte,  and  Chaconne 

I.    Tambourin  from  "Iphig-e'nie  en  Aulide"  (D  major)  2-2 

II.    Gavotte  from  "Armide  "  (F  major)  ;    -  2-2 

III.    Grand  Chaconne  from  "  Iphig-enie  en  Aulide  "  and 

"Orphee "  (D  major)      -  -  -  -  -  3-4 


Emmanuel  Chabrier  -       -        Prelude  to  Act  II.  of  "  Gwendoline  " 

Died  September  15,  1894. 


Richard  Wagner      -  The  Emperor's  March,  in  B-flat  major 
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MANUFACTURERS   OF 


GRAND, 

SQUARE,  AND 

UPRIGHT 


PIANOS 


EUGENJ  D'ALBERT : 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.         ........ 

DR.  HANS    VON    BULOW: 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  ....... 

ALFRED    GRUNFELD: 

I  consider  them  the  best  instruments  of  our  times.     . 

P.  TSCHAIKOVSKY: 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action.        ....... 

WAREROOMS :  ' 

BALTIMORE,  WASHINGTON, 

22  and  24  E  Baltimore  Street.  817  Pennsylvania  Avenue. 

NEW   YORK, 
148  Fifth  Avenue. 

OLIVER  DITSON  COMPANY,  Sole  Ag'ts,  453-463  Washington  St,,  Boston, 

E.  W.  TYLER,  Manager. 
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Maria  Luigi  Carlo  Zenobi  Salvatore  Cherubini  (born  in  Florence 
on  September  8,  1760,  died  in  Paris  on  May  15,  1842)  was  one  of  the 
many  foreigners  who  contributed  largely  to  the  glory  of  the  French  lyric 
stage.  It  is  rather  curious,  by  the  way,  to  note  how  much  foreign  blood  is 
found  in  the  composers  who  have  done  great  work  in  the  field  of  French 
opera.  The  form  of  French  grand  opera  was  first  established  by  Jean- 
Baptiste  Lully  (an  Italian  by  birth,  if  French  by  education) ;  then,  after 
being  further  developed  by  Jean-Philippe  Rameau  (a  Frenchman),  it  re- 
ceived a  fresh  mighty  impulse  from  Christoph  Willibald,  Ritter  von  Gluck 
(a  German).  After  Gluck  some  of  the  greatest  names  on  the  list  of  the 
Paris  Academie  de  Musique  were  Antonio  Salieri  (Italian),  Gasparo  Spon- 
tini  (Italian),  and  Luigi  Cherubini  (Italian) ;  a  new  era  dawned  with 
Daniel-Francois-Esprit  Auber  (a  Frenchman),  but  he  was  soon  followed  by 
Gioacchino  Antonio  Rossini  (Italian)  and  Giacomo  Meyerbeer  (German), 
which  latter  really  gave  the  new  spirit  of  dramatic  composition  in  France  its 
final  direction.  But,  of  all  these  foreigners  who  added  to  the  glory  of  the 
Academie  de  Musique,  Cherubini  was  the  one  who  succeeded  best  in  the 
other,  more  essentially  French,  vein  of  opera-comique.  Indeed,  his  master- 
piece, les  Deux  Journees  (better  known  in  this  country  as  The  Water-car- 
rier), was  written  for  the  Paris  Opera-Comique. 

But,  besides  being  noteworthy  as  a  dramatic  composer, —  a  Viennese 
critic  was  at  one  time  considered  almost  crazy  for  prophesying  that  Bee- 
thoven's Fidelio  would  one  day  be  deemed  as  great  a  work  as  Cherubini's 
Faniska  / — Cherubini  is  also  to  be  recognized  as  the  last  great  musical 
descendant  of  the  old  Italian  contrapuntal  schools.  He  was  the  last 
famous  composer  in  whom  all  the  great  traditions  of  the  old  Roman, 
Venetian,  and  Neapolitan  schools  of  vocal  counterpoint,  the  strict  single 
counterpoint  of  Palestrina  and  the  two  Gabrielis,  and  the  almost  equally 
strict  double  counterpoint  and  fugal  writing  of  Carissimi  and  Alessandro 
Scarlatti  survived  in  perfect  vigor  and  freshness.     He  was  considered,  and 


ATonic 


FOR    BRAIN-WORKERS,   THE    WEAK    AND    DEBILITATED. 

Horsford's  Acid  Phosphate 

Is,  without  exception,  the  Best  Remedy  for  relieving  Mental  and  Nervous 
Exhaustion ;  and,  where  the  system  has  become  debilitated  by  disease, 
it  acts  as  a  general  tonic  and  vitalizer,  affording  sustenance  to  both 
brain  and  body. 

Dr.  E.  Cornell  Easten,  Philadelphia,  Pa.,  says,  "I  have  met  with  the  greatest 
and  most  satisfactory  results  in  dyspepsia  and  general  derangement  of  the  cerebral  and 
nervous  systems,  causing  debility  and  exhaustion." 

Descriptive  pamphlet  free. 

Rumford  Chemical  Works,  .         .  .         .         Providence,  R.I. 

Beware  of  Substitutes  and  Imitations. 
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LADIES'  TAILOR 


Street  Gowns, 

Jackets, 

Capes, 


Reception, 

Party,  and 

Wedding  Dresses 


Fall  and  Winter  Models 

NOW    READY. 


We  are  showing  a  particularly  hand- 
some line  of  Cloths  for  Street  Gowns, 
Tweeds,  Cheviots,  Homespuns,  Silk  and 
Wool  fabrics,  etc. 

256    BOYLSTON    STREET. 


OYSTERS  AND    SALADS 

A    SPECIALTY. 


25  Temple  PI.  and  33  West  St. 


GENUINE    VIENNA    ICES. 


Notman  Photo.  Co. 

STUDIOS,  |  ^^St,^  J  BOsm 

All  the  Newest  Styles  of 
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MEZZO-TINTS, 
IVORY    FINISH,  etc. 

Flash-light  Pictures  made  at  Residences. 
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JACOB   THOMA, 

VIOLIN  MAKER, 

FROM  VIENNA. 

(Awarded  a  Prize  Medal  at«the  Vienna 
Exposition.) 

Old    Violins,    Violas,    'Cellos, 
Artist  Italian   Strings, 
Silver    Gs, 
Artist  Bows,  Paris  Rosin,  Violin  Cases 
of  all  kinds,  etc. 


INSTRUMENTS  TAKEN  IN   EXCHANGE. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS    REHAIRED, 

Music  Hall  Building,  Room  7,    -    -    BOSTON. 


Repairer  for  the  Boston  Symphony  Orchestra. 
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with  no  little  justice,  the  most  "  learned  "  composer  of  his  day ;  his  mas- 
tery over  musical  form  was  absolute,  and  his  style  impeccably  pure.  But, 
if  he  had  all  the  conservative  strictness  of  the  older  Italian  masters,  he 
also  owed  much  to  German  influence,  to  Haydn  and  Mozart ;  indeed,  his 
best  operas  were  modelled  pretty  closely  on  the  Mozart  plan,  and  this  is 
probably  one  of  the  reasons  for  the  rather  slight  recognition  of  his  genius 
by  the  opera-going  masses  in  Paris  in  his  day.  He  was  generally  looked 
upon  as  too  "  classical "  for  the  popular  taste  and  comprehension. 

Yet,  great  as  Cherubini  was  as  an  opera  composer,  he  was  greater  still 
in  the  more  austere  domain  of  church  music  and  choral  composition ;  his 
two  Requiems  and  some  of  his  Masses  are  undying  master-works.  He  was 
also  the  only  composer  of  his  day  in  France  whose  orchestral  and  chamber 
music  could  bear  comparison  with  that  of  the  great  German  masters.  To 
be  sure,  his  important  orchestral  works  are  confined  to  the  overtures  to  his 
operas,  and  all  that  has  lived  of  his  chamber  music  is  three  string-quartets ; 
but  these  works  are  classics  in  the  highest  sense  of  the  term. 

The  current  legend  that  Cherubini  lacked  melodic  inventiveness  and 
emotional  warmth  may  be  regarded  as  a  senseless  perpetuation  of  the  un- 
intelligent verdict  of  the  great  Paris  opera  public  of  his  day, —  a  public 
which,  from  its  musical  education  and  habits,  was  in  no  wise  competent  to 
comprehend  him.  The  truth  of  the  matter  is  that  neither  he  nor  any  other 
composer  ever  achieved  high  and  lasting  fame  without  true  emotional 
warmth  and  the  power  of  giving  it  musical  expression. 


Overture  to  "Anacreon,"  in  D  major Luigi  Cherubini. 

The  opera  of  Anacreon,  ou  V Amour  fugitif,  the  text  by  Mendouze,  the 
music  by  Cherubini,  was  brought  out  at  the  Academie  de  Musique  in  Paris 
on  October  5,  1803.  It  was  Cherubini's  eighth  French  opera.  It  has  long 
since  passed  from  the  stage,  the  overture  and  a  delightful  air,  "  Jeunes  filles 
aux yeux  doux"  being  all  that  has  survived  of  it. 


fiewEnsianfl  conservator  of  music 

(FOUNDED    IN    1853   BY  DR.    EBEN   TOURJEE.) 

RICHARD   H.  DANA,  President.  CARL  FAELTEN,  Director. 


The  Leading  Conservatory  of  America. 
Complete  in  ail  its  departments. 

You  are  respectfully  invited  to  visit  the  institution  and  examine  its 
methods  and  facilities. 

Send  or  call  for  Illustrated  Prospectus  and  Calendar. 

F.  W.  HALE,  General  Manager,       .        .        .         Franklin  Square,  BOSTON,  MASS. 

The  department  of  English  and  American  Literature  will  be  under  Mr.  Eben  Charlton  Black,  late  of 
Edinburgh  University.     Public  lectures  every  alternate  Tuesday  evening,  beginning  September  u. 
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The  overture  begins  with  a  slow  introduction,  Largo  assai  in  D  major 
(2-2  time),  the  stately  character  of  the  opening  chords  of  which  contrasts 
sharply  with  some  pastoral  phrases  in  the  horns  and  other  wind  instru- 
ments that  follow.  The  main  body  of  the  overture,  Allegro  in  D  major 
(4-4  time),  begins  softly  with  a  contrapuntal  treatment  of  the  only  real 
theme  of  the  movement ;  for  it  is  irregular  in  form  in  this  respect,  that  it 
has  no  second  nor  conclusion  themes,  only  this  first  theme  and  one  or  two 
subsidiaries.  The  first  subsidiary,  beginning  with  slow  harmonies  in  all 
the  strings,  soon  follows  the  exposition  of  the  first  theme ;  and  the  second 
subsidiary,  a  lively  violin  figure,  treated  contrapuntally,  like  almost  all  else 
in  the  overture,  makes  its  first  appearance  soon  after,  as  a  counter-figure 
to  some  developments  of  the  first  theme  in  the  'celli.  The  development 
and  working-out  of  the  somewhat  scant  thematic  material  in  this  overture 
is  exceedingly  elaborate  and  brilliant ;  the  work  is  an  especial  favorite  with 
orchestras  on  account  of  the  brilliant  passages  there  are  in  it  for  the 
violins. 


Symphony  No.  7,  in  A  major,  Op.  92      .     .     .     Ludwig  van  Beethoven. 

The  seventh  symphony  has  been  called  the  apotheosis  of  the  dance. 
Throughout  all  its  four  movements  dance-rhythms  prevail ;  not  the  rhythms 
of  the  waltz,  minuet,  polka,  nor  of  any  especial  known  form  of  the  dance, 
but  dance-rhythms  in  the  higher,  ideal  sense  of  the  word,  rhythms  that 
seem  to  belong  to  some  ideal  dance  in  the  realms  of  imagination  and  fancy, 
which  impress  the  mind  as  dance-like  by  their  buoyant  vigor  and  persist- 
ency. 

The  first  movement  begins  with  a  slow  introduction,  Poco  sostenuto  in  A 
major  (4-4  time),  the  opening  measures  of  which  strongly  arrest  the  atten- 
tion.    Against  loud  staccato  chords  in  the  full  orchestra,  first  the  oboe,  then 
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Precious  Stones. 


We  make  a  specialty  of  fine  gems 
of  all  kinds. 


MORSE  &   FOSS, 

120  Tremont  St.  3  Hamilton  Place, 

ROOMS  233  and  234. 
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the  clarinets,  then  the  horns,  and  lastly  the  bassoons  outline  a  simple 
phrase  of  four  notes  in  free  imitation,  the  harmony  growing  fuller  and 
fuller  as  each  new  instrument  adds  its  voice.  Soon  soft  ascending  scale- 
passages  in  3ds  and  6ths  appear  in  the  violins  and  violas,  interrupted  by 
the  first  measure  of  the  initial  phrase  played  in  soft  harmony  by  the  clari- 
nets and  bassoons,  when,  after  a  short  rising  crescendo,  the  phrase  itself  is 
given  out  fortissimo  in  imitation  by  the  second  and  first  violins  against  full 
chords  in  the  wind  instruments  and  strong  ascending  scales  in  the  strings, 
each  scale  beginning  in  the  depths  of  the  basses  and  ending  in  the  heights 
of  the  violins.  After  eight  measures  of  this  strong  preparation  the  oboes, 
clarinets,  and  bassoons  come  in  with  a  new,  exquisitely  graceful  theme, 
the  rhythmic  swing  of  which,  though  it  is  in  4-4  time,  somehow  suggests 
the  graceful,  dignified  movement  of  the  old  minuet, —  very  much,  by  the 
way,  as  the  orchestral  accompaniment  to  the  recitative,  "  Comfort  ye  my 
people,"  does  in  Handel's  Messiah,  also  in  4-4  time.  This  episode,  given 
out  in  C  major  by  the  wooden  wind,  and  embellished  with  dainty  trills  in 
the  violins,  is  repeated  by  the  strings  against  repeated  sixteenths  in  the 
wind.  Then  the  stormy  working  out  of  the  first  phrase  against  ascending 
scales  in  the  strings  comes  back,  and  is  in  its  turn  followed  by  a  soft  repe- 
tition of  the  minuet-like  melody,  this  time  in  F  major ;  as  the  strings  begin 
to  develop  it  further,  the  basses  and  then  the  violins  suddenly  come  in  with 
a  violent  interruption,  eight  sixteenth-notes  on  E,  beginning  on  high  E  and 
suddenly  plunging  down  two  octaves ;  it  is  as  if  the  basses  and  violins 
cried  out  all  of  a  sudden  :  "  A  truce  to  this  tender  cooing !  we  would  be  at 
something  else  ! "  The  wind  instruments  answer  with  a  regretful  sigh ; 
but  the  strings  again  call  out :  "  No  ! "  •  The  flute  and  oboe  timidly  try 
their  hand  at  the  sixteenth-notes  on  E,  and  are  answered,  this  time  more 
softly,  by  the  violins ;  another  question  comes  in  eighth-notes  and  again  in 
quarter-notes  from  the  flute  and  oboe,  answered  each  time  in  kind  by  the 
strings ;  the  air  is  full  of  preparation.     Then  the  flute  and  oboe  (still  on  E) 

Walter  Baker  &  Co.'s 
BREAKFAST  COCOA 

IS  ABSOLUTELY    PURE. 

UNLIKE   THE    DUTCH    PROCESS, 
NO   ALKALIES  OR  OTHER  CHEMICALS  OR  DYES 
USED    IN    ITS    PREPARATION. 

It  retains  the  delicious  natural  flavor  and  odor;  is  nourishing,  strength- 
ening, easily  digested,  and  costs  less  than  one  cent  a  cup. 

Highest  awards  at  the  great  Industrial  and  Food  Expositions  in  Europe  and  America. 

Walter  Baker  &  Co.,    -    -    Dorchester,  Mass. 

(9) 


strike  up  a  lively  6-8  rhythm  (dotted  triplet),  in  which  they  are  soon  joined 
by  the  bassoons  and  horns,  when  with  the  fifth  measure  the  wind  instru- 
ments softly  glide  into  the  first  theme  of  the  main  body  of  the  movement, 
Vivace  in  A  major  (6-8  time).  This  theme,  first  given  out  by  the  flute  over 
harmony  in  the  other  wind  instruments  and  strings,  has  all  the  sunny 
blitheness  of  an  idealized  rustic  dance  played  on  a  shepherd's  pipe ;  but, 
as  the  strings  come  in  in  sterner  octaves,  imitating  the  phrases  of  the  wind, 
the  music  acquires  more  and  more  strength,  until  after  an  expectant  pause 
the  whole  orchestra  precipitates  itself  upon  the  theme  in  fortissimo  against 
a  rushing  counter-figure  in  the  second  violins  and  violas,  and  the  phrase 
breathes  forth  nothing  but  the  wildest  and  most  exuberant  joy. 

After  some  time  of  this  fierce  ideal  dance,  a  sudden  modulation  to 
C-sharp  minor  brings  in  what  ought  to  have  been  the  second  theme ;  but 
its  melodic  and  rhythmic  relations  to  the  first  are  so  close  that  it  is  hard 
to  recognize  it  as  really  a  separate  theme  in  itself ;  it  is  more  like  a  new 
phase  of  the  first  theme.  The  same  may  be  said  of  the  little  passage  in 
E  that  comes  in  in  the  wood-wind  and  horns  after  a  superb  entry  of  all  the 
strings  in  unison,  and  octaves  on  the  notes  C-sharp,  C-natural,  B ;  this  joy- 
ous little  passage  has  all  the  character  of  a  short  conclusion-theme,  but  is 
really  nothing  more  than  a  new  development  taken  from  the  first  theme. 
It  does  not  even  fulfil  the  purpose  of  a  conclusion-theme,  for,  after  a  sudden 
jump  to  C  major,  the  orchestra  sets  out  upon  some  still  new  developments 
of  the  first  theme,  which  bring  the  first  part  of  the  movement  to  a  close 
"  with  one  foot  in  the  air,"  as  it  were.  The  form  of  this  first  part  is  there- 
fore so  far  irregular  that,  although  divisions  are  to  be  recognized  in  it, 
corresponding  to  the  regular  first,  middle,  and  concluding  sections  (usually 
represented  by  a  first,  second,  and  conclusion  themes),  the  themes  them- 
selves, presented  in  these  several  divisions,  all  have  one  and  the  same 
origin,  and  are  in  the  end  nothing  more  nor  less  than  different  phases  of 
the  first  (and  only)  theme. 
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The  working-out  in  the  second  part  of  the  movement,  or  "  free  fantasia," 
is  long,  brilliant,  and  elaborate ;  nothing  Beethoven  ever  wrote  is  more 
sharply  characteristic  of  his  own  peculiar  style.  The  third  part  is  a  regular 
counterpart  of  the  first,  save  that  now  the  theme  is  given  out  fortissimo 
by  the  full  orchestra,  and  then  piano,  dolce  by  the  wood-wind,  instead  of 
vice  versa  as  at  first.  The  second  period  is  now  in  A  minor  and  the  con- 
cluding one  in  A  major.  A  long  crescendo  passage  in  the  coda,  where  the 
violins  keep  elaborating  a  simple  phrase  against  a  basso  ostinato  ("  obsti- 
nate "  bass),  has  long  been  famous. 

The  second  movement,  Allegretto  in  A  minor  (2-4  time),  has  been  from 
the  beginning  a  prime  favorite  with  audiences  of  every  sort  all  over  the 
musical  world.  In  the  old  days  of  the  first  introduction  of  Beethoven's 
symphonies  to  the  Paris  public,  when  these  "  terrible  "  works  had  to  be 
handled  very  gingerly,  not  to  scare  audiences  away  at  the  first  dash,  this 
Allegretto  of  the  seventh  symphony  seemed  so  sure  a  card  to  the  concert- 
givers  that  it  was  intercalated  into  the  second  symphony,  in  D  major, 
instead  of  the  proper  slow  movement  of  the  latter,  to  catch  the  audience's 
fancy.  The  stately  tempo  of  this  movement  might  seem  to  point  to  some- 
thing more  of  the  march  character  than  to  that  of  the  dance ;  but  it  has  the 
true  dance  quality,  nevertheless :  it  calls  to  mind  some  of  the  slow,  stately 
funereal  dances  of  antiquity,  as  we  find  them  described  in  the  old  Greek 
and  Latin  poets.  In  persistency  of  rhythm  it  even  outbids  the  first  move- 
ment. 

A  mournful  blast  of  the  wind  instruments  on  the  chord  of  A  minor  is 
immediately  followed  by  the  first  theme,  given  out  in  soft  harmony  by  the 
violas,  'celli,  and  double-basses ;  the  theme  is  inconspicuous  in  itself,  its 
melodic  character  being  but  little  marked,  and  its  effect  being  more  due  to 
its  harmony  and  the  solemn  persistency  of  its  rhythm.  It  is  made  the 
subject  of  a  set  of  variations  in  canon  form,  with  the  addition  of  a  far  more 
melodious  and  emotionally   expressive  counter-theme.     When    the  violas, 
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'celli,  and  double-basses  have  given  the  theme  out  in  plain  harmony,  the 
second  violins  take  it  up,  while  the  violas  and  'celli  in  unison  give  out 
the  melodious  counter-theme ;  next  the  theme  passes  to  the  first  vio- 
lins, the  second  violins  playing  the  counter-theme,  while  the  violas  and 
'celli  unite  on  a  flowing  accompanying  arpeggio  figure  in  eighth-notes. 
Lastly  the  theme  comes  in  fortissimo  in  the  wood  wind  and  horns,  the 
first  violins  playing  the  counter-theme,  the  flowing  arpeggio  figure  of  the 
violas  and  'celli  now  passing  to  the  second  violins,  and  the  violas  and 
basses  playing  a  new  arpeggio  bass  in  the  more  nervous  rhythm  of 
the  triplet.  The  fortissimo  gradually  falls  back  into  piano  again,  and  the 
second  theme  makes  its  appearance  in  A  major  in  the  clarinets  and  bas- 
soons (afterwards  joined  by  the  flutes  and  oboes)  against  flowing  triplet 
arpeggi  in  the  first  violins,  while  the  basses  still  keep  up  the  persistent 
rhythm  of  the  first  theme.  The  beautiful  effect  produced  by  some  soft 
sustained  notes  of  the  trumpets  during  this  admirable  second  theme  has 
been  especially  noted  by  Berlioz  as  one  of  Beethoven's  finest  and  most 
original  inspirations  in  instrumentation.  Equally  wonderful,  and  perhaps 
more  noticeable  to  the  average  listener,  is  the  perfectly  simple,  but  none 
the  less  divinely  beautiful,  modulation  to  C  major,  at  the  entrance  of  the 
flute  near  the  close  of  the  second  member  of  this  theme.  The  present 
writer  can  well  remember  how  the  whole  great  audience  at  the  Paris 
Grand-Ope'ra  once  nearly  rose  to  its  feet  in  a  sudden  outburst  of  admira- 
tion at  this  modulation. 

The  movement,  like  many  of  Beethoven's  slow  movements,  is  in  a  sort 
of  stunted  sonata  form  ;  there  is  no  conclusion-theme,  and  the  first  part 
ends  with  the  second  theme ;  then  comes  the  working-out.  It  begins  with 
a  simple  repetition,  not  of  the  first  theme,  but  of  its  counter-theme,  by  the 
flute,  oboe,  and  bassoon  in  double  octaves  over  a  more  lively  accompani- 
ment in  the  strings ;  then  follows  a  short  fugato,  in  which  part  of  the  first 
theme  is  taken  as  the  subject  and  response,  with  a  running  phrase  in 
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sixteenth-notes  as  counter-subject.  A  brief  crescendo  leads  to  the  trium- 
phant return  of  the  first  theme  in  all  the  strings  and  brass,  against  which 
all  the  wood-wind  plays  the  counter-subject  of  the  preceding  fugato  as  a 
.contrapuntal  accompaniment;  the  original  melodious  counter-theme  has 
vanished,  not  to  return.  We  have  now  got  well  out  of  the  working-out  into 
the  third  part  of  the  movement,  and  the  second  theme  comes  in  as  before 
in  A  major  and  with  the  same  orchestration.  It  is,  however,  somewhat 
curtailed,  the  wonderful  modulation  to  C  major  being  omitted,  and  the 
theme  passing  directly  to  a  short  coda  on  fragments  of  the  first  theme. 
The  movement  ends,  as  it  began,  with  a  loud  wail  of  the  wind  on  the  chord 
of  A  minor. 

If  the  Allegretto  is  the  great  popular  favorite,  the  ensuing  Presto  (in 
F  major,  3-4  time)  is  the  movement  most  admired  by  connoisseurs ;  in  it, 
and  especially  in  the  Trio  (for  it  is  in  the  scherzo  form),  the  symphony 
rises  to  its  highest  pitch  of  glory.  In  this  particular,  Beethoven's  A  major 
symphony  is  like  Schubert's  great  C  major,  —  which  is  also  an  "  apotheo- 
sis of  the  dance,"  in  its  way;  in  both  these  symphonies  does  the  composer's 
genius  reach  its  apogee  in  the  Trio  of  the  Scherzo.  Another  point  of 
resemblance  between  the  two  symphonies  is  their  persistency  of  key :  three 
movements  of  Schubert's  are  in  C  major,  the  slow  movement  being  in  A 
minor ;  three  movements  of  Beethoven's  seventh  are  in  A,  only  the  Scherzo 
being  in  F  major.  And  even  here  Beethoven  shows  how  strongly  the  key 
of  A  had  taken  possession  of  his  mind,  for  the  first  section  of  this  Scherzo 
modulates  decisively  to,  and  ends  on,  A  major  ;  and  the  whole  Trio,  which 
is  in  D  major,  is,  as  it  were,  strung  on  a  persistent  dominant  organ-point 
on  the  note  A.  The  Trio  is  twice  repeated,  making  the  movement,  which 
is  conspicuous  more  for  the  beauty  than  the  richness  or  variety  of  its 
thematic  material,  quite  long. 

The  finale,  Allegro  con  brio  in  A  major  (2-4  time),  has  been  variously 
characterized  by  different  commentators.  Some  have  called  it  a  peasants' 
dance,  to  which  idea  others  have  given  a  less  respectful  turn  by  calling  it 
a  dance  of  boors ;  to  others  again  the  movement  has  suggested  the  dance 
of  the  Corybantes  round  the  infant  Jupiter's  cradle.  To  the  present  writer 
it  has  all  the  characteristics  of  a  furious  peasants'  dance,  but  endowed  with 
an  ideal,  lofty  beauty  that  makes  the  Corybantic  idea  by  no  means  out  of 
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place.  It  is  in  an  extended  rondo  form,  full  of  the  most  tricksy  sudden 
modulations,  but  clinging  nevertheless  with  considerable  pertinacity  to  the 
original  key, — as  a  rondo  should.  It  is  full  of  that  boisterousness  in 
which  Beethoven  often  indulged  himself  in  his  finales,  and  which  yet  never 
seems  vulgar. 


ENTR'ACTE. 

Some  Points  in  Musical  Terminology. 

Musical  terms,  like  other  technical  terms,  have  drifted  into  their  present 
signification,  rather  than  being  steered  thither  with  fixed  intent ;  and  some 
of  them  have  an  exceedingly  long  pedigree.  A  term  would  be  applied, 
to  fit  the  needs  of  the  moment,  and  then,  as  these  needs  changed  with 
time,  the  signification  of  the  term  would  change  with  them.  In  course  of 
time  the  original  meaning  would  be  lost  or  forgotten,  and  the  derivation 
of  the  term  become  explicable  only  after  a  course  of  historical  looking-up. 

Take,  for  instance,  an  old  term,  which  has  survived  perhaps  more  in 
poetry  and  belles-lettres  than  in  "  professional "  musical  lingo,  the  word 
gamut,  as  applied  to  the  musical  scale.  It  belonged  originally  to  the 
terminology  of  the  old  hexachordal  system  of  solmisation,  a  system  the 
curious  complexity  and  (to  our  modern  apprehension  needlessly)  involved 
ingenuity  of  which  shows  well  by  what  roundabout  paths  some  develop- 
ments have  been  arrived  at  which  seem  at  first  sight  perfectly  natural  and 
unavoidable.  Before  the  hexachordal  system  came  into  vogue  the  several 
"  natural "  notes  of  the  musical  system  were  named  after  the  first  seven 
letters  of  the  alphabet,  from  A  to  G ;  A,  as  the  lowest  note  in  the  average 
male  voice  (or  generally  considered  as  such),  was  the  lowest  note  in  the 
system ;  and,  beginning  with  A,  the  nomenclature  went  on  to  G,  and  then, 
the  octave  being  reached,  began  again  at  A  and  repeated  itself,  octave 
after  octave,  much  as  it  does  now.     Then  came  Guido  d'  Arezzo's  system 
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of  solmisation,  naming  the  notes  by  the  syllables  ut,  re,  mi,  fa,  etc.,  and 
from  this  the  hexachordal  system  was  developed.  This  curious  system 
was  not  based,  like  our  modern  one,  on  the  division  of  the  whole  scale 
(or  series  of  notes)  into  octaves,  but  on  a  more  complicated  division  into 
hexachords,  or  batches  of  six  consecutive  notes.  The  component  notes  of 
a  hexachord  were  named  ut,  re,  mi,  fa,  sol,  la,  the  rule  of  the  hexachord 
being  that  the  middle  interval,  the  one  between  mi  and  fa,  should  always 
be  a  semitone,  whereas  all  the  other  intervals  between  contiguous  notes 
should  be  whole  tones.  Three  different  hexachords  were  recognized :  the 
hexachordum  naturale  (or  "  natural "  hexachord),  beginning  on  the  note  C  ; 
the  hexachordum  durum  (or  "hard"  hexachord),  beginning  on  G;  and  the 
hexachordum  molle  (or  "soft"  hexachord),  beginning  on  F.  These  three 
hexachords  were  accordingly  as  follows :  — 

ut  re  mi  fa  sol  la 

Hexachordum  naturale:    C  D  E  F  G  A 

'Hexachordum  molle :          F  G  A  B-flat  C  D 

Hexachordum  durum         G  A  B-natural  C  D  E 

It  will  be  noticed  that  the  fourth  note  of  the  hexachordum  molle  is  B-flat, 
while  the  third  note  of  the  hexachordum  durum  is  B-natural ;  the  flatting 
of  the  B  in  the  former  was  necessary  to  establish  the  semitone  between  its 
third  and  fourth  notes.  The  old  names  for  B-natural  and  B-flat  were 
respectively :  B  durum  and  B  molle  (hard  and  soft  B),  and  the  two  hexa- 
chords in  question  took  their  names  from  the  "hardness"  or  "softness" 
of  their  B.  One  of  the  peculiarities  of  the  system  was  that  the  several 
hexachords  overlapped,  so  that  (with  but  few  exceptions)  every  note  in 
the  system  belonged  to  several  hexachords  at  once ;  hence  arose  one  of 
the  most  complicated  nomenclatures  ever  known.  Another  difficulty  evi- 
dently struck  the  founders  of  the  system  at  an  early  stage  of  the  business ; 
this  was  that,  as  A  was  the  lowest  recognized  note  in  music,  none  of  the 
three  hexachords  could  start  on  the  first  and  lowest  note  of  the  system. 
This  difficulty  was  obviated  by  extending  the  system,  or  scale,  one  note 
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lower,  making  it  begin  on  G  instead  of  on  A.  So  the  system  could  begin 
with  the  "hard"  hexachord.  This  lowest  G,  as  the  lowest  and  funda- 
mental note  of  the  whole  system,  was  dignified  by  giving  it  the  Greek, 
instead  of  the  Latin,  name  of  the  letter;  it  was  called  Gamma.  Every 
note  in  the  system  was  named,  not  only  after  its  proper  alphabetical  letter, 
but  after  its  position  in  each  one  of  the  three  hexachords.  Here  is  a  table 
of  the  scale,  according  to  the  hexachordal  nomenclature,  beginning  with 
the  initial   Gamma,  and  running  up  two  octaves:  — 


E-la-mi 

B-mi  (B-natural) 

G-sol-re-ut 

D-sol-re 

B-fa  (B-flat) 

F-fa-ut 

C-fa-ut 

A-la-mi-re 

E-la-mi 

B-mi  (B-natural) 

G-sol-re-ut 

D-la-sol-re 

A-re 

F-fa-ut 

C-sol-fa-ut 

Gamma-ut  * 

And  it  was  from  the  name  of  the  first  and  lowest  note  of  this  system 
that  our  word  gamut  was  contracted ;  it  soon  began  to  be  used  as  a  term 
to  denote  the  whole  scale,  on  the  same  principle  that  we  call  the  alphabet 
ABC. 

There  is  a  passage  in  Shakspere's  King  Lear  which,  together  with  a  com- 
mentator's foot-note  thereon,  has  puzzled  many  a  music-lover,  not  familiar 
with  the  hexachordal  terminology ;  this  is  where  Edmund  says :  "  My  cue 
is  villanous  melancholy,  with  a  sigh  like  Tom  o'  Bedlam. —  O,  these 
eclipses  do  portend  these  divisions !  Fa,  so/,  la,  mi."  A  certain  com- 
mentator tried  to  elucidate  this  passage  by  explaining  that  the  hideous 
and  unmusical  succession  of  notes,  fa,  sol,  la,  mi,  was  chosen  by  Shakspere 
as  fitly  symbolizing  Edmund's  villanous  purpose.  Now,  to  any  one  familiar 
with  our  modern  system  of  solmisation,  this  succession  of  notes  presents 
nothing  hideous  whatsoever ;  it  would  be  simply  F,  G,  A,  E, —  a  succession 
in  which  even  the  greatest  stickler  for  melodic  purism  would  be  puzzled  to 
find   anything   unmusical.     But   take  this  fa,  sol,  la,  mi,  according  to  its 
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significance  in  the  hexachordal  nomenclature,  and  you  find  it  a  wholly 
different  affair.  One  of  the  most  important  rules  of  hexachordal  solmisa- 
tion  was :  "  Una  nota  ascendente  super  la,  semper  est  canendum  fa  (When 
the  phrase  rises  one  note  higher  than  la,  you  must  always  sing  fa)"  That 
is  to  say,  when  you  get  to  la  and  have  to  go  only  one  note  higher,  that 
note  must  always  be /a  (that  is,  a  semitone  higher),  and  never  mi  (a  whole 
tone  higher).  Edmund's  phrase  breaks  this  rule  by  going  from  la  to  mi 
instead  of  from  la  to  fa;  taking  the  syllables  in  their  significance  in  the 
hexachordal  system,  the  phrase  is  in  our  modern  names  of  notes :  F,  G,  A, 
B-natural.  This  was,  according  to  the  musical  notions  prevalent  in  Shak- 
spere's  day,  essentially  unmusical  and  hideous,  on  account  of  its  running 
through  a  compass  of  three  whole  tones  (the  tritone,  then  known  by  the- 
orists as  the  Diabolus  in  musicd),  and  would  even  now  be  recognized  as 
not  particularly  pleasing  to  the  musical  ear. 

The  common  names  of  the  several  male  and  female  voices  have  deriva- 
tions that  are  not  always  quite  clear  to  the  tyro.  Soprano,  from  the 
Italian  sopra,  above,  is  easy  enough  to  understand  ;  but  why  should  the 
low  female  voice  be  called  alto,  which  plainly  comes  from  the  Latin  alius, 
which  means  high  ?  Bass  (from  the  Latin  bassus,  low)  and  baritone  (from 
the  Greek  barys,  heavy,  and  tonos,  a  tone)  present  no  difficulty ;  but  how 
about  tenor,  which  comes  from  the  Latin  teneo,  to  hold  ?  These  terms 
come  from  the  old  days  of  the  "  discantus "  or  "  dechant,"  the  plodding 
forerunner  of  the  strict  vocal  counterpoint  of  the  fifteenth  and  sixteenth 
centuries.  The  dechant  was  a  tentative  sort  of  quasi-contrapuntal  part- 
singing,  based  on  the  ritual  Gregorian  chaunt.  The  chaunt  itself  was  called 
the  cantus  firmus  (the  firm,  unalterable  song,  with  which  the  singers,  or 
dechanteurs,  could  take  no  liberties),  and  was  at  first  given  to  men  singers 
with  high  voices ;  the  voice  that  sang  the  cantus  firmus  was  accordingly 
called  the  "  tenor  cantus  firmi  (the  holder  of  the  chaunt),"  from  which  name 
comes  our  term  tenor,  as  applied  to  the  high  male  voice.     The  cantus  firmus 


ALBERT  E.  PARSONS         iiho2 


LADIES'   TAILOR   AND 
DRESSMAKER    .    .    .    . 


New    Materials  and    Models  for 
AUTUMN,    1894 


Street  and  Travelling  Costumes,  Coats, 
Riding  and  Bicycling  Habits.  Evening 
Gowns  and    Mantles  in  silk  and  velvet 


348   &   350   BOYLSTON    STREET 

(18) 


was  at  first  accompanied  by  another  voice  called  the  discantus  (from  the 

Latin  dis,  asunder,  and  can/us,  a  song),  because,  instead  of  following  the 

cantus  note    by  note,  it  followed  a  course  of  its  own,  apart  from  that  of 

the  principal  chaunt.     This  term  discantus  was  soon  applied  to  part- writing 

of  any  sort  and  for  any  number  of  voices,  and  was  Gallicized  to  dechant. 

When  two  more  voices  were  added   to  the  cantus,  one  above  \t  and  the 

other  below,  the  former  was  called  the  altus  and  the  latter  the  bassus,  from 

which  our  alto  and  bass.     This  alto  part  was  originally  sung  by  very  high 

male  voices  (since  known  as  counter-tenors),  of  nearly  the  same  register 

as  the  lower  female  voices  ;  and  the  name  of  alto  (or  contralto)  was  after- 
wards transferred  to  the  latter.  The  old  term  discantus,  however,  never 
quite  lost  its  associations  with  a  part  written  above  the  cantus  firmus ; 
and,  when  the  number  of  voices  was  increased  to  four,  it  was  given  to  the 
highest  voice  of  all,  the  one  we  now  call  by  the  Italian  name  of  soprano. 
This  signification  of  the  term  is  still  preserved  in  German,  in  which 
language  Diskant  is  equivalent  to  soprano.  But  the  old  alto  part,  although 
no  longer  the  highest  voice  of  all,  still  retained  its  name;  and  this  is  why 
the  low  female  voice,  and  the  part  written  for  it  in  polyphonic  vocal 
composition,  are  called  alto. 

People  who  hate  Music. 

Music  can  very  well  be  hated ;  for,  after  all,  it  is  a  noise  ;  and  whether 
any  particular  kind  of  noise  is  pleasant  or  disagreeable  is  a  matter  of 
taste.  You  may  dislike  the  sight  of  certain  things ;  for  instance,  a  statue, 
or  bust,  with  its  vacant  eyes  in  which  there  is  neither  pupil  nor  iris,  may  be 
unpleasant  for  you  to  look  at ;  some  colors,  or  combinations  of  colors,  may 
affect  you  disagreeably ;  you  may  not  like  poetry.  But  you  can  hardly 
really  hate  any  of  these  things ;  for  there  is  no  earthly  reason  why  you 
should  look  at  anything  you  don't  like  to  see ;  you  can  shut  your  eyes,  or 
turn  away  your  head,  and  there  is  an  end  of  it.  But  with  a  noise  —  or  a 
smell  —  it  is  different.     You  can't  shut  your  ears  against   an   unpleasant 
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noise ;  and,  though  you  can  hold  your  nose  against  a  bad  smell,  it  is  not 
exactly  an  agreeable  process ;  I  never  heard  of  any  one's  really  enjoying 
himself  while  holding  his  nose.  The  only  refuge  from  an  obnoxious  noise, 
or  a  noisome  smell,  is  to  run  away  and  get  out  of  range,  for  these  things 
force  themselves  upon  your  senses  as  no  sight  does ;  and  it  is  not  always 
easy,  nor  even  possible,  to  run  away  from  them.  When  a  hand-organ  be- 
gins grinding  under  your  window,  you  can,  to  be  sure,  send  the  man 
away ;  but,  like  as  not,  he  will  only  move  on  to  the  next  door,  and  you 
haven't  gained  much  by  it.  If  you  dislike  a  loud  noise,  and  happen  to  live 
near  a  copper-factory,  all  you  can  do  is  either  to  spend  most  of  your  time 
out  of  the  house,  or  else  grin  and  bear  it ;  of  course  you  may  change  your 
lodgings, —  if  it  so  happens  you  can, —  but  that  is  not  always  pleasant, 
either  !  Noises  have  you  a  good  deal  at  their  mercy ;  if  you  don't  like 
them,  to  begin  with,  and  they  persist  in  bothering  you,  you  may  very  well 
grow  actually  to  hate  them  before  very  long.     This  is  quite  natural ! 

Now,  there  are  some  people  so  constituted  that  that  particular  class  of 
sounds,  or  noises,  which  we  call  music  does  not  make  any  musical  impres- 
sion upon  them.  The  difference  between  a  musical  tone,  properly  so 
called,  and  an  ordinary  noise  is  nothing  more  than  a  difference  in  stability 
of  pitch.  A  musical  tone  is  constantly  at  the  same  pitch  throughout  its 
whole  duration  ;  an  ordinary  noise  keeps  continually  changing  pitch,  up 
and  down,  every  second,  every  half-second,  every  hundredth  of  a  second ; 
it  keeps  changing  pitch  all  the  time.  No  matter  how  harsh  or  otherwise 
offensive  to  the  ear  a  sound  may  be,  if  it  sticks  to  the  same  pitch,  to  the 
same  rate  of  vibration  per  second,  it  is  what  is  scientifically  called  a  musi- 
cal tone.  Now,  a  musical  ear  detects  at  once  the  difference  between  sev- 
eral tones,  each  of  which  is  at  a  different  pitch,  it  perceives  the  difference 
between  high  and  low;  and,  when  several  such  tones  are  arranged  in 
order,  so  that  they  form  a  tune,  the  musical  ear  catches  that  tune,  and  finds 
something  more  in  it  than  a  mere  haphazard  succession  of  different  noises. 
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The  tune  means  something  to  the  person  who  has  a  musical  ear,  and 
makes  what  should  be  called  a  musical  impression  upon  him.  But  the  un- 
musical ear  does  not  possess  the  faculty  of  distinguishing  between  tones  of 
different  pitch,  between  high  and  low  notes ;  so  it  can  find  nothing  in  a 
tune  but  an  unmeaning  succession  of  sounds  ;  it  cannot  even  detect  the 
difference  between  a  musical  tone  itself  and  any  other  sort  of  noise,  except 
perhaps  in  the  matter  of  loudness  or  persistency.  To  its  apprehension  the 
constancy  of  pitch,  which  constitutes  a  musical  tone,  is  nothing  more  than 
a  persistency  of  noise ;  and  it  may  be  doubted  if  any  one  finds  a  persistent 
unmeaning  noise  agreeable. 

It  may  safely  be  assumed  that  many  people  who  hate  music  have  no 
musical  ear,  and  furthermore  that  they  dislike  noise,  especially  loud  noise, 
of  any  sort.  And  they  probably  hate  music  more  than  they  do  other 
noises, —  except  perhaps  a  wagonful  of  rails, —  for  two  reasons.  In  the 
first  place,  musical  tones  have  a  peculiar  pungency  which  must  be  exces- 
sively disagreeable  to  any  one  who  is  unable  to  grasp  their  musical  signifi- 
cance ;  and,  in  the  next  place,  the  unmusical  hearer  can  not  help  feeling, 
while  music  is  going  on,  that  here  is  a  real  source  of  enjoyment,  if  he  only 
knew  what  to  make  of  it,  from  which  he  is  debarred ;  he  sees  other  people 
evidently  having  a  good  time  over  something  that  is  utterly  incomprehen- 
sible to  him,  and  so  feels  left  out  in  the  cold.  Just  think  of  it  a  minute. 
Is  there  no  particular  article  of  food  which  you  especially  dislike  ?  Well ! 
if  there  is,  doesn't  it  irritate  you  a  little  to  see  any  one  else  eat  it  with  vast 
relish,  and  show  that  he  likes  it  ? 

A  good  many  famous  men  have  hated  music,  and  anecdotes  enough  have 
been  told  of  their  hatred  of  it,  and  the  sharp  things  they  have  said  about  it. 
But  these  anecdotes  are,  for  the  most  part,  pretty  old  and  musty  by  this 
time ;  they  are  either  familiar  to  almost  every  one,  or  else  they  can  be 
found  in  most  commonplace  books.  At  all  events  they  are  hardly 
worth  retailing  here.  What  stories  I  tell  here  of  men  of  this  unfortunate 
class, —  for,  when  there  is  so  much  music  in  the  world,  and  one  is  liable  to 
stumble  upon  it  at  almost  every  turning  in  life,  the  man  who  hates  it  must 
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be  called  unfortunate, —  the  stories  I  tell  here,  I  say,  are  all  taken  from  my 
own  recollections.  The  men  of  whom  I  speak  may,  or  may  not,  be  famous ; 
but  about  their  dire  hatred  of  music  there  is  no  doubt  whatever. 

When  I  was  at  school,  fitting  for  college,  there  was  a  boy  in  my  class 
who  beat  everything  I  ever  saw,  or  heard  of,  for  lack  of  musical  sense. 
He  had,  musically  speaking,  literally  no  ear  at  all ;  he  could  not  have  told 
"  Yankee  Doodle  "  from  "  God  save  the  Queen,"  if  one  had  not  been  slow, 
and  the  other  quick.  He  could  tell  quick  from  slow ;  but  that  was  about 
all  he  could  do.  He  had  not  even  the  faintest  sense  of  rhythm.  We  were 
in  war  times  then,  and  the  first  nucleus  of  our  present  school  battalion  had 
just  been  formed ;  all  of  us  boys  had  to  drill  twice  a  week  in  recess  time. 
Well !  after  a  few  trials,  the  boy  I  am  speaking  of  had  actually  to  be  regu- 
larly excused  from  military  drill ;  he  could  not  keep  step  to  save  his  life ! 
I  remember  some  of  us  thought  the  excuse  rather  thin,  for  the  boy  was 
something  of  a  Copperhead  and  had  no  enthusiasm  for  the  war,  nor  for 
anything  connected  with  it ;  but  the  excuse  "  went "  all  the  same  with  the 
head  master,  and  the  boy  had  two  half-hours  more  a  week  at  our  old  grub- 
shop  than  the  rest  of  us.  He  and  I  were  rather  chummy  together,  so  I 
knew  him  well. 

That  boy's  hatred  of  music  was  something  almost  sublime.  At  times  I 
thought  that  a  crying  baby  was  what  he  abominated  most  in  this  world ;  but 
the  sound  of  music  would  often  throw  him  into  paroxysms  of  rage  that  were 
at  once  terrific  and  ludicrous.  He  used  to  say  that  the  first  shock  of  a  baby's 
crying  was  worse  than  music ;  but  music  was  worse  in  the  end,  because  it 
was  made  on  purpose  and  with  malice  prepense.  A  crying  baby  was  a 
natural  evil ;  the  baby  cried  just  as  dogs  delighted  to  bark  and  bite  ;  it  was 
the  nature  of  the  animal  to  cry,  and,  though  it  was  certainly  hard  lines  on 
any  one  to  have  to  hear  it,  it  had  to  be  gone  through  with, —  like  bad 
weather,  or  the  small-pox,  or  anything  else  that  was  inevitable.  But  music 
there  was  no  excuse  for ;  it  was  something  artificial,  something  that  never 
need  have  existed,  if  wrong-minded  people  had  not  been  idiotic  enough  to 
like  it.  He  hated  idiots,  anyway !  I  have  often  thought  of  what  that  boy 
must  have  suffered  in  church ;  he  and  I  did  not  go  to  the  same  church,  so 
I  never  really  saw  him  under  torture  from  the  choir ;  but,  if  the  sermon  had 
any  good  effect  upon  him,  the  preacher  must  have  been  eloquent  indeed,  to 
calm  down  the  fury  into  which  the  singing  must  have  thrown  him  !  He 
used  to  say  that  people's  voices  were  not,  as  a  rule,  so  delicious  that  they 
need  take  any  extra  pains  to  make  them  positively  excruciating  by  howl- 
ing !  The  only  music  that  did  not  drive  him  half  wild  was  a  hand-organ ; 
he  said  it  was  bad  enough  to  hear,  in  all  conscience,  but  that  he  had  been 
given  to  understand  that  most  other  people  found  it  quite  as  bad  as  he,  and 
it  pleased  him  to  think  they  were  being  made  miserable,  too.  He  looked 
upon  the  hand-organ  as  a  sort  of  natural  Nemesis ;  some  people  were 
wicked  enough  to  write  music,  and  others  were  misguided  enough  to  en- 
courage them  in  their  wickedness  ;  then  would  come  the  hand-organ,  and 
scorch  their  ears  as  a  well-merited  punishment.  In  this  way  musical  people 
were  hoist  with  their  own  petard  !  But  all  other  kinds  of  music  he  regarded 
as  the  abomination  of  desolation,  as  something  for  which  there  could  be  no 
excuse.  Whether  it  was  to  punish  him  for  his  spiteful  toleration  of  the 
hand-organ, —  as  an  instrument  of  general  torture, —  or  not,  that  Fate 
played  him  a  sad  trick  afterwards,  I  will  not  attempt  to  determine  ;  but 
Fate  certainly  did  treat  him  rather  hardly  at  one  time.  When  he  grew  up, 
he  fell  in  love  with  a  young  lady  who  was  very  fond  of  music ;  and,  like 
most  lovers,  he  was  anxious  to  be  in  the  fair  one's  presence  as  much  as 
possible.     Well,  it  was  simply  pathetic  to  see  that  unfortunate  young  man 
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go  to  musical  party  after  musical  party,  because  he  knew  he  would  be  sure 
to  find  her  there.  I  have  always  thought  that,  in  this,  he  gave  as  fine  a 
proof  of  the  strength  of  his  affection  as  mortal  man  could  well  give ! 

This  boy  was,  however,  the  only  striking  example  I  ever  knew  of  dire 
hatred  for  music  springing  from  innate  musical  incapacity ;  music  was  to 
him,  not  only  nothing  more  than  a  noise,  but  a  thoroughly  disagreeable 
noise,  to  boot.  I  have  known  people  quite  as  unmusical  as  he,  who  did 
not  hate  music  in  the  least.  I  even  knew  one  lady,  who  had  not  the  slight- 
est ear  for  music,  who  never  could  be  made  to  appreciate  the  difference 
between  a  high  and  a  low  note,  who  could  not  tell  one  tune  from  another, 
and  was  yet  one  of  the  most  ardent  music-lovers  I  ever  met. 

What  is  most  curious  was  that  she  was  generally  an  excellent  judge  of 
music :  she  did  not  care  for  poor  music  in  the  least,  but  enjoyed  only 
what  was  best  in  the  art.  There  was  no  affectation  nor  shamming  about 
her ;  I  have  often  put  her  to  the  test,  playing  parts  of  different  composi- 
tions to  her,  while  her  back  was  turned,  and  it  was  impossible  that  she 
should  know  what  I  was  playing.  I  never  once  caught  her  napping ;  she 
invariably  picked  out  the  fine  things,  and  pooh-poohed  the  poor  ones. 
She  would  not  recognize  the  same  piece,  no  matter  how  often  I  played  it 
to  her,  —  and  I  have  often  tried  her  in  this  way ;  but  her  opinion  of  it 
would  never  vary  !  It  is  hard  to  understand  exactly  what  she  saw  and 
enjoyed  in  music ;  but  that  she  did  really  enjoy  good  music  is  beyond  a 
doubt. 

Most  people  who  hate  music  object  to  it  less  as  an  intrinsically  disagree- 
able and  ear-tormenting  noise  than  they  abhor  it  as  a  bore.  Merely 
hearing  music  has  little  effect  upon  them,  unpleasant  or  otherwise ;  but 
they  strongly  object  to  being  put  in  a  position  in  which  they  have  to  listen 
to  it.  It  seems  to  them  an  irksome  waste  of  time  that  might  be  spent 
more  agreeably.  I  know  one  man  of  this  sort,  who  has  at  least  the  rudi- 
ments of  a  musical  ear,  who  can  tell  one  tune  from  another  well  enough, 
but  to  whom  music  is  in  no  wise  interesting.  He  is  immensely  fond  of 
conversation,  being  one  of  the  best  and  wittiest  talkers  I  ever  met,  and 
consequently  abominates  anything  that  interferes  with  pleasant  chit-chat. 
A  hand-organ,  or  German  band,  outside  the  window  does  not  trouble  him 
in  the  least ;  what  he  hates  is  music  that  you  have  to  listen  to.  Curiously 
enough,  there  are  two  pieces  he  hates  for  another  reason,  —  Faure's  "  Les 
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Rameaux "  and  Adam's  "  Chanson  de  Noel."  He  hates  these  because, 
for  some  reason  he  himself  cannot  explain,  they  always  make  him  cry 
whenever  he  hears  them  ;  and  he  doesn't  like  to  be  seen  crying  in  public. 

One  of  the  most  curious  examples  of  music-hating  that  ever  cameunder, 
my  notice  was  an  old  German.  He  was  by  no  means  unmusical  by  nature 
having  a  good  ear  for  pitch  and  rhythm,  and  what  I  always  thought  might 
have  been  cultivated  into  a  fine  musical  taste  ;  he  was  a  highly  intellectual 
old  boy,  with  a  decided  artistic  bent,  and  distinctly  what  you  would  call 
a  man  of  great  culture  ;  but  his  musical  side  had  never  been  developed. 
He  was  a  man  of  too  fine  intellectual  and  artistic  fibre  to  take  pleasure  in 
the  vulgar  little  tunes  you  hear  whistled  in  the  streets  or  ground  out  on 
hand-organs ;  and  the  higher  forms  of  music  were  beyond  his  comprehen- 
sion ;  so  he  took  pleasure  in  music  of  neither  sort.  This  was  all  natural 
enough,  you  will  say  ;  but  why  should  he  hate  music  ?  Well,  it  came  about 
in  this  wise.  He  happened  to  live  opposite  a  small  hall  in  which  a  brass 
band  used  to  practise  several  hours  every  day,  and  there  was  a  good  deal 
of  dancing  going  on  in  the  evening ;  the  street  was  moreover  much  infested 
by  hand-organs  and  German  bands.  All  this  music  would  find  its  way  to 
his  little  study,  where  he  passed  most  of  his  time.  Now,  the  ruling 
passion  of  his  life  was  poetry;  it  formed  the  bulk  of  his  reading,  and, 
beside  eating,  drinking,  and  sleeping,  he  would  read  all  day  and  half  the 
night.  He  may  be  said  to  have  passed  his  life  in  communing  with  the 
great  German,  English,  French,  and  Italian  poets.  Even  while  taking  a 
walk,  he  would  repeat  poetry  over  to  himself,  just  as  many  of  us  have  this 
or  that  tune  running  in  our  heads.  But  the  snatches  of  music  he  kept 
hearing  all  the  time  interfered  sorely  with  his  reading ;  he  said  it  was 
really  wonderful  how  the  rhythm  of  the  music  that  kept  ringing  in  his  ears 
never  tallied  with  the  metre  of  the  verse  he  was  reading !  It  bothered 
him  terribly,  and  soon  he  began  to  hate  music  with  a  bitterness  of  detesta- 
tion such  as  I  have  seldom  seen  equalled.  It  was  associated  in  his  mind 
with  nothing  but  the  havoc  it  had  so  often  made  in  his  enjoyment  of 
poetry.  The  worst  of  it  was  that  he  could  not,  or  would  not,  change  his 
lodgings  ;  the  house  in  which  he  lived  was  owned  and  kept  by  a  maiden 
niece  of  his,  for  whom  he  had  too  strong  an  affection  ever  to  leave  her. 

These  last  two  instances  I  have  given  evidently  belong  to  a  different 
category  of  music-haters  from  the  first :  they  hated  music,  not  absolutely, 
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as  a  noise  that  was  disagreeable  and  exasperating  in  itself,  but  because  it 
interfered  with  something  else  they  were  habitually  fond  of  doing.  The 
one  was  fond  of  reading  poetry,  and  music  spoiled  his  pleasure  by  running 
counter  to  the  metre  of  the  verse ;  the  other  delighted  in  conversation,  and 
music  put  a  stop  to  it.  But  the  boy  I  first  mentioned  hated  music  for 
itself,  he  hated  it  any  way.  As  far  as  I  have  been  able  to  observe  people, 
this  absolute  detestation  of  music,  as  an  exasperating  noise,  is  to  be  found 
only  in  those  who  have  no  musical  ear  whatever  and  to  whom  music  is 
consequently  wholly  devoid  of  meaning.  And  it  will  generally  be  found 
that  people  of  this  sort  hate  any  kind  of  disturbing  noise. 

But  there  is  still  a  third  class  of  music-haters :  the  people  who  do  not 
dislike  music  in  general,  who  may  even  be  exceedingly  fond  of  some  sorts 
of  music,  but  heartily  abominate  other  sorts.  In  this  class  you  may  find 
not  a  few  musicians.  Then  there  are  the  people  who  have  professionally 
a  great  deal  to  do  with  music,  people  who,  we  will  say,  spend  the  better 
part  of  every  day  in  music-teaching,  and,  when  their  day's  work  is  over, 
do  not  want  to  hear  music  any  more.  Not  a  few  professional  musical 
critics,  who  have  to  go  to  concerts  or  operas  by  the  dozen,  week  in  and 
week  out,  through  the  whole  winter  season,  and  listen  intently  to  the  music 
they  thus  hear,  belong  to  this  class.  They  get  pumped  so  full  of  music 
that  their  capacity  for  musical  enjoyment  is  exhausted  for  the  time  being, 
and  they  no  more  want  to  hear  any  more  than  a  man  wants  to  eat  roast 
beef  immediately  after  a  Thanksgiving  dinner.  When  you  meet  people  of 
this  sort  in  society,  where  music  may  be  sprung  upon  them  at  any  time, 
you  might  easily  take  them  for  the  most  implacable  and  inveterate  music- 
haters  in  the  world.  I  think  it  was  Sigismund  Thalberg,  the  great  pianist, 
who  once  said,  in  a  fit  of  desperation,  that,  of  all  the  abominations  in  this 
world,  music  seemed  to  him  the  worst  and  most  unbearable !  But  what 
these  people  really  hate  is  not  music  in  itself,  but  music  out  of  place;  for 
they  are  often  so  surfeited  with  music  that  any  singing  or  playing,  coming 
on  top  of  what  they  have  already  been  through  during  the  day,  must  seem 
to  them  untimely  and  misplaced.     They  have  had  enough ! 

Perhaps  music-haters  in  general  do  not  really  suffer  quite  so  much  from 
hearing  music  as  they  imagine  they  do.  It  is  common  enough  to  hear  such 
people  say  they  had  rather  be  whipped  than  hear  pianoforte  playing ;  but 
I  think  half  a  dozen  good  lashes  would  make  them  change  their  tune.     No 
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doubt  many  of  them  would  really  be  willing  to  take  one  good  thrashing, 
and  have  it  over,  if  they  could  thereby  gain  immunity  from  hearing  music 
ever  afterwards ;  then,  ten  minutes  of  sound  flogging  for  twenty  or  thirty 
years  of  freedom  from  music  would  be  rather  cheap  than  otherwise !  What 
they  suffer  from  music  is  more  of  the  nature  of  discomfort  than  of  actual 
suffering.  But  long  protracted  and  often  repeated  discomfort  is  no  light 
matter,  after  all ;  the  exasperation  of  a  mosquito  bite  is  quite  enough  for 
most  men  to  put  up  with,  though  it  may  not  be  as  bad  as  sciatica.  And, 
when  a  man  thoroughly  hates  the  sound  of  music,  there  can  be  no  doubt 
whatever  that  it  takes  a  certain  amount  of  heroism  on  his  part  to  hear  it 
without  using  bad  language.  I,  for  one,  have  had  enough  unpleasant 
moments  from  unwelcome  music  in  my  life  to  find  a  soft  place  in  my  heart 
for  the  music-haters,  and  pity  them  sincerely. 

Tambourin,  Gavotte,  and  Chaconne. 

Christoph  Willibald,  Ritter  von  Gluck. 

These  movements  are  Nos.  3,  4,  and  5  in  the  second  suite  of  dance- 
pieces,  selected  from  Gluck's  operas  by  F.  A.  Gevaert,  of  Brussels. 
Gevaert  did  the  cause  of  music  excellent  service  in  editing  a  collection 
entitled  "  Danses  celebres  des  Fondateurs  de  V  Opera  J ran  fats,  Lulli — 
Rameau —  Gluck^  disposees  en  Suites  d'  Orcaestre."  The  selections  given  at 
this  concert  are  fine  examples  of  Gluck's  style  in  ballet-music. 

The  Tambourin  was  an  old  Provencal  dance,  originally  accompanied  by 
a  flute  and  tambour-de-basque.  It  was  in  2-4  time  and  generally  of  a  lively 
character. 

The  Gavotte  was  a  French  dance,  the  name  being  derived  from  the 
Gavots,  or  people  of  the  Pays  du  Gap  in  the  Dauphine.  Its  original  char- 
acter was  that  of  a  "  danse  grave"  or  solemn  dance.  It  was  in  4-4  time 
and  in  two  parts,  the  first  being  four,  and  the  second  eight,  measures  long. 
It  regularly  began  on  the  third  beat  of  the  first  measure. 

The  Chaconne  (in  Italian  Ciaccond)  was  a  dance  of  probably  Spanish 
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origin  ;  the  name  in  Spanish  is  Chacona,  from  the  Basque  chocuna,  "  pretty." 
It  was  usually  in  3-4  time,  and  was  a  great  favorite  with  the  old  clavecin 
composers,  who  introduced  it  into  their  suites  in  the  form  of  a  theme  with 
many  variations.     It  closely  resembled  the  Passacaglia. 


Prelude  to  the  Second  Act  of  "Gwendoline." 

Emmanuel  Chabrier. 

Alexis-Emmanuel  Chabrier  was  born  at  Ambert  (Puy-de-D6me), 
France,  on  January  18,  1841,  and  died  in  Paris  on  September  15,  1894. 
He  at  first  took  up  music  as  an  amateur,  while  he  was  studying  law  in 
Paris,  and  was  an  employee  at  the  Ministere  de  Tlnterieur.  He  had  taken 
pianoforte  lessons  of  Edouard  Wolff  while  at  the  Lyce'e  Saint-Louis,  and 
afterwards  studied  harmony  and  counterpoint  under  Aristide  Hignard.  But, 
taking  him  as  the  composer  into  which  he  afterwards  developed,  he  should 
properly  be  called  self-taught.  The  first  things  of  any  importance  he  wrote 
were  two  operettas :  I'Etoile,  brought  out  at  the  Theatre  des  Bouffes-Pari- 
siens  on  November  28,  1877,  and  V Education  manquee,  given  at  the  Cercle 
de  la  Presse  on  May  1,  1879.  These  were  of  somewhat  more  value  than 
works  of  the  sort  generally  brought  out  at  such  houses  in  Paris.  In  188 1 
he  began  to  devote  himself  entirely  and  professionally  to  music,  publishing 
Dix  Pieces  pittoresques  for  pianoforte,  and  in  1883  an  orchestral  rhapsody, 
Espana,  on  original  Spanish  motives,  which  had  much  success  at  the  con- 
certs at  the  Chateau  d'Eau.  He  was  for  two  years  chorus-master  at  this 
theatre  (1884-85),  where  he  helped  Lamoureux  bring  out  the  first  two  acts 
of  Wagner's  Tristan  una1  Isolde.  While  there  he  also  brought  out  a  scene 
for  mezzo-soprano  and  female  chorus,  entitled  la  Sulamite,  on  March  15, 
1885,  and  some  scenes  from  his  opera,  Gwendoline.  This  latter  work  was 
given  entire  at  the  Theatre  de  la  Monnaie  in  Brussels  on  April  10,  1886. 
On  May  18,  1887,  a  more  extended  work,  le  Roi  malgre  lui,  was  produced 
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at  the  Ope'ra-Comique  in  Paris ;  the  performances  were  unfortunately  inter- 
rupted by  the  burning  down  of  the  theatre  on  May  25  ;  but  the  work  was 
reproduced  after  the  Ope'ra-Comique  had  moved  to  the  old  The'atre-Lyrique, 
on  November  16,  1887.  Chabrier  has  been  known  for  some  time  as  a  more 
and  more  brilliant  light  of  the  ultra-modern  French  school,  and  is  especially 
noted  for  his  technical  skill  in  instrumentation  and  in  making  the  most  of 
his  ideas. 

The  prelude  to  the  second  act  of  Gwendoline,  given  at  this  concert, 
affords  no  basis  for  technical  analysis ;  it  is  written  in  the  freest  style  of 
the  school  to  which  Chabrier  belonged,  and  might  almost  be  called  a  free 
orchestral  improvisation, —  if  it  were  possible  for  a  composer  to  improvise 
on  the  orchestra.  It  presents  a  succession  of  expressive  melodic  phrases 
and  rich  orchestral  effects,  and  is  written  for  very  full  modern  French 
orchestra,  only  the  usual  cornets  being  conspicuous  by  their  absence. 


The  Emperor's   March,  in  B-flat  major    .     .     .     Richard  Wagner. 

This  work  was  written  in  commemoration  of  the  German  victories  in 
1870,  and  was  first  publicly  performed  in  Berlin  on  May  5,  187 1,  the  com- 
poser conducting  in  person. 

It  begins  fortissimo  with  the  first  theme,  given  out  by  the  full  orchestra. 
This  grandiose  announcement  of  the  majestic  theme  (which  is  only  eleven 
measures  long)  is  followed  by  one  of  those  passages  of  "  grand  orchestral 
noise "  which  may  be  regarded  as  among  Wagner's  most  original  inven- 
tions. This  effective  passage,  which  is  not  a  regular  fanfare,  but  sheer 
orchestral  turmoil  and  strife,  blossoming  out  at  one  point  into  a  resounding 
repetition  of  the  second  phrase  of  the  theme,  leads  after  a  hold  to  the 
entrance  of  the  second  theme.  The  first  four  measures  of  this  are  nothing 
but  a  solemn,  bell-like  tolling  of  the  lower  brass  instruments  and  kettle- 
drums on  the  tonic  and  dominant  of  the  key  of  B-flat  major ;  then  comes 
a  suave  melody  in  the  wood-wind,  which  leads  in  turn  to  the  first  phrase  of 
Luther's  "  Eirt  feste  Burg"  given  out  in  full  harmony  by  all  the  wind  for- 
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tissimo  against  crashing  chords  in  the  strings ;  the  harmonization  of  this 
phrase  of  the  familiar  choral  is  as  strikingly  effective  as  it  is  wholly  original 
and  new;  who  but  Wagner  would  ever  have  thought  of  beginning  u Ein* 
feste Burg"  in  B-flat  major  with  the  chord  of  G  minor? 

From  this  point  the  working-out  is  entirely  free,  and  seems  to  follow  a 
dramatic  rather  than  a  fixed  musical  plan.  The  music  grows  more  and 
more  stormy,  the  picture  of  war  and  battle  more  and  more  vivid,  until,  amid 
a  most  tumultuous  surging  of  the  orchestra,  the  brass  rings  out  again  with 
Luther's  choral.  The  victory  is  won,  and  a  furious  fanfare  leads  back  to 
the  final  return  of  the  first  theme,  given  out  with  the  fullest  force  of  the 
orchestra.  At  this  return  of  the  theme  Wagner  has  written  a  part  for  a 
large  chorus  in  unison,  to  the  following  words :  — 

Heil  dem  Kaiser  !     Konig  Wilhelm  ! 
Aller  Deutschen  Hort  und  Freiheitswehr ! 
Hochste  der  Kronen, 
wie  ziert  dein  Haupt  sie  hehr ! 
Ruhmreich  gewonnen 
soil  Frieden  dir  lohnen  ! 
Der  neuergrtinten  Eiche  gleich, 
erstand  durch  dich  das  deutsche  Reich : 
Heil  seinen  Ahnen, 
seinen  Fahnen, 
die  dich  fiihrten,  die  wir  trugen, 
als  mit  dir  wir  Frankreich  schlugen  ! 
Feind  zum  Trutz, 
Freund  zum  Schutz, 
allem  Volk  das  deutsche  Reich  zu  Heil  und  Nutz! 

Which  may  be  rendered  in  English  prose  as  follows  :  — 
"  Hail  to  the  Emperor  !  King  William  !  The  treasure  and  liberty-guar- 
dian of  all  Germans  !  How  brightly  does  the  loftiest  of  crowns  adorn  thy 
head !  Gloriously  won  peace  shall  be  thy  reward !  Like  to  the  freshly 
greening  oak-tree,  did  the  German  empire  come  into  being  through  thee  : 
Hail  to  its  forbears,  to  its  banners,  who  led  thee,  which  we  bore,  when  we, 
with  thee,  struck  down  France !  A  terror  to  our  enemies,  a  guardian  to 
our  friends,  the  German  empire  is  safety  and  prosperity  to  the  whole 
people  ! " 

This  chorus  is,  however,  hardly  ever  sung,  the  march  being  musically 
complete  without  it.     The  march  is  scored  for  the  fullest  modern  orchestra. 


A  PERFECT  GLOVE. 


CHANDLER'S  DUCHESSE. 


Fall  importations  are  now  on  sale,  and  the  line  more 
complete  than  ever.  All  the  prevailing  styles  of  button, 
hooks,  and  mousquetaire  wrists  in  stock,  and  the  prices 
surprisingly  low  for  the  best  glove  made.  If  all  ladies 
-wore  the  "Duchesse,"  their  trials  -would  be  fewer. 

Chandler  &  Co.,     winter  St.,  boston 
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Have  you  seen 


The  1894 


Chickering  Piano  ? 

We  can  say  truly  that,  in  all  our  experience  of  over  seventy  years,  we  have 
never  manufactured  a  Piano  equal  to  it. 

When  it  is  considered  that  during  this  time  our  Piano  has  received  One  Hun- 
dred and  Twenty=nine  First  Medals  and  Awards,  including  THE  IHPERIAL 
CROSS  OF  THE  LEGION  OF  HONOR  and  FIRST  GOLD  MEDAL,  the 
CRYSTAL  Palace  FIRST  PRIZE  MEDAL,  the  FIRST  AND  GREATEST 
AW^RD  at  the  WORLD'S  COLUMBIAN  EXPOSITION,  and  has  been  the  constant 
and  invariable  choice  of  thousands  of  musicians,  both  professional  and  amateur,  the 
force  of  the  above  statement  becomes  apparent. 

CHICKERING  &  SONS, 

791  Tremont  St.,  Boston. 

Represented  by  C.  C.  HARVEY  &  CO.,  116  Boylston  Street. 

What  Nature  Does 

for  the  grub,  turning  it  from  an  unsightly  object  into  a  beautiful 
butterfly,  LEWANDO  does  for  last  year's  garments.  The 
enjoyment  of  the  clear  crisp  air  of  fall  and  "winter  is  greatly 
heightened  by  wearing  the  suit  and  overcoat  freshened  at 
LEWANDO'S 

LEWANDO'S  French  Dyeing  and  Cleansing  Establishment. 


Established  1829.    Largest  in  America. 


Blankets   Cleansed, 

$1.00  per  pair. 

Lace 
Curtains  Cleansed, 

$1.00  per  pair, 

upwards,  to  look  like 

new. 


Principal  Offices. 

17  Temple  Place,  .  .  BOSTON. 
365  Fifth  Ave.,    .     .  NEW  YORK. 

Boston   Branch    Offices. 

Boston,  Back  Bay,  284  Boylston  St. 
Boston,  Highlands,  2206  Wash'ton  St. 
South  Boston,  .  .  393  Broadway. 
Cambridge,       .     .     .  412  Harvard  St. 


Our  Laundry  Work  is  the  Best  in  Boston.      Buadles  Called  For  and  Delivered. 
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Second  Rehearsal  and  Concert. 


Friday  Afternoon,  October  19,  at  2.30. 


Saturday  Evening,  October  20,  at  8.00 


PROGRAMME. 

Berlioz     ------      Overture,  "  Carnaval  Romain  " 

Dvorak    -----         Ana,  from  "  The  Spectre's  Bride  " 


Ghadwiok  -_____._    Symphony  in  F 

(First  Time.) 


Wagner   --------         Songs  with  Piano 

a.  Dreams. 

b.  Cradle  Song. 


Rubinstein       -_-___      Ballet  Music,  "  Daemon  " 


Soloist,  Miss  EMMA   JUCH, 
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SANDERS   THEATRE, 


CAMBRIDGE 


Boston 
Symphony 

Orchestra      Mr.  Emil  Paur,  Conductor. 


Fourteenth  Season, 
1894-95. 


TEN   CONCERTS 

On  Thursday  Evenings,  October  18,  November  8,  Novem- 
ber 22,  December  13,  1894,  January  3,  January  24, 
February   14,   March  7,  April  4,  and    April    25,    1895. 

.  .  .  SOLO  ARTISTS  ... 

Mrs.  JULIE  M.  WYMAN.  Mr.  E.  A.  MACDOWELL. 

Mr.  BEN  DAVIES.  Mr.  T.  ADAMOWSKI. 

Mr.  EUGENE   YSAYE, 

And  others  to  be  announced. 


The  following  works  will  be  included  in  the  programmes  : 


SYMPHONY  No.  7          ... 

Beethoven 

SYMPHONY  No.  8           ... 

Beethoven 

SYMPHONY  in  G  major 

Haydn 

SYMPHONY  in  C  major 

Schumann 

ITALIAN  SYMPHONY 

Mendelssohn 

SYMPHONY  in  E  minor,  No.  4      . 

Brahms 

SYMPHONY  (new) 

Sgambati 

SYMPHONY,  "  From  the  New  World  "      Dvorak 

OVERTURE,  "  Fidelio" 

Beethoven 

OVERTURE,  "  Magic  Flute  " 

Mozart 

OVERTURE,  "  Carlo  Broski " 

A  uber 

OVERTURE,  "Hebrides"       . 

Mendelssohn 

OVERTURE,  "Genoveva"      .      .. 

Schumann 

OVERTURE,  "Carnaval  Romain" 

Berlioz 

TRAGIC  OVERTURE     . 

Brahms 

OVERTURE,  "  Carnaval  "  (new)      . 

OVERTURE,  "  Sappho  "  (new) 

PRELUDE,  "  The  Deluge  "     . 

PASSACAGLIA         .... 

CONCERTO  GROSSO    . 

ENTR'ACTE  ROSAMUNDE 

OVERTURE,  Scherzo,  Notturno,  and 
Wedding  March  from  the  "  Mid- 
summer Night's  Dream  " 

SUITE 

SYMPHONIC  POEM      . 

BALLET  MUSIC,  "Daemon" 

SUITE  L'ARLESIENNE       . 

SEEBILDER 

VARIATIONS  FOR  ORCHESTRA 


Dvorak 

Gold-mark 

Saint-Sains 

Bach 

Handel 

Schubert 


Mendelssohn 

Lachner 

Smetana 

Rubinstein 

Bizet 

Paine 

Knorr 


Season  tickets,  with  reserved  seats  for  the  series  of  ten  concerts,  $7.50. 

The  sale  of  season  tickets  opens  at  the  University  Bookstore,  Cambridge, 
Saturday,  October  13,  at  8  a.m. 

A  limited  number  of  reserved  seats  have  been  reserved  for  College  Officers 
and  invited  guests. 
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FRANZ  KNEISEL,  ist  Violin 

OTTO  ROTH,  2d  Violin 

L.  SVECENSKI,  Viola 

ALWIN  SCHROEDER,  Violoncello 


THE 

KNEISEL  _ 

QUARTET  Tenth  season>  i894-95 

EIGHT  CONCERTS 

In  Union  Hall,  48  Boylston  St.,  on  Monday  Evenings, 

AT   EIGHT   O'CLOCK. 

October  22,  November  12,  December  10,  December  31, 
January  21,  February  18,   March  18,  and  April  8. 

ASSISTING   ARTISTS:  Mrs.  H.  H.  A.   Beach,    Mrs.   Emil  Paur,    Mr.    Ernst 
Perabo,  Mr.  Arthur  Whiting,  Mons.  Leon  Pourtan,  and  others  to  be  announced. 

The  following  is  a  partial  list  of  the  works  to  be  performed  : 

BEETHOVEN     Quartets:    Op.   18,  B-flat ;     Op.   74,  E-flat ;   Op.   130,    A 
minor;    Op.  131,  B-flat;    Op.  132,  C-sharp  minor. 

BRAHMS  Quartet,  B-flat;    Clarinet  Quintet,  B  minor j  Piano  Quin- 

tet, F  minor. 

MOZART  Quartet,  A  major.    • 

HAYDN  Quartet,  E-flat. 

SVENDSEN         Octet  for  Strings. 

RUBINSTEIN     Piano.  Trio. 

NOVELTIES. 

BORODINE  Quartet,  D  major. 

HANS  KOESSLER  Quartet  (manuscript). 

C.  M.  LOEFFLER  Quintet  (manuscript). 

A.  KAHN  Piano  Trio 

ED.  SCHUETT  Piano  Quartet,  F  major. 

Subscription  tickets,  with  reserved  seats  for  the  series,  $8,  on  sale   at  the   Box 
Office,  Music  Hall,  Monday,  October  15,   at  9   a.m. 

PROGRAMME    FOR    THE    FIRST    CONCERT. 
HAYDN  Quartet,   G  major;    Op.  77,  No.  2. 

SGAMBATI  Quartet,  in  D-flat  major;  Op.  No.   17. 

(First  time  at  these  concerts.) 

MOZART  Quintet  in  G  minor. 

(Second  Viola,  Mr.  Zach.) 

The    Boston    Symphony    Orchestra    Programme, 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be  had 
at  the  same  price  by  applying  before  the  last  concert.  Address  all  commu- 
nications to 

F.  R.  COMEE, 

Music  Hall,  Boston. 
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THE  ADAMOWSKI 
:  QUARTET  : 


Will  give  Four  Concerts 
IN   CHICKERING   HALL 

On  Wednesday  Evenings,   November  21st,    December  26th, 
January  30th,  and  February  27th,  at  eight  o'clock. 


Among  the  works  to  be  performed,  the  following  will  be  played  for  the 
first  time  in  America. 

QUARTET  in  C  minor,  Op.  45 Cesar  Cut 

QUARTET  in  G  major,  Op.  44      .....        C.  Villiers  Stanford 

QUARTET  in  A  minor,  Op.  45 C.  Villiers  Stanford 

And  QUARTET  by   W.  Fitzenhagen. 


For   further   details,   see   later   announcements. 


BOWDOIN    SQUARE   THEATRE, Chas.  F.  Atkinson,  Manager. 

Now  playing  to  crowded  houses.     The   first   production   in  this  country  of  the  latest  and 
greatest  London  Adelphia  Theatre  Success,  "  THE    COTTON    KING." 

With  the  following  Celebrated  Cast : 

JACK  OSBORNE,  the  Cotton  King (specially  engaged)  JOHN  MASON 

JAMES  SHILLINGLAW,  an  Engine-driver DOMINICK  MURRAY 

RICHARD  STOCKLEY,  Manager  of  the  Ashton  Cotton  Mills  .        .        .    CUYLER  HASTINGS 

Mr.  FONSECA,  a  Jewish  Financier EDW.  R.  MAWSON 

Rev.  Mr.  PONDER,  of  the  Church  of  England EDWARD  SEE 

BENJAMIN  TUPPER,  a  Dyer  at  the  Mill  DAN  COLLYER 

SILAS  KENT,  an  old  mill  hand EDW.  KNOTT 

PETER  BELL,  Gatekeeper  at  Ashton  Mill E.  H.  BENDER 

GEORGE  PIPER,  Clerk  in  Lambton  Telegraph  Office S.  E.  STEVENS 

ANDREW  SIKES,  the  Village  Sport C.   H.   BRAY 

PHILLIPS,  a  Clerk SAM  LASH 

EDMONDS,  a  Boy WILLIE  SMITH 

INSPECTOR  GRAHAM LOUIS  BELCHER 

DETECTIVE FRANK  JONES 

HETTY  DRAYSON,  Jack's  Sweetheart Miss  MAY  WHEELER 

Mrs.  DRAYSON Mrs.  SELDEN  IRWIN 

KITTY  MARSHALL,  Servant  at  the  Draysons',  after  a  strong  woman,  Miss  AMELIA  SUMMERVILLE 

ELSIE  KENT,  the  Pet  of  the  Mill Miss  BIJOU  FERNANDEZ 

JANE,  a  Maid Miss  ISABEL  PARKER 

THE    SCEHEBY. 

ACT  I.     SPRING. 

Scene  I.     The  Lilac  Garden  behind  Mrs.  Drayson's  House  at  Lambton.  John  Thompson 

ACT  II.     SUMMER. 
Scene  I.     "  The  Nightingale's  Nest "  in  Lambton  Woods,  on  the  Banks  of  the  river  Ribble.    Harley  Merry 
Scene  II.     Office  in  Ashton  Mill,  changing  to  the  Exterior  and  Mill  Yard.  Harley  Merry 

ACT  III. 
Scene  I.     Mr.  Fonseca's  House  and  Garden.     Afternoon.  John  Thompson 

Scene  II.     Room  in  Shillinglaw's  Cottage.  John  Thompson 

ACT  IV. 
Scene  I.     Warehouse  and  Elevator  and  Private  Office  at  Ashton  Mill.  John  Thompson 

ACT  V. 
Scene  I.     Part  of  Mr.  Fonseca's  House  and  Garden.  John  Thompson 

TIME:     THE  PRESENT  DAY. 
12  months  between  Acts  I.  and  II.     15  months  between  Acts  II.  and  III.     Act  IV.,  the  next  morning. 
Extract  from  Post-office  Regulations. —  All  applications  respecting  a  telegram  must  be  made  within 
three  months  from  the  date  of  its  transmission,  after  which  period  it  will  not  be  kept. 

Every  Evening  at  8.  Matinees  Wednesday  and  Saturday  at  2. 
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To  my  Patrons  and  Friends: 

This  first  Public  Rehearsal  and  Concert  of  the  Boston 
Symphony  Orchestra  practically  commences  the  musical  year; 
and  I  feel  it  is  a  fitting  time  to  extend  to  my  patrons,  friends, 
and  the  public  my  sincere  thanks  for  their  liberal  support  and 
patronage. 

A  visit  of  inspection  to  my  new  rooms  is  cordially  invited, 
where  I  have  a  fine  display  of  the  Gildemeester  fy  Kroeger,  and 
the  Briggs  Pianos,  embracing  all  the  latest  designs  in  plain  and 
fancy  woods. 

Trusting  I  shall  merit  the  continuance  of  your  patronage 
by  studying  how  to  please  you  best,  I  remain, 

Respectfully  yours, 

CHANDLER   W.  SMITH, 

160  Boylston  Street,  Boston. 


ART    EMBROIDERIES 

FALL   OPENING 

Monday,  Tuesday,   and  Wednesday,   October 
15,    16,   17,  at   our   new   rooms, 

144     A    TREMONT     ST.   (over   Toppan's) 

Stamped  Staple  Goods  and  Novelties.  Commenced  pieces  in  great  variety.  The 
choicest  line  of  designs,  in  the  now  popular  Honiton  work,  in  Boston.  Our  designs  are 
all  exclusive,  being  drawn  in  our  own  studio. 

Horticultural  Hall,  Tuesday  Evening,  November  20. 


SONG   RECITAL 

Florence  Pierron  Hartmann 

ASSISTED   BY  THE 

Kneisel  String  Quartet. 
Signor  AUGUSTO  ROTOLI,  Accompanist. 
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MUSICAL  INSTRUCTION. 


Miss  CHARLOTTE  I.  HAWES 


3  PARK  STREET. 

5  Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 


Boston  Training  School  of  Music 


(INCORPORATED). 


SPECIAL   OBJECT, 

The  Training  of  Teachers  of  Music. 

Thorough  courses  in  Vocal  and  Instrumental  Music, 
Harmony,  Theory,  and  Composition. 

Central  Location.  Catalogue  Free. 

GEO.  H.  HOWARD,  A.M.,  Director, 

26  Music  Hall  Building, Boston. 


Germania  Band  and  Orchestra 

120  TREMONT  ST., 
BOSTON. 

GEO.  W.  STEWART,  Manager. 


5     Concerts,  Oratorios, 

Receptions,  Musicales, 

Weddings,  Balls,  etc. 


TEACHER  OF 


Mr.  F.  F,  MARSHALL 

(Leipzig  Conservatory), 


Pianoforte-Playing  and  Harmony 

156  Tremont  St.,  Room  13. 
Address,  657  Boylston  St.,  Boston,  Mass. 


Mr.  NORMAN  McLEOD, 


Instruction  in  Singing. 

ROOM    21, 
Music  Hall  Building,  Boston. 


HEINRICH  SCHUECKER, 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OP  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE  AND  TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 


Miss  EMMA  S.  HOWE, 


Vocal  Instructor  at  Wellesley  College 
and  Wheaton  Seminary. 


VOICE  CULTURE. 

Pupil  of  Sig.  Achille  Errani. 
Residence  and  Studio  for  Private  Pupils, 

4  Rockland  St.,  ROXBURY,  MASS. 


Mr.  &  Mrs.  MAX  HEINRICH, 


HAVE   RESUMED 

VOCAL   INSTRUCTION. 

Studio,  Room  681,  Steinert  Building, 
TREMONT  and  BOYLSTON  STREETS. 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION. 

ADDRESS, 

MUSIC    HALL,   BOSTON. 
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PUPIL  OF 

Oskar  Raif  and  Moritz  Moszkowski, 

Mrs.  PHILIP  HALE, 

PIANO    PUPILS. 

No.  196   Huntington  Avenue. 


MARTIN  ROEDER, 


a. 
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VOICE  CULTURE. 

LEADING  EXPONENT  of  THE  LAMPERTI 
METHOD  IN  AMERICA. 

178  A  Tremont  Street. 

APPLICATIONS  DAILY,  FROM  12  to  1. 


Teacher  of  Yiolin,  Theory  and  Composition 

Ml\     UUblAl       U  1  K  U  D  h  Highest  references  as  Violin  Soloist 

(Member  of  Boston  Symphony  Orchestra),  and  Ensemble  Player. 

2  CENTRE  STREET,  ROXBURY. 

CLARENCE  E.  HAY,  V0CAL  INSTRUCTION. 

149  A  Tremont  Street. 


FRED.  FIELD  BOLLARD 


STEINERT    BUILDING 

62    BOYLSTON    ST. 


SDLLIYAN  A.  SARGENT, 


VOCAL  INSTRUCTION, 

Room  61, 
No.  175  Tremont  Street. 


Mr.  ALBIN  R.  REED, 


VOCAL  TEACHER, 

HAS   REMOVED   TO 

154  TREMONT  STREET. 


6.  I.  CHADWICK, 


903  BOYLSTON  STREET. 

10  to  1,  except  Wednesdays. 


VOICE  MASTER. 

(Old  Italian  Method.) 


Mrs.  Avonia  Bonney  Lichfield, TBRMS:  s^ &  •    *%£*' 


<<     <i 


Residence,  380  Newbury  Street. 

(Madame  Adelina  Patti  recommends  Mrs.  Lichfield 
as  a  teacher  of  singing. ) 
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WILHELM  HEINRICH, 


TEACHER  OF  SINGING, 

1 49 a  Tremont  Street. 


JOHANNES  ABLOESCHER, 


TEACHER  OF  THE  ZITHER. 

A  number  of  new  and  second-hand 
Anton  Kiendl's  Zithers  to  sell. 

30  Hancock  Street,     .     .     .     BOSTON. 


TEACHER  OF  VIOLIN. 
Miss  LAUNDER,  192  Dartmouth  st., 

Near  Huntington  Ave. 


HOTELS. 


CARROLLTON    HOTEL, 

Baltimore,  Light,  and  German  Streets,     -       BALTIMORE,  MD. 

AMERICAN    AND    EUROPEAN    PLAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.     The  most  central  location, 
accessible  to  all  parts  of  the  city.     All  lines  of  city  passenger  cars  pass  its  doors. 

JAMES    P.    SHANNON,  -  -  Manager. 


THE    CONTINENTAL, 

Corner  9th  and  Chestnut  Streets,        -        PHILADELPHIA,    PA. 

Complete  in  Appointments,   Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.    KINGSLEY   &   CO.,    Proprietors. 
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The  Best  is  the  Cheapest. 

The  Travelers    insurance  Company, 

of   Hartford,   Conn.,   was  the 

Pioneer  Accident  Insurance  Company 
of  America,  having  commenced  business 
in  April,  1864. 

It  has  always  been  and  still  is  the  foremost  Accident 
Company  on  this  continent,  and  has  long  been  the 
largest  and  strongest  in  the  world. 

It  is  also  one  of  the  best  of  Life  Insurance  Companies. 
Has  paid  to  its  policy-holders  more  than  twenty-five 
millions  of  dollars. 

S.  F.  WOODMAN,  General  Agent, 

Cor.  State  and  Kilby  Sts.,  Boston. 
Telephone  No.  2184. 


STEIN  WAY  &  SONS 

PlAUiO  {MANUFACTURERS 


GERMANY. 


BY  APPOINTMENT  TO 

HIS  MAJESTY 

Emperor  William  II.  of  Germany, 

AND 

THE  ROYAL  COURT  OF  PRUSSIA. 
HER  MOST  GRACIOUS  MAJESTY 

The  Queen  of  England. 


ENGLAND. 


THEIR  ROYAL  HIGHNESSES 

The  Prince  and  Princess 
of  Wales. 

The   Duke  of  Edinburgh. 


HIS  MAJESTY 

Umberto  I.,  the  King  of  Italy. 


ITALY. 


HER  MAJESTY 

The  Queen  of  Spain. 


SPAIN. 


HIS  MAJESTY  EMPEROR  WILLIAM   II.   OF  GERMANY, 

On  June  13th,  1893,  also  bestowed  to  our  Mr.  William  Stc'vway  the  order  of  THE  RED  EAGLE, 
III.  Class,  the  highest  ever  grantea  10  an  Industrial. 


The  Royal  ACADEMY  OF  St.  Oecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer 
Palestrina,  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  Diploma : 

The  Royal  Academy  of  St.  Cecilia  have,  on  account  of  his  eminent  merit  in  the  domain  of  music, 
and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Steinway  into  the 
number  of  their  honorary  members.     Given  at  Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth 
year  from  the  founding*  of  the  Society. 
ALEX.  PANSOTTI,  Secretary. E_  DI  SAN  MARTINO.  President. 

ILLUSTRATED  CATALOGUES  {MAILED  FREE  ON  APPLICATION. 


STEINWAY    &    SONS, 

WAREROOMS,    STEINWAY    HALL, 

lOT-111    E.    14th    STREET,    NEW    YORK. 


EUROPEAN  DEPOTS: 
STEINWAY  HALL,  STEINWAY'S  PIANOFABRIK, 

15  &  17  Lower  Seymour  St.,  Portman  Sq.,  W.,  SfPauli,  Neue  Rosen-Strasse,  20-24 

LONDON,  ENGLAND.  I  HACMBUTiG,  GERMAN)  ■ 


M.  STEINERT   &   SONS   CO., 

SOLE  REPRESENTATIVES.  BOSTON,  MASS. 
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Is  Acknowledged  by  the  World's  Best  Musicians  to  be  one  of  the 

Greatest  Musical  Inventions 

Of  Modern  Times. 


The  Idea 

Conceived  in  inventing  the  iEOLIAN 
was  to  make  an  instrument  that 
would  render  all  classes  of  music 
equally  well  and  without  the  drudg- 
ery of  practice  and  of  tedious  study 
on  the  part  of  the  performer. 

An  Essential  Feature. 

It  was  fully  recognized,  however, 
that  no  instrument  would  appeal  to 
the  cultivated  music  lover  that  did 
not  present  facilities  for  individual 
playing.  This  important  feature  has 
been  successfully  accomplished. 

Repertoire  Unlimited. 

Upon  the  JEOLIAN  any  music  ever 
written  can  he  played  (the  performer 
imparting  all  the  delicate  changes  of 
tempo  and  tone  color)  by  a  person  of 
no  musical  education,  and  without 
instruction,  after  a  few  days'  prac- 
tice.   < 

Other  Characteristics. 

The  iEOLIAN  resembles  an  upright 
piano  in  appearance,  an  orchestra  in 
tone,  and  has  an  independent  key- 
board. The  piano  has  been  called  the 
epitome  of  the  orchestra;  the 
jEOLIAN  is  the  orchestra 'itself,  in 
miniature. 


Orchestral  Properties. 

From  the  nature  of  its  construction 
and  the  means  employed  to  sound 
the  notes,  the  music  for  the  iEOLIAN 
need  not  be  confined  to  the  simple 
piano  or  organ  arrangements,  but  is 
adapted  from  the  full  orchestral 
scores;  thus  the  harmony  may  be 
doubled,  the  melody  embellished 
with  flute  and  horn  obligatos,  and 
aided  by  the  different  stops  control- 
ling various  instrumental  effects  the 
iEOLIAN  music  possesses  a  charm 
only  equalled  by  the  concerted  efforts 
of  a  number  of  performers. 

An  Educator. 

As  the  artistic  sense  is  refined  by 
the  study  of  choice  paintings,  the  lit- 
erary sense  improved  by  the  reading 
of  good  books,  so  the  musical  instinct 
may  be  developed  by  hearing  fre- 
quently the  works  of  the  great  com- 
posers. 

Famous  Musicians, 

Such  as  Seidl,  Arditi,  Gilmore,  De 
Pachmann,  Guilmant,  Sura  safe, 
Soma,  and  more  than  100  leading 
pianists,  organists,  operatic  singers, 
music  instructors,  conductors  of 
orchestras,  and  music  critics  endorse 
the  AEOLIAN  as  an  artistic  and  im- 
portant instrument. 


Already  more  than  3,000  yE^OLIANS  have  been  sold  in  different 
parts  of  the  world  to  the  most  representative  people,  including  Royal 
Families,  Statesmen,  Diplomats,  Lawyers,  Editors,  Bankers,  Physi- 
cians, Clergymen,  Merchants,  Musicians,  etc.,  and  the  universal  ver- 
dict is  —  complete  satisfaction. 

It  is  a  pleasure  for  us  to  display  the  JBOI^IAN,  for 
we  wish  every  one  to  become  familiar  with  the 
merits  of  this  wonderful  instrument. 

Descriptive  catalogue  mailed  on  application. 


Sole  Agents. 

146  Boylston  St.,  Boston,  Mass. 
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BOStOn  Music  Hall,  Boston. 

C  h  II  

*^jf  i"|'«"**  J        SS  FOURTEENTH    SEASON, 

Orchestra 

EMIL  PAUR,  Conductor. 


PROGRAMME 


OF    THE 


SECOND  REHEARSAL  AND  CONCERT. 


WITH    HISTORICAL   AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.  APTHORP. 


Friday  Afternoon,  October  19, 

At   2.30   o'clock. 


Saturday  Evening,  October  20, 

At   8   o'clock. 


PUBLISHED    BY    C.    A.    ELLIS,    MANAGER. 
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Grand   and    Upright 
Pianofortes. 

Liszt,  Church,  Chapel,  and  Parlor 
Organs. 

Also  JEoYmns  and  Virgil 
Practice  Claviers. 


NEW   BUILDING, 

146   BOYLSTON   STREET  (OPPOSITE   COMMON), 

BOSTON. " 


L  P.  HOLLANDER  &  GO. 

ON    THIRD    FLOOR, 

Ladies'  Ready-made  Tailor  Gowns. 

Mixed  Cheviots,  3  pieces,  including  Golf  Cape,  $45.00. 

MIXED   AND    PLAIN    CHEVIOTS.   . 
Two  pieces,  $30  to  $45.    Lined  throughout  with  silk. 

SERGE   COSTUMES. 

Coat,  Vest,  and  Skirt,  all  on  Silk,  to  close,  $32.     Former  price, 
$45.    Also  a  Large  and  Elegant  Assortment  of 

Street  and  House  Dresses  and  Tea  Gowns. 
All  marked  at  extremely  reasonable  prices. 

202  to  212  BOYLSTON  ST.,  AND  PARK  SQUARE. 
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Second  Rehearsal  and  Concert. 


Friday  Afternoon,  October  19,  at  2.30. 


Saturday  Evening,  October  20,  at  8.00, 


PROGRAMME. 

Hector  Berlioz      -     Overture,  "  The  Roman  Carnival,"  in  A  major,  Op.  9 


Antonin  Dvorak  -     Recitative  :  "  Where  art  thou,  father  ?  "  and  Air : 

"Mine  did  I  once  a  lover  call,"  from  "The  Spectre's 
Bride,"  Op.  69 


G.  W.  Chadwick       -     ■  -       -       -       -  Symphony  No.  3,  in  F  major 

(First  performance.) 

I.    Allegro  sostenuto  (F  major)         -  3-4 

II.    Larghetto  (B-flat  major)     -----  3_8 

III.  Vivace  non  troppo  (D  minor)      -  6-8 
L'istesso  tempo  (O  major)            _         _         _         _  2-2 

IV.  Finale  :  Allegro  molto  energico  (F  major)  -         -  6-4 

Conducted  by  the  composer. 


Richard  Wagner       ------  SoDgs  with  Pianoforte 

Dreams. 
Cradle  Song. 

Anton  Rubinstein      -       -       -  Ballet  Music,  from  "  The  Demon  " 

I.    First  Dance :  Allegro  non  troppo  (B-flat  major)  2-4 

II.    Second  Dance :  Allegretto  (F  major)  -         -  3-4 


Soloist,  Miss  EMMA  JUCH. 


The  Piano  is  a  Steinway. 
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MANUFACTURERS   OF 


GRAND, 

SQUARE,  AND 

UPRIGHT 


PIANOS 


EUGEN    D'ALBERT: 

From  fullest  conviction,  I  declare  them'  to  be  the  best  In- 
struments of  America.         ........ 

DR.  HANS    VON    BULOW: 

Their  sound  and  touch  are  more  sympathetic  to  ray  ears  and 
hands  than  all  ©thers  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  ....... 

ALFRED   GRUNFELD: 

I  consider  them  the  best  instruments  of  our  times.    . 

P.  TSCHAIKOVSKY: 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action.        ....... 

WAREROOMS  :  ========= 

BALTIMORE,  WASHINGTON, 

22  and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue. 

NEW   YORK, 
148  Fifth  Avenue. 

OLIVER  DITSON  COMPANY,  Sole  Ag'ts,  453-463  Washington  St.,  Boston. 

E.  W.  TYLER,  Manager. 
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Overture,  "  The  Roman  Carnival,"  in  A  major,  Op.  9. 

Hector  Berlioz. 

The  subtitle  of  this  overture  is  :  "  Second  Overture  to  Benvenuto  Cellini, 

to  be  played  before  the  Second  Act  of  the  Opera."     Its  principal  theme 

is  taken  from  the  Saltarello,  danced  on  the  Piazza  Navona  in  Rome  in  the 

closing  scene  of  the  first  act.     The  overture  begins,  Allegro  assai  con  fuoco, 

immediately   with   this    theme,   given   out    in  forte    by   the   violins    and 

violas,    and   answered  on   the   second   measure  in  free  imitation  by  the 

flutes,    oboes,  and  clarinets,  the   horns,  bassoons,   trumpets,  and  cornets 

coming  in  on  the  third  measure  with  a  second  response.     Then  follows  a 

measure  of  sudden  silence ;  light  trills  in  the  strings  and  a  sudden  flaring- 

up  in  the  wood-wind  and  horns  lead  to  a  long-sustained  E-sharp  in  the 

horn  (Berlioz  has  had  the  fancy  of  putting  his  third  and  fourth  horns  in 

"  E-sharp,"  instead  of  in  F),  which  is  answered  by  a  low  G-natural  in  the 

clarinet.     The  movement   now  changes   from  Allegro  assai  con  fuoco,  6-& 

time,  to  Andante  sostenuto,  3-4  time ;  against  a  pizzicato  accompaniment  in 

plain  harmony  in  the  strings,  the  English-horn  outlines  a  tender  melody ; 
soon  the  violas  take  up  the  song,  against  a  counter-theme  in  the  flutes, 
the  movement  developing  later  on  into  a  duet  between  the  English-horn 
and  violas.  Then  some  of  the  wood-wind  and  brass,  together  with  the 
kettle-drums,  triangle,  and  tambourines,  strike  up  softly  a  lively  dance- 
rhythm, —  as  of  dance-music  heard  in  the  distance, —  while  the  bassoons 
and  'celli,  on  one  part,  and  the  flute,  oboe,  English-horn,  and  violins,  011 
the  other,  play  the  preceding  tender  love-melody  in  close  canon  ;  as  the 
further  development  of  this  melody  proceeds,  the  distant  dance-music  is 
hushed  after  a  while,  and,  just  as  all  is  about  to  sink  back  into  silence, 
rapid   ascending  and  descending  scales  suddenly  flare  up  in   the^  wood- 


ATonk 


FOR    BRAIN-WORKERS,   THE    WEAK    AND    DEBILITATED. 

Horsford's  Acid  Phosphate 

Is,  without  exception,  the  Best  Remedy  for  relieving  Mental  and  Nervous 
Exhaustion ;  and,  where  the  system  has  become  debilitated  by  disease, 
it  acts  as  a  general  tonic  and  vitalizer,  affording  sustenance  to  both 
brain  and  body. 

Dr.  E.  Cornell  Easten,  Philadelphia,  Pa.,  says,  "I  have  met  with  the  greatest 
and  most  satisfactory  re?>uits  in  dyspepsia  and  general  derangement  of  the  cerebral  and 
nervous  systems,  causing  debility  and  exhaustion." 

Descriptive  pamphlet  free. 

Rumford  Chemical  Works, Providence,  R.I. 

Beware  of  Substitutes  and  Imitations. 
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LADIES'  TAILOR 


Street  Gowns, 

Jackets, 

Capes, 


Reception, 

Party,  and 

Wedding  Dresses 


FALL  and  WINTER  MODELS 


NOW    READY. 


NEW  DEPARTMENT. 

Ready-made  Garments  of  our  own  manu- 
facture. 

Jackets,  $25  to  $40. 


256    BOYLSTON    STREET. 


WEBER'S 

25  Temple  PL  and  33  West  St. 


OYSTERS   AND    SALADS 


A   SPECIALTY. 


GENUINE    VIENNA    ICES. 


Notman  Photo.  Co. 

STUDIOS,  |  4803BPo^St.,st  J  BOSTON. 

All  the  Newest  Styles  .of 

PHOTOGRAPHS: 

MEZZO-TINTS, 
IVORY    FINISH,  etc. 

Flash-light  Pictures  made  at  Residences. 

WEDDING   PARTIES. 

FANCY   DRESS    PARTIES. 

DINNER    PARTIES. 


JACOB   THOMA, 

VIOLIN  MAKER, 

FROM  VIENNA. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old    Violins,    Violas,   'Cellos, 
Artist  Italian   Strings, 
Silver   G's, 
Artist  Bows,  Paris  Rosin,  Violin  Cases 
of  all  kinds,  etc. 


INSTRUMENTS  TAKEN  IN   EXCHANGE. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS    REHAIRED, 

Music  Hall  Building,  Room  7,    -    -    BOSTON. 

Repairer  for  the  Boston  Symphony  Orchestra. 
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wind, —  like  a  sudden  irruption  of  a  torch-bearing  crowd  into  the  silent 
square, —  the  tempo  changes  again  to  Allegro  vivace,  6-8,  and  the  strings  be- 
gin softly  to  sketch  out  the  theme  and  rhythm  of  the  Saltarello.  Here  the 
main  body  of  the  overture  begins.  Berlioz  does  not  follow  the  regular  sym- 
phonic plan  of  the  overture  form  at  all ;  he  here  begins  by  building  up  his 
theme,  as  it  were,  out  of  small  fragments,  and  then  proceeds  immediately 
with  the  development  and  working-out.  There  is  no  proper  second  theme ; 
but,  about  the  middle  of  the  movement,  as  the  wild  dance-music  grows 
softer  and  softer,  the  love-song  of  the  introduction  returns  (not  as  a  second 
theme,  but  as  a  counter-theme  worked  up ,  contrapuntally  against  the 
principal  one),  first  in  the  bassoons,  then  in  the  trombones  and  other 
wind  instruments,  and  is  made  the  subject  of  some  quasi-canonical  imita- 
tions, while  the  strings  continue  the  rhythm  of  the  Saltarello.  The  latter 
soon  comes  back  in  all  its  vigor,  and  is  worked  out  afresh.  The  overture 
is  scored  for  2  flutes  (of  which  one  is  interchangeable  with  piccolo)i 
2  oboes  (of  which  the  second  is  interchangeable  with  English-horn), 
2  clarinets,  4  horns,  4  bassoons,  2  trumpets,  2  cornets,  3  trombones,  cym- 
bals, 2  tambourines,  triangle,  1  pair  of  kettle-drums,  and  the  usual  strings. 


Recitative:  "Wherf  art  hou,  father?"  and  Air:  "Mine  did  I  once 
lover  call"  from  " The  Spectre's  Bride,  "  Op.  69. 

Antonin  Dvorak. 
Dvorak's  The  Spectre's  Bride,  a  cantata  for  soli,  chorus,  and  orchestra, 
was  composed  for  and  first  given  at  the  Birmingham  (England)  Festival  on 
August  27,  1885.  The  original  text  was  written  in  Czech  by  Karel  Jorimir 
Erben ;  the  current  English  translation  is  by  the  Rev.  Dr.  Troutbeck.  The 
subject  is  a  Czech  version  of  the  legend  on  which  Gottfried  August  Burger 
based  his  familiar  ballad,  Lenore.     Erben's  version  differs,  however,  consid- 


New  England  conservatory  of  music 

(FOUNDED   IN    1853   BY  DR.    BBEN   TOURJEE.) 

RICHARD  H.  DANA,  President.  CARL  FAELTEN,  Director. 


The  Leading  Conservatory  of  America. 
Complete  in  all  its  departments. 

You  are  respectfully  invited  to  visit  the  institution  and  examine  its 
methods  andlfacilities. 

Send  or  call  for  Illustrated  Prospectus  and  Calendar. 

F.  W.  HALE,  General  Manager,       .        .        .        Franklin  Square,  BOSTON,  MASS. 

rr7.  The  department  of  English  and  American  Literature  will  be  under  Mr.  Eben  Charlton  Black,  late  of 
Edinburgh  University.     Public  lectures  every  alternate  Tuesday  evening,  beginning  September  n. 
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erably  from  Burger's.  The  Maiden  is  first  seen  mourning  the  death  of  her 
parents  and  praying  to  the  Virgin  for  the  return  of  her  lover,  who  at  last 
comes  and  bids  her  go  with  him.  On  their  weird  midnight  course  to  the 
churchyard  he  makes  her  cast  away,  one  by  one,  her  prayer-book,  chaplet, 
and  crucifix.  He  leaps  over  the  wall  into  the  churchyard,  she  promising 
to  follow  him;  but,  when  the  moment  comes,  she  takes  fright,  and  hides 
herself  in  what  turns  out  to  be  the  charnel-house,  where  ghosts  and  spectres 
are  dancing  wildly  round  the  prostrate  corpses.  She  prays  to  the  Virgin 
to  save  her,  the  morning  breaks  as  the  cock  crows,  and  she  is  saved.  The 
Spectre's  Bride  is  considered  by  many  critics  to  be  Dvorak's  finest,  most 
characteristic  and  original  work  for  voices  and  orchestra ;  it  has  certainly 
been  his  most  widely  successful  one  with  the  public.  It  was  first  given  in 
America  by  the  Arion  Club  of  Providence,  Rhode  Island,  on  November 
18,  1885. 

The  air  sung  at  this  concert  is  the  Maiden's  first  song,  before  the  return 
of  her  spectral  lover.     The  text  is  :  — 

Recitative. 

Where  art  thou,  father  dear  ? 
At  peace  in  death  for  many  a  year. 
Where  art  thou,  mother  blest  ? 
Beside  my  father  laid  at  rest. 

Not  one  year  old  my  sister  died ; 
War  took  my  brother  from  my  side ; 

Air  {Andante  con  moto  in  A-flat  major). 

Mine  did  I  once  a  lover  call.; 
Him  would  I  fain  have  given  my  all ; 
Fortune  in  foreign  lands  he  sought, 
And  back  to  me  returns  him  not. 

When  on  his  quest  he  went  away, 
These  words  I  heard  him,  parting,  say : 


DIAMONDS 

AND 

Precious  Stones. 


We  make  a  specialty  of  fine  gems 
of  all  kinds. 


MORSE  &   FOSS, 

120  Tremont  St.  3  Hamilton  Place. 

ROOMS  233  and  234. 
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Sow  flax,  my  love,  I  counsel  thee, 
And  every  day  remember  me. 

Spin  for  the  first  year,  spin  with  care, 

Bleach  in  the  next  the  fabric  fair, 

Then  garments  make  when  the  years  are  three  ; 

And  every  day  remember  me. 

Twine  I  that  year  a  wreath  for  thee, 

We  two  that  year  shall  wedded  be. 

Long  have  the  garments  now  been  made, 
Long  have  in  order  due  been  laid, 
Green  myrtles  fade,  still  is  afar 
My  life's  one  only  guiding  star. 

I  know  not  where  he  is  —  can  he 
Have  sunk  beneath  the  cruel  sea  ? 
Three  years,  and  tidings  have  I  none ; 
Does  he  yet  live,  or  is  he  gone  ? 

O  holy  Mother,  hear  my  cry : 

In  my  distress  to  Thee  I  fly. 

Bring  Thou  my  dear  one  back  to  me ; 

All  the  delight  I  have  is  he. 

O  grant  the  boon  for  which  L  pray, 

If  not,  then  take  my  life  away. 

With  him,  near  him,  would  I  remain  ; 
Without  him,  what  is  life  but  pain  ?* 
Bring  him  again,  thus  do  I  pray, 
Else  carry  me  to  him  away. 

*  Ach,  Mutter,  was  ist  Seligkeit? 

Ach,  Mutter,  was  ist  Holle? 
Bei  ihm,  bei  ihm  ist  Seligkeit ! 

Und  ohne  Wilhelm  Holle ! 

Burger's  Lenore. 


Walter  Baker  &  Co.'s 
BREAKFAST  COCOA 

IS   ABSOLUTELY    PURE. 

UNLIKE   THE    DUTCH    PROCESS, 
NO   ALKALIES  OR  OTHER  CHEMICALS  OR  DYES 
USED    IN    ITS    PREPARATION. 

It  retains  the  delicious  natural  flavor  and  odor ;  is  nourishing,  strength- 
ening, easily  digested,  and  costs  less  than  one  cent  a  cup. 

Highest  awards  at  the  great  Industrial  and  Food  Expositions  in  Europe  and  America. 

Walter  Baker  &  Co.,    -    -    Dorchester,  Mass. 
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Symphony  No.  3,  in  F  major   ....     George  Whitfield  Chadwick. 

George  Whitfield  Chadwick  was  born,  of  American  parents,  in  Lowell, 
Massachusetts,  on  November  13,  1854,  and  is  still  living  in  Boston.  He 
received  his  first  musical  instruction  from  the  late  Eugene  Thayer  in 
Boston.  In  1876  he  went  to  Olivet,  Michigan,  to  teach  in  the  musical 
department  of  the  College  there.  He  went  to  Europe  in  1877,  and  studied 
two  years  at  the  Conservatorium  in  Leipzig  under  Jadassohn  and  Carl 
Reinecke ;  after  travelling  through  Germany,  he  went  to  Munich,  where  he 
studied  the  organ  and  composition  under  Josef  Rheinberger.  He  returned 
to  this  country  in  1880  and  settled  in  Boston,  where  he  has  lived  ever 
since,  as  teacher  and  conductor.  He  is  organist  at  the  South  Congrega- 
tional Church,  and  instructor  in  harmony  and  composition  at  the  New  Eng- 
land Conservatory  of  Music.     Since   his  settling  in   Boston  he  has  made 

three  trips  to  Europe,  in  1883,  1886,  and  1888.  Most  of  his  important 
compositions  have  been  given  in  Boston  ;  among  these  are  a  string  quartet 
and  an  overture  to  Rip  Van  Winkle,  both  of  which  were  written  and  first 
brought  out  in  Leipzig,  when  he  was  at  the  Conservatorium  there  ;  the 
overture  was  awarded  a  prize  by  the  Conservatorium.  His  first  and  second 
symphonies  (in  C  major  and  B-flat  major)  were  given  in  Boston  in  1882 
and  1885  respectively ;  Thalia,  Overture  to  an  Imaginary  Comedy,  and  Mel- 
pomene, Overture  to  an  Imaginary  Tragedy,  were  respectively  brought  out 
here  in  1883  and  1887.  The  Scherzo  of  his  C  major  symphony  is  one  of 
the  exceedingly  few  movements  that  have  ever  been  granted  an  encore  at 
the  symphony  concerts  of  the  Boston  Symphony  Orchestra.  The  Viking's 
Last  Voyage,  a  cantata  for  baritone  solo,  male  chorus,  and  orchestra  was 
given  by  the  Apollo  Club  in  1881.  An  important  quintet  in  E-flat  major, 
for  pianoforte  and  strings,  was  played  in  1888. 
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Symphony   No.  3,  in  F  major     .     .     .     George  Whitfield  Chadwick 

This  symphony  was  awarded  the  prize  of  three  hundred  dollars  offered 
this  year  by  the  National  Conservatory  of  Music  in  New  York, —  the  only 
prize  awarded  by  that  institution  this  year. 

The  first  movement,  Allegro  sostenuto  in  F  major  (3-4  time),  opens  with 
four  introductory  measures  for  all  the  wind  instruments  and  kettle-drums, 
all  four  horns  in  unison  sounding  the  notes  F,  E,  D,  in  fortissimo.  As  the 
horns  stand  in  the  key  of  F,  these  notes  stand  in  their  parts  as  C,  B-natural, 
A, —  according  to  the  German  nomenclature,  C,  H,  A  :  the  first  three  letters 
of  Mr.  Chadwick's  name.  This  short  phrase  occurs  again  in  the  course 
of  the  movement,  although  it  is  treated  more  as  an  episodic  "motto"  than 
as  a  theme ;  it  does  not  play  the  part  in  the  symphony  that  the  famous  F, 
A-flat,  F  does  in  the  first  movement  of  Brahms's  F  major  symphony,  but  is 
used  more  sparingly,  somewhat  as  the  "  Tema  reale "  is  in  some  of  the 
movements  of  Sebastian  Bach's  Musikalisches  Opfer.  After  these  four  in- 
troductory measures,  the  strings  precipitate  themselves  upon  the  first  theme, 
a  joyous  phrase,  full  of  vigor  and  dash,  to  which,  however,  some  subsequent 
syncopations  give  something  of  the  character  of  restlessness.  This  theme 
is  developed  at  some  length,  until  the  wind  instruments  bring  in  the  first 
subsidiary,  a  staccato  phrase  in  eighth-notes,  in  the  same  key ;  after  six  meas- 
ures of  this,  the  first  theme  returns  and  is  developed  still  further  with  great 
vigor,  a  downward  rush  of  the  violins  and  violas  leading  to  some  mysteri- 
ous harmonies  in  the  horns  and  clarinets,  after  which  comes  an  episodic 
cantabile  phrase  in  the  'celli,  against  a  counter-figure  in  the  oboe  which  as- 
sumes considerable  thematic  importance  later  on  in  the  movement.     This 
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episode  is  but  a  link  between  the  first  theme  and  the  second,  which  now 
enters  in  the  horns  in  A  minor,  over  a  pizzicato  accompaniment  in  the 
strings.  This  second  theme,  like  the  first,  is  carried  out  at  considerable 
length.  The  conclusion-theme  appears  in  the  violins  pizzicati  in  E  major, 
answered  canonically  by  the  violas,  and  is  then  repeated  with  fuller  scoring 
in  C  major ;  the  close  of  the  first  part  of  the  movement  is  formed  of  some 
still  further  developments  on  the  first  and  second  themes,  followed  by  a 
long  decrescendo,  ending  in  the  key  of  the  dominant,  C  major. 

The  free  fantasia  is  tolerably  long  and  very  elaborate,  the  first  and  sec- 
ond themes  and  the  episodic  phrase  and  its  counter-figure  (mentioned  above) 
coming  in  for  about  equally  extended  treatment.  The  middle  part  ends 
with  an  ascending  passage  for  the  violins  alone,  which  leads  directly  to  the 
return  of  the  first  theme. 

This  return,  at  the  beginning  of  the  third  part  of  the  movement,  is  not 
regular,  however :  the  theme  comes  back,  not  in  the  tonic,  F  major,  but  in 
the  sub-dominant,  B-flat  major,  and  is,  moreover,  not  in  its  original  shape, 
but  given  out  in  augmentation  and  with  important  rhythmic  changes  by  the 
first  flute  over  a  waving  accompaniment  in  the  strings.  This  gives  the  re- 
turn of  the  theme  somewhat  the  character  of  a  pastoral  episode,  rather  than 
of  the  beginning  of  the  third  part  of  the  movement.  But  the  key  of  F 
major  is  soon  reached,  and  the  second  theme  comes  in  (this  time  in  the 
flutes  and  bassoons)  in  D  minor.  The  rest  of  this  part  of  the  movement  is 
quite  regular,  and  there  is  a  short  Coda. 

The  second  movement,  Larghetto  in  B-flat  major,  begins  with  its  principal 
theme  given  out  in  full  harmony  by  the  strings,  the  melody  being  played  in 
unison  by  half  of  the  first  and  second  violins  and  the  first  '  celli,  the  other 
half  of  the  violins  uniting  on  one  of  the  middle  parts. 

This  melodious  theme  is  carried  on  by  the  strings,  in  various  groupings, 
interrupted  every  now  and   then   by  passages  in  the  wind  instruments. 
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The  second  theme  is  of  a  stronger  character,  and  treated  more  contra- 
puntally,  growing  more  and  more  nervous  and  passionate  in  its  expression 
as  the  full  orchestra  is  gradually  brought  into  play ;  it  develops  at  last  into 
a  passionate  cantilena.  One  of  the  most  effective  strokes  in  the  movement 
is  trie  return  of  the  first  theme  fortissimo  in  all  the  brass  in  B  major,  then 
repeated  and  further  developed  in  B-flat  major  by  the  strings  in  their  upper 
register,  against  pizzicato  arpeggj  in  the  'celli,  the  wind  instruments  adding 
their  voices,  one  after  another,  as  the  theme  progresses.  Its  last  appear- 
ance is  in  the  second  violins  and  violas  in  unison,  with  figural  embroideries 
in  the  first  violins  and  elaborate  arpeggj  in  the  flutes  and  clarinets.  The 
movement  ends  pianissimo  with  a  short  Coda  on  a  gently  sighing  figure 
taken  from  the  second  theme. 

The  third  movement  begins  with  a  Saltarello  melody,  played  at  first  by 
the  second  violins  over  a  pizzicato  accompaniment  in  the  lower  strings, 
then  taken  up  by  the  first  violins,  with  the  wood-wind  added  to  the  accom- 
paniment, and  a  cantabile  obbligato  phrase  in  2-4  time  appearing  in  the  horn. 
This  obbligato  soon  assumes  some  thematic  significance,  being  treated  with 
especial  prominenoe  in  the  latter  part  of  the  movement.  A  second  theme, 
formed  of  alternate  legato  phrases  in  the  strings  and  tricksy,  flickering 
figures  in  the  wood-wind,  follows.  The  Trio  is  in  2-2  time  (D  major),  and 
is  built  upon  a  joyous  theme,  first  given  out  by  the  horns,  and  then  taken 
up  by  the  rest  of  the  orchestra.  Its  development  is  but  brief,  and  soon 
the  Saltarello  theme  returns,  and  is  worked  up  with  somewhat  more  con- 
densation than  at  first.  A  short  Coda,  in  which  the  theme  of  the  Trio 
returns  with  charming  effect  on  the  muted  horns,  closes  the  movement. 

The  Finale  begins  with  two  turbulent  measures  in  the  full  orchestra, 
after  which  the  four  horns  come  in  in  unison  with  the  principal  theme 
against  strong,  full  chords  on  the  strings.  Several  subsidiary  phrases 
follow,  and  then  the  second  theme  enters  broadly  in  C  major  on  all  the 
violins  and  violas  in  unison.     The  first  theme  is  in  6-4  time ;  the  second,  in 
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4-4*  The  development  and  working-out  are  elaborate  and  brilliant,  the 
rhythm  changing  frequently  as  it  proceeds.  At  last  the  two  themes  are 
worked  up  together,  and  the  movement  closes  with  a  grandiose  Coda. 

The   symphony  is   scored  for   full   modern   orchestra,  with   trombones 
and  tuba,  but  without  unusual  instruments. 


ENTR'ACTE. 

Hans  von  Bulow  and  Verdi. 

(By  Martin  Roeder.    Translated  from  the  author's  MS.) 

I. 

Verdi's  gleaming  star  seemed  near  extinction,  about  the  beginning  of 
the  seventies.  At  least,  so  said  the  young  Milanese  musical  Hotspurs, 
To  be  sure,  his  last  two  operas,  La  Forza  del  Desiino  and  Don  Carlos,  first 
produced  abroad  and  afterwards  more  or  less  adversely  criticised  in  Italy, 
had  been  followed  by  a  third,  which  brought  Verdi's  genius  fully  to  light 
again ;  still  the  popularity  of  A'ida  was  not  really  much  believed  in  in 
Italy.  Verdi  had  written  his,  now  unquestioned,  masterpiece  for  the  then 
Khedive,  Ismail  Pasha,  for  the  opening  of  the  Suez  Canal  and  the  accom- 
panying festivities,  and  had  won  an  enormous  success  with  it  in  Cairo.  But 
the  Milanese  musical  youth  —  i progressisti — agreed,  all  the  same,  that  the 
Busseto  master  was  completely  written  out,  and  that  it  was  at  last  high 
time  for  "  another  and  a  worthier  "  to  come  and  mount  the  musical  throne 
of  Italy.  The  first  waves  of  Wagnerian  enthusiasm  were  beginning  to 
swell ;  a  threatening  storm  —  threatening  to  the  fragile  edifice  of  modern 
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Italian  music  — was  blowing  from  across  the  Alps,  and  premonitory 
revolutionary  symptoms  were  diagnostically  observable.  A  mutinous, 
hot-blooded  element,  made  up  mostly  of  Conservatory  pupils  in  their 
"  storm  and  stress  period,"  with  the  advantage  of  a  solid  musical  education, 
summoned  up  all  its  subtlety  to  prove  to  the  astonished  older  generation 
that  it  had  been  hitherto  the  victim  of  a  degenerate  musical  Baal-worship, 
and  that  all  music  from  Rossini  down  to  his  last  follower,  Verdi,  had 
nothing  in  common  with  the  true,  uncounterfeited  art  of  tones ;  that  the 
true  Evangel  was  now,  for  the  first  time,  preached  with  the  timid  attempts 
at  introducing  Wagner's  operas,  and  that  every  one's  eyes  were  to  be 
opened!  At  the  same  time  they  hammered  away  like  mad  at  their  piano, 
fortes,  to  exhibit  the  overture  and  march  from  Tannhduser  and  the  intro- 
duction, bridal  procession,  and  intermezzo  from  Lohengrin  as  musical 
illustrations  of  their  theories. 

Bach,  Beethoven,  and  Schumann,  who  had  hitherto  been  known  only  by 
name  in  Italy,  especially  as  regards  their  larger  works,  then  formed  the 
firm  classical  foundation  of  the  Milanese  musical  youth,  thanks  to  an 
enlightened  body  of  teachers  ;  and  they  thought  that,  armed  with  this 
weapon,  they  might  fearlessly  give  battle  to  the  bear-baiting  Philistines. 
The  older  generation  shrugged  their  shoulders  and  smiled  compassionately 
at  this  young  phalanx :  "  They  would  draw  in  their  horns  quickly  enough 
.at  their  first  fiasco ! "  But  the  righteous  indignation  of  the  old  gentlemen 
was  poured  out  upon  the  little  band  of  teachers  at  the  Conservatory  in 
Milan,  who  were  really  in  earnest  with  their  art  and  tried  to  awaken  the 
same  wholesome  ideas  in  their  talented  pupils.  Mazzuccato,  Bazzini  (who 
is  still  director),  Andreoli,  Catalani  (the  highly  gifted  composer,  who 
died  too  young),  were  all  decried  as  heretics  to  the  national  art,  loud 
accusations  were  openly  raised  against  them,  and  their  sins  were  held  up 
before  them  every  evening,  as  soon  as  they  showed  their  faces  at  the  Club 
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patriotico,  the  assembling  place  of  Lombard  artists  of  every  sort.  The 
newspapers,  too,  would  come  out,  with  abusive  language  every  now  and 
then,  in  spicy  articles  on  the  heretics ;  but  all  to  no  avail.  The  en- 
livening breeze  blew  quite  too  sharply  across  the  Alps  \  and  if  you  now 
observed  the  long-haired  Conservatory  folk  in  the  streets,  you  could  see 
that  the  times  were  mightily  changed,  and  that,  instead  of  pianoforte-scores 
of  the  "  ever-young "  Sonnambula,  Norma,  Lucia,  Lucrezia,  Trovatore,  and 
Traviata,  they  now  carried  fat  volumes  of  Bach's  B  minor  Mass,  Don 
Giovanni,  The  Seasons,  Freischiitz,  Schubert's  and  Schumann's  symphonies 
Lohengrin,  and  Tannhauser  under  their  arms.  Even  Mendelssohn  and 
Spohr  were  an  "  iiberwundener  Standpunkt "  in  their  eyes. 

On  the  ground  floor  of  the  huge,  palatial  building,  on  the  first  story  of 
which  was  the  already-mentioned  artists'  club  "patriotico,"  was  the  Cafe 
Cova,  which",  with  its  splendid,  richly  gilt  mirrors,  was  the  fashionable 
assembling  place  of  all  who  could  lay  any  claim  to  artistic  or  social  position 
in  Milan.  A  suite  of  rooms  led  to  a  small,  very  cosy  corner  smoking-room, 
along  the  right  side  of  which  Andreoli,  Arrigo  Boito,  Simonetta,  Domini- 
cetti,  Noseda,  Carletto,  and  my  humble  self  sat  on  sofas  comfortably 
upholstered  in  brown  leather,  one  evening  in  the  early  part  of  April,  1874, 
smoking  and  rattling  our  coffee-cups  j  and  it  was  my  especial  delight,  as 
a  quiet  observer,  to  look  on  and  listen  to  the  excited  and  heated  conversa- 
tion of  my  friends.  The  first  two  are  very  well  known  musicians ;  the  last 
two  were  at  that  time  exceedingly  influential  dilettanti,  who  imagined  they 
had  contributed  much  to  the  elevation  of  musical  taste  in  Milan.  Of 
course  they  all  belonged  to  the  ultra-progressive  party.  Now  and  then 
would  come  a  dramatic  pause,  a  fresh  cigarette  would  be  lighted,  and  the 
smoke  puffed  out  in  long  streams ;  then  the  discussion  of  the  most  burning 
questions  of  the  day  would  begin  anew,  with  violent  gesticulation  and  here 
and  there  a  smart  slap  with  the  open  hand  upon  the  marble-topped  table. 
The  most  sarcastic  remarks  were  especially  made  upon  the   forthcoming 
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first  performance  in  St.  Mark's  Church,  on  the  Naviglio,  of  Verdi's  Requiem 
Mass,  which  Verdi  had  written  in  honor  of  the  memory  of  the  famous 
Italian  poet,  Alessandro  Manzoni.  Andreoli  sprang  up  suddenly  with  : 
"  Verdi  write  church  music !  a  mass !  Ha,  ha ! "  (and  he  laughed  out 
wildly).  "  Madness  !  sheer  madness  !  Where  on  earth  can  the  man,  who 
always  writes  in  galop  or  waltz-tempo,  have  suddenly  got  his  sacred  inspira- 
tion from,  his  pure  church  style  ?  Bah  !  it's  preposterous  !  crazy  !  "  All 
shook  their  heads  in  approval.  "This  hocus-pocus  fellow,"  chimed  in 
Carletto  in  his  high,  squeaking  voice,  "can  do  or  leave  just  what  he 
pleases,  in  this  blessed  country  —  la  benedetta  Italia  /  If  he  should  to-day 
take  an  ear-tickling  motive  out  of  La  belle  Helene  or  Giroflee-Girofla,  and 
put  Lacrytnosa  or  Agnus  Dei  under  it,  it  would  pass  muster  as  a  Requiem 
as  well  as  another." —  "  Zitto,  zitto  /  not  so  hot,  my  fresh  young  friend," 
replied  maestro  Dominicetti,  who  had  come  in  meanwhile,  letting  his  hand 
fall  sharply  upon  the  marble  slab,  to  silence  the  first  speaker.  He  was  an 
old  composer,  a  pupil  at  the  Milan  Conservatory,  who  had  raised  great 
hopes  in  his  youth.  Then  he  had  suddenly  thrown  music  aside,  and  gone 
as  an  inspector  of  mines  to  an  unknown  desert  in  South  America.  Then 
he  had  come  back,  after  a  long  absence,  as  a  man  of  property  —  and  taken 
up  composing  again ;  although  no  especial  results  were  to  be  recorded. 

"  Verdi  is  the  devil  of  a  fellow,"  he  went  on,  "  you  know  well  enough 
that  my  sympathy  with  his  general  artistic  tendencies  is  none  of  the 
strongest  .  .  .  but  what  is  true  stays  true  .  .  .  and  this  much  is  certain  : 
you  can  never  really  tell  beforehand  with  Verdi  what  may  happen !  Look 
at  A'ida,  for  instance  !  " 

"Oh,  A'ida!  A'ida!  what  does  that  amount  to  ? "  stormed  Simonetta; 
"  nothing  but  a  lot  of  stuff  stolen  together  from  all  quarters  —  from 
Wagner  and  Berlioz,  Gounod  and  David  —  from  Alpha  to  Omega!  And 
then,  whenever  he  gets  stuck  and  his  bellows  give  out,  the  infallible  old 
hand-organ  tune  comes  in  to  get  him  out  of  the  scrape  !  " 
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" Buona  sera,  signor  barone"  sounds  suddenly  from  all  mouths,  as  a  slim 
little  man,  with  sharp,  restless,  piercing  eyes,  his  pincenez  on  his  nose, 
steps  in  and  fixes  his  gaze  upon  us,  one  by  one.  While  the  new-comer  was 
taking  me  aside  and  putting  various  questions  to  me  in  German,  the  infer- 
nal noise  had  started  up  afresh  over  there,  and  the  disputing  parties  al- 
most had  each  other  by  the  hair,  regardless  of  the  arrival  of  the  little  slim 
man.  It  was  Hans  von  Biilow  —  known  in  Milan  simply  as  "signor 
barone."  After  one  of  the  many  nervous  and  hysterical  attacks  he  had  in 
the  course  of  his  life,  he  had  determined  to  pass  a  winter  in  the  South, 
and  play  some  classical  music,  by  way  of  a  change,  to  the  hot-blooded, 
"  unmusical  "  Italians.  He  first  went  to  Florence.  There  he  was  received 
in  the  home  of  the  hospitable  and  art-loving  Frau  von  Liitzow,  and  had 
opportunity  enough  to  show  the  higher  Florentine  society  "  how  the  thing 
really  ought  to  be  done"  in  the  performance  of  chamber  music.  Jefte 
Sbolci,  Magrini,  and  Mabellini,  three  of  the  most  noteworthy  musicians  in 
Florence,  gave  him  their  aid.  His  fame  as  one  of  the  first  living  musi- 
cians spread  in  sunny  Italy  with  the  rapidity  of  the  wind  ;  and  he  was 
called  forthwith  to  Milan,  to  conduct  some  of  the  orchestral  concerts  of 
the  newly  founded  Societa  del  Quartette  This  was  the  first  society  for 
chamber  and  orchestral  music  ever  founded  on  a  sound  basis  in  Italy. 
There,  too,  did  the  scales  fall  from  Italian  music-lovers'  eyes,  and  they  saw 
how  classical  chamber  and  orchestral  music  ought  to  be  treated ;  for  never 
before  had  they  heard  Mozart's  and  Beethoven's  symphonies  performed  in 
so  truly  pure  and  uncounterfeited  a  style. 

Hitherto  the  power  of  ideal  conception  of  Italian  musicians  and  the 
practical  performance  of  music  in  Italy  had  had  very  peculiar  limitations, 
in  spite  of  the  distorted  grimaces  and  acrobatic  tricks  of  some  of  their 
"  famous "  (illustrissimi)  conductors.  There  reigned  also  great  doubt 
concerning  the  various  forms  of  music.  Shallow  romanzas  of  the  hand- 
organ  sort,  and  what  other  languishing  stuff  might  befit  the  same  instru- 
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ment,  passed  for  musica  da  camera  (chamber  music),  and  every  trivial 
overture,  to  no  matter  what  Italian  opera,  was  called  a  sinfonia.  As  they 
had  heard,  now  and  then,  of  a  full-fledged  Haydn  or  Mozart  symphony, 
they  accordingly  made  the  distinction  of  calling  it :  Sinfonia  classica  in 
quattro  tempi  (classical  symphony  in  four  movements).  Bulow  was  held  in 
high  honor  as  a  musician  by  the  Italian  enthusiasts;  but  his  cynicism  and 
his  pitiless,  searching  judgments  on  musicians  and  musical  conditions  in 
Italy  were  feared  with  considerable  reason.  His  sarcasm  was  biting. 
Bulow  knew  all  musical  literature  of  importance,  and  played  everything, 
yes,  everything,  by  heart.  His  nickname  was  :  La  biblioteca  ambulante 
(the  walking  library). 

When  Biilow,  who  used  to  sip  his  Mocha  every  evening  at  the  Cafe7 
Cova,  had  looked  on  at  the  haranguing  and  gesticulating  of  the  group  of 
heated  Italians,  and  a  fine  ironical  smile  was  playing  round  the  corners  of 
his  mouth,  he  leaned  back  among  the  cushions,  slapped  me  confidentially 
upon  the  shoulder,  and  began  : 

"  Well,  friend  Martino  !  You  here  among  the  banditti,  too  ? "  and  his 
quick  glance  took  in  the  others  once  more.  "  One  must  be  careful  here,  or 
he  may  be  knocked  down,  will-'e-nill-'e.  Let  us  hope  they  don't  carry 
stilettos  concealed  anywhere  about  their  persons,  and  are  not  after  my  life 
with  them, "  he  added,  with  a  laugh. 

"  But  master,  dear  master,  "  I  replied,  "  to-day  is  not  the  Ides  of  March, 
the  Day  of  Julius  Caesar's  death;  and  your  dark  '  Tu  quoque*  most  surely 
does  not  fit  me.  " 

"Na!  na!"  said  he  surlily  in  German,  while  trying  in  vain  to  put  the 
matches  that  had  fallen  upon  the  table  back  into  their  receptacle,  "  I  don't 
more  than  half  trust  the  outlandish  crew  yet.  Faiseurs  who,  as  art- 
enthusiasts,  want  to  play  good  music,  but  from  whose  ragged  elbows  all  the 
inis,  ettis,  onis  peep  out  with  their  dreadful  compositions  !  " 

"  Apropos, "  he  went  on  after  a  few  moments,  "  do  they  still  play  the  un- 
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comprehended  martyr  at  their  Societa  del  Quartetto  ?  "  Arid  he  examined 
the  head-waiter  from  top  to  toe,  as  he  stood  wrapped  in  thought  on  the 
threshold,  bearing  on  his  shoulders  the  faithful  likeness  of  the  head  of 
Napoleon  —  for  which  resemblance  to  the  Red  Prince  he  went  by  the  nick- 
name of  Plon-Plon. 

"What  on  earth  do  you  mean,  master?"  I  asked.  "You  know  yourself 
that  our  hard  pioneer  service  can  only  be  carried  through  at  a  goose-step ; 
still  we  can  already  point  to  some  very  fine  results  in  the  introduction  of 
fragments  from  Wagner's  operas  !  " 

"  Bah !  "  laughed  Bulow  ironically.  "  You  show  your  twenty  years  plainly 
enough.  Don't  deceive  yourself,  you  enviable  Song-mimic  and  Papal  Court 
Conductor.  Ha  !  ha  !  ha  !  You  know  by  your  performance  of  the  Meister- 
singer  prelude  and  the  introduction  to  Tristan  —  I  admit  that  it  was  a  colos- 
sally  daring  undertaking  —  what  a  fiasco  you  made  at  the  concert.  We  can't 
fashion  the  times ;  they  fashion  themselves,  after  long  pushing  and  shoving  ! 
The  Italians  will  not  be  ripe  for  such  grand  musical  deeds  for  a  good  while 
to  come  yet.  They  lack  the  thorough  artistic  training  for  it!  Capitol 
Only  don't  hurry  on  too  fast,  my  dear  friend  !  All  your  elbow-tricks  are  of 
no  use  to  you  here,  in  this  land  where  the  lemons  bloom !  The  compre- 
hension of  such  lofty  creations  in  art  as  the  classicists  and  romanticists 
have  given  us  will  come  to  the  Italians  either  never ,  or  very  late  /" 

"  Don't  be  so  severe,  now !  "  retorted  I ;  "  there  are  at  least  enthu- 
siasts ..." 

Oh  pooh!  "tcried  Bulow  petulantly;  "  what  do  music-enthusiasts  amount 
to  !  At  the  bottom  of  their  hearts  they  still  think  Rossini,  Bellini,  and 
Donizetti  the  '  masters  of  masters,'  and  that  Lucrezia  Borgia  or  the  Puritani 
are  jewels  in  the  crown  of  Creation.  The  musical  literature  of  the  Italians 
stops  short  at  William  Tell.     None  of  them  can  get  beyond  that !  " 

"  Well,  it  isn't  quite  so  bad  as  that,"  I  put  in  ;  "  after  all,  we  can't  ask 
for  the  impossible  ..." 
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"  It  isn't  so  bad  as  that  ? "  Biilow  replied  slowly  ;  "  Pedrotti  in  Turin,  the 
dear  good  old  Pedrotti,  had  a  dose  of  it  with  his  performance  of  Schu- 
mann's Manfred  overture,  not  long  ago !  They  just  laughed  at  him  and 
hissed.  They  wanted  to  know  if  that  was  an  overture,  any  way  ?  I  sup- 
pose Schumann  ought  to  have  gone  to  school  to  Rossini !  "  —  "  Pearls  be- 
fore swine  ? "  added  Biilow  in  an  undertone. 

Suddenly  he  brightened  up  and  looked  over  to  where  Carletto  was  sit- 
ting. 

"  Who  on  earth  is  that  barber's  apprentice  over  there,  with  a  sample-list 
of  sweet-smelling  pomades  and  anointing  oils  on  his  curly  pow  ?  " 

M  That's  a  newly-discovered  genius,"  I  replied,  "  a  young  sculptor,  Carlo 
Prati —  once  a  clarinet  player —  who  afterwards  skipped  from  one  saddle 
to  another,  and  now  presents  himself  to  the  world  as  Praxiteles  redivivus  !  " 

"  How  so  ?  what  are  you  talking  about  ?."  asked  Biilow,  pushing  his  eye- 
glass back  upon  his  nose  and  looking  sharply  at  the  gesticulating  Carletto. 

"That's  easily  told,  honored  master,"  I  continued,  lighting  a  fresh  cigar 
and  ordering  Napoleonides  to  bring  a  ghiacciata  (iced  drink)  for  Biilow  and 
myself,  and  examining  the  group  over  yonder,  who  were  still  discussing 
some  unimportant  occurrence  at  high  pressure  of  excitement,  without  notic- 
ing Biilow  and  me. 

"  I  still  remember  the  day  quite  distinctly.  We  were  to  give  Mendels- 
sohn's St.  Paul  at  our  Societa  Corale  (the  first  performance  given  anywhere 
in  Italy  up  to  1873).  In  the  'Conservatory  prison,'  —  you  know:  that 
dark,  cold,  inhospitable  hall,  formerly  the  Dominican  refectory,  until,  in 
1867,  the  Italian  government  changed  the  monastery  into  a  conservatory. 
Well,  as  I  was  saying,  it  was  an  icy  winter  morning,  and  the  snow  lay  a 
foot  deep  in  the  streets.  After  I  had  passed  through  a  lot  of  cross  passages, 
to  get  to  the  director's  '  officio, '  I  was  in  the  fourth  court-yard  and  saw,  to 
my  great  astonishment,  a  superb  life-size  figure  of  snow,  a  counterfeit  pre- 
sentment, perfect  in  every  detail,  of  the  director,  Alberto  Mazzuccato  ;  the 
artist  (Carletto  over  there)  was  still  standing  before  it,  modelling  away  at 
it,  here  and  there,  and  putting  in  little  bits  of  charcoal  for  eyes,  nose,  and 
mouth.  He  saw  neither  me,  coming  from  his  right,  nor  Mazzuccato  him- 
self, coming  from  his  left.  The  director  didn't  see  me  either,  and  stood 
stock  still  in  front  of  the  statue  with  an  astonished  look  on  his  face. 

"  lPer  bacco]  the  genial  director  cried  out  of  a  sudden,  '  per  bacco!  Carletto  ! 
And  so  you're  wasting  your  time  here  .  .  .  rasping  scales  on  the  clari- 
net, fit  to  drive  a  man  deaf  and  blind  .  .  .  bringing  in  exercises  to  the 
harmony  classes,  that  seem  to  have  sprung  up  in  unimagined  parts  of  the 
universe  .  .  .  and  haven't  gone  long  ago  to  study  with  a  sculptor? 
Just  look,  friend  Roeder,'  slapping  me  good-humoredly  on  the  shoulder 
with  his  fleshy  palm,  '  am  I  right  or  not  ?  Caspita  /  I'll  go  right  off  and 
speak  to  the  president  about  it ! '  The  snow  monument  stood  there  for 
three  days,  in  the  enduring  cold,  and  was  admired  by  every  one.  Carletto 
was  the  hero  of  the  day,  and  was  soon  after  sent  to  study  with  the  famous 
sculptor,  Monteverde  ;  and  he  promises  him  a  brilliant  career  !" 
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"  So,  so ! "  said  Bulow  thoughtfully ;  and  the  call  came  from  the 
group  over  there,  which  had  at  last  grown  silent :  "  Excuse  us,  Baron,  for 
not  listening  to  you ;  but  we've  had  a  highly  interesting  discussion  .  .  . 
so,  once  more,  Baron,  good  evening !     How  are  you  ?  " 

"Very  well,  thanks j  the  same  with  you,  I  hope!     What's  the  news?" 

"  News ! "  bellowed  Andreoli,  with  a  laugh  like  a  horse's  neigh, 
"  news  ?  Why,  don't  you  know  that  the  '  master  of  all  masters,'  Giuseppe 
Verdi,  is  going  to  have  his  "M.2Lnzom- Requiem  brought  out  in  a  few  days  at 
St.  Mark's,  in  spite  of  all  impediments  ?  To-morrow  is  the  public  rehearsal. 
The  first  Italian  instrumentalists,  Sivori,  Cavallini,  Braga,  Rampazzini, 
and  Bottesini  have  volunteered  to  play  in  the  orchestra,  and  all  the  famous 
opera  singers  who  happen  to  be  disengaged  just  now  are  to  sing  likewise  as 
volunteers  in  the  chorus."  After  a  little  while  he  added,  emphasizing  every 
word  slowly  and  carefully :  "  Your  judgment  is  very  anxiously  looked  for, 
master"  (looking,  the  while,  slyly  at  Bulow). 

Billow's  face  grew  darker.  He  bit  his  thin  lips,  passed  his  hand  ner- 
vously over  his  moustache,  and  put  his  pincenez  straight. 

"Please  leave  me  out  of  the  game,"  he  remarked  curtly,  "  I  don't  want 
to  expose  myself  to  any  more  unpleasantnesses  during  my  visit,  and  wish 
to  keep  up  my  artistic  incognito !  You  know  that  I  say  neither  a  good 
Yes  nor  a  sharp  No.  And  why  should  I  tear  the  veil  from  the  eyes  of  the 
Italians  on  this  occasion,  in  dulci  jubilo,  and  disturb  their  illusions  ? " 

"  But  you  must  at  least  hear  the  work  ;  perhaps  at  the  public  rehearsal. 
I'll  get  you  a  ticket  without  anybody's  knowing  in  the  least  that  you've 
been  there,"  said  Arrigo  Boito. 

"  Ha,  ha,  ha  !  "  burst  out  Carletto,  the  anti-Verdiite,  with  a  grinning 
laugh;  "  that'll  be  fine  church  music.  I'm  really  curious  about  it  already! 
The  Robbers'  Chorus  from  Masnadieri  will  do  duty  for  the  Kyrie,  the 
Bolero   from    the    Sicilian  Vespers  for  the  Agnus   Dei,  and  the    notorious 
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dance-chorus,  *  A  lie  Ire,  alle  tre,'  from  the  Masked  Ball  for  the  Dies  irae  I 
Ha,  ha,  ha !     Ha,  ha,  ha !  " 

"Be  still,  you  idiot!  Hear  first,  and  judge  afterwards,"  called  out 
Dominicetti  in  stern  reprobation  from  across  the  table.  "  I  still  believe  in 
the  great,  very  great,  sensationally  great  success  of  the  Requiem." 

"  Believe  away,  then,  and  be  blessed  in  your  belief,"  said  Biilow  sarcas- 
tically, while  "  Napoleonides "  helped  him  on  with  his  overcoat  and  he 
took  hat  and  stick  and  nodded  kindly  to  every  one.  The  head-waiter's 
great  black  eyes  followed  the  remarkable  little  man  to  the  door.  The 
artists'  room  in  the  Cafe  Cova  soon  emptied  itself.  Only  Dominicetti's 
lisping  voice  was  heard  outside,  quarrelling  with  Carletto  on  their  way  up 
the  street. 

"  Pazienza,  pazienza  e  silenzio  /"  came  from  Dominicetti's  lips;  "when 
you  have  made  as  much  money  with  your  statues  as  Verdi  has  with  his 
operas  .  .  ." 

"  We're  not  talking  of  business,"  Carletto,  indignantly  interposed,  "  what 
we  want  is  an  art !  Do  you  understand  me,  Dominicetti  ?  A  genuine, 
true,  living  art  on  sound  principles."  And  his  voice  died  away,  as  they 
turned  the  corner  in  the  darkness  and  disappeared  down  the  Via  Orso. 

(To  be  continued.) 


Songs  with  pianoforte  :  — 
Dreams,  Cradle  Song 


Richard  Wagner. 


The  first  of  these  two  songs  belongs  to  a  set  of  five  "  Poems  "  for  a 
soprano  voice  and  pianoforte,  first  published  by  Schott  in  Mainz  in  1862, 
an  Italian  version  of  which,  with  the  text  translated  by  Arrigo  Boito,  was 
published  afterwards  in  Milan  by  Ricordi.  The  song  Dreams  (No.  5  of 
the  set)  is,  as  far  as  regards  the  music,  a  sort  of  preliminary  sketch  for 
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part  of  the  great  love-scene  in  the  second  act  of  Tristan  und  Isolde.  It  is 
built  up  on  the  theme  of  the  passage  in  the  drama,  beginning :  "  O  sink1 
hernieder,  Nacht  der  Liebe"     The  original  text  of  the  song  is  :  — 

Sag',  welch  wunderbare  Traume 

halten  meinen  Sinn  umfangen, 
dass  sie  nicht  wie  leere  Schaume 

sind  in  odes  Nichts  vergangen  ? 

Traume,  die  in  jeder  Stunde, 

jedem  Tage  schoner  bliih'n, 
und  mit  ihrer  Himmelskunde 

selig  durch's  Gemiithe  ziehn  ? 

Traume,  die  wie  hehre  Strahlen 

in  die  Seele  sich  versenken, 
dort  ein  ewig  Bild  zu  malen : 

Allvergessen,  Eingedenken ! 

Traume,  wie  wenn  Fruhlingssonne 

aus  dem  Schnee  die  Bluthen  kiisst, 

dass  zu  nie  geahnter  Wonne 
sie  der  neue  Tag  begriisst, 

dass  sie  wachsen,  dass  sie  bluhen, 

traumend  spenden  ihre  Uuft, 
sanft  an  deiner  Brust  vergluhen, 

und  dann  sinken  in  die  Gruft. 

The  current  English  version  of  which  is  as  follows :  — 

Say,  oh,  say  what  wondrous  dreamings 

Keep  my  inmost  soul  revolving, 
That  they  not  like  empty  gleamings 
Into  nothing  are  dissolving  ? 

Dreamings  that  with  every  hour, 

Every  day,  in  brightness  grow, 
And  with  their  celestial  power 

Sweetly  through  the  bosom  flow  ? 
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Dreamings  that  like  rays  of  splendor 

Fill  the  bosom,  never  waving, 
Lasting  image  there  to  render  : 

All  forgetting,  one  retaining  ! 

Dreamings  like  the  sun  that  kisses 

From  the  snow  the  buds  new  born, 

That  to  strange  and  unknown  blisses 
They  are  greeted  by  the  morn, 

That  expand  they  may  and  blossom, 
Dreaming  spend  their  odors  suave, 

Gently  die  upon  thy  bosom, 

And  then  vanish  in  the  grave. 

The  Cradle  Song  is  one  of  three  songs  written  to  French  words  during 
Wagner's  first  stay  in  Paris  (1839-42),  as  an  attempt  to  catch  the  ear  of 
the  Paris  musical  public  in  salons.  I  have  not  been  able  to  find  out  by 
whom  the  words  of  this  song  are.  The  song  itself  was  first  published  in 
the  "  Beilagen"  to  Lewald's  Europe  April  1,  1841.  The  text  is  as 
follows  :  — 


ORIGINAL   FRENCH. 

Dors  entre  mes  bras, 
Enfant  plein  de  charmes  ! 

Tu  ne  connais  pas 
Les  soucis,  les  larmes  ; 

Tu  ris  en  dormant, 
A  ton  doux  sourire 
Mon  coeur  se  dechire  ; 

Dors,  6  mon  enfant ! 

Dors  sur  les  genoux 
De  ta  pauvre  mere, 

Car  le  sort  jaloux 
T'a  ravi  ton  pere  ; 

Je  veille  en  tremblant 


CURRENT  ENGLISH   VERSION. 

Slumber,  sweet  child 
Thou  know'st  no  sad  morrow  ! 

Peaceful  and  mild, 
Thy  dreams  have  no  sorrow ; 

Bright  visions  are  thine, 
Thou  smilest  while  sleeping, 
Thy  mother  is  weeping ; 

Sleep,  darling  of  mine  ! 

Sleep  on  the  breast 
Of  thy  mother  forsaken  : 

Merciless  Fate 
Thy  fond  father  has  taken, 

Now  lonely  I  pine  ! 
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John  W.  MacCoy, 

Foreign  and  American  Music 

26    WEST    STREET,   BOSTON. 


NEW    SONGS 
Mrs.  H.  H.  A.  Beach 

"  My  Star,"  "  Just  for  this  !  "  "  Spring,'' 
and  "  Wouldn't  that  be  queer  ? " 

Arthur  Foote 

u  Hawthorne  wins   the  Damask  Rose," 
"  Love  from  o'er  the  Sea." 


Complete  Catalogue  of 
Arthur  P.  Schmidt 
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Mrs.  Beach,  Messrs.  Chadwick,  Foote, 
Johns,  Lynes,  MacDowell,  etc. 

Litolff  Edition 

Classic  and  Modern  Music. 


N.B.  — All   music   performed   at  these   Concerts  constantly   in   stock, 
generally  in  the  well-known  "cheap  editions." 
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Sur  ta  faible  enfance, 
Dors,  mon  esperance, 

Dors,  6  mon  enfant ! 

• 

Dors,  et  ne  crains  rien, 
Car,  si  tu  sommeilles, 

Ton  ange  gardien, 
Ta  mere,  te  veille  ; 

Le  repos  descend 
Sur  ton  front  candide, 
Dors  sous  mon  egide, 

Dors,  6  mon  enfant ! 


One  joy  still  I  see  now, 
My  hope  is  in  thee  now ; 
Sleep,  darling  of  mine  ! 

Sleep  on  without  harm, 
Secure  till  the  morrow; 

Thy  angel's  fond  arm 
Shall  guard  thee  from  sorrow, 

Sweet  slumbers  be  thine  ! 
Laugh  on  in  thy  sleeping, 
Thy  watch  I  am  keeping  ; 

Sleep,  darling  of  mine  ! 


Anton  Gregor  Rubinstein  was  born  at  Wechwotynez,  in  Russian 
Bessarabia,  on  November  30,  1830,  and  is  still  living  in  St.  Petersburg. 
He  comes  of  Jewish  stock ;  he  got  his  first  musical  instruction  from  his 
mother,  who  is  a  good  musician,  and  at  the  age  of  seven  began  to  take 
pianoforte  lessons  of  Villoing ;  he  had  no  other  teachers  on  the  pianoforte. 
He  studied  theory  (harmony,  counterpoint,  and  composition),  however, 
under  Siegfried  Wilhelm  Dehn  in  Berlin. 

Rubinstein  has  taken  a  foremost  rank,  both  as  pianist  and  composer,  and 
may  be  said  to  stand  somewhat  alone  in  both  capacities.  As  a  pianist,  his 
enormous  technique  and  physical  strength,  the  rich  beauty  of  his  tone,  his 
intellectuality,  and  all-subduing  passionate  force,  place  him,  in  a  sense, 
apart  from  other  great  players.  The  late  Otto  Dresel  once  said  that,  of 
all  the  great  pianists  he  had  ever  heard,  only  three  were,  in  his  opinion, 
especially  remarkable  for  the  beauty  of  the  tone  they  drew  from  the 
instrument :  Thalberg,  Gottschalk/  and  Rubinstein.  Rubinstein  is  an 
unequal  player,  much  dependent  on  the  mood  of  the  moment ;  but,  when  at 
its  best,  no  playing  ever  done  in  the  world  has  been  more  instinct  with  the 
fire  of  genius. 
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As  a  composer,  Rubinstein  stands  as  much  by  himself  among  modern 
German  masters — for,  although  a  Russian  by  birth,  he  is  not  wholly  a 
Slav  by  race,  and  both  his  musical  education  and  artistic  tendencies  are 
more  German  than  Russian  *  —  as  Gounod  did  among  the  French  :  his 
inspiration  is  perfectly  individual,  and  his  musical  expression  is  no  less  so ; 
he  can  hardly  properly  be  said  to  belong  to  any  school.  His  melodic 
inventiveness  showed  itself  at  first  to  be  conspicuously  great ;  his  themes 
had  charm,  individuality,  and  force ;  they  arrested  the  attention  at  once,  and 
were  easily  retained  in  the  memory;  more  than  this,  their  hold  on  the 
emotions  and  the  sense  for  musical  beauty  was  lasting.  As  he  grew  older, 
however,  his  inspiration  seemed  to  cool  down  somewhat,  he  often  fell  into 
the  trivial  and  commonplace,  and  at  last  into  the  bald  and  dry ;  the  per- 
vasive charm  of  his  earlier  compositions  was  lost.  But,  at  all  times,  his 
force  and  depth  of  feeling  and  fine  melodic  inventiveness  were  far  in  excess 
of  his  mastery  over  musical  form  and  his  power  of  thematic  development. 
Whether  he  was  a  rather  restive  pupil,  when  under  Dehn  in  Berlin  (1844- 
46),  and  did  not  study  as  hard  as  he  probably  meant  to  when  he  began,  or 
not,  were  hard  to  determine  ;  certainly  the  teaching  he  had  was  of  the  best 
Very  likely  mastery  over  form  and  development  was  something  that  did 
not  lie  in  his  nature,  and  no  drilling  nor  study  could  have  given  it  to  him. 
Like  Weber,  he  is  a  composer  in  whom  native  genius  and  inspiration  have 
ever  been  in  excess  over  technical  skill  and  the  faculty  of  unimpeachable 
workmanship.  With  those  to  whom  genius  unalloyed  and  unadorned  is  all 
in  all,  Rubinstein  will  always  stand  very  high  as  a  composer ;  to  those,  on 
the  other  hand,  who  believe  with  Heinrich  Heine  that  "  der  Stoff  gewinnt 
erst  seinen  Werth  durch  kunstlerische  Gestaltung  (the  material  gains  its  worth 
only  through  artistic  fashioning)  "  he  will  ever  hold  less  exalted  rank  in 
the  hierarchy  of  great  men. 

*  Rubinstein  himself  is  reported  to  have  said,  "The  Wagnerians  call  me  a  classicist,  and  the  classicists 
a  Wagnerian ;  the  Jews  call  me  a  Christian,  and  the  Christians  a  Jew;  the  Germans  call  me  a  Russian,  and 
the  Russians  a  German ;  what  am  I  ? " 
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Ballet  Music  from  "  The  Demon  " Anton  Rubinstein. 

Rubinstein's  opera,  Der  Damon,  was  first  given  in  the  original  Rus- 
sian at  the  Marie  Theatre  in  St.  Petersburg  on  January  25,  1875.  The 
text  is  by  ViskovatofT,  after  LermontofFs  poem  of  the  same  title.  The 
opera  was  given  in  German  at  Hamburg  in  1880,  and  in  Italian  at  Covent 
Garden  in  London  on  June  21,  1881.  The  two  movements  from  the  ballet, 
given  at  this  concert,  were  selected  and  arranged  for  concert  performance 
by  the  composer.     They  are  as  follows  :  — 

I.  First  dance  (men  alone,  afterwards  one  girl),  Allegro  non  troppo  in 
B-flat  major  (2-4  time).  After  a  short  pizzicato  introduction  in  the  strings, 
the  dance  begins:  a  curious  little  figure  in  the  violins  and  violas  in  unison, 
interspersed  with  repeated  F's  in  the  horn,  afterwards  in  the  clarinet  and 
bassoon,  is  the  principal  theme  of  this  movement.  It  is  worked  out  at 
considerable  length,  until  the  movement  changes  to  Meno  mosso  in  G  minor, 
when  the  girl  appears  on  the  stage.  Here  we  come  to  the  rather  plaintive 
second  theme,  given  out  by  the  'celli,  the  augmented  intervals  of  which 
give  it  something  of  an  Oriental  character.  The  working-out  of  these  two 
themes,  which  is  quite  extended,  constitutes  the  whole  of  the  movement. 

II.  Second  dance  (a  girl  alone),  Allegretto  in  F  major  (3-4  time).  The  prin. 
cipal  theme  of  this  movement  is  given  out  by  the  violas,  and  remains  with 
them  for  almost  the  whole  of  the  first  part  of  the  movement.  It  is  in  a  cu- 
riously syncopated  rhythm,  and  might  easily  be  taken  by  the  ear  to  be  in 
6  8,  instead  of  in  3-4,  time.  Later  on  it  passes  into  the  first  violins,  against 
a  cantabile  accompanying  phrase  in  the  bassoon,  which  leads  to  a  second 
theme  in  the  wood-wind  and  horns,  while  the  first  violins  keep  up  the  oddly 
syncopated  rhythm  of  the  first.  Then  the  violas  take  up  the  first  theme 
again,  and  a  short  anitnato  passage  brings  the  whole  to  a  close.  The 
orchestration  in  both  these  selections  is,  for  the  most  part,  exceedingly 
moderate. 
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AWARD  at  the  WORLD'S  COLUMBIAN  EXPOSITION,  and  has  been  the  constant 
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force  of  the  above  statement  becomes  apparent. 
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Principal  Offices. 

17  Temple  Place,  .  .  BOSTON. 
365  Fifth  Ave.,    .     .   NEW  YORK. 

Boston   Branch    Offices. 

Boston,  Back  Bay,  284  Boylston  St. 
Boston,  Highlands,  2206  Wash'ton  St. 
South  Boston,  .  .  393  Broadway. 
Cambridge,       .     .     .  412  Harvard  St. 


Bundles  Called  For  and  Delivered. 


Third  Rehearsal  and  Concert. 


Friday  Afternoon,  October  26,  at  2.30. 


Saturday  Evening,  October  27,  at  8.00. 


PROGRAMME. 


Schubert       -------      Unfinished  Symphony 


Beethoven     -       -       -       -     Concerto  for  Pianoforte,  in  E-flat  major 


Schumann     -------       Symphony  in  C  major 


Soloist,  Mr.  CARL    BAERMANN. 
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SANDERS   THEATRE, 


CAMBRIDGE 


Boston 
Symphony 

Orchestra      Mr-  Emil  Paur'  Conductor. 


Fourteenth  Season, 
1894-95. 


Thursday  Evenings,  November  8,  November  22,  December 
13,  1894,  January  3,  January  24,  February  14,  March 
7,  April  4,  and    April    25,    1895. 

.  .  .  SOLO  ARTISTS  .  .  . 

Mrs.  JULIE  M.  WYMAN.  Mr.  E.  A.  MACDOWELL. 

Mr.  BEN  DAVIES.  Mr.  T.  ADAMOWSKI. 

Mr.  EUGENE   YSAYE, 

And  others  to  be  announced. 


The  following  works  will  be  included  in  the  programmes  : 


SYMPHONY  No.  7 
SYMPHONY  No.  8 
SYMPHONY  in  G  major 
SYMPHONY  in  C  major 
ITALIAN  SYMPHONY 
SYMPHONY  (new) 


,    Beethoven 

Beethoven 

Haydn 

Schumann 

Mendelssohn 

Sgatnbati 


SYMPHONY,  "  From  the  New  World  "      Dvorak 

OVERTURE,  "Fidelio"           .  .  Beethoven 

OVERTURE,  "Magic  Flute"  .  Mozart 

OVERTURE,  "  Carlo  Broski "  .  Auber 

OVERTURE,  "Hebrides"       .  .  Mendelssohn 

OVERTURE,  "Genoveva"      .  .  Schumann 

TRAGIC  OVERTURE    .        .  .  Brahms 

OVERTURE,  "  Carnaval »  (new)  .  Dvorak 


OVERTURE,  "  Sappho  "  (new) 

PRELUDE,  "  The  Deluge  "     . 

CONCERTO  GROSSO    . 

ENTR'ACTE  ROSAMUNDE 

OVERTURE.  Scherzo,  Notturno,  and 
Wedding  March  from  the  "  Mid- 
summer-Night's Dream  " 

SUITE 

SYMPHONIC  POEM      . 

BALLET  MUSIC,  "Daemon" 

SUITE  L'ARLESIENNE       . 

SEEBILDER 

VARIATIONS  FOR  ORCHESTRA 


Goldmark 

Saint-Sains 

Handel 

Schubert 


Mendelssohn 

Lachner 

Smetana 

Rubinstein 

Bizet 

Paine 

Knorr 


Season  tickets,  with  reserved  seats,  $7.50,  now  on  sale. 

MISS   HELEN    D.  ORVIS 

ANNOUNCES 

Five  Morning  Concerts  for  Young  People, 

AT  CHICKERING   HALL 

(elevator  FROM  STREET  floor), 

Saturdays,  Nov.  17  and  24,  Dec.  I,  8,  and  15,  at  eleven  o'clock. 


Mr.  B.  J.  LANG. 

Mr.  ERNST  PERABO. 


:     :  assisting  artists  :     : 
Mr.  ARTHUR  FOOTE. 


Mr.  FRANZ  KNEISEL. 
Mr.  WULF  FRIES. 


Readers,  Mr.  GEORGE  RIDDLE  and  Mr.  HOWARD  TICKNOR. 
Miss  LAURA  M.  HAWKINS,  Accompanist. 

Season  tickets,  three  dollars.     Subscription  list  and  circulars  at  Miles  &  Thompson's  Music  Store, 
13  West  Street. 
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FRANZ  KNEISEL,  ist  Violin 

OTTO  ROTH,  2d  Violin 

L.  SVECENSKI,  Viola 

ALWIN  SCHROEDER,  Violoncello 


THE 

KNEISEL  _ 

QUARTET   Tenth  Season>  l894"95 

EIGHT  CONCERTS 

In  Union  Hall,  48  Boylston  St.,  on  Monday  Evenings, 

AT   EIGHT   O'CLOCK. 

October  22,  November  12,  December  10,  December  31, 
January  21,  February  18,   March  18,  and  April  8. 

ASSISTING  ARTISTS:  Mrs.  H.  H.  A.   Beach,    Mrs.    Emil  Paur,   Mr.    Ernst 
Perabo,  Mr.  Arthur  Whiting,  Mons.  Leon  Pourtau,  and  others  to  be  announced. 

The  following  is  a  partial  list  of  the  works  to  be  performed  : 
BEETHOVEN     Quartets:    Op.   18,  B-flat;     Op,   74,  E-flat;   Op.   130,    A 

minor;    Op.  131,  B-flat;    Op.  132,  C-sharp  minor. 
BRAHMS  Quartet,  B-flat ;    Clarinet  Quintet,  B  minor  ;  Piano  Quin- 

tet, F  minor. 
MOZART  Quartet,  A  major. 

HAYDN  Quartet,  E-flat. 

SVENDSEN         Octet  for  Strings. 
RUBINSTEIN     Piano  Trio. 

NOVELTIES. 

BORODINE  Quartet,  D  major. 

HANS  KOESSLER  Quartet  (manuscript). 

C.  M.  LOEFFLER  Quintet  (manuscript). 

A.  KAHN  Piano  Trio 

ED.  SCHUETT  Piano  Quartet,  F  major. 

Subscription  tickets,  with  reserved  seats  for  the  series,  $8,  and  single  tickets  for 
the  first  concert,  at  $1.25  each,  now  on  sale   at  the   Box  Office,  Music  Hall. 

PROGRAMME    FOR    THE    FIRST    CONCERT. 
HAYDN  Quartet,  G  major;    Op.  77,  No.  2. 

SGAMBATI         Quartet,  in  D-flat  major;  Op.  No.   17. 

(First  time  at  these  concerts.) 

MOZART  Quintet  in  G  minor. 

(Second  Viola,  Mr.  Zach.) 


The    Boston    Symphony    Orchestra    Programme, 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be  had 
at  the  same  price  by  applying  before  the  last  concert.  Address  all  commu- 
nications to 

F.  R.  COMEE, 

Music  Hall,  Boston. 
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THE  ADAMOWSKI 
:  QUARTET  : 


Will  give  Four  Concerts 
IN   CHICKERING   HALL 

(Elevator  from  Street  Floor) 

On  Wednesday  Evenings,   November  21st,    December  26th, 
January  30th,  and  February  27th,  at  eight  o'clock. 


Among  the  works  to  be  performed,  the  following  will  be  played  for  the 
first  time  in  America  :  — 

QUARTET  in  C  minor,  Op.  45 Cesar  Cut 

QUARTET  in  G  major,  Op.  44 C.  Villiers  Stanford 

QUARTET  in  A  minor,  Op.  45 C.  Villiers  Stanford 

And  QUARTET  by   W.  Fitzenhagen. 


Season  tickets,  with  reserved  seats,  four  dollars,  on  sale   at    Box  Office,  Music 
Hall,  on  and  after  Monday,  November  12. 


BOWDOIN  SQUARE  THEATRE, 

CHARLES   F.  ATKINSON,  Manager. 


A  Glorious  Success. 

Now  Playing  to  Crowded  Houses. 

THE  COTTON  KING. 


The  cast  includes  John   Mason,  Dominick  Murray,  Amelia 
Summerville,  Dan  Collyer,  and  other  well-known  artists. 

The  best  melodrama  seen  in  Boston  in  ten  years. —  Daily  Globe. 


Seats  two  weeks  in  advance. 
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ART    EMBROIDERIES 

144    A    TREMONT    ST.   (over   Toppan's) 

We  are  showing  new  designs  for  embroidery,  which  are 
especially  choice.  Our  designs  are  all  exclusive,  and 
our  aim   is   to   make   them   of  the   highest  standard. 

The  most  complete  line  of  the  Brainerd  &  Armstrong 
Co.'s  Wash  Embroidery  Silks  in  Boston 


Horticultural  Hall,  Tuesday  Evening,  November  20. 


SONG   RECITAL 

Florence  Pierron  Hartmann 

ASSISTED   BY  THE 

Kneisel  String  Quartet. 
Signor  AUGUSTO  ROTOLI,  Accompanist. 
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MUSICAL  INSTRUCTION. 


Miss  CHARLOTTE  I.  HAWES 


3  PARK  STREET. 

J  Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 


SPECIAL   OBJECT, 

_        m    ,  .     n  .    .  M  __    ,    The  Training  of  Teachers  of  Music. 

BOSlOn  Trailllllg  SCllOOl  Ol   MUSIC     Thorough  cour.es  inVoc.landInstrumental  Music, 
U  Harmony,   lheory,  and  Composition. 

(INCORPORATED).  Central  Location.  Catalogue  Free. 

GEO.  H.  HOWARD,  A.M.,  Director, 

26  Music  Hall  Building, Boston. 


Geriania  Band  and  Orchestra 


J     Concerts,  Oratorios, 


120  TREMONT  ST., 
BOSTON. 

GEO.  W.  STEWART,  Manager. 


Receptions,  Musicales, 

Weddings,  Balls,  etc. 


TEACHER  OF 


Mr.  F.  F.  MARSHALL 

(Leipzig  Conservatory), 


Pianoforte-Playing  and  Harmony 

156  Tremont  St.,  Room  13. 
Address,  657  Boylston  St.,  Boston,  Mass. 


Mr.  NORMAN  McLEOD. 


Instruction  in  Singing. 

ROOM    21, 
Music  Hall  Building,  Boston. 


HEINRICH  SCHUECKER, 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OP  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE  AND  TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 


Miss  EMMA  S.  HOWE, 


Vocal  Instructor  at  Wellesley  College 
and  Wheaton  Seminary. 


VOICE  CULTURE. 

Pupil  of  Sig.  Achille  Errani. 
Residence  and  Studio  for  Private  Pupils, 

4  Rockland  St.,  ROXBURY,  MASS. 


Mr.  &  Mrs.  MAX  HEINRICH, 


HAVE   RESUMED 

VOCAL   INSTRUCTION. 

Studio,  Room  681,  Steinert  Building, 
TREMONT  and  BOYLSTON  STREETS. 


Miss  GERTRUDE  EDMANDS. 


VOCAL  INSTRUCTION 

ADDRESS, 

MUSIC   HALL,   BOSTON. 
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Mrs.  PHILIP  HALE, 


PUPIL  OF 

Oskar  Raif  and  Moritz  Moszkowski, 

WILL   TAKE    A    FEW 

PIANO   PUPILS. 

No.  196   Huntington  Avenue. 


MARTIN  ROEDER. 


o  £ 


VOICE  CULTURE. 

LEADING  EXPONENT  of  THE  LAMPERTI 
METHOD  IN  AMERICA. 

178  A  Tremont  Street. 

APPLICATIONS  DAILY,  FROM  12  to  1. 


Teacher  of  Violin,  Theory  and  Composition 

JHli     UUMAl       blilUDu  Highest  references  as  Violin  Soloist 

(Member  of  Boston  Symphony  Orchestra),  and  Ensemble  Player. 

2  CENTRE  STREET,  ROXBURY. 


Mr.  CLARENCE  E.  HAY 


TEACHES   SINGING 


AT 


149  A  Tremont  Street. 


FRED.  FIELD  BULLARD 


STEINERT    BUILDING 

62    BOYLSTON    ST. 


SULLIVAN  A.  SARGENT, 


VOCAL  INSTRUCTION, 

Room  61, 
No.  175  Tremont  Street. 


Mr.  ALBIN  R.  REED, 


VOCAL  TEACHER, 

HAS   REMOVED   TO 

154  TREMONT  STREET. 


VOCAL  TEACHER. 

Miss  HARRIET  S.  WHITTIER.- 26  Regent  street' Boston  Highlands 


62  Boylston  Street,  Room  563,  Tuesday 
and  Friday  mornings. 


VOICE  MASTER. 

(Old  Italian  Method.) 


Mrs.  Avonia  Bonney  Lichfield 


.  Lessons  in  Classes,  .  15.00 

Residence,  380  Newbury  Street. 

(Madame  Adelina  Patti  recommends  Mrs.  Lichfield 
as  a  teacher  of  singing.) 
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6. 1.  CHADWICK, 


903  B0YLST0N  STREET. 

10  to  1,  except  Wednesdays. 


WILHELM  HEINRICH, 


TEACHER  OF  SINGING, 

1 49 a  Tremont  Street. 


TEACHER  OF  THE  ZITHER. 


JOHANNES  ABLOESCHER, 


A  number  of  new  and  second-hand 
Anton  Kiendl's  Zithers  to  sell. 


30  Hancock  Street, 


.     BOSTON. 


Miss  LAUNDER, 


TEACHER  OF  VIOLIN. 

192    DARTMOUTH    ST., 

Near  Huntington  Ave. 


PIANISTE  and  TEACHER. 

Mrs.  ALICE  DUTTON  ATWILL,  _  ;  _  "'  t  „  t 

'      Exeter  Chambers,  Exeter  Street. 

OR    BY    PERMISSION    Mr.   B.   J.    LANG. 


HOTELS. 


CARROLLTON    HOTEL, 

Baltimore,  Light,  and  German  Streets,    -      BALTIMORE,  MD. 

AMERICAN    AND    EUROPEAN    PZAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.     The  most  central  location, 
accessible  to  all  parts  of  the  city.    All  lines  of  city  passenger  cars  pass  its  doors. 


JAMES    P.    SHANNON, 


Manager. 


THE    CONTINENTAL, 

Corner  9th  and  Chestnut  Streets,        -        PHILADELPHIA,   PA. 

Complete  in  Appointments,  Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.    KINGSLEY   &   CO.,    Proprietors. 
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The  Best  is  the  Cheapest. 

The  Travelers    Insurance  Company, 

of  Hartford,  Conn.,  was  the 

Pioneer  Accident  Insurance  Company 
of  America,  having  commenced  business 
in  April,  1864. 

It  has  always  been  and  still  is  the  foremost  Accident 
Company  on  this  continent,  and  has  long  been  the 
largest  and  strongest  in  the  world. 

It  is  also  one  of  the  Best  of  Life  Insurance  Companies. 

lias  paid  to  its  policy-holders  more  than  Twenty=five 
flillions  of  Dollars. 

S.  F.  WOODMAN,  General  Agent, 

Cor.  State  and  Kilby  Sts.,  Boston. 
Telephone  No.  2184. 

JAS.  Q.  WHITE,  Special  Agent. 


STEINWAY  &  SONS 

PlAUiO  {MANUFACTURERS 

BY   APPOINTMENT  TO 

HIS  MAJESTY 

Emperor  William  II.  of  Germany, 

AND 

THE  ROYAL  COURT  OF  PRUSSIA. 


GERMANY. 


HER  MOST  GRACIOUS  MAJESTY 

The  Queen  of  England. 


ENGLAND. 


THEIR  ROYAL  HIGHNESSES 

The  Prince  and  Princess 

of  Wales. 

The   Duke  of  Edinburgh. 


ITALY. 


HIS  MAJESTY 

Umberto  I.,  the  King  of  Italy. 

HER  MAJESTY 

The  Queen  of  Spain. 


SPAIN. 


HIS  MAJESTY  EMPEROR  WILLIAM  II.   OF  GERMANY, 

On  June  13th,  1893,  also  bestowed  to  our  Mr.  William  Stc»nway  the  order  of  THE  RED  EAGLE, 
III.  Class,  the  highest  ever  granted  co  an  Industrial. 


The  Royal  Academy  of  St.  C/ecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer 
Palestrina,  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  Diploma : 

The  Royal  Academy  OF  St.  Oecilia  have,  on  account  of  his  eminent  merit  in  the  domain  of  music, 

and  in  conformity  to  their  Statutes,  Article  12,   solemnly  decreed  to  receive  William  Steinway  into  the 

number  of  their  honorary  members.    Given  at  Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth 

year  from  the  founding  of  the  Society. 

a  n    ,o™~r,   c        ♦  '  E.  DI  SAN.  MARTINO,  President. 

Alex.  Pansotti,  Secretary. 

ILLUSTRATED  CATALOGUES  ZM AILED  FREE  ON  APPLICATION. 


STKINWAY    &    SONS, 

WAREROOMS,    STEINWAY    HALL, 

107- 111    E.    14th    STREET;    NEW    YORK. 


EUROPEAN    DEPOTS 


STEINWAY  HALL, 

15  &  17  Lower  Seymour  St.,  Portman  Sq.,  W., 
LONTDON,  ENGLAND. 


STEINWAY'S  PIANOFABRIK, 

St.  Pauli,  Neue  Rosen-Strasse,  20-24 
HAZMBUTIG,  GERMAN}- 


M.  STEINERT   &   SONS   CO., 


SOLE  REPRESENTATIVES. 


BOSTON,  MASS. 
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Is  Acknowledged  by  the  World's  Best  Musicians  to  be  one  of  the 

Greatest  Musical  Inventions 

Of  Modern  Times. 


The  Idea 

Conceived  in  inventing  the  iEOLIAX 
Mas  to  make  an  instrument  that 
would  render  all  classes  of  music 
equally  well  and  without  the  drudg- 
ery of  practice  and  of  tedious  study 
on  the  part  of  the  performer. 

An  Essential  Feature. 

It  was  fully  recognized,  however, 
that  no  instrument  would  appeal  to 
the  cultivated  music  lover  that  did 
not  present  facilities  for  individual 
playing.  This  important  feature  has 
heen  successfully  accomplished. 

Repertoire  Unlimited. 

Upon  the  JSOLIAN  any  music  ever 
written  can  be  played  (the  performer 
imparting  all  the  delicate  changes  of 
tempo  and  tone  color)  by  a  person  of 
no  musical  education,  and  without 
instruction,  after  a  few  days'  prac- 


tice. 


Other  Characteristics. 

The  iEOLIAN  resembles  an  upright 
piano  in  appearance,  an  orchestra  in 
tone,  and  has  an  independent  key- 
board The  piano  has  been  called  the 
epitome  of  the  orchestra;  the 
ACOLIA'N  is  the  orchestra  itself,  in 
miniature. 


Orchestral  Properties. 

From  the  nature  of  its  construction 
and  the  means  employed  to  sound 
the  notes,  the  music  for  the  AEOLIAN 
need  not  be  confined  to  the  simple 
piano  or  organ  arrangements,  but  is 
adapted  from  the  full  orchestral 
scores;  thus  the  harmony  may  be 
doubled,  the  melody  embellished 
with  flute  and  horn  obligatos,  and 
aided  by  the  different  stops  control- 
ling various  instrumental  effects  the 
iEOLIAX  music  possesses  a  charm 
only  equalled  by  the  concerted  efforts 
of  a  number  of  performers. 

An  Educator. 

As  the  artistic  sense  is  refined  by 
the  study  of  choice  paintings,  the  lit- 
erary sense  improved  by  the  reading 
of  good  books,  so  the  musical  instinct 
may  be  developed  by  hearing  fre- 
quently the  works  of  the  great  com- 
posers. 

Famous  Musicians, 

Such  as  Seidl,  Arditi,  Gilmore,  De 
Pachmann,  Guilmant,  Sarusate, 
Sousa,  and  more  than  100  leading- 
pianists,  organists,  operatic  singers, 
music  instructors,  conductors  of 
orchestras,  and  music  critics  endorse 
the  zEOLIANas  an  artistic  and  im- 
portant instrument. 


Already  more  than  3,000  y£)OLJANS  have  been  sold  in  different 
parts  of  the  world  to  the  most  representative  people,  including  Royal 
Families,  Statesmen,  Diplomats,  Lawyers,  Editors,  Bankers,  Physi- 
cians, Clergymen,  Merchants,  Musicians,  etc.,  and  the  universal  ver- 
dict is  — complete  satisfaction. 

It  is  a  pleasure  for  us  to  display  the  J&OI/IAN,  for 
we  wish  every  one  to  become  familiar  with  the 
merits  of  this  wonderful  instrument. 

Descriptive  catalogue  mailed  on  application. 

Sole  Agents. 

146  Boylston  St.,  Boston,  Mass. 
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DOStOfl  Music  Hall,  Boston. 


Symphony 
Orchestra 


iff  FOURTEENTH    SEASON, 

ft  ft 

»s»  1 894-95. 


EMIL  PAUR,  Conductor. 


PROGRAMME 


OF    THE 


THIRD  REHEARSAL  AND  CONCERT. 


WITH    HISTORICAL   AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.  APTHORP. 


Friday  Afternoon,  October  26, 

At   2.30   o'clock. 


Saturday  Evening,  October  27, 

At   8   o'clock. 


PUBLISHED    BY    C.    A.    ELLIS,    MANAGER. 
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Grand    and    Upright 
Pianofortes. 

Liszt,  Church,  Chapel,  and  Parlor 
Organs. 

■  Also  ^Eolians  and  Virgil 
Practice  Claviers. 


NEW   BUILDING, 

146   BOYLSTON   STREET  (OPPOSITE   COMMON), 

BOSTON. 


L  P.  HOLLANDER  &  GO. 

TRIMMED    HATS. 

FIRST   FLOOR. 
FOR   YOUNG   LADIES,  MISSES,    AND    CHILDREN. 

Exclusive  Designs  in  FRENCH  HATS. 

SOLE  BOSTON  AGENTS  FOR 

Henry  Heath's   LONDON   ROUND   HATS. 
"Knox's"  Celebrated  NEW  YORK  HATS 

FOR    LADIES. 


CLOVES 

FOR    MEN,   LADIES,    AND    CHILDREN. 

New   shades    in    Ladies'    "  Pique"    Gloves 

FOR  CONCERT  AND  STREET  WEAR. 


202  to  212  BOYLSTON  ST.,  AND  PARK  SQUARE 
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Third  Rehearsal  and  Concert. 


Friday  Afternoon,  October  26,  at  2.30. 
Saturday  Evening,  October  27,  at  8.00. 


PROGRAMME. 


Franz  Schubert      -       -  -      Unfinished  Symphony  in  B  minor 

I.    Allegro  moderato  (B  minor)         -         -         -         -  3-4 

II.    Andante  con  moto  (E  major)       -  3-8 


Ludwig  van  Beethoven  -    Concerto  for  Pianofoite,  No.  5,  in  E-flat  major, 

Op.  73 

I.    Allegro  (E-flat  major)  _____  4-4 

II.    Adagio  un  poco  moto  (B  major)  -  4-4 

III.    Rondo  :  Allegro  ma  non  troppo  (E-flat  major)     -  6-8 


Robert  Schumann  -  Symphony  No.  2,  in  C  major,  Op.  61 

I.    Sostenuto  assai  (C  major)  -----  6-4 

Allegro,  ma  non  troppo  (C  major)       -  3-4 

II.    Scherzo :  Allegro  vivace  (C  major)     -  2-4 

Trio    I. :  (G  major)      ------  2-4 

Trio  II. :  (C  major)      ------  2-4 

III.  Adagio  espressivo  (C  minor)        -,.--,-  2-4 

IV.  Allegro  molto  vivace  (C  major)  -  2-2 


Soloist,  Mr.  CARL    BAERMANN, 


THE   PIANO    IS  A    STEINWAY. 


There  will  be  no  Rehearsal  and  Concert  next  week. 
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MANUFACTURERS   OF 


GRAND, 

SQUARE,  AND 

UPRIGHT 


PIANOS 


EUGENJ  D'ALBERT : 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.         ........ 

DR.  HANS    VON    BULOW: 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  ....... 

ALFRED   GRUNFELD: 

I  consider  them  the  best  instruments  of  our  times.     . 

P.  TSCHAIKOVSKY: 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color*  and  perfect  action.        ....... 

WAREROOMS  :  ===== 

BALTIMORE,  WASHINGTON, 

22  and  24  £.  Baltimore  Street.  817  Pennsylvania  Avenue. 

NEW   YORK, 
148  Fifth  Avenue. 

OLIVER  DITSON  COMPANY,  Sole  Ag'ts,  453-463  Washington  St.,  Boston. 

E.  W.  TYLER,  Manager. 
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Franz  Peter  Schubert  was  born  in  Vienna  on  January  31,  1797,  and  died 
there  on  November  19,  1828.  He  was  taught  the  violin  by  his  father  and 
the  pianoforte  by  his  eldest  brother,  Ignaz.  He  then  was  put  under 
Michael  Holzer,  choir-master  of  the  parish,  for  violin,  pianoforte,  organ, 
singing  and  thorough-bass.  His  progress  was  astoundingly  rapid  ;  before 
he  was  eleven  he  was  first  soprano  at  the  church  in  the  Lichtenthal.  In 
October,  1808,  he  was  sent  to  the  Convikt-Schule,  the  preparatory  school  in 
Vienna  for  singers  in  the  Hofkapelle.  In  1813  time  at  the  school  was  now 
up;  his  standing  was  high  in  music,  but  very  low  in  other  studies;  the 
Emperor,  however,  registered  a  special  decision  in  his  favor  on  October  21, 
assuring  him  a  scholarship  if  he  would  study  enough  in  vacation  to  pass  an 
examination.  But  he  never  did  this,  and  his  connection  with  the  school 
was  severed.  To  avoid  military  conscription,  he  attended  the  Normal 
School  of  St.  Anna  for  some  months  to  fit  himself  for  the  position  of 
teacher  at  his  father's  school  in  the  Lichtenthal.  Here  he  taught  for  three 
years,  composing  a  good  deal  the  while ;  Salieri,  who  remembered  him  at 
the  Convikt,  happened  to  see  a  mass  of  his,  and  volunteered  to  give  him 
daily  instruction  in  composition.  These  lessons,  however,  probably  did  not 
amount  to  much ;  for  Schubert,  though  an  apt  pupil,  was  but  a  poor  stu- 
dent, and  there  can  be  little  doubt  that  Salieri,  like  all  his  previous 
teachers,  contented  himself  with  trusting  to  the  young  man's  wonderful  in- 
telligence and  letting  him  go  on  by  himself.  The  fact  is  that  Schubert, 
though  he  had  several  excellent  teachers,  was  practically  self-taught ;  his 
teachers  found  that  he  made  such  progress  of  his  own  accord  that  they  did 
little  else  than  stand  by  and  watch  him.  Of  real  teaching  he  had  exceed- 
ingly little.  In  18 1 4  he  wrote  his  first  opera,  Des  Teufels  Lustschlossr 
which  was,  however,  never  given.  Toward  the  end  of  the  year  he  made 
the  acquaintance  of  the  poet  Mayrhofer,  who  gave  him  several  poems  to 
set  to  music. 

In  1815  his  phenomenal  fertility  as  a  composer  began.     In  1816  he  ap- 
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plied  for  the  post  of  director  at  the  new  government  music  school  at  Lay- 
bach,  near  Trieste;  but  in  vain.  But  he  threw  up  his  position  at  his  father's 
school  in  order  to  devote  his  whole  time  to  composition,  and  took  rooms  in 
Vienna  in  company  with  one  Franz  von  Schober,  who  had  come  to  the  cap- 
ital to  enter  the  University.  He  made  some  influential  friends  and  got  a 
•  few  pupils.  But  he  was  a  true  child  of  the  people,  and  could  never  get  on 
in  polite  society;  he  soon  gave  up  what  few  pupils  he  had.  How  he  man- 
aged to  live  at  this  period  is  hard  to  imagine :  while  he  stayed  with  von 
Schober,  the  latter  in  all  probability  footed  the  bills ;  but  Schubert  soon 
gave  up  his  chummage  and  went  to  shift  for  himself  ;  and  he  had  abso- 
lutely no  money. 

In  1818  he  was  appointed  music-teacher  to  the  family  of  Count  Johann 
Eszterhazy,  passing  the  summer  at  the  count's  country-seat  at  Zelesz,  in 
Hungary,  and  the  winter  in  Vienna.  He  thus  earned  enough  to  take  a 
pleasure  trip  through  Upper  Austria  with  his  friend  Vogl,  the  famous 
singer,  in  the  summer  of  1819.  On  February  28,  1819,  Jager  sang  his  set- 
ting of  Goethe's  Schdfers  Klagelied  at  a  concert ;  this  was  the  first  public 
performance  of  any  of  Schubert's  works. 

From  this  time  forward  he  began  to  make  a  fair  reputation  as  a  song- 
writer in  Vienna,  and  many  of  his  songs  were  published  by  Diabelli.  But 
the  operas  of  Alfonso  unci  Estrella  and  Fierrabras  (the  latter  ordered  of 
him  by  the  famous  Barbaja)  were  rejected,  and  the  performance  of  his 
Rosamunde  at  the  Theater  an  der  Wien,  in  1823,  was  not  much  of  a  con- 
solation to  him  ;  he  left  the  house  before  it  was  over  !  In  1824;  after  the 
rejection  of  Fierrabras,  he  went  to  pass  six  months  with  the  Eszterhazys  at 
Zelesz,  his  health  being  in  a  bad  way ;  but  his  stay  in  the  country  restored 
him.  He  now  completely  abandoned  vocal  composition.  In  the  spring  of 
1825  he  made  a  second  trip  through  Upper  Austria  with  Vogl.  Next  year 
he  made  two  more  futile  applications  for  government  positions. 

On  March  26,  1828,  he  gave  his  first  concert  of  his  own  compositions, 
which  netted  him  800  Gulden  (about  $160);  but  he  soon  spent  it  all,  and 
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had  to  give  up  a  projected  trip  to  Styria.  His  health  had  become  very  bad 
again.  It  was  about  this  time  that  he  began  to  appreciate  his  own  deficien- 
cies as  a  composer,  the  result  of  a  lack  of  thorough  teaching  in  his  youth ; 
the  perusal  of-  the  MS.  score  of  Beethoven's  Fidelio,  with  all  the  composer's 
myriad  corrections  in  it,  did  not  impress  him  favorably ;  he  said  that  he 
never  should  be  able  to  work  over  music  in  that  way.  But  studying  some 
of  Handel's  scores  made  a  different  impression  upon  his  mind,  and  his  own  , 
comparative  weakness  in  counterpoint  and  the  mastery  of  musical  form 
was  revealed  to  him.  He  forthwith  began  to  make  arrangements  to  take 
regular  counterpoint  lessons  of  Simon  Sechter;  but  it  was  too  late.  He 
died  of  typhus  before  the  lessons  could  begin. 


Two  Movements  of  the  Unfinished  Symphony  in  B  minor. 

Franz  Schubert. 

Of  this  symphony  of  Schubert's  the  two  movements  given  at  this  concert, 
discovered  some  time  after  the  composer's  death  and  published  posthu- 
mously, are  all  that  exist. 

The  first  movement,  Allegro  moderato  in  B  minor  (3-4  time),  opens 
pianissimo  with  a  phrase  given  out  in.  low  octaves  by  the  'celli  and  double- 
basses  ;  on  the  ninth  measure  the  first  and  second  violins  come  in  with  a 
tremulous,  nervous  theme  in  3rds  and.6ths,  against  which  the  oboe  and 
clarinet  soon  play  a  melodious,  mournful  counter-theme.  One  is  a  little  in 
doubt  how  to  fit  the  usual  symphonic  nomenclature  to  these  three  themes  ; 
the  tremulous  violin  passage  might  well  be  called  the  first  subsidiary, —  the 
opening  phrase  of  the  basses  counting  as  the  first  theme, —  were  it  not  that 
the  former  is  developed  so  as  to  assume  a  far  greater  degree  of  importance 
in  the  movement  than  a  subsidiary  theme  normally  would.  It  were 
perhaps  best  to  call  the  opening  phrase  of  the  basses  an  introductory 
theme,  and  the  phrase  of  the  violins  that  follows  it  the  real  first  theme;  the 
phrase  of  the  oboe  and  clarinet  is  plainly  the  counter-theme  to  the  last- 
mentioned.     The  development  of  the  first  theme  and  its  counter-theme  is 
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carried  on  for  some  eighteen  measures  or  so,  when  it  is  cut  short  by  some 
loud,  stertorous  syncopated  chords  in  the  full  orchestra ;  a  long-sustained 
D  in  the  bassoons  and  horns,  followed  by  a  simple  modulation  to  G  major, 
leads  to  the  entrance  of  the  second  theme,  an  idyllic  melody,  given  out  by 
the  'celli  against  syncopated  chords  in  the  violas  and  clarinets,  and  after- 
wards taken  up  by  the  first  and  second  violins  in  octaves.  Some  strong  out- 
bursts of  the  full  orchestra  lead  to  an  imitative  working-out  of  a  figure  from 
this  second  theme  in  two-part  counterpoint  by  the  strings  against  sustained 
harmonies  in  the  wind.  The  place  of  a  conclusion-theme  is  taken  by  some 
closer  imitations  on  the  second  theme  itself  in  the  strings  and  wood-wind. 
Here  ends  the  first  part  of  the  movement,  which  is  regularly  repeated. 

The  free  fantasia  is  devoted  to  a  long  and  elaborate  working-out  of  the 
introductory  theme.  The  third  part  of  the  movement  begins  immediately 
with  the  first  theme  in  the  tonic,  and  proceeds  almost  exactly  as  the  first 
part  did,  save  that  the  second  theme  now  comes  in  in  D  major.  A  short 
free  Coda  on  the  introductory  theme  closes  the  movement. 

The  second  movement,  Andante  con  moto  in  E  major  (3-8  time),  may  be 
said  to  be  in  the  sonata-form,  without  a  free  fantasia.  The  scheme  of  its 
form  is  as  follows  :  — 

First  theme  in  E  major  (strings,  interrupted  at  times  by  wind). 

First  subsidiary  in  E  major  (all  the  wood-wind  and  brass  forte  over  a 
running  contrapuntal  bass  in  all  the  strings  in  octaves) ;  it  reminds  one 
forcibly  of  the  theme  of  the  Trio  of  the  Scherzo  in  the  composer's  great  C 
major  symphony. 

First  theme  returns  in  wood-wind  in  E  major. 

Second  theme  in  C-sharp  minor  at  first,  but  modulating  considerably  in 
the  course  of  its  development  (clarinet  solo  over  syncopated  harmonies  in 
the  strings). 

Second  subsidiary  in  C-sharp  minor  (full  orchestra  fortissimo,  the  melody 
in  the  violins). 
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Conclusion-theme  in  D  major  (melody  in  the  first  violins  piano,  imitating 
the  'celli  and  double-basses  against  a  syncopated  accompaniment  in  the 
second  violins  and  violas). 

A  free  closing  passage,  decrescendo,  on  a  figure  from  the  conclusion-theme 
(various  wood-wind  and  horns). 

This  is  the  first  part  of  the  movement ;  the  second  part,  which  follows  it 
immediately,  follows  precisely  the  same  scheme,  with  the  following  differ- 
ences of  key : — 

First  theme  in  E  major. 

First  subsidiary  in  E  major. 

First  theme  in  A  major. 

Second  theme  in  A  minor. 

Second  subsidiary  in  A  minor. 

Conclusion-theme  in  E  major. 

A  short  coda  on  the  conclusion-theme  and  the  first  theme  closes  the 
movement. 

The  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns,  2  trumpets,  3  trombones,  1  pair  of  kettle-drums,  and  the  usual 
strings. 

Concerto  for  Pianoforte,  No.  5,  in  E-flat  major,  Op.  73. 

Ludwig  van  Beethoven. 

This  concerto,  which,  from  its  grand  dimensions  and  intrinsic  splendor, 
has  been  called  the  "Emperor"  concerto,  was  written  in  Vienna  in  1809. 
Vienna  was  occupied  by  the  French  at  the  time,  and  the  whole  summer  — 
from  May  12,  when  the  French  entered  the  city,  to  October  14,  when  peace 
was  concluded — was  a  very  disturbed  one.  Beethoven's  lodging,  being 
near  the  walls,  was  much  exposed  to  the  enemy's  fire,  and  he  was  sorely 
disturbed  by  the  noise ;  he  often  sought  quiet  in  the  cellar  of  his  brother's 
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house.  The  general  disturbance  seems,  however,  to  have  had  little  effect 
upon  the  great  man's  productivity ;  for  the  E-flat  concerto  and  the  string 
quartet  in  the  same  key,  both  written  at  this  period,  are  among  his  greatest 
works. 

The  first  movement,  Allegro  in  E-flat  major  (4-4  time),  opens  with  a 
strong  E-flat  chord  in  the  full  orchestra,  which  introduces  a  brilliant  ca- 
denza for  the  solo  instrument.  This  cadenza  is  twice  interrupted  by  grand 
chords  in  the  orchestra,  which,  after  its  close  in  the  tonic,  launches  forth 
upon  the  heroic  first  theme  of  the  movement.  This  theme  is  developed  at 
some  length  by  the  full  orchestra  ;  the  first  subsidiary  follows  in  the  same 
key,  and  leads  directly  to  the  second  theme,  which  enters  pianissimo  e  stac- 
cato in  E-flat  minor  in  the  strings  (without  double-basses),  clarinet,  and  bas- 
soon. This  second  theme,  running  entirely  as  it  does  on  the  chords  of  the 
tonic  and  dominant  of  E-flat  minor  and  its  relative  G-flat  major,  has  some- 
thing of  the  character  of  a  military  march,  which  soon  changes  to  that  of 
a  classic  triumphal  procession  as  the  two  horns  repeat  it  legato  in  E-flat 
major  against  a  gracefully  waving  counter-figure  in  the  violins.  It  is  at 
once  one  of  Beethoven's  simplest  and  most  beautiful  inspirations ;  its  char- 
acter is  always  noble,  but  accordingly  as  it  is  given  piano  or  forte,  staccato 
or  legato,  in  its  native  simplicity  or  embroidered  with  cunning  figural 
tracery,  its  expressiveness  changes  from  martial  pomp  to  almost  pastoral 
sweetness,  assuming  at  times  the  ecstatic,  religious  character  of  an  antique 
libation  to  the  gods  in  thanksgiving  for  a  well-won  victory.  It  is  followed 
by  some  crescendo  imitative  passage-work  on  the  first  theme  (still  in  the 
tonic,  E-flat  major),  which  gradually  merges  into  the  conclusion-theme, 
which  latter  appears  in  its  full  form  in  the  violins  as  a  peroration  to  this 
first  part  of  the  movement.  It  will  be  noticed  that,  contrary  to  the  tra- 
ditional rules  of  the  form,  this  orchestral  ritornello  (first  part  of  the  move- 
ment) has  adhered  to  the  tonic  throughout.  Now  comes  what  in  the 
sonata-form  is  called  the  "repeat,"  and  with  it  the  entrance  of  the  solo 
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instrument.  Against  repeated  chords  of  the  dominant  7th  in  the  wood- 
wind and  horns, —  to  which  the  clarinet  and  bassoon  soon  add  the  minor 
9th, —  the  pianoforte  creeps  in  unobtrusively  with  an  ascending  scale  which 
leads  to  its  taking  up  the  first  theme,  piano  e  dolce,  in  a  manner  that  con- 
trasts strongly  with  the  original  bold  assertion  of  the  theme  by  the  orches- 
tra. Here  we  come  upon  one  of  the  most  characteristic  traits  of  Beetho- 
ven's treatment  of  the  pianoforte  in  connection  with  the  orchestra  in  his 
concertos  :  he  seldom,  if  ever,  tries  to  make  the  pianoforte  vie  with  the 
orchestra,  to  make  it  do  what  the  orchestra  can  do  better." 

With  the  growth  and  development  of  modern  pianoforte  technique,  many 
composers,  Liszt  among  them,  have  tried  to  make  the  pianoforte,  as  it  were, 
enter  into  a  competition  of  strength  with  the  orchestra,  first  giving  out  a 
theme  strongly  in  the  full  orchestra,  and  then  making  the  pianoforte  alone 
take  up  the  theme  in  a  similarly  strong  way,  in  which  contest  the  piano- 
forte almost  always  betrays  its  comparative  weakness.  Beethoven,  on  the 
contrary,  seems  bent  upon  making  the  pianoforte  contrast  with  the  orches- 
tra as  sharply  as  possible ;  after  giving  out  a  theme  strongly  in  the  or- 
chestra, he  does  not  try  to  make  the  pianoforte  repeat  it  in  the  same  bold 
way,  but  makes  the  pianoforte  give  it  in  a  wholly  different  spirit,  in  a  way 
that  is  not  in  the  orchestra's  power,  but  to  which  the  nature  of  the  piano- 
forte is  especially  adapted.  No  pianoforte  in  the  world  could  have  given 
out  this  first  theme  in  the  E-flat  concerto  with  the  convincing  strength  that 
the  orchestra  did  at  the  beginning  of  the  ritornello,  but  no  known  combi- 
nation of  orchestral  instruments  could  produce  the  magical  effect  of  the 
pianoforte  in  playing  this  theme  softly  in  its  upper  register  at  the  beginning 
of  the  "  repeat."  Beethoven  has  let  both  pianoforte  and  orchestra  do  what 
each  could  do  best,  without  either's  encroaching  upon  the  other's  domain. 
The  first  theme  is  now  worked  up  much  as  before,  partly  by  the  pianoforte 
itself,  partly  by  the  orchestra  against  arpeggio  embroideries  in  the  solo  in- 
strument; the  development  is,  however,  somewhat  more  condensed  than  at 
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first.  After  a  short  climax,  the  pianoforte  enters  alone  upon  a  figural  vari- 
ation of  the  concluding  passage  of  the  first  subsidiary  which  leads  over  to 
the  second  theme,  and  then  takes  up  the  second  theme  in  B  minor  over  a 
light  pizzicato  accompaniment  in  the  strings.  As,  in  the  ritomello,  this 
second  theme  was  given  out  staccato  by  the  strings  in  E-flat  minor,  and 
then  repeated  legato  by  the  horns  in  E-flat  major,  so  does  the  pianoforte 
now,  after  giving  it  in  B  minor,  repeat  it  in  the  most  ethereally  beautiful 
figural  variation  (by  apparent,  but  not  real,  enharmonic  change)  in  C-flat 
major.  This  key  (whether  you  call  it  C-flat  major  or  B  major)  is  far  enough 
from  the  tonic ;  but  now  comes  one  of  Beethoven's  great  strokes :  just  as 
the  pianoforte  has  finished  its  seraphic  variation  in  C-flat  major,  the  whole 
orchestra  dashes  in  with  the  simple  theme  itself,  forte  and  staccato,  in  B-flat 
major  (dominant  of  the  principal  key);  the  effect  is  overwhelming !  The 
remainder  of  the  "repeat"  follows  a  course  of  development  of  its  own, 
without,  however,  wholly  obliterating  the  main  outlines  of  the  ritomello, 
and  debouches  upon  a  sonorous  tutti  of  the  orchestra,  in  which  the  first 
theme  is  once  more  strongly  asserted.  This  tutti  ends  as  the  ritomello  did, 
only  in  the  key  of  G  major,  the  pianoforte  creeping  in  with  its  ascending 
scale,  just  as  it  did  before. 

The  second  part  of  the  movement  (free  fantasia  or  working-out)  now 
begins.  It  is  long  and  exceedingly  elaborate.  The  third  part  is  the  regu- 
lar repetition  of  the  first,  introductory  cadenza  and  all ;  only  that,  as  is 
usual  in  concertos,  the  development  follows  the  lines  of  the  "  repeat  " 
rather  than  those  of  the  ritomello.  The  pianoforte  gives  the  second  theme 
in  C-sharp  minor  and  the  figural  variation  in  D-flat  major,  the  orchestra 
bursting  in  in  the  tonic,  E-flat  major,  at  the  close.  There  is  no  cadenza 
before  the  Coda, —  a  great  innovation  of  Beethoven's, —  and  the  latter  is 
developed  at  great  length,  as  a  true  "second  free  fantasia."  Especially 
noteworthy  is  the  wondrously  beautiful  reappearance  of  the  second  theme 
in  E-flat  major,  in  the  horns  against  the  most  exquisite  arpeggio  embroid- 
eries in  the  pianoforte. 

The  second  movement,  Adagio  tin  poco  moto  in  B  major  (4-4  time),  begins 
with  a  full  statement  of  its  principal  theme  by  the  muted  strings.  This 
lovely  melody  has  much  the  character  of  what  is  known  in  this  country  as 
a  "psalm-tune,"  —  something  very  different  from  the  German  choral.  The 
pianoforte  then  enters  with  a  new  theme,  which,  considering  the  form  of  the 
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movement,  should  be  regarded  as  a  free  episode ;  it  is  briefly  developed 
and  followed  by  some  passage-work  which  leads  to  a  repetition  of  the  prin- 
cipal theme  by  the  pianoforte  over  a  pizzicato  accompaniment  in  the  strings. 
The  theme  is  then  repeated  again,  the  flute,  clarinet,  and  bassoon  singing 
the  melody  in  double  octaves,  the  strings  playing  a  syncopated  accompani- 
ment in  plain  staccato  chords,  and  the  pianoforte  adding  a  series  of  six- 
teenth-note arpeggj,  the  cross-accents  of  which  (on  the  even  sixteenths) 
bring  still  a  new  syncopation  into  the  rhythm.  As  the  theme  gradually 
dies  away,  the  pianoforte  gives  a  soft  premonitory  hint  at  the  theme  of  the 
Rondo  that  is  to  follow.  The  Adagio  is  immediately  connected  with  the 
Finale. 

The  third  movement,  Rondo :  Allegro  ma  non  troppo  in  E-flat  major  (6-8 
time),  opens  with  a  joyous  assertion  of  the  principal  rondo  theme  by  the 
pianoforte,  the  theme  being  immediately  repeated  by  the  full  orchestra. 
Here  one  notices  that  the  theme  is  played  fortissimo  both  by  the  pianoforte 
and  the  orchestra ;  but  the  latter,  as  the  stronger,  plays  it  after  the  other 
has  done  with  it ;  so  that  there  is  no  anticlimax.  Following  upon  the  or- 
chestral tutti,  some  running  passages  in  the  solo  instrument  (which  have, 
however,  a  thematic  value)  lead  to  the  exposition  of  a  second  theme  by  the 
pianoforte  ;  this  is  worked  up  at  some  length,  only  to  make  way  at  last  for 
the  re-entrance  of  the  principal  theme,  in  true  rondo  fashion.  Then  fol- 
lows some  elaborate  working-out,  at  times  serious,  at  others  playful  in 
character,  up  to  the  point  where  the  pianoforte  triumphantly  brings  the 
principal  theme  back  in  the  tonic,  and  the  development  of  it  and  of  the 
second  theme  proceeds  as  at  first.  Indeed  this  rondo  has  many  of  the  dis- 
tinctive characteristics  of  the  regular  sonata-form,  and  can  well  be  divided 
into  first  part,  free  fantasia,  and  third  part  (like  a  first  movement),  without, 
however,  losing  thereby  its  essentially  rondo  form.  It  closes  with  a  brill- 
iant Coda,  in  which  the  first  theme  is  made  the  subject  of  some  quite  new 
developments.  A  long  passage  of  descending  chords  in  the  pianoforte, 
sempre  diminuendo  e  ritardando,  beneath  which  the  kettle-drums  keep  repeat- 
ing the  characteristic  rhythm  of  the  principal  theme,  near  the  end  has  the 
most  strikingly  poetic  and  picturesque  effect. 

The  orchestral  part  of  this  concerto  is  scored  for  2  flutes,  2  oboes,  2 
clarinets,  2  bassoons,  2  horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the 
usual  strings. 
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ENTR'ACTE, 
Hans  von  Btjlow  and  VerM. 

(By  Martin  Roeder.     Translated  from  the  author's  MS.) 

II. 

The  success  of  the  Manzoni  Mass  was  an  enormous  triumph.  The 
names  of  both  Manzoni  and  Verdi  were  so  popular,  so  intimately  inter- 
woven with  the  life  of  the  people  in  Lombardy,  that  none  of  the  monstrous 
machinery  of  puffery  would  have  been  needed  to  fan  the  spirits  of  the 
multitude  to  a  flame  of  the  highest  enthusiasm.  But,  with  the  Italians, 
as  with  many  other  nations,  the  word  enthusiasm  (Begeisterung)  goes  hand 
in  hand  with  the  word  calumny  {Begeiferung). 

Verdi's  enduring  triumphs,  the  impudence  and  truly  Italian  "  cheek  " 
of  ignorant,  but  all  the  more  enthusiastic,  critics  in  placing  their  dear 
great  Verdi,  their  nation's  pride,  in  this,  his  latest  work,  the  Requiem, 
above  everything  that  had  been  done  in  church  music  from  the  very 
beginnings  of  the  art  (except  perhaps,  as  they  modestly  remarked,  Ros- 
sini's Stabat  Mater),  egged  on  an  opposition  a  la  Don  Basilio  to  throw 
critical  dynamite-bombs  into  the  wildly  jubilating  crowd.  These  shrill 
dissonances  came  from  the  no  less  influential  progressive  party,  who,  ex- 
asperated as  they  were,  did  not  hesitate  to  call  the  Requiem  the  wretchedest 
piece  of  work  in  church  writing,  and  point  with  their  fingers  to  bad  5th 
and  octave  progressions  in  the  score,  such  as  a  pupil  at  the  Conservatory 
should  hardly  have  permitted  himself  to  make.  "  Ah !  What  are  you 
talking  about  ? "  cried  the  Verdiites ;  "  the  master  can  allow  himself 
anything."  —  "  Quod  licet  Jovi  non  licet  bovi"  was  bellowed  from  the  other 
side.  So  the  powder-mine  was  there ;  only  the  lighted  fuse  was  wanting, 
to  let  off  the  explosion. 

And  poor  Bulow,  who,  notwithstanding  his  untamable  antipathy  to  Verdi, 
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was  still  politic  enough  to  keep  himself  as  neutral  as  possible  in  this 
matter,  in  spite  of  his  friends'  urging, —  poor  Hans  von  Biilow  innocently 
became  the  lighted  fuse  ! 

On  the  evening  before  the  first  performance  of  the  Requiem  there  ap- 
peared in  one  of  the  most  read  evening  papers  in  Milan  a  long  and  detailed 
report  of  the  public  rehearsal  of  Verdi's  masterpiece,  announcing  in  pom- 
pous wealth  of  phraseology  the  splendor,  glory,  and  triumph  of  the  master, 
and  remarking,  to  end  with,  that  the  famous  German  master,  Hans  von 
Biilow,  had  been  present  in  the  audience  and  "  had  expressed  himself  con- 
cerning the  work  of  genius  in  terms  of  the  greatest  enthusiasm."  Next 
morning  there  appeared  in  a  pretty  prominent  place  in  the  Pangolo  news- 
paper a  rectification  from  Biilow,  couched  in  very  sharp  language,  in  which 
he  said  what  amounted  to  absolutely  denying  that  he  had  been  present  at 
the  public  rehearsal,  and  that  he  should  never  even  have  dreamt  of  taking 
two  steps  to  go  to  a  performance  which  was  so  devoid  of  interest  to  him. 
This  paragraph  called  forth  a  storm  of  indignation  ;  people  wanted  to 
stone  Biilow. —  But  Biilow  stayed  on  in  Milan.  Only  he  kept  pretty  much 
to  his  apartments. 


* 


A  week  had  passed  by  since  the  wild  jubilation  and  intoxication.  As 
usual,  about  lunch-time,  there  was  a  great  crowd,  a  Babel  of  voices,  and 
running  to  and  fro  of  waiters,  newspaper  boys,  and  match-venders  in  the 
principal  room  of  the  Cafe  Cova. 

"  Caspita ! '"  cried  out  Tornaghi,  the  broad-shouldered,  prosperous-look- 
ing representative  of  Ricordi's  famous  music-publishing  house  (that  had 
published  all  of  Verdi's  works),  as  he  spiked  the  last  mouthful  of  his 
veal  cutlet  with  his  fork,  and  hurriedly  emptied  the  heel- taps  of  his  glass 
of  Chianti.  "Caspita!  you  quill-drivers  are  to  be  thanked  for  all  this." 
And  with  that  he  gave  his  neighbor,  Leone  Fortis,  a  puffy-faced  man  who 
could  hardly  keep  his  eyes  open,  a  not  particularly  gentle   nudge   in  the 
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ribs. —  "The  arrogance,  no,  the  impudence  of  a  vagrant  German  musician, 
an  amateur,  like  Baron  .  .  .  bah  !  Baron  .  .  .  yes,  of  course  .  .  .  high  and 
mighty  .  .  .  von  Biilow,  to  insult  our  great  master  .  .  .  that's  the  last  touch  ! " 

"Serves  you  right,  though,"  replied  a  tall,  distinguished-looking  figure 
that  had  just  stepped  up  and  joined  the  little  group  standing  before 
Tornaghi  s  table,  "  serves  you  right  .  .  .  quite  right  .  .  .  you  yourselves  are 
alone  to  blame." 

"  How's  that  ?  What  do  you  mean  by  that,  Signor  Console  ?  "  cried 
Ricordi's  representative,  still  rilled  with  excitement  and  moral  indignation. 

"  What  I  mean  ?  I  mean  that,  if  Wagner's  operas  hadn't  been  hissed 
and  maltreated  here  in  Italy  through  the  cabals  and  intrigues  of  your  house, 
and  you  hadn't  pushed  your  hand-organ  man,  Verdi,  into  the  foreground 
so,  instead, —  we  should  now  have  a  wholly  different  sort  of  art !  I'm  en- 
tirely independent,  I'm  neither  a  musician  nor  an  Italian  .  .  .  but  I've  my 
assured  position  here  .  .  .  can  say  what  I  please  .  .  .  and  subscribe  to  every 
word  of  Billow's." 

"  Well,  then  you  can  go  and  join  your  famous  von  Biilow,  who  seems  to 
have  eaten  impudence  with  a  soup-ladle,  pack  your  bag,  and  turn  your  back 
upon  the  land  where  your  delicate  ear  has  to  endure  such  frightful  tor- 
ments !  Waiter  !  what  do  I  owe  ? "  cried  out  Tornaghi,  bright  red  with 
rage,  as  he  cast  a  venomous  glance  at  the  consul,  caught  up  his  hat  and 
stick,  and  made  ready  to  leave  the  cafe'. 

Leone  Fortis  opened  his  eyes,  which  much  liquor  had  turned  to  senti- 
mentality, as  wide  as  he  could  and  muttered  on  in  his  high,  squeaking  voice 
and  with  heavy  tongue,  to  calm  down  the  heated  spirits :  "  No  row  ...  no 
row  on  any  account  .  .  .  my  dear  boys.  The  whole  thing  is  a  matter  of 
point  of  view  and  party  spirit !  Besides,  here  comes  the  scape-goat  in  at 
the  door.     Quiet  now,  let's  be  quiet  and  proper !  " 

Von  Biilow  and  his  companion  had  just  opened  the  door  as  Tornaghi 
was  going  out.     The  latter  took  the  artist's  measure  with  a  glance  of  the 
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profoundest  disdain,  and  pushed  by  him  into  the  street,  drawing  up  his  face 
into  a  derisive,  sarcastic  smile. 

Billow's  companion  was  Bazzini,  one  of  the  best  musicians  in  Italy,  and 
a  particular  friend  of  the  eccentric  pianist.  Both  seated  themselves  in 
silence  at  a  little  table  that  stood  in  the  corner,  leaned  back  against  the 
soft  leather  cushions,  and  ordered  their  breakfast  of  the  waiter.  Then 
Bazzini  began  to  speak. 

"  My  dear  master,"  said  he,  almost  in  a  whisper,  in  German,  after  first 
looking  about  him,  "you  ought  not  to  have  allowed  yourself  to  be  led  on 
by  a  parcel  of  young  Hotspurs,  to  commit  an  imprudence  which  will  make 
you,  for  the  present,  quite  impossible  in  this  country,  to  which  you  have 
been  a  real  blessing,  as  far  as  music  is  concerned.  I  am  speaking  to  you 
as  a  friend,  as  a  real,  true  friend,  as  one  to  whom  the  musical  interests  of 
his  country  are  sacred  !  I  hope  you  understand  me  aright,  and  see  it  as 
I  do." 

Bulow  nervously  half  closed  his  left  eye,  a  slight  quiver  passed  over  his 
yellow  face,  he  bit  his  mustache  between  his  teeth,  looked  round  again  to 
see  that  there  was  no  unwelcome  listener  besides  the  waiter,  and  then 
said  :  — 

"  My  dear  Bazzini,  I  fully  appreciate  your  friendly  words ;  but  my  plans 
are  made.  To-morrow  I  go,  by  a  round-about  route,  back  to  Germany. 
Italy  is  no  place  for  me.  Who  would  not  love  this  heavenly  country?  But 
I  must  live  in  my  art.  I  can't  bow  down  to  any  inartistic  idolatry,  nor 
stand  by  and  look  on  at  the  same.  Look  you !  that  little  paragraph  ap- 
peared in  the  paper  only  a  few  days  ago ;  and  now  there  exists  a  whole 
literature  of  scandalous  articles  and  pamphlets,  in  which  I  am  treated  as  if 
I  had  stolen  silver  spoons  or  kidnapped  a  child." 

"Well,  my  dear  Bulow,"  said  Bazzini,  "you  must  know  what  all  this 
stupid  stuff  amounts  to,  and  what  you  have  to  think  of  it.  ...  I  should  treat 
the  whole  affair  with  the  profoundest  contempt.  ...  I  shouldn't  even  read 
it." 
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"  Not  even  read  it  ?  "  laughed  Bulow  bitterly,  turning  to  his  friend.  "On 
the  contrary,  see  here  "  (and  he  pointed  to  his  two  coat-pockets,  which  were 
stuffed  full  of  newspapers  and  pamphlets),  "  here's  some  choice  railway 
reading,  that  shall  be  taken  to  Germany  and  kept  in  the  '  Bulow- Archives.' 
Look  at  this  caricature,  in  which  I  am  shown  as  a  hand-organ  man,  grind- 
ing out  the  stretta  from  the  Trovatore,  and  making  my  little  monkey  dance, 
with  '  Wagner '  printed  on  his  shield,  while  Verdi  throws  me  coppers  from 
the  windows  over  yonder  !  Or  here,  where  I'm  a  little  dog  barking  at  the 
moon,  whose  face  bears  Verdi's  physiognomy  !  Delightful,  impayable,  isn't 
it  ?  Or  when  they  takeoff  my  defective  Italian,  and  call  me  ' Baron  fo  tuto ' 
(who  can  do  everything)  .  .  .  yes,  yes,"  he  laughed  again,  " ■  Hans  in  alien 
Gassen '  .  .  .  'Jack  of  all  trades ! '  That  tingles  mightily  in  the  Macaronites' 
noses ! " 

"  Never  mind,"  went  on  Bulow,  thoughtfully  folding  up  the  papers  with  a 
sly  smile,  and  shoving  them  back  into  his  pockets  again  ..."  it  really 
doesn't  matter.     All  that  will  evaporate  soon  enough  !  " 

Biilow  got  up  and  left  the  Cafe*  Cova  with  Bazzini.  On  their  way  out 
they  heard  Leone  Fortis  mutter  to  his  neighbor :  — 

"  If  only  the  damned  Tedeschi  wouldn't  come  over  here,  to  show  us  how 
things  ought  to  be  done !  Big  talkers  .  .  .  nothing  but  big  talkers  .  .  . 
we  don't  want  any  sonatas  and  symphonies  ...  we  want  operas  .  .  . 
beautiful  melodies,  full  of  feeling  .  .  .  singers  .  .  .  singers  ...  no  incom- 
prehensible orchestral  tootling,  in  which  the  voices  are  drowned  out  .  .  ." 
And,  notwithstanding  his  suddenly  awakening  zeal,  he  soon  let  his  head 
hang  down  again  on  one  side,  in  disconsolate  helplessness. 

#  *  # 

Soon  after  this  Bulow  wrote  some  quite  long  reports  for  the  Allgemeine 
Zeitung  (then  published  in  Augsburg,  and  very  highly  esteemed)  on  the 
condition  of  music  in  Italy,  which  left  nothing  to  be  desired  in  the  way  of 
corrosive  criticism  and  sharp  scourging  of  existing  affairs.  His  wrath  was 
especially  devoted  to  the  neglected  Verdi-cult  and  to  the  master  himself. 
Biilow,  no  matter  how  pertinent  his  judgments  might  often  be,  had  lived 
too  short  a  time  in  Italy  to  trace  this  artistic  disorganization  and  degen- 
eracy to  its  right  sources,  and,  instead  of  criticising  and  pooh-poohing,  to 
point  out  the  ways  and  means  of  removing  the  reigning  evil.     But  these 
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letters  contained  much,  very  much,  that  was  true,  and  called  forth  a  torrent 
of  righteous  indignation  in  Italian  —  and  most  especially  in  Milanese  — 
artistic  circles.  Among  these  articles  was  also  a  contemptuous  open  letter 
to  Verdi,  which  —  out  of  place  as  it  was  —  once  more  showed  Biilow  from 
his  most  unamiable  side,  in  his  trying  to  schoolmaster  the  world-famous 
composer,  and  this,  too,  in  the  most  uncivil  way. 

#  #  * 

But  tempora  mutantur,  and  it  is  not  so  very  long  ago  that  Biilow  launched 
forth  a  great  epistle,  on  the  occasion  of  the  first  performance  of  Othello,  in 
which  he  overwhelmed  the  Swan  of  Busseto  with  civilities  and  flatteries, 
which  again  showed  the  so  genuinely  eccentric  Biilow.  For,  admitting  that 
Biilow  was  partly  cured  of  his  chronic  ill-will  toward  Verdi's  works,  he,  the 
ripe  master,  need  still  not  have  fallen  into  a  vein  of  youthfully  enthusiastic 
adulation,  such  as  would  have  befitted  a  Transalpine  fanatic.  But  such 
was  the  case. —  Very  characteristic  and  well  worth  repeating  is  Verdi's 
reply,  which  shows  both  artistic  greatness  and  the  simplest  modesty.  We 
subjoin  the  whole  contents  of  both  letters.     Biilow  writes  :  — 

Highly  honored  master,  Verdi  I 

I  beg  you  to  give  benevolent  ear  to  the  confession  of  a  converted  sinner.  The  under- 
signed was  guilty,  eighteen  years  ago,  of  a  journalistic  enormity  against  the  last  of  the 
five  kings  of  modern  Italian  music  ;  but  he  has  —  and  how  often  !  —  deeply  repented  it, 
and  expostulated  bitterly  with  himself  for  it.  When  I  committed  this  enormity, —  which 
you,  in  your  magnanimity,  have  surely  forgotten  long  ago, —  I  was  in  a  condition  of  mental 
confusion.  Allow  me  to  mention  this  circumstance  at  once:  my  senses  were  bedazzled 
with  ultra-Wagnerian  fanaticism.  Seven  years  later,  the  light  of  knowledge  gradually 
made  a  path  for  itself!  Fanaticism  is  a  dim  petroleum-light,  .  .  .  but  enthusiasm  is 
brightly  radiant  electricity !  '  In  the  moral  and  intellectual  world,  light  is  synonymous  with 
justice;  nothing  is  more  destructive  than  injustice,  nothing  is  more  unbearable  than  in- 
tolerance, as  that  great,  noble-minded  philosopher,  Leopardi,  has  said,  When  I  attained 
to  the  point  of  knowledge,  how  I  had  to  congratulate  myself,  how  the  artistic  enjoyments 
of  life  multiplied  themselves  for  me !  I  began  with  the  study  of  your  last  compositions 
A'ida,  Otello,  and  the  Requiem,  a  weak  performance  of  which  lately  moved  me  to  tears.  I 
have  studied  these  works,  not  according  to  the  letter  that  kills,  but  according  to  the  spirit 
that  vivifies.  Now,  great  master,  I  admire  and  love  you !  Will  you  forgive  me,  and  use 
the  prerogative  of  monarchs  to  reprieve  me  ?  Be  this  as  it  may,  in  any  case  I  must 
acknowledge  my  error  in  the  past,  were  it  only  to  set  my  younger  erring  brethren  an 
example.  True  to  the  well-known  motto,  Siium  cuique,  I  call  aloud,  Long  live  Verdi, 
the  Wagner  of  our  beloved  confederates  !  Hans  von  Bulow. 
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Verdi  replied  as  follows  :  — 

Honored  master  ! 

You  have,  as  far  as  concerns  me,  no  sin  on  your  conscience ;  so  there  can  be  no  question 
of  repentance  on  your  side,  nor  of  absolution  on  mine.  If  your  opinion  to-day  differs 
from  your  former  one,  it  is  perhaps  a  good  notion  of  yours  to  acknowledge  this  without 
shame ! 

But  who  knows  ?  Your  former  opinion  and  artistic  judgment  on  certain  things  was 
perhaps  no  erroneous  one,  after  all !  Be  this  as  it  may,  your  wholly  unexpected  letter  — 
written,  too,  by  a  star  of  the  first  magnitude  in  the  heavens  of  art  —  has  given  me  a  great 
joy ;  and  I  say  this,  not  from  personal  vanity,  but  because  I  see  from  it  that  high-placed 
artists  judge  of  different  and  widely  divergent  schools  and  composers  without  national 
prejudice. 

If  standard  artists  in  the  North  and  in  the  South  have  opposite  tendencies,  this  is  but 
natural  and  quite  in  order.  Wagner  has  said  already  that  every  one  must  give  full  expres- 
sion to  his  nationality. 

Happy  you  Germans,  that  you  can  call  yourselves  sons  of  Seb.  Bach.  But  we,  too, 
have  our  musical  patron  spirit,  our  Palestrina,  and  we,  too,  once  had  a  great  school,  and 
this  school  was  ours  —  ours  alone  ! 

Now  has  music  grown  to  be  a  bastard  in  our  country,  and  the  crank  craft  seems  nigh  to 
foundering  !     O  that  we  could  only  begin  all  over  again  ! 

Your  upright  reverencer,  Giuseppe  Verdi. 


Robert  Alexander  Schumann  (born  at  Zwickau,  in  Saxony,  on  June 
8,  1810,  died  at  Endenich,  near  Bonn,  on  July  29,  1856)  is  to  be  recog- 
nized as  the  great  champion  of  modern  musical  romanticism  in  Germany. 
Probably  no  single  composer  since  Sebastian  Bach  has  exerted  so  power- 
ful and  wide-spread  an  influence  upon  musicians  who  have  come  after  him, 
nor  upon  the  physiognomy  of  the  art  of  music  in  general.  The  conditions 
of  his  artistic  development  were  exceptional :  he  began  the  serious  study 
of  music  rather  late  in  life,*  and  never  acquired  a  thorough  mastery  over 
musical  form.  The  form  of  the  rondo  was,  in  particular,  an  inveterate 
stumbling-block  to  him.  But,  if  his  somewhat  tardy  musical  education  was 
in  many  ways  a  disadvantage  to  him,  it  had  this  one  advantage  :  that  what 
may  be  called  his  tentative  period  as  a  composer  came  at  a  time  of  life 
when  his  emotional  nature  and  intellectual  faculties  were  thoroughly  ma- 
tured, and  he  faced  his  art,  not  as  a  boy,  but  as  a  man.  And  Schumann's 
experimentalizing  in  the  matters  of  form,  expression,  and  coloring,  was  of 
a  sort  which  none  but  a  mature  man  could  have  carried  through  with  such 
wonderful  results.  Although  Schumann  never  became  a  complete  master 
of  musical  form,  he  certainly  was  one  of  the  greatest  harmonists  that  ever 
lived.  He  carried  that  harmonic  subtlety  which  he  found  in  Beethoven 
and  Schubert  to  its  farthest  conclusions,  while  his  ardent  studies  in  Sebas- 
tian Bach  gave  him  a  sound  sense  for  harmonic  proportion  and  coherency, 
in  which  some  other  exceedingly  subtile  harmonists  of  his  day  —  Berlioz, 
for  instance  —  were  considerably  lacking.  He  was  one  of  the  exceedingly 
few  composers  in  whose  harmony  the  chromatic  element  induces  neither 
weakly  sentimentalism  (as  in  Spohr)  nor  a  deficiency  of  balance  and  equi- 

*The  late  Otto  Dresel  related  that,  calling  one  evening  on  Schumann  and  his  wife,  he  found  them  both 
studying  Cherubini's  Counterpoint  together,  and,  as  Schumann  then  remarked,  "  for  the  first  time  in  his 
life !  "  This  must  have  been  some  time  after  1840,  the  year  in  which  Schumann  was  married ;  so  he  must 
have  been,  at  the  very  least,  thirty  years  old.  Most  professional  musicians  are  well  through  their  Cherubini 
by  seventeen  or  eighteen ;  indeed,  Fetis  wrote  in  his  book  on  counterpoint  and  fugue  that  there  were  some 
forms  of  counterpoint  ("double  counterpoint  by  contrary  inversion," — "inverse  contraire," — for  instance) 
which  it  would  not  be  worth  the  pupil's  while  to  attempt  studying,  if  he  had  not  reached  them  before  the  age 
of  seventeen. 
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librium  (as  in  Liszt).  We  see  here,  as  elsewhere  in  Schumann's  writing,  how 
his  exuberant  poetic  romanticism  was  held  in  check  by  a  sound  spirit  of 
classicism ;  for,  although  he  never  became  a  great  master  of  form,  his  con- 
stant struggling  toward  beauty  and  stoutness  of  form  and  clearness  of  ex- 
pression was  none  the  less  noticeable. 

One  of  the  fields  in  which  Schumann  was  most  original  and  fruitful  in 
the  example  he  set  was  that  of  what  is  called  "  tone-coloring."  In  his 
pianoforte  works  in  particular,  he  was  continually  on  the  alert  to  discover 
new  tints,  new  beauties  of  coloring.  His  treatment  of  the  pianoforte  was 
so  individual,  and  especially  so  exclusively  adapted  to  the  case  in  hand, 
that  many  of  his  works  are  still  of  the  nature  of  unsolved  problems  to 
pianists ;  the  key  to  the  riddle  is  generally  to  be  found  in  nice  gradations 
of  what  is  commonly  called  "  touch,"  and  the  use  of  the  pedal ;  find  the 
right  coloring,  and  the  riddle  is,  for  the  most  part,  solved.  Only  this  is  not 
always  easy.  Schumann's  Papillons,  opus  2,  for  instance,  had  long  been 
looked  upon  as  a  set  of  little  pieces  with  which  it  was  impossible  for  a 
pianist  to  produce  any  satisfying  effect,  until  Ignace  Paderewski's  fine 
musical  color-sense  led  him  to  the  right  solution  of  the  problem,  and  the 
Papillons  henceforth  became  one  of  the  most  effective  items  in  that  great 
pianist's  repertory.  No  doubt  some  one  will,  in  like  manner,  find  the  key 
to  the  adequate  performance  of  the  Humoreske,  opus  20,  a  composition  from 
which  almost  all  pianists  have  as  yet  shrunk  back,  as  impossible  for  con- 
cert use.  In  a  similar  way,  Schumann's  orchestral  coloring  was  long  a 
problem  which  orchestras  and  conductors  found  great  difficulty  in  solving 
satisfactorily;  for  a  considerable  period  it  was  deemed  well-nigh  impossible 
to  make  most  of  Schumann's  orchestral  music  "sound  well."  A  good  deal 
of  the  blame  was  currently  laid  upon  Schumann's  known  unfamiliarity  with 
the  orchestra  at  the  time  when  he  first  began  to  turn  his  attention  to  or- 
chestral composition ;  it  was  known  that  he  made  many  a  ludicrous  techni- 
cal slip  in  his  scoring  at  first,  and  his  general  lack  of  skill  in  instrumenta- 
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tion  was,  as  it  were,  taken  far  granted ;  it  was  the  fashion  at  one  time  to 
call  Schumann's  overtures  and  symphonies  "rather  clumsily  and  ineffec- 
tively scored. "  But  it  was  found  later  that  Schumann's  orchestral  works 
were  by  no  means  impossible  to  make  "  sound  well " ;  the  more  knowing 
ones  even  began  to  suspect  that  his  orchestration  was  not  only  not 
"clumsy,"  but  was  really  admirably  adequate  to  his  purpose,  that  it  was  as 
original  as  any  other  element  in  his  writing,  and  that  it,  and  no  other,  thor- 
oughly fitted  his  works.  Some  of  us  in  Boston  certainly  learned  a  lesson 
worth  learning,  on  this  point,  a  few  years  ago,  when  the  Symphony  Orches- 
tra played  Schumann's  pianoforte  Bilder  aus  Osten,  opus  66,  scored  for 
orchestra  by  Karl  Reinecke.  The  impeccable  beauty  of  Reinecke's  or- 
chestration of  these  pieces  was  undeniable ;  but,  to  our  great  surprise,  it 
did  not  fit  Schumann's  music  in  the  least,  masterly  as  it  was.  Schumann's 
musical  outlines  and  lights  and  shadows  absolutely  needed  Schumann's  col- 
oring ;  no  other  would  do  !  And  now  people  are  finding  out  that  Schu- 
mann's orchestral  coloring,  when  rightly  understood  and  rendered,  is  as 
original,  individual,  and  fine  as  his  coloring  on  the  pianoforte. 

One  thing  that  has  probably  stood  in  the  way  of  the  general  recognition 
of  Schumann's  mastery  as  a  colorist  more  than  anything  else  is  the  fact 
that,  both  in  his  pianoforte  writing  and  his  orchestral  works,  he  often 
aimed  at  great  beauty  and  variety  of  color  effect,  while  employing  what 
were  apparently  very  monotonous  means.  In  his  pianoforte  writing,  he 
had  a  singular  and  almost  inexplicable  fondness  for  keeping  in  the  middle 
of  the  keyboard  and  neglecting  the  two  extremes  of  high  and  low;  this 
makes  his  writing  seem  at  first  sight  curiously  monotonous  and  monochro- 
matic. So  much  so  that  even  a  man  of  Liszt's  perspicacity  cried  out,  on 
first  looking  through  the  score  of  his  A  minor  concerto,  the  pianoforte  part 
in  which  hardly  ever  rises  into  the  higher  octaves  of  the  instrument,  "  So 
this  time  he  has  given  us  a  '  concerto  without  pianoforte'  /"  in  allusion  to  one 
of  Schumann's  pianoforte  sonatas,  which  was  first  published  under  the  title 
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of  "  concerto  without  orchestra."  A  similar  distaste  for  using  the  higher 
register  of  instruments  shows  itself  in  his  orchestral  writing;  he  seldom 
pushed  his  wood-wind  very  high,  neither  do  his  first  violins  often  have  to 
play  in  the  higher  shifts.*  Strongly  marked  contrasts  between  different 
families  of  instruments,  such  as  are  found  so  frequently  in  the  scores  of 
many  present  masters  of  the  art  of  instrumentation,  are  comparatively  in- 
frequent in  Schumann's  writing.  His  play  of  color  comes  more  from  a 
subtile  disposing  of  the  several  parts  in  the  harmony  and  from  grouping 
the  same  instruments  in  various  ways.  His  orchestral  scores,  like  many  of 
Beethoven's  later  ones,  require  no  little  "  doctoring  "  at  rehearsals ;  by  this 
is  not  meant  that  any  changes  are  necessary  in  the  actual  notes  he  wrote, 
but  that  great  pains  must  often  be  taken  with  the  relative  dynamic  force 
with  which  the  several  instruments  in  the  score  are  played.  The  somewhat 
dull  and  often  ragged  effect  of  a  Schumann  score,  when  carelessly  played, 
or  when  read  for  the  first  time  by  an  orchestra,  gives  no  idea  whatever  of 
the  wondrous  glow  of  color  that  comes  from  a  finished  and  well-balanced 
performance. 


Symphony  No.  2,  in  C  major,  Op.  61 


Robert  Schumann. 


This  symphony,  the  third  that  Schumann  wrote  (for  the  first  one  was 
returned  to  the  composer's  portfolio  after  a  single  performance,  remodelled 
later,  and  at  last  published  as  No.  4),  was  written  in  1845-46 ;  the  full 
score  is  dedicated  to  Oscar  I.,  King  of  Sweden  and  Norway. 

The  first  movement  begins  with  a  slow  introduction,  Sostefiuto  assai  in 
C  major  (6-4  time),  which  opens  immediately  with  a  phrase  in  the  horns, 
trumpets,  and  alto  trombone, —  a  sort  of  solemn  trumpet-call  on  the  tonic 
and  dominant  of  the  key, —  which  has  been  called   the  "  motto  "   of  the 

*  A  similar  fondness  for  writing  for  the  wooden  wind  instruments  in  their  medium  register  is  to  be  noted 
in  Spontini's  scoring. 
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whole  symphony.  This  phrase  can  hardly  be  called  a  theme,  for  it  is  in 
no  wise  developed  in  the  course  of  the  work,  and  its  treatment  is  episodic 
rather  than  thematic ;  it  comes  in,  however,  and  always  in  the  brass,  at 
crucial  moments  in  the  development  of  each  one  of  the  four  movements, 
except  the  third.  In  the  Introduction  it  appears  as  a  sort  of  cantus  firtnus, 
against  which  the  strings  and  wood-wind  play  flowing  counterpoint.  The 
first  twenty-four  measures  might  be  described  as  the  strings  and  wood-wind 
groping  in  the  dark,  led  on  by  the  light  of  the  brass.  The  tempo  then 
quickens  a  little,  Un  poco  piu  vivac^  the  wood-wind  bringing  in  figures  from 
the  first  theme  of  the  approaching  Allegro,  over  a  close  tremolo  in  the 
middle  strings ;  the  movement  grows  more  agitated  and  nervous,  until  a 
downward  passage  in  the  first  violins,  piil  epiil  stringendo,  leads  over  to  the 
main  body  of  the  movement,  Allegro  ma  non  troppo  in  C  major  (3-4  time). 

The  first  theme,  given  out  by  all  the  strings,  wood-wind,  and  horns,  has 
a  characteristically  Schumannesque  nervousness  of  rhythm  to  which  the 
accents  on  the  second  beat  of  the  measure1  impart  something  of  the  nature 
of  a  syncopation.  It  begins  piano,  then  grows  in  a  steady  crescendo  up  to 
the  entrance  of  the  first  subsidiary  in  E-flat  major,  a  wild,  frenetic  chromatic 
phrase,  worked  up  contrapuntally  by  all  the  strings  and  wood-wind,  de- 
bouching at  last  into  a  short  conclusion-theme,  a  phrase  which,  contrasted 
with  what  precedes  it,  seems  of  an  almost  frantic  joyfulness ;  it  is  immedi- 
ately imitated  by  the  basses,  and  with  a  brief  reminiscence  of  the  nervous 
first  theme  the  first  part  of  the  movement  comes  to  a  close  in  the  key  of 
the  dominant  G  major.  There  has  been  no  real  second  theme,  the  wild 
chromatic  jDhrase  which  I  have  called  the  first  subsidiary  having  nothing  of 
the  character  of  a  second  theme,  notwithstanding  its  difference  in  tonality 
from  the  first.  This  first  part  of  the  first  movement  is  perhaps  the  shortest 
known  in  modern  symphonic  writing ;  it  is  repeated.  The  working-out 
begins  strongly  on  the  first  subsidiary,  and  continues  on  it  for  some  time  j 
then  the  wood-wind  comes  in  softly  with  a  new,  sighing  phrase  which  is  so 
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John  W.  MacCoy, 

Foreign  and  American  Music 
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developed  that  it  soon  assumes  much  of  the  character  of  a  second  theme, 
the  strings  still  keeping  up  their  imitative  contrapuntal  play  with  a  figure 
from  the  first  theme,  as  a  running  accompaniment.  This  development  goes 
on  for  a  good  while,  until  the  working-out  again  falls  back  upon  the  first  sub- 
sidiary, carrying  it  on  with  immense  energy ;  the  first  theme  is  next  made 
the  subject  of  some  brief  developments,  and  then  a  crescendo  climax  on  the 
conclusion-theme  leads  to  the  full  return  of  the  first  theme  at  the  beginning 
of  the  third  part  of  the  movement.  This  third  part  bears  the  regular  rela- 
tions to  the  first,  the  instrumentation  being,  however,  somewhat  more  elab- 
orate in  places.  A  short  episodic  phrase  in  3ds  in  the  wood-wind  leads  to 
the  Coda,  in  which  the  first  theme  is  worked  up  "confuoco"  in  a  tremen- 
dous closing  climax,  about  the  middle  of  which  the  trumpets  ring  out  with 
the  "  motto  "  of  the  symphony. 

The  second  movement,  Scherzo  :  Allegro  vivace  in  C  major  (2-4  time),  is 
built  throughout  on  a  persistent  figure  in  rushing  sixteenth  notes  in  the  first 
violins ;  now  and  then  its  headlong  course  is  interrupted  by  little  cuckoo- 
like calls  from  the  wood-wind,  but  such  interruptions  are  few.  The  first 
Trio,  in  G  major,  brings  with  it  the  development  of  a  dancing  triplet  phrase 
in  the  wood-wind  and  horns,  which,  in  its  lively  gayety,  contrasts  strongly 
with  the  fiercer  theme  of  the  Scherzo.  The  Scherzo  is  then  repeated,  note 
for  note,  and  makes  way,  in  time,  for  the  second  Trio ;  this  is  on  a  quieter 
theme  in  quarter-notes,  first  given  out  by  the  strings,  then  further  developed 
by  the  wood-wind  against  running  contrapuntal  work  in  the  violas ;  at  last 
the  whole  orchestra  unites  upon  it ;  little  premonitory  scraps  of  the  theme 
of  the  Scherzo  crop  up  sporadically  in  the  first  violins,  and  at  last  the 
Scherzo  itself  returns  for  the  third  time,  ending  with  one  of  the  most  bril- 
liant Codas  in  all  orchestral  writing,  all  the  violins  working  up  the  main 
figure  of  the  Scherzo-theme  in  unison ;  just  before  the  close,  the  horns  and 
trumpets  ring  out  strongly  with  the  "  motto."  This  wonderful  Scherzo  is 
especially  famous  for  the  enormous  brilliancy  of  effect  to  be  drawn  in  it 
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from  the  violins ;  it  might  almost  be  called  the  "  violin  cheval  de  bataille  M 
of  all  great  orchestras. 

The  third  movement,  Adagio  espressivo  in  C  minor  (2-4  time),  might  be 
entitled  "A  Moonlight  Scene"  by  the  picturesquely  minded  ;  it  is  certainly 
to  the  full  as  suggestive  of  that  as  the  first  movement  of  Beethoven's 
(so-called)  "  Moonlight "  sonata,  and  has  quite  as  much  right  to  the  name. 
Over  a  quiet  bass  in  the  'celli  and  double-basses,  and  syncopated  chords  in 
the  violas,  the  first  and  second  violins  in  unison  outline  a  tender  melody, 
full  of  Schumannesque  morbidezza  and  poetry  of  sentiment.  Soon  the 
wood-wind  adds  its  voice  in  the  development  of  the  melody,  which  ends  in 
the  key  of  the  relative  major,  E-flat.  Some  horn- calls,  sustained  by  full 
chords  in  the  wood-wind,  introduce  the  second  theme,  which  is  very  briefly 
developed  until  the  clarinet  brings  back  the  first  theme  once  more,  which 
is  then  worked  up  by  the  whole  orchestra,  closing  the  first  part  of  the  move- 
ment in  E-flat  major.  The  high  descending  trills  of  the  violins,  beneath 
which  the  wood-wind  play  the  closing  measures  of  the  theme,  produce  an 
exceedingly  beautiful  effect.  A  short  fugato  interlude  on  a  new  figure  in 
sixteenth-notes  leads  to  the  return  of  the  first  theme  in  C  minor,  and  with 
it  to  the  third  part  of  the  movement ;  while  the  wood-wind  plays  this  mel- 
ody, the  strings  keep  up  their  imitations  on  the  figure  of  the  interlude,  as  a 
contrapuntal  accompaniment.  Then  the  second  theme  comes  in  (without 
the  intervening  horn-calls,  however),  this  time  in  the  tonic,  C  major,  and 
the  third  part  of  the  movement  continues  from  this  point  exactly  as  the 
first  part  did.     A  few  closing  measures  of  Coda  are  appended. 

The  fourth  movement,  Allegro  molto  vivace  in  C  major  (2-2  time),  is  one 

of  the  most-discussed  movements  in  all  Schumann.  To  the  present  writer 
it  is  his  greatest  finale  by  all  odds.  The  chief  objection  that  has  beeu 
raised  against  it  is  its  utter  irregularity  and  want  of  balance  of  form.  It 
begins  clearly  as  a  rondo;  the  glorious,  quasi-martial  first  theme  is  strongly 
presented  and  worked  out,  and  makes  way  quite  regularly  for  a  running 
second  theme,  against  which  the  first  figure  of  the  theme  of  the  preceding 
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Adagio  is  soon  taken  up  in  contrapuntal  imitations ;  then  after  a  short 
rush  of  the  strings,  the  first  theme  returns  (as  it  ought  to  in  a  rondo)  and 
is  worked  up  again  on  a  different  plan  ;  some  imitative  contrapuntal 
developments  to  which  this  working-out  leads  soon  assume  almost  the 
character  of  a  new  theme  ;  indeed,  one  might  say  that  here  the  listener 
can  follow  the  whole  process  of  the  gradual  genesis  of  a  theme.  But 
before  it  attains  to  its  full  shape  the  imitations  on  the  theme  of  the 
Adagio  come  back  once  more  (now  in  an  inverted  form),  and  the  develop- 
ment begins  to  have  more  and  more  of  the  character  of  a  free  coda  j  the 
form  of  the  movement  is  plainly  "  dissolving,"  so  to  speak ;  some  soft 
C  minor  chords,  interspersed  with  measures  of  silence,  bring  this  first  part 
of  the  movement  to  a  close.  Now,  nothing  would  be  irregular,  so  far, — 
save,  perhaps,  the  episodic  bringing-in  of  the  figure  from  the  theme  of  the 
Adagio, —  if  the  movement  only  went  on  regularly  ;  but,  from  this  point  to 
the  end,  the  first  theme  is  heard  from  no  more,  and  the  whole  rondo 
scheme  is  definitively  abandoned.  The  whole  remainder  of  the  movement 
(very  nearly  half  of  it,  counting  by  pages)  is,  in  the  last  analysis,  nothing 
more  nor  less  than  an  enormously  long  free  Coda  on  the  new  theme,  the 
gradual  formation  of  which  we  witnessed  near  the  end  of  the  first  part  of 
the  movement ;  not  only  does  the  principal  theme  not  return,  —  save  that 
the  ascending  scale  with  which  it  begins  and  two  more  introductory 
measures  are  made  the  subject  of  some  contrapuntal  developments  at 
one  point, —  but  none  of  the  themes  of  the  first  part  of  the  movement 
make  their  reappearance.  But  what  saves  this  disproportionately  long 
coda  on  material  almost  foreign  to  the  movement  is,  in  the  first  place,  its 
intrinsic  splendor,  and,  in  the  next  place,  that  its  enormous  development 
finds  some  excuse  in  the  fact  that  it  is  not  merely  the  Coda  to  a  single 
movement,  but  the  extended  peroration  and  "  apotheosis  "  to  the  whole 
symphony.  Nowhere  has  Schumann  shown  more  irresistible  verve  and 
brilliancy  than  in  his  working-up  of  this  tremendous  Coda  ;  nowhere  a 
greater  wealth  of  resource,  nor  more  unflagging  strength.  The  game  is 
more  than  worth  the  candle  ! 

The  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings,  to  which 
are  added  3  trombones  in  the  first  and  last  movements. 
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Fourth  Rehearsal  and  Concert. 


Friday  Afternoon,  November  9,  at  2.30. 


Saturday  Evening,  November  10,  at  8.00 


PROGRAMME. 


Smetana       -       -       -       -       -       Overture, "  Die  verkaufte  Brant " 


Sgambati      --------       Symphony  No.  1 

(First  time  at  these  Concerts.) 


Bizet   -------       Suite,  "  L'Arlesienne  No.  1." 
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SANDERS   THEATRE,        .  CAMBRIDGE 

DUoLUIl  Fourteenth  Season, 

Symphony        ,8<M95 

Orchestra    Mr- Emil  Paur-  conductor, 

Thursday  Evenings,  November  8,  November  22,  December 
13,  1894,  January  3,  January  24,  February  14,  March 
7,  April  4,  and    April    25,    1895. 

.  .  .  SOLO  ARTISTS  .  .  . 

Mrs.  JULIE  M.  WYMAN.  Mr.  E.  A.  MACDOWELL. 

Mr.  BEN  DAVIES.  Mr.  T.  ADAMOWSKI. 

Mr.  EUGENE   YSAYE, 

And  others  to  be  announced. 


Season  tickets,  with  reserved  seats,  $7.50,  now  on  sale. 
CHICKERING   HALL,  Wednesday  Evening,  Nov.  14,  at  8. 

SONG   RECITAL 

BY 

ELIOT  HUBBARD 

Mrs.  S.  B.  FIELD,  Accompanist. 

Tickets  will  be  for  sale  later  at  Miles  &  Thompson's,  13  West  Street. 

MISS    HELEN    D.  ORVIS 

ANNOUNCES 

Five  Morning  Concerts  for  Young  People, 

AT  CHICKERING   HALL 

(elevator  from  street  floor), 

Saturdays,  Nov.  17  and  24,  Dec.  1,  8,  and  15,  at  eleven  o'clock. 

Mr.  B.  J.  LANG.  :     :  assisting  artists  :     :  Mr.  FRANZ  KNEISEL. 

Mr.  ERNST  PERABO.  Mr.  WULF  FRIES. 

Mr.  ARTHUR  FOOTE. 

Readers,  Mr.  GEORGE  RIDDLE  and  Mr.  HOWARD  TICKNOR. 
Miss  LAURA  M.  HAWKINS,  Accompanist. 

Season  tickets,  three  dollars.     Subscription  list  and  circulars  at  Miles  &  Thompson's  Music  Store, 
13  West  Street. 
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FRANZ  KNEISEL,  ist  Violin 

OTTO  ROTH,  2d  Violin 

L.  SVECENSKI,  Viola 

ALWIN  SCHROEDER,  Violoncello 


THE 

KNEISEL  _ 

QUARTET  Tenth  Seas°n'  i894-95 

EIGHT  CONCERTS 
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ASSISTING   ARTISTS:  Mrs.  H.  H.  A.   Beach,    Mrs.    Emil  Paur,    Mr.    Ernst 
Perabo,  Mr.  Arthur  Whiting,  Mons.  Leon  Pourtau,  and  others  to  be  announced. 


Subscription  tickets,   with  reserved   seats   for   the  series,   and  single  tickets,  at 
$1.25  each,  now  on  sale   at  the   Box  Office,  Music  Hall. 
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Wednesday  Evening,  Oct.  31,  at  8. 

First  Appearance  Here  of 

Dr.  A.  Conan  Doyle, 

The  Noted  English  Author. 

Readings  and  Reminiscences. 

Reserved  seats  $1.00,  on  sale  at  the  Y.  M.  C.  A.  Rooms,  Boylston 
and  Berkeley  Streets,  on  and  after  Thursday,  Oct.  25,  at  9  a.m. 

J.  B.  POND,  Manager. 
•    The    Boston    Symphony    Orchestra    Programme, 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  paymertf  of  two 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be  had 
at  the  same  price  by  applying  before  the  last  concert.  Address  all  commu- 
nications to 

F.  R.  COMEE, 

Music  Hall,  Boston. 
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THE  ADAMOWSKI 
:  QUARTET  : 


Will  give  Four  Concerts 
IN   CHICKERING   HALL 

(Elevator  from  Street  Floor) 

On  Wednesday  Evenings,   November  21st,    December  26th, 
January  30th,  and  February  27th,  at  eight  o'clock. 

Among  the  works  to  be  performed,  the  following  will  be  played  for  the 
first  time  in  America  :  — 

QUARTET  in  C  minor,  Op.  45 Cesar  Cut 

QUARTET  in  G  major,  Op.  44 C.  Villiers  Stanford 

QUARTET  in  A  minor,  Op.  45 C.  Villiers  Stanford 

And  QUARTET  by   W.  Fitzenhagen. 

Season  tickets,  with  reserved  seats,  four  dollars,  on  sale   at    Box  Office,  Music 
Hall,  on  and  after  Monday,  November  12. 

BOWDOIN  SQUARE  THEATRE, 

CHARLES    F.  ATKINSON,  Manager. 
THIRD     WEEK  THIRD     WEEK 

^-^  CONSTANT   SUCCESSION 
°?  ENORMOUS   AUDIENCES. 

THE 

COTTON    KING 

•     Beautifully  Acted,  Magnificently  Produced. 
A  Play  Appealing  to  All  Classes. 

MATINEES    .     .     WEDNESDAY  and  SATURDAY. 

Seats  two  weeks  in  advance. 
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A  Better  Piano 


Is  not  manufactured  than  the 

GILDEMEESTER  &  KROEGER. 

If  you  want  the  best,  regardless  of  cost,  be  sure  and  examine 
these  beautiful  instruments  carefully  before  you  purchase. 

CHANDLER  W.  SMITH, 

NEW   WAREROOMS, 

160  Boylston  Street,  Opposite  the  Common, 

BOSTON. 

(CgP  Pianos  sold  on  easy  payments  if  desired. 

ART    EMBROIDERIES 

144    A    TREMONT    ST.   (over   Toppan's) 

We  are  showing  new  designs  for  embroidery,  which  are 
especially  choice.  Our  designs  are  all  exclusive,  and 
our  aim    is   to   make   them   of   the   highest   standard. 

The  most  complete  line  of  the  Brainerd  &  Armstrong 
Co.'s  Wash  Embroidery  Silks  in  Boston 

Horticultural  Hall,  Tuesday  Evening,  November  20. 


SONG   RECITAL 

Florence  Pierron  Hartmann 

ASSISTED   BY  THE 

Kneisel  String  Quartet. 
Signor  AUGUSTO  ROTOLI,  Accompanist. 

Tickets,  with  reserved  seats,  One  Dollar,  on  sale  at  Ditson's,  MacCoy's  Music  Store,  13 
West  Street,  and  at  Horticultural  Hall. 
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MUSICAL  INSTRUCTION. 


Miss  CHARLOTTE  I.  HAWES 


3  PARK  STREET. 

J  Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 


SPECIAL    OBJECT, 


Boston  Training  School  of  Music 


,    The  Training  of  Teachers  of  Music. 


(INCORPORATED). 


Thorough  courses  in  Vocal  and  Instrumental  Music, 
Harmony,  Theory,  and  Composition. 

Central  Location.  Catalogue  Free. 

GEO.  H.  HOWARD,  A.M.,  Director, 

26  Music  Hall  Building, Boston. 


Germania  Band  and  Orchestra 


J     Concerts,  Oratorios, 


120  TREMONT  ST., 
BOSTON. 

GEO.  W.  STEWART,  Manager. 


Receptions,  Musicales, 

Weddings,  Balls,  etc. 


TEACHER  OF 


Mr.  F.  F,  MARSHALL 

(Leipzig  Conservatory), 


Pianoforte-Playing  a'nd  Harmony 

156  Tremont  St.,  Room  13. 
Address,  657  Boylston  St.,  Boston,  Mass. 


Mr.  NORMAN  McLEOD. 


Instruction  in  Singing. 

ROOM    21, 
Music  Hall  Building,  Boston. 


HEINRICH  SCHUECKER. 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OP  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE  AND  TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 


Miss  EMMA  S.  HOWE, 


Vocal  Instructor  at  Wellesley  College 
and  Wheaton  Seminary. 


VOICE   CULTURE. 

Pupil  of  Sig.  Achille  Errani. 
Residence  and  Studio  for  Private  Pupils, 

4  Rockland  St.,  ROXBURY,  MASS. 


Mr.  &  Mrs.  MAX  HEINRICH, 


HAVE   RESUMED 

VOCAL   INSTRUCTION. 

Studio,  Room  681,  Steinert  Building, 
TREMONT  and  BOYLSTON  STREETS. 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION. 

ADDRESS, 

MUSIC   HALL,   BOSTON. 
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PUPIL  OF 

Oskar  Raif  and  Moritz  Moszkowski, 

Mrs.  PHILIP  HALE, 

PIANO   PUPILS. 

No.  196   Huntington  Avenue. 


MARTIN  ROEDER, 


u  M 
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VOICE  CULTURE. 

LEADING  EXPONENT  of  THE  LAMPERTI 
METHOD  IN  AMERICA. 

178  A  Tremont  Street. 

APPLICATIONS  DAILY,  FROM  12  to  1. 


Teacher  of  Yiolin,  Theory  and  Composition 

fflPi     UuSlAl       bIKUbli  Highest  references  as  Violin  Soloist 

(Member  of  Boston  Symphony  Orchestra),  and  Ensemble  Player. 

2  CENTRE  STREET,  ROXBURY. 


Mr.  CLARENCE  E.  HAY 


TEACHES   SINGING 


AT 


149  A  Tremont  Street. 


FRED.  FIELD  BULLARD 


STEINERT    BUILDING 

62    BOYLSTON    ST. 


SULLIVAN  A.  SARGENT, 


VOCAL  INSTRUCTION, 

Room  61, 
No.  175  Tremont  Street. 


Mr.  ALBIN  R.  REED, 


VOCAL  TEACHER, 

HAS   REMOVED   TO 

154  TREMONT  STREET. 


VOCAL  TEACHER. 

Miss  HARRIET  S.  WHITTIER. 26  Regent  street' Boston  Highlands 

62  Boylston  Street,  Room  563,  Tuesday 
and  Friday  mornings. 


Mrs.  Avonia  Bonney  Lichfield 


VOICE  MASTER. 

(Old  Italian  Method.) 

Terms  :  Half-hour  Lessons,  .      .    54000  per  quarter. 
,  Lessons  in  Classes,  .  15.00    "        " 

Residence,  380  Newbury  Street. 

(Madame  Adelina  Patti  recommends  Mrs.  Lichfield 
as  a  teacher  of  singing.) 
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6. 1.  CHADWICK, 


903  BOYLSTON  STREET. 

10  to  1,  except  Wednesdays. 


WILHELM  HEINRICH, 


TEACHER  OF  SINGING, 

1 49 A  Tremont  Street. 


JOHANNES  ABLOESCHER, 


TEACHER  OF  THE  ZITHER. 

A  number  of  new  and  second-hand 
Anton  Kiendl's  Zithers  to  Bell. 

30  Hancock  Street,     .     .     .     BOSTON. 


TEACHER  OF  VIOLIN. 
Miss  LAUNDER,  192  Dartmouth  st., 

Near  Huntington  Ave. 


PIANlSTE  and  TEACHER. 


Mrs.  ALICE  DUTTON  ATWILL,  ' 


Exeter  Chambers,  Exeter  Street, 

OR,    BY    PERMISSION,    Mr.   B.   J.    LANG. 


VOCAL   INSTRUCTION. 

Mr.  JAMES  H.  RICKETSON, 

Address,  MILTON. 


HOTELS. 


CARROLLTON    HOTEL, 

Baltimore,  Light,  and  German  Streets,     -       BALTIMORE,  MD. 

AMERICAN    AND    EUROPEAN    PLAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.    The  most  central  location, 
accessible  to  all  parts  of  the  city.     All  lines  of  city  passenger  cars  pass  its  doors. 

JAMES    P.    SHANNON,  -  -  Manager. 

THE    CONTINENTAL, 
Corner  9th  and  Chestnut  Streets,        -        PHILADELPHIA,   PA. 

Complete  in  Appointments,  Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.    KINGSLEY   &   CO.,    Proprietors. 
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The  Best  is  the  Cheapest, 

The  Travelers    Insurance  Company, 

of  Hartford,  Conn.,   was  the 

Pioneer  Accident  Insurance  Company 
of  America,  having  commenced  business 
in  April,  1864. 

It  has  always  been  and  still  is  the  foremost  Accident 
Company  on  this  continent,  and  has  long  been  the 
largest  and  strongest  in  the  world. 

It  is  also  one  of  the  Best  of  Life  Insurance  Companies. 

Has  paid  to  its  policy-holders  more  than  Twenty=five 
nillions  of  Dollars. 

S.  F.  WOODMAN,  General  Agent, 

Cor.  State  and  Kilby  Sts.,  Boston. 
Telephone  No.  2184. 

JAS.  Q.  WHITE,  Special  Agent. 


STEIN  WAY  &  SONS 

PIAU^O  (MANUFACTURERS 


GERMANY. 


BY  APPOINTMENT  TO 

HIS  MAJESTY 

Emperor  William  II.  of  Germany, 

AND 

THE  ROYAL  COURT  OF  PRUSSIA. 
HER  MOST  GRACIOUS  MAJESTY 

The  Queen  of  England. 


ENGLAND. 


THEIR  ROYAL  HIGHNESSES 

The  Prince  and  Princess 
of  Wales. 

The   Duke  of  Edinburgh. 


HIS  MAJESTY 

Umberto  I.,  the  King  of  Italy. 


ITALY. 


HER  MAJESTY 

The  Queen  of  Spain. 


SPAIN. 


HIS  MAJESTY  EMPEROR  WILLIAM  II.   OF  GERMANY, 

On  June  13th,  1833,  also  bestowed  to  our  Mr.  William  St«='NWAY  the  order  of  THE  RED  EAGLE, 
III.  Class,  the  highest  ever  granted  to  an  Industrial. 


The  Royal  Academy  of  St.  Cecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer 
Palestrina,  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  Diploma : 

The  Royal  ACADEMY  OF  St.  Cecilia  have,  on  account  of  his  eminent  merit  in  the  domain  of  music, 
and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Steinway  into  the 
number  of  their  honorary  members.  Given  at  Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth 
year  from  the  founding  of  the  Society.  »!.-.„   ,,.^^„T^     ^ 

*  n     «.«—  e       *  E-  DI  SAN  MARTINO,  President. 

Alex.  Pansotti,  Secretary. 

ILLUSTRATED  CATALOGUES  WIAILED  FREE  ON  ^APPLICATION. 


STEINWAY    &    SONS, 

WAREROOMS,    STEINWAY    HALL, 

lOT-111    E.    14th    STREET,    NEW    YORK. 


EUROPEAN    DEPOTS: 


STEINWAY  HALL, 

is  &  17  Lower  Seymour  St.,  Portman  Sq.,  W., 
LONT)ON,  ENGLAND. 


STEINWAY'S  PIANOFABRIK, 

St.  Pauli,  Neue  Rosen-Strasse,  20-24 
HAZMBU^RG,  GERMAN* ■ 


M.  STEINERT  &   SONS   CO., 

SOLE  REPRESENTATIVES.  BOSTON,  MASS. 
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IPJE  LIAISE 


Is  Acknowledged  by  the  World's  Best  Musicians  to  be  one  of  the 

Greatest  Musical  Inventions 

Of  Modern  Times. 


The  Idea 

Conceived  in  inventing  the  iEOLIAN 
was  to  make  an  instrument  that 
would  render  all  classes  of  music 
equally  well  and  without  the  drudg- 
ery of  practice  and  of  tedious  study 
on  the  part  of  the  performer. 

An  Essential  Feature. 

It  was  fully  recognized,  however, 
that  no  instrument  would  appeal  to 
the  cultivated  music  lover  that  did 
not  present  facilities  for  individual 
playing.  This  important  feature  has 
been  successfully  accomplished. 

Repertoire  Unlimited. 

Upon  the  2E0LIAN  any  music  ever 
written  can  he  played  (the  performer 
imparting  all  the  delicate  changes  of 
tempo  and  tone  color)  by  a  person  of 
no  musical  education,  and  without 
instruction,  after  a  few  days'  prac- 


tice. 


( 


Other  Characteristics. 

The  ^OLIAN  resembles  an  upright 
piano  in  appearance,  an  orchestra  in 
tone,  and  has  an  independent  key- 
board. The  piano  has  been  called  the 
epitome  of  the  orchestra;  the 
AEOLIAN  is  the  orchestra  itself,  in 
miniature. 


Orchestral  Properties. 

From  the  nature  of  its  construction 
and  the  means  employed  to  sound 
the  notes,  the  music  for  the  ^EOLIAN 
need  not  be  confined  to  the  simple 
piano  or  organ  arrangements,  but  is 
adapted  from  the  full  orchestral 
scores;  thus  the  harmony  may  be 
doubled,  the  melody  embellished 
with  flute  and  horn  obligatos,  and 
aided  by  the  different  stops  control- 
ling various  instrumental  effects  the 
MOL1AS  music  possesses  a  charm 
only  equalled  by  the  concerted  efforts 
of  a  number  of  performers. 

An  Educator. 

As  the  artistic  sense  is  refined  by 
the  study  of  choice  paintings,  the  lit- 
erary sense  improved  by  the  reading 
of  good  books,  so  the  musical  instinct 
may  be  developed  by  hearing  fre- 
quently the  works  of  the  great  com- 
posers. 

Famous  Musicians, 

Such  as  Seidl,  Arditi,  Gilmore,  De 
Pachmann,  Guilmant,  Sarasate, 
Sonsa,  and  more  than  100  leading 
pianists,  organists,  operatic  singers, 
music  instructors,  conductors  of 
orchestras,  and  music  critics  endorse 
the  iEOLIAN  as  an  artistic  and  im- 
portant instrument. 


Already  more  than  3,000  ^OLIANS  have  been  sold  in  different 
parts  of  the  world  to  the  most  representative  people,  including  Royal 
Families,  Statesmen,  Diplomats,  Lawyers,  Editors,  Bankers,  Physi- 
cians, Clergymen,  Merchants,  Musicians,  etc.,  and  the  universal  ver- 
dict is  —  complete  satisfaction. 

It  is  a  pleasure  for  us  to  display  the  JI$OI<IANt  for 
we  wish  every  one  to  become  familiar  with  the 
merits  of  this  wonderful  instrument. 

Descriptive  catalogue  mailed  on  application. 


Sole  Agents. 

146  Boylston  St.,  Boston,  Mass. 
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DOStOfl  Music  Hall,  Boston. 

Mm 


Symphony 


m  FOURTEENTH    SEASON, 

Orchestra 


W8»  1894-95. 


EMIL  PAUR,  Conductor. 


PROGRAMME 


OF   THE 


FOURTH  REHEARSAL  AND  CONCERT 


WITH    HISTORICAL   AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.  APTHORP. 


Friday  Afternoon,  November  9, 

At   2.30   o'clock. 

Saturday  Evening,  November  10, 

At  8   o'clock. 


PUBLISHED    BY    C.    A.    ELLIS,    MANAGER. 
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A  Remarkable  Piano. 

The  Mason  &  Hamlin  Piano  is  constructed  in  one  particular  dif- 
ferently from  any  other  :  the  strings  are  held  by  screws,  not  by  pins. 
As  a  result,  the  Mason  &  Hamlin  Piano  does  not  require  one-quarter 
as  much  tuning  as  any  other  piano  made. 

This  fact  has  been  demonstrated  by  actual  test,  and  verified  by 
mechanics,  tuners,  and  private  individuals. 

Piano  tuning  costs  money.  It  costs  only  one-fourth  as  much  to 
keep  a  Mason  &  Hamlin  Piano  in  tune  as  it  does  to  keep  any  other 
in  tune.  Consequently  the  expense  of  keeping  a  Mason  &  Hamlin  Piano 
is  reduced  to  one-fourth  that  of  any  other. 

Catalogue  and   full  particulars   mailed  on  application. 
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BOSTON. 

NEW  YORK.  CHICAGO.  KANSAS  CITY. 

L  P,  HOLLANDER  &  CO, 

GREAT  MARK-DOWN  SALE 

OF  HIGH-TONED  NOVELTY 

DRESS  GOODS 

AT  PRICES  TO  CLOSE. 

Great  chance  to  purchase  fine  goods  at  the  price 
of  ordinary  ones. 

In  order  to  reduce  this  stock  before  the  NJEW 
TARIFF  takes  effect,  we  have  marked  all  of  our 
choicest  and  most  attractive  goods  at  such  low  figures 
that  they  cannot  help  meeting  a  quick  sale. 


202  to  212   BOYLSTON  ST.,  AND  PARK  SQUARE. 
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Fourth  Rehearsal  and  Concert. 


Friday  Afternoon,  November  9,  at  2.30, 


Saturday  Evening,  November  10,  at  8.00. 


PROGRAMME. 

Bedrich  Smetana        -  Overture  to  "  The  Sold  Bride " 


Giovanni  Sgambati     -  Symphony  No.  1,  in  D  major,  Op.  16 

I.    Allegro  vivace,  non  troppo  (D  major)        -  3-4 

II.    Andante  mesto  (G  minor)         -      -       -  .    -      -      -  6-4 

III.  Scherzo  :  Presto  (B-flat  major)       -----  3-4 
Trio  :  Un  poco  meno  (G-flat  major)      -  3-4 

IV.  Serenata:  Andante  (D  minor)         _____  2-4 
V.    Finale  :  Allegro  con  fuoco  (D  major)  -       -       -       -  4-4 

(First  Time.) 


Georges  Bizet    -       -       -       -  "  L'Arlesienne,"  Orchestral  Suite  No.  1 

I.    Prelude:    Allegro   deciso ;    Tempo    di   marcia   (C 

minor)  _______  4.4 

Andante  molto  (A-flat  major)    -       -       -  4-4 

Un  peu  moins  lent  (C  major)     -  4-4 

II.    Minuetto :  Allegro  giocoso  (E-flat  major)         -       -  3-4 

III.  Adagietto :  Adagio  (F  major)  _____  3-4 

IV.  Carillon :   Allegretto  moderato  (E  major)         -       -  3-4 
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MANUFACTURERS   OF 


GRAND, 

SQUARE,  AND 

UPRIGHT 


PIANOS 


EUGEN    D'ALBERT: 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments  of  America.         ........ 

DR.  HANS   VON    BULOW: 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  ....... 

ALFRED  [GRUNFELD: 

I  consider  them  the  best  instruments  of  our  times.     . 

P.  TSCHAIKOVSKY: 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action.        ....... 

WAREROOMS  :  =========== 

BALTIMORE,  WASHINGTON, 

22  and  24  £.  Baltimore  Street.  817  Pennsylvania  Avenue. 

NEW   YORK, 
148  Fifth  Avenue. 

OLIVER  DITSON  COMPANY,  Sole  Ag'ts,  453-463  Washington  St.,  Boston. 

E.  W.  TYLER,  Manager. 
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Bedrich  Smetana  was  born  at  Leitomischl,  in  Bohemia,  on  March  2, 
1824,  and  died  in  Prag  on  May  12,  1884.  He  was  principally  a  dramatic 
composer,  but  also  a  distinguished  pianoforte  virtuoso,  being  a  pupil  of 
Liszt  on  that  instrument.  He  also  studied  under  Ikavec  at  Neuhaus  and 
Proksch  in  Prag.  In  1848  he  opened  a  music  school  in  Prag,  where  he 
afterwards  married  the  then  noted  pianist,  Katefina  Kolar.  In  1856  he 
went  to  Sweden,  and  was  appointed  director  of  the  Philharmonic  Society 
in  Gothenburg.  He  made  a  concert  tour  through  Sweden  and  Germany 
in  1861.  In  1866  he  was  appointed  Kapellmeister  at  the  National-Theater 
in  Prag,  which  post  he  continued  to  hold  up  to  1874,  when  his  total  deaf- 
ness forced  him  to  resign.  His  deafness  had  been  increasing  for  some 
years,  and  three  of  his  operas  were  written  *after  he  had  completely  lost 
the  power  of  hearing.  At  last  he  became  hopelessly  insane,  and  died  in 
the  City  Insane  Asylum  in  Prag. 

Like  most  Slavs,  Smetana;  was  an  enthusiastic  admirer  of  Berlioz  and 
Liszt ;  he  was  also  a  warm  admirer  of  Wagner  and  his  works.  The  chief 
aim  of  his  life  was  to  found  and  cultivate  a  national  Czech  school  of  com- 
position, in  which  aim  he  was  something  more  than  partially  successful, 
as  is  proved  by  his  own  works  and  those  of  his  most  distinguished  pupil, 
Antonfn  Dvorak.  But  there  was  nevertheless  a  time  when  his  strong 
Wagnerian  tendencies  brought  him  into  discredit  in  Prag,  it  being  said 
that  he  was  attempting  to  Teutonize  Czech  music  and  obliterate  its  na- 
tional characteristics.  He,  however,  rose  superior  to  this  carping ;  for  he 
was  and  remained  the  most  thoroughly  popular  of  Bohemian  composers  in 
his  own  country,  although  his  fame  hardly  crossed  the  frontier  during  his 
lifetime.  All  his  operas,  of  which  there  are  eight,  were  written  on  sub- 
jectshtaken  from  Czech  life  and  history,  the  libretti  being  in  the  Czech 
language.     Here  is  the  list  of  his  dramatic  works  :  — 

Branibori  v  fcechdch  (The  Brandenburgers  in  Bohemia),  brought  out  in 
Prag  on  January  5,  1865. 

Prodana  nevhta  (The  Sold  Bride),  ibid.,  May  30,  1866. 
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Dalibor,  ibid.,  May  16,  1868. 

Dve  vdovy  (The  Two  Widows),  ibid.,  March  28,  1874. 

Hubfcka  (The  Kiss),  ibid.,  in  the  autumn  of  1876. 

Tajemstvi  (The  Secret),  ibid.,  1878. 

Libussa,  ibid.,  June  11,  1881. 

v 

Cortova  stena  (The  Devil's  Wall),  ibid.,  October  15,  1882. 

Besides  these  operas  he  wrote  the  following  symphonic  poems  :  Wallen- 
steins  Lager,  Richard  III.,  Hakon  Jarl,  Vlast  (My  Country),  a  connected 
series  of  six  symphonic  poems  on  Czech  subjects,  and  The  Carnival  of 
Prag.  Festival  March  for  the  300th  Shakspere  Jubilee,  a  pianoforte 
concerto,  two  string  quartets  (one  of  which,  entitled  Aus  meinem  Leben, 
is  supposed  to  express  his  grief  and  sufferings  after  his  deafness  had 
become  total),  and  a  pianoforte  trio  are  also  to  be  noticed. 

Smetana's  life  was,  upon  the  whole,  an  unhappy  one  ;  his  operas  suc- 
ceeded in  Bohemia,  to  be  sure,  but  he  died  long  before  even  one  of  them 
was  given  anywhere  else,  and  he  met  with  much  opposition  and  want  of 
true  appreciation  at  home.  With  the  production  of  his  Dalibor  the  charge 
of  lack  of  musical  patriotism  was  brought  against  him,  and  it  took  almost 
the  whole  remainder  of  his  life  to  persuade  people  that  he  was  really  not 
trying  to  "  Germanize  "  Czech  music.  The  first  of  his  works  to  bring  him 
general  renown  as  an  opera  composer  was  Prodand  nevesta,  probably  the 
one  he  himself  least  valued,  it  being  a  comic  opera  of  generally  light 
character.  This  work  was  given  in  Vienna  in  1892, —  eight  years  after  the 
composer's  death, —  and  had  an  enormous  success  ;  since  then  it  has  passed 
into  the  repertory  of  every  important  opera-house  in  Germany,  and  four  of 
his  operas  are  announced  as  in  the  repertories  of  leading  German  theatres  for 
the  coming  winter.  With  the  exception  of  Mascagni's  Cavalleria  rusticana 
and  Leoncavallo's  Pagliacci,  no  other  opera  has  been  so  successful  with 
the  German  public  for  many  years ;  critics  have  called  it  the  best  comic 
opera  since  Lortzing  and  von  Weber. 

Overture  to  "The  Sold  Bride,"  in  F  major.         Bedrich  Smetana. 

This  overture  begins  vivacissimo  in  F  major  (2-2)  time)  with  a  strong  as- 
sertion of  its  principal  theme  by  all  the  violins,  violas,  'celli,  and  wood- 
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wind  in  unison  and  octaves  against  mighty  chords  in  all  the  brass  and  the 
kettle-drums.  This  vigorous  theme  soon  becomes  the  subject  of  a  fugue, — 
what  the  old  Italian  theorists  called  a  "  fugue  of  imitation,"  both  subject 
and  response  entering  on  the  tonic, —  the  second  violins  leading  off,  to  be 
followed  in  turn  by  the  first  violins,  violas  and  first  'celli,  and  second  'celli 
and  double-basses ;  the  exposition  is  followed  by  a  vigorous  passage  for  the 
full  orchestra,  which,  according  to  fugue  terminology,  is  a  "  diversion,"  and, 
according  to  the  terminology  of  the  overture  form,  is  the  first  subsidiary. 
The  fugal  work  continues,  the  wind  instruments  now  taking  part  in  it  as 
well  as  the  strings,  and  the  subsidiary  theme  coming  in  every  now  and  then 
as  a  counter-subject.  A  longish- climax  ends,  in  a  more  extended  homo- 
phonic  development  of  the  first  subsidiary  in  fortissimo  by  the  full  or- 
chestra, after  which  all  the  wood-wind,  and  then  all  the  strings,  again  assert 
the  first  theme  in  unison  and  OGtaves  against  chords  in  the  brass  and  ket- 
tle-drums, as  at  the  beginning  of  the  work.  Now  comes  the  second 
theme,  a  melody  in  the  oboe,  accompanied  by  the  clarinets,  bassoon,  horn, 
and  second  violins ;  it  is  little  more  than  a  passing  episode,  however,  being 
hardly  developed  at  all,  and  is  followed  by  another  melodious  theme  in  the 
violins  and  first  'celli,  against  which  the  wood-wind  pit  the  first  subsidiary 
as  a  lighter  counter-theme.  After  a  very  little  of  this,  the  first  theme  re- 
turns again  in  the  wood-wind,  then  in  the  strings,  and  the  fugal  work  begins 
afresh,  and  is  carried  out  with  considerable  elaboration,  leading,  as  before, 
to  a  resounding  fortissimo  of  the  full  orchestra  on  the  first  subsidiary ;  this 
passage  is  somewhat  more  extendedly  developed  than  the  corresponding 
fortissimo  was  farther  back,  and  leads  at  last  to  the  re-enlrance  of  the  first 

theme  in  all  the  wood-wind  and  strings  (minus  the  double-basses),  as  at  the 
beginning  of  the  overture,  with  the  same  strong  chords  in  the  brass.  One 
thinks  that  the  original  fugue  is  to  be  repeated  da  capo,  but  no  :  with  a  sud- 
den jump  from  F  major  to  D-flat  major,  the  flutes,  and  then  the  oboes, 
softly  take  up  the  first  subsidiary ;  scraps  of  this  theme  keep  coming  in 
over  sustained  harmonies  in  the  lower  strings  and  wind,  as  the  music  dies 
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away  to  pianissimo.  Then  fragments  of  the  first  theme  reappear  in  the 
strings,  and  the  theme  is  worked  up  to  a  rushing  coda  by  the  full  orchestra. 
The  overture  is  scored  for  2  flutes,  1  piccolo-flute,  2  oboes,  2  clarinets,  2 
bassoons,  4  horns,  2  trumpets,  3  trombones,  1  pair  of  kettle-drums,  and  the 
usual  strings. 


Giovanni  Sgambati  was  born  in  Rome  (Italy)  on  May  28,  1843.  His 
father  was  a  lawyer,  his  mother  a  daughter  of  Joseph  Gott,  the  London 
sculptor,  who  lived  and  practised  his  art  for  many  years  in  Rome.  The 
boy  was  meant  by  his  parents  to  follow  his  father's  profession  ;  but  he  soon 
showed  such  a  taste  and  aptitude  for  music  that,  unlike  many  noteworthy 
musicians  whose  parents  originally  intended  them  for  other  professions,  he 
was  allowed  to  follow  his  native  bent,  and  begin  his  musical  education  at 
an  early  age.  It  is  likely  enough,  however,  that  his  father's  death  in  1849, 
when  he  himself  was  only  six  years  old,  may  have  had  something  to  do 
with  no  obstacles  being  placed  in  the  way  of  his  devoting  himself  to 
a  musical  career.  After  the  elder  Sgambati's  death  the  mother  took  the 
young  Giovanni  and  another  child  to  Trevi,  in  Umbria,  where  the  boy 
studied  the  pianoforte  and  harmony  under  Natalucci,  a  former  pupil  of 
Nicola  Antonio  Zingarelli  at  the  Collegio  Reale  di  Musica  di  San  Sebas- 
tiano  in  Naples.  The  boy  not  only  made  rapid  progress  under  his  teacher, 
but  also  had  a  remarkably  fine  contralto  voice,  and  was  noted  from  the 
time  of  his  arrival  at  Trevi  for  his  solo-singing  in  church  ;  he  also  passed 
through  a  period  of  child-wonderhood,  playing  the  pianoforte  with  much 
applause  in  public,  conducting  small  orchestras,  and  writing  some  pieces 
of  sacred  music  for  voices.  In  i860  he  went  to  establish  himself  in  Rome, 
being  then  twenty-seven  years  old.  Here  his  reputation  as  a  pianist  grew 
rapidly,  and  he  was  especially  noted  for  the  classical  character  of  his  pro- 
grams and  his  penchant  for  Beethoven,  Schumann,  and  Chopin.  Indeed 
he  was  one  of  the  most  actively  energetic  of  Italian  musicians  in  introduc- 
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are  used  in  it. 


(129) 


ing  the  great  German  masters  to  the  Roman  public.  Still  his  ever  vigilant 
self-criticism  soon  made  him  dissatisfied  with  his  own  proficiency  as  a 
pianist,  and  he  determined  to  go  to  Germany  to  continue  his  studies  there. 
But  a  lucky  circumstance  made  his  projected  trip  to  Germany  useless. 
Franz  Liszt,  disgusted  with  the  slight  encouragement  his  efforts  to  produce 
the  great  dramatic  works  of  Schumann,  Wagner,  and  Berlioz  had  met  with 
in  Weimar,  threw  up  his  post  there  after  the  failure  of  Peter  Cornelius's 
Barbier  von  Bagdad  (in  its  first,  unrevised  form),  and  soon  after  came  to 
settle  in  Rome.  Sgambati  thus  found  that,  instead  of  having  to  go  to  the 
mountain,  the  mountain  had  come  to  him.  He  stayed  on  in  Rome,  study- 
ing hard  under  Liszt's  supervision  and  direction,  and  becoming  the  first  of 
Italian  pianists.  Liszt  always  had  the  greatest  esteem  for  him.  His  com- 
positions also  began  to  win  him  an  enviable  reputation  with  the  more  ad- 
vanced Roman  musical  conoscenti;  as  prominent  among  them  may  be  men- 
tioned a  string  quartet,  two  quintets  for  pianoforte  and  strings  (in  F  minor 
and  G  minor),  an  octet,  and  an  overture  to  Cassa's  drama  Cola  di  Rienzi. 
In  1869  he  and  Liszt  made  a  pleasure  trip  together  to  Germany ;  and  it 
was  on  this  excursion  that  he  first  heard  a  performance  of  a  Wagner  opera 
in  Munich.  He  returned  to  Rome  before  the  year  was  out,  and  founded 
a  free  pianoforte  class  at  the  Accademia  di  Sta.  Cecilia.  Some  time  be- 
fore this  he  had  attracted  the  notice  of  the  Prussian  ambassador  to  Rome, 
Herr  von  Keudell,  a  noted  music-lover,  and  he  conducted  the  orchestral 
concerts  given  from  time  to  time  at  the  Prussian  embassy ;  here  some  of 
his  most  important  compositions  first  saw  the  light.  It  was  here  also  that 
Richard  Wagner  first  heard  some  works  of  his  in  1877,  the  result  being 
a  warm  recommendation  from  the  great  master  to  the  firm  of  Schott,  in 
Mainz,  to  publish  Sgambati's  two  quintets  and  some  other  pieces.  This 
unlooked-for  recognition  fired  him  on  to  further  efforts.  He  wrote  a  festi- 
val overture,  a  concerto  for  pianoforte  and  orchestra,  in  G  minor,  a  second 
string  quartet,  and  his  first  symphony  in  D.     This  last  was  produced  at  a 
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concert  in  the  Quirinal  Palace  on  March  28,  188 1,  in  presence  of  the  king 
and  queen  of  Italy,  and  a  large  assemblage  of  distinguished  personages. 
Its  success  was  immense,  and  Sgambati  was  rewarded  by  the  order  of  the 
Crown  of  Italy.  In  1882  he  made  his  first  professional  tour  to  England, 
playing  his  pianoforte  concerto  at  the  Philharmonic  Concerts  on  May  11, 
and  conducting  the  symphony  at  the  Crystal  Palace  on  June  10.  The  sym- 
phony made  an  especially  fine  impression.  In  1886,  on  Liszt's  death,  he 
was  elected  to  succeed  him  as  member  of  the  Institut  de  France,  in  Paris. 
In  1887  he  played  his  F  minor  quintet  and  conducted  his  second  sym- 
phony in  E -flat  minor  at  the  Tonkiinstlerversammlung  in  Cologne.  Sgam- 
bati has  long  been  recognized  as  standing  in  the  first  rank  of  Italian  com- 
posers for  the  concert-room.  For  the  stage  he  has  as  yet  written  nothing, 
—  something  almost  unprecedented  in  Italy,  where  the  opera  was  for  sev- 
eral generations  of  composers  almost  the  only  field  cultivated  with  enthu- 
siasm. If  a  parallel  may  be  drawn,  Sgambati's  reputation  and  position  as 
a  composer  in  Italy  is  very  like  that  of  Camille  Saint-Saens  in  France  : 
that  of  a  very  learned  and  thoroughly  equipped  musician  of  rather  Teu- 
tonic tendencies,  writing  in  an  elaborate,  highly  finished  and,  for  an  Ital- 
ian, rather  severe  style,  but  a  man  of  distinguished  talent  rather  than 
genius,  whose  ideas  lack  something  of  perfect  spontaneity,  and  who  is  not 
without  his  dry  moments.  His  larger  works,  in  general,  show  the  influence 
of  Liszt  and  Berlioz  rather  than  of  Wagner,  although  the  influence  of 
Schumann,  and  even  of  the  old  Italian  a  cappella  contrapuntal  writers  of 
the  sixteenth  century;  is  not  unapparent  at  times. 

Symphony  No.  i,  in  D  major,  Op.  16     ...     .     Giovanni  Sgambati. 

This  symphony  was  first  given  "  at  the  Court  of  the  Quirinal  "  in  Rome 
on  March  28,   188 1. 

The  first  movement,  Allegro  vivace,  non  troppo,  in  D  major  (3-4  time), 
although  somewhat  irregular  in  form  and  unconventional  in  plan,  is  not, 
however,  foreign  to  the  spirit  of  symphonic  development.     Instead  of  the 
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conventional  allegro  first  theme,  followed  by  a  cantabile  second  theme  in 
another  key,  and  this  by  a  conclusion-theme,  to  round  off  the  first  part  of 
the  movement,  we  have  here  a  little  sighing  chromatic  figure,  given  out  by 
the  clarinets  and  violas  in  octaves,  against  a  twittering  accompaniment  in 
the  violins  and  an  occasional  upward  flicker  in  the  flutes  and  oboes, 
followed  by  a  more  lively  running  passage,  first  in  the  flutes  and  then  in 
the  oboes,  which  might  be  called  a  first  subsidiary.  Then  come  some 
developments  in  crescendo  for  the  full  orchestra,  leading  to  a  call  from  the 
horns,  answered  by  the  lower  strings  and  kettle-drums,  which  sounds  as  if  it 
were  to  announce  the  entrance  of  the  second  theme.  The  persistency  of 
the  tonic  in  the  arpeggio  figure  that  follows  in  the  'celli  seems,  however,  to 
preclude  the  idea  of  a  second  theme's  coming  just  yet ;  for  the  tonic  is  the 
only  key  in  which  a  second  theme  should  not  appear.  The  riddle  is  soon 
solved  :  the  wood- wind  and  horn  sing  a  flowing  melody  in  a  rather  waltz- 
like rhythm,  which  is  soon  recognized  as  being  the  full  melodic  develop- 
ment of  the  little  sighing  figure  with  which  the  movement  began ;  this  is 
really  the  principal  theme  of  the  movement,  of  which  the  initial  chromatic 
figure  of  the  clarinets  and  violas  was  but  the  undeveloped  germ.  This  is 
now  developed  at  some  length,  the  melody  lying  for  the  most  part  in  the 
wind  instruments.  It  leads  to  a  chattering  little  theme  in  C-sharp  minor, 
given  out  by  the  wood-wind  and  busily  worked  up  by  it  and  the  strings, 
ending  with  some  pianissimo  chords  in  C-sharp  major.  Here  ends  what  is 
really  the  first  part  of  the  movement. 

A  rising  crescendo  climax  (beginning  over  an  organ-point  on  C-sharp  in 
the  'celli,  and  a  simultaneous  sustained  roll  of  the  kettle-drums  on  D)  of  a 
somewhat  Verdi-ish  operatic  character,  leads  to  the  working-out,  which 
is  exceedingly  short  and  unelaborate.  The  third  part  of  the  movement 
soon  begins,  but  in  the  key  of  E  major  instead  of  in  the  tonic  D  major,  the 
little  sighing  figure  (originally  C-natural,  B,  B-flat)  being  now  extended 
from  semi-tones  to  whole  tones  (D-sharp,  C-sharp,  B),  and  given  out  by  the 

THE  MOST  SUCCESSFUL  SONGS  of  the  LONDON  SEASON. 

WILD  FLOWER.     By  F.  Leoni         .        .        .        .        .        Sung  by  Mile.  Trebelli 

SPRING.     ByG.Henschel  )  .    Sung  by  Miss  Evan.  Florence 

BUTTERFLIES.     By  F  Corbett ) 

BENDERMEER'S  STREAM  ....         Sung  by  Miss  Marie  Brema 

PROMISE  OF  LIFE  1 

HEAVENLY  WAY    >      .        .  ....    Sung  by  Miss  Clara  Butt 

MIGHTY  RIVER        ) 

ADIEU,  MARIE.    By  S.  Adams 

HOLY  CITY. 

LOVERS'  LULLABY.     By  F.  Leoni  .         .         .       Sung  by  Mr.  Ben  Davies 

OLD  NAVY.     By  C.  V.  Stanford        ....     Sung  by  Mr.  Plunket  Greene 

I  WANDER  ALONE.     By  F  Aylward Sung  by  Signor  Foli 

To  be  obtained  from  all  leading  dealers  or  the  publishers. 

BOOSEY  &  CO.,  9  East  17th  Street,  NEW  YORK. 

(132) 


I  Sung  by  Mr.  Edward  Lloyd 


oboe,  clarinet,  and  violas;  at  the  second  repetition,  however,  the  tonality 
sinks  to  D  minor,  and  the  tonic  is  thus  reached.  This  third  part  bears 
quite  regular  relations  to  the  first,  save  that  some  new  rhythmic  develop- 
ments of  the  flickering  figure  of  the  flutes  and  oboes  at  the  beginning  of 
the  movement  precede  the  entrance  of  the  principal  theme.  There  is  a 
short  coda,  and  the  movement  ends  in  hushed  pianissimo. 

•  The  second  movement,  Andante  mesto  in  G  minor  (6-4  time),  begins  with 
a  restless,  heaving  motion  in  the  basses,  which  is  kept  up  throughout  a 
great  part  of  the  movement.  Over  this  bass  the  wood-wind  give  out  a 
mournful  melody,  which  soon  makes  way  for  a  broader  cantabile  theme, 
given  out  by  the  first  violins  in  octaves,  and  developed  with  fuller  and  fuller 
orchestration.  A  fanciful  little  interlude  leads  to  a  choral  melody,  played 
in  soft  harmonies  by  the  wood-wind  and  horns,  and  accompanied  with 
flowing  arpeggj  in  the  flute  and  harp.  The  somewhat  ascetic  harmony,  re- 
minding one  of  the  chord-progressions  common  in  the  old  contrapuntal 
treatment  of  the  Gregorian  chaunt,  stamps  this  choral  as  distinctively  Ital- 
ian. It  is  gradually  worked  up  with  the  full  splendor  of  the  orchestra. 
Then  the  violins  take  up  their  broad  cantilena  once  more  over  the  heaving 
bass,  and  a  brief  reminiscence  of  the  little  mournful  tune  of  the  wood-wind 
at  the  beginning  of  the  movement  brings  the  whole  to  a  close. 

The  third  movement,  Scherzo  :  Presto  in  B-flat  major  (3-4  time),  might 
be  called  a  double  scherzo.  The  form  of  a  scherzo  with  two  trios  is  famil- 
iar enough ;  but  here  we  have  only  one  trio,  but  two  scherzos.  The  form  is 
as  follows:  a  scherzo  in  two  regular  sections,  in  B-flat  major,  the  first  sec- 
tion being  eleven  measures  long,  and  the  second  thirty-nine  measures ; 
this  is  followed  by  fifty-two  measures  in  the  same  key,  on  another  theme, 
developed  quite  after  the  scherzo  model,  although  the  divisions  are  not  in- 
dicated by  double  bars  in  the  score,  and  there  are  no  repeats ;  then  the  first 
scherzo  is  repeated  once  more.  Were  it  not  that  the  second  of  these  two 
scherzi  is  in  the  tonic  B-flat,  like  the  first,  and  is  not  of  that  more  cantabile 
character  which  one  expects  in  a  trio,  this  whole  part  of  the  movement 
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might  very  well  stand  as  a  Scherzo  and  Trio  in  itself.  But  now  conies 
the  real  Trio:  it  begins,  per  saltum,  and  without  modulation,  in  the  key  of 
G-flat  major;  the  tempo  is  "  Un  poco  meno"  The  wood-wind  and  horns 
give  out  a  graceful  theme  entirely  of  the  "  trio  "  character,  the  sustained 
chords  that  close  each  phrase  of  which  are  enlivened  by  a  light,  breezy 
fluttering  in  the  strings ;  this  theme  is  developed  briefly,  if  with  much 
splendor  of  orchestration,  and  constitutes  the  whole  Trio.  The  first  of  the 
two  Scherzi  is  then  repeated,  but  in  a  shape  that  is  somewhat  condensed  in 
some  places,  and  extended  in  others  ;  the  second  Scherzo  (or  second  part 
of  the  Scherzo,  if  you  will)  does  not  reappear. 

The  fourth  movement,  Serenata  :  Andante  in  D  minor  (2-4  time),  is  in 
one  of  those  old,  quasi-Gregorian  modalities  that  hover  on  the  dividing  line 
between  two  keys,  between  A  minor  and  D  minor.  It  is  in  the  song  form, 
with  ritornello  and  first  and  second  ca?itabile  themes,  the  accompaniment  in 
the  second  violins,  violas,  and  basses  having  something  of  the  guitar,  or 
mandolin,  character  throughout. 

The  Finale,  Allegro  con  fuoco  in  D  major  (4-4  time),  begins  strongly  and 
brilliantly  with  a  theme  the  syncopated  rhythm  of  which  is  very  curious. 
Not  less  ingenious  are  some  counter-rhythms  that  appear  in  the  first  trom- 
bone and  trumpets  when  this  theme  returns,  later  on.  The  movement  is  in 
the  rondo  form,  on  several  themes,  interrupted  at  one  point  by  a  charming 
little  andante  episode  of  five  measures  for  the  strings.  The  working-out  is 
brilliant  and  quite  elaborate.  The  symphony  is  scored  for  full  modern  or- 
chestra, with  trombones  and  tuba,  and  two  harps,  but  without  any  unusual 
instruments. 


ENTR'ACTE. 

The  Sonata  Form  Once  More.   - 

It  was  something  over  two  years  ago  that  the  present  editor  began  his 
work  on  these  Programme-Books  with  an  analysis  of  the  Sonata  Form.  It 
may  be  well  to  take  up  this  subject  again  here ;  for  all  the  analyses  of  sym- 
phonies and  overtures  published  in  these  books  presuppose  a  knowledge  of 
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the  general  scheme  of  the  Sonata  Form  on  the  reader's  part,  and  it  is 
highly  probable  that  there  are  at  least  some  among  the  present  readers 
who  have  no  very  accurate  idea  of  what  the  Sonata  Form  really  is. 

The  term  Sonata  Form  has,  like  some  other  musical  terms,  two 
meanings ;  it  is  applied  by  musicians  either  to  the  formal  plan,  or  scheme, 
of  the  sonata  in  general,  or  else  particularly  to  the  plan  of  the  first  move- 
ment of  the  sonata.  Taken  in  the  former  sense,  it  denotes  the  form,  or 
plan,  of  a  large  class  of  instrumental  compositions,  to  which  various  names 
have  been  given,  according  to  the  number  and  sort  of  instruments  for 
which  they  are  written.  In  this  sense,  the  form  originally  embraced  three 
movements  :  an  initial  quick  movement,  a  slow  middle  movement,  and  a 
quick  final  movement.  But  very  soon  a  Minuet  was  inserted  between  the 
original  second  and  third  movements,  thus  making  four  movements  in  all. 
Beethoven  so  accelerated  the  tempo  of  the  Minuet  that  this  name  was  no 
longer  strictly  applicable  to  it ;  so  he  called  it  a  Scherzo  (Italian  for  joke, 
pleasantry,  badinage)  instead.  The  very  position  of  the  Minuet,  or  Scherzo, 
in  the  general  plan  was  not  strictly  fixed ;  for  Beethoven,  and  other  com- 
posers after  him,  sometimes  made  it  precede  the  slow  movement,  instead 
of  following  it. 

Compositions  in  this  general  Sonata  Form  currently  go  by  the  following 
respective  names,  according  to  the  selection  of  instruments  for  which  they 
are  written  :  — 

Sonata :  when  for  a  single  instrument,  or  for  the  pianoforte  and  one  other 
instrument. 

Symphony:  when  for  full  orchestra. 

Concerto :  when  for  one  or  more  solo  instruments  {stromenti  concertanti) 
with  orchestral  accompaniment ;  when  for  more  than  one  solo  in- 
strument, it  is  often  known  as  a  double  or  triple  concerto,  etc. 

Trio,  Quartet,  Quintet,  Sextet,  Septet,  Octet,  Nonet:  when  for  three,  four, 
five,  six,  seven,  eight,  or   nine  instruments  respectively.     When  all 
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the  instruments  employed  are  stringed  instruments  played  with  a 
bow,  the  composition  is  called  a  string  trio,  quartet,  quintet,  etc. 
When  the  string  octet  is  written  for  four  violins,  two  violas,  and 
two  'celli,  grouped  as  two  quartets  (of  2  violins,  1  viola,  and  1 
'cello  each),  and  each  of  these  two  groups  of  four  instruments  is  so 
treated  as  to  maintain  its  identity  as  a  separate  group,  the  composi- 
tion is  properly  called  a  double  quartet.  This  term  also  applies  to 
an  octet  for  four  stringed  and  four  wind  instruments.  When  all  the 
instruments  but  one,  in  a  trio,  quartet,  quintet,  etc.,  are  stringed 
instruments  played  with  a  bow,  the  composition  regularly  takes  its 
name  from  the  one  other  instrument.  Thus  a  pianoforte  trio  is  not 
a  trio  for  three  pianofortes,  but  for  one  pianoforte  and  two  stringed 
instruments  (generally  a  violin  and  a  'cello)  ;  a  clarinet  quintet  is 
not  for  five  clarinets,  but  for  four  stringed  instruments  and  one 
clarinet. 
Overture:  a  composition  for  full  orchestra,  in  one  movement,  following  the 
special  form  of  the  first  movement  of  the  general  Sonata  Form. 

All  compositions  in  the  Sonata  Form  (in  its  general  meaning,  as  above) 
are  not  necessarily  formally  complete ;  their  form  may  be  defective,  or 
redundant.  The  omission  of  the  Minuet,  or  Scherzo,  is  common  enough ; 
and  there  are  not  a  few  symphonies  in  five,  or  even  six,  movements.  It  is 
a  little  curious  that  the  only  applications  of  this  form  which  still  retain  the 
name  of  Sonata  (sonatas  for  pianoforte,  or  organ,  or  for  pianoforte  and 
one  other  instrument)  are  just  the  ones  in  which  the  form  is  oftenest 
defective.  There  are  some  sonatas,  indeed  (Beethoven's  Sonata  for 
pianoforte,  in  C-sharp  minor,  opus  27,  No.  2,  for  instance),  in  which  the 
first  movement,  the  most  important  of  all,  is  wholly  wanting. 

In  its  more  special  and  restricted  sense,  the  term  Sonata  Form  denotes  the 
formal  plan  of  the  first  movement  of  a  sonata,  symphony,  concerto,  quartet, 
etc.     This  is  the  sense  in  which  the  term  is  oftenest  used  by  musicians. 
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This  first  movement  (which  the  reader  will  remember  is  a  quick  one)  may 
begin  with  a  free  slow  introduction,  or  not,  as  the  composer  pleases ;  this 
slow  introduction  is  no  essential  part  of  the  form,  the  scheme  of  which 
begins  with  the  establishment  of  the  allegro  tempo.  So,  in  our  plan  of  the 
form,  we  will  leave  the  slow  introduction  out  of  consideration.  This  plan 
is  as  follows  :  — 

I.       FIRST   PART. 

1°.    First  theme,  in  the  tonic,  or  principal  key,  followed  by  a  modulation. 

11°.  Second  theme,  regularly  of  a  more  cantabile  character  than  the  first, 
in  any  key  but  the  tonic,  generally  in  some  closely  related  key,  such  as  the 
dominant,  or,  if  the  first  theme  is  in  the  minor  mode,  in  the  key  of  the 
relative  major. 

111°.  Conclusion-theme,  in  any  key  but  the  tonic,  although  generally  in 
the  same  key  as  the  second  theme. 

This  first  part  must  end  in  a  key  from  which  a  return  to  the  tonic  is 
immediately  possible  ;  in  it  the  three  principal  themes  of  the  movement  are 
exposed  and  more  or  less  developed,  but  are  not  worked  out  in  any  true 
sense  of  the  term.  This  first  part  of  the  movement  is  also  regularly  re- 
peated, note  for  note,  before  proceeding  any  farther. 

II.       SECOND    PART. 
[Free  Fantasia,  or  Working-out.) 

This  second  part  of  the  movement  has  no  regular  plan ;  the  composer  is 
free  to  do  just  as  he  pleases.  In  it  all  the  thematic  material  exposed  and 
developed  in  the  first  part  is  "  worked  out,"  subjected  to  whatever  analy- 
tical or  synthetical  developments  may  strike  the  composer's  fancy.  Neither 
is  there  any  rule  as  to  key,  save  that  the  working-out  must  end  in  a  key 
from  which  an  immediate  return  to  the  tonic  is  possible. 

III.       THIRD    PART. 

1°.  First  theme  in  the  tonic,  as  in  the  first  part  of  the  movement. 
This  difference  is,  however,  to  be  noted  as  important :  the  theme  modu- 
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lates  (either  by  some  extension  or  condensation  of  its  development)  before 
its  development  is  finished,  and  in  such  a  way  that  it  comes  into  a  key  that 
bears  the  same  relation  to  the  tonic  that  the  tonic  does  to  the  key  in  which 
the  second  theme  appeared  in  the  first  part  of  the  movement.  For  in- 
stance, if  the  second  theme  originally  appeared  in  the  dominant  (in  the 
first  part),  the  development  of  the  first  theme  must  now  lead  into  the  sub- 
dominant,  the  modulation  from  which  to  the  tonic  is  the  same  as  that  from 
the  tonic  to  the  dominant  in  the  first  part  of  the  movement.  Or  else,  if 
the  first  theme  was  in  A  minor  (in  the  first  part),  and  the  second  theme  in 
C  major,  in  the  third  part  the  development  of  the  first  theme  should  pass 
to  F-sharp  minor,  so  as  to  be  able  to  modulate  to  A  major  by  the  same 
modulation  that  led  from  A  minor  to  C  major  in  the  first  part. 
11°.  Second  theme  in  the  tonic. 
111°.     Conclusion-theme  in  the  tonic. 

IV.      CODA. 

{Second  Free  Fantasia.) 

•This  free  peroration  to  the  movement  was  not  part  of  the  original  form  : 
it  was  first  introduced  by  Beethoven,  and  has  been  retained  by  almost 
every  composer  who  has  come  after  him.  It  is  essentially  a  second  free 
fantasia,  brought  in  to  balance  and  form  a  pendant  to  the  first,  much  in 
the  same  way  that  the  third  part  of  the  movement  balances  the  first  part.* 
In  the  coda  the  thematic  material  of  the  movement  is  "  worked  out " 
afresh,  but  in  a  different  way  from  that  in  the  second  part  of  the  move- 
ment. Composers  have  sometimes  worked  out  some  of  the  themes  with 
great  elaboration  in  the  free  fantasia,  paying  no,  or  very  slight,  attention  to 
others.  In  the  coda,  however,  they  have  shown  especial  care  in  working 
out  the  themes  which  had  been  comparatively  slighted  in  the  free  fantasia. 

Such  is  the  bare  scheme  of  the  form  of  the  first  movement  in  sonatas, 
symphonies,  etc.,  the  so-called  Sonata  Form,  in  its  restricted  special 
meaning.  This  scheme  is,  however,  generally  much  extended,  and  espe- 
cially by  modern  composers,  by  the  introduction  of  more  thematic  material, 

*  It  will  take  but  little  study  of  the  above  scheme  of  the  form  to  show  the  reader  that  the  form  of  the  third 
part  of  the  movement  is  (save  in  the  matter  of  key)  practically  the  same  as  that  of  the  first  part ;  each  of  the 
two  is  the  pendant  of  the  other. 
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over  and  above  the  regulation  three  principal  themes,  in  the  shape  of  so- 
called  subsidiary  themes.  The  exposition  and  development  of  the  first 
and  second  themes  in  the  first  part  of  the  movement  (and  consequently 
in  the  third  part,  also)  is  followed  respectively  by  the  exposition  of  one 
or  more  subsidiaries ;  these  subsidiary  themes  generally  have  somewhat 
more  the  character  of  what  is  known  as  passage-work  than  the  first  or 
second  principal  themes.  They  are  called  first  or  second  subsidiaries 
according  as  they  belong  to  the  subdivision  of  the  first  part  of  the  move- 
ment to  which  the  first,  or  second,  theme  properly  belongs.  Thus  the 
first  subsidiaries  follow  the  exposition  of  the  first  theme,  the  second  sub- 
sidiaries that  of  the  second  theme.  Sometimes,  though  comparatively 
seldom,  one  of  the  second  subsidiaries  precedes  the  second  theme,  instead 
of  following  it.  In  regard  to  key,  the  composer  is  tolerably  free ;  the 
first  subsidiaries  may  be  in  the  tonic  (like  the  first  theme), —  in  which 
case  the  first  theme  does  not  modulate  toward  the  end  of  its  develop- 
ment, leaving  the  modulation  to  be  made  in  one  of  the  subsidiaries,—  or 
else  in  the  key  in  which  the  second  theme  is  to  appear.  Sometimes,  in- 
deed, the  first  subsidiary  is  in  a  totally  different  key  from  either  first  or 
second  theme.  When  one  of  the  second  subsidiaries  precedes  the  second 
theme,  as  is  sometimes  the  case  (see  the  first  movement  of  Beethoven's 
B-flat  major  pianoforte  sonata,  opus  24),  it  may  generally  be  recognized 
as  such,  and  not  mistaken  for  a  first  subsidiary,  by  its  melodic  character ; 
both  the  second  theme  and  its  subsidiaries  are  in  general  of  a  more  can- 
tabile  character  than  the  first  theme  and  the  first  subsidiaries,  and  are  for 
the  most  part  made  up  of  notes  of  longer  time-value.  As  a  rule,  the 
first  and  second  principal  themes  have  only  one  subsidiary  each,  and  very 
seldom  more  than  two.  Taking  into  account  the  subsidiary  themes, 
the  general  scheme  of  the  form  would  be,  in  its  fullest  development,  as 
follows :  — 

I.       FIRST   PART. 

1°.     First  theme  in  the  tonic. 

20.     First  subsidiary  a,  in  the  tonic  or  some  other  key. 
30.     First  subsidiary  b,  "     "       "      "       "       "         " 
IV°.     Second  theme,  not  in  the  tonic. 

50.     Second  subsidiary  a,  not  in  the  tonic. 
6°.     Second  subsidiary  b,    "    "     "       " 
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VII°.     Conclusion-theme,  not  in  the  tonic,  generally  in  the  same  key  as 
the  second. 

II.       FREE    FANTASIA. 

Working-out  of  several,  or  all,  of  the  themes  exposed  and  developed  in 
the  First  Part. 

III.      THIRD    PART. 

1°.     First  theme  in  the  tonic. 

2°.     First  subsidiary  a  (key  not  fixed  by  rule). 
3°.     First  subsidiary  b     "      "       "       "      " 
IV°.     Second  theme  in  the  tonic. 

5°.     Second  subsidiary  a  (key  not  fixed  by  rule). 
6°.     Second  subsidiary  b     "      "       "      "      " 
VII°.     Conclusion-theme  in  the  tonic. 

IV.       CODA. 

New  working-out  of  several  of  the  themes  exposed  and  developed  in  the 
First  Part,  especially  of  such  as  have  been  treated  with  little  elaboration, 
or  entirely  neglected,  in  the  Free  Fantasia. 

'  It  is  to  be  noted,  however,  that,  when  the  plan  of  the  first  part  of  the 
movement  is  as  extended  as  in  the  above  scheme  (with  two  subsidiaries 
to  both  first  and  second  theme),  the  third  part  of  the  movement  very 
seldom  reproduces  it  entire ;  it  is  far  more  common  to  have  one  or  more  of 
the  subsidiaries  omitted  in  the  third  part,  especially  when  —  as  is  often  the 
case — the  development  of  the  first  theme  is  more  extended  than  in  the 
first  part;  also  when  the  Coda  is  to  be  particularly  long  and  elaborate. 
It  is  enough  that  the  third  part  of  the  movement  reproduces  the  general 
plan  of  the  first  —  the  chief  features  of  which  plan  are  the  first,  second, 
and  conclusion  themes  —  with  the  three  principal  themes  in  the  tonic  \  a 
more  elaborate  reproduction  of  the  plan  of  the  first  part,  especiallv  when 
it  is  as  extended  as  above,  would,  in  general,  be  superfluous  and  tedious. 

Besides  the  arrangement  and  treatment  of  thematic  material  indicated 
in  the  above  scheme,  each  one  of  the  four  main  divisions  (parts)  of  the 
movement  may  be  made  to  make  room  for  free  episodes  on  thematic  matter 
introduced  to  suit  the  whim  of  the  composer.     Thus  in  A.  Saran's  Fantasia 
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in  the  form  of  a  Sonata,  in  B-flat  minor,  opus  5,  the  Free  Fantasia  begins 
immediately  with  a  long  episode  on  a  theme  that  has  not  made  its  appear- 
ance in  the  first  part  of  the  movement  at  all ;  likewise  in  the  Free  Fantasia 
of  the  first  movement  of  Schumann's  C  major  symphony,  an  episodic  figure 
is  so  developed  and  worked  out  that  it  assumes  all  the  character  of  a 
second  theme,  there  having  been  no  real  second  theme  in  the  first  part  of 
the  movement.  The  omission  of  one  or  more  of  the  three  principal 
themes,  although  manifestly  irregular,  is  by  no  means  unheard  of.  There 
is  no  conclusion-theme  in  the  first  movement  of  Beethoven's  C  minor 
symphony ;  there  is  no  second  theme  in  the  overture  to  Cherubini's 
Anacrhn ;  the  second  and  conclusion  themes  in  the  first  movement  of 
Beethoven's  A  major  symphony  are  so  intimately  related  to  the  first  that, 
although  one  can  plainly  recognize  the  regular  first,  second,  and  conclusion 
periods  in  the  first  and  third  parts  of  the  movement,  one  can  hardly 
properly  speak  of  there  being  any  real  second  or  conclusion-Mm^  at  all. 


Some  Quaint  and  Curious  Forms  of  "  Fancy  "  Counterpoint. 

In  the  old  days  when  the  rules  of  counterpoint  were  in  the  process  of 
formation,  before  composers  had  acquired  that  royal  and  graceful  ease  in 
handling  contrapuntal  forms  that  we  find  in  Palestrina,  the  two  Gabrielis* 
Orlando  Lasso,  and  other  great  masters  of  the  XVI.  Century,  —  while  the 
preparation  and  resolution,  even  the  very  character,  of  dissonances  was 
still  a  matter  of  discussion,  the  old  Flemish  contraputists  (the  true  fathers 
of  the  art)  used  to  amuse  themselves  and  try  their  own  skill  and  that  of 
their  companions  by  grappling  with  some  very  queer  contrapuntal  tasks. 
Those  old  "Flemish  tricks"  —  as  they  were  afterwards  called  —  seem  to 
us  now  to  have  had  as  little  as  possible  to  do  with  the  true  aims  of  the  art 
of  music ;  they  were,  for  the  most  part,  mechanical  enough  in  character? 
and  some  of  them  had  no  musical  value  whatsoever  ;  the  accurate  per- 
formance of  some  of  those  old  feats  of  counterpoint  could  not  even  be 
judged  of  by  the  ear,  for  one  often  had  to  examine  the  score  itself  —  and 
with  no  little  care  —  to  find  out  just  what  the  trick  was.  Yet  the  "  Flem- 
ish tricks  "  had  their  use,  notwithstanding ;  constant  practice  in  mastering 
even  the  most  gratuitous  and  musically  unmeaning  contrapuntal  difficulties 
played  no  small  part  in  the  development  of  that  enormous  and  well-nigh 
incredible  technique  in  composition  which  was  one  of  the  great  glories  of 
the  contrapuntal  masters  of  the  XVI.  Century.  Fetis  has  called  these 
"  tricks  "  the  soles  of  lead  which  the  antique  sprinters  tied  to  their  feet  in 
their  gymnasium  practice  :  they  made  running  terribly  difficult,  and  perhaps 
ungraceful,  but  they  were  admirably  good  training  for  the  runners. 

The  old  Flemish  tricks  were,  for  the  most  part,  recondite  exercises  in 
the  forms  of  composition  comprehensively  known  by  the  name  of  Canon. 
This  term  is  now  applied  to  a  form  of  polyphonic  composition  in  which 
one,  or  more,  voices  (or  parts)  in  the  harmony  strictly  imitate  another 
voice.  But  in  the  older  days  the  term  Canon  had  a  wider  meaning;  it  not 
only  meant  a  form  of  writing  in  which  one  voice  strictly  imitates  another, — 
this  form  was  then  currently  known  as  Fuga,  or  Fugue, —  but  was  applied 
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to  a  style  in  which  the  melodic  progression  of  one  voice  was  directly  de 
pendent  (according  to  some  preconcerted  plan)  upon  the  melodic  pro- 
gression of  another.  Given  the  terms  of  the  canon,  all  the  voices  in  the 
composition,  but  one,  could  be  calculated  from  that  one.  Accordingly, 
after  composing  and  fully  writing  out  his  canon,  the  composer  would 
sometimes  make  a  second  copy  in  which  all  the  voices  but  the  first  were 
suppressed,  and  give  this  copy  rto  his  musical  friends  as  a  contrapuntal 
puzzle,  they  having  to  calculate  from  the  first  voice  what  all  the  others  must 
be.  A  canon,  of  which  only  one  voice  was  given,  was  called  an  "  enig- 
matic canon  "  ;  and  the  solving  of  such  enigmatic  canons  formed  no  small 
part  of  the  musical  amusement  of  contrapuntists  in  those  days.  That  the 
solver  should  not  be  left  entirely  in  the  dark,  some  slight  key  to  the  solu- 
tion was  generally  given  him, —  often  in  the  form  of  a  motto,  which  proved 
quite  as  enigmatic  and  puzzling  as  the  canon  itself.  Numbers  of  such 
enigmatic  canons,  with  their  accompanying  mottoes,  still  exist ;  some  of 
them,  even  of  the  most  perplexing,  have  been  solved  satisfactorily  by 
modern  contrapuntists,  Cherubini  and  Fetis  having  performed  some  quite 
wonderful  feats  of  acumen  in  this  line. 

One  of  these  old  enigmatic  canons,  solved  (I  believe)  by  Fetis,  had  the 
following  motto  :  — 

Signa  te  signa  temere,  me  tangis  et  angis. 

The  English  of  this  monks'  Latin  is  :  "  Show  that  thou  fearest  signs  (or 
portents),  thou  touchest  me  and  painest  me."  But  how  can  this  line  give 
the  clue  to  the  solution  of  a  canon  ?  Simply  in  this  way,  as  Fetis  discov- 
ered :  Read  the  motto  backwards,  letter  by  letter,  and  you  find  that  it  reads 
just  the  same  as  it  does  forwards ;  it  is  one  of  the  longest  and  most  ingen- 
ious palindromes  on  record,  "signa  te  signat  enieret,  angis  et  angiS"  is, 
altering  the  spaces,  nothing  more  than  "  Signa  te  signa  temere^  me  tangis  et 
angis."     From  this  Fetis  concluded,  and  correctly,  that  the  second  voice 
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in  the  canon  must  be  the  same  as  the  first  voice  taken,  note  for  note,  back- 
wards. 

Another  had  this  far  more  complicated  motto  :  — 

Qn-ittro  fratelli  fiwr  dy  un  parto  tira, 
U  un  dopo  V  altro  cerca  a  dodici  hore  ; 
E  la  sorella  per  natura  i  mira 
Perfettamente,  e  non  mat  posa  il  cuore  ; 
E  qaal  si  scontra  in  lei  fugge  e  sospira, 
Per  eke  cangia  il  bianco  in  ner  colore. 
Un  la  segue,  che  sol  fa  il  suo  mestiero  ; 
Pensa  quattr1  hore,  e  fiiu  non  ha  pensiero. 

The  free  English  prose  translation  of  which  is :  — 

Take  four  brothers,  born  at  a  single  birth,  one  seeks  after  the  other  at  twelve  o'clock ; 
and  see  their  sisier,  perfect  in  nature,  and  never  resting  her  heart ;  and  whoever  meets  her 
flees  away  and  sighs,  because  he  changes  color  from  white  to  black.  One  follows  her, 
who  performs  his  task  alone ;  he  thinks  for  four  hours,  and  then  has  no  further  thought. 

The  solution  is  as  follows  :  The  "  four  brothers "  means  four  voices ; 
"born  at  a  single  birte  {four  d*  un  parto  tira)"  means  that  all  four  of  these 
voices  are  the  same, —  that  is,  they  are  all  in  strict  canonical  imitation  j  and 
"  one  seeks  after  the  other  at  twelve  o'clock  (a  dodici  hore,  literally,  at 
twelve  hours)  "  means  that  these  voices  enter  one  after  the  other  at  a  dis- 
tance of  twelve  measures.  "  Their  sister"  means  a  fifth  voice,  and  what 
this  voice  is  is  indicated  punningly  by  the  Italian  "la  sorella"  which 
is  to  be  taken  as  indicating  a  constant  repetition  of  the  notes  La,  Sol,  Re, 
La;  "perfect  in  nature"  means  that  this  fifth  voice  is  to  be  in  what  was, 
in  the  old  times,  called  the  tempus  perfection,  or  perfect  time,  with  three 
double-notes  to  the  measure  (triple  time)  ;  "and  never  resting  her  heart" 
indicates  that  the  voice  sings  on  continuously,  without  rests.  "  One  fol- 
lows her"  means  still  a  sixth  voice,  the  character  of  which  is  indicated  by 
a  pun  similar  to  that  in  "la  sorella"  :  the  hint  is  given  in  "che  sol  fa  il  suo 
mestiero  (who  performs  his  task  alone),"  the  words  "  sol  fa  (alone  per- 
forms) "  indicating  the  two  notes  Sol,  Fa ;  "  he  thinks  for  four  hours " 
means  that  the  entrance  of  the  voice  is  preceded  by  four  measures'  rest ; 
and  "then  has  no  further  thought,"  that  the  voice  sings  on  continuously, 
without  rests,  after  it  has  once  begun,  repeating  the  notes   Sol,  Fa,  over 
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and  over  again.     Fetis,  to  whom  we  owe  the  solution  of  this  canon,  de- 
clares himself  unable  to  fathom  the  meaning  of  the  lines 

E  qual  si  scontra  in  lei  fugge  e  sospira, . 
Perche  cattgia  il  bianco  in  ner  colore. 

But  it  seems  tome  that  the  meaning  may  be  this:  "Whoever  meets 
her  flees  away  and  sighs,  because  he  changes  color  from  white  to  black," 
indicates  that  whenever  any  one  of  the  first  four  voices  —  which  are  in  strict, 
canon,  what  used  to  be  called  fuga,  or  flight — meet  the  fifth  voice  {la 
sore/la), —  that  is,  when  any  one  of  the  first  four  voices  and  the  fifth  meet  on 
the  same  note, —  the  white  notes  in  the  respective  voices  are  changed  to 
black  notes  (half- notes  to  quarter-notes),  a  quarter-rest  (suspirium,  or 
"  sigh  ,; )  being  added  in  every  case,  to  fill  out  the  time.  This  enigmatic 
canon,  which  was  composed  by  Cipriano  de  Rore  (1516  — 1565),  is  prob- 
ably the  most  complicated  and  difficult  of  solution  of  any  that  have  come 
down  to  us  from  the  old  contrapuntal  masters. 

But  the  enigmatic  canon  was  not  the  only  form  of  "  fancy  "  counterpoint ; 
upon  the  whole,  the  greatest  difficulty  in  it  was  for  the  reader  (or  solver), 
not  for  the  writer,  for  the  terms  of  the  canon  might,  or  might  not,  make 
the  working-out  difficult,  as  the  case  might  be.  But  there  were  other 
"  tricks  "  which,  although  in  no  wise  enigmatic,  were  essentially  difficult  for 
the  writer.  One  of  these  consisted  in  writing  a  page  of  music,  apparently 
in  one  part,  and  always  on  a  single  staff.  At  the  beginning  was  a  clef, 
and  another  inverted  one  (upside  down)  at  the  end.  But  the  thing  was 
so  contrived  by  the  composer  that  two  singers,  standing  facing  each  other 
with  the  page  of  music  between  them,  could  both  sing  the  notes  as  they 
saw  them,  and  the  result  would  be  a  composition  in  correct  two-part 
counterpoint ;  there  was  only  one  part  written,  but  the  other  part  was 
the  same  one,  read  backwards  and  upside  down  ! 

The  invention  of  probably  the  most  ingeniously  difficult  form  of  counter- 
point known  belongs,  however,  to  a  much  later  period  than  that  of  the  old 
Flemish  masters.  It  is  a  form  of  what  is  called  double-counterpoint, 
described  by  Fetis  as  "  Contrepoint  inverse-contraire"  Fetis  even  publishes 
a  long  example  of  it,  composed  by  Cherubini,  which,  as  he  rightly  says 
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"  betrays,  in  the  easy  flow  of  all  the  voices,  none  of  the  hampering  difficul- 
ties incidental  to  the  form."     The  form  is  as  follows  :  — 

The  counterpoint  is  for  double-chorus, —  two  choruses  of  soprano,  alto, 
tenor,  and  bass  each, —  and  is  governed  by  the  following  rules.  The  first 
chorus  starts  off  by  itself,  and  is  soon  joined  by  the  second  ;  the  soprano 
of  the  second  chorus  strictly  imitates  the  bass  of  the  first  chorus,  note  for 
note,  in  contrary  motion  (according  to  the  rules  of  strict  canon  motu  con- 
trario),  the  alto  of  the  second  chorus  imitates  in  the  same  way  the  tenor  of 
the  first ;  the  tenor  of  the  second  chorus  imitates  the  alto  of  the  first,  and 
the  bass  of  the  second  chorus  imitates  the  soprano  of  the  first,  all  the 
imitations  being  constant  and  in  strict  contrary  motion.  Let  any  con- 
trapuntist try  his  hand  at  this  for  a  page  or  two,  and  he  will  soon  see  what 
a  terrible  business  it  is,  especially  as  the  first  chorus  can  never  stop  for  a 
moment  until  after  the  entry  of  the  second,  and  must  enter  again  before 
the  second  has  stopped,  and,  toward  the  end,  both  choruses  must  keep  on 
together  for  several  measures  without  any  intermission  in  either. 


Alexandre-Cesar-Leopold  (called  Georges)  Bizet  was  born  at  Bou- 
gival,  near  Paris  (France),  on  October  25,  1838,  and  died  in  Paris  on  June 
3,  1875.  His  father  was  a  singing  teacher.  .  In  1848  he  entered  the  Paris 
Conservatoire,  where  he  studied  the  pianoforte  under  Marmontel,  the 
organ  under  Benoist,  harmony  under  Zimmerman,  and  composition  under 
Halevy;  his  ten  years'  course  at  the  institution  was  unusually  brilliant,  he 
winning  prize  after  prize.  It  is  not  generally  known  that  he  was  an  exceed- 
ingly brilliant  pianist,  for  he  played  little,  if  at  all,  in  public ;  neither  did 
he  write  much  for  the  instrument.  An  arrangement  by  him  of  the  whole  of 
Gounod's  Faust  for  pianoforte  a  4  mains  (now  probably  pretty  rare  in  the 
music  market)  is  one  of  the  most  remarkable  feats  in  this  line  on  record. 
Before  leaving  the  Conservatoire,  he  entered  a  competition  for  a  prize  of- 
fered by  Offenbach  for  the  best  operetta  on  a  text,  le  Dodeur  Miracle,  by 
Le'on  Battu  and  Ludovic  Hale'vy.  The  jury  awarded  the  prize  ex  aequo  to 
Lecocq  and  Bizet ;  and  both  operettas  were  brought  out  on  the  same  even- 


G.  II.  Campbell  %  Co 


59  Congress  St.,  Boston. 


Telephone  299, 


Collins  &  Fairbanks, 
HATTERS. 

Ladies'  Round  and  English  Walking 
Hats  in  Great  Variety. 

AGENTS  FOR  HENRY  HEATH'S 
LADIES*  HATS. 

381  Washington  Street,,  Boston. 


(147) 


John  W.  MacCoy, 

Foreign  and  American  Music 

26    WEST    STREET,   BOSTON. 


New  Compositions  for  the 
Pianoforte. 
Mrs.  H.  H.  A.  Beach 

"Barcarolle,"  "Menuet  Italien,"  "Danse 
des  Fleurs." 

Margaret  Ruthven  Lang 

"  Petit  Roman  en  six  chapitres,"  Op.  18. 


Complete  Catalogue  of 
Arthur  P.  Schmidt 

Containing  favorite  compositions  of 
Mrs.  Beach,  Messrs.  Chadwick,  Foote, 
Johns,  Lynes,  MacDowell,  etc. 

Litolff  Edition 

Classic  and  Modern  Music. 


N.B.  — All   music   performed   at  these   Concerts   constantly  in   stodk, 
generally  in  the  well-known  "cheap  editions." 

The  Most  Fashionable  Gloves  and  Veilings 


ARE   AT 


^  *\ 


Miss  M.  R  Fisk's,  44  Temple  Place* 


MISS  M.  E.  FORD, 

Miss  Murphy, 

149  A  Tremont  Street, 

Desires    to   inform   her   patrons   that   she    has   re- 
ceived a   choice   selection   of   the   newest   styles   in 
imported    MILLINERY.     Special   attention  given 

to   MOURNING. 

HAIR-DRESSING,  SHAMPOOING, 
HAIR  WORK,  MANICURE. 

IN    CONNECTION   WITH   SAME   CAN 

BE   FOUND 

CHARLES     E.     FOSS, 

Dr.  THOMAS, 

MANUFACTURER    OF 

CHIROPODIST  FOR  LADIES  AND 

Umbrellas  and  Parasols. 

UMBRELLAS    COVERED 
AND    REPAIRED. 

GENTLEMEN. 

711  Boylston  Street, 

COR.  EXETER. 

9  Temple  Place,  Boston. 

(148) 


ing  in  April,  1857,  at  the  Theatre  des  Bouffes-Parisiens.  Before  the  year 
was  out,  Bizet  graduated  from  the  Conservatoire  with  the  Prix  de  Rome. 
During  his  obligatory  two  years'  stay  at  the  Academie  de  France  in  Rome 
he  wrote,  and  sent  back  to  Paris,  an  Italian  opera,  Don  Procopio,  two  move- 
ments of  a  symphony,  an  overture,  la  Chasse  d'Ossian,  and  a  comic  opera, 
la  Guzla  de  f  Emir.  After  his  return  to  Paris  he  brought  out  a  grand 
opera,  les  Pecheurs  de  Perles,  at  the  Thdatre-Lyrique  on  September  30, 
1863.  This  was  followed  at  the  same  theatre  by  la  jolie  Fille  de  Perth  (in 
four  acts)  on  December  26,  1867.  Neither  of  these  operas  won  any 
success  with  the  public,  the  general  opinion  being  that  Bizet  was  following 
too  much  in  Wagner's  footsteps.  A  still  more  decided  failure  was  a  one- 
act  comic  opera,  Djamileh,  given  at  the  Opera-Comique  on  May  22,  1872. 
Bizet  had  better  success  with  his  two  symphonic  movements  (written  in 
Rome)  and  an  overture,  Patrie,  which  were  brought  out  by  Pasdeloup  at 
his  orchestral  concerts  ;  an  orchestral  suite,  Roma,  completed  from  sketches 
made  in  Rome,  found  somewhat  less  favor  in  the  eyes  of  judges.  His 
entr'actes  and  incidental  music  to  Alphonse  Daudet's  drama,  I  Arlesienne, 
brought  out  at  the  Theatre  du  Vaudeville  on  September  30,  1872,  did  not 
add  much  to  his  fame  at  the  time,  although  opinion  regarding  this  compo- 
sition has  changed  considerably  since.  Almost  all  of  this  music  to  the 
Arlesienne  has  passed  into  the  concert-room  in  the  shape  of  two  orchestral 
suites  arranged  by  the  composer.  Still,  these  total,  or  partial,  failures  with 
the  public  did  not  frighten  Bizet  away  from  the  career  of  opera  composer, 
in  which  he  was  ambitious  to  shine  \  and  at  last  his  Carmen,  brought  out  at 
the  Opera-Comique  on  March  3,  1875,  proved  the  corner-stone  of  his  fame. 
The  highest  hopes  were  entertained  of  him  as  one  of  the  coming  glories  of 
French  music,  —  hopes  which  were  soon  dashed,  however,  by  his  early  death 
of  heart  disease.  But,  since  Carmen,  some  of  his  earlier  operas  have  been 
revived  in  France,  and  with  good  success. 

"  L' Arlesienne,"  Orchestral  Suite  No.  1     .     .     .     .     Georges  Bizet. 

This  is  the  first  of  two  orchestral  suites  arranged  by  the  composer  from 
his  entr'actes  and  incidental  music  to  Alphonse  Daudet's  drama  of   the 
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same  title,  first  given  at  the  Theatre  du  Vaudeville  in  Paris  on  September 
30,  1872. 

The  first  movement,  Prelude :  Allegro  deciso  {Tempo  di  marcia)  in  C 
minor  (4-4  time),  opens  with  the  theme  vigorously  played  fortissimo  and  in 
unison  by  the  lower  wood-wind,  horns,  and  strings  (without  double-basses) ; 
this  march-like  theme  is  carried  through  in  unison  to  the  end.  It  next  ap- 
pears, in  the  same  key,  played  piano  in  four-part  harmony  by  the  wood- 
wind, the  clarinet  taking  the  melody ;    and  is  repeated  by  all  the  wind 

(without  trombones)  in  unison  and  octaves  against  a  contrapuntal  bass  in 
all  the  strings,  beginning  pianissimo  and  gradually  swelling  to  fortissimo. 
After  this,  it  appears  in  an  andantino  variation  in  C  major,  played  in  two- 
part  harmony  by  the  'celli  and  horns  over  a  running  contrapuntal  bass  in 
staccato  triplets  in  the  bassoons,  to  be  taken  up  at  last  by  the  full  orchestra 
fortissimo  in  C  minor  in  the  original  tempo.  This  vigorous  march  dies 
away  to  pianissimo,  ending  with  some  soft  sustained  chords  in  the  full 
orchestra.  The  tempo  now  changes  to  andante  molto  (Bizet  here  taking 
the  term  "andante"  not  in  its  original  Italian  sense  of  "going,"  but  in  its 
technical,  general  musical  sense  of  "  slow  "),  and  the  key  suddenly  shifts 
to  A-flat  major  (4-4  time).  A  delicate  little  interlude  is  now  played  :  over 
a  plain  harmonic  accompaniment  in  the  muted  strings  (without  double- 
basses)  the  alto  saxophone  #  plays  a  tender  melody,  at  every  other  meas- 
ure of  which  the  first  clarinet  comes  in  with  a  languishing  sigh  of  three 
notes;  this  "sigh"  is  repeated,  note  for  note,  and  at  the  same  intervals 
of  time  throughout  the  whole  interlude.  The  effect  is  uniquely  poetic 
and  charming.  The  Prelude  closes  with  a  broad,  impassioned  cantilena 
in  C  major,  first  given  out  pianissimo  by  the  muted  first  violins  and  violas, 
then  taken  up  more  strongly  by  all  the  muted  strings  in  octaves  against 
an  accompaniment  of  sustained  chords  and  repeated  triplets  in  all  the 
wind  instruments. 

*The  alto  saxophone  is  a  member  of  a  family  of  seven  wind  instruments,  invented  and  named  after  him- 
self by  Adolphe  Sax,  of  Paris.  The  invention  was  really  stumbled  upon  by  accident.  Sax  was  making  ex- 
periments toward  the  improvement  of  the  clarinet,  an  instrument  the  technique  of  which  presents  peculiar 
difficulties  to  the  player.  The  clarinet  is  a  wooden  wind  instrument  of  cylindrical  bore,  played  with  a  single 
reed ;  it  is  a  curious  fact  in  the  resonance  of  cylindrical  tubes  played  with  a  reed  that  they  cannot  produce 
all  the  overtones  of  their  fundamentals,  but  only  the  odd  ones  (the  third,  fifth,  seventh,  etc.),  and  the  great, 
one  may  say  the  unique,  mechanical  difficulty  of  instruments  built  on  this  plan  arises  from  this  peculiarity. 
Sax  was  trying  to  construct  a  clarinet  which  should  be  able  to  produce  all  the  overtones  of  its  fundamental 
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The  second  movement,  Minuetto :  Allegro  giocoso  in  E-flat  major  (3-4 
time),  is  in  the  regular  symphonic  minuet  form,  the  Trio  (in  A-flat  major) 
having  a  persistent  double  drone-bass,  in  imitation,  or  suggestion,  of  the 
bagpipe. 

The  third  movement,  Adagietto  in  F  major  (3-4  time),  is  a  short  free 
romanza  for  muted  strings  alone  (without  double-basses). 

The  fourth,  and  last,  movement,  Carillon :  Allegretto  moderate  in  E 
major  (3-4  time),  imitates  the  peal  of  a  chime  of  three  bells.  It  is  some- 
what in  the  form  of  scherzo  and  trio,  the  "carillon"  consisting  of  the 
three  notes  G-sharp,  E,  F-sharp,  being  persistently  repeated  over  and  over 
again  throughout  the  whole  duration  of  the  former  (generally  by  the  horns 
and  harp),  while  the  violins  and  other  instruments  play  a  lively  dance- 
tune  against  it  as  a  counter-theme.  The  Trio  of  the  movement  is  a  dainty 
pastoral  melody  (Andantino  in  6-8  time),  the  instrumentation  and  general 
treatment  of  which  remind  one  of  the  " Pifferari"  effect  produced  by 
Mozart  in  his  scoring  of  the  Pastoral  Symphony  in  Handel's  Messiah. 
The  Carillon  is  then  repeated  in  a  somewhat  more  condensed  shape  than 
at  first. 

This  suite  is  scored  for  2  flutes,  2  oboes  (the  second  of  which  is  inter- 
changeable with  English-horn  in  the  first  movement),  2  clarinets,  2  bas- 
soons, 1  alto  saxophone,  4  horns,  2  trumpets,  2  cornets,  3  trombones,  1 
pair  of  kettle-drums,  1  harp,  and  the  usual  strings. 

(the  even  as  well  as  the  odd),  and  also  one  in  which  the  tube  should  be  pierced  according  to  an  acoustical 
formula,  without  regard  for  the  possibility  of  the  player's  reaching  the  holes  with  his  fingers.  One  of  the 
weak  points  of  the  clarinet  (as  of  all  wooden  wind  instruments  not  built  on  the  Boehm  plan)  is  that,  as  the 
player  has  to  stop  many  of  the  holes  with  his  fingers,  these  holes  must  neccesarily  be  brought  within  his 
fingers'  reach  ;  the  result  is  that  many  of  the  holes  have  to  be  pierced  at  points  in  the  tube  which  do  rot  cor- 
respond exactly  to  the  harmonic  divisions  of  the  same,  so  that  various  mechanical  subterfuges  have  to  be  re- 
sorted to,  to  insure  accuracy  of  intonation.  Sax  overcame  this  difficulty  by  applying  the  mechanism  of  keys 
and  levers  throughout  the  whole  scale  of  the  instrument, —  somewhat  on  the  Boehm  principle, —  being  thus 
enabled  to  make  the  piercing  of  the  tube  acoustically  correct,  as  it  made  no  difference  whether  the  player's 
fingers  could  reach  the  holes  or  not.  But  he  found  his  attempts  at  constructing  a  clarinet  which  shou'd  pro- 
duce all  the  overtones  of  its  fundamentals  absolutely  futile,  until  he  at  last  thought  of  changing  the  bore  of 
the  instrument,  making  it  conical,  instead  of  cylindrical.  Then  he  found  that  his  conical  claunet  would 
produce  the  whole  series  of  overtones,  just  as  an  oboe,  bassoon,  or  any  conically  bored  reed  instrument  will ; 
but  he  also  found  that  the  tone  of  his  new  instrument  differed  so  widely  from  that  of  the  clarinet  that  it 
could  no  longer  properly  be  called  one.  So  far,  his  experiment  was  still  a  failure;  but  out  of  this  failure  he 
made  a  success  of  another  sort.  He  found  that  he  had  really  produced  a  new  instrument,  which  had  nothing 
in  common  with  the  clarinet  except  its  reed ;  from  its  being  able  to  produce  all  the  overtones  of  its  funda- 
mentals, it  was  as  easy  to  play  as  the  Boehm  flute,  and  its  tone  had  much  that  was  characteristic  and  excel- 
lent. He  accordingly  called  it  a  saxophone,  ar.d  made  a  whole  family  of  seven  instruments,  of  various  de- 
grees of  gravity  and  acuteness,  from  the  "  very  high  sopranino  "  down  to  the  "  double-bass."  These  instru- 
ments have,  as  yet,  been  used  only  by  French  composers  in  orchestral  writing;  but  they  now  form  an  im- 
portant item  in  military  bands  in  France,  Italy,  England,  and  this  country. 
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Bundles  Galled  For  and  Delivered. 


Fifth  Rehearsal  and  Concert. 


Friday  Afternoon,  November  16,  at  2.30 


Saturday  Evening,  November  1 7,  at  8.00. 


PROGRAMME. 


Mozart       --------    Symphony  in  E-flat 


Peter  Benoit        -  Symphonic  Poem,  for  Flute  and  Orchestra 

(First  Time.) 


Schubert     -       -       -       -       -       -      Entr'acte  from "  Rosamunde " 


Schubert-Liszt     -------      March  in  B  minor 


Auber         --____  Overture,  "  Carlo  Broschi " 


Soloist,  Mr.  CHARLES   MOLE. 
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THE  ADAMOWSKI 
:  QUARTET  : 

Will  give  Four  Concerts 
IN   CHICKERING   HALL 

(Elevator  from  Street  Floor) 

On  Wednesday  Evenings,   November  21st,    December  26th, 
January  30th,  and  February  27th,  at  eight  o'clock. 


Programme  of  First  Concert,  Wednesday  Evening,  November  21. 

Mozart QUARTET  in  D  major 

Chadwick ROMANZA  for  Violin  and  Piano 

(MS.,  First  Time.) 

Cesar  Cui QUARTET  in  C  minor,  Op.  45 

(First  Time.) 


Season  tickets,  with  reserved  seats,  four  dollars,  on  sale   at    Box  Office,  Music 
Hall,  on  and  after  Monday,  November  12. 


Chickering  Hall,  Wednesday  Evening,  Nov.  14,  1894,  at  8. 


Mr.  Eliot  Hubbard's  Song  Recital. 


An  die  Geliebte Haydn 

Auf  dem  Meere  ) 

Am  leuchtenden  Sommermorgen  >  .        .  Franz 

Aufbruch  ) 

Die  Mainacht Brahms 

Two  Old  Love  Songs        ....  Dvorak 

»  II  etait  nuit  d6]k  ,r\  Duprato 

Le  Flacon                  J        "  Uuprato 


PROGRAMME. 

Serenade Delibes 


Primavera 
Go,  Lovely  Rose 
On  the  Threshold 
La  Vie       . 
Song  of  Solomon 


Saint-Saens 

B.  E.  Wolff 

Fred  F.  Bullard 

Ethelbert  Nevin 

Mary  K.  Wood 


The  Hawthorn  Wins  the  Damask  Rose 

Arthur  Foote 


Mrs.  S.  B.  FIELD,  Accompanist. 


Tickets,  $1.00,  at  Miles  &  Thompson's,  13  West  Street. 


GAUDEAMUS   LIEDER 

Cyclus  of  Twelve  Songs  by  Adolf  Jensen, 
Poems  by  Scheffel. 

Mr.  MAX  HEINRICH  and  Mr.  ARTHUR  WHITING, 
Assisted  by  Mr.  OTTO  ROTH. 

Steinert  Hall,  Tuesday  Evening,  Nov.  13, 

At  Eight  O'clock. 

Tickets,  $1.50  each,  for  sale  at  Steinert  Hall. 
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FRANZ  KNEISEL,  ist  Violin 

OTTO  ROTH,  2d  Violin 

L.  SVECENSKI,  Viola 

ALWIN  SCHROEDER,  Violoncello 


Union    Hall,  48    Boylston   Street. 

THE 

KNEISEL  _ 

QUARTET    Tenth  Season,  1894.95 

SECOND  CONCERT, 

Monday  Evening,  November  12,  at  8. 

PROGRAMME. 

Cherubini '  Quartet  in  D  minor 

Beethoven       .  Quartet  in  E-flat  major,  Op.  74 

Rubinstein Piano  Trio  in  A  minor 

Piano,    Mr.  ERNST   PERABO. 

Tickets,  with  reserved  seats,  $1.25  each,  now  on  sale  at  Box  Office,  Music  Hall. 

UNION    HALL,    BOYLSTON    STREET. 

Mr.  Arthur  Beresford  will  give  a  Song  Recital 

Assisted  by  Mr.  NORMAN    McLEOD, 
Friday  Evening,  November  23,  at  8.30  o'clock. 

PROGRAMME. 

Bononcini         ..."  Deh  piu  a  me  v'  ascondete  »  )  A  .  f   h         h  cent 

Scarlatti "  Se  Flonndo  e  fedele     )  '  J 

Handel     ....       Aria  from  Alexander's  Feast,  "  Revenge  !    Timotheus  cries  " 

Schumann  .  Cyclus  of  Songs  from  the  Dichterliebe  :  "  Lovely  May,"  "  Tear-drops," 
"The  rose  and  the  lily,"  "  When  I  gaze  into  thine  eyes,"  "  I'll  breathe 
my  soul,"  "The  Rhine,"  "  I'll  not  repine,"  "Whene'er  I  hear  them 
singing,"  "  An  old  story,"  "  In  dreams  I  behold  thee,"  "  Those  old 
and  cruel  songs  " 

Verdi        ....      Recitative  and  Aria  from  Sicilian  Vespers,  "  O  Tu  Palermo  " 

Mackenzie "  Spring  is  not  dead  " 

Colyn Persian  Serenade 

Mrs.  Beach "Spring" 

Shield  (arr.  by  Mary  Carmichael) "  Quaff  with  me  " 

W.G.Smith "Thou'rt  like  unto  a  flower  " 

Perlet Saint  Anthony's  Sermons 

Pinsuti "  Bedouin  Love  Song  " 

Tickets,  $1.00,  at  Oliver  Ditson  Co.'s,  451   Washington  Street. 
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BOWDOIN  SQUARE  THEATRE, 

CHARLES   F.  ATKINSON,  Manager. 


Monday,  November  12, 

LAST   THREE    WEEKS 

OF   THE 

Greatest  of  all  Melodramatic 

Successes 

THE 


COTTON    KING 

Every  Evening  at  8. 
Matinees  Wednesday  and  Saturday. 

SEATS  THREE  WEEKS  IN  ADVANCE. 


Comi3i?nday1  DECEMBER   17, 

For  a  Limited  Run  of  Four  Weeks. 

First  production  in  America  of  another  great 

London  Success, 

HUMANITY     j 

By   SUTTON    VANE,   Author   of   The    Cotton    King 

Special  Select  Cast. 
ENTIRE    NEW    SCENERY   AND    EFFECTS. 
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A  Better  Piano 


Is  not  manufactured  than  the 

GILDEMEESTER  &  KRQEGER. 

If  you  want  the  best,  regardless  of  cost,  be  sure  and  examine 
these  beautiful  instruments  carefully  before  you  purchase. 

CHANDLER  W.  SMITH, 

NEW  WAREROOMS, 

160  Boylston  Street,  Opposite  the  Common, 

BOSTON. 

O^p3  Pianos  sold  on  easy  payments  if  desired. 

ART    EMBROIDERIES 

144    A    TREMONT    ST.  (over   Toppan's) 

We  are  showing  new  designs  for  embroidery,  which  are 
especially  choice.  Our  designs  are  all  exclusive,  and 
our  aim   is   to   make   them   of  the   highest   standard. 

The  most  complete  line  of  the  Brainerd  &  Armstrong 
Co.'s  Wash  Embroidery  Silks  in  Boston 

Horticultural  Hall,  Tuesday  Evening,  November  20. 


SONG   RECITAL 

Florence  Pierron  Hartmann 

ASSISTED   BY  THE 

Kneisel  String  Quartet. 
Signor  AUGUSTO  ROTOLI,  Accompanist. 

Tickets,  with  reserved  seats,  One  Dollar,  on  sale  at  Ditson's,  MacCoy's  Music  Store,  13 
West  Street,  and  at  Horticultural  Hall. 
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MUSICAL  INSTRUCTION. 


3  PARK  STREET. 

Miss  CHARLOTTE  I.  HAWES, 

MUSICAL  LECTURE-RECITALS.       Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 


SPECIAL    OBJECT, 

_  .       ft         ■  M  ■ .    The  Training  of  Teachers  of  Music. 

Boston  Training  School  of  MusicH~^  «-* 


(INCORPORATED). 


Central  Location.  Catalogue  Free. 

GEO.  H.  HOWARD,  A.M.,  Director, 

26  Music  Hall  Building, Boston. 


Germania  Band  and  Orchestra 


120  TREMONT  ST., 
BOSTON. 

GEO.  W.  STEWART,  Manager. 


5     Concerts,  Oratorios, 

Receptions,  Musicales, 

Weddings,  Balls,  etc. 


Mr.  F.  F.  MARSHALL 

(Leipzig  Conservatory), 


TEACHER  OF 

Pianoforte-Playing  and  Harmony 

156  Tremont  St.,  Room  13. 
Address,  657  Boylston  St.,  Boston,  Mass. 


Mr.  NORMAN  McLEOD, 


Instruction  in  Singing. 

ROOM   21, 
Music  Hall  Building,  Boston. 


HEINRICH  SCHUECKER, 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OP  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE  AND  TO  LET. 

10  GREENWICH  PARK,  BOSTON. 


Miss  EMMA  S.  HOWE, 


Vocal  Instructor  at  Wellesley  College 
and  Wheaton  Seminary. 


VOICE  CULTURE. 

Pupil  of  Sig.  Achille  Errani. 
Residence  and  Studio  for  Private  Pupils, 

4  Rockland  St.,  ROXBURY,  MASS. 


HAVE   RESUMED 


Mr.  &  Mrs.  MAX  HEINRICH. 


VOCAL   INSTRUCTION. 

Studio,  Room  681,  Steinert  Building, 
TREMONT  and  BOYLSTON  STREETS. 


VOCAL  INSTRUCTION. 
Miss  GERTRUDE  EDMANDS,  — s, 

MUSIC    HALL,   BOSTON. 

(168) 


Mrs.  PHILIP  HALE. 


PUPIL  OF 

Oskar  Raif  and  Moritz  MoszkowskL, 

WILL   TAKE    A    FEW 

PIANO    PUPILS. 

No.  196   Huntington  Avenue. 


MARTIN  ROEDER, 


°  «  a  v  •= 
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VOICE  CULTURE. 

LEADING  EXPONENT  of  THE  LAMPERTI 
METHOD  IN  AMERICA. 

178  A  Tremont  Street. 

APPLICATIONS  DAILY,  FROM  12  to  x. 


Mr.  6USTAV  STRUBE 

(Member  of  Boston  Symphony  Orchestra), 


Teacher  of  Yiolin,  Theory  and  Composition 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 

2  CENTRE  STREET,  ROXBURY. 


Mr.  CLARENCE  E.  HAY 


TEACHES   SINGING 


AT 


149  A  Tremont  Street. 


FRED.  FIELD  BULLARD 


STEINERT    BUILDING 

62    BOYLSTON    ST. 


SDLLIYAN  A.  SARGENT. 


VOCAL  INSTRUCTION, 

Room  61, 
No.  175  Tremont  Street. 


Mr.  ALBIN  R.  REED, 


VOCAL  TEACHER, 

HAS   REMOVED   TO 

154  TREMONT  STREET. 


VOCAL  TEACHER. 

Miss  HARRIET  S.  WHITTIER, 26  Regent  street-  Bos,on  HighIands 

62  Boylston  Street,  Room  563,  Tuesday 
and  Friday  mornings. 

VOICE  MASTER. 

(Old  Italian  Method.) 

Terms  :   Half-hour  Lessons,  .      .    $40.00  per  quarter. 
.  Lessons  in  Classes,  .       .       15.00    "         " 

Residence,  380  Newbury  Street. 

(Madame  Adelina  Patti  recommends  Mrs.  Lichfield 
as  a  teacher  of  singing.) 
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[ps,  Avonia  Bonney  Lichfield 


G.  I.  CHADWICK, 


903  BOYLSTON  STREET. 

10  to  1,  except  Wednesdays. 


WILHELM  HEINRICH, 


TEACHER  OF  SINGING, 

1 49 a  Tremont  Street. 


JOHANNES  ABLOESCHER, 


TEACHER  OF  THE  ZITHER. 

A  number  of  new  and  second-hand 
Anton  Kiendl's  Zithers  to  sell. 

30  Hancock  Street,    .     .     .     BOSTON. 


Miss  LAUNDER, 


TEACHER  OF  VIOLIN. 

192    DARTMOUTH   ST., 

Near  Huntington  Ave. 


PIANISTE  and  TEACHER. 

Mrs.  ALICE  DUTTON  ATWILL,  F  f  rB  A™  t  „    ■ 

'      Exeter  Chambers,  Exeter  Street, 

OR,    BY   PERMISSION,    Mr.   B.  J.    LANG. 


Mr.  JAMES  H.  RICRETSON, 


VOCAL   INSTRUCTION. 


Address,  MILTON. 


HOTELS. 


CARROLLTON    HOTEL, 

Baltimore,  Light,  and  German  Streets,    -      BALTIMORE,  MD. 

AMERICAN    AND    EUROPEAN    PLAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.    The  most  central  location, 
accessible  to  all  parts  of  the  city.     All  lines  of  city  passenger  cars  pass  its  doors. 


JAMES    P.    SHANNON, 


Manager. 


THE    CONTINENTAL, 
Corner  9th  and  Chestnut  Streets,        -        PHILADELPHIA,   PA. 

Complete  in  Appointments,  Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.    KINGSLEY  &   CO.,    Proprietors. 
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The  Best  is  the  Cheapest. 

The  Travelers    Insurance  Company, 

of  Hartford,  Conn.,  was  the 

Pioneer  Accident  Insurance  Company 
of  America,  having  commenced  business 
in  April,  1864. 

It  has  always  been  and  still  is  the  foremost  Accident 
Company  on  this  continent,  and  has  long  been  the 
largest  and  strongest  in  the  world. 

It  is  also  one  of  the  Best  of  Life  Insurance  Companies. 

Has  paid  to  its  policy-holders  more  than  Twenty=five 
riillions  of  Dollars. 

S.  F.  WOODMAN,  General  Agent, 

Cor.  State  and  Kilby  Sts.,  Boston. 


Telephone  No.  2184. 


JAS.  Q.  WHITE,  Special  Agent. 


PLAY  THROUGH  ONCE  AND  THEN  GO  TO 


TEMPO   COMODO 


inrjTi*.  j^opUr^r  $ftop 


We  are  happy  to  state  that  the  Tempo  of  trade  during  the  last  six 
months  has  been  decidedly  Allegro.  As  usual,  the  Tempo  of  our 
Christmas  trade  will  probably  be  Prestissimo. 

We  have  the  choicest  Symphonies  of  Novelties  ever  shown  in  this 
ity,  at  the  popular  prices  of  from  50c.  to  $10.00. 

PRELUDES. 


-.adies'  Silk  Umbrellas,  handles  of  choice 

designs,  $5.00  and  upwards, 
"ut  Glass   Pungents,  sterling  silver   tops, 

$1.50  and  upwards, 
side  Combs,  sterling  silver  and   gold,  all 

prices. 


Five  o'clock  tea  table  furnishings  :   spoons, 

cups,  tea  caddies,  sugar  tongs,  strainers, 

and  kettles. 
Writing   Papers,   the   newest    shades    and 

styles,  by  quire,  box,  or  pound. 
Further   Suggestions:     Sterling   Silver 

for  the  toilet,  work  basket,  and  desk. 


24   WINTER    STREET. 


STEINWAY  &  SONS 

PlAUiO  {MANUFACTURERS 


GERMANY. 


BY   APPOINTMENT  TO 

HIS  MAJESTY 

Emperor  William  II.  of  Germany, 

AND 

THE  ROYAL  COURT  OF  PRUSSIA. 
HER  MOST  GRACIOUS  MAJESTY 

The  Queen  of  England. 


ENGLAND. 


THEIR  ROYAL  HIGHNESSES 

The  Prince  and  Princess 

of  Wales. 

The   Duke  of  Edinburgh. 


ITALY. 


HIS  MAJESTY 

Umberto  I.,  the  King  of  Italy. 

HER  MAJESTY 

The  Queen  of  Spain. 


SPAIN. 


HIS  MAJESTY. EMPEROR  WILLIAM  II.   OF  GERMANY, 

On  June  13th,  1893,  also  bestowed  to  our  Mr.  WILLIAM  St»=inway  the  order  of  THE  RED  EAGLE, 
III.  Class,  the  highest  ever  granted  to  an  Industrial. 


The  Royal  Academy  of  St.  Cecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer 
Palestrina,  in  1584.,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  Diploma: 

The  Royal  Academy  of  St.  Oecilia  have,  on  account  of  his  eminent  merit  in  the  domain  of  music, 

and  in  conformity  to  their  Statutes,  Article  12,   solemnly  decreed  to  receive  William  Steinway  into  the 

number  of  their  honorary  members.    Given  at  Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth 

year  from  the  founding  of  the  Society. 

A.cv    d,k,c~™   c       *  E.  DI  SAN  MARTINO,  President. 

Alex.  Pansotti,  Secretary. 

ILLUSTRATED  CATALOGUES  [MAILED  FREE  ON  ^APPLICATION. 


STEINWAY    &    SONS, 

WAREROOMS,    STEINWAY    HALL, 

107- 111    E.    14th    STREET,    NEW    YORK. 


EUROPEAN  DEPOTS: 
STEINWAY  HALL,  STEINWAY'S  PIANOFABRIK, 

15  &  17  Lower  Seymour  St.,  Portman  Sq.,  W.,  St.  Pauli,  Neue  Rosen-Strasse,  20-24 

LON1DON,  ENGUAND.  HAZMBUTiG,  GERMAN)  ■ 

M.  STEINERT  &   SONS   CO., 


SOLE  REPRESENTATIVES. 


BOSTON,  MASS. 
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Is  Acknowledged  by  the  World's  Best  Musicians  to  be  one  of  the 

Greatest  Musical  Inventions 

Of  Modern  Times. 


The  Idea 

Conceived  in  inventing'  the  .EOLIAN 
was  to  make  an  instrument  that 
would  render  all  classes  of  ninsic 
equally  well  and  without  the  drudg- 
ery of  practice  and  of  tedious  study  ; 
on  the  part  of  the  performer. 

An  Essential  Feature. 

It  was  fully  recognized,  however, 
that  no  instrument  would  appeal  to 
the  cultivated  music  lover  that  did 
not  present  facilities  for.  individual 
playing.  This  important  feature  has 
been  successfully  accomplished. 

Repertoire  Unlimited. 

Upon  the  jEOLIAN  any  music  ever 
written  can  be  played  (the  performer 
imparting  all  the  delicate  changes  of 
tempo  and  tone  color)  by  a  person  of 
no  musical  education,  and  without 
instruction,  after  a  few  days'  prac- 
tice.   ( 

Other  Characteristics. 

The  iEOLIAN  resembles  an  upright 
piano  in  appearance,  an  orchestra  in 
tone,  and  has  an  independent  key- 
board. The  piano  has  been  called  the 
epitome  of  the  orchestra;  the 
^EOLIANisthe  orchestra  itself,  in 
miniature. 


Orchestral  Properties. 

From  the  nature  of  its  construction 
and  the  means  employed  to  sound 
the  notes,  the  music  for  the  /EOLIAN 
need  not  be  confined  to  the  simple 
piano  or  organ  arrangements,  but  is 
adapted  from  the  full  orchestral 
scores;  thus  the  harmony  may  be 
doubled,  the  melody  embellished 
with  flute  and  horn  obligatos,  and 
aided  by  the  different  stops  control- 
ling various  instrumental  effects  the 
MOLIA.S  music  possesses  a  charm 
only  equalled  by  the  concerted  efforts 
of  a  number  of'performers. 

An  Educator. 

As  the  artistic  sense  is  refined  by 
the  study  of  choice  paintings,  the  lit- 
erary sense  improved  by  the  reading 
of  good  books,  so  the  musical  instinct 
may  be  developed  by  hearing  fre- 
quently the  works  of  the  great  com- 
posers. 

Famous  Musicians, 

Such  as  SHdl,  Arditi,  Gilmore,\De 
Pachmann,  Guilmant,  Sarasate, 
Sousa,  and  more  than  100  leading 
pianists,  organists,  operatic  singers, 
music  instructors,  conductors  of 
•  orchestras,  and  music  critics  endorse 
the  jEOLIAN  as  an  artistic  and  im- 
portant instrument. 


Already  more  than  3,000  yEOLJANS  have  been  sold  in  different 
parts  of  the  world  to  the  most  representative  people,  including  Royal 
Families,  Statesmen,  Diplomats,  Lawyers,  Editors,  Bankers,  Physi- 
cians, Clergymen,  Merchants,  Musicians,  etc.,  and  the  universal  ver- 
dict is- — complete  satisfaction. 

It  is  a  pleasure  for  us  to  display  the  JJ$OZ,IAN,  for 
we  wish  every  one  to  become  familiar  with  the 
merits  of  this  wonderful  instrument. 

Descriptive  catalogue  mailed  on  application. 

Sole  Agents. 

146  Boylston  St.,  Boston,  Mass. 


(^ottnoU 


Subcr— Crjoptn ^ullitoan- iHascajni 


DOStOfl  Music  Hall,  Boston 

Symphony 
Orchestra 


Iff  FOURTEENTH    SEASON, 

IE 

»w»  1 894-95. 


EMIL  PAUR,  Conductor. 


PROGRAMME 


OF    THE 


FIFTH  REHEARSAL  AND  CONCERT 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.  APTHORP. 


Friday  Afternoon,  November  16, 

At   2.30   o'clock. 

Saturday  Evening,  November  17, 

At   8   o'clock. 


PUBLISHED    BY    C.    A.    ELLIS,    MANAGER. 
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A  Remarkable  Piano. 

The  Mason  &  Hamlin  Piano  is  constructed  in  one  particular  dif- 
ferently from  any  other  :  the  strings  are  held  by  screws,  not  by  pins. 
As  a  result,  the  Mason  &  Hamlin  Piano  does  not  require  one-quarter 
as  much  tuning  as  any  other  piano  made. 

This  fact  has  been  demonstrated  by  actual  test,  and  verified  by 
mechanics,  tuners,  and  private  individuals. 

Piano  tuning  costs  money.  It  costs  only  one-fourth  as  much  to 
keep  a  Mason  &  Hamlin  Piano  in  tune  as  it  does  to  keep  any  other 
in  tune.  Consequently  the  expense  of  keeping  a  Mason  &  Hamlin  Piano 
is  reduced  to  one-fourth  that  of  any  other. 

Catalogue  and   full  particulars   mailed  on  application. 
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BOSTON. 
NEW  YORK.  CHICAGO.  KANSAS  CITY. 

L.  P.  HOLLANDER  &  CO. 

TRIMMED   HATS 

.For  Young   Ladies,  Misses,  and    Children. 

NEW  FRENCH  HATS. 

NEW  "ENGLISH  ROUND  HATS" 

From  Henry  Heath,  of  London. 

NEW  STYLES   "KNOX'S"   WALKING    HATS. 


CLOVES 

For  Ladies  and  Children,  Men   and    Boys. 
New  and  Exclusive  Shades  for  Street  and  Evening  Wear. 

202  to  212   BOYLSTON  ST.,  AND  PARK  SQUARE, 
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Fifth  Rehearsal  and  Concert. 


Friday  Afternoon,  November  16,  at  2.30 


Saturday  Evening,  November  17,  at  8.00 


PROGRAMME. 


Wolfgang  Amadeus  Mozart  -       -         Symphony  No.  39,  in  E-flat  major 

I.    Adagio  (E-flat  major)  _____  4-4 

Allegro  (E-flat  major)  _____  3-4 

II.    Andante  (A-.flat  major)        _____  2-4 

III.  Menuetto  :   Allegretto  (E-flat  major)  -  3-4 
Trio  (E-flat  major)       -  3-4 

IV.  Finale  :  Allegro  (E-flat  major)     -  2-4 


Peter  Benoit        -  Symphonic  Poem  for  Flute  and  Orchestra 

I.    Will-o'-the-wisps  (E  minor)        -  3-4 

II.    Melancholy  (C  major)  -  -  -  -  -  3-8 

III.    Dance  of  Will-o'-the-Wisps  (E  minor)         -         -  2-4 


Franz  Schubert      (a.)  Ballet-Movement  and  Entr'acte  from  "  Rosamunde  " 

I.    Ballet:   Andantino  (G  major)       -  2-4 

II.    Entr'acte :   Andantino  (B-flat  major)  -  -  2-4 

(b.)  Heroic  March  in  B  minor,  Op.  40,  No.  3 

(Scored  for  Orchestra  by  Franz  Liszt.) 


Daniel-F.ancois-Esprit  Auber         -       -      Overture  to  "  Carlo  Broschi " 


Soloist,  Mr.  CHARLES   MOLE. 
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MANUFACTURERS   OF 


GRAND, 

SQUARE,  AND 

UPRIGHT 


PIANOS 


EUGEN    D'ALBERT: 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.         ........ 

DR.  HANS    VON    BULOW: 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
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Wolfgang  Amadeus  Mozart  was  born  in  Salzburg  on  January  27, 
1756,  and  died  there  on  December  5,  1791.  He  was  christened  Joannes 
Chrysostomus  Wolfgangus  Theophilus ;  in  signing  earlier  letters,  he  used 
to  add  his  confirmation  name,  Sigismundus;  his  father  used  to  translate 
Theophilus  by  Gottlieb.  Mozart's  first  works,  and  those  published  in  Paris 
in  1764,  were  signed  J.  G.  Wolfgang;  afterwards  Wolfgang  Amade.  In 
his  family  he  was  always  called  Wolfgang. 

His  father,  Johann  Georg  Leopold  Mozart,  was  a  violinist  and  church 
composer,  at  one  time  Vizekapellmeister  in  the  private  orchestra  of  the 
Prince  Bishop  of  Salzburg.  He  was  a  thorough  musician,  and  gave  his 
son  one  of  the  finest  and  most  solid  musical  educations  ever  enjoyed  by  a 
composer  of  genius.  The  boy  was  one  of  the  most  astounding  instances  of 
musical  precocity  on  record ;  he  began  his  pianoforte  lessons  at  the  age  of 
three,  and  began  to  compose  and  take  lessons  on  the  violin  soon  after. 
From  1762  to  1769  —  that  is,  from  the  age  of  six  to  thirteen  —  he  and  his 
sister  Marianne  led  the  life  of  child  prodigies ;  it  is  noteworthy,  however, 
that  Wolfgang  was  known,  almost  from  the  beginning,  quite  as  much  as 
a  composer  as  he  was  as  a  pianist.  Their  father  took  them  on  their  first 
professional  tour  (January,  1762,  to  January,  1763)  to  Munich,  Linz,  Vienna, 
and  Pressburg;  on  the  second  (June  9,  1763,  to  November,  1766)  to 
Munich,  Augsburg,  Schwetzingen,  Mainz,  Frankfort  a.  M.,  Coblentz,  Aix-la- 
Chapelle,  Brussels,  Paris,  London,  Bourne,  and  back  through  the  Hague, 
Amsterdam,  Ghent,  Haarlem,  Mechlin,  Paris,  Lyons,  Geneva,  Lausanne, 
Berne,  Zurich,  Schaffhausen,  Donaueschingen,  and  Biberach. 

The  success  of  this  tour  was  enormous,  and  at  some  of  the  concerts  the 
programme  was  made  up  wholly  of  compositions  by  Wolfgang.  On  his 
return  to  Salzburg  his  father  put  him  through  Fux's  Gradus  ad Parnassum. 
In  January,  1768,  Wolfgang  was  taken  to  Vienna,  where  he  was  commis- 
sioned to  write  his  first  opera,  la  finta  Semplice,  which  was,  however,  not 
performed  ;  but  a   smaller  Singspiel   by  him,  Bastien   und  Bastie?i?ie,  was 
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given  there,  and  on  his  return  to  Salzburg,  la  finta  Semplice  was  brought 
out  at  the  Archbishop's  palace,  that  worthy  appointing  the  thirteen-year-old 
Mozart  his  Conzertmeister  "  without  salary."  His  period  of  child-wonder- 
hood  may  now  be  considered  as  over,  young  as  he  was ;  he  was  already 
recognized  as  a  composer!  In  December,  1769,  he  set  out  with  his  father 
on  his  famous  triumphal  progress  through  Italy.  He  visited  Innsbruck, 
Roveredo,  Verona,  Milan  (where  he  met  Piccinni  and  Giambattista  Sam- 
martini,  doing  some  work  on  counterpoint  with  the  latter),  Parma,  Bologna 
(where  he  met  Farinelli  and  Padre  Martini,  with  whom  he  worked  at 
fugue),  Florence  (where  he  met  the  Marquis  de  Ligniville  and  Thomas 
Linley),  Rome,  and  Naples  (where  he  met  Jommelli)  ;  then  back  again 
through  Rome  (where  the  Pope  conferred  the  order  of  the  Sprone  d'  Oro 
upon  him,  "The  same  as  Gluck's  "),  Bologna  (where  he  was  made  Compos- 
itore  to  the  Accademia  Filarmonica,  and  received  a  voluntary  testimonial 
from  Padre  Martini),  Milan  (where  he  wrote  and  brought  out  his  Mitridate 
Re  di  Pontd),  Turin,  Milan  again,  Padua,  Vicenza,  Verona,  arriving  in 
Salzburg  on  March  28,  177 1.  , 

He  was  soon  elected  (honorary?)  Maestro  di  cappella  to  the  Accademia 
Filarmonica  in  Bologna,  and  in  August  returned  to  Milan  where  his  Ascanio 
in  Alba  completely  eclipsed  Hasse's  Ruggiero ;  Hasse  was  then  seventy- 
two,  and  Mozart  fifteen ;  but  the  elder  man's  love  and  admiration  for  his 
boyish  rival  was  in  no  wise  lessened  by  this  defeat.  Next  year  his  friend 
and  protector,  the  Archbishop,  died  ;  and  his  relations  with  the  new  Arch- 
bishop, Hieronymus,  Graf  von  Colloredo,  were  of  the  most  unpleasant 
description ;  at  last,  in  1777,  he  applied  for  a  discharge  from  service, 
which  was  granted.  In  September  of  this  year  he  set  out  on,  another 
tour,  this  time  with  his  mother,  visiting  Munich,  Augsburg,  and  Mannheim 
(where  he  became  intimate  with  the  poet  Wieland,  and  fell  in  love  with 
Aloysia  Weber,  daughter  of  the  theatre  prompter  and  copyist  there, 
and  first  cousin  of  Carl  Maria  von  Weber).    His  father  was  greatly  enraged 
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when  he  heard  of  the  proposed  match,  and  ordered  Wolfgang  to  proceed  to 
Paris  forthwith.     This  he  did,  arriving  in  the  French  capital  on  March  23, 

1778. 

Here  we  come  upon  a  new  epoch  in  Mozart's  life.  He  had  to  bid  fare- 
well to  all  the  facile  successes  of  his  wonderful  boyhood,  to  all  the  admir- 
ing adulation  with  which  he  had  been  surrounded  from  the  first,  and  face 
a  sterner  side  of  life.  Arrived  in  Paris,  he  could  not  find  an  opening  for 
himself ;  he  was  no  longer  an  infant  prodigy,  and  the  whole  Paris  musical 
public  was  so  absorbed  in  the  great  Gluck-Piccinni  controversy,  then  at  its 
height,  that  it  had  no  attention  left  to  bestow  upon  a  talented  young 
foreigner,  no  matter  with  what  credentials  he  might  come.  Mozart  found 
himself  forgotten  land  unheeded;  he  succeeded  in  finding  a  few  pupilsy 
and  in  bringing  out  a  symphony,  but  could  not  prevail  upon  any  manager  to 
give  him  an  order  for  an  opera.  Then  came  his  mother's  death  on  July  3. 
On  September  26,  after  a  cordial  greeting  with  his  old  friend,  Johann 
Christian  Bach  (under  whom  he  had  studied  a  little  on  his  first  visit  to 
London,  in  1764-65),  he  returned  through  Nancy  and  Strassburg  to  Salz- 
burg, arriving  there  in  October.  After  a  brief  and  unprofitable  visit  to 
Mannheim,  he  went,  in  December,  to  Munich,  where  he  found  the  Webers ; 
but  the  fair  Aloysia  would  have  nothing  to  say  to  him.  He  disliked  Salz- 
burg, where  his  severe  duties  brought  him  in  but  little  pay ;  he  even  pre- 
ferred to  go  and  join  his  old  enemy,  the  Archbishop,  in  Vienna.  Here  he 
settled  on  March  16,  1781,  after  his  first  great  opera,  Idomeneo,  Re  di  Cretar 
had  been  brought  out  in  Munich.  But  he  found  his  position  at  the 
Archbishop's  intolerable,  and  was  soon  turned  out  of  doors.  He  went  to 
live  with  the  Webers,  Aloysia  being  married  to  Joseph  Laufe,  a  court  actor. 
On  August  16,  1782,  he  married  her  younger  sister,  Constanze  Weber. 
He  was  very  poor,  and  could  obtain  no  official  appointment ;  he  had  a  few 
pupils,  but  his  main  source  of  income  was  composition  and  concert-giving. 

In  1785  his  father  made  him  a  visit,  meeting  Josef  Haydn,  who  was  loud 
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in  his  praises  of  Wolfgang.  He  brought  out  some  more  operas,  but  his 
poverty  continued  so  that  he  made  up  his  mind  to  go  to  England,  but  was 
dissuaded  therefrom  by  his  father.  He  did  go  as  far  as  Prag,  however,  to 
witness  the  success  of  his  Nozze  di  Figaro >,  staying  at  the  house  of  Count 
Johann  Josef  Thun,  where  he  had  one  of  the  great  ovations  of  his  life. 
On  his  return  to  Vienna  he  again  determined  to  go  to  England ;  but  the 
overwhelming  success  of  his  Don  Giovanni  in  Prag  (October  29,  1787) 
induced  the  Emperor  to  appoint  him  Kammer-Compositor,  with  a  salary  of 
800  Gulden  (about  $400),  to  keep  him  in  Vienna.  But  his  finances  con- 
tinued in  a  very  bad  way,  and,  although  Friedrich  Wilhelm  II.  of  Prussia 
offered  him  the  post  of  Kapellmeister  in  Berlin,  with  a  salary  of  3,000 
Thalers  ($2,500),  he  declined  the  offer,  preferring  to  stay  with  his  Emperor. 
As  a  reward,  the  Emperor  ordered  Cost  fan  tutte  of  him,  and  the  opera  was 
brought  out  in  Vienna  on  January  26,  1790 ;  but  in  the  midst  of  its  run  the 
Emperor  died,  and  no  musician  had  anything  to  hope  from  his  successor, 
Leopold  II.  All  Mozart  could  get  was  the  appointment  as  second  Kapell- 
meister at  the  Cathedral  (without  pay).  In  October,  1791,  he  went  to 
Frankfort  a.  M.  to  attend  the  Emperor's  coronation ;  on  his  return  to 
Vienna  he  found  Haydn  just  on  the  point  of  going  to  London  with 
Salomon.  His  finances  were  in  a  worse  condition  than  ever.  Schikaneder, 
who  had  just  opened  a  small  theatre  in  the  suburbs,  ordered  the  Zauberflote 
of  him ;  in  July  he  got  an  order  for  the  Requiem,  just  as  he  was  starting  for 
Prag,  where  an  opera  had  been  ordered  of  him  for  the  coronation  of 
Leopold  II.  On  his  return  to  Vienna  he  set  to  work  on  the  Zauberflote, 
which  was  brought  out  on  September  30.  But  he  was  ill  when  he  returned, 
having  suffered  much  on  the  journey,  and  now  his  illness  was  aggravated. 
He  set  to  work  nevertheless  upon  the  Requiem,  but  died  of  malignant 
typhus  before  completing  it. 

Symphony  No.  39,  in  E-flat  major     .     .     Wolfgang  Amadeus  Mozart. 

This  is  the  first  of  Mozart's  last  three  symphonies,  sometimes  called  the 
"great"  symphonies,  written  in  the  year  1788.     They  are  this  one  in  E-flat 
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major,  the  one  in  G  minor,  and  the  one  in  C  major  (generally  known  as 
the  "  Jupiter  "). 

The  first  movement  of  the  E-flat  symphony  begins  with  a  short  slow  in- 
troduction, Adagio  in  E-flat  major  (4-4  time),  opening  with  some  grand 
harmonies  in  the  full  orchestra,  which  soon  become  more  sombre  and 
thoughtful,  as  the  'celli  and  double-basses  repeat  a  nervous  rhythm  on  a 
dominant  organ-point  beneath  sustained  chords  in  the  clarinets,  bassoons, 
horns,  trumpets,  and  kettle-drums,  against  rapid  descending  scale-passages 
in  the  first  and  second  violins,  and  slower  ascending  arpeggj  in  the  flute. 
Then  come  more  stirring  strains  in  the  brass  and  drums,  sounding  a  note 
of  preparation,  answered  by  a  violent  upheaving  in  the  basses  and  then  by 
a  softer  phrase  in  the  violins  and  wood-wind,  imitated  canonically  by  the 
basses.  The  main  body  of  the  movement,  Allegro  in  E-flat  major  (3-4 
time),  begins  immediately  with  the  first  theme,  a  quiet  unassuming  melody, 
full  of  Mozartean  grace,  sung  by  the  first  violins  to  an  accompaniment  in 
the  other  strings,  the  horns  and  then  the  bassoons  entering  with  imitations 
in  canon  of  the  opening  figure  of  the  first  and  second  phrases.  This  theme 
fs  fourteen  measures  long,  and  is  forthwith  repeated  by  the  basses,  the 
violins  pitting  a  new,  graceful  counter-figure  against  it.  The  first  sub- 
sidiary enters  forte  in  the  full  orchestra  in  the  tonic,  E-flat  major,  and  is 
followed  by  another  strong  subsidiary  which  is  more  of  the  nature  of  passage- 
work,  and  is  quite  fully  developed.  A  transition  to  the  key  of  the  domi- 
nant (B-flat  major)  leads  to  the  entrance,  not  of  the  second  theme,  but  of 
its  subsidiary, —  which  here  comes  before  the  second  theme  itself, —  a 
dainty,  waving  figure  in  the  violins  in  octaves,  answered  by  a  call  from  the 
flute,  clarinets,  and  bassoons  over  an  ascending  scale  in  the  'celli.  Then 
comes  the  real  second  theme  (also  in  the  dominant),  a  melody  in  3rds  such 
as  only  Mozart  could  write,  which  in  turn  makes  way  for  some  concluding 
passage-work  —  there  is  no  real  conclusion-theme  —  on  figures  taken  from 
the  subsidiaries  to  the  first  theme.     The  first  part  of  the  movement  ends 
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on  the  dominant,  and  is  immediately  repeated.  The  free  fantasia  is  ex- 
ceedingly short,  and  contains  little  that  can  be  dignified  by  the  name  of 
working-out ;  it  is  rather  a  free  interlude  on  the  second  theme  and  one  of 
the  subsidiaries  of  the  first  than  a  free  fantasia.  The  third  part  of  the 
movement  is  a  regular  repetition  of  the  first,  save  that  the  second  theme 
and  its  subsidiary  now  come  in  the  tonic.     There  is  no  coda. 

The  second  movement,  Andante  m  A-flat  major  (2-4  time),  is  in  somewhat 
original  a  form.  First  comes  the  first  theme,  given  out  by  the  strings,  eight 
measures  of  graceful  melody,  repeated  so  as  to  make  up  the  full  count  of 
sixteen  measures ;  then  come  eleven  measures  in  which  figures  from  the 
foregoing  theme  are  worked  out  contrapuntally,  after  which  the  theme  itself 
is  again  repeated.  This  second  section  is  also  marked  with  the  double- 
dotted  bar,  to  be  repeated.  Two  measures  of  a  dreamy  motive  in  the  wind 
instruments  —  these  measures  afterwards  turn  out  to  belong  to  the  con- 
clusion-theme—  lead  to  the  forte  entrance  of  a  sterner  second  theme  in  F 
minor  (its  character  is  quite  that  of  a  subsidiary),  which  is  briefly  devel- 
oped as  passage-work  by  the  full  orchestra,  and  followed  by  some  contra- 
puntal, imitative  working-out  in  conjunction  with  figures  from  the  first 
theme.  Next  follows  the  dreamy  conclusion-theme  in  the  tonic  (A-flat 
major)  in  the  wood-wind,  developed  in  imitation,  somewhat  like  the  expo- 
sition of  a  tonal  fugue,  and  leading  back  to  the  re-entrance  of  the  first 
theme.  Here  ends  the  first  part  of  the  movement.  The  second  part  is 
almost  its  exact  counterpart,  save  for  greater  variety  in  modulation,  rich- 
ness in  orchestration,  and  some  new  counter-figures  which  adorn  the 
development  of  the  original  themes.  A  short  coda  brings  the  movement  to 
a  close. 

The  third  movement,  Menuetto  :  Allegretto  in  E-flat  major  (3-4  time),  is 
probably  Mozart's  most  famous  symphonic  minuet.  It  is  well  known  to 
amateur  pianists  through  SchulhofTs  excellent,  and  not  difficult,  arrange- 
ment.    Its  form  is  perfectly  regular,  being  that  of  the  minuet  and  trio  in 
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its  simplest  estate ;  the  only  irregularity  (if  it  be  really  one)  is  that  the  Trio 
is  in  the  tonic. 

The  Finale,  Allegro  in  E-flat  major  (2-4  time),  is  a  brilliant  rondo  on 
several  themes,  in  which  one  hardly  knows  which  to  admire  most,  the 
simple  charm  of  the  nimble  principal  theme,  or  the  dashing  virtuoso  rush 
of  its  first  subsidiary,  a  piece  of  passage-work  the  brilliancy  of  which  is  much 
enhanced  by  the  effective  unison  of  all  the  violins.  The  development  and 
working  out  are  exceedingly  elaborate,  especially  when  contrasted  with  the 
great  simplicity  of  the  first  movement. 

The  symphony  is  scored  for  1  flute,  2  clarinets,  2  bassoons,  2  horns, 
2  trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings. 


Peter-L^onard-Leopold  Benoit  was  born  at  Haerlebeke,  West  Flan- 
ders, on  August  17,  1834,  and  is  still  living.  From  185 1  to  1855  ne  was  a 
pupil  at  the  Conservatoire  in  Brussels,  studying  composition  under  Feeds'; 
here  he  won  the  second  prize  in  1853  and  the  first  in  1854.  Two  years 
after  this  he  wrote  the  music  to  several  Flemish  melodramas  for  the  Theatre 
du  Pare,  of  which  theatre  he  was  made  chef  d'orchestre  in  December,  1856. 
In  1857  he  won  the  Grand  Prix  for  his  cantata  le  Meurtre  d'Abel,  which 
was  performed  at  the  Conservatoire,  and  then  went  to  study  several  months 
in  Leipzig,  Dresden,  Munich,  and  Berlin.  On  his  return  to  Belgium  he 
brought  out  a  solemn  mass  at  Brussels  and  at  Ghent,  and  in  1861  went  to 
Paris,  where  a  French  opera  of  his  had  been  accepted  by  the  Theitre- 
Lyrique.  While  waiting  for  the  performance  (which  never  came  off,  by  the 
way),  he  conducted  the  orchestra  at  the  Bouffes-Parisiens  for  the  season  of 
1861-62.  He  soon  returned  to  Brussels,  and  in  1867  was  appointed 
director  of  the  Conservatoire  (Flemish  Music  School)  in  Antwerp.  In  this 
position  he  has  since  been  most  active  as  the  chief  promoter  of  a  national 
tendency  in  Flemish  music,  making  the  Flemish  language  and  traditions 
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the  basis  of  all  that  he  has  written.  His  works  comprise  many  oratorios 
and  cantatas,  occasional  pieces  for  national  celebrations,  and  several 
operas.     He  has  also  been  a  voluminous  writer  on  musical  subjects. 

Symphonic  Poem  for  Flute  and  Orchestra    .     .     .     Peter  Benoit. 

This  composition  is  dedicated  to  the  two  distinguished  flutists,  Jan 
Dumon,  of  Brussels,  and  Theophile  Anthoni,  of  Antwerp.  It  consists  of 
three  parts,  as  follows  :  — 

Dii  I.  "  Dwaallichten  "  (Feux  follets,  Will-o'-the-wisps),  a  long  and  elabo- 
rately developed  movement  in  which  the  flickering  suggested  by  the  title  is 
picturesquely  painted,  now  in  the  orchestra,  now  in  the  solo  instrument. 
The  movement  begins  in  E  minor,  and  ends  in  E  major. 

II.  "Melancholia"  {Melancolie,  Melancholy),  a  shorter  romanza  in  C 
major  (3-8  time),  is  based  on  a  simple  melody  in  the  flute,  developed  later 
with  much  elaboration  in  the  orchestral  accompaniment,  with  now  and 
then  some  chances  for  the  display  of  the  solo  player's  virtuosity. 
1.  III.  "  Dwaallichtendans"  (Danse  des  follets,  Dance  of  will-o'-the-wisps),  a 
brilliant  movement  in  E  minor  (later  in  E  major). 

ENTR'ACTE. 

Anent  Transcriptions. 

How  long  ago  the  first  attempts  were  made  at  playing  music,  originally 
written  for  one  instrument,  or  set  of  instruments  or  voices,  on  another 
instrument  or  set  of  instruments,  were  hard  to  tell.  Perhaps  some  of  the 
earliest  instances  of  this  sort  of  thing  are  to  be  looked  for  about  the  middle 
of  the  sixteenth  century, —  before  Hieronymus  Kapsberger  or  the  Floren- 
tine music  reformers  had  turned  the  art  topsy-turvy  with  their  monodic 
style,  or  stile  rappresentativo, — rwhen  singers  would  now  and  then  try  to  find 
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something  that  could  be  made  to  pass  muster  as  a  vocal  solo.  Excepting 
the  simple  folk-song,  the  only  vocal  music  available  in  those  days  was  of 
the  polyphonic,  or  strict  contrapuntal,  sort,  written  for  several  voices ; 
a  vocal  solo,  composed  by  a  musician  of  repute,  did  not  exist.  So  singers 
of  solo  aspirations  would  sometimes  take  a  movement  from  a  mass  or 
madrigal,  pick  out  the  voice  best  adapted  to  their  individual  throats,  and 
sing  it  as  a  solo,  having  as  much  as  was  practicable  of  the  remaining  con- 
trapuntal web  of  voices  played  as  an  "  accompaniment "  on  a  lute  or  a 
theorbo.  That  the  theorbist  must  have  made  pretty  sorry  work  of  it,  in 
thus  struggling  with  all  the  voices  but  one  of  a  polyphonic  composition, 
never  intended  for  his  instrument,  is  more  than  probable ;  but  still  it  was, 
as  far  as  it  went,  an  attempt  at  transcription. 

That  the  art  of  transcribing  should  have  grown  from  such  feeble  begin- 
nings to  its  present  estate  has  probably  been  due  to  two  influences :  firstly, 
to  the  well-known  overflowing  ambition  of  great  instrumental  virtuosi ;  and, 
secondly,  to  the  ever-increasing  importance  assumed  by  stringed  instru- 
ments played  with  a  keyboard  —  the  clavecin,  harpsichord,  and  pianoforte 
—  in  the  musical  doings  of  our  daily  life.  To  say  that  the  universe  is  too 
small  a  field  for  the  display  of  a  famous  virtuoso's  skill  would  perhaps  be 
going  too  far ;  for  there  may  have  been  a  virtuoso  now  and  then  —  though 
probably  not  often  —  who  would  have  expressed  himself  as  content  with  a 
sphere  bounded  by  the  nearest  fixed  stars.  But  it  is  indubitable  that  no 
instrumental  virtuoso  yet  known  or  heard  of  has  been  content  to  remain 
within  the  natural  and  authentic  limits  of  his  own  chosen  instrument.  If 
he  was  a  pianist,  pianoforte  music  was  not  enough  for  his  mighty  talent ; 
he  must  needs  also  play  music  written  for  the  violin,  two  violins,  ten 
violins,  a  whole  orchestra, —  with  chorus  to  boot.  If  he  was  a  violinist,  he 
had  to  arrange  pianoforte  music  for  the  violin,  to  show  that  the  whole 
musical  horizon  was  not  too  vast  for  a  man  of  his  kidney.  Then  the  key- 
board was   such   a   handy   musical   helpmeet !     It  made  "a  man  a  whole 
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orchestra  in  himself.  No  wonder  that  untold  quantities  of  music,  written 
for  no  matter  what  instruments  or  voices,  at  last  found  its  way  to  the 
pianoforte-rack,  to  be  left  at  the  mercy  of  the  pianist's  ten  fingers.  Nor 
was  the  pianoforte  the  only  instrument  for  which  music  was  thus  "  ar- 
ranged " ;  there  is  hardly  an  instrument  in  the  whole  list  that  has  not,  in  a 
similar  way,  been  made  a  repository  for  stolen  goods,  that  has  not  a  whole 
piratical  literature  of  transcriptions  beside  a  special  literature  of  its  own. 
Music-lovers,  as  a  rule,  can  play  on  only  one  instrument,  but  they  all  want 
to  play  whatever  strikes  their  fancy,  so  it  must  be  arranged  for  their 
benefit ;  music  must  be  brought  home  to  the  fireside,  and  this  is  the 
easiest  way  of  bringing  most  of  it  home.  A  whole  race  of  "  professional 
transcribers  "  has  sprung  up  and  multiplied  ;  there  is  many  a  musician  in 
the  world  who  owes  the  better  part  of  his  bread  and  butter  to  the  work  he 
does,  year  in  and  year  out,  in  helping  to  supply  the  transcription  market. 

Some  phases  of  this  industry  might  well  surprise  the  uninitiated.  Look, 
for  instance,  through  Hofmeister's  immense  annual  catalogue  of  music  pub- 
lished in  Germany  and  the  neighboring  countries.  The  literature  of  what 
instrument,  think  you,  covers  the  greatest  number  of  pages  in  that  compen- 
dious work  ?  The  pianoforte,  you  say  ?  Well,  you  are  wrong ;  it  is  the 
zither !  But  you  are  by  no  means  to  gather  from  this  that  Germany  liter- 
ally swarms  with  composers  for  the  zither;  I,  for  one,  have  never  heard 
of  a  real  zither  composer.  No,  ninety-nine  one  hundredths  of  all  this  zither 
music  are  represented  by  transcriptions  for  the  instrument.  You  may  think 
the  zither  rather  a  modest  musical  medium  to  justify  this  enormous  amount 
of  transcription  for  its  benefit ;  but  that  is  nothing  !  I,  mot  qui  vous  parte, 
have  seen  with  my  own  eyes  a  published  copy  of  Handel's  whole  Messiah 
arranged  for  two  flutes  without  accompaniment.  You  may  ask  what  be- 
comes of  the  four-part  fugued  choruses  ?  I'm  sure  I  don't  know,  for  I  did 
not  study  this  remarkable  transcription  carefully ;  all  I  do  know  is  that 
there  was  the  whole  oratorio  of  the   Messiah,  arranged  for  two  unaided 
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flutes, —  it  said  so  on  the  title-page  !  Have  I  not  heard  the  late  lamented 
Professor  Waller  (or  Wallace,  or  Wallack,  was  it?)  play  the  Dead  March 
in  Saul  on  a  mouth-harmonica  ?  and  did  not  the  same  ingenious  gentleman 
take  part  in  a  duet  from  Maritana,  arranged  for  his  noble  instrument  and 
the  Great  Organ, —  the  one  that  is  now  awaiting  a  happy  resurrection  in  a 
South  End  graveyard  ?  I  tell  you,  the  uninitiated  outsider  little  knows  to 
what  length  this  business  of  transcribing  has  gone ! 

One  of  the  most  curious  departments  in  this  general  business  of  tran- 
scription-making is  the  arranging  of  music  for  music-boxes.  More  than  one 
musician  well  known  in  the  world  of  art  has  at  times  had  to  fight  the  wolf 
from  the  door  with  work  of  this  sort.  What  makes  it  a  trying  business  for 
him  who  has  not  grown  up  in  it  is  the  curious  fact  that  the  workmen  who 
fix  the  staples  and  pins  into  the  barrel  by  which  these  little  instruments 
are  played  can  only  read  music  written  in  the  G  clef ;  the  bass  (F)  clef  is 
entirely  beyond  their  ken.  So  all  music  prepared  for  them  to  work  from 
must  be  written  in  the  G  clef.  This  makes  it  a  terrible  task  for  the 
arranger,  who  has  to  calculate  painfully  what  notes  are  twenty-five  or  thirty 
leger-lines  above  or  below  the  staff ;  the  workmen  are  quite  at  home  in 
this,  but  the  average  musician  is  not,  and  he  often  finds  himself  quite  lost 
in  an  inextricable  maze  of  leger-lines ;  he  is  like  the  beginner  in  German, 
who  often  cannot  read  his  own  exercises,  written  by  himself  in  the  German 
Schrift.  I  once  knew  a  musician  who,  at  one  time  in  his  life,  had  a  good 
deal  of  experience  in  this  arranging  music  for  music-boxes ;  he  said  that 
he  never  got  to  the  point  of  being  able  to  read  what  he  had  written ;  but 
the  workmen  could,  for  a  trifle  like  twenty  or  thirty  leger-lines  did  not 
bother  them  in  the  least ! 

The  ordinary  pianoforte  scores  of  operas,  oratorios,  cantatas,  and  the 
like,  are  generally  made  simply  for  the  market,  to  meet  a  large  and  wide- 
spread demand  for  music  of  this  sort,  put  into  a  shape  that  shall  be  con- 
venient for  home-consumption.     They  bring  operas,  etc.,  "  home  to  the  fire- 
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side."  They  are  accordingly  made  as  easy  to  play  as  possible,  often  to  the 
sacrificing  of  important  features  in  the  original  scores.  To  be  sure,  they 
are  of  very  various  quality,  some  being  tolerably  artistic  and  faithful  render- 
ings of  the  original  works,  whereas  others  are  the  merest  slovenly  hack- 
work. A  curious  and  instructive  example  of  what  ruin  careless  hack  trans- 
cribers sometimes  work  in  this  way  is  the  (unauthorized)  pianoforte 
arrangement  of  Berlioz's  overture  to  les  Francs-Juges,  once  published  in 
Germany.     Here  is  a  letter  Berlioz  wrote  in  his  wrath  on  the  subject :  — 

Paris,  May  8,  1836. 
To  Mr.  Hofmeister,  Music  Publisher,  at  Leipzig. 

Sir :  — 

You  have  recently  published  an  overture,  reduced  for  pianoforte  for  four  hands,  under 
the  title  of  Overture  to  the  Francs-Juges,  not  only  the  composition,  but  the  arrangement  of 
which,  you  attribute  to  me.  It  is  painful,  Sir,  for  me  to  be  obliged  to  protest  that  1  am  a 
perfect  stranger  to  this  publication,  made  without  my  acknowledgment  and  without  my 
having  even  been  informed  of  it.  The  arrangement  for  pianoforte  which  you  have  just 
given  over  to  the  press  IS  not  by  me,  neither  could  I  recognize  my  work  in  what  remains 
of  the  overture.  Your  arranger  has  cut  my  score,  trimmed  it  down,  cut  and  sewed  it  up 
again  in  such  a  way  that  I  see  in  many  portions  of  it  nothing  but  a  ridiculous  monster,  the 
glory  for  which  I  beg  him  to  keep  for  himself  alone.  If  such  a  liberty  had  been  taken 
with  me  by  a  Beethoven  or  a  Weber,  I  should  have  submitted  without  a  murmur  to  what 
would  nevertheless  have  surely  seemed  to  me  a  cruel  humiliation;  but  neither  Weber  nor 
Beethoven  would  ever  have  subjected  me  to  it:  if  the  work  is  bad,  they  would  not  have 
taken  the  trouble  to  retouch  it ;  if  it  had  seemed  good  to  them,  they  would  have  respected 
its  form,  its  idea,  its  details,  and  even  to  its  faults.  Besides,  men  of  that  stamp  not  being 
any  commoner  in  Germany  than  elsewhere,  I  have  every  reason  to  believe  that  my  overture 
did  not  fall  into  the  hands  of  a  particularly  extraordinary  musician.  The  simple  inspec- 
tion of  his  work  gives  me  evident  proof  of  it.  I  will  not  speak  of  the  pianoforte  style 
which  he  has  substituted  for  the  orchestral  style,  and  seems  to  have  borrowed  from  sonatas 
written  for  eight-year-old  children ;  neither  will  I  mention  the  complete  lack  of  intelligence 
of  which  he  gives  evidence  from  one  end  of  the  work  to  the  other,  either  in  reproducing 
in  the  flattest  and  most  niggardly  fashion  what  would  have  necessitated  all  the  powers  of 
the  pianoforte  to  give  an  approximate  idea  of  the  effect  of  the  orchestra,  or  in  often  taking 
the  accessory  idea  for  the  principal  one,  and  vice  versa  ;  in  all  this,  there  is  none  of  the 
arranger's  fault ;  I  am  persuaded  that  there  was  no  malice  in  it. 
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But  what  seems  to  me  truly  deplorable  is  that  you  should  have  commissioned  such  a 
surgeon  to  perform  such  serious  amputations  upon  me.  As  a  rule,  you  do  not  cut  off  a 
limb  without  knowing  its  general  importance,  its  special  functions,  its  intimate  relation 
to  the  internal  and  external  anatomy.  It  is  only  the  headsman  who  cuts  off  an  unhappy 
man's  fist,  without  regard  for  the  articulations,  the  muscular  attachments,  the  nervous 
filaments  and  blood-vessels ;  and  he  does  it  brutally  with  a  stroke  of  the  axe,  and  the  pa- 
tient's head  comes  off  soon  afterwards.  This  is  the  punishment  of  parricides.  It  is  this, 
Sir,  that  your  arranger  has  inflicted  upon  me.  He  has  caused  to  vanish,  not  only  whole 
passages,  but  fragments  of  phrases  the  suppression  of  which  makes  the  whole  incompre- 
hensible and  absurd.  Thus,  in  the  prayer  in  C  minor  of  the  flutes  and  clarinets,  in  the  mid- 
dle of  the  Allegro,  the  arranger  did  not  see  that  this  melody  was  an  Adagio,  written  with 
the  signs  of  the  Allegro  into  which  it  is  thrown ;  that  one  whole-note  in  it  always  repre- 
sents a  quarter-note,  three  whole-notes  tied  and  sustained,  one  dotted  half-note,  and  that  it 
consequently  takes  four  measures  of  the  allegro  movement  to  form  one  single  real  measure 
of  the  adagio  melody.  So,  finding  this  prayer  too  long,  and  not  taking  into  account  the 
contrasting  action  going  on  at  the  same  time  in  the  rest  of  the  orchestra,  your  arranger 
has  cut  it  down  in  such  a  way  that  it  is  now  impossible  to  find  any  sort  of  sense  in  it ;  he 
has  cut  out  single  measures  which  in  reality  represented  only  one  beat  of  the  larger  meas- 
ure of  the  slow  movement  in  which  the  phrase  is  developed,  and  the  rhythm,  coming  out 
wrong,  leads  necessarily  to  a  conclusion  that  is  as  unforeseen  as  it  is  stupid.  This  is  what 
he  did  not  notice.  As  for  the  cut  that  leaves  out  the  whole  of  the  grand  crescendo  in  the 
peroration,  it  is  evident  that  it  entirely  destroys  the  brilliancy  of  the  return  of  the  theme 
in  F  major,  which  did  not  reappear  in  so  abruptly  trivial  a  way,  nor  without  having  passed 
through  transformations  which  gave  more  force  and  power  to  the  return  of  the  primary 
idea,  reproduced  in  its  integrity.  But  I  should  have  too  much  to  do,  were  I  to  follow 
the  traces  of  my  censor's  notched  scissors ;  I  will  confine  myself  to  protesting  afresh  that 
the  only  overture  to  the  Francs-fuges  arranged  for  four  hands  that  I  recognize  is  the  one 
just  published  by  Mr.  Richault  in  Paris,  and  Mr.  Schlesinger  in  Berlin;  and  Mr.  Schle- 
singer's  edition,  although  engraved  from  a  manuscript  which  I  sent  him  myself,  differs  a 
little  from  the  Paris  one  in  some  places,  in  regard  to  the  way  in  which  the  parts  are  dis- 
posed at  the  extremities  of  the  keyboard.  These  slight  modifications  were  pointed  out  to 
me  by  several  skilful  pianists,  such  as  Messrs.  Chopin,  Osborne,  Schunke,  Swinski,  Bene- 
dict, and  Eberwein,  who  were  kind  enough  to  look  over  the  proofs  for  me  and  give  me 
their  advice.  As  for  all  other  publications  of  the  same  nature,  based  on  this  work 
whether  attributed  to  me  or  not,  I  formally  disavow  them,  and  herewith  pray  God  to 
forgive  my  arrangers  as  I  forgive  them. 
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But,  in  so  far  as  the  virtuoso  is  concerned,  his  activity  in  the  field  of 
transcription  has  often  been  fruitful  in  quite  admirable  results.  For  it 
sometimes  happens  that  the  virtuoso  is  an  artist  also.  Old  Bach  himself 
performed  a  wonderful  feat  or  two  in  this  line ;  witness  his  superb  arrange- 
ment of  one  of  his  own  great  organ  fugues  for  a  single  unaccompanied 
violin !  *  Beethoven,  too,  arranged  the  whole  of  his  own  violin  concerto 
as  a  pianoforte  concerto,  transcribing  the  violin  part  for  pianoforte,  with 
such  changes  and  additions  as  befitted  the  nature  of  the  instrument,  and 
also  arranged  his  famous  septet,  opus  20,  as  a  trio  for  pianoforte,  clarinet, 
and  'cello. 

But  the  truly  great  feats  of  transcription  belong  especially  to  more  recent 
times,  and  have  been  mainly  due  to  the  enormous  modern  technical  ad- 
vance in  two  directions :  in  pianoforte  playing  (and  consequently  in  the 
art  of  writing  for  the  pianoforte)  and  in  the  art  of  orchestral  instrumenta- 
tion. Most  of  the  great  modern  transcriptions  have  been  either  for  piano- 
forte or  for  orchestra.  And  it  may  be  assumed  that  one  of  the  chief  objects 
of  these  transcriptions  is  the  display  of  virtuosity.  Now  and  then,  to  be 
sure,  one  comes  upon  an  instance  of  a  transcription  being  evidently  made 
for  no  such  purpose.  There  are  some  few  great  compositions  by  great 
masters,  in  which  it  is  evident  that  the  composer's  genius  overstepped  the 
inexorable  limits  of  the  medium  he  had  chosen,  that  the  instrument  for 
which  he  wrote  the  work  was  incapable  of  fully  realizing  his  idea ;  the  com- 
position was,  therefore,  to  that  extent  unsatisfactory,  was  not  repaying  to 
the  player,  and  would  consequently  be  but  little  played,  and  so  run  great 
risk  of  falling  into  an  oblivion  quite  unwarranted  by  the  splendor  of  the 
master's  conception.  Joseph  Joachim  thought  he  had  found  a  work  of  this 
sort  in  Schubert's  great  Fantasia  for  pianoforte  d  4  mains ;  so  he  scored  it 
for  full  orchestra,  as  a  symphony.     It  were  much  to  be  wished  that  some 

*  At  least,  so  it  stands  on  the  title-page  of  his  MS.  and  of  all  published  editions.  But  some  excellent 
authorities  have  been  of  the  opinion  that  Bach  really  meant  a  free  clavichord  accompaniment  to  be  played  to 
all  his  compositions  for  so-called  M  solo"  instruments,  such  as  the  flute,  violin,  'cello,  etc. 
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thorough  master  of  orchestration  would  score  Beethoven's  great  "Hammer- 
davier"  sonata  (in  B-flat  major,  opus  1 06)  for  orchestra;  the  work  is  too 
big  for  the  pianoforte !  In  it  things  are  attempted  that  the  pianoforte 
cannot  do ;  and  most  great  pianists  have  felt  this,  and  have  fought  shy  of 
the  noble  work  in  consequence.  Berlioz's  orchestral  version  of  Weber's 
charming  pianoforte  piece,  Invitation  d  la  False,  was  written  in  a  different 
spirit,  for  in  this  case  there  could  be  no  question  of  saving  a  neglected 
work  from  oblivion ;  but  Berlioz  certainly  did  not  write  it  to  show  off  his 
orchestral  virtuosity,  nor  merely  because  he  thought  it  a  piece  that  would 
be  especially  effective  on  the  orchestra.  He  really  made  his  version  "in 
Weber's  defence,"  as  it  were.  He  had  been  commissioned  to  mount  the 
Freischiitz  at  the  Academie  de  Musique  in  Paris ;  and  the  then  regulations 
of  that  institution  forbade  the  giving  of  any  opera  in  which  there  was  no 
ballet.  So  Berlioz  had  to  introduce  a  ballet  into  the  Freischiitz,  though 
sorely  against  his  will.  But,  out  of  deference  to  the  composer,  he  deter- 
mined that  all  the  ballet  music  used  should  be  by  Weber  himself ;  he 
accordingly  ransacked  Weber's  works  to  find  orchestral  dance-movements. 
But  he  could  not  find  enough,  so  he  took  to  the  shift  of  arranging  this 
pianoforte  piece  of  Weber's  for  orchestra,  to  eke  out  the  insufficient  supply. 
And  an  in  every  way  admirable  piece  of  work  he  made  of  it ! 

But  most  orchestral  transcriptions  of  pianoforte  music  are  made  from 
another  motive :  a  musician  who  has  mastered  the  art  of  orchestration 
thinks  he  sees  in  some  well-known  pianoforte  piece  a  chance  for  unusually 
brilliant  orchestral  effects,  and  so  sets  himself  to  work  to  transcribe  it  for 
orchestra.  To  this  class  of  transcriptions  belong  Muller-Berghaus's  famous 
arrangements  of  some  pianoforte  pieces  by  Liszt  and  Chopin,  some  of 
which  seem  absolutely  like  the  work  of  a  magician,  although  in  others  the 
transcriber  has  made  pretty  dismal  failures.  Liszt  himself  has  done  some 
admirable  work  in  this  way. 

But,  after  all,  the  finest  feats  of  arranging  are  to  be  found  in  some  of 
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Liszt's,  Tausig's,  and  Klindworth's  pianoforte  transcriptions.     Liszt's  free 

transcriptions  of  some  of  Schubert's,  Schumann's,  and  Franz's  songs  are 

simply  masterpieces.     His  general  plan  is  as  ingenious  as  it  is  artistic  and 

poetic.     When  the  song  is  in  several  verses  to  the  same  music,  Liszt  will 

make  up  for  the  absence  of  the  poetic  text  — which  text,  in  the  song,  brings 

in   an  element  of  variety  with  each  successive  stanza  —  by  varying  the 

character  of  his  transcription,  enriching  the  accompaniment  with  all  sorts 

of  cunning  devices,  transposing  the  melody  from  one  part  of  the  key-board 

to  another,  etc.,  etc.     It  has  been  objected  to  some  of  these  transcriptions 

that  there  is  too  lavish  a  wealth  of  ornament  in  them ;  but  it  seems  to  me 

that  this  is  fully  justified  on  the  ground  mentioned  above  :  it  breaks  the 

monotony  of  the  same  melody  being  played  over  and  over  again  in  the 

same  shape,  it  makes  up  for  the  absence  of  the  text;  it  is  Liszt's  giving  us 

his  musical  tone-picture  of  the  text  in  his  own  poetic  way.     Klindworth's 

pianoforte  scores  of  Wagner's  Nibelungen  and  Tausig's  score  of  the  Meister- 

singer  have  much  in  common  with  Liszt's  best  work  in  this  department. 

Ordinary  pianoforte  scores  of  operas  are  made  with  an  eye  to  "  bringing 

the  operas  home  to  the  fireside,"  and  constant  regard  is  had  to  making 

them  as  easy  to  play  as  possible.     Both  Tausig  and  Klindworth  knew  well 

enough  that  pianoforte  scores  of   this  sort  would  inevitably  be   made  of 

Wagner's  music-dramas, — and  indeed  they  have  been  excellently  well  made 

by  Kleinmichel, —  but  they  wished  to  take  higher  artistic  ground,  to  make 

pianoforte  transcriptions  of   the  orchestral  portion  of  these  works  which 

should  stand  on  the  same  plane  with  Liszt's  matchless  transcriptions  of 

Beethoven's  symphonies, —  transcriptions  in  which  all  the  subtile   arts   of 

modern  pianoforte  playing  should  be  exhausted,  and  should  be  acceptable 

as  veritable  pianoforte  counterparts  of  the  original  scores.  So  they  had  no 
care  whatever  to  make  their  transcriptions  easy,  but  made  them  as 
thoroughly  fine  and  comprehensive,  as  suggestive  of  the  orchestral  splendor 
of  the  originals,  as  possible.  These  transcriptions  are  for  accomplished 
pianists,  not  for  the  average  amateur.  And  even  the  greatest  pianist  can 
often  find  he  has  his  hands  full  with  them ;  for,  if  there  is  not  a  page  in 
Klindworth's  four  pianoforte  scores  to  the  Nibelungen  which  a  brilliant 
concert  pianist  cannot  play,  there  are  few  players  in  the  world  who  could 
play  through  the  whole  of  any  one  of  these  scores  at  a  sitting,  without 
dropping  from  exhaustion. 


Whenever  a  man  takes  to  worshipping  fixed  ideals  in  art,  he  runs  immi- 
nent risk  of  being  discontented  with  what  the  greatest  masters  have  done. 
And  yet  it  is  just  through  this  worship  of  fixed  ideals  that  the  greatest 
masters  have  gained  strength  to  accomplish  their  noblest  works.  Is  it  that 
there  must  be  one  ideal  for  the  master,  and  another  for  the  man  ?  Or  is 
it  that  only  the  master  knows  how  to  worship  aright  ? —  Fungolfactor 
Scriblerus,  DeArtis  Natura. 

The  savage  has  his  own  music,  and  loves  it.  The  civilized  man  has 
his  music,  too,  and  loves  it  according  to  his  capacity.     But  the  civilized 
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man's  music  is  incomprehensible  noise  to  the  savage,  and  the  savage's 
music  a  mere  monotonous  crooning  to  the  man  of  civilization.  Only  this 
is  to  be  noted :  when  the  civilized  man  is  tired  of  all  else,  he  looks  to  the 
savage  for  help,  and  steals  his  music  from  him  ;  he  gives  it  a  little  polish 
of  his  own,  but  flatters  himself  that  he  has  preserved  all  its  savage  aroma. 
If  the  savage  were  to  hear  it,  though,  he  might  well  fail  to  recognize  it. — 
Hans  Schwartemag,  Die  schonen  Kiinste  ethnologisch  betrachtet. 

Show  me  the  man  who  will  admire  a  great  work  fully  and  heartily,  with 
out  knowing  the  author's  name,  and  I  will  call  him  a  critic  worth  having ! 
So  says  the  ingenuous  lover  of  Truth.  But  it  seems  to  me  that  the  critic 
best  worth  having,  as  the  times  go,  is  he  who  will  heartily  and  fully  admire 
a  great  work  in  spite  of  knowing  the  author's  name. —  Jean  Guillepin, 
Ce  qu'on  puise  dans  un  puits. 


Ballet-Movement  and  Entr'acte  from  "Rosamunde." 

Franz  Peter  Schubert. 

Rosamunde,  Filrstin  von  Cypern,  a  romantic  drama  in  four  acts,  the  text 
by  Wilhelmine  von  Chezy,  the  music  by  Schubert,  was  first  given  at  the 
Theater  an  der  Wien,  in  Vienna,  on  December  20,  1823.  The  text  was 
originally  intended  for  the  libretto  of  an  opera,  and  was  hastily  written  in 
five  days  by  the  authoress ;  it  was  so  wretched  that  the  work  was  with- 
drawn from  the  stage  after  only  two  performances.  The  text-book  has 
been  lost,  but  the  story  of  the  drama  is  known  to  have  been  as  follows  :  — 

Rosamunde,  Princess  of  Cyprus,  after  being  brought  up  as  a  shepherdess, 
is  told  her  real  rank  on  coming  of  age.  Fulgentius,  who  has  been  reigning 
over  Cyprus  meanwhile,  offers  her  his  hand  ;  but  she  disdains  his  advances, 
refuses  to  marry  him,  and  his  love  turns  to  bitter  hatred.  He  throws  her 
into  prison,  and  sends  her  a  poisoned  letter  through  the  Prince  of  Candia, 
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who  is  really  in  love  with  her,  and  has  entered  Fulgentius's  service  in 
disguise,  so  as  to  be  near  her.  He  hands  her  another  letter,  tells  her  of  the 
plot  against  her,  and  she  feigns  sickness.  Then,  the  right  moment  present- 
ing itself,  the  Prince  hands  back  the  poisoned  letter  to  Fulgentius,  who 
dies,  leaving  Rosamunde  free  to  be  married  to  her  lover. 

The  mounting  of  this  work  at  the  Theater  an  der  Wien  was  but  a  slight 
consolation  to  Schubert  for  the  rejection  of  his  opera,  Fie?-rabras  (although 
specially  ordered  of  him  by  Barbaja),  a  few  months  previous.  He  did  not 
even  stay  out  the  first  performance.  His  MS.  was  soon  afterwards  lost, 
but  was  at  last  discovered  in  1867  by  Sir  George  Grove,  who  found  it  in  a 
dusty  cupboard  in  the  house  of  Dr.  Schreiner  in  Vienna.  There  was  an 
overture,  three  entr'actes,  and  seven  other  musical  numbers. 

The  ballet-movement  given  at  this  concert  begins,  Andantino  in  G  major 
(2-4  time),  with  a  quaint  little  dance-tune  played  piano  by  the  strings,  the 
second  section  being  given  by  the  wood-wind  and  horns.  Next  follows  a 
further  development  of  the  same  idea  in  G  minor,  the  strings  alternating 
with  the  wind  instruments,  and  at  last  joining  forces  with  them.  A  return 
to  G  major  brings  in  a  new  figure  on  the  solo  clarinet,  which  seems  at  first 
as  if  it  were  going  to  be  a  second  theme ;  but  it  soon  reverts  to  the  original 
figure,  and,  after  a  short  hold,  the  theme  is  repeated,  as  at  first,  by  the 
strings.  In  the  passage  that  follows  this  the  triplet  (6-8)  rhythm  begins 
to  establish  itself  more  and  more,  until,  with  a  change  to  C  major,  the  Trio 
of  the  movement  begins  forte  in  the  full  orchestra,  the  triplet  rhythm  form- 
ing an  essential  part  of  its  scheme.  This  joyous  Trio  is  developed  at  some 
length,  then  dies  away,  and  thus  makes  way  for  the  return  of  the  first  part 
of  the  movement,  which  is  then  repeated.  This  movement  is  scored  for  2 
flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  and  the  usual  strings. 

The  melody  of  the  Entr'acte,  Andantino  in  B-flat  major  (2-4  time),  is 
familiar  to  pianists  through  the  composer's  set  of  variations  for  the  piano- 
forte on  a  remodelled  version  of    it,  the  change  in  the  third  and  fourth 
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measures  being  probably  suggested  by  the  tone  of  the  pianoforte.  This 
Entr'acte  is  in  the  form  of  a  scherzo  with  two  trios  (albeit  it  has  nothing 
of  the  scherzo  character),  the  melody  being  simply  developed,  and  the 
Trios  being  nothing  more  than  minor  variations  on  it,  the  first  one  in  G 
minor,  the  second  in  B-flat  minor.  The  original  melody  is  repeated 
between,  and  after,  the  two  Trios,  according  to  the  usual  scheme  of  the 
scherzo  form.  This  Entr'acte  is  scored  for  the  same  orchestra  as  the 
preceding  ballet-movement. 


March  in  B  minor Franz  Schubert. 

{Scored for  Orchestra  by  Franz  Liszt.) 

This  march  was  originally  written  for  pianoforte  for  four  hands.  It  is 
one  of  the  Six  Marches  hkroiques,  opus  40.  Liszt  has  scored  it  for  1  pic- 
colo-flute, 2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets, 
3  trombones,  1  bass-tuba,  3  kettle-drums,  and  the  usual  strings. 

The  march  begins  vivace  in  B  minor  (2-4  time),  with  a  rhythmic  pulsating 
in  the  bass,  after  which  the  principal  theme  appears  in  the  flutes  and  clari- 
nets in  octaves,  over  an  accompaniment  in  the  strings  in  which  the  opening 
pulsating  figure  is  conspicuous.  This  theme  and  some  subsidiaries  are 
worked  up  brilliantly,  now  in  the  full  orchestra,  now  in  larger  or  smaller 
groups  of  instruments.  The  Trio,  in  B  major,  Un  poco  meno  allegro,  opens 
with  an  expressive  cantilena  in  the  'celli  against  a  rhythmically  marked 
accompaniment  in  the  other  strings,  the  first  and  second  violins  in  octaves 
soon  joining  the  'celli  on  the  melody,  while  some  of  the  wind  instruments 
add  color  to  the  accompaniment.  This  Trio  is  developed  at  considerable 
length,  a  second  section  of  it  beginning,  like  the  first,  with  a  melody  in 
the  'celli,  which  is  afterwards  worked  up  by  a  fuller  and  fuller  orchestra. 
The  principal  march  movement  is  led  back  to  by  two  fortissimo  outbursts 
of  the  full  orchestra,  the  first  in  C  major,  the  second  in  E-flat  major ;  after 
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which  the  original  march  melody  returns  suddenly  in  B  minor,  in  the  oboe 
against  an  accompaniment  in  the  wood-wind  and  some  of  the  strings.  The 
development  proceeds  much  as  it  did  before,  with  great  variety  in  the  or- 
chestration, until  the  Trio  motive  suddenly  returns  in  B  major,  fortissimo  in 
the  full  orchestra  most  sonorously  scored,  and  is  worked  up  to  a  resounding 
coda.  The  whole  arrangement  is  in  Liszt's  most  brilliant  vein,  and  he  has 
permitted  himself  a  good  deal  of  figural  ornamentation  in  the  accompani- 
ment that  is  not  to  be  found  in  the  original  work. 


Daniel-Francois-Esprit  Auber  was  born  at  Caen  (Calvados),  France, 
on  January  29,  1784,  and  died  in  Paris  on-  May  12,  1871.  His  father, 
Jean-Baptiste-Daniel  Auber,  was  officer  of  the  king's  hunt,  and  an  amateur 
musician  ;  one  of  his  uncles,  Daniel  Auber,  was  a  painter.  At  first  Auber 
had  no  idea  of  making  music  his  profession,  but  took  it  up  merely  as  an 
accomplishment,  taking  pianoforte  lessons  of  Ladurner.  He  was  sent  to 
London  to  enter  a  business  house.  H£  soon  found  business  not  to  his 
taste,  and  returned  to  Paris,  where  several  chamber-compositions  of  his 
soon  became  well  known  in  artistic  circles.  His  first  attempt  at  dramatic 
writing  was  resetting  the  text  of  an  old  comic  opera,  Julie,  writing  the 
orchestral  part  for  strings  only.  This  and  another  work  were  given  with 
much  success  in  private  about  18 12.  But  these  amateur  successes  did  not 
blind  Auber  to  the  fact  that  he  still  had  much  to  learn ;  he  began  serious 
theoretical  studies  under  Cherubini,  which  he  continued  with  great  ardor 
for  a  year  or  so.  His  first  opera  given  in  public  was  le  Skjour  militaire, 
in  one  act,  which  failed  completely  in  18 13.  After  another  failure  in  18 19, 
he  scored  a  genuine  success  at  the  Theatre-Feydeau  (the  then  Ope'ra- 
Comique)  with  la  Bergere  chatelaine  (3  acts)  in  1820,  and  Emma,  ou  la  pro- 
messe  imprudente,  confirmed  his  reputation  the  next  year.  About  1824,  in 
which  year  his  Concert  a  la  Cour  and  Leocadie  were  brought  out,  a  change 
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in  his  manner  was  noticeable  :  his  style  became  broader  and  more  finished, 
his  writing  was,  so  to  speak,  on  a  larger  scale ;  this  tendency  became  still 
more  marked  with  le  Macon,  given  in  1825,  which  is  generally  considered 
as  marking  the  beginning  of  his  second  manner.  This  second  period  of 
Auber's  closed  in  splendor  with  la  Muette  de  Portia,  given  at  the  Academie 
de  Musique  in  1828.  His  masterpieces,  la  Fiancee,  Fra  Diavolo,  Lestocq, 
le  Domino  noir,  and  le  Cheval  de  Bronze  belong  to  his  third  period.  With 
les  Diamante  de  la  Couronne,  brought  out  in  1841,  his  style  began  to  expand 
still  further,  and,  unlike  most  great  composers,  he  entered  upon  a  fourth 
period,  to  which  belong  his  operas,  la  Part  du  Diable,  la  Sirene,  and 
Haydee. 

Auber  was  undoubtedly  the  greatest,  as  well  as  one  of  the  most  charac- 
teristic, French  writers  of  opera-comique ;  it  was  in  this  vein  that  he  was 
most  at  home  and  won  his  greatest  successes.  Nevertheless,  one  of  his 
grand  operas,  la  Muette  de  Portici  (better  known  in  this  country  in  its 
Italian  version,  Masaniello),  is  accounted  his  greatest  masterpiece  by  some 
judges,  and  was  moreover  an  epoch-making  work.  In  la  Muette  Auber 
began  that  revolution  in  the  style  of  French  grand  opera  which  was 
continued  by  Rossini  in  his  Guillaume  Tell,  and  completed  —  in  the  way  of 
establishing  a  new  formula  —  by  Meyerbeer  in  his  Robert  le  Diable.  It 
will  be  not  uninteresting  to  note  the  dates  of  first  performances  of  these 
important  works  at  the  Paris  Academie  de  Musique.  La  Muette  de  Portici 
was  brought  out  on  February  29,  1828 ;  Guillaume  Tell,  on  August  3, 
1829;  and  Robert  le  Diable,  on  November  21,  1831. 

Auber's  was  one  of  the  longest  active  careers  known  in  the  history  of 
music,  although  he  did  not  enter  upon  it  until  the  age  of  twenty-nine  ;  his 
first  opera  (publicly  performed)  was  given  in  18 13,  and  his  last,  Reves 
d 'Amour  (written  at  the  age  of  eighty -five),  in  1869.  In  1825  he  was 
named  Chevalier  of  the  Legion  of  Honor,  and  in  1829  admitted  to  mem- 
bership in  the  Acade'mie  des  Beaux-Arts  de  Tlnstitut  de  France.  He 
wrote  forty-two  operas,  exclusive  of  those  written  in  collaboration  with 
other  composers,  many  ballets,  and  occasional  pieces.  Some  of  his  very 
finest  works  were  written  when  he  was  past  the  age  of  sixty. 
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Overture  to  "Carlo  Broschi,"  in  E-flat  Major. 

Daniel-Francois-Esprit  Auber. 

La  Part  du  Diable,  ope'ra-comique  in  three  acts,  the  text  by  Eugene 
Scribe,  the  music  by  Auber,  was  brought  out  at  the  Opera-Comique  in 
Paris  on  January  16,  1843.  The  work  is  generally  known  in. Germany 
either  by  the  title  Des  TeufeVs  Antheil,  or  Carlo  Broschi.  The  story  is 
taken  from  the  life  of  Philip  V.  of  Spain,  who,  after  the  death  of  his  son, 
had  fallen  into  a  state  of  melancholy,  from  which  he  was  restored  to  health 
and  sanity  by  the  singing  of  the  great  castrato,  Farinelli  (whose  real  name 
was  Carlo  Broschi),  whom  the  Queen  had  employed  for  the  purpose.  Fari- 
nelli was  afterwards  made  prime  minister.  Afterwards  Farinelli  assumes 
the  part  of  Satan  in  order  to  win  Philip's  consent  to  the  union  of  a  young 
student,  Rafael  d'Estuniga,  with  Caselda,  Farinelli's  sister,  with  whom  the 
king  was  also  in  love.  Mme  Rossi-Caccia  sang  the  part  of  Farinelli  in 
the  original  Gast  of  the  opera. 

The  overture,  one  of  Auber's  most  popular  works  in  this  form,  is  in  the 
somewhat  stunted  overture-form  generally  affected  by  the  Italian  opera 
composers,  and  by  the  French  in  their  lighter  works,  during  the  first  two 
thirds  of  the  present  century.  That  is,  it  is  in  the  sonata-form,  with  the 
second  part,  or  three  fantasia,  omitted ;  the  third  part  joins  immediately  on 
to  the  first. 

The  overture  opens  with  a  rather  long  free  introduction,  the  whole 
orchestra  beginning  fortissimo  with  a  few  measures  in  a  strongly  marked 
rhythm,  Andante  maestoso  in  E-flat  major  (4-4  time),  two  measures  being 
answered  pianissimo  in  E-flat  minor  by  the  strings,  as  if  by  an  echo.  The 
movement  now  changes  to  Andante  (3-8  time),  the  flute  and  clarinet  playing 
a  graceful  melody  in  octaves  against  an  accompaniment  of  staccato  chords 
in  the  horns  and  bassoons,  and  soft  sustained  harmonies  in  the  strings. 
This  is  followed  by  an  Andantino  in  B-flat  major  (4-4  time),  in  which  the 
oboe  sings  a  new  melody  over  a  tremulous  accompanimenUin  the  strings. 
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An  Allegro  in  4-4  time,  full  of  rushing  passage-work  in  the  strings,  against 
which  the  wind  instruments  repeat  loud  calls  on  the  tonic  and  dominant  of 
the  key  (B-flat  major,  then  E-flat  major),  leads  to  a  sonorous  repetition 
of  the  opening  maestoso  phrase  by  the  full  orchestra,  which  again  ends 
softly  in  E-flat  minor,  preparing  for  the  beginning  of  the  main  body  of  the 
overture. 

This  movement,  Allegro  in  E-flat  major  (2-4  time),  begins  with  the  first 
theme  in  the  muted  strings  alone,  a  graceful,  tricksy  running  figure  in  the 
first  violins  against  sustained  harmonies  in  the  second  violins,  violas,  and 
double-basses,  and  pizzicato  arpeggj  in  the  'celli.  After  this  theme  has 
been  duly  developed,  the  first  subsidiary  enters,  a  loud  martial  call  from 
the  cornets,  horns,  bassoons,  and  trombones,  brilliantly  answered  by  the 
full  orchestra.  Then  the  second  theme  enters  immediately,  a  suave  melody 
sung  by  the  oboe,  first  violins,  and  'celli  in  octaves,  the  flute  and  clari- 
net being  soon  substituted  for  the  oboe,  as  the  development  progresses. 
Last  comes  the  conclusion-theme,  a  lively  hunting-call  played  by  the 
four  horns  alone,  the  time  shifting  from  2-4  to  6-8.  Second  theme 
and  conclusion-theme  are  in  the  key  of  the  dominant,  B-flat  major.  This 
ends  the  first  part,  the  conclusion-theme  modulating  toward  its  close  back 
to  the  tonic,  E-flat  major.  As  has  been  said,  there  is  no  second  part,  or 
working-out,  but  the  third  part  of  the  overture  begins  immediately  after  the 
first  has  ended.  This  third  part  is  an  exact  repetition  of  the  first  —  except 
that  the  second  theme  now  comes  in  the  tonic  —  up  to  the  entrance  of  the 
conclusion-theme;  this  now  comes  in  E-flat  major,  and  fortissimo,  in  the 
full  orchestra,  instead  of  softly  on  four  horns,  and  works  up  to  a  resound- 
ing climax  as  a  coda  to  the  whole. 

The  overture  is  scored  for  1  flute,  1  piccolo-flute,  2  oboes,  2  clarinets, 
2  cornets,  4  horns,  2  bassoons,  3  trombones,  1  pair  of  kettle-drums,  tri- 
angle, big  drum  and  cymbals,  and  the  usual  strings. 
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Boston   Branch    Offices. 


Lace 

Curtains  Cleansed,  , 

'  wpf  lm0E^m0^B  BoSTON>  Back  Bay>    284  Bovlston  St- 

$1.00  per  pair,  ^rtMnHti^rS/      b°ston,  Highlands,  2206  Wash'ton  St. 

Upwards,  tO  look  like        ^fj|  HF       South  Boston,      .    .     393  Broadway 

j.pW  ^*^^  IP^  Cambridge,       .     .     .  412  Harvard  St. 

Our  Laundry  Work  is  the  Best  in  Boston.      Bundles  Called  For  and  Delivered. 
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Sixth  Rehearsal  and  Concert. 


Friday  Afternoon,  November  23,  at  2.30 


Saturday  Evening,  November  24,  at  8.00 


PROGRAMME. 


Goldmark       -       -       -       -       -       -       -      Overture,  "  Sappho " 

(First  Time  at  these  Concerts.) 


Weber    -----       Aria,  "  Ocean,  thou  mighty  monster  " 


Raff       -------         Symphony,  "IaaWalde" 


Haendel  -         Aria  from  "Semele,"  "  0  sleep,  why  dost  thou  leave  me  ?  " 


Liszt      ------   Symphonic  Poem,  "  Les  Preludes  " 


Soloist,  Mrs.  ELENE    B.  EATON. 
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THE  ADAMOWSKI 
:  QUARTET  : 

Will  give  Four  Concerts 
IN  CHICKERING  HALL 

(Elevator  from  Street  Floor) 

On  Wednesday  Evenings,  November  21st,    December  26th, 
January  30th,  and  February  27th,  at  eight  o'clock. 

Programme  of  First  Concert,  Wednesday  Evening,  November  21. 

Mozart QUARTET  in  D  major 

Chadwick ROMANZA  for  Violin  and  Piano 

(MS.,  First  Time.) 

Cesar  Cui QUARTET  in  C  minor,  Op.  45 

(First  Time.) 

Season  tickets,  with  reserved  seats,  four  dollars,  and  single  tickets  for  the  first 
concert  at  $1.25  each,  now  on  sale  at  Box  Office,  Music  Hall. 

Association  Hall,  Berkeley  and  Boylston  Streets. 

LAST  APPEARANCES  HERE  OF 

DR.  A.  CONAN  DOYLE, 

The  Distinguished  English  Author. 

Monday  Evening,  Nov.  19,  Tuesday  Afternoon,  Nov.  20, 

AT  EIGHT.  AT  TWO. 

READINGS   AND    REMINISCENCES. 

Reserved  seats,  at  $1.00  each,  ready  at  hall,  Wednesday,  Nov.  14,  at  9  a.m. 

J.  B.  POND,  Manager. 


Sealskin  Garments  and 

Men's  Fur=lined  Coats 

a  specialty  at 

Joseph   A.  Jackson's 

412  Washington  St.  Just  north  of  Summer 

Everything  in  High  Grade  Furs. 
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Union   Hall,  48    Boylston   Street. 


THE  KNEISEL       __•  _ 

•■xtt  a  T-kT^T-^  Tenth    Season,  1894.95.  r±c 

QUARTET 

Third  Concert,  Monday  Evening,  Dec.  10,  at  8. 

TICKETS,  WITH  RESERVED  SEATS,  $125  EACH, 
NOW  ON    SALE  AT    BOX    OFFICE,  MUSIC  HALL. 

STEINERT    HALL,  -  -  -  -  BOSTON,    MASS. 

CONCERT  by  Mr.  EMIL  TIFERRO, 

.    .    .    ASSISTED    BY    .    .    . 

Mr.  CH.  MOLE,  Flutist,  of  the  Symphony  Orchestra, 
Mr.  CLAYTON   JOHNS. 

Dr.  LOUIS    KELTERBORN,  Accompanist. 

FRIDAY,  NOVEMBER  23,  1894,  AT  8  O'CLOCK  P.M. 

Tickets,  $1.00  each,  on  sale  at  Steinert's. 

UNION    HALL,    BOYLSTON    STREET. 

Mr.  Arthur  Beresford  will  give  a  Song  Recital 

Assisted  by  Mr.  NORMAN    McLEOD, 
Friday  Evening,  November  23,  at  8.30  o'clock. 

PROGRAMME. 

Bononcini         ...  "  Deh  piu  a  me  v'  ascondete  "  )  A   •  . .      c  , ,       „..         .    . 
o i„.*:  Ac    x?i     •    1     <  t  a  i    »  \  Anette  of  the  17th  century- 
Scarlatti  "  Se  Flonndo  e  fedele     )  '  J 

Handel     ....       Aria  from  Alexander's  Feast,  "  Revenge  !    Timotheus  cries  " 

Schumann  .  Cyclus  of  Songs  from  the  Dichterliebe  :  "Lovely  May,"  "Tear-drops," 
"The  rose  and  the  lily,"  "  When  I  gaze  into  thine  eyes,"  "  I'll  breathe 
.my  soul,"  "  The  Rhine,"  "  I'll  not  repine,"  "Whene'er  I  hear  them 
singing,"  "An  old  story,"  "In  dreams  I  behold  thee,"  "Those  old 
and  cruel  songs  " 

Verdi        ....      Recitative  and  Aria  from  Sicilian  Vespers,  "O  Tu  Palermo" 

Mackenzie "  Spring  is  not  dead  " 

Colyn Persian  Serenade 

Mrs.  Beach "Spring" 

Shield  (arr.  by  Mary  Carmichael) "  Quaff  with  me  " 

W.G.Smith «  Thou'rt  like  unto  a  flower  " 

Perlet Saint  Anthony's  Sermons 

Pinsuti "  Bedouin  Love  Song  " 

Tickets,  $1.00,  at  Oliver  Ditson  Co.'s,  451   Washington  Street. 
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BOWDOIN   SQUARE  THEATRE, 

CHARLES   F.  ATKINSON,  Manager. 


Monday  Evening,  November  19, 

LAST  TWO  WEEKS 

—  THE  — 

Cotton  King 

THE  TALK  OF  ALL   BOSTON. 

Tuesday   night,    November   20,   50th  Performance.     Unique 
and  Appropriate  Souvenirs  will  be  presented. 

Seats  for  all  the  remainder  of  the  engagement  now  ready, 
including  THANKSGIVING  MATINEE  and  NIGHT. 


Commencing         rktrOClWfRETD   1  7 
Monday  evening,  LJUOtllVl DC, ri   1   /. 

FOUR   WEEKS   ONLY. 

First   production    in   America   of   the    Latest 

English  Success, 

HUMANITY 

By   SUTTON    VANE,   Author   of   The    Cotton    King. 


A  series  of  Human  Incidents  from  the  pen  of  England's 

Greatest  Dramatist. 
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A 

ioo  People 

) 

WONDERFUL 

20  Horses 

>-ON    THE    STAGE. 

PLAY. 

A  Pack  of  Hounds  ) 

\ 

A  Better  Piano 

Is  not  manufactured  than  the 

GILDEMEESTER  &  KROEGER. 

If  you  want  the  best,  regardless  of  cost,  be  sure  and  examine 
these  beautiful  instruments  carefully  before  you  purchase. 

CHANDLER  W.  SMITH, 

NEW   WAREROOMS, 

160  Boylston  Street,  Opposite  the  Common, 

BOSTON. 

d^"  Pianos  sold  on  easy  payments  if  desired. 

ART    EMBROIDERIES 

144     A    TREMONT    ST.   (over   Toppan's) 

We  are  showing  new  designs  for  embroidery,  which  are 
especially  choice.  Our  designs  are  all  exclusive,  and 
our  aim    is   to   make   them   of   the   highest   standard. 

The  most  complete  line  of  the  Brainerd  &  Armstrong 
Co.'s  Wash  Embroidery  Silks  in  Boston 

Horticultural  Hall,  Tuesday  Evening,  November  20. 


SONG   RECITAL 

Florence  Pierron  Hartmann 

ASSISTED   BY  THE 

Kneisel  String  Quartet. 
Signor  AUGUSTO  ROTOLI,  Accompanist. 

Tickets,  with  reserved  seats,  One  Dollar,  on  sale  at  Ditson's,  MacCoy's  Music  Store 
26  West  Street,  and  at  Horticultural  Hall. 
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MUSICAL  INSTRUCTION. 

3  PARK  STREET. 

Miss  CHARLOTTE  I.  HAWES, 

MUSICAL  LECTURE-RECITALS.       Pnvate  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 

SPECIAL    OBJECT, 

n        m    .  .     rt  .    .  '  „    «    The  Training  of  Teachers  of  Music, 

Boston  Training  School  of  iusicHTh°^Vhoursesi^vriand  instrumentai  Music> 

O  Harmony,   Theory,  and  Composition. 

(INCORPORATED).  Central  Location.  Catalogue  Free. 

GEO.  H..  HOWARD,  A.M.,  Director, 

•  -v 26  Music  Hall  Building, Boston. 

Germania  Band  and  Orchestra,  ConcertS;  o^os, 

120  TREMONT  ST.,  Receptions,  Musicales, 

BOSTON.  Weddings,  Balls,  etc. 

GEO.  W.  STEWART,  Manager. 

TEACHER  OF 

F   F   MARSHALL  Pianoforte-Playinp-  and  Harmony 

156  Tremont  St.,  Room  13. 

(Leipzig  Conservatory), 

Address,  657  Boylston  St.,  Boston,  Mass. 


Mr.  NORMAN  McLEOD. 


Instruction  in  Singing. 

ROOM    21, 
Music  Hall  Building,  Boston. 


HEINRICH  SCHUECKER, 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OP  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE   AND   TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 


Miss  EMMA  S.  HOWE, 


VOICE   CULTURE. 


Vocal  Instructor  at  Wellesley  College  Residence  and  Studio  for  Private  Pupils, 

and  Wheaton  Seminary.  ^     ' 


Pupil  of  Sig.  Achille  Errani. 
:e  and  Studio  for  Privat 

ocklandSt.,  ROXBURY,  MASS. 


Mr.  &  Mrs.  MAX  HEINRICH, 


HAVE   RESUMED 

VOCAL   INSTRUCTION. 

Studio,  Room  681,  Steinert  Building, 
TREMONT  and  BOYLSTON  STREETS. 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION. 

160  Boylston  Street. 
room  7. 

(198) 


VOCAL  TEACHER. 

Miss  HARRIET  S.  WHITTIER, 26  Regent  street<  Boston  H*h,ands 


62  Boylston  Street,  Room  563,  Tuesday 
and  Friday  mornings. 


MARTIN  ROEDER. 


0  £  a  «   3 
a  7   «  >   o 


VOICE  CULTURE. 

LEADING  EXPONENT  of  THE   LAMPERTI 
METHOD  IN  AMERICA. 

178  A  Tremont  Street. 

APPLICATIONS  DAILY,  FROM  12  to  x. 


Teacher  of  Violin,  Theory  and  Composition 

Mr.  GUSTAY  STRUBE 

(Member  of  Boston  Symphony  Orchestra), 

2  CENTRE  STREET,  ROXBURY, 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 


Mr.  CLARENCE  E.  HAY 


TEACHES   SINGING 


AT 


149  A  Tremont  Street. 


FRED.  FIELD  DULLARD 


STEINERT    BUILDING 

62    BOYLSTON    ST. 


Mr.  JAMES  H.  RICKETSON, 


VOCAL   INSTRUCTION. 


Address,  MILTON. 


PIANISTE  and  TEACHER. 

Mrs.  ALICE  DUTTON  ATWILL,  F  t  rh  ADhDRES!'  f  „  f 

*  }      Exeter  Chambers,  Exeter  Street, 

OR,    BY    PERMISSION,    Mr.   B.    J.    LANG. 


JOHANNES  ABLOESCHER, 


TEACHER  OF  THE  ZITHER. 

A  number  of  new  and  second-hand 
Anton  Kiendl's  Zithers  to  sell. 


30  Hancock  Street, 


BOSTON 


Mrs.  Avonia  Bonney  Lichfield, 


VOICE  MASTER. 

(Old  Italian  Method.) 

Tbrms  :   Half-hour  Lessons,  .      .     £40.00  per  quarter. 
Lessons  in  Classes,  .       .       15.00    "         " 

Residence,  380  Newbury  Street. 

(Madame  Adelina  Patti  recommends  Mrs.  Lichfield 
as  a  teacher  of  singing.) 


(199) 


VAN  YEACHTON  ROGERS. 


Harp  Soloist  and  Teacher. 

New  and  Second-hand  Harps 
for  sale  and  hire. 

43  West  St.,   ....     Boston. 


HOTELS. 


CARROLLTON    HOTEL, 

Baltimore,  Light,  and  German  Streets,    -       BALTIMORE,  MD. 

AMERICAN    AND    EUROPEAN    PI  AN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.    The  most  central  location, 
accessible  to  all  parts  of  the  city.    All  lines  of  city  passenger  cars  pass  its  doors. 

JAMES    P.   SHANNON,  -  -  Manager. 


THE    CONTINENTAL, 

Corner  9th  and  Chestnut  Streets,        -        PHILADELPHIA,   PA. 

Complete  in  Appointments,  Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.    KINGSLEY   &   CO.,    Proprietors. 
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The  Best  is  the  Cheapest. 

The    I  ravelers    Insurance  Company, 

of  Hartford,   Conn.,   was  the 

Pioneer  Accident  Insurance  Company 
of  America,  having  commenced  business 
in  April,  1864. 

It  has  always  been  and  still  is  the  foremost  Accident 
Company  on  this  continent,  and  has  long  been  the 
largest  and  strongest  in  the  world. 

It  is  also  one  of  the  Best  of  Life  Insurance  Companies. 

Has  paid  to  its  policy-holders  more  than  Twenty=five 
Hillions  of  Dollars. 


Telephone  No.  2184. 


S.  F.  WOODMAN,  General  Agent, 

Cor.  State  and  Kilby  Sts.,  Boston. 


JAS.  G.  WHITE,  Special  Agent. 


MAKE    NOTES    OF    THE    FOLLOWING    AND    GO    TO 


UMBRELLAS  for  LADIES  and  GENTLEMEN 

$3-CO    tO    $20  OO. 

ORNAMENTAL  BOXES  OF  FASHIONABLE 
CORRESPONDENCE  PAPERS 

25,  50,  and  75  cents. 

WEDDING  AND  CARD  ENGRAVING 

Artistic  Work  at  Fair  Prices. 

DIAMOND   RINGS  for  $25.00. 

SILVER  and  STEEL  FINISHED  CHATELAINE 

WATCHES  for  $7.00  and  $10.00. 

LADIES'  GOLD  WATCHES  for  $20.00. 


A.  Stowell  &  Co., 


24  Winter  St 


STEINWAY  &  SONS 

PIA^O  MANUFACTURERS 

BY  APPOINTMENT  TO 
HIS  MAJESTY 

Emperor  William  II.  of  Germany, 

AND 

THE  ROYAL  COURT  OF  PRUSSIA. 


HER  MOST  GRACIOUS  MAJESTY 

The  Queen  of  England. 


GERMANY 


ENGLAND. 


THEIR  ROYAL  HIGHNESSES 

The  Prince  and  Princess 

of  Wales. 

The   Duke  of  Edinburgh. 


ITALY. 


HIS  MAJESTY 

Umberto  I.,  the  King  of  Italy. 

HER  MAJESTY 

The  Queen  of  Spain. 


SPAIN. 


HIS  MAJESTY  EMPEROR  WILLIAM  II.   OF  GERMANY, 

On  June  13th,  1893,  also  bestowed  to  our  Mr.  William  Stc,nway  the  order  of  THE  RED  EAGLE, 
III.  Class,  the  highest  ever  granted  to  an  Industrial. 


The  ROYAL  ACADEMY  OF  St.  C/ECILIA  at  Rome,  Italy,  founded  by  the  celebrated  composer 
Palestrina,  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  Diploma: 

The  Royal  ACADEMY  OF  St.  CECILIA  have,  on  account  of  his  eminent  merit  in  the  domain  of  music, 

and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Steinway  into  the 

number  of  their  honorary  members.    Given  at  Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth 

year  from  the  founding  of  the  Society. 

.     v   Di„o™-r.   c        ♦  E.  DI  SAN  MARTINO,  President. 

Alex.  Pansotti,  Secretary. 

ILLUSTRATED  CATALOGUES  (MAILED  FREE  ON  tAPPLICATION. 


STKINWAY    &    SONS, 

WAREROOMS,    STEINWAY    HALL, 

lOT-111    E.    14th    STREET,    NEW    YORK. 


EUROPEAN  DEPOTS: 

STEINWAY  HALL,                    I  STEINWAY'S  PiANOFABRIK, 

is  &  17  Lower  Seymour  St.,  Portman  Sq.,  W.,  St.  Pauli,  Neue  Rosen-Strasse,  20-24 

LONDON,  ENGUAND.                            I  HAZMBU'R^G,  GERMAN >  ■ 

M.  STEINERT  &   SONS   CO., 


SOLE   REPRESENTATIVES. 


BOSTON,  MASS. 
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Is  Acknowledged  by  the  World's  Best  Musicians  to  be  one  of  the 

Greatest  Musical  Inventions 

Of  Modern  Times. 


The  Idea 

Conceived  in  inventing  the  JEOLIAN 
was  to  make  an  instrument  that 
would  render  all  classes  of  music 
equally  well  and  without  the  drudg- 
ery of  practice  and  of  tedious  study 
on  the  part  of  the  performer. 

An  Essential  Feature. 

It  was  fully  recognized,  however, 
that  no  instrument  would  appeal  to 
the  cultivated  music  lover  that  did 
not  present  facilities  for  individual 
playing.  This  important  feature  has 
been  successfully  accomplished. 

Repertoire  Unlimited. 

Upon  the  iEOLIAN  any  music  ever 
written  can  be  played  (the  performer 
imparting  all  the  delicate  changes  of 
tempo  and  tone  color)  by  a  person  of 
no  musical  education,  and  without 
instruction,  after  a  few  days'  prac- 
tice.   ^ 

Other  Characteristics. 

The  iEOLIAN  resembles  an  upright 
piano  in  appearance,  an  orchestra  in 
tone,  and  has  an  independent  key- 
board. The  piano  has  been  called  the 
epitome  of  the  orchestra;  the 
^EOLIAN  is  the  orchestra  itself,  in 
miniature. 


Orchestral  Properties. 

From  the  nature  of  its  construction 
and  the  means  employed  to  sound 
the  notes,  the  music  for  the  iEOLIAN 
need  not  be  confined  to  the  simple 
piano  or  organ  arrangements,  but  is 
adapted  from  the  full  orchestral 
scores;  thus  the  harmony  may  be 
doubled,  the  melody  embellished 
with  flute  and  horn  obligatos,  and 
aided  by  the  different  stops  control- 
ling various  instrumental  effects  the 
/EOLIAN  music  possesses  a  charm 
only  equalled  by  the  concerted  efforts 
of  a  number  of  performers. 

An  Educator. 

As  the  artistic  sense  is  refined  by 
the  study  of  choice  paintings,  the  lit- 
erary sense  improved  by  the  reading 
of  good  books,  so  the  musical  instinct 
may  be  developed  by  hearing  fre- 
quently the  works  of  the  great  com- 
posers. 

Famous  Musicians, 

Such  as  Seidl,  Arditi,  Gilmore,  De 
Pachmann,  Guilmant,  Sarasate, 
Soma,  and  more  than  100  leading 
pianists,  organists,  operatic  singers, 
music  instructors,  conductors  of 
orchestras,  and  music  critics  endorse 
the  ^EOLIAN  as  an  artistic  and  im- 
portant instrument. 


Already  more  than  3,000  ^EvOLIANS  have  been  sold  in  different 
parts  of  the  world  to  the  most  representative  people,  including  Royal 
Families,  Statesmen,  Diplomats,  Lawyers,  Editors,  Bankers,  Physi- 
cians, Clergymen,  Merchants,  Musicians,  etc.,  and  the  universal  ver- 
dict is  ■ —  complete  satisfaction. 

It  is  a  pleasure  for  us  to  display  the  2&OI,IAN,  for 
we  wish  every  one  to  become  familiar  with  the 
merits  of  this  wonderful  instrument. 

Descriptive  catalogue  mailed  on  application. 

Sole  Agents. 

146  Boylston  St.,  Boston,  Mass. 
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DOStOfl  Music  Hall,  Boston 

Symphony 
Orchestra 


Iff  FOURTEENTH    SEASON, 

ii»  1 894-95. 


EMIL  PAUR,  Conductor. 


PROGRAMME 


OF    THE 


SIXTH  REHEARSAL  AND  CONCERT 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.  APTHORP. 


Friday  Afternoon,  November  23, 

At   2.30   o'clock. 


Saturday  Evening,  November  24, 

At   8   o'clock. 


PUBLISHED    BY    C.    A.    ELLIS,    MANAGER. 
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A  Remarkable  Piano. 

The  Mason  &  Hamlin  Piano  is  constructed  in  one  particular  dif- 
ferently from  any  other :  the  strings  are  held  by  screws,  not  by  pins. 
As  a  result,  the  Mason  &  Hamlin  Piano  does  not  require  one-quarter 
as  much  tuning  as  any  other  piano  made. 

This  fact  has  been  demonstrated  by  actual  test,  and  verified  by 
mechanics,  tuners,  and  private  individuals. 

Piano  tuning  costs  money.  It  costs  only  one-fourth  as  much  to 
keep  a  Mason  &  Hamlin  Piano  in  tune  as  it  does  to  keep  any  other 
in  tune.  Consequently  the  expense  of  keeping  a  Mason  &  Hamlin  Piano 
is  reduced  to  one-fourth  that  of  any  other. 

Catalogue  and   full  particulars   mailed  on  application. 


Mmmic^xaim 


BOSTON. 
NEW  YORK.  CHICAGO.  KANSAS  CITY. 

L.  P.  HOLLANDER  &  CO. 

NEW    DEPARTMENT. 

Ladies'  Fur  Garments, 

CONSISTING    OF 
ALASKA    SEAL    COATS    AND    CAPES, 

MOIRE    ASTRACHAN    COATS   AND    CAPES, 

PERSIANA    COATS   AND    CAPES. 

NECK  SCARFS  of  Sable  and  all  other  Fashionable  Furs. 

Also,  FUR-LINED  and  FUR-TRIMMED  GARMENTS  of  every  description. 

FUR  GARMENTS  MADE  OVER  and  REPAIRED. 

This  department  is  under  the  most  competent  management,  and  the 
PRICES,  WE  GUARANTEE,  ARE  AS  LOW  AS  CAN  BE  FOUND  IN 
THE    CITY. 

.   .    EVENING    WRAPS   .   . 

Made  up  and  to  order  at  very  reasonable  prices. 
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•  Sixth  Rehearsal  and  Concert, 


Friday  Afternoon,  November  23,  at  2.30 


Saturday  Evening,  November  24,  at  8.00 


PROGRAMME. 

Karl  Goldmark        ______   Overture  to  "  Sappho  " 

(First  time  at  these  concerts.) 

Karl  Maria  von  Weber    Recitative  and  Aria,  "  Ocean !  thou  mighty  mon- 
ster," from  "  Oberon  " 


Joachim  Raff  -       Symphony  No.  3,  in  F  major,  "In  the  Woods,"  Op.  153 

PART      I.    IN  THE  DAYTIME. 

Impressions  and  Sensations  :  Allegro  (P  major)    -       3-4 
PART    II.    AT  TWILIGHT. 

(a)  Revery  :  Largo  (A-flat  major)  -----       2-4 

(b)  Dance  of  Dryads :  Allegro  assai  (D  minor)        -       3-4 

Poco  meno  mosso  (A  major)       3-4 
PART  III.    AT  NIGHT. 

Silent  rustling  of  the  woods  at  night.  Entrance  and 
exit  of  the  Wild  Hunt  with  Frau  Holle  (Hulda) 
and  Wotan.    Daybreak :  Allegro  (F  major)       -       4-4 


George  Frideric  Handel      Air, <4  0  sleep,  why  dost  thou  leave  me  ?  "  from 

"Semele" 

Franz  Liszt     -  Symphonic  Poem  No.  3,  "  Les  Preludes  " 


Soloist,  Mrs.  ELENE    B.  EATON. 
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MANUFACTURERS   OF 


GRAND, 

SQUARE,  AND 

UPRIGHT 


PIANOS 


♦EUGEN    D'ALBERT: 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments  of  America.         ........ 

DR.  HANS    VON    BULOW: 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  ....... 

ALFRED    GRUNFELD: 

I  consider  them  the  best  instruments  of  our  times.     . 

P.  TSCHAIKOVSKY:' 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 


tone  color  and  perfect  action. 

— WAREROOMS 


BALTIMORE,  WASHINGTON, 

22  and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue. 

NEW   YORK, 
148  Fifth  Avenue. 


OLIVER  DITSON  COMPANY,  Sole  Ag'ts,  453-463  Washington  St.,  Boston. 


E.  W.  TYLER,  Manager. 
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Karl  Goldmark  was  born  at  Keszthely,  in  Hungary,  on  May  18,  1832, 
and  is  still  living  in  Vienna.  His  first  instruction  on  the  violin  was  at  the 
Musikverein  in  Oedenburg  (1843)  \  ^en  he  studied  in  Vienna  under  Jansa, 
and  for  a  short  time  under  Bohm  at  the  Conservatorium  (1847-48).  He 
was,  however,  for  the  most  part  self-taught,  especially  in  composition.  In 
1853,  while  living  in  Buda-Pesth,  he  devoted  much  time  to  studying  the 
scores  of  Bach,  Beethoven,  and  Schumann  by  himself.  At  first  he  made 
quite  a  notable  reputation  as  a  violinist ;  but,  excepting  a  suite  for  piano- 
forte and  violin,  which  he  used  to  play  a  good  deal  on  concert  tours,  his 
compositions  were  but  little  noticed  until  the  production  of  his  overture  to 
Sakuntala  by  the  Vienna  Philharmonic  Society  in  1865.  This  composition 
soon  made  the  rounds  of  the  musical  world,  and  made  him  a  wide-spread 
reputation.  In  1875  his  opera,  die  Konigin  vo?i  Saba,  set  the  seal  upon  his 
fame ;  and  he  has  ever  since  been  regarded  as  the  foremost  dramatic  com- 
poser in  Germany  and  Austria. 

Goldmark  is  an  industrious,  but  exceedingly  careful  and  self-criticising 
composer,  and  has  produced  comparatively  few  works.  His  style  is  so  far 
individual  that  it  is  almost  always  easily  recognizable ;  it  has  traits  that 
remind  one  at  times  of  Schumann,  while  it  also  often  suggests  the  modern 
French  school.  Goldmark's  richness  and  gorgeousness  of  orchestral  color- 
ing have  long  been  famous  ;  he  inclines  toward  very  full  scoring, —  indeed, 
Wagner's  first  remark,  on  hearing  an  act  of  the  Konigin  von  Saba,  was  :  "  It 
is  curious  to  me  how  heavily  these  young  fellows  score  nowadays ! " 

Overture  to  "  Sappho,"  in  G-flat  major,  Op.  44  .     .    Karl  Goldmark. 

This,  Goldmark's  latest  orchestral  work,  begins  with  an  introduction, 
Moderato  assai,  alia  breve,  in  G-flat  major  (2-2    time).     The  first  twenty- 
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Exhaustion ;  and,  where  the  system  has  become  debilitated  by  disease, 
it  acts  as  a  general  tonic  and  vitalizer,  affording  sustenance  to  both 
">rain  and  body. 

Dr.  E.  Cornell  Easten,  Philadelphia,  Pa.,  says,  "  I  have  met  with  the  greatest 
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eight  measures  are  for  the  harps  alone,*  broad  phrases  in  strongly  swept 
chords,  that  have  at  once  something  of  the  character  of  a  choral  chant 
and  of  a  solemn  march.  Against  a  soft  repetition  of  the  first  two  phrases 
of  this  passage,  played  by  the  harps  as  an  accompaniment,  a  solo  oboe 
then  plays  a  suave  melody  of  a  rather  pastoral  character  in  6-4  time,  a 
solo  flute  continuing  the  melody  over  the  next  two  phrases  of  the  original 
harp  passage,  ending  on  the  full  chord  of  the  tonic,  G-flat  major.  The 
movement  now  changes  to  Con  fuoco  in  E-flat  minor  (4-4  time),  the  whole 
orchestra  (minus  the  trombones,  tuba,  and  harps)  dashing  upon  a  turbulent 
theme  which  is  to  be  regarded  as  the  true  first  theme  of  the  overture. 
This  theme  is  worked  up  with  great  energy,  and  in  very  full  scoring,  for 
some  time,  until,  after  two  sudden  retards,  it  merges  into  a  broad  cantilena 
which  forms  the  summit  of  the  long  climax.  The  movement  gradually 
grows  broader  and  quieter,  and  at  last  changes  to  "  Sehr  langsam  (very 
slow)  "  in  B-flat  minor  (later  in  C-sharp  minor),  6-4  time,  and  the  first  oboe 
and  horn  in  octaves  sing  the  pastoral  melody  of  the  Introduction  over 
sustained  harmonies  in  the  other  wood-wind  and  the  violas  and  'celli,  and 
flowing  arpeggj  in  the  harps ;  when  the  key  changes  to  C-sharp  minor 
the  violins  take  up  the  same  melody  in  octaves  over  a  similar  accompani- 
ment; it  is  the  cantabile  second  theme  of  the  overture.  It  is  worked  up 
at  great  length  in  climax  until  the  full  force  of  the  orchestra  is  called  into 
play ;  then  it  dies  away  again  to  hushed  pianissimo,  ending  softly  in  E-flat 
minor. 

Upon  the  long-sustained  pianissimo  E-flat  minor  chord  of  the  clarinet, 

*  One  can  hardly  help  noticing  in  the  published  score  of  this  overture  an  indication  of  the  different  or- 
chestral conditions  existing  in  Vienna  (where  the  work  was  written)  to-day  and  in  Paris,  even  so  far  back  as 
Berlioz's  time.  On  the  first  page  of  the  score  of  this  Sappho,  in  the  tabulated  list  of  orchestral  instruments, 
Goldmark  has  put :  "  Harp ;  if  possible  2."     Berlioz  used  to  write  in  his  scores  :  "Harp ;  at  least  two." 

New  England  Conservator!]  of  music 

(FOUNDED    IN    1853   BY   DR.    EBEN   TOURJEE.) 

RICHARD  H.  DANA,  President.  CARL  FAELTEN,  Director. 


The  Leading  Conservatory  of  America. 
Complete  in  all  its  departments. 

You  are  respectfully  invited  to  visit  the  institution  and  examine  its 
methods  and  facilities. 

Send  or  call  for  Illustrated  Prospectus  and  Calendar. 

F.  W.  HALE,  General  Manager,       .        .        .        Franklin  Square,  BOSTON,  MASS. 

tt^-?16  £ePartn»ent  of  English  and  American  Literature  will  be  under  Mr.  Eben  Charlton  Black,  late  of 
e-amburgn  University.     Public  lectures  every  alternate  Tuesday  evening,  beginning  September  11. 
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bassoons,  and  horn  a  solo  violin  now  comes  in  suddenly  in  forte,  with  a 
slow  ascending  arpeggio  thaj:  leads  to  the  original  pastoral  melody,  and  in 
the  original  key  of  G-flat  major,  now  played  by  the  solo  violin  over  the 
simple  harp  accompaniment,  as  at  first.  After  four  phrases  of  this  melody, 
so  played,  it  is  still  further  carried  on  in  the  same  key  in  four-part  harmony, 
by  a  quartet  of  wind  instruments  (i  flute,  i  oboe,  i  clarinet,  and  i  bas- 
soon). The  turbulent  first  theme  now  returns  {Con  fuocd)  in  F-sharp 
minor,  and  is  worked  up  much  as  before,  the  key  shifting  back  again,  how- 
ever, to  E-flat  minor  before  very  long.  The  development  is  almost  pre- 
cisely what  it  was  in  the  first  half  of  the  overture,  except  that  it  becomes 
more  extended  in  the  treatment  of  the  second  theme,  which  is  now  worked 
up  to  a  triumphant  paean  with  the  full  force  of  the  orchestra,  in  true  Gold- 
mark  fashion.  When  it  dies  away  again  to  pianissimo,  as  it  did  before,  the 
first  theme  sets  in  again,  fitfully  and  stormily,  and  is  worked  up  in  a  stren- 
uous coda.  This,  too,  sinks  back,  diminuendo  e  ritarda?ido  to  pianissimo  in 
A-flat  minor ;  and  the  solo  violin  comes  in  once  more  with  the  second 
theme  in  the  original  G-flat  major  against  delicate  sustained  harmonies  in 
the  high  wood-wind.  A  new  strenuous  coda  for  the  full  orchestra  brings 
the  overture  to  a  close  in  G-flat  major. 

This  overture  has,  both  in  respect  to  form  and  the  general  character  of 
its  second  theme,  much  in  common  with  the  same  composer's  earlier  over- 
ture to  Sakuntala.  It  is  scored  for  very  large  orchestra,  there  being  parts 
for  3  flutes,  2  oboes,  1  English-horn,  2  clarinets,  1  bass-clarinet,  2  bas- 
soons, 4  horns,  3  trumpets,  4  trombones,  1  bass-tuba,  3  kettle-drums,  2 
harps,  and  the  usual  strings. 
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Karl  Maria  Friedrich  Ernst,  Freiherr  von  Weber  (born  at  Eutin,  in  the 
grand-duchy  of  Oldenburg,  on  December  18,  1786, —  died  in  London  on  June  5,  1826) 
belonged  to  a  family  which,  next  to  the  Bachs,  is  the  most  remarkable  instance  of  musical 
heredity  on  record.     Here  is  an  extract  from  the  genealogical  tree  :  — 

(?)  WEBER. 


Johann  Baptist  von  Weber. 

Born  (?);  died  (?).  Created 
Freiherr  by  the  Emperor  Ferdi- 
nand II.  in  1622. 


Josef  Franz  Xaver  von  Weber. 

Born  (?) ;  died  (?).     Great  amateur 
of  music  and  the  drama. 


Fridolin  von  Weber. 

Born  (?) ;  died  1754.  Amateur 
singer,  violinist,  and  organist.  Suc- 
ceeded to  the  title  of  Freiherr  in  1738. 


Fridolin  (von)  Weber. 

Born    1733;     died   (?). 
Violinist. 


Franz  Anton  von  Weber. 

Born  1734;  died  (?).  Violinist, 
contrabassist,  and  Kapellmeister . 
Married  a  singer. 


r 


Fritz  von  Weber. 

Born  (?) ;  died  (?). 
Musician. 


Edmund 

von  Weber. 

Born  1766;  died 
1828.  Tenor  singer, 
organist,  and  music 
director. 


Karl  Maria 

von  Weber. 

Born    1786;     died 
1826. 


Josepha  Weber. 

Born  (?);  died  1820. 
Soprano  singer.  Mo- 
zart wrote  the  part 
of  Astrafiammante  in 
the  Zauberflote  for 
her.    Married  Hofer. 


Aloysia  Weber. 

Born  1750;  died 
1839.  Soprano  sing- 
er.    Married  Lange. 


Constanze  Weber. 

Born  (?) ;  died  1842. 
Singer.  Married  W. 
A.  Mozart,  1 782 ;  mar- 
ried Nissen,  1809. 


Sophie  Weber. 

Born  1764;  died 
1843.  Singer.  Mar- 
ried Haibl. 
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Recitative    and    Aria,    "  Ocean  !     thou    Mighty    Monster,  "    from 
"Oberon" Karl  Maria   von  Weber. 

Oberon,  or  the  Elf-King's  Oath,  a  romantic  opera  in  three  acts,  the  text 

by  James  R.  Planche,  the  music  by  Karl  Maria  von  Weber,  was  first  given 

at  Covent  Garden,  London,  on  April  12,  1826.     It  was  Weber's  last  opera. 

The  story  was  taken  from  Villeneuve's  romance,  Huon  de  Bordeaux,  and 

Sotheby's  translation  of  Wieland's  poem,  Oberon.     The  text  of  the  scene 

sung  at  this  concert  is  as  follows : 

Rezia  :  Ocean  !  thou  mighty  monster,  that  liest  curl'd 

Like  a  great  green  serpent  round  about  the  world, — 
To  musing  eye  thou  art  an  awful  sight, 
When  calmly  sleeping  in  the  morning  light; 
But  when  thou  risest  in  thy  wrath,  as  now, 
And  fling'st  thy  folds  around  some  fated  prow, 
Crushing  the  strong-ribb'd  bark  as  'twere  a  reed, 
Then,  Ocean,  art  thou  terrible  indeed. 

Still  I  see  thy  billows  flashing, 

Through  the  gloom  their  white  foam  flinging, 
And  the  breakers,  sullen  dashing ; 

In  mine  ear  hope's  knell  is  ringing. 
But,  lo !  methinks  a  light  is  breaking 

Slowly  o'er  the  distant  deep, 
Like  a  second  morn,  awaking 

*Pale  and  feeble  from  its  sleep. 
Brighter  now,  behold,  'tis  beaming 

On  the  storm  whose  misty  train 
Like  some  shatter'd  flag  is  streaming, 

Or  a  wild  steed's  flying  mane. 

And  now  the  sun  bursts  forth,  the  wind  is  lulling  fast, 
And  the  broad  wave  but  pants  from  fury  past. 

Cloudless  o'er  the  blushing  water 

Now  the  setting  sun  is  burning, 
Like  a  victor,  red  with  slaughter, 

To  his  tent  in  triumph  turning. 
Ah  !  perchance  these  eyes  may  never 

Look  upon  its  light  again, 
Fare  thee  well,  bright  orb,  forever, 

Thou  for  me  wilt  rise  in  vain  ! 


)|Tj7Tr]TniiiMiii»' 
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But  what  gleams  so  white  and  fair, 

Heaving  with  the  heaving  billow  ? 
'Tis  a  sea-bird,  wheeling  there, 

O'er  some  wretch's  wat'ry  pillow. 
No,  it  is  no  bird,  I  mark, 

Joy,  it  is  a  boat !  a  sail ! 
And  yonder  rides  a  gallant  bark 

Unimpaired  by  the  gale  ! 

O  transport !     My  Huon  !  haste  down  to  the  shore. 

Quick,  quick,  for  a  signal  this  scarf  shall  be  wav'd ; 
They  see  me  !  they  answer  !  they  ply  the  strong  oar ; 

My  husband  !  my  love  !  we  are  sav'd,  we  are  sav'd ! 


ENTR'ACTE. 

Franz  Liszt's  Symphonic  Poems. 

Abridged  from  Richard  Wagner. 

To  begin  with,  let  us  take  the  most  external  point  of  view  of  all,  and 
look  at  Liszt  as  the  world  sees  him.  It  knows  him  as  a  virtuoso,  in  the 
course  of  the  most  brilliant  and  successful,  career  as  such;  and  that  is 
enough  for  it,  to  know  what  it  has  to  think  of  him.  But  now  it  is  disturbed 
by  Liszt's  withdrawal  from  this  career  and  his  definite  coming  forward  as  a 
composer :  what  shall  it  think  of  it  ?  It  is  especially  inconvenient  that  this 
has  never  happened  before,  especially  in  the  case  of  a  musician  who  has 
become  classic.  Meanwhile  it  has  happened,  though,  that,  for  instance,  a 
virtuoso  who  has  grown  rich  gives  himself  up  to  the  vanity  of  trying  to  make 
his  mark  as  a  composer ;  this  has  been  forgiven  as  a  permissible  foible, 
and  people  are  accordingly  even  now  beginning  to  forgive  the  honored 
pianoforte  hero  his  present  whim  for  composing, —  naturally,  with  the 
regret  that  he  has  not  preferred  to  continue  playing  instead.  And  people 
are  kind  enough  withal  to  pass  over  his  new  tone-creations  in  silence,  and 
only  very  imbittered  guardians  of  classic  music  have  so  far  forgotten  them- 
selves as  to  throw  the  reins  upon  the  neck  of  their  ill  humor.     Let  this  not 
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surprise  us ;  it  would  really  have  been  suspicious,  had  it  suddenly  turned 
out  otherwise.  Which  one  of  us  did  not  really  feel  a  little  awkwardly  at 
first?  And  yet  we  must  reproach  ourselves  with  not  having  already  sounded 
Liszt's  nature  deeply  enough, "or  at  least  with  not  having  sufficiently  made 
up  our  own  minds^about  it.  He  who  has  had  frequent  opportunity  of  hear- 
ing Liszt,'  especially  when  he,  for  instance,  played  Beethoven  in  a  circle  of 
familiar  friends,  must  have  seen  from  the  first  that  here  was  no  question 
of  reproduction,  but  one  of  real  production.  It  is  much  harder  than  is 
generally  supposed  to  indicate  precisely  the  boundary  line  between  the 
two  j  but  of  so  much  I  am  certain,  that,  to  be  able  to  reproduce  Beethoven, 
one  must  be  able  to  produce  with  him.  This  may  be  impossible  to  explain 
to  those  who  have  never  heard  anything  in  their  lives  but  our  ordinary 
concert  performances  and  virtuoso  executions  of  Beethoven's  works,  into 
the  value  and  character  of  which  time  has  given  me  so  sad  an  insight  that 
I  will  wound  no  one  by  a  more  detailed  examination  of  the  question.  On 
the  other  hand,  I  ask  all  those  who  heard,  for  instance,  Beethoven's  opus 
106  or  1 1 1  (the  two  great  sonatas  in  B-flat  and  C)  played  by  Liszt  to  a 
familiar  circle  of  listeners,  what  they  knew  of  these  creations  before,  and 
what  they  learnt  about  them  on  such  occasions?  If  that  was  reproduction, 
it  was  yet  unqualifiedly  worth  more  than  all  the  sonatas  reproducing 
Beethoven  that  have  been  "  produced "  by  our  pianoforte  composers  in 
imitation  of  his  still  ill-comprehended  works.  This  was  really  the  individ- 
ual quality  of  Liszt's  creative  power :  that  he  poured  forth  on  the  pianoforte 
that  which  others  accomplish  with  pen  and  paper  ;  but  who  would  deny 
that  even  the  greatest  and  most  original  master  was  only  reproductive  in 
his  first  period  ?  Only  it  should  be  noted  here  that,  so  long  as  even  the 
greatest  genius  was  only  reproductive,  his  works  could  never  claim  the 
value  and  importance  of  the  works  and  the  masters  that  he  reproduced,  but 
that  their  full  worth  and  importance  came  only  with  his  giving  evidence  of 
distinct  originality.     Thus  Liszt's  activity  in  his  first,  reproductive  period 
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surpassed  all  that  had  been  done  before  in  this  direction,  because  he  was 
the  first  to  place  the  value  and  significance  of  the  works  of  his  predecessors 
in  the  strongest  light,  and  rose  thereby  nearly  to  the  same  height  as  the  re- 
producing composer.  This  peculiarity  has  been  almost  wholly  overlooked 
because  of  its  novelty;  and  this  is  the  cause  of  the  present  astonishment  at 
Liszt's  new  appearance,  which  is  nothing  else  than  the  manifestation  of  bis 
artistic  productiveness  grown  to  full  maturity. 

So  Liszt  seems  to  me  to  have  attained  to  the  complete  ripeness  of  his 
creative  power  in  his  peculiar,  unusual  way,  through  his  productiveness  as 
a  real  composer  during  the  last  ten  years.  If  only  a  few  are  able  to  com- 
prehend this  path  Liszt  has  travelled,  just  as  few  are  in  a  condition  to 
grasp  the  phenomenon  that  suddenly  presents  itself  to  us  at  its  goal.  As  I 
have  said,  it  would  be  suspicious  and  bewildering,  were  this  otherwise. 
But  he  who  with  irresistible  quickness  has  clearly  appreciated  the  value  of 
this  phenomenon,  the  uncommon  wealth  of  musical  force  these  great  com- 
positions reveal  as  by  a  stroke  of  magic,  might  still  be  bewildered  at  the 
outset  by  their  form  ;  and,  after  his  first  doubts  as  to  the  possibility  of  our 
friend's  vocation  as  a  composer,  he  might  well  be  led  on  to  a  second  mis- 
trust.—  You  see  that,  true  to  my  purpose,  I  approach  my  subject  from  the 
outside,  from  the  point  whence  the  world  must  approach  it  also ;  and  I 
herewith  touch  only  upon  that  about  which  one  can  really  talk,  to  arrive  at 

last  at  the  point  about  which  probably  nothing  can  be  said.  So  —  to  the 
"  Form  !  " 

Ah !  if  there  were  no  form,  there  would  surely  be  no  works  of  art ;  but 
also  quite  surely  no  art-critics  ;  and  the  latter  see  this  so  plainly  that  they 
clamor  for  form  in  the  anguish  of  their  souls,  while  the  inconsiderate  artist 
—  who,  as  has  been  said,  would  not  after  all  exist,  if  form  were  not  there, 
too  —  does  not  trouble  himself  about  it  in  the  least,  in  his  creative  work. 
How  can  this  be  ?  Probably  because  the  artist  himself  always  creates 
forms,  without  knowing  it,  whereas  the  others  create  neither  forms  nor  any- 
thing else.  Their  outcry  sounds  as  if  the  artist,  besides  creating  all  that 
he  does,  ought  to  turn  out  something  quite  particularly  for  these  gentlemen, 
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who  otherwise  would  have  nothing  at  all  for  themselves.  In  truth,  this 
favor  has  ever  been  done  them  only  by  those  who  could  do  nothing  for 
themselves,  and  so  helped  themselves  with  forms, —  and  what  that  is,  we 
know  well,  don't  we  ?  Swords  without  blades!  But  if  some  one  happens 
to  come  along  who  forges  blades,  (you  see  that  I  have  just  been  in  my 
young  Siegfried's  smithy !)  then  the  clumsy  rascals  cut  their  fingers  on 
them,  because  they  grasp  them  awkwardly,  just  as  they  used  to  grasp  the 
bladeless  hilts  that  were  offered  them ;  of  course  they  are  annoyed  that  the 
sly  smith  keeps  the  hilt  in  his  own  hand,  as  is  needful  in  sword  exercise,  so 
that  they  can  not  even  see  it, —  and  they,  used  to  others'  handing  them 
swords,  hilt  foremost !  This,  look  you,  is  the  reason  for  the  whole  cater- 
wauling about  the  absence  of  form  !  But  did  any  one  ever  see  a  sword 
handled  without  a  hilt?  On  the  contrary,  does  not  the  sharp  swinge  of 
the  sword  show  that  it  must  be  made  fast  to  a  very  strong  hilt  ?  Naturally, 
the  hilt  will  be  visible  and  tangible  to  others  only  when  the  sword  has  been 
laid  down  ;  when  the  master  is  dead,  and  his  sword  hung  up  in  the  armory, 
then  people  notice  the  hilt,  and  perchance  pull  it,  too, —  as  a  "  concep- 
tion," * —  off  from  the  weapon ;  but  they  can  not  see  that  he  who  comes 
again  to  fight  must  needs  have  a  hilt  to  his  sword.  So  blind  are  people, 
once  for  all :  — let  them  go  ! 

Yes,  so  is  it,  and  not  otherwise  :  Liszt,  too,  has  no  form.  But  let  us 
rejoice  thereat,  for,  if  we  saw  the  "  hilt,"  we  should  have  to  fear  that  he  at 
least  held  his  sword  reversed  in  his  hand,  which  in  this  bad,  unfriendly 
world  would  be  an  excessive  piece  of  gallantry ;  for  a  man  must  deal 
mighty  blows  here,  if  he  would  make  people  believe  he  has  a  blade  to  his 
sword-hilt.  But  enough  of  joking,  albeit  we  must  tarry  with*the  "  form  "  a 
little  longer. 

While  listening  to  Liszt's  new  orchestral  works,  a  feeling  of  glad  aston- 
ishment came  over  me  at  his  calling  them  "  symphonic  poems."  And  truly 
more  is  won  by  the  invention  of  this  name  than  might  be  thought ;  for  it 
could  have  arisen  only  with  the  invention  of  the  new  art-form  itself.  It 
surely  sounds  strange  even  to  you,  and  I  will  therefore  give  you  my  views 
on  the  subject  very  definitely. 

In  the  first  place,  the  average  length  and  titles  of  the  separate  orchestral 
compositions  remind  one  of   the  "  overture "  of   previous  masters,  which 

*The  pun  here,  between  Griff  (hilt)  and  Begriff  (conception)  is  necessarily  lost  in  translation. — W.  F.  A. 

275,000  ESTEY  ORGANS 

Have  been  made  and  sold.     This  record  is  incontestable  and  incomparable. 
OUR  STUDENT  ORGAN,  with  two  manuals  and  full  pedal  register, 
is  the  organ  for  practice. 

THE  ESTEY  PIANO 

Occupies  a  distinct  position   in   the   musical    world.     It  is  celebrated  for  its 
Tone,  Touch,  and  Durability. 

Organs  and  Pianos  to  rent. 

ESTEY   ORGAN   COMPANY, 

159  TREMONT  STREET, 
BOSTON. 

(214) 


"  overture  "  has  already  grown  to  considerable  dimensions.  What  an  un- 
fortunate name  this  "overture"  was,  especially  for  compositions  that  were 
everywhere  better  placed  than  at  the  opening  of  a  dramatic  performance, 
must  surely  have  been  felt  by  every  one  who  has  found  it  necessary,  and 
notably  after  Beethoven's  great  precedent,  to  apply  this  term  to  his  own 
compositions.  But  it  was  not  merely  custom,  but  a  far  deeper-lying  con- 
straint, that  sprang  from  the  very  form  itself  that  he  employed.  He  who 
would  really  appreciate  the  peculiarity  of  this  form  must  pass  in  review 
the  history  of  the  overture  from  its  very  inception ;  he  will  then  see  with 
astonishment  that  here  he  has  to  do  with  a  dance  that  was  played  by  the 
orchestra  as  an  introduction  to  a  scenic  play ;  and  he  will  certainly  have  to 
admire  what  has  been  developed  out  of  it  by  the  highest  inventive  genius 
of  great  masters. 

Yet  not  only  the  overture,  but  every  other  independent  piece  of  instru- 
mental music  owes  its  form  to  the  dance  or  march,  and  a  sequence  of  such 
pieces,  as  well  as  one  in  which  several  dance-forms  were  combined,  was 
called  a  "symphony."  The  gist  of  the  symphonic  form  is  still  to  be  found 
in  the  third  movement  of  the  same,  in  the  Minuet  or  Scherzo,  in  which  it 
suddenly  appears  in  the  most  artless  manner  possible,  as  if  to  reveal  ihe 
secret  of  the  form  of  all  the  movements.  I  by  no  means  mean  to  under- 
value this  form  in  saying  this,  especially  as  we  owe  such  astounding  things 
to  it ;  I  mean  much  rather  to  establish  the  fact  that  we  have  to  do  here  with 
a  very  definite  form,  and  one  which  can  easily  be  made  unrecognizable  by 
indistinct  treatment ;  and  that  because  of  this  very  peculiarity  it  demands  a 
strict  observance  of  its  rules  from  whosoever  wishes  to  express  himself  in 
it, —  very  much  as  the  dance  itself  does  from  dancers.  And  we  see  with 
the  greatest  delight  what  could  be  expressed  in  this  form  in  Beethoven's 
symphonies,  and  this,  too,  in  the  most  beautiful  and  adequate  way  just 
there  where  he  has  entirely  attuned  his  expression  to  this  form.  But  the 
form  always  began  to  be  disturbing  as  soon  as  it  —  as  in  the  overture  — 
was  made  the  vehicle  of  an  idea  the  expression  of  which  could  not  be 
brought  into  subjection  to  the  strict  rule  of  the  dance.  This  rule,  namely, 
demands,  not  development,  such  as  is  needful  for  a  dramatic  subject,  but 
alternation,  which  has  been  established  in  all  forms  derived  from  the  dance 
or  march  —  according  to  their  main  outlines  —  as  a  quieter  and  more  gentle 
period  following  upon  the  more  lively  initial  one,  and  at  last  the  repetition 
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of  this  more  lively  one ;  and  this,  too,  for  reasons  that  lie  deep  in  the 
nature  of  the  case.  Without  such  alternation  and  repetition  a  symphonic 
movement,  in  its  hitherto  accepted  meaning,  is  unimaginable  ;  and  what  we 
find  in  the  third  movement  of  a  symphony  as  Minuet,  Trio,  and  repetition 
of  the  Minuet,  is  to  be  pointed  out  as  the  gist  of  the  form  of  the  other 
movements, —  though  we  see  it  there  in  a  more  veiled  condition  (especially 
in  the  second  movement,  where  the  form  inclines  toward  that  of  variations). 
We  can  see  from  this  that,  when  a  dramatic  idea  comes  into  conflict  with 
this  form,  either  the  development  (the  idea)  must  necessarily  be  sacrificed 
to  alternation  (to  the  form),  or  else  the  latter  to  the  former.  He  who  is 
unprejudiced  enough,  and  has  mind  enough,  to  see  this  will  have  to  admit 
that  this  evil  could  only  have  been  obviated  by  giving  up  the  repetition, 
and,  with  it,  the  overture-form  itself ;  that  is,  by  overthrowing  the  merely 
conditional,  original  symphonic  dance-form,  and  making  this  the  point  of 
departure  for  the  development  of  a  new  form. 

But  what  would  the  new  form  be? — It  would  necessarily  be  in  every 
case  the  form  demanded  by  the  subject  and  by  the  development  that  should 
set  it  forth.  And  what  would  this  subject  be  ?  —  A  poetic  one.  And  so 
we  have  —  don't  be  frightened  !  —  "  program-music." 

That  looks  dangerous  ;  and,  if  any  one  were  to  hear  of  it,  he  would  lament 
aloud  over  such  intentional  cancelling  of  the  independence  of  music.  But 
let  us  look  into  the  matter  a  little  more  closely,  and  see  how  it  is  with  this 
lament,  this  fear.  Can  it  ever  be  possible  for  us  to  know  of  music,  this 
most  splendid,  incomparable,  independent,  and  individual  of  all  arts, 
being  wronged,  except  by  bunglers  who  had  never  been  consecrated  in 
her  sanctuary  ?  Can  Liszt,  the  most  musical  of  all  musicians,  possibly  be 
such  a  bungler  ?  Hear  my  faith  :  Music  can  never,  and  in  no  connection 
that  regards  her,  cease  to  be  the  highest,  the  most  redeeming  art.  It  is 
her  essence  that  that,  which  the  other  arts  only  hint  at,  grows  through  her 
and  in  her  to  the  most  indubitable  certainty,  to  the  most  immediately  cer- 
tain truth.  Look  at  the  most  uncouth  dance,  listen  to  the  worst  doggerel : 
the  music  to  them  (so  long  as  it  takes  itself  seriously  and  does  not  inten- 
tionally run  to  caricature)  ennobles  even  these ;  for  music,  from  its  very 
inherent  seriousness,  is  of  so  chaste  and  wondrous  a  nature  that  everything 
it  touches  is  transfigured  by  it.  But  it  is  equally  patent,  equally  certain, 
that  music  presents  itself  to  us  only  in  forms  that  are  borrowed  from  some 
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relation  or  expression  of  our  human  life ;  that  such  forms,  originally 
foreign  to  music  though  they  be,  obtain  their  profoundest  significance  from 
music,  as  if  through  the  revelation  of  the  music  that  is  latent  in  them. 
Nothing  is  less  absolute  than  music  (that  is,  as  an  element  in  our  life),  and 
the  defenders  of  absolute  music  plainly  do  not  know  what  they  mean ;  for 
their  confusion,  one  need  only  challenge  them  to  show  us  some  music 
independent  of  a  form  borrowed  from  movements  of  the  body  or  from 
the  spoken  verse  (according  to  a  causal  connection). —  We  have  just  recog- 
nized the  march  and  dance  form  as  the  inalienable  foundation  of  pure 
instrumental  music,  and  have  seen  how  the  rules  of  all  construction,  even 
in  the  most  complex  compositions  of  every  sort,  have  been  determined  by 
this  form  to  such  a  degree  that  any  deviation  from  it,  such  as  the  non- 
repetition  of  a  period,  is  to  be  looked  upon  as  a  transition  to  formlessness, 
and  had  therefore  to  be  avoided  even  by  the  daring  Beethoven,  much  to 
his  detriment  in  other  respects.  Accordingly  we  agree  on  this,  and  admit 
that  divine  music  must  have  a  connecting  and  —  as  we  have  seen — a 
determining  motive  to  make  its  coming  into  being  possible.  And  now  I 
ask  whether  the  march  or  dance,  with  all  that  makes  this  action  appeal 
directly  to  our  perception,  is  a  more  worthy  form-giving  principle  than, 
for  instance,  the  presentation  of  the  characteristic  main  outlines  of  the 
deeds  and  sorrows  of  an  Orpheus,  a  Prometheus,  etc.  I  ask  further :  if 
music  is  so  dominated  by  form,  as  I  have  shown  it  to  be,  whether  it  is  not 
nobler  and  freer  in  her  to  take  this  form  from  the  presentation  of  the 
Orpheus  or  Prometheus  principle,  than  from  the  march  or  dance  principle  ? 
—  Well,  on  this  point  no  one  will  remain  in  doubt,  but  will  far  rather  bear 
witness  to  the  difficulty  of  finding  an  intelligible  form  wherein  music  can 
give  expression  to  those  higher  individualized  conceptions,  since  no  intel- 
ligible musical  form  has  hitherto  seemed  possible  without  grouping  these 
lower,  more  general  motives  together  in  an  universally  intelligible  way. 

I  forgive  any  one  who  has  hitherto  doubted  the  possibility  of  a  new  art- 
form's  subsisting  in  instrumental  music,  for  I  must  confess  to  having  shared 
this  doubt  completely,  so  that  I  joined  those  who  found  our  program-music 
to  be  a  highly  unedifying  phenomenon ;  wherein  I  felt  myself  to  be  in  the 
queer  position  of  being  counted  among  program-composers  myself,  and 
being  cast  into  the  same  pot  with  them.  It  had  always  happened  to  me, 
with  the  best  examples  of  music  of  this  sort,  full  of  true  genius  as  it  often 
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is,  that  I  wholly  lost  the  musical  thread  while  listening  to  them,  and  no 
exertions  whatever  on  my  part  would  enable  me  to  hold  it  fast  or  knot  it 
together  again.  This  happened  to  me  a  short  time  ago  with  the  love-scene 
in  our  friend  Berlioz's  Romeo  and Juliet  symphony,  the  principal  motives  of 
which  are  so  wondrously  affecting :  the  boundless  rapture,  into  which  the 
development  of  the  principal  theme  had  thrown  me,  began  to  evaporate 
and  sober  down  in  the  course  of  the  whole  movement,  until  it  turned  to 
undeniable  displeasure  ;  I  then  saw  immediately  that,  while  I  had  lost  the 
musical  thread  (i.e.,  the  consistently  intelligible  alternation  of  distinct 
motives),  I  had  only  to  do  with  scenic  moments,  which  were  neither  visibly 
present  before  me  nor  indicated  on  the  program.  These  moments  were  un- 
questionably to  be  found  in  Shakspere's  famous  balcony-scene ;  but  the 
composer's  great  mistake  was  that  he  had  faithfully  adhered  to  the  drama- 
tist's disposition  of  them.  The  composer,  so  soon  as  he  wished  to  take 
this  scene  as  the  motive  for  a-  symphonic  poem,  ought  to  have  felt  that  the 
dramatist  must  employ  quite  different  means  from  the  musician,  in  order  to 
express  approximately  the  same  idea;  the  dramatist  stands  much  nearer  to 
every-day  life,  and  can  make  himself  understood  only  when  he  embodies 
his  idea  in  an  action  which,  in  its  complex  and  manifold  moments,  is  so 
like  an  occurrence  in  this  life  that  every  spectator  imagines  that  he,  too,  is 
experiencing  it.  The  musician,  on  the  other  hand,  has  nothing  to  do  with 
an  occurrence  in  ordinary  life,  he  completely  eliminates  all  accidental 
details,  and  sublimates  all  there  is  in  it  according  to  its  concrete  emotional 
character,  which  alone  can  be  distinctly  expressed  in  music.  A  truly  musi- 
cal poet  would  therefore  have  presented  this  scene  to  Berlioz  in  a  thor- 
oughly concrete  ideal  shape,  and,  at  any  rate,  a  Shakspere,  had  he  meant 
to  hand  it  over  to  a  Berlioz  for  musical  treatment,  would  have  written  it  by 
just  so  much  differently  as  Berlioz's  composition  should  now  be  different, 
to  be  intelligible  in  itself.  But  we  have  been  speaking  of  one  of  the  happi- 
est inspirations  of  this  composer  of  genius,  and  my  judgment  on  less  happy 
ones  would  easily  have  prejudiced  me  against  his  whole  aim  in  art,  if  such 
completely  fine  results  had  not  been  manifest  in  his  more  condensed  pict- 
ures of  the  Scene  aux  champs,  the  marche  des  pelerins,  etc.,  which  show  us  to 
our  astonishment  what  can  be  done  in  this  way. 

My  reason  for  bringing  up  the  example  from  the  above-mentioned  love- 
scene  was  only  to  show  you  clearly  how  infinitely  difficult  the  solution  of 
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the  present  problem  must  be,  and  that  we  have  in  truth  to  do  here  with  a 
mystery,  which  might  be  likened  to  the  (to  us)  invisible  —  "  hilt "  of  that 
sword-blade  I  have  imagined ;  and,  judging  by  the  effect  of  this  blade,  I 
premise  with  perfect  certainty  that  Liszt  holds  the  hilt  in  his  hand,  more- 
over that  it  fits  his  hand  so  perfectly  and  peculiarly  that  it  is  entirely  hid- 
den from  our  sight.'  Yet  this  mystery  is  also  the  essence  of  individuality 
and  of  the  point  of  view  that  belongs  thereto ;  and  it  would  ever  remain  a 
mystery  to  us,  did  it  not  reveal  itself  in  the  art-works  of  an  individual  of 
genius.  But  we  can  only  hold  fast  by  this  work  of  art  and  its  impression 
upon  us,  which,  after  all  and  in  its  turn,  must  be  an  individual  one ;  what 
can  be  abstracted  from  it  in  the  way  of  generally  valid  rules  of  art,  is,  upon 
the  whole,  precious  little  at  best ;  and  those  who  want  to  make  much  out  of 
it  have  really  understood  nothing  at  all  of  the  main  point.  Meanwhile  so 
much  is  certain,  that  Liszt's  conception  of  a  poetic  subject  must  be  funda- 
mentally different  from  Berlioz's ;  and  it  must  needs  be  of  the  same  sort 
that  I  attributed  to  the  poet,  in  relation  to  the  scene  from  Romeo  and  Juliet, 
so  soon  as  he  meant  to  give  his  subject  to  the  musician  to  develop. 


Yes,  O  Richard  !  that  is  all  very  fine ;  and,  if  I  don't  believe  every  word 
of  it,  I  can  only  quote  in  my  defence  your  own  sentence :  "  Everything 
lives  and  endures  according  to  the  internal  necessity  of  its  being,  according 
to  the  need  of  its  nature."  *  Fungolfactor  Scriblerus. 


Joseph  Joachim  Raff  was  born  at  Lachen,  on  the  Lake  of  Zurich,  on 
May  27,  1822,  and  died  in  Berlin  on  June  26,  1882.  His  education  was 
begun  at  Wiesenstetten,  in  Wurtemberg;  and  he  afterwards  entered  the 
Jesuit  Lyceum  at  Schwyz,  where  he  won  prizes  in  German,  Latin,  and 
mathematics.  He  also  studied  music,  but  extreme  poverty  soon  compelled 
him  to  abandon  taking  lessons  ;  he  turned  schoolmaster,  but  still  continued 
studying  music  without  a  teacher,  and  made  considerable  progress  on  the 
pianoforte  and  violin,  and  also  in  composition.  In  1843,  being  twenty-one 
years  old,  he  sent  some  of  his  MS.  compositions  to  Felix  Mendelssohn  in 
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Leipzig,  who  gave  him  a  letter  of  introduction  to  the  firm  of  Breitkopf  & 
Hartel ;  this  led  to  the  publication  of  some  of  his  works.  From  that  time 
Raff  continued  to  be  an  indefatigable  producer  up  to  his  death.  His  pov- 
erty continued  for  some  time  more ;  but  Liszt,  always  on  the  alert  to  recog- 
nize and  help  young  talent,  became  interested  in  him,  and  invited  him  to 
join  him  on  a  concert  tour.  On  this  trip  Raff  met  Mendelssohn  in  Cologne, 
and  the  latter  invited  him  to  come  to  Leipzig  to  study  under  his  guidance  ; 
so  he  severed  his  connection  with  Liszt  to  take  advantage  of  this  new  oppor- 
tunity. This  was  in  1846,  and  Mendelssohn's  sudden  death  brought  the 
scheme  to  naught;  Raff  had  to  stay  on  in  Cologne,  where  he  supported 
himself  for  a  while  by  giving  lessons,  composing,  and  writing  musical  criti- 
cisms for  the  press.  Again  Liszt  tried  to  help  him,  and  introduced  him  to 
the  firm  of  Mechetti,  in  Vienna ;  but  just  as  Raff  was  about  to  enter  into 
remunerative  relations  with  the  house,  Mechetti  himself,  the  head  of  the 
firm,  died.  Raff  had  to  return  to  his  studies,  pursuing  them  partly  at 
home,  partly  in  Stuttgart,  where  by  good  luck  he  fell  in  with  von  Biilow, 
who  added  greatly  to  his  reputation  as  a  composer  by  playing  his  Conzert- 
stiick  in  public.  In  1850  Raff  went  to  Weimar  so  as  to  be  constantly  near 
Liszt,  for  whom  and  whose  art  tendencies  he  had  a  profound  admiration. 
Here  he  worked  over  the  score  of  an  opera,  Konig  Alfred,  which  had  been 
given  in  Stuttgart,  and  was  soon  brought  out  in  its  remodelled  shape  in 
Weimar  with  flattering  success.  He  also  became  betrothed  to  Doris  Genast 
(the  actress,  daughter  of  the  manager  Genast),  whom  he  followed  to  Wies- 
baden in  1856,  and  finally  married  in  1859.  ^n  Wiesbaden  he  achieved  great 
popularity  as  a  pianoforte  teacher ;  his  reputation  as  a  composer  was  also 
growing.  In  1863  his  first  symphony,  An  das  Vaterland,  opus  96,  won  the 
prize  offered  by  the  Gesellschaft  der  Musikfreunde  in  Vienna,  and  in  1870 
his  second  opera,  Dame  Kobold,  was  produced  in  Weimar.  In  1877  ne 
was  made  director  of  Hoch's  Conservatorium  in  Frankfort  a/M. 

Raff  was  indubitably  one  of  those  geniuses  to  whom  almost  constant, 
and  at  times  extreme,  poverty  was  a  real  and  lasting  evil.     He  was  a  man  of 
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the  highest  and,  for  his  time,  somewhat  new  aims  in  art ;  notwithstanding  his 
rather  fragmentary  professional  education,  he  was  conspicuously  a  master 
of  the  technique  of  composition,  —  in  fact,  very  few  of  his  contemporaries 
possessed  his  enormous  facility  in  conquering  contrapuntal  difficulties,  nor 
his  often  astonishing  ease  of  style.  But,  unlike  many  another  man,  and 
very  unfortunately  for  his  genius,  he  found  composing  a  never-failing,  if 
not  particularly  rich,  source  of  income  ;  he  was  much  in  demand  by  eager 
publishers  who  wanted  salable  music,  and  paid  him,  upon  the  whole,  about 
what  it  was  worth.  His  enormous  productivity  (his  works  reach  to  opus 
216)  is  chiefly  to  be  explained  by  this;  for  the  larger  part  of  his  works  are 
mere  pot-boilers,  rapidly  and  carelessly  written  for  the  market.  This  easy 
production  sterns  to  have  become  an  unconquerable  habit  with  him ;  and 
he  seldom  succeeded  in  quite  throwing  off  his  carelessness,  even  when 
working  at  the  most  serious  tasks.  He  was  a  good  deal  of  a  pioneer  in 
the  modern  direction,  although  he  held  fast  to  a  certain  extent  to  classical 
forms,  and  was  very  severely  criticised  during  the  earlier  part  of  his  career; 
he  felt  that  his  critics  failed  to  comprehend  his  artistic  point  of  view,  and 
probably  paid  less  attention  to  criticism  than  he  ought ;  certainly,  one  can 
not  but  feel  that  he  was  habitually  too  careless  in  the  matter  of  self- 
criticism.  His  brilliancy  of  style  too  often  sinks  toward  the  trivial,  and  his 
warmth  of  expression  frequently  seems  too  purely  theatrical.  For  a  man 
of  his  conspicuous  mastery  in  the  matter  of  contrapuntal  technique,  he  was 
singularly  deficient  in  power  of  sustained  musical  development ;  his 
"second  parts,"  the  working-out,  in  his  larger  symphonic  movements  are 
not  in  general  what  is  best  in  them.  But  he  was  a  man  of  truly  poetic 
nature,  of  warm  and  genial  feeling,  and  was  doubtless  more  profoundly  in 
earnest  than  he  often  seemed  to  be.  He  was  a  real  force  in  his  day,  and 
his  influence  upon  German  music  and  musical  thought  was  conspicuous. 
He  stood  well  in  the  front  rank  of  composers  of  his  time.  Of  his  works, 
the  Lenore  symphony  is  probably  the  most  widely  popular,  though  the  Im 
Walde  is  most  admired  by  musicians. 

Symphony  No.  3,  in  F  major,  "In  the  Woods,"  Op.  153. 

Joachim  Raff. 

This  symphony,  like  Beethoven's  Pastoral,  verges  on  the  confines  of  pure 
symphonic  writing,  closely  approaching  the  domain  of  "program-music." 
Yet,  descriptive  and  picturesquely  suggestive  as  much  of  it  is,  it  never 
quite  becomes  pure  "  program-music."  Indeed,  it  adheres  so  closely  to 
the  form  of  the  symphony  that  one  of  the  earliest  criticisms  on  it  in  Ger- 
many was  to  the  effect  that,  in  the  last  movement  (where  there  is  a  famous 
suggestion  of  daybreak),  "  the  composer,  out  of  deference  to  the  symphonic 
form,  had  made  the  sun  rise  twice  on  the  same  morning." 

The  first  movement,  Allegro  in  F  major  (3-4  time),  is  headed  :  "  In  the 
Daytime  ;  Impressions  and  Sensations."  It  begins  with  some  rather  vague 
preluding  in  the  strings,  horn,  and  bassoon,  the  'celli  and  double-basses 
coming  in  at  one  time  with  a  hint  at  the  first  theme,  which  is  soon  to  fol- 
low ;  a  flicker  or  two  of  light  comes  from  the  flutes  and  oboe, —  like  sun- 
shine through  the  branches, —  and  soon  (at  the  twenty-sixth  measure)  all 
this  dreamy  vagueness  crystallizes  into  shape,  and  the  first  theme  is  duly  an- 
nounced in  the  strings  in  the  tonic,  F  major,  at  fast  piano,  but  soon  swelling 
to  forte,  as  the  development  proceeds.    Just  as  the  forte  is  reached,  a  sudden 
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change  to  pianissimo,  with  the  entrance  of  the  trombones  on  the  chord  of 
D-flat  major,  heralds  the  coming  of  the  first  subsidiary,  a  phrase  partaking 
of  the  nature  of  passage-work,  beneath  which  the  basses  bring  in  once 
more  the  first  theme.  This  subsidiary  theme  is  developed  at  some  length 
with  lightly  skipping  passages  in  the  wood-wind,  which  remind  one  a  little 
of  the  first  theme,  until  the  strings  modulate  by  themselves  to  the  sub- 
dominant,  B-flat  major,  and  the  second  theme  enters  in  that  key.  This 
theme  is  developed  first  by  the  strings,  then  by  the  horns  against  a  waving 
figural  variation  in  the  violins  and  occasional  trills  and  running  passages 
in  the  flutes.  The  conclusion-theme  sets  in  in  9-8  time, —  it  is  really  a 
development  of  the  figure  already  heard  in  the  violins  at  the  sudden  pianis- 
simo just  before  the  entrance  of  the  first  subsidiary, —  and  is  developed  at 
considerable  length,  thus  closing  the  first  part  of  the  movement  in  B-flat 
major.     There  is  no  repeat. 

The  free  fantasia  is  long  and  elaborately  worked  out,  and  ends  with  a 
vigorous  climax,  leading  back  to  the  re-entrance  of  the  first  theme  in  the 
tonic  (beginning  of  the  third  part  of  the  movement),  given  out  forte  by  the 
full  orchestra.  This  third  part  is  in  the  regular  relation  to  the  first,  only 
that  the  second  theme  is  now  in  the  dominant,  C  major,  instead  of  in  the 
tonic.     The  movement  ends  with  a  very  long  and  elaborate  coda. 

The  second  movement,  Largo  in  A-flat  major  (2-4  time),  is  headed : 
"  In  the  Twilight ;  Revery."  After  some  free  preluding  in  the  clarinet  and 
horn,  accompanied  by  the  strings,  the  principal  theme  is  given  out  by  all 
the  strings  in  full  harmony,  against  a  sort  of  obbligato  in  the  bassoon, —  or, 
rather,  it  were  more  accurate  to  say  that  this  passage  is  really  in  five-part 
harmony,  the  bassoon  playing  one  of  the  parts.  This  calm,  tender  melody 
is  followed  by  some  more  florid  work  in  the  clarinet  and  horn,  and  then  the 
theme  sets  in  again  in  the  horns  and  violas,  against  a  pizzicato  accompani- 
ment in  the  strings,  and  rapid  running  passages  in  the  flute  and  other 
wooden  wind  instruments.     Then  follows  an  elaborately  developed  second 
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theme  {Con  moto)  in  E  major,  which,  in  its  turn,  makes  way  for  a  dreamy, 
mysterious  conclusion-theme  in  F  major  —  flutes  accompanied  by  the  muted 
violins  —  and  then  the  principal  theme  comes  back  in  the  tonic,  A-flat 
major,  played  by  the  second  violins  and  a  'cello  solo  against  a  hushed  ac- 
companiment in  the  other  strings  con  sordini  and  syncopated  triplets  in  the 
flutes.  The  theme  returns  for  the  last  time,  as  a  coda,  in  the  strings, 
against  which  the  clarinet  plays  florid,  recitative-like  phrases. 

The  third  movement,  Allegro  assai  in  D  minor  (3-4  time),  is  still  in  the 
twilight,  and  is  headed :  "  Dance  of  Dryads."  It  is  the  Scherzo  of  the 
symphony,  and  is  elaborately  worked  out  in  the  regular  scherzo  form,  with 
a  Trio  in  A  major,  in  which  the  orchestral  effect  of  the  high  harmonics  and 
trills  of  the  violins,  against  a  melody  in  the  wood-wind,  seems  to  have  been 
suggested  by  the  corresponding  part  of  Berlioz's  Romeo  and  Juliet  sym- 
phony. 

The  fourth  movement,  Allegro  in  F  major  (4-4  time),  is  headed :  "At 
Night.  Silent  murmuring  of  the  woods  at  night.  Entrance  and  exit  of 
the  Wild  Hunt,  with  Frau  Holle  (Hulda)*  and  Wotan.  Daybreak."  It 
opens  with  a  mysterious  pianissimo  theme  in  the  'celli  and  double-basses 
alone,  which  is  forthwith  made  the  subject  of  the  exposition  of  a  four-part 
fugue  "of  imitation,"  —  the  voices  entering  as  follows  :  1,  celli  and  basses  ; 
2,  second  violins  and  violas ;  3,  first  violins ;  4,  horn,  —  and  leads  to  the 
entrance  of  the  "Wild  Hunt"  theme  in  the  strings,  clarinets,  and  bas- 
soons. This  "  Wild  Hunt "  is  worked  out  with  great  elaboration  and 
vigor;  it  swells  \.o fortissimo,  then  dies  away  again  in  the  distance,  to  make 
way  for  a  most  poetically  picturesque  orchestral  picture  of  the  gray  morn- 
ing dawn  and  sunrise,  with  a  return  of  the  opening  theme  of  the  move- 
ment in  the  horns,  and  at  last  a  return  of  the  second  theme  of  the  first 
movement.  Unfortunately,  Raff  has  stopped  his  sunrise  half-way,  and 
then  gone  back  to  darkness  again  and  a  return  of  the  "Wild  Hunt,"  only 
to  have  a  new  dawn  and  sunrise  when  the  wild  hunters  have  again  disap- 
peared. This  repetition  is,  however,  generally  omitted  in  performances  of 
the   symphony   nowadays ;  not   so    much   for   the  sake  of   meteorological 

*  Hulda,  or  Holda,  was  the  Venus  of  Northern  mythology;  her  other  name  was  Freia.  She  was  primarily 
the  goddess  of  spring,  and  then  of  love.  It  was  she  who  enticed  Tannhauser  into  the  Venus  Mountain. 
After  the  introduction  of  Christianity,  Hulda  soon  got  to  be  regarded  as  an  evil  spirit,  and  was  associated 
with  nocturnal  storms,  like  other  witches,  and  called  Frau  Holle. 
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accuracy,  perhaps,  as  because  the  movement,  in  its  original  shape,  is  ex- 
cessively long. 

The  symphony  is  scored  for  i  piccolo-flute,  2  flutes,  2  oboes,  2  clarinets, 
2  bassoons,  4  horns,  2  trumpets,  3  trombones,  3  kettle-drums,  1  triangle, 
and  the  usual  strings. 


Air,  "  O  Sleep,  why  dost  thou  leave  me  ? "  from  "  Semele." 

George  Frideric  Handel. 

Semele  was  an  English  serenata  composed  by  Handel  in  four  weeks,  from 
June  3  to  July  4,  1743.  It  was  first  performed  at  Covent  Garden  on  Feb- 
ruary 10,  1744.  The  text,  by  Congreve,  was  originally  intended  for  an 
opera  libretto  ;  but  its  undramatic  ending  rendered  it  unfit  for  stage  use, 
and  it  lay  some  time  untouched,  until  Handel  took  hold  of  it  and  set  it,  with 
some  alterations,  as  a  concert  cantata.  The  air  sung  at  this  concert  has 
no  other  accompaniment,  in  the  original  score,  than  an  unfigured  continuo- 
Various  fillings-out  of  the  orchestral  portion  have  been  made,  and  by  vari- 
ous hands.  The  air  is  Largo  in  E  major  (4-4  time).  The  text  is  as  fol- 
lows :  — 

Act  II.,  Scene  2. 

(An  apartment  in  the  palace  of  Semele ;   she  is  sleeping,  Loves  and  Zephyrs  waiting. 

Semele  awakes  and  rises.) 

Semele  :     O  sleep,  why  dost  thou  leave  me  ? 
Why  thy  visionary  joys  remove  ? 
O  sleep,  again  deceive  me, 

To  my  arms  restore  my  wandering  love! 

Franz  Liszt  (in  Hungarian,  Liszt  Ferencz)  was  born  at  Raiding,  in 
Hungary,  on  October  22,  181 1,  and  died  at  Bayreuth,  in  Bavaria,  on  July 
31,  1886.  His  father,  Adam  Liszt,  was  an  officer  in  the  Imperial  service; 
and  it  was  from  him  that  the  son  got  his  first  musical  instruction.     He 
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made  his  first  appearance  in  public  as  a  pianist  at  Oedenburg,  and  with 
such  success  that  some  Hungarian  noblemen  clubbed  together  to  furnish 
him  a  sum  that  would  enable  him  to  continue  his  studies  for  six  years. 
He  accordingly  went  to  Vienna,  where  he  studied  the  pianoforte  under 
Karl  Czerny,  and  composition  under  Antonio  Salieri  and  Benedict  Rand- 
hartinger.  In  1823  he  went  to  Paris,  with  the  intention  of  entering  the 
Conservatoire  there ;  but  Cherubini,  then  director  of  the  institution,  re- 
fused to  make  an  exception  in  the  young  man's  favor  to  the  rule  excluding 
foreigners,  and  Liszt  was  fain  to  go  and  study  under  Anton  Reicha  and 
Ferdinando  Paer  instead.  His  reputation  as  a  pianist  was  already  exceed- 
ingly brilliant.  He  had  a  one-act  operetta,  Don  Sanche,  brought  out  with 
fair  success  at  the  Academie  Royale  de  Musique  on  October  17,  1825  ; 
after  this  he  spent  most  of  his  time  in  concert  tours  to  England  and  Switz- 
erland. In  1827  his  father  died,  and  he  was  thrown  entirely  upon  his 
own  resources;  he  had,  moreover,  his  mother  to  support.  He  settled 
permanently  in  Paris,  where  he  enjoyed  the  intimacy  of  Lamartine,  George 
Sand,  Victor  Hugo,  and  other  literary  Rons ;  he  joined  the  Saint-Simonians 
for  a  while,  but  soon  reverted  to  the  Roman  Catholic  faith,  in  which  he 
had  been  brought  up.  He  formed  an  intimacy  with  the  comtesse 
d'Agoult,  by  whom  he  had  three  children  :  the  son  and  the  elder  daughter, 
who  was  married  to  the  French  statesman  Emile  Ollivier,  are  dead ;  the 
younger  daughter  Cosima  was  married  to  Hans  von  Biilow  in  1857,  but 
was  afterwards  divorced  and  married  to  Richard  Wagner  on  August  25, 

1870.  In  Paris  Liszt  rose  to  the  first  place  among  then  living  pianists, 
and  it  may  well  be  doubted  whether  any  one  has  equalled  him  since  as  an 
interpreter  of  well-nigh  all  schools  of  music.  But  he  was  at  that  time 
more  purely  a  virtuoso,  and,  since  Paganini,  no  one  had  excited  such  general 
enthusiasm.  But  he  gradually  became  interested  in  the  works  of  the  great 
classic  masters  and  especially  in  those  of  the  newer  romantic  schools, 
Schumann,  Mendelssohn,  and  Berlioz.  He  went  to  Weimar,  where  he 
stayed  ten  years  (from  1849  to  1859)  as  conductor  at  the  Court  Theatre. 
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Here  he  devoted  himself  to  bringing  out  with  the  greatest  care  and  with 
the  best  available  executive  material  such  operas  of  the  newer  French  and 
German  schools  as  seemed  to  him  worthy  of  being  known,  and  at  the 
same  time  not  likely  to  attract  the  attention  of  more  speculative  managers. 
It  was  under  his  baton  that  Schubert's  Alfonso  und  Estrella,  Schumann's 
Genoveva  and  music  to  Byron's  Manfred,  Berlioz's  Benvenuto  Cellini,  Wag- 
ner's Fliegender  Hollander,  Tannhauser,  and  Lohengrin,  and  Peter  Cor- 
nelius's Barbier  von  Bagdad  were  brought  out  in  Weimar,  several  of  them 
for  the  first  time  on  any  stage.  In  disgust  at  the  organized  opposition 
made  to  the  last-named  work,  Liszt  resigned  his  position  in  Weimar,  and, 
after  that  time  (1859),  lived  at  intervals  at  Rome,  Buda-Pesth,  Weimar, 
and  Bayreuth,  holding  a  sort  of  musical  court  wherever  he  might  be ;  his 
warm  friendship  with  Wagner  and  Berlioz  is  well  known.  In  1866  holy 
orders,  with  the  title  of  Commendatore,  were  conferred  upon  him  by  Pius 
IX.  Liszt's  virtuoso  period  may  be  said  to  have  closed  with  his  going  to 
Weimar;  to  be  sure,  he  played  the  pianoforte  in  public  now  and  then  for 
some  time  afterwards,  but  he  devoted  his  time  henceforth  mostly  to  com- 
position. 


"Les  Preludes,"  Symphonic  Poem  No.  3 Franz  Liszt. 

The  poetic  subject  of  this  composition  is  the  following   passage   from 
Lamartine's  Meditations  pottiques  : 

What  is  our  life  but  a  series  of  preludes  to  that  unknown  song,  the  first  solemn  note  of 
which  is  sounded  by  death  ?  Love  forms  the  enchanted  day-break  of  every  life ;  but  what 
is  the  destiny  where  the  first  delights  of  happiness  are  not  interrupted  by  some  storm, 
whose  fatal  breath  dissipates  its  fair  illusions,  whose  fell  lightning  consumes  its  altar  ;  and 
what  wounded  spirit,  when  one  of  these  tempests  is  over,  does  not  seek  to  rest  its  memo- 
ries in  the  sweet  calm  of  country  life?  Yet  man  does  not  resign  himself  long  to  enjoy 
the  beneficent  tepidity  which  first  charmed  him  on  Nature's  bosom ;  and,  when  "  the  trum- 
pet's loud  clangor  has  called  him  to  arms,"  he  rushes  to  the  post  of  danger,  whatever  may 
be  the  war  that  calls  him  to  the  ranks,  to  find  in  battle  the  full  consciousness  of  himself 
and  the  complete  possession  of  his  strength. 

The  work  opens,  Andante  in  C  major  (4-4  time),  with  a  vaguely  outlined, 
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solemn  motive,  given  out  softly  by  all  the  strings  in  octaves,  and  answered 
by  the  wood-wind  in  harmony ;  this  motive  is  worked  up  for  some  time  in  a 
gradual  crescendo,  until  it  leads  to  an  Andante  maestoso  in  the  same  key 
(12-8  time),  in  which  a  new  rhythmic  phase  of  the  same  theme  is  given  out 
fortissimo  by  the  'celli,  double-basses,  bassoons,  trombones,  and  tuba, 
against  sustained  harmonies  in  the  other  wind  instruments  and  brilliant 
rising  and  falling  arpeggj  in  the  violins  and  violas.  The  development  of 
this  second  phase  of  the  theme  leads,  by  a  short  decrescendo,  to  a  third  phase 
still,  a  tender  cantabile  melody  in  9-8  (3-4)  time,  sung  by  the  'celli  and 
second  violins — after  a  sudden  transition  to  E  major,  by  the  horn  — 
against  a  waving  accompaniment  in  the  first  violins,  the  basses  and  bas- 
soons coming  in  after  every  phrase  with  the  first  figure  of  the  original  sol- 
emn phase  of  the  theme  itself.  The  fuller  development  of  this  third  phase 
of  the  principal  theme  leads  after  a  while  to  the  entrance  of  the  second 
theme  (which,  different  as  it  sounds,  might  really  be  called  a  fourth  phase 
of  the  first)  in  E  major,  given  out  by  the  quartet  of  horns  and  another 
quartet  of  muted  violas  divisi,  against  arpeggj  in  the  violins  and  harp. 
This  second  theme  may  be  called  the  "  Love-motive."  After  being 
played  through  by  the  horns  and  violas,  it  passes  into  the  oboes,  clarinets, 
and  bassoons,  against  a  more  elaborate  accompaniment  in  the  lower  strings 
and  harp,  while  the  violins  and  flutes  bring  in  melodiously  flowing  passages 
between  the  phrases.  The  working-up  becomes  more  tempestuous,  but  is 
suddenly  interrupted  by  a  slower,  sighing  figure  in  the  wood-wind,  then  in 
the  violins,  and  the  horn  brings  back  the  third  phase  of  the  principal 
theme  pianissimo,  while  the  violins  still  linger  on  with  the  initial  figures  of 
the  "'Love-motive."  The  third  phase  of  the  theme  then  fades  away  in  the 
flutes  and  clarinets. 

Then  comes  an  Allegro  ma  non  troppo  (2-2  time),  in  which  the  initial 
figure  of  the  principal  theme  is  made  the  basis  of  a  violent  passage,  sug- 
gestive of  a  hurricane,  during  the  further  development  of  which  by  the  full 
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orchestra  a  stern,  warlike  theme  (fifth  phase  of  the  principal  theme)  is 
thundered  forth  by  the  brass  over  a  stormy  arpeggio  accompaniment  in  the 
strings.  As  the  tempest  dies  away,  the  third  phase  of  the  principal  theme 
returns  in  the  oboes,  then  in  the  strings,  and  a  sudden  transition  to  A 
major  brings  an  Allegretto  pastorale  (6-8  time)  :  a  quiet  pastoral  melody,  the 
third  theme,  is  given  out  in  fragments  by  the  horn,  oboe,  and  clarinet  in 
alternation,  and  then  developed  by  the  wood-wind  and  strings,  for  some 
time.  It  leads  to  a  return  of  the  "  Love-motive  "  in  the  violins,  while  the 
violas  and  first  'celli  play  figures  from  the  pastoral  motive  against  it,  as  a 
counter-theme.  The  "  Love-motive  "  is  once  more  developed  at  a  consider- 
able length,  by  fuller  and  fuller  orchestra  in  constant  crescendo,  appearing 
at  last  in  its  full  splendor  in  C  major  in  the  horns  and  violas,  and  then  in 
all  the  wood-wind  and  horns,  the  counter-theme  from  the  pastoral  motive 
always  accompanying  it  in  various  parts  of  the  orchestra.  Then  comes  an 
Allegro  marziale  animato  in  C  major  (2-2  time),  in  which  the  third  phase  of 
the  principal  theme  appears  in  the  horns  and  trumpets  against  rapid  ascend- 
ing and  descending  scales  in  the  violins ;  but  it  is  no  longer  a  tender  canti- 
lena, it  is  now  transformed  to  a  martial  march,  between  every  phrase  of  which 
the  trombones,  violas,  and  basses  come  in  with  fragments  of  the  original 
phase  of  the  theme.  The  development  is  very  brilliant,  until  the  whole 
orchestra  dashes  in  fortissimo  upon  a  march  movement  in  which  the  "Love- 
motive  "  and  the  third  phase  of  the  principal  theme  are  so  nicely  fitted 
together  that  they  seem  like  the  development  of  one  march-melody.  The 
sudden  changes  of  key  in  this  march  —  C  major,  E-flat  major,  F-sharp 
major  —  are  especially  characteristic  of  Liszt.  The  development  continues 
with  unabated  brilliancy,  until  at  last  the  resounding  second  phase  of  the 
principal  theme  return s  fortissimo  in  the  basses,  bassoons,  trombones,  and 
tuba,  in  C  major  (12-8  time),  against  the  same  harmonies  in  the  other  wind 
instruments  and  aipeggj  in  the  violins  and  violas  as  near  the  beginning  of 
the  composition,  and  brings  it  to  a  sonorous  close. 

Les  Precludes  is  scored  for  3  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones,  1  bass-tuba,  3  kettle-drums,  snare-drum, 
bass-drum  and  cymbals,  harp,  and  the  usual  strings. 
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never  manufactured  a  Piano  equal  to  it. 

When  it  is  considered  that  during  this  time  our  Piano  has  received  One  Hun= 
dred  and  Twenty=nine  First  Medals  and  Awards,  including  THE  IHPERIAL 
CROSS  OF  THE  LEGION  OF  HONOR  and  FIRST  GOLD  MEDAL,  the 
CRYSTAL  Palace  FIRST  PRIZE  MEDAL,  the  FIRST  AND  GREATEST 
AWARD  at  the  WORLD'S  COLUMBIAN  EXPOSITION,  and  has  been  the  constant 
and  invariable  choice  of  thousands  of  musicians,  both  professional  and  amateur,  the 
force  of  the  above  statement  becomes  apparent. 

CHICKERING  &  SONS, 

791  Tremont  St.,  Boston. 

Represented  by  C.  C.  HARVEY  &  CO.,  116  Boylston  Street. 


Has  clothing  hung  in  his  closet, 

"not  fit  to  wear," 

that,   if   cleansed,  would  look 

nearly  as  well  as  new. 


Clothing  Kept  Clean  Wears  25%  Longer,  besides  Being 
Neat  in  Appearance. 

DRESSES    DYED   WHOLE   OR    RIPPED. 

LEWANDO'S  French  Dyeing  and  Cleansing  Establishment. 


Established  1829.    Largest  in  America. 


Blankets   Cleansed, 

$1.00  per  pair. 

Lace 
Curtains  Cleansed, 

$1.00  per  pair, 

upwards,  to  look  like 

new. 

Our  Laundry  Work  is  the  Best  in  Boston. 
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Principal  Offices. 

17  Temple  Place,  .  .  BOSTON. 
365  Fifth  Ave.,    .     .   NEW  YORK. 

Boston   Branch    Offices. 

Boston,  Back  Bay,  284  Boylston  St. 
Boston,  Highlands,  2206  Wash'ton  St. 
South  Boston,  .  .  393  Broadway 
Cambridge,      .     .     .  412  Harvard  St. 


Bundles  Called  For  and  Delivered. 


Seventh  Rehearsal  and  Concert 


Friday  Afternoon,  November  30,  at  2,30, 


Saturday  Evening,  December  1 ,  at  8.00. 


Goetz 


PROGRAMME. 


Overture,  "Spring" 


(First  Time.) 


Saint-Saens 


Concerto  for  Violin  No.  3 


Volkmann 


Symphony  No.  1,  in  D  minor 


Svendsen 


Carnival  in  Paris 


Soloist,  Mr.  EUGENE   YSAYE. 


FRIDAY  AFTERNOON,  SATURDAY   EVENING, 

December  14.  December  15. 

SPECIAL    PROGRAMME. 
IN    MEMORIAM    ANTON    RUBINSTEIN. 
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CHICKERING     HALL    (Elevator  from  Street  Floor). 

THE  ADAMOWSKI 

Second  Concert  by 

:  QUARTET  : 

Wednesday  Evening,  Dec.  26, 

AT  EIGHT  O'CLOCK. 

PROGRAMME. 

BEETHOVEN Quartet 

SCHUTT Suite  for  Violin  and  Piano 

(First  Time  in  America.) 
Mr.  ARTHUR  WHITING  AT  THE  PIANO. 

VILLIERS  STANFORD Quartet 

(First  Time  in  America.) 


Tickets   for    the    second  concert,  at  $1.25  each,  now  on  sale  at  Box  Office, 
Music  Hall. 


A  PUPIL'S  HARP  for  sale  at  a  low  price. 
Inquire  of 

Miss  HARRIET  A.  SHAW, 

407  Marlborough  St. 


The    Boston    Symphony    Orchestra    Programme, 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be  had 
at  the  same  price  by  applying  before  the  last  concert.  Address  all  commu- 
nications to 

F.  R.  COMEE, 

Music  Hall,  Boston. 
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Union   Hall,  48   Boylston   Street. 


FRANZ  KNEISEL,  ist  Violin 

OTTO  ROTH,  2d  Violin 

L.  SVECENSKI,  Viola 

ALWIN  SCHROEDER,  Violoncello 


THE 

KNEISEL  _ 

QUARTET    Tenth  Season>  l894-95 


Third  Concert,  Monday  Evening,  Dec.  10,  at  8. 


TICKETS,  WITH   RESERVED  SEATS,  $125  EACH, 
NOW  ON    SALE  AT    BOX    OFFICE,  MUSIC  HALL. 


Rose  Reception, 


IN  HONOR  OF 


The  Very  Rev.  S.  REYNOLDS  HOLE,  D.D. 

Dean  of  Rochester  Cathedral,  England. 


A  Rose  Reception  will  be  tendered  to  Dean  Hole,  at  Boston  Music  Hall,  on  the 
evening  of  Monday,  December  10,  under  the  auspices  of  the  Episcopal  City  Mission 
and  distinguished  patronage.  The  Rt.  Rev.  William  Lawrence,  D.D.,  will  present  Dean 
Hole,  and  the  event  will  be  made  a  notable  one  in  many  ways. 

An  elaborate  display  of  Roses  will  be  made  a  feature  of  the  decorations,  as  a  compli- 
ment to  the  interest  shown  by  the  reverend  guest  of  the  evening  in  the  cultivation  and 
propagation  of  the  "  queen  of  the  floral  kingdom." 

The  whole  house  will  be  reserved,  and  the  seats  sold  at  One  Dollar  and  fifiy  cents 
and  One  Dollar  each,  according  to  location. 

Subscriptions  for  seats  should  be  forwarded  immediately  to  Mr.  Robert  II.  Gardiner, 
1  Joy  Street,  Boston,  Treasurer  of  the  Episcopal  City  Mission,  accompanied  by  check  or 
money  order.  The  desired  location  of  seats  should  be  indicated;  and  the  subscriptions 
will  be  filled  in  the  order  of  receipt,  before  the  public  sale,  tickets  being  forwarded  to  sub- 
scribers by  mail. 

Your  support  and  co-operation  in  making  the  reception  a  source  of  credit  to  Boston 
and  profit  to  the  Treasury  of  the  Episcopal  City  Mission  is  earnestly  requested. 

ROBERT  H.  GARDINER, 

Treasurer  Episcopal  City  Mission. 
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BOWDOIN   SQUARE  THEATRE, 

CHARLES   F.  ATKINSON,  Manager. 


Monday  Evening,  November  26, 

LAST  WEEK 


THE 


Cotton  king 

Seats  for  all  the  remainder  of  the  engagement  now  ready, 
including  THANKSGIVING  MATINEE  and  NIGHT. 


Monday  Evening,  November  26. 

GRAND    TESTIMONIAL    BENEFIT    TENDERED 

TO 

Mr.   JOHN    MASON, 

When 
MARION    MANOLA-MASON 

will  make  her  first  and  only  appearance. 


Mon'd^yevening,  DECEMBER   17. 

FOUR  WEEKS  ONLY. 

First   production   in   America  of   the    Latest 

English  Success, 

HUMANITY 

By    SUTTON    VANE,   Author   of   The    Cotton    King. 

A  ioo  People  ) 

WONDERFUL  20  Horses  ^ON    THE    STAGE. 

PLAY.  A  Pack  of  Hounds  ) 

A  series  of  Human  Incidents  from  the  pen  of  England's 

Greatest  Dramatist. 
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ART    EMBROIDERIES 
144    A    TREMONT    ST.   (over   Toppan's) 

We  are  showing  new  designs  for  embroidery,  which  are 
especially  choice.  Our  designs  are  all  exclusive,  and 
our  aim    is   to   make   them   of   the   highest   standard. 

The   most  complete   line  of  the  Brainerd  &  Armstrong 
Co.'s  Wash  Embroidery  Silks  in   Boston 


Cause  for  Thanksgiving  =  = 

Absolute  satisfaction  with  the  quality,  style,  and  price  of  a  Fur  Garment  which  one 
has  purchased  is  true  cause  for  Thanksgiving. 

If  not  yet  provided,  may  we  have  the  pleasure  of  contributing  this  much  toward 
your  Thanksgiving  joys?     We  guarantee  "absolute  satisfaction  "  in  all  three  particulars. 

Joseph   A.  Jackson 

412  Washington  St.  Just  north  of  Summer 

Everything  in  High  Grade  Furs. 
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MUSICAL  INSTRUCTION. 


Miss  CHARLOTTE  I.  HAWES, 

MUSICAL  LECTURE-RECITALS. 


3  PARK  STREET. 

Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 


Boston  Training  School  of  MusicH 


(INCORPORATED). 


SPECIAL    OBJECT, 

The  Training  of  Teachers  of  Music, 

Thorough  courses  in  Vocal  and  Instrumental  Music, 
armony,  Theory,  and  Composition. 

Central  Location.  Catalogue  Free. 

GEO.  H.  HOWARD,  A.M.,  Director, 

26  Music  Hall   Building, Boston. 


Germania  Band  and  Orchestra, 


J     Concerts,  Oratorios, 


120  TREMONT  ST., 
BOSTON. 

GEO.  W.  STEWART,  Manager. 


Receptions,  Musicales, 

Weddings,  Balls,  etc. 


.  F.  F,  MARSHALL 

(Leipzig  Conservatory), 


TEACHER  OF 

Pianoforte-Flaying  and  Harmony 

156  Tremont  St.,  Room  13. 
Address,  657  Boylston  St.,  Boston,  Mass. 


Mr.  NORMAN  McLEOD, 


Instruction  in  Singing. 

ROOM    21, 
Music  Hall  Building,  Boston. 


HEINRICH  SCHUECKER, 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OF  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE   AND   TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 


Miss  EMMA  S.  HOWE, 


Vocal  Instructor  at  Wellesley  College 
and  Wheaton  Seminary. 


VOICE  CULTURE. 

Pupil  of  Sig.  Achille  Errani. 
Residence  and  Studio  for  Private  Pupils, 

4  Rockland  St.,  ROXBURY,  MASS. 


Mr.  &  Mrs.  MAX  HEINRICH. 


HAVE   RESUMED 

VOCAL   INSTRUCTION. 

Studio,  Room  681,  Steinert  Building, 
TREMONT  and  BOYLSTON  STREETS. 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION. 

160  Boylston  Street. 


room  7. 
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VOCAL  TEACHER. 

Miss  HARRIET  S.  WHITTIER, 26  Regem  street'  Bos,on  HighIands- 

62  Boylston  Street,  Room  563,  Tuesday 
and  Friday  mornings. 


MARTIN  ROEDER, 


VOICE  CULTURE. 

LEADING  EXPONENT  of  THE   LAMPERTI 
METHOD  IN  AMERICA. 

178  A  Tremont  Street. 

APPLICATIONS  DAILY,  FROM  12  to  1. 


Teacher  of  Violin,  Theory  and  Composition 


Mr,  GDSTAV  STRUBE 

(Member  of  Boston  Symphony  Orchestra), 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 

2  CENTRE  STREET,  ROXBURY. 


Mr.  CLARENCE  E.  HAY 


TEACHES   SINGING 


AT 


149  A  Tremont  Street. 


FRED.  FIELD  BULLARD 


STEINERT    BUILDING 


62    BOYLSTON    ST. 


Mr.  JAMES  H.  RICKETSON, 


VOCAL   INSTRUCTION. 


Address,  MILTON. 


PIANISTE  and  TEACHER. 

Mrs.  ALICE  DDTTON  ATWILL,  „  ,  rh  ADhDRE"'  .   „  f 

'      Exeter  Chambers,  Exeter  Street, 

OR,    BY    PERMISSION,    Mr.    B.    J.    LANG. 


JOHANNES  ABLOESCHER, 


TEACHER  OF  THE  ZITHER. 

A  number  of   new  and  second-hand 
Anton  Kiendl's  Zithers  to  sell. 


30  Hancock  Street, 


BOSTON 


Mrs.  Avonia  Bonney  Lichfield 


VOICE  MASTER. 

(Old  Italian  Method.) 

Terms  :   Half-hour  Lessons,  .      .    $40.00  per  quarter 
,  Lessons  in  Classes,  .       .       15.00    "         " 

Residence,  380  Newbury  Street. 
(Madame  Adelina  Patti  recommends  Mrs.  Lichfield 
as  a  teacher  of  singing.) 
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YAN  YEACHTON  ROGERS. 


Harp  Soloist  and  Teacher. 

New  and  Second-hand  Harps 
for  sale  and  hire. 

43  West  St.,   ....     Boston. 


HOTELS. 


CARROLLTON    HOTEL, 

Baltimore,  Light,  and  German  Streets,    -      BALTIMORE,  MD. 

AMERICAN    AND    EUROPEAN    PLAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.     The  most  central  location, 
accessible  to  all  parts  of  the  city.     All  lines  of  city  passenger  cars  pass  its  doors. 

JAMES    P.    SHANNON,  -  -  Manager. 


THE    CONTINENTAL, 

Corner  9th  and  Chestnut  Streets,        -        PHILADELPHIA,   PA. 

Complete  in  Appointments,   Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.    K1NGSLEY   &   CO.,    Proprietors. 
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The  Best  is  the  Cheapest. 

The   Travelers    Insurance  Company, 

of  Hartford,  Conn.,   was  the 

Pioneer  Accident  Insurance  Company 
of  America,  having  commenced  business 
in  April,  1864. 

It  has  always  been  and  still  is  the  foremost  Accident 
Company  on  this  continent,  and  has  long  been  the 
largest  and  strongest  in  the  world. 

It  is  also  one  of  the  Best  of  Life  Insurance  Companies. 
Has  paid  to  its  policy-holders  more  than  Twenty-five 
nillions  of  Dollars. 

S.  F.  WOODMAN,  General  Agent, 

Cor.  State  and  Kilby  Sts.,  Boston. 
Telephone  No.  2184. 

JAS.  Q.  WHITE,  Special  Agent. 


STEINWAY  &  SONS 

PlAUiO  {MANUFACTURERS 


GERMANY. 


BY  APPOINTMENT  TO 
HIS  MAJESTY 

Emperor  William  II.  of  Germany, 

AND 

THE  ROYAL  COURT  OF  PRUSSIA. 
HER  MOST  GRACIOUS  MAJESTY 

The  Queen  of  England. 


ENGLAND. 


THEIR  ROYAL  HIGHNESSES 

The  Prince  and  Princess 

of  Wales. 

The   Duke  of  Edinburgh. 


ITALY. 


HIS  MAJESTY 

Umberto  I.,  the  King  of  Italy. 

HER  MAJESTY 

The  Queen  of  Spain. 


SPAIN. 


HIS  MAJESTY  EMPEROR  WILLIAM  II.   OF  GERMANY, 

On  June  13th,  1893,  also  bestowed  to  our  Mr.  William  STdNWAY  the  order  of  THE  RED  EAGLE, 
III.  Class,  the  highest  ever  granted  to  an  industrial. 


The  Royal  Academy  of  St.  Cecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer 
Palestrina,  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  Diploma : 

The  ROYAL  ACADEMY  OF  St.  CzECILIA  have,  on  account  of  his  eminent  merit  in  the  domain  of  music, 

and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Steinway  into  the 

number  of  their  honorary  members.    Given  at  Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth 

year  from  the  founding  of  the  Society. 

a     v   rt.uesvm   c        ♦  E.  DI  SAN  MARTINO,  President 

Alex.  Pansotti,  Secretary. 

ILLUSTRATED  CATALOGUES  ZMAILED  FREE  ON  ^APPLICATION. 


STEINWAY    &    SONS, 

WAREROOMS,    STEINWAY    HALL, 

107-111    E.    14th    STREET,    NEW    YORK, 


European  Depots 


STEINWAY  HALL, 

«S  &  17  Lower  Seymour  St.,  Portman  Sq.,  W., 
LONTJON,  ENGUAND. 


STEINWAY'S  PIANOFABRIK, 

St.  Pauli,  Neue  Rosen-Strasse,  20-24 
HACMBU'TiG,  GERMAN}. 


M.  STEINERT   &   SONS   CO., 


SOLE   REPRESENTATIVES. 


BOSTON,  MASS. 


PROGRHttttE 
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Is  Acknowledged  by  the  World's  Best  .Musicians  to  be  one  of  the 

Greatest  Musical  Inventions 

Of  Modern  Times. 


The  Idea 

Conceived  in  inventing  the  AEOLIAN 
was  to  make  an  instrument  that 
woukl  render  all  classes  of  music 
equally  well  anil  without  the  drudg- 
ery of  practice  and  of  tedious  study 
on  the  part  of  the  performer. 

An  Essential  Feature. 

It  was  fully  recognized,  however, 
that  no  instrument  would  appeal  to 
the  cultivated  music  lover  that  did 
not  present  facilities  for  individual 
playing.  This  important  feature  has 
been  successfully  accomplished. 

Repertoire  Unlimited. 

Upon  the  AEOLIAN  any  music  ever 
written  can  be  played  (the  performer 
imparting  all  the  delicate  changes  of 
tempo  and  tone  color)  by  a  person  of 
no  musical  education,  and  without 
instruction,  after  a  few  days'  prac- 


tice. 


Other  Characteristics. 

The  iEOLIAN  resembles  an  upright 
piano  in  appearance,  an  orchestra  in 
tone,  and  has  an  independent  key- 
board The  piano  has  been  called  the 
epitome  of  the  orchestra;  the 
iEOLIAN  is  the  orchestra  itself,  in 
miniature. 


Orchestral  Properties. 

From  the  nature  of  its  construction 
and  the  means  employed  to  sound 
the  notes,  the  music  for  the  iEOLIAN 
need  not  be  confined  to  the  simple 
piano  or  organ  arrangements,  but  is 
adapted  from  the  full  orchestral 
scores;  thus  the  harmony  may  be 
doubled,  the  melody  embellished 
with  flute  and  horn  obligatos,  and 
aided  by  the  different  stops  control- 
ling various  instrumental  effects  the 
iEOLIAN  music  possesses  a  charm 
•  only  equalled  by  the  concerted  efforts 
of  a  number  of  performers. 

An  Educator. 

As  the  artistic  sense  is  refined  by 
the  study  of  choice  paintings,  the  lit- 
erary sense  improved  by  the  reading 
of  good  books,  so  the  musical  instinct 
may  be  developed  by  hearing  fre- 
quently the  works  of  the  great  com- 
posers. 

Famous  Musicians, 

Such  as  Seidl,  Arcliti,  Gilmore,  De 
Pachmann,  Guilmant,  Sarasate, 
Sousa,  and  more  than  100  leading 
pianists,  organists,  operatic  singers, 
music  instructors,  conductors  of 
orchestras,  and  music  critics  endorse 
the  /EOLIAN  as  an  artistic  and  im- 
portant instrument. 


Already  more  than  3,000  y£)OL,IANS  have  been  sold  in  different 
parts  of  the  world  to  the  most  representative  people,  including  Royal 
Families,  Statesmen,  Diplomats,  Lawyers,  Editors,  Bankers,  Physi- 
cians, Clerg}Tmen,  Merchants,  Musicians,  etc.,  and  the  universal  ver- 
dict is  —  complete  satisfaction. 

It  is  a  pleasure  for  us  to  display  the  JJ$OL,IAN,  for 
we  wish  every  one  to  become  familiar  with  the 
merits  of  this  -wonderful  instrument. 

Descriptive  catalogue  mailed  on  application. 


Sole  Agents. 

146  Boylston  St.,  Boston,  Mass, 
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BOStOn  Music  Hall,  Boston 

Symphony  II 


WM  FOURTEENTH    SEASON, 

h§>  1 894-95. 


Orchestra 

EMIL  PAUR,  Conductor 


PROGRAMME 


OF    THE 


SEVENTH  REHEARSAL  AND  CONCERT 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.  APTHORP. 


Friday  Afternoon,  November  30, 

At   2.30   o'clock. 


Saturday  Evening,  December  1, 

At   8   o'clock. 


PUBLISHED    BY    C.    A.    ELLIS,    MANAGER. 
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A   JUST   VERDICT. 

New  York  Musical  Courier,  October  31,  1894, 
SUCCESS    OF    THE    STRINGER. 

"  One  of  the  most  delightful  treats  we  have  given  ourselves  lately  has  been  to  p'ay  the  latest  specimen  of 
the  Mascn  &  Hamlin  Upright,  with  the  patented  screw-stringer  with  which  that  house  has  now  so  many  years 
been  identified.  We  can  unhesitatingly  say,  and  say  with  pleasure,  that  this  Upright  is  a  marvellous  piano; 
and  it  is  the  first  unequivocal  tribute  we  have  ever  paid  to  the  Mason  &  Hamlin  stringer,  simply  because  we 
are  now  prepared  to  back  our  opinion  with  the  piano  itself.  It  is  a  matter  of  many  years  now,  this  discussion 
between  Mason  &  Hamlin  and  the  Musical  Courier  regarding  the  stringer;  and  although  that  renowned  firm 
has  been  a  patron  of  our  advertising  space,  as  has  been  observed  by  our  readers,  we  were  not  prepared  to  agree 
with  it  on  this  one  debatable  point. 

"  But  indefatigable  work,  experiment,  and  devotion  to  an  idea  and  to  a  principle  in  which  these  people  had 
confidence  have  finally  brought  forth  a  perfected  line  of  these  Uprights ;  and,  as  they  prove  to  be  most  musical, 
attractive,  artistic,  and  sympathetic  Upright  instruments  of  the  highest  order,  there  is  nothing  better  the  Mu- 
sical Courier  can  do  than,  metaphorically  speaking:,  take  off  its  hat  and  bow  in  recognition  of  the  result  at- 
tained. We  heartily  congratulate  the  Mason  &  Hamlin  Company  on  its  success,  a  success  to  which  it  is  fully 
entitled  after  demonstrating  that  it  had  the  power,  the  determination,  and  the  inflexible  courage  of  its  own  con- 
victions. No  greater  battle  has  ever  been  fought  in  the  piano  industry,  nay,  in  any  other  industry  ;  and,  now 
that  the  company  has  gained  it,  the  path  ahead  is  sure  to  be  one  of  glory."  M.  A.  B. 


146   BOYLSTON    STREET  (opposite   Common),  BOSTON 

L  P.  HOLLANDER  &  GO. 

■CLOVES- 


LADIES'  PIQUE  WALKING  GLOVES. 

LADIES'  EVENING  GLOVES. 

All  lengths  in  latest  colorings. 


MISSES'  AND  CHILDREN'S 

DANCING-SCHOOL  GLOVES 

A  Specialty. 


MEN'S  REINDEER  and  DOGSKIN  GLOVES. 

MEN'S    EVENING   GLOVES. 
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Seventh  Rehearsal  and  Concert- 


Friday  Afternoon,  November  30,  at  2.30, 


Saturday  Evening,  December  1 ,  at  8.00. 


PROGRAMME. 


Robert  Volkmann      -  Symphony  No.  1,  in  D  minor,  Op.  44. 

I.    Allegro  patetico  (D  minor)  -  4-4 

II.    Andante  (B-flat  major)         _____  3-4 

III.  Scherzo :  Allegro  non  troppo  (D  minor)      -         -  3-2 
Trio  :  Meno  mosso,  quasi  Andantino  (D  major)  -  3-2 

IV.  Finale :  Allegro  molto  (D  major)  -  2-2 


Camille  Saint-Saens    -       -  Concerto  for  Violin,  No.  3,  in  B  minor,  Op/61 

I.    Allegro  non  troppo  (B  minor)      -  2-2 

II.    Andantino  quasi  allegretto  (B-flat  major)  -         -          6-8 

III.    Molto  moderato  e  maestoso  (B  minor)  -         -          4-4 

Allegro  non  troppo  (B  minor)      -  2-2 


Monsigny     Chaconne  and  Rigodon  from  Suite  "Aline  Reine  de  Golconde  " 
Ernst  -    Fantasia  for  Violin  on  airs  from  Rossini's  "Otello" 

Johan  Severin  Svendsen     -  The  Paris  Carnival,  Op.  9 


Soloist,  Mr.  EUGENE   YSAYE. 


There  will  be  no  Rehearsal  and  Concert  next  week. 
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MANUFACTURERS   OF 


GRAND, 

SQUARE,  AND 

UPRIGHT 


PIANOS 


EUGEN    D'ALBERT: 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.         ........ 

DR.  HANS    VON    BULOW: 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  ........ 

ALFRED    GRUNFELD: 

I  consider  them  the  best  instruments  of  our  times.     . 

P.  TSCHAIKOVSKY: 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action.        ....... 

—  WAREROOMS  :  =========  ■ 

BALTIMORE,  WASHINGTON, 

22  and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue. 

NEW   YORK, 
148  Fifth  Avenue. 

OLIVER  DITSON  COMPANY,  Sole  Ag'ts,  453-463  Washington  St.,  Boston. 

E.  W.  TYLER,  Manager. 
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Friedrich  Robert  Volkmann  was  born  at  Lommatzsch,  in  Saxony,  on 
April  6,  April  15,  and  died  at  Buda-Pesth  on  October  30,  1883.  He 
studied  the  pianoforte  and  organ  under  his  father,  and  the  violin  and  'cello 
under  Friebel ;  he  studied  theory  and  composition  under  Anacker  at  Frei- 
berg, and  Karl  Ferdinand  Becker  in  Leipzig.  In  1839  ne  settled  in  Prag 
as  a  music-teacher,  and  in  Pesth  in  1842.  From  1854  to  1858  he  lived  in 
Vienna,  but  afterwards  returned  to  Pesth.  Volkmann's  life  was  a  pecul- 
iarly unhappy  one,  from  extreme  poverty  and  an  almost  total  lack  of  appre- 
ciation by  his  contemporaries ;  he  really  died  of  want.  As  a  composer, 
he  occupied  middle  ground  between  the  classicists  and  the  extreme  modern 
come-outers.  His  works  comprise  much  orchestral,  chamber,  and  piano- 
forte music,  and  some  things  for  voices.  He  was  a  man  of  extremely 
modest  and  retiring  disposition,  and  the  real  extent  of  his  poverty  was  not 
known  even  to  his  few  intimate  friends  until  he  was  found  dying  in  his 
room,  in  actual  want  of  the  barest  necessaries  of  life.  It  often  happened 
to  him  to  have  no  clothes  to  go  out  in,  and  he  would  compose  in  bed,  day 
after  day,  as  a  refuge  from  the  cold. 


Symphony  No.  i,  in  D  minor,    Opus  44     .     .     .     Robert   Volkmann. 

The  first  movement  of  this  symphony  begins,  Allegro  patetico  in  D  minor 
(4-4  time),  with  a  strong  announcement  of  the  stern  first  theme  by  all  the 
strings  in  unison  and  octaves,  the  wood-wind  and  horns  coming  in  to  com- 
plete a  chord  on  the  last  note  of  each  phrase.  Then  follows  a  passage, 
Un  poco  pitt  mosso,  in  which  various  instruments  in  the  wood-wind  group 
play  disjointed  snatches  of  melody,  almost  like  recitative,  over  tremulous 
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harmonies  in  the  second  violins  and  violas,  while  the  'celli  and  double- 
basses  sustain  a  long  tonic  organ-point,  varied  at  intervals  by  the  ever- 
recurring  initial  figure  of  the  first  theme,  and  the  first  violins  add  a  counter- 
theme  in  more  and  more  nervous  passage-work.  This  whole  passage  grows 
gradually  from  pianissimo  to  forte,  the  stern  initial  figure  of  the  theme  com- 
ing in  at  shorter  and  shorter  intervals,  until  all  the  strings  and  bassoons 
take  it  up  and  lead  in  rushing  ascending  climax  to  the  first  subsidiary, 
which  enters  fortissimo  in  B-flat  major  in  the  full  orchestra ;  this  subsidiary 
theme,  which  begins  as  a  succession  of  clean-cut  phrases  in  a  strongly 
marked  rhythm,  and  then  assumes  more  and  more  of  the  character  of  pas- 
sage-work, is  developed  for  some  time,  until  at  last  it  leads  to  the  key  of 
the  dominamt,  F  major,  in  which  the  second  theme  now  appears.  This 
second  theme  of  the  movement  consists  of  a  melodious  cantabile  phrase 
which  is  developed  in  contrapuntal  imitation,  at  first  by  the  strings,  then  by 
the  strings  and  wind,  until  it  debouches  into  a  wilder,  more  nervous  second 
subsidiary;  this,  in  turn,  leads  to  a  return  to  the  first  theme,  cut  down,  how- 
ever, to  its  initial  figure,  which  is  given  out  strongly  by  all  the  strings  in 
F  minor.  This  ends  the  first  part  of  the  movement,  which  is  not  repeated. 
The  free  fantasia  which  follows  is  long  and  elaborately  worked  out,  and 
ends  with  a  long-protracted  climax,  leading  at  last  back  to  the  key  of  D 
minor,  and  with  it  to  the  return  of  the  first  theme  at  the  beginning  of  the 
third  part  of  the  movement.  This  third  part  is  almost  an  exact  reproduc- 
tion of  the  first,  save  that  the  second  theme  now  comes  in  in  the  tonic,  D 
major,  and  that,  just  at  the  point  where  the  second  subsidiary  would  have 
come  in,  the  modality  falls  back  into  the  minor  again,  and  the  development 
of  the  second  theme  is  continued  with  much   energy,  soon  leading  to  a 

New  England  Conservatory  or  music 

(FOUNDED   IN    1863   BY  DR.    EBEN   TOURJEE.) 

RICHARD  H.  DANA,  President.  CARL  FAELTEN,  Director. 


The  Leading  Conservatory  of  America. 
Complete  in  all  its  departments. 

You  are  respectfully  invited  to  visit  the  institution  and  examine  its 
methods  and  facilities. 

Send  or  call  for  Illustrated  Prospectus  and  Calendar. 

W.  HALE,  General  Manager,       .        .        .        Franklin  Square,  BOSTON,  MASS. 

The  department  of  English  and  American  Literature  will  be  under  Mr.  Eben  Charlton  Black,  late  of 
Ldmburgh  University.     Public  lectures  every  alternate  Tuesday  evening,  beginning  September  ex. 
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crescendo  climax  of  free  passage-work,  ending  very  much  as  the  climax  at 
the  close  of  the  free  fantasia  did,  and  leading  in  its  turn  to  a  last  resound- 
ing assertion  of  the  initial  figure  of  the  first  theme  by  all  the  strings  in 
unison  and  octaves,  against  sonorous  D  minor  chords  in  all  the  wind,  brass, 
and  kettle-drums.     This  ends  the  movement. 

The  second  movement,  Andante  in  B-flat  major  (3-4  time),  begins,  after. an 
introductory  phrase  on  the  bassoon,  accompanied  by  the  strings,  with  the 
cantabile  first  theme,  sung  by  the  clarinet  over  a  pizzicato  accompaniment  in 
the  strings,  the  bassoon  and  flute  coming  in  between  the  phrases  with 
graceful  little  connecting  passages.  This  cantilena  is  given  entirely  to  the 
clarinet ;  as  its  development  proceeds,  it  becomes  more  florid  in  character, 
ending  almost  with  a  cadenza.  It  is  followed  by  a  more  agitated  second 
theme  in  G  minor,  given  out  by  the  violins,  and  then  contrapuntally  devel- 
oped by  fuller  and  fuller  orchestra,  ending  in  A-flat  major.  Then  comes  a 
passage  in  soft,  mysterious  harmonies  in  the  strings,  against  which  the 
horns  (and  at  last  the  trumpets  and  drums)  keep  repeating  rhythmic  pulsa- 
tions on  C ;  the  harmony  gradually  leads  back  to  B-flat  major,  in  which 
key  the  first  theme  now  returns  in  the  first  and  second  violins  in  octaves, 
the  violas  and  'celli  alternating  in  playing  figures  from  the  second  theme 
against  it  as  a  running  accompaniment.  Then  comes  a  short  coda,  in 
which  there  appears  an  episodic  third  theme,  first  given  out  in  four-part 
harmony  by  the  clarinets  and  bassoons,  then  taken  up  by  the  strings,  the 
movement  ending  with  fragments  of  the  first  theme,  in  the  clarinet  and 
violins. 

The  third  movement,  Scherzo  :  Allegro  non  troppo  in  D  minor  (3-2  time), 
is  entirely  regular  in  form,  and  contains  no  little  elaborate  contrapuntal 
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work.  The  Trio,  Meno  mosso,  quasi  Andantino  in  D  major,  is  quite  long  and 
almost  equally  elaborate. 

The  Finale,  Allegro  motto  in  D  major  (2-2  time),  brings  the  working-out 
of  several  themes  which  are  distributed  and  developed  according  to  the 
scheme  of  the  sonata  form  ;  some  of  them  have  evidently  a  common  origin, 
being  little  more  than  inversions  or  other  melodic  modifications  of  the  first 
one.  They  are,  however,  so  different  in  character  from  the  ordinary  first, 
second,  and  subsidiary  themes  in  first  movements  that  one  hesitates  to 
apply  this  nomenclature  to  them.  The  most  important  are  the  first,  with 
which  the  movement  begins,  and  another  strong  theme  in  D  major,  full  of 
syncopations,  that  comes  in  just  before  the  more  cantabile  last  theme 
(second  or  conclusion  theme  ?)  which  closes  the  first  part  of  the  movement. 
In  the  free  fantasia,  which  is  long  and  exceedingly  elaborate  in  the  work- 
ing-out, this  "  strong "  theme  is  made  the  subject  of  an  irregular  tonal 
fugue,  the  development  of  which  is  unusually  full  for  a  symphonic  move- 
ment, and  appears  again  in  the  third  part,  given  out  fortissimo  in  augmen- 
tation by  the  trombones  at  the  beginning  of  the  Coda. 

The  symphony  is  scored  for  2  flutes  (of  which  the  second  is  interchange- 
able with  piccolo),  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  3  trombones,  1 
pair  of  kettle-drums,  and  the  usual  strings. 


Charles- Camille  Saint-Saens  was  born  in  Paris  on  October  9,  1835, 
and  is  still  living  there.  A  great-aunt  of  his  began  giving  him  lessons  on 
the  pianoforte  when  he  was  only  two  and  a  half ;  at  the  age  of  seven  he 
began  taking  lessons  of  Stamaty,  and  soon  afterwards  studied  harmony 
under  Maleden.  In  1847  ne  entered  Benoist's  organ  class  at  the  Conserva- 
toire, the  only  class  he  ever  attended  there,  winning  the  second  organ-prize 
in  1849,  and  the  first  in  185 1.     In  1852  he  left  the  Conservatoire,  but  com- 
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peted  nevertheless  for  the  Prix  de  Rome  ;  in  this  he  was  unsuccessful,  for 
the  prize  was  awarded  to  Le'once  Cohen.  Saint-Saens  failed  again  in  1864, 
and  then  gave  up  competing.  So  we  have  the  curious,  but  not  unprece- 
dented, fact  that  the  most  learned  and,  in  a  certain  sense,  the  most  "  aca- 
demic "  composer  in  France  did  not  get  the  Prix  de  Rome.  He  was  only 
sixteen  when  he  wrote  his  first  symphony,  which  was  brought  out  with  flat- 
tering success  by  the  Socie'te'  de  Sainte-Cecile.  In  1853  he  became  or- 
ganist at  Saint-Merri,  and  soon  after  that  accepted  the  position  of  professor 
of  the  pianoforte  at  Niedermeyer's  Ecole  de  Musique  Religieuse.  In  1858 
he  was  appointed  organist  at  the  Madeleine,  which  position  he  continued 
to  hold  with  great  honor  until  he  resigned  in  favor  of  Theodore  Dubois 
in  1877. 

Saint-Saens  has  written  a  great  deal  of  orchestral  and  chamber  music ; 
but,  like  other  Frenchmen,  his  chief  ambition  was  to  write  for  the  stage. 
His  Princesse  jaune,  in  one  act,  was  brought  out  at  the  Opera-Comique  on 
June  12,  1872,  and  his  Timbre  d*  Argent,  a  fantastic  opera  in  four  acts,  at 
the  The'&tre-Lyrique  on  February  23,  1877  ;*  but  both  works  were  failures. 
His  Samson  et  Dalila,  a  sacred  lyric  drama  in  three  acts,  was  given  at 
Weimar  in  December,  1877,  and  Etienne  Marcel,  a  four-act  opera,  in  Lyons 
on  February  8,  1879.  He  did  not  try  his  fortune  on  the  Paris  stage  again 
until  he  brought  out  Henry  VIII at  the  Acade'mie  Nationale  de  Musique  on 
March  5,  1883  ;  this  work  had  but  a  succes  d'estime,  although  it  continued  to 
hold  the  stage  pretty  well  for  some  time.  Proserpine,  brought  out  at  the 
Opera-Comique  on  March  16,  1887,  was  also  a  failure ;  but  at  last  he  won 
an  unquestionable  success  with  his  Ascanio  (four  acts)  at  the  Academie  de 
Musique  on  March  21,  1890. 

Saint-Saens  is  equally  famous  as  composer,  pianist,  organist,  and  con- 
ductor. He  has  travelled  much  in  Europe,  Africa,  and  Asia,  and  may 
fairly  be  said  to  stand  at  the  head  of  French  music  to-day. 

*  This  Timbre  d1  Argent  of  Saint-Saens's  is  not  to  be  confounded  with  an  opera-bouffe,  la  Timbale 
(V Argent,  by  L£on  Vasseur,  which  made  a  most  tremendous  success  in  1872. 


LOUNGING  or  BLANKET  WRAP, 

m»— — man nag  m«»aagBB— ^imm— ^^mmmmcmbm 

For  the  Sick-room,  for  the  Nursery, 
For  the  Bath,  for  Steamer  Travelling, 
For  Railway  Carriage,  and  for  Yachting, 
For  Men,  Women,  Children,  and  the  Baby, 

$2.75  to  $35, 
With   Hood  and  Girdle  complete.      For  Railway  Car  or 
Steamer  Travelling  they  are  a  positive  Luxury  and  Comfort 

Samples  and  full  instructions  sent  on  application. 


~    Silk  and  Wool  Pajamas 


For  Men  and  Boys,  and  Long  Flannel  NIGHT 
SHIRTS,  for  the  home  dr  Travelling;  they  are 
a  safeguard  from  colds. 


Rlanl/D+    ^1 1  r»r*o*"0     For  the  sick-room,  the  bath,  or  dressing-room,  for  men,  women,  and 

pianKet  suppers  children>  at  $1QO  j,er  pair>  a't 

NOYES  BROTHERS, 

(250) 


Washington  and  Summer  Sts., 

BOSTON,  MASS.,  U.S.A. 


Concerto  for  Violin,  No.  3,  in  B  minor,  Opus  61. 

Camille  Saint-Saens. 

This  concerto,  dedicated  to  Pablo  de  Sarasate,  is  in  three  movements. 
The  first,  Allegro  non  troppo  in  B  minor  (2-2  time),  opens  with  a  pianissimo 
tremolando  B  minor  chord  in  the  strings  and  kettle-drums,  the  solo  violin 
entering  almost  immediately  with  the  first  theme,  the  wood-wind  and  horns 
coming  in  from  time  to  time  with  soft  staccato  chords.  The  violin  simply 
exposes  the  theme,  closing  in  the  dominant,  F-sharp  major,  and  then  goes 
on  with  some  brilliant  subsidiary  passage-work,  accompanied  by  the  orches- 
tra, after  which  comes  a  forte  tutti  passage  on  the  first  theme,  leading  to  a 
recitative-like  episode  in  the  solo  instrument,  which  serves  as  a  sort  of  prel- 
ude to  the  second  theme.  The  second  theme  itself  enters  in  the  solo 
violin  in  E  major  (major  subdominant  of  the  principal  key),  and  is  briefly 
developed  against  a  simple  accompaniment,  snatches  of  the  first  theme  re- 
appearing in  the  strings  just  at  its  close.  Then  follows  a  short  free  fantasia 
in  which  the  first  theme  is  briefly  worked  out, —  for  the  most  part  by  the 
orchestra  against  brilliant  running-passages  in  the  solo  instrument, —  ending 
with  a  return  to  the  key  of  B  minor.  Here  the  form  becomes  somewhat 
defective,  though  not  illogically  so :  as  the  short  free  fantasia  has  had  only 
to  do  with  the  first  theme,  the  composer,  in  a  sense,  makes  it  do  double 
duty, —  taking  it  both  as  middle  part  of  the  movement  and  as  representing 
the  return  of  the  first  theme  at  the  beginning  of  the  third  part, —  for,  as 
soon  as  it  is  over,  the  solo  violin  takes  up  the  episodic  recitative-passage 
which  introduces  the  second  theme,  and  then  proceeds  to  the  second  theme 
itself,  which  now  comes  in  in  the  tonic,  B  major.  This  theme  is  developed 
as  it  was  at  first,  if  with   a  somewhat  more   elaborate   accompaniment, 
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snatches  of  the  first  theme  appearing  in  the  strings  at  its  close,  as  before. 
Then  follows  a  brilliant  coda,  in  which  the  first  theme  undergoes  quite  a 
new  process  of  development  in  the  orchestra  against  brilliant  running- 
passages  in  the  violin. 

The  second  movement,  Andantino  quasi  allegretto  in  B -flat  major  (6-8 
time),  opens,  after  some  preliminary  sustained  harmony  in  the  strings  and 
a  chord  or  two  in  the  wood-wind,  with  a  graceful  melody  in  Siciliano 
rhythm,  sung  by  the  solo  violin,  the  closing  figure  of  each  successive 
phrase  of  the  melody  being  twice  echoed  by  various  instruments  in  the 
orchestra,  the  flute  rounding  off  each  period  with  a  rising  and  falling 
arpeggio.  Then  the  theme  is  repeated  by  the  oboe,  the  solo  violin  now 
taking  part  in  the  echo  and  the  arpeggio.  Some  episodic  passages  in  the 
violin  then  lead  to  a  second  theme,  a  more  impassioned  melody,  given  out 
by  the  solo  instrument  in  forte  over  a  heaving,  billowing  figure  in  the  strings 
and  wind.  Next  follow  some  subsidiary  themes  in  the  violin,  leading  back 
to  the  return  of  the  first  Siciliano-theme  in  the  tonic,  B-flat  major,  as  an 
orchestral  tutti,  the  violins  playing  the  melody  in  octaves  against  repeated 
chords  in  the  wood-wind  and  horns.  The  solo  violin  then  takes  up  the 
second  phrase  of  the  theme,  and  proceeds  to  the  second  theme,  closing  the 
movement  with  a  short  coda,  in  which  the  arpeggj  in  high  artificial  har- 
monics of  the  solo  instrument  and  in  the  low  chalumeau  of  the  clarinet 
produce  a  singularly  striking  effect. 

The  third  movement  opens  with  a  short  slow  introduction,  Molto  mode- 
rate e  maestoso  in  B  minor  (4-4  time),  which  may  be  regarded  as  a  sort  of 
preliminary  recitative  for  the  solo  instrument,  accompanied  by  the  orches- 
tra. The  main  body  of  the  movement,  Allegro  non  troppo  in  B  minor  (2-2 
time),  begins  with  its  first  theme  in  the  solo  violin  over  an  accompaniment 
in  repeated  chords  in  the  bassoons  and  horns,  which  soon  make  way  for 
sustained  harmonies  in  the  oboes  and  clarinets  and  pizzicato  arpeggj  in 
the  strings.     This  theme  is  immediately  followed  by  a  second,  more  canta- 
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bile  one,  also  given  out  by  the  solo  instrument,  and  developed  by  it  for 
some  time;  then  comes  a  little  passage-work  which  at  first  looks  like  a 
working-out  of  the  first  theme,  but  the  idea  is  soon  abandoned,  and  still  a 
third  theme,  in  D  major,  is  announced  and  developed  in  its  turn  by  the 
violin.  Then  comes  a  longish  orchestral  tutti,  devoted  mainly  to  working 
out  the  first  theme,  and  then  to  the  announcement  of  a  fourth  theme,  a 
quieter  cantilena  in  G  major,  given  out  pianissimo  in  harmony  by  the  muted 
violins  and  violas  in  four  parts,  and  then  taken  up  by  the  solo  violin  in  the 
higher  shifts,  against  a  flowing  contrapuntal  accompaniment  in  the  wood- 
wind and  first  violins  of  the  orchestra.  Then  the  muted  violins  and  violas 
go*  on  with  the  second  verse  of  the  theme  in  high,  seraphic  harmonies,  to 
be  followed  once  more  by  the  solo  instrument,  against  similar  high  har- 
monies in  the  strings  and  soft,  slow  arpeggj  in  the  flute.  The  close  of  this 
episode  brings  the  first  part  of  the  movement  to  an  end.  Then  follows  the 
working-out,  which  is  quite  long  and  elaborate,  the  solo  instrument  and  the 
orchestra  taking  about  equal  shares  in  it.  At  length  the  first  theme 
returns  regularly  in  the  tonic,  B  minor,  and  the  third  part  of  the  movement 
begins.  This  bears  quite  regular  relations  to  the  first  part,  save  that  the 
development  is  considerably  curtailed,  the  second  theme  being  only  briefly 
hinted  at  in  the  flute  and  oboe  ;  the  third  theme  comes  in  briefly  in  the 
solo  violin,  in  C  major,  and  the  fourth  theme  fortissimo  in  the  trumpets  and 
trombones  in  four-part  harmony,  against  contrapuntal  figures  in  all  the 
strings  in  octaves ;  this  time  the  theme  is  in  the  tonic,  B  major,  and  this 
loud  proclamation  of  it  by  the  brass  is  followed  by  a  further  development 
by  the  solo  violin,  over  soft,  tremulous  harmonies  in  all  the  violins  and 
violas  divisi,  and  syncopated  staccato  notes  in  the  wood-wind  and  'celli 
pizzicati.  Then  follows  a  free  coda  based  for  the  most  part  on  the  third 
theme.  The  movement  is  in  a  form  which  may  be  described  as  the  exposi- 
tion of  a  four-themed  rondo  treated  according  to  the  general  scheme  of  the 
sonata  form  of  first  movements.     The  successive  detailing  of  four  themes, 
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with  but  little  intervening  passage-work,  looks  like  the  rondo ;  but  there  is 
none  of  that  frequent  repetition  of  the  first  theme,  and  always  in  the  tonic, 
which  is  one  of  the  prominent  characteristics  of  the  rondo  form,  and  the 
subsequent  development  of  the  movement  is  quite  in  accordance  with  the 
principles  of  the  sonata  form. 

This  concerto  is  scored  for  2  flutes  (of  which  the  second  is  interchange- 
able with  piccolo),  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  2  trumpets,  3 
trombones,  1  pair  of  kettle-drums,  and  the  usual  strings. 

Note. —  There  are  several  important  cuts  marked  in  the  third  movement 
in  the  full  score  belonging  to  the  Symphony  Orchestra ;  I  have  not  been 
able  to  find  out  whether  Mr.  Ysaye  makes  them,  or  not.  w.  f.  a. 
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never-missing  barrel.  The  infant  has  not  yet  learnt  to  distrust  his  instinct, 
and  aims  with  perfect  brute  accuracy  with  his  finger-tip.  If  any  man  were 
to  aim  a  pistol  with  equal  confidence,  he  would  be  sure  to  hit  his  mark  with- 
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out  the  preliminary  trouble  of  sighting.  Upon  all  of  which  an  incredulous 
bystander  commented  in  an  undertone  :  "I  know  he. says  he  would,  but 
would  he  ?  " 

Whether  our  amateur  philosopher  was  right  or  wrong,  I  will  not  take 
upon  myself  to  determine.  But  his  thesis  reminds  me  of  what  I  once  heard 
said  on  another  occasion  —  and  by  a  pretty  sharp  observer,  too  —  regarding 
the  art  of  singing.  This  was  that  very  young  and  naturally  musical  chil- 
dren always  sing  just  right,  when  they  try  their  baby  voices  on  any  tune 
that  is  not  beyond  their  musical  comprehension :  that  they  use  their  small 
voices  —  such  as  they  are  —  as  correctly  (in  so  far  as  the  production  of 
tone  is  concerned)  as  the  greatest  singer,  and  that  their  phrasing  is  impec- 
cable. To  all  of  which  I  can  only  say:  "I  know  he  says  they  do,  but  do 
they  ? " 

One  thing,  however,  seems  to  me  highly  probable.  The  tunes  any  very 
young  child  is  likely  to  sing  are,  for  the  most  part,  so  simple  in  rhythm  and 
construction  that,  if  the  child  is  really  musical  by  nature,  and  his  ear  unso- 
phisticated by  bad  example,  he  cannot  easily  go  wrong  in  the  matter  of 
phrasing.  Such  simple  tunes  may  be  said  almost  to  phrase  themselves, 
and  the  only  way  you  can  go  wrong  in  singing  them  is  through  an  attempt 
to  make  more  out  of  them  than  they  really  are.  The  tunes  are  written  nat- 
urally, and  the  musical  child  will  phrase  them  naturally, —  that  is,  perfectly. 

But  the  great  art  of  phrasing,  when  applied  to  more  complex  and  less 
obvious  tasks,  is  no  such  easy  matter  —  if  we  may  judge  by  what  results  we 
often  hear.  Yet,  as  what  is  complex  can  be  thoroughly  mastered  only 
through  first  mastering  what  is  simpler,  it  might  be  suspected  that  any 
musical  performer  could  take  a  leaf  with  advantage  out  of  the  book  of  an 
unsophisticated  and  naturally  musical  child's  phrasing  of  a  simple  tune. 
The  art  of  phrasing  consists,  in  the  end,  in  a  right  distribution  of 
accents,  and  a  proper  binding-together  of  the  several  notes  that  form  a 
melodic  phrase.     Every  normally  constructed  melodic  phrase  is,  in  a  sense, 
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a  climax ;  it  has  its  apex,  toward  which  it  strives  from  the  beginning,  and 
from  which  it  declines  to  its  close.*  I  do  not  mean  by  this  that  the 
"apex"  is  necessarily  high  or  low, —  in  musical  pitch, —  but  that  it  is  the 
point  in  the  phrase  on  which  the  greatest  stress  of  accent  naturally  falls ; 
and  that  all  that  precedes  this  "  apex  "  in  the  phrase  naturally  presses  for- 
ward to  reach  it,  and  that  all  that  follows  as  naturally  tends  to  fall  away  from 
it,  as  if  in  obedience  to  a  law  of  gravitation.  The  "  apex,"  or  culminating 
note  of  a  phrase  is  reached  as  by  a  conscious  exertion  of  energy,  and  sub- 
sided from  as  by  a  gradual  relaxation  of  this  energy.  And  the  whole  path, 
from  beginning  to  "  apex,"  and  from  "  apex  "  to  close,  is  strown  with 
minor  accents,  the  relative  force  of  which  must  depend  largely  on  circum- 
stances, but  must  not  equal  that  of  the  "  apex  "  itself.  And  all  these 
accents  must  be  so  regulated  and  distributed  as  to  give  the  listener  a 
sense  of  rhythmic  vitality,  yet  without  producing  any  disruption  of  continuity. 

The  generally,  and  rightly,  accepted  model  in  phrasing  is  the.  completely 
fine  singer.  But  every  melody,  whether  written  for  the  voice  or  for  an  in- 
strument, ought  to  be  rightly  phrased  by  the  performer,  or  else  its  true 
character  is  destroyed ;  and  it  has  often  been  a  cause  for  wonder  that  in- 
strumental performers  so  seldom  succeed  in  reproducing  the  natural,  grace- 
ful, and  significant  phrasing  of  a  fine  singer.  But  there  are  often  technical 
difficulties  that  stand  in  the  way  of  a  perfect  performance  of  this  apparently 
simple  task ;  difficulties  the  nature  and  extent  of  which  the  average  listener 
—  not  to  mention  many  performers  — is  far  enough  from  appreciating. 

That  many,  otherwise  admirable,  players  fail  to  perceive  how  badly  and 
unnaturally  they  often  phrase,  is  probably  to  be  explained  in  part  by  the 
general  difficulty  all  performers  have  in  exactly  estimating  the  character  of 
their  own  performance.  The  phonograph  has  revealed  some  quite  curious 
facts  in  this  matter;  experienced  players  have  at  times  been  thoroughly 
astonished  at  hearing  a  phonographic  reproduction  of  their  own  playing ;  it 

*There  are  also  some  phrases  the  "apex"  of  which  comes  at  the  end;  but,  for  the  sake  of  simplicity,  I 
will  leave  these  out  of  consideration.     I  am  not  writing  a  "  treatise." 
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showed  them  things  the  existence  of  which  they  had  been  very  far  from 
suspecting.*  The  whole  question  of  accent  is  one  of  the  most  deceptive  in 
all  music.  The  performer  is  all  too  liable  to  hear  the  accent  he  means  to 
make,  instead  of  the  accent  he  really  does  make.  And  accent  is  almost  the 
Alpha  and  Omega  of  phrasing.  Then  comes  in  the  whole  matter  of  habit; 
certain  items  in  the  technique  of  some  instruments  are  very  liable  to  stand 
in  the  way  of  the  performer's  phrasing  naturally, —  as  a  fine  singer  would, — 
and,  by  giving  way  to  these  difficulties,  instead  of  conquering  them,  his  ear 
becomes  at  last  so  accustomed  to  a  false  style  of  phrasing  that  he  ceases  to 
appreciate  its  unmusical  preposterousness.  And,  what  is  quite  as  bad,  the 
public  grows  accustomed  to  it,  too,  and  soon  asks  for  nothing  better ;  cer- 
tain distortions  of  natural  phrasing  have  even  become  conventional  in  the 
playing  of  some  instruments,  and  are  accepted  almost  as  a  matter  of 
course.f 

The  instrument  on  which  one  habitually  hears  less  good  phrasing  than 
on  any  other  is  probably  the  pianoforte.  On  the  pianoforte,  phrasing  is 
almost  entirely  a  matter  of  accent.  The  pianist  has  little,  or  no,  command 
over  his  tone  after  he  has  once  struck  it ;  he  does  not  stand,  like  the  violin- 
ist or  the  player  on  a  wind  instrument,  in  a  direct  relation  to  the  tone  he 
produces,  but  only  in  a  mediate  one.  He  strikes  the  key,  the  key  sets  the 
action  in  motion,  the  action  throws  the  hammer,  and  at  last  the  hammer 

*  Similar  revelations  have  been  made  by  the  phonograph  in  other  matters  besides  music.  I  know  of  one 
instance  of  a  young  girl's  exclaiming,  the  first  time  she  heard  a  phonographic  reproduction  of  her  own  speech : 
"Why!  the  machine  gives  me  a  foreign  accent!"  She  had  never  suspected  before  that  she  spoke  English 
with  a  foreign  accent,  although  all  her  friends  were  perfectly  aware  of  the  fact.  The  late  Phil  ips  Brooks  is 
reported  never  to  have  been  conscious  of  his  hurried  delivery  in  the  pulpit,  until  he  heard  a  passage  from  one 
of  his  own  sermons  through  the  phonograph. 

t  It  is  not  a  little  curious  how  certain  atrocities  have  grown  to  be  generally  acceptable  in  relation  to  certain 
special  instruments;  atrocities  which  no  one  would  dream  of  submitting  to  in  performances  on  other  instru- 
ments. Take,  for  instance,  the  lamb-like  docility  with  which  the  average  listener  will  wait  for  an  organist  to 
change  stops,  even  in  the  very  middle  of  a  phrase.  What  would  an  audience  think  of  it,  if  an  oboe-player 
should  keep  all  the  rest  of  the  orchestra  waiting,  while  he  screwed  his  instrument  together  and  put  in  the  reed, 
just  at  the  very  moment  when  a  prominent  oboe-passage  turned  up  in  the  middle  of  a  movement?  And  yet 
this  would  be  the  exact  counterpart  of  what  organists  are  doing  all  the  time.  People  stand  it  because  they 
have  got  used  to  it ;  organists  have,  so  to  speak,  bullied  them  into  standing  it.  But  a  player  on  any  other  in- 
strument who  allowed  himself  to  take  such  liberties  would  be  shot  at  sight ! 
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strikes  the  string ;  and,  when  the  tone  is  once  produced,  the  player  has 
already  lost  (or  almost  lost)  all  control  over  it.     The  singer  or  clarinettist 
makes   his   tone   with   his   own   breath ;    the    violinist,    to  be   sure,   pro- 
duces his  tone  through  the  mediation  of  the  bow, —  a  mechanical  contriv- 
ance which  is  no  part  of  himself, —  but  he  keeps  producing  it  throughout  its 
whole  duration,  and  can  swell  or  diminish  it  at  will  and  at  any  moment. 
The  pianist  can  not.     It  is  true  that  he  can  "  sustain  "  it  to  a  certain  extent ; 
but  did  any  of  my  readers  ever  take  the  trouble  to  think  of  the  exceedingly 
limited  extent  to  which  a  pianist  can  "  sustain  "  the  tone  he  has  produced  ? 
Here  again  we  come  upon  a  matter  of  long  usage  and  convention  :  people 
speak  of  a  pianist's  "  sustaining  "  a  tone  by  keeping  the  key  depressed  (and 
the  damper  raised)  or  by  using  the  first  pedal ;  but  no  one  would  ever  think 
of  calling  what  the  pianist  really  does  in  this  matter  ' '  sustaining  the  tone," 
if  he  were  speaking  of  any  instrument  but  the  pianoforte.     What  the  pianist 
really  does,  and  all  that  he  really  can  do,  is  to  sustain,  not  the  tone,  but 
about  a  quarter  of  it ;  the  amount  of  tone  you  hear  in  the  prolonged  ring  of 
a  pianoforte-string  bears   no   normal   proportion   whatever   to   the   initial 
intensity  of  tone  produced  by  the  percussion  of  the  hammer.     What  we 
have  learnt  to  accept  as  a  sustained  legato  on  the  pianoforte  is  in  reality 
nothing  more  than  a  series  of  staccato  notes,  connected  together  by  a  com- 
paratively feeble  quasi-echo  of  each  one  of  them.     Wagner  very  rightly 
called  the  pianoforte  the  "  cheat  "  among  instruments  ;  by  a  clever  sort  of 
jugglery,  the  pianist  makes  you  think  you  hear  what  you  really  do  not ! 

So  all  the  pianist  can  do  in  the  matter  of  phrasing  is  by  means  of  a  right 
distribution  of  accents.  And,  if  he  should  happen  to  make  a  single  slip, — 
as  he  very  easily  may, —  striking  the  key  just  a  shade  harder  or  less  hard 
than  he  means  to,  this  slip  may  destroy  his  whole  phrase ;  for  he  can  not 
cover  it  up  and  atone  for  it  by  deftly  swelling  or  diminishing  the  tone,  as  a 
violinist  can ;  the  slip  once  made,  it  is  irretrievable.  Now,  the  command 
of  "  touch  "  which  would  guard  a  pianist  against  all  possible  slips  of  this 
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sort  is  far  rarer  than  most  people  suspect;  it  would  deserve  to  be  called 
absolutely  phenomenal,  the  last  word  of  pianoforte  virtuosity.  To  phrase 
thoroughly  well  even  a  passage  in  single  notes,  where  the  hand  has  nothing 
else  to  play,  is  already  difficult ;  great  pianists  do  it,  but  less  frequently  than 
is  generally  supposed ;  it  takes  a  Paderewski  so  to  distribute  the  accents, 
even  in  a  passage  in  single  notes,  as  to  give  you  the  recognizable  counter- 
part of  the  cantabile  phrasing  of  a  fine  singer.  And,  if  the  passage  is  in  full 
chords,  especially  if  it  be  in  forte  or  fortissimo,  the  difficulty  is  trebled. 
Indeed,  the  thing  is  so  difficult  that  many  a  pianist  has  insensibly  grown  to 
be  exceedingly  moderate  in  his  demands  upon  his  own  phrasing ;  he  grad- 
ually gets  accustomed  to  hear  himself  play  phrases  in  a  way  that  he  would 
be  the  first  to  criticise  sharply  enough  if  he  heard  it  imitated  by  a  string 
quartet  or  other  combination  of  instruments.  His  standard  of  phrasing  is 
lowered,  little  by  little,  and  that  of  his  hearers  become  lowered  with  it.  It 
were  hardly  too  much  to  say  that  a  certain  laxity,  a  certain  want  of  buoy- 
ancy and  grace,  in  phrasing  is  so  looked  upon  as  a  matter  of  course  in 
pianists  that  not  one  listener  in  ten  ever  notices  it  or  asks  for  anything 
better.     It  has  become  a  convention  of  the  pianoforte. 

It  seems  to  me  that,  as  regards  instruments  of  really  sustained  tone,* 
one  oftener  hears  impeccable  phrasing  from  fine  wind  players  than  from 
players  on  stringed  instruments.  And  there  is  a  pretty  plausible  reason 
for  this.  The  oboist,  flutist,  or  clarinettist  has,  like  a  singer,  a  natural 
guide  in  his  own  length  of  breath.  But  playing  upon  stringed  instruments 
is  a  more  artificial  matter :  the  violinist  or  'cellist  has  only  the  length  of 
his  bow,  and  this  is  quite  as  apt  to  be  misleading  and  even  obstructive  to 
good  phrasing  as  it  is  to  be  a  trustworthy  guide  and  help.  It  takes  a  most 
enormous  command  of  the  bow-arm  to  enable  a  player  to  be  sure  that  an 
inadvertent  movement  (too  much  or  too  little)  of  his  wrist  will  not  intro- 

*  I  here  except  the  organ,  which  is  an  instrument  absolutely  sui  generis.  What  phrasing  is  possible  on 
the  organ  is  not  a  matter  of  accent,  properly  speaking,  but  of  a  very  nice  modification  of  time-values  (quasi- 
rubato  playing).     In  this  respect  the  organ  is  the  diametric  opposite  of  the  pianoforte. 
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duce  an  accent  he  has  no  real  intention  of  making,  and  so  distort  his 
phrasing.  As  far  as  my  own  observation  goes,  the  general  trouble  with 
otherwise  fine  violinists  and  'cellists  seems  to  be  in  the  way  of  exaggerating 
accents  rather  than  of  actually  misplacing  them.  They  tend,  as  a  rule,  to 
throw  excessive  stress  upon  the  minor  accents  in  a  phrase,  and  thus  make 
them  out  of  due  proportion  with  the  supreme  accent  that  belongs  to  the 
"  apex."  All  but  a  very  few  violinists  and  'cellists  I  have  heard  —  and  I 
am  now  speaking  of  artists  of  a  certain  distinction,  not  of  the  common 
herd — have  seemed  to  me  to  err  habitually  in  the  direction  of  regulating 
their  phrasing  too  much  by  the  natural  swing  of  the  right  arm,  of  phrasing 
according  to  the  sweet  will  of  the  bow.  And  remember  that  this  natural 
to-and-fro  swing  of  the  arm  bears  no  real  relation  to  the  rhythmic  rise  and 
fall  of  a  melodic  phrase,  as  the  alternate  inhalation  and  exhalation  of  the 
breath  does.  All  melody  was  originally  vocal  melody,  and  the  natural  met- 
ronome that  beat  time  to  its  phrases  was  the  expansion  and  contraction  of 
the  singer's  lungs ;  Wagner  himself  has  said  somewhere  that  the  final  crite- 
rion of  any  melody  was  its  intrinsic  singableness.  But  the  length  of  a  violin- 
bow  is  entirely  an  arbitrary  standard  ;  some  few  melodies,  written  by  experi- 
enced violinists  for  their  instrument,  may  happen  to  conform  to  it,  or  may 
have  been  intentionally  fashioned  so  as  to  conform  to  it.  But  the  number 
of  such  melodies  is  too  small  for  them  to  establish  a  rule.  I  think  it  can 
safely  be  said  that  the  natural  swing  of  the  violinist's  or  'cellist's  arm  quite 
as  often  contravenes  the  true  phrasing  of  a  melodic  passage  as  it  helps  it. 
And  here  the  violinist  or  'cellist  has  to  face  a  difficulty  which  is  much  of 
the  same  sort  as  that  which  stares  the  pianist  in  the  face.  This  difficulty 
may  even  be  more  serious  in  the  violinist's  case  than  in  the  pianist's ;  for 
the  pianoforte  keyboard  is,  after  all,  a  neutral  thing ;  all  the  pianist  has 
to  look  out  for  is  the  exact  amount  of  force  with  which  he  strikes  the  key ; 
but  the  swing  of  the  bow-arm,  or  the  "  kick  "  of  the  wrist,  may  at  times  be 
a  positive  impediment  in  the  way  of  the  violinist  doing  what  he  wants  to, 


Present  appearances  promise  two  sets  of 

SYMPHONY    CONCERTS 

in  Boston  this  winter. 

There  are  the  Music  Hall  Concerts  with  their  fourscore  musicians  and  dearly 
prized  seats  and  matine'e  girls.     That's  one  set. 
Then  there  is  the 

SYMPHONY 

SELF-PLAYING  ORCHESTRA,  which  is  nothing  more  than  an  orchestra  in 
an  organ  case.  But  its  sweet  music  is  attracting  crowds  of  visitors  every  day.  It 
is  the  greatest  musical  luxury,  the  greatest  musical  educator,  the  greatest  musical 
invention  of  the  age. 

Have  you  heard  it?     Concerts  daily,  10  to  5,  and  yon  select 
the  programme, 

OLIVER  DITSON  COMPANY,  -  453463  Washington  Street,  Boston. 

(Take    Elevator.) 

(261) 


and  he  may  have  to  resort  to  all  sorts  of  expedients  to  steer  round  the 
snag. 

Be  this  as  it  may,  it  is  unquestionable  that  a  certain  sort  of  phrasing  has 
become  conventional  in  violin  playing  that  reminds  one  as  little  as  possible 
of  fine  singing ;  and  it  seems  to  me  that  the  besetting  vice  of  this  "  violin 
phrasing "  is  a  too  great  monotony  of  accent.  As  I  have  said,  the  minor 
accents  in  a  phrase  come  in  for  more  than  their  due  share  of  stress,  so  that 
nothing  is  left  for  the  "  apex."  Only  exaggerate  a  little  the  too  pendulum- 
like swing  of  many  violinists'  phrasing,  and  you  get  something  not  very  far 
removed  from  the  asthmatic  puffing  of  an  accordion  !  Yet  this  sort  of  thing 
has  become  a  convention,  has  grown  to  be  so  intimately  and  insensibly  asso- 
ciated with  the  violin  and  other  instruments  of  its  family,  that  it  escapes 
most  people's  notice  ;  a  singer  who  sang  so  would  get  applause  only  from 
the  groundlings,  but  a  'cellist  can  do  it  with  impunity  and  even  with  glory. 


Some  not  wholly  Random  Speculations  about  Paganini. 

Some  years  ago  I  happened  to  come  across  an  old  volume  of  bound 
sheet-music,  consisting  mostly  of  songs,  such  as  were  currently  sung  at 
ballad-concerts  and  in  drawing-rooms  in  the  twenties  and  thirties  of  the 
present  century.  Among  them  was  one,  entitled  The  Evening  Gun,  which 
I  seemed  to  remember  hearing  my  father  hum  when  I  was  still  a  very  small 
youngster ;  so,  for  old  association's  sake,  I  took  it  to  the  painoforte,  and 
tried  it  through.  Soon  my  father,  who  was  in  the  next  room,  came  in  and 
asked  me  where  I  had  unearthed  that  old  thing  ?  He  said,  moreover : 
"  You  sing  it  all  wrong !  I  suppose  the  traditions  of  that  sort  of  thing  are 
pretty  well  lost  now,  and  that  people  would  smile  if  they  heard  those  songs 
sung  as  we  used  to  hear  them.  But  songs  of  that  sort  used  to  be  sung  in 
as  grand  a  style,  and  with  as  much  dramatic  expression,  as  anything  in 
Wagner  opera  is  nowadays.  You've  no  idea  of  how  singers  like  Braham 
and  others  of  his  day  used  to  pile  on  the  agonies."  Now,  it  would  as  soon 
occur  to  a  singer  to-day  —  unless  it  happened  to  be  some  five-dollar-a-seat 
operatic  star,  singing  a  popular  encore-piece  —  to  "  pile  on  the  agonies  "  in 
The  Evening  Gun  as  it  would  to  sing  Little  Bo-peep  with  tragic  turgidity  of 
emphasis  ;  the  song  is  the  simplest  bit  of  homely  melody  imaginable. 

But  I  was  reminded  of  my  fathers  remarks  about  it  when  I  soon  afterwards 
heard  the  late  Julius  Eichberg  say :  "  One  thing  seems  to  me  to  be  entirely 
lost  and  out  of  date  nowadays,  and  that  is  what  we  used  to  call  the  grand 
violin  style.  Great  violin  virtuosi  now  play,  as  a  rule,  much  more  great  and 
grand  music  than  they  used  to  when  I  was  a  boy ;  the  stuff  that  used  to 
form  the  main  stock  in  trade  of  famous  violin  virtuosi  would  not  be  tolerated 
now  by  serious  audiences.  But,  though  they  play  better  music  nowadays, 
they  have  lost  the  old  grand  manner ;  you  no  longer  hear  a  violinist  play  a 
phrase  as  if  with  the  sublime  conviction  that  it  reached  all  the  way  from 
Nova  Zembla  to  the  South  Pole  !  " 
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It  was  virtually  the  same  thing !  If  we  look  through  the  old  virtuoso 
music  for  the  violin,  the  music  with  which  men  like  de  Beriot,  Artot,  Ernst, 
and  others  — not  to  mention  Paganini  —  used  to  drive  their  audiences  wild 
with  enthusiasm,  and  wring  tears  from  every  eye,  we  shall  wonder  how 
those  rather  infantile  cantilenas  could  ever  have  been  made  to  sound  grand. 
As  violin  music,  they  are  very  much  like  what  The  Evening  Gun  was,  as  a 
song.  It  was  the  style  of  playing  that  used  to  make  them  sound  big  and 
impressive,  as  if  each  puny  phrase  extended  "  from  the  aurora  borealis  to 
the  precession  of  the  equinoxes."  We  nowadays  could  not  listen  to  that 
sort  of  thing  without  a  smile,  so  enormous  would  seem  the  discrepancy  be- 
tween matter  and  manner.  But  in  the  old  days  it  was  de  rigueur,  and,  so 
far  from  smiling,  people  would  weep  delicious  tears  at  it. 

The  last  remnant  of  this  sort  of  violin  playing  in  our  day  was  probably  to 
be  found  in  Ole  Bull.  Ole  Bull  was,  to  be  sure,  an  eccentric,  unquestion- 
ably great  as  his  technical  virtuosity  was ;  ask  any  musician  who  ever 
heard  him,  and  he  will  tell  you  that  his  style  was,  to  say  the  very  least, 
excessive.  But  he  had  a  very  distinct  and  appealing  personality,  and  used 
to  make  people  cry  by  the  bucketful ;  no  man  drew  larger  audiences,  nor 
drove  them  to  wilder  raptures,  than  he.  He,  too,  would  play  a  phrase  as 
if  its  extent  and  significance  were  endless ;  in  him  you  still  found  the  old 
grand  violin  style  —  though  pushed  to  singular  extremes. 

But  wait  a  bit !  I,  for  one,  have  never  been  quite  sure  about  the  exact 
degree  in  which  Ole  Bull  pushed  this  style  to  extremes.  I  have  always  had 
a  suspicion  —  and  have  it  still  as  strongly  as  ever  —  that,  if  any  of  us  could 
be  taken  to  Glubbdubdrib,  and  have  Paganini's  ghost  brought  up  before 
us,  and  hear  him  play  as  he  used  to  play  in  the  flesh,  his  playing  would 
remind  us  more  forcibly  of  Ole  Bull  than  of  anybody  else.  Ole  Bull  has 
sometimes  been  described  as  Paganini,  only  more  so  ;  but  I  have  my  serious 
doubts  as  to  his  being  so  very  much  more  so.  Look  carefully  at  the  anecdotic 
history  of  the  two  men,  and  you  will  find  quite  surprising  points  of  resem- 
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blance.  The  peculiar  magical  influence  they  exerted  upon  the  general 
musical  public  was  very  similar ;  it  was,  in  a  certain  sense,  diabolic  and 
partaking  of  the  nature  of  witchcraft.  Both  were  purely  solo  players  ;  Pa- 
ganini,  to  be  sure,  had,  at  one  time,  a  fondness  for  taking  the  first  violin 
part  in  Beethoven  quartets,  but  the  result  is  reported  to  have  been  a 
lamentable,  tragi-comic  failure ;  none  of  the  three  other  players  could  keep 
time  with  him,  when  he  played  as  he  wished  to  —  and  when  he  played 
fairly  and  squarely,  he  produced  no  effect  whatever.  And  I  think  that 
any  one  who  ever  heard  Ole  Bull  play  would  guess  that  his  quartet-playing 
would  have  amounted  to  pretty  much  the  same  thing.  Again  let  any 
musician  who  has  never  heard  either  Paganini  or  Ole  Bull  play  look 
through  the  music  each  of  them  wrote  for  himself ;  he  will  almost 
inevitably  stand  aghast  at  such  music's  ever  having  moved  great  crowds 
to  enthusiasm  and  the  verge  of  hysteria.  Paganini's  has  certainly 
more  to  say  for  itself  than  Ole  Bull's ;  but  the  so  much  lauded  magic  is 
now  discoverable  in  neither.  This  magic  all  too  evidently  resided  in  the 
overpowering  personality  of  the  two  great  players  and  also,  to  a  great 
extent  in  their  peculiar  styles  of  playing.  And  what  I  suspect  is  that  their 
styles  must  have  been  in  many  —  perhaps  in  most  —  respects  very  similar. 
One  thing  that  leads  me  to  this  is  the  fact  that  Ole  Bull,  when  twenty - 
one,  often  heard  Paganini  in  Paris,  and  greatly  admired  him.  To  be  sure, 
Paganini  afterwards  spoke  of  Ole  Bull's  style  as  being  "  original  and 
admirable  " ;  but  it  is  no  great  stretch  of  suspiciousness  to  guess  that  the 
"  admirable  "  was  largely  of  the  Paganini  sort,  and  that  th«  "original "  was 
the  "  more  so."  At  all  events,  it  is  not  likely  that  a  virtuoso  at  the  impres- 
sionable age  of  twenty-one  should  have  been  carried  away  by  a  genius 
like  Paganini,  without  the  latter's  style  making  some  lasting  and  indelible 
impression  upon  his  own.  But  even  this  fact  of  the  personal  relations 
between  Ole  Bull  and  Paganini  was  not  necessary  to  help  me  to  my  con- 
clusion.    The  internal  evidence  in  the  case  is  quite  as  strong,  if  not  even 
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stronger.  The  relations  of  both  men  with  the  general  musical  public  were 
so  similar,  the  peculiar  impression  they  produced  upon  the  generality  of 
listeners  was  so  almost  identical,  that  one  is  almost  forced  to  conclude  that 
both  must  have  worked  upon  the  public  by  very  much  the  same  means. 
That  Paganini's  position  among  musicians  in  his  day  was  less  isolated  than 
Ole  Bull's  in  his  need  not  mean  very  much.  It  is  true  that  Paganini  was 
warmly  admired  by  a  class  of  musicians  with  whom  Ole  Bull  never  came 
into  touch  at  all :  by  men  like  Liszt  and  Schumann,  and  even  by  out-and- 
out  classicists  ;  whereas  Ole  Bull  had  but  few  important  professional  affilia- 
tions, and  was  looked  upon  as  a  man  thoroughly  sui generis,  with  whom  the 
rest  of  the  music-making  world  could,  upon  the  whole,  have  nothing  to 
do.  But  Paganini  belonged  to  an  older  generation  ;  his  influence  upon 
violinists  of  his  day,  notably  upon  the  younger  ones,  was  immense ;  and  the 
Paganini  style,  or  some  reflection  of  it,  must  have  become  pretty  general 
among  virtuoso  players  even  before  the  great  man  himself  had  passed 
away.  Ole  Bull,  on  the  other  hand,  represented  the  survival  of  this  style 
(or  of  something  very  like  it)  in  times  when  the  general  run  of  violin  play- 
ing had  already  taken  another  direction ;  and  this  necessarily  gave  him 
a  far  more  isolated  position  in  the  world  of  music  than  that  of  his  great 
predecessor :  what  had  been  recognized  as  individuality  in  Paganini  was 
called  eccentricity  in  him.  The  whole  style  had  grown  obsolete  and  out  of 
date. 

My  reason  for  bringing  up  Ole  Bull  in  this  connection  is  that  he  seems 
to  me  to  be  the*  only  example  either  I  or  most  of  my  readers  can  remember 
of  a  style  of  violin  playing  which  has  long  since  gone  out  of  fashion ;  he 
undoubtedly  was  an  extreme  example,  but  still  a  sufficiently  characteristic 
one.  And  I  think  it  more  than  probable  that  that  ultra-strenuousness  of 
style  which  many  of  us  can  remember  in  Ole  Bull  gives  a  better  idea  of 
the  main  characteristics  of  the  old  "  grand  style  "  than  any  other  modern 
instance   that  could   be   named.     There   can   be   little  doubt   either   that 
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Paganini  himself  was  a  rather  extreme  example  of  this  style,  and  that  he 
was  far  more  inclined  to  "  pile  on  the  agonies  "  in  playing  than  any  other 
notable  violinist  of  his  day,  or  after  his  day  until  we  come  to  Ole  Bull.  In 
short,  although  Ole  Bull  gave  one  a  decidedly  exaggerated  idea  of  what  the 
old  "grand  style"  was  in  general,  the  idea  he  gave  of  Paganini's  playing 
must  have  been  far  less  so,  and  so  little  exaggerated  withal  as  to  be 
tolerably  exact  in  its  main  features. 

And  let  it  not  be  thought  that  this  attempt  of  mine  to  reconstruct  Paga- 
nini's musical  physiognomy  from  data,  the  relevancy  of  which  may  not  be 
very  apparent  at  first  sight,  is  wholly  gratuitous  and  untrustworthy.  The 
course  violin  playing  has  followed,  from  Paganini's  time  down  to  our  own, 
finds  a  pretty  exact  parallel  in  that  pursued  by  the  art  of  singing.  It  is  not 
a  year  ago  that  I  got  a  letter  from  an  old-time  opera-goer  who  could  still 
remember  Rossini's  operas  in  their  heyday,  and  the  great  singers  who  sang 
them.  My  correspondent  called  my  attention  to  the  fact  that  Semiramide 
was  written,  and  generally  accepted,  as  a  "  grand  dramatic  part " ;  it  was 
not  meant  for  a  light,  florid  soprano,  for  one  of  the  "  canary-birds "  of 
operatic  song,  but  for  a  heavy  dramatic  soprano  —  a  singer  like  Tietjens  or 
Lilli  Lehmann,  for  instance.  And  all  those  florid  roulades,  which  we  now 
regard  as  the  most  unmitigated  sort  of  vocal  fire-works,  fit  only  for  the  rapid 
warbling  of  a  light  and  agile  voice,  were  originally  sung  more  slowly,  with  full 
vibrato,  and  with  the  grandest  dramatic  expression.  It  takes  a  stretch  of 
the  imagination  for  us  to  conceive  nowadays  of  such  things  being  sung  dra- 
matically, and  in  the  "  grand  style  "  ;  but  that  they  were  so  sung  is  indubi- 
table. The  old  "  dramatic  "  coloratura,  sung  with  the  full  voice  and  at  a 
moderate  rate  of  speed,  is  now  pretty  much  a  thing  of  the  past ;  Semira- 
mide's  roulades  are  now  sung  by  light  voices,  in  mezza  voce,  and  at  a  break- 
neck pace  ;  the  old  "grand  style  "  and  dramatic  stress  have  fallen  out,  and 
have  been  replaced  by  a  mere  display  of  vocal  agility.  I  remember  when 
Lilli  Lehmann  astonished  all  Paris  with  her  singing  of  Constanze's  aria  in 
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Mozart's  Seraglio  in  1890-91,  how  an  old  musician  exclaimed  in  delight : 
"This  is  the  first  time  for  many  years  that  I  have  heard  the  old  slow  colora- 
tura, sung  with  the  full  power  of  the  voice,  just  as  the  old  great  singers  used 
to  sing  it ! "  Some  of  us  can  remember  the  same  great  artist's  singing  of 
"  Bello  a  me  ritorna  "  in  Bellini's  Norma  at  the  Boston  Theatre  ;  there  was 
grand  dramatic  singing,  full  of  emotional  stress  and  the  most  careful  regard 
for  expressive  details ;  it  was  the  old  "  grand  style,"  whereas  most  other 
singers  had  shown  us  music  of  that  sort  only  as  the  lightest  agile  warbling. 
Compared  with  what  we  now  look  upon  as  dramatic  music,  these  things  of 
Rossini's,  Bellini's,  or  Donizetti's  strike  us  in  much  the  same  way  as  the 
rather  innocent  and  puny  cantilenas  in  the  de  Beriot,  Ernst,  or  Vieuxtemps 
violin  concertos,  compared  with  the  broader,  nobler,  and  more  expressive 
cantilena  of  the  great  classic  and  "modern-romantic"  masters;  and  we 
wonder  how  either  the  Rossini  or  the  de  Be'riot  sort  of  melody  could  ever 
have  laid  claim  to  anything  like  grandeur  of  expression.  It  was  the  then 
prevalent  style  of  singing  and  playing  that  made  these  things  seem  grand 
and  imposing ;  what  the  melody  lacked  in  bulk,  breadth,  and  expressive 
calibre  was  made  up  by  the  style  of  performance :  a  style  that  was  at  once 
so  broad  and  sophisticated,  so  grandly  large  and  replete  with  the  most  cun- 
ning detail-work,  that  very  little  we  hear  nowadays  can  give  us  any  adequate 
notion  of  it.  It  was  a  style  which,  as  a  certain  ear-witness  once  said, 
"  could  make  the  most  insignificant  phrase,  a  phrase  that  was  positively 
dripping  with  idiocy,  sound  like  a  grand  and  beautiful  poem  !  " 

And,  to  return  once  more  to  Paganini,  that  great  artist  must  have  pos- 
sessed this  style,  or  something  very  like  it,  to  perfection.  If  we  would  find 
any  charm,  magnetism,  or  effectiveness  of  any  sort  in  his  music  to-day,  we 
can  do  so  only  by  conjuring  up  in  our  imagination  some  faint  spectre  of  his 
style  of  playing.  And  very  likely  this  spectre  can  help  us  better  than  his 
playing  itself  could,  if  we  could  really  hear  him  in  the  flesh  ;  for  I  am  by 
no  means  sure  that  his  playing,  could  we  hear  it  now,  would  not  provoke  a 
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smile  in  us,  in  spite  of  all  the  man's  wondrous  personal  charm  and  magnet- 
ism. I  fear  that  the  "  much  ado  "  of  the  style  would  be  impotent  to  hide 
from  us  the  "  nothing  "  of  the  music  ! 


Pierre-Alexandre  Monsigny  was  born  at  Fauquembergues  (Pas-de- 
Calais),  France,  on  October  17,  1729,  and  died  in  Paris  on  January  14, 
18 1 7.  He  was  of  noble  birth,  and  received  a  good  classical  education  ;  he 
took  lessons  on  the  violin  when  still  a  young  boy.  On  his  parents'  death 
in  1749,  he  went  to  Paris,  where  he  got  a  clerkship  in  the  Bureau  de  la 
Comptabilite  du  Clerge ;  he  had  some   influential  friends,  and    soon  was 

appointed  maitre  d'hotel  to  the  Due  d'Orleans  with  a  large  salary. 

What  inspired  him  to  try  his  hand  at  dramatic  composition  was  hearing 
Pergolesi's  Serva  padrona ;  he  took  harmony  lessons  for  five  months  from 
one  Gianotti  (a  double-bass  player  at  the  Acade'mie  de  Musique),  and  this 
was  all  the  theoretical  instruction  he  ever  had.  His  first  opera,  les  Aveux 
indiscrets,  was  brought  out  at  the  Theatre  de  la  Foire  Saint-Germain  in 
1759,  and  had  a  fair  success. 

In  1 761  his  le  Cadi  dupk  so  delighted  the  poet  Sedaine  that  he  offered 
Monsigny  to  supply  him  with  libretti  in  future.  The  success  of  this  col- 
laboration was  such  that  the  Comedie-Italienne  succeeded  in  having  the 
rival  Opera-Comique  de  la  Foire  Saint-Laurent  closed,  for  fear  that  its  ris- 
ing reputation  might  injure  their  own  theatre ;  and  from  that  time  Mon- 
signy wrote  only  for  the  Comedie-Italienne  (the  forerunner  of  the  present 
Opera-Comique  in  Paris). 

His  style  underwent  a  change  for  the  better  about  this  time ;  his  success 
and  fame  went  on  increasing,  until,  after  the  triumph  of  his  Fttix,  ou 
t Enfant  trouvk  in  1777,  he  suddenly  and  inexplicably  gave  up  writing.  It 
is  suspected  that  he  feared  a  rivalry  with  Gretry;  but  his  own  explanation 
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was  that  musical  ideas  had  ceased  to  come  into  his  head.  Monsigny  was 
one  of  the  most  brilliant  lights  of  French  ope'ra-comique ;  his  principal 
merits  were  great  melodic  invention,  warmth  of  sentiment,  and  a  thorough 
understanding  of  the  stage.  He  had  a  natural  feeling  for  harmony,  but  his 
musical  learning  was  infinitesimal,  and  he  could  write  only  in  the  simplest 
forms.  His  most  famous  work  was  le  Dherteur,  brought  out  on  March  16, 
1769. 


Carnival  in  Paris,  Episode  for  Grand  Orchestra,  Op.  9. 

johan  severin  svendsen. 

This  composition  is  in  a  very  free  form,  and  presents  the  very  elaborate 
working-out  of  several  themes,  almost  all  of  which  may  be  found,  in  the 
end,  to  be  little  else  than  various  rhythmic  phases  of  two  leading  ideas. 
The  first  of  these  comes  in  at  the  beginning  of  the  work  (in  the  fifth 
measure)  in  triple  imitation, —  violins,  violas,  and  flutes;  oboes,  clarinets, 
and  horns;  violas,  'celli,  and  double-basses, —  reminding  one  strongly  of 
the  opening  measures  of  Berlioz's  Carnaval  Romain.  The  second  is  a 
lively,  jiggy  little  tune  that  comes  in  somewhat  farther  on  in  the  flute, 
piccolo,  and  clarinet.  These  two  themes  constitute  the  bulk  of  the  thematic 
material  of  the  work  ;  but  they  undergo  many  changes  of  time,  tempo,  and 
rhythm,  and  are  treated  with  infinite  ingenuity.  This  presenting  the  same 
theme  in  various  rhythmic  phases  reminds  one  of  Liszt ;  in  some  other 
respects,  the  work  reflects  Berlioz's  influence  quite  as  strongly.  The  instru- 
mentation is  often  very  elaborate.  The  work  is  scored  for  2  flutes,  1  pic- 
colo-flute, 2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trom- 
bones, 1  bass-tuba,  1  pair  of  kettle-drums,  1  snare-drum,  1  pair  of  cymbals, 
and  the  usual  strings.  It  is  all  in  one  movement,  Allegro  con  brio  in  E 
major,  the  time  shifting  about  between  6-8  and  2-4.  ■ 
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Eighth  Rehearsal  and  Concert. 


Friday  Afternoon,  December  14,  at  2.30 


Saturday  Evening,  December  1 5,  at  8.00, 


SPECIAL    PROGRAMME. 
N    MEMORIAM    ANTON    RUBINSTEIN, 


Beethoven       -       -       Funeral  March  from  Symphony  No.  3,  "  Eroica  " 
Rubinstein      -  Concerto  for  Pianoforte,  No.  4,  in  D  minor 

Rubinstein      _____         Symphony  in  C,  No.  2  (Ocean) 

(With  three  additional  movements.) 


Soloist,   Mrs.  ERNST    LENT. 
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,   Manager. 


On  Monday,  December  31st, 

A  NEW  COMIC  OPERA, 

Words  by  Mr.  RICHARD  D.  WARE   I    Music  by  -  Mr.  BENJ.  E.  WOOLF 

ENTITLED 

WESTWARD,  HO! 

to  be  produced  with  every  possible  attention  to  detail  as  regards  cast,  scenery, 

costumes,  and  appointments. 

Time  — 20th  CENTURY.        Place  — STATE  OF  WYOMING. 
Theme  —  "  THE  NEW  WOMAN." 

ENLARGED  ORCHESTRA,      .        .       Mr.  JOHN  J.  BRAHAM,  Conductor. 


The  sale  will  open  December  20  for  the  entire  first  week.     Orders  by  mail  will  be 
rilled  as  received,  and  tickets  so  secured  held  until  10  a.m.,  December  26. 


A  PUPIL'S  HARP  for  sale  at  a  low  price. 
Inquire  of 

Miss  HARRIET  A.  SHAW, 

407  Marlborough  St. 


The    Boston    Symphony    Orchestra    Programme, 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be  had 
at  the  same  price  by  applying  before  the  last  concert.  Address  all  commu- 
nications to 

F.  R.  COMEE, 

•   Music  Hall,  Boston. 
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BOSTON    MUSIC    HALL. 

Monday  Evening,  December  10,  1894,  at  8. 


Rose  Reception 

IN  HONOR  OF 

The   Very  Rev.   S.    REYNOLDS    HOLE,    D.D., 

Dean  of  Rochester  Cathedral,  England, 
BISHOP    LAWRENCE    Presiding. 


Subject  of  Dean  Hole's  Talk  : 

44  Impostors,  Bores,  and  other  Disagreeable  People." 


AN    INFORMAL,    RECEPTION    Will    FOLLOW    THE    DEAL'S    TALK. 


.  .  Beautiful  Rose  Decorations  .  . 


Reserved    seats    at   $1.00   and  $1.50    on    sale  at    Music    Hall   on    and    after 
Monday,  December  3,  at  9  A.M. 

Union    Hall,  48    Boylston   Street. 



A  I  \1      I     ^  FRANZ  KNEISEL,  ist  Violin 

JL     X"jL  Hj  OTTO  ROTH,  2d  Violin 

L.  SVECENSKI,  Viola 

T^T^J    Tj^  TO  Tj^  1  ALWIN  SCHROEDER,  Violoncello 

QUARTET  Tenth  season>  i894-95 

Third  Concert,  Monday  Evening,  Dec.  10,  at  8. 

PROGRAMME. 

MENDELSSOHN Quartet  in  D  major 

BEETHOVEN Piano  Trio  in  B-flat  major 

BRAHMS Clarinet  Quintet  in  B  minor 

ASSISTING   ARTISTS  : 

Mr.  CARL  BAERMANN.    Mr.  LEON  POURTAU. 


TICKETS,  WITH  RESERVED  SEATS,  $i  25  EACH, 
MOW  ON   SALE  AT    BOX    OFFICE,  MUSIC  HALL. 
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BOWDOIN   SQUARE  THEATRE, 

CHARLES    F.  ATKINSON,  Manager. 


Monday  Evening,  Dec.  17, 1894 

FIRST    PRODUCTION 
IN  AMERICA. 

HUMANITY 

BY  SUTTON  VANE,  author  of  the  Cotton  King. 

A  Great  Success  in  England. 

A  Wonderful  Production. 


20 
HORSES. 


v  SOME    OF    THE    ARTISTS  : 

JOS.  GUSMEI.  DORE    DAVIDSON. 

PHCEBE    DAVIES.  HENRI    LYNN. 

ANNIE    CLARKE.  BEBE  VINING. 

C.  W.  COULDOCK.  TRELLA    FOLTZ. 

FRAZIER    COULTER.  ROSS    O'NEAL. 

C.  F.  FERGUSON. 
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\ZVrAIv'r:E>R    M.    eddy 

ART    EMBROIDERIES 
144    A    TREMONT    ST.   (over   Toppan's) 

We  are  showing  new  designs  for  embroidery,  which  are 
especially  choice.  Our  designs  are  all  exclusive,  and 
our  aim    is   to   make   them   of   the   highest   standard. 

The  most  complete  line  of  the  Brainerd  &  Armstrong 
Co.'s  Wash  Embroidery  Silks  in  Boston 


Cause  for  Thanksgiving  =  = 

Absolute  satisfaction  with  the  quality,  style,  and  price  of  a  Fur  Garment  which  one 
has  purchased  is  true  cause  for  Thanksgiving. 

If  not  yet  provided,  may  we  have  the  pleasure  of  contributing  this  much  toward 
your  Thanksgiving  joys?     We  guarantee  "absolute  satisfaction  "  in  all  three  particulars. 

Joseph   A.  Jackson 

412  Washington  St.  Just  north  of  Summer 

Everything  in  High  Grade  Furs. 
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MUSICAL  INSTRUCTION. 


Miss  CHARLOTTE  I.  HAWES, 

MUSICAL  LECTURE-RECITALS. 


3  PARK  STREET. 

Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 


SPECIAL    OBJECT, 

_  .  .  The  Training  of  Teachers  of  Music. 

Boston  Training  School  of  MusicH~^  ^ 


(INCORPORATED). 


Central  Location.                Catalogue  Free. 
,  GEO.  H.  HOWARD,  A.M.,  Director, 
26  Music  Hall  Building, Boston. 


Germania  Band  and  Orchestra 


120  TREMONT  ST., 
BOSTON. 

GEO.  W.  STEWART,  Manager. 


J     Concerts,  Oratorios, 

Receptions,  Musicales, 

Weddings,  Balls,  etc. 


Mr.  F.  F.  MARSHALL 

(Leipzig  Conservatory), 


TEACHER  OF 

Pianoforte-Playing  and  Harmony 

156  Tremont  St.,  Room  13. 
Address,  657  Boylston  St.,  Boston,  Mass. 


Mr.  NORMAN  McLEOD. 


Instruction  in  Singing. 

ROOM    21, 
Music  Hall  Building,  Boston. 


HEINRICH  SCHDECKER. 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OP  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE  AND  TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 


Miss  EMMA  S.  HOWE. 


Vocal  Instructor  at  Wellesley  College 
and  Wheaton  Seminary. 


VOICE  CULTURE. 

Pupil  of  Sig.  Achille  Errani. 
Residence  and  Studio  for  Private  Pupils, 

4  Rockland  St.,  ROXBURY,  MASS. 


Mr.  &  Mrs.  MAX  HEINRICH, 


HAVE   RESUMED 

VOCAL   INSTRUCTION. 

Studio,  Room  681,  Steinerl  Building, 
TREMONT  and  BOYLSTON  STREETS. 


VOCAL  INSTRUCTION. 

MiSS  GERTRUDE  EDMANDS,  x6o  Boylston  Street. 


ROOM    7. 
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VOCAL  TEACHER. 

Miss  HARRIET  S.  WHITTIER, 26  Regent  Street-  Bos,on  Highlands 


62  Boylston  Street,  Room  563,  Tuesday 
and  Friday  mornings. 


MARTIN  ROEDER, 


VOICE  CULTURE. 

LEADING  EXPONENT  of  THE  LAMPERTI 
METHOD  IN  AMERICA. 

178  A  Tremont  Street. 

APPLICATIONS  DAILY,  FROM  12  to  1. 


Teacher  of  Violin,  Theory  and  Composition 


Mr.  6DSTAY  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 

2  CENTRE  STREET,  ROXBURY. 


.  CLARENCE  E.  HAY 


TEACHES   SINGING 


AT 


149  A  Tremont  Street. 


FRED.  FIELD  BULLARD 


STEINERT    BUILDING 

62    BOYLSTON    ST. 


Mr.  JAMES  H.  RICKETSON, 


VOCAL   INSTRUCTION. 


Address,  MILTON. 


PIANISTE  and  TEACHER. 

Mrs.  ALICE  DDTTON  ATWILL,  F  t  rh  "'  t  *  ; 

'      Exeter  Chambers,  Exeter  Street, 

OR,    BY    PERMISSION,    Mr.   B.   J.    LANG. 


JOHANNES  ABLOESCHER, 


TEACHER  OF  THE  ZITHER. 

A  number  of   new  and  second-hand 
Anton  Kiendl's  Zithers  to  sell. 


30  Hancock  Street, 


BOSTON. 


Mrs.  Ayonia  Bonney  Lichfield, 


VOICE  MASTER. 

(Old  Italian  Method.) 

Terms  :   Half-hour  Lessons,  .      .    $40.00  per  quarter 
Lessons  in  Classes,  .       .       15.00    "         " 

Residence,  380  Newbury  Street. 
(Madame  Adelina  Patti  recommends  Mrs.  Lichfield 
as  a  teacher  of  singing.) 
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Harp  Soloist  and  Teacher. 
VAN  VEACHTON  ROGERS.         New  £  ssr^dhahtHarp8 


43  West  St.,   ....     Boston. 


CULTIVATION  of  VOICE, 

MrS.  CORA  A.  FR0THIN6HAM,      179  A  Tremont  Street. 

Monday    P.M.,    Tuesday,  and    Friday. 


HOTELS. 


CARROLLTON    HOTEL, 

Baltimore,  Light,  and  German  Streets,    -       BALTIMORE,  MD. 

AMERICAN    AND    EUROPEAN    PLAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.     The  most  central  location, 
accessible  to  all  parts  of  the  city.     All  lines' of  city  passenger  cars  pass  its  doors. 

JAMES    P.    SHANNON,  -  -  Manager. 


THE    CONTINENTAL, 

Corner  9th  and  Chestnut  Streets,        -        PHILADELPHIA,    PA. 

Complete  in  Appointments,  Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.    KINGSLEY   &   CO.,    Proprietors. 
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The  Best  is  the  Cheapest. 

The    Travelers    Insurance  Company, 

of  Hartford,  Conn.,  was  the 

Pioneer  Accident  Insurance  Company 
of  America,  having  commenced  business 
in  April,  1864. 

It  has  always  been  and  still  is  the  foremost  Accident 
Company  on  this  continent,  and  has  long  been  the 
largest  and  strongest  in  the  world. 

It  is  also  one  of  the  Best  of  Life  Insurance  Companies. 
Has  paid  to  its  policy-holders  more  than  Twenty=five 
riillions  of  Dollars. 

S.  F.  WOODMAN,  General  Agent, 

Cor.  State  and  Kilby  Sts.,  Boston. 
Telephone  No.  2184. 

JAS.  G.  WHITE,  Special  Agent. 

Suggestion  List  for 

.  .  CHRISTMAS    GIFTS  .  . 


Fancy  Boxes  of  Note  Paper  and  Envelopes,  25c,  50c,  75c,  and  $r.oo. 

Chatelaine  Watches,  silver  and  gold  cases,  $7.00  to  $20.00. 

Umbrellas,  handles  mounted  in  sterling  silver  and  Dre-den  china,  $5.00  to  $15.00. 

Gold  Sleeve  Links,  $3.00  to  $25.00.  Sterling  Silver  Pencils  and  Penholders,  75c.  to 
$3.00.  Cut  Glass  Pungents,  sterling  silver  mounts,  $1.50  to  $10.00.  Buttonhooks  and 
Nail  Files,  50c.  to  $2.00.  Sterling  Silver  Match  Boxes,  $2.00  to  $7.00.  Sterling  Silver 
Teaspoons,  $675  per  dozen  and  upwards.  Banquet  Lamps,  complete,  with  shade,  $10.00 
to  $25.00.     Travelling  Clocks,  $15.00  to  $40.00. 

Every  article  necessary  for  the  equipment  of  the  writing-desk,  the  toilet  table,  and  the 
work-basket,  made  in  sterling  silver,  can  be  found  in  our  stock. 

Gentlemen's  Gold  Watches,  $50.00,  $75.00,  and  $100.00. 

Attention  is  called  to  the  exhibit  of  popular-priced  articles,  from  25c.  to  $5.00,  on 
special  tables  in  Art  Department. 


A,  STOWELL  &  COMPANY 


f   24  Winter  Street. 


STEINWAY  &  SONS 

PIA&(0  {MANUFACTURERS 

BY  APPOINTMENT  TO 
HIS  MAJESTY 

Emperor  William  II.  of  Germany, 

AND 

THE  ROYAL  COURT  OF  PRUSSIA. 


HER  MOST  GRACIOUS  MAJESTY 

The  Queen  of  England. 


GERMANY. 


ENGLAND. 


THEIR  ROYAL  HIGHNESSES 

The  Prince  and  Princess 

of  Wales. 

The  Duke  of  Edinburgh. 


ITALY. 


HIS  MAJESTY 

Umberto  I.,  the  King  of  Italy. 

HER  MAJESTY 

The  Queen  of  Spain. 


SPAIN. 


HIS  MAJESTY  EMPEROR  WILLIAM  II.  OF  GERMANY, 

On  June  13th,  1893,  also  bestowed  to  our  Mr.  William  St^'NWAY  the  order  of  THE  RED  EAGLE, 
III.  Class,  the  highest  ever  granted  to  an  Industrial. 


The  ROYAL  Academy  OF  St.  Cecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer 
Patestrina,  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  Diploma : 

The  ROYAL  Academy  OF  St.  CECILIA  have,  on  account  of  his  eminent  merit  in  the  domain  of  music, 

and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive.  William  Steinway  into  the 

number  of  their  honorary  members.    Given  at  Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth 

year  from  the  founding  of  the  Society. 

a     v   n^,c™,   c       *  E-  DI  SAN  MARTINO,  President. 

Alex.  Pansotti,  Secretary. 

ILLUSTRATED  CATALOGUES  [MAILED  FREE  ON  ^APPLICATION. 


STEINWAY    &    SONS, 

WAREROOMS,    STEINWAY    HALL, 

lOT-lll    E.    14th    STREET,    NEW    YORK. 


European  depots: 

STEINWAY  HALL,  STEINWAY'S  PIANOFABRIK, 

r*  &  17  Lower  Seymour  St.,  Portman  Sq.,  W.,  St.  Pauli,  Neue  Rosen-Strasse,  20-24 

LONTDON,  ENGUAND.  I  HA£MBU1{G,  GERMAN}- 

M.  STEINERT   &   SONS   CO., 


SOLE   REPRESENTATIVES. 


BOSTON,  MASS. 
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Is  Acknowledged  by  the  World's  Best  Musicians  to  be  one  of  the 

Greatest  Musical  Inventions 

Of  Modern  Times. 


The  Idea 

Conceived  in  inventing  the  AEOLIAN 
was  to  make  an  instrument  that 
would  render  all  classes  of  music 
equally  well  and  without  the  drudg- 
ery of  practice  and  of  tedious  study 
on  the  part  of  the  performer. 

An  Essential  Feature. 

It  was  fully  l'ecognized,  however, 
that  no  instrument  would  appeal  to 
the  cultivated  music  lover  that  did 
not  present  facilities  for  individual 
playing.  This  important  feature  has 
been  successfully  accomplished. 

Repertoire  Unlimited. 

Upon  the -EOLIAN  any  music  ever 
written  can  he  played  (the  performer 
imparting  all  the  delicate  changes  of 
tempo  and  tone  color)  by  a  person  of 
no  musical  education,  and  without 
instruction,  after  a  few  days'  prac- 
tice.   ( 

Other  Characteristics. 

The  iEOLIAN  resembles  an  upright 
piano  in  appearance,  an  orchestra  in 
tone,  and  has  an  independent  key- 
board. Tbe  piano  has  been  called  the 
epitome  of  the  orchestra;  the 
JEO  LI  AX  is  the  orchestra  itself,  in 
miniature. 


Orchestral  Properties. 

From  the  nature  of  its  construction 
and  the  means  employed  to  sound 
the  notes,  the  music  for  the  AEOLIAN 
need  not  be  confined  to  the  simple 
piano  or  organ  arrangements,  but  is 
adapted  from  the  full  orchestral 
scores ;  thus  the  harmony  may  be 
doubled,  the  melody  embellished 
with  flute  and  horn  obligatos,  and 
aided  by  the  different  stops  control- 
ling various  instrumental  effects  the 
iEOLIAX  music  possesses  a  charm 
only  equalled  by  the  concerted  efforts 
of  a  number  of  performers. 

An  Educator. 

As  the  artistic  sense  is  refined  by 
the  study  of  choice  paintings,  the  lit- 
.  erary  sense  improved  by  the  reading 
of  good  books,  so  the  musical  instinct 
may  be  developed  by  hearing  fre- 
quently the  works  of  the  great  com- 
posers. 

Famous  Musicians, 

Such  as  Seidl,  Arditi,  Gihnore,  De 
I'achmann,  Guilmant,  SaraSate, 
Soma,  and  more  than  100  leading 
pianists,  organists,  operatic  singers, 
music  instructors,  conductors  of 
orchestras,  and  music  critics  endorse 
the  AEOLIAN  as  an  artistic  and  im- 
portant instrument. 


Already  more  than  3,060  ^EOIvIANS  have  been  sold  in  different 
parts  of  the  world  to  the  most  representative  people,  including  Royal 
Families,  Statesmen,  Diplomats,  Lawyers,  Editors,  Bankers,  Physi- 
cians, Clergymen,  Merchants,  Musicians,  etc.,  and  the  universal  ver- 
dict is  —  complete  satisfaction. 

It  is  h  pleasure  for  us  to  display  the  J$OI,IAN,  for 
we  wish  every  one  to  become  familiar  with  the 
merits  of  this  wonderful  instrument. 

Descriptive  catalogue  mailed  on  application. 


Sole  Agents. 

146  Boylston  St.,  Boston,  Mass. 
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1894-95. 


EMIL  PAUR,  Conductor. 


PROGRAMME 


OF    THE 


EIGHTH  REHEARSAL  AND  CONCERT 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.   APTHORP. 


Friday  Afternoon,  December  14, 

At   2.30   o'clock. 

Saturday  Evening,  December  15, 

At   8   o'clock. 


PUBLISHED    BY    C.    A.    ELLIS,    MANAGER. 
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A    JUST    VERDICT. 

New  York  Musical  Courier,  October  31,  1894. 
SUCCESS    OF    THE    STRINGER. 

"  One  of  the  most  delightful  treats  we  have  given  ourselves  lately  has  been  to  pay  the  latest  specimen  of 
the  Mason  &  Hamlia  Upright,  with  the  patented  screw-stringer  with  which  that  house  has  now  so  many  years 
been  identified.  We  can  unhesitatingly  say,  and  say  with  pleasure,  that  this  Upright  is  a  marvellous  piano; 
and  it  is  the  first  unequivocal  tribute  we  have  ever  paid  to  the  Mason  &  Hamlin  stringer,  simply  because  we 
are  now  prepared  to  back  our  opinion  with- the  piano  itself.  It  is  a  matter  of  many  years  now,  this  discussion 
between  Mason  &  Hamlin  and  the  Musical  Courier  regarding  the  stringer;  and  although  that  renowned  firm 
has  been  a  patron  of  our  advertising  space,  as  has  been  observed  by  our  readers,  we  were  not  prepared  to  agree 
with  it  on  this  one  debatable  point. 

"  But  indefatigable  work,  experiment,  and  devotion  to  an  idea  and  to  a  principle  in  which  these  people  had 
confidence  have  finally  brought  forth  a  perfected  line  of  these  Uprights ;  and,  as  they  prove  to  be  most  musical, 
attractive,  artistic,  and  sympathetic  Upright  instruments  of  the  highest  order,  there  is  nothing  better  the  Mu- 
sical Courier  can  do  than,  metaphorically  speaking,  take  off  its  hat  and  bow  in  recognition  of  the  result  at- 
tained. We  heartily  congratulate  the  Mason  &  Hamlin  Company  on  its  success,  a  success  to  which  it  is  fully 
entitled  after  demonstrating  that  it  had  the  power,  the  determination,  and  the  inflexible  courage  of  its  own  con- 
victions. No  greater  battle  has  ever  been  fought  in  the  piano  industry,  nay,  in  any  other  industry;  and,  now 
that  the  company  has  gained  it,  the  path  ahead  is  sure  to  be  one  of  glory."  M.  A.  B. 


(*& 


146   BOYLSTCM    STREET  (opposite   Common),  BOSTON. 


L  P.  HOLLANDER  &  GO. 

XMAS  PRESENTS! 

Recognizing  the  demand  for 

MODERATE   PRICED   GOODS, 

We    shall    offer   this    season  a  large    assortment  of    Useful 
and  Ornamental  Articles,  at 

75  CENTS  TO  $3.00, 

Purchased    by    our    buyer    abroad,  from    the  manufacturers, 

thus  saving  all  intermediate  profits,  besides 

securing  exclusive  designs. 

DRESDEN  CHINAS  AND  PORCELAINS, 

FRENCH  JEWELRY  AND  FANS, 

NEW  THINGS  IN  LEATHER, 

From  London,  Berlin,  and  Vienna. 

SOFA  CUSHIONS,  UMBRELLAS, 

HANDKERCHIEFS,  NECKWEAR,  &c. 
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Eighth  Rehearsal  and  Concert. 


Friday  Afternoon,  December  14,  at  2.30 


Saturday  Evening,  December  15,  at  8.00, 


PROGRAMME. 

IN    MEMORIAM    ANTON    RUBINSTEIN. 

Ludwig  van  Beethoven      Funeral  March  from  Symphony  No.  3,  in  E-flat 
major,  "Eroica,"  Op.  55 

II.    Marcia  funebre  :  Adagio  assai  (C  minor)   -  2-4 

Anton  Rubinstein     -     Concerto  for  Pianoforte,  No.  4,  in  D  minor,  Op.$70 

I.    Moderato  (D  minor)      --------       2-2 

II.    Moderato  assai  (F  major)  ______       3-4 

III.    Allegro  assai  (D  minor)       -------       2-4 

Anton  Rubinstein     -       -    Symphony  No.  2,  in  C  major,  "  Ocean,"  Op.  42 

I.    Moderate  assai  (C  major)    -------  3-2 

II.    Lento  assai  (A  minor)   --------  4-4 

Con  moto  moderato  (A  minor)         -__■_._  2-2 

III.  Andante  (D  major)         --------  3.4 

IV.  Allegro  (G  major)  ________  2-4 

V.    Andante  (E  minor)        ---_____  8-8: 

VI.    Scherzo:  Allegro  (P  major)      ------  3.4 

Trio  :  Moderato  assai  (B-flat  major)      -  2-2 

VII.    Andante  (C  minor)         --___-__  3-8 

Allegro  con  fuoco  (C  major)     ------  2-2 


Soloist,   Mrs.  ERNEST    LENT. 


THE    PIANO    USED   IS    A    STEINWAY. 
(283) 


MANUFACTURERS   OF 


s€r  PIANOS 


lot 

EUGEN    D'ALBERT: 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.         ........ 

DR.  HANS    VON    BULOW: 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
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Funeral  March  from  Symphony  No.  3,  in   E-flat  major,  "  Eroica," 
Op.  55 Ludwig  van  Beethoven. 

Beethoven's  "  Eroica  "  symphony  is  generally  accepted  as  marking  the 
beginning  of  his  second  manner,  and,  indeed,  as  inaugurating  the  era  of 
the  distinctively  modern  "grand"  symphony,  in  contradistinction  to  the 
older,  smaller  symphony  of  Haydn  and  Mozart.  It  was  one  of  the  com- 
poser's works  that  was  most  severely  criticised  at  first  for  its  unconven- 
tionality  of  style,  its  daring  and  general  "unheard-of"  character.  Beet- 
hoven himself  seems  to  have  appreciated  well  enough  how  absolutely  new 
the  character  of  the  work  was,  and  to  have  foreseen  what  adverse  criticism 
it  would  call  forth.  At  least  the  little  joke  he  permitted  himself  at  the 
first  performance, —  announcing  the  work  on  the  programme  as  a  "sym- 
phony in  D-sharp  major," — looks  very  like  a  conscious,  humorous  fore- 
stallment  of  critical  thunderbolts.  The  symphony  was  written  in  1804, 
and  the  original  autograph  title-page  ran  :  — 

Sinfonia  grande 

Napoleon  Bonaparte 

804  im  August 

del  Sigr. 

Louis  van  Beethoven. 


Sinfonie  3.  Op.  55. 

Beethoven  intended  the  work  as  an  expression  of  his  profound  admira- 
tion for  the  First  Consul.  But,  when  the  Coup  d'Etat  came,  his  senti- 
ments toward  the  great  man  underwent  a  total  change,  and  he  expunged 
his  name  from  the  title-page  of  his  symphony,  substituting  for  it  the 
following :  — 

"  Sinfonia  eroica  per  festeggiare  il  sovvenire  d'  un  gran  uomo." 

(Heroic  Symphony  to, celebrate  the  memory  of  a  great  man.)  The 
Funeral  March  in  C  minor  (second  movement  of  the  symphony)  has  long 
been  famous  among  funeral  marches  for  the  profound  tragedy  and  elevated 
pathos  of  its  spirit.  As  it  is  played  at  this  concert  out  of  reverence  for 
another  great  departed  hero,  all  technical  analysis  would  be  out  of  place. 
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Concerto  for  Pianoforte,  No.  4,  in  D  minor,  Op.  70. 

Anton  Rubinstein. 

The  first  movement  of  this  concerto,  Moderate  in  D  minor  (2-2  time),  is 
a  fine  instance  of  compact,  concise  form.  The  wind  instruments  in  the 
orchestra  begin  immediately  with  the  exposition  of  the  stern  first  theme, 
which  is  briefly  developed  by  the  full  orchestra  until  the  solo  instrument 
enters  with  a  short,  fiery  introductory  cadenza,  and  then  dashes  upon  the 
first  theme,  in  its  turn,  carrying  it  through  alone,  with  a  call  from  the 
trumpets  and  horns  between  the  phrases.  Then  the  pianoforte  proceeds 
to  the  first  subsidiary,  working  it  up  together  with  the  orchestra,  the 
development  assuming  more  and  more  the  character  of  running  contra- 
puntal passage-work.  Then  the  pianoforte  passes  to  the  passionate  second 
theme,  in  F  major,  which  leads  to  a  quieter  conclusion-theme  in  the  same 
key,  given  to  the  strings  and  pianoforte  together.  This  theme,  ending 
with  a  modulation  back  to  D  minor,  closes  the  first  part  of  the  movement. 
Neither  Haydn  nor  Mozart  could  have  written  a  first  part  more  exclusively 
devoted  to  the  bare  presentation  of  thematic  material.  Compared  with  the 
simple  brevity  of  this  first  part,  the  free  fantasia  is  rather  long  and,  for 
Rubinstein,  quite  elaborate.  The  third  part  of  the  movement  begins 
irregularly,  not  with  a  return  of  the  first  theme,  but  with  the  running  pas- 
sage-work of  the  development  of  the  first  subsidiary ;  this  is  now  carried 
through  at  somewhat  greater  length  than  in  the  first  part  of  the  move- 
ment, and  leads  to  the  second  theme,  now  in  B-flat  major,  which  the  piano- 
forte develops  as  before,  the  clarinet  and  flute  coming  in  with  little  freely 
imitative  counter-phrases.  The  conclusion-theme  follows  in  B-flat  major, 
in  precisely  the  shape  it  did  at  first,  and  is  followed  by  a  free  cadenza  for 
the  solo  instrument,  which,  in  turn,  leads  over  to  a  resounding  return  of 
the  first  theme  in  the  tonic,  D  minor,  given  out  by  the  full  orchestra 
against  brilliant  ornamental  octaves  in  the  pianoforte ;  this  begins  a  long 
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Coda,  running  mostly  on  the  first  subsidiary,  and  worked  up  with  the 
greatest  energy  by  solo  instrument  and  orchestra. 

The  second  movement,  Moderato  assai  in  F  major  (3-4  time),  begins 
with  a  sustained  A  on  the  horn,  against  which  the  strings  and  wood-wind 
play  alternate  harmonies  leading  over  from  the  key  of  D  minor  to  F  major, 
the  pianoforte  entering,  against  a  sustained  call  in  the  solo  trumpet,  to 
complete  the  modulation.  All  this  is  transitional  and  introductory.  The 
pianoforte  then  plays  the  cantabile  first  theme  wholly  alone,  the  orchestra 
coming  in  only  with  a  few  connecting  measures  between  the  first  and 
second  periods  of  the  melody.  This  theme  is  immediately  repeated,  with 
a  more  elaborate  arpeggio  accompaniment,  the  pianoforte  playing  the 
melody  and  the  arpeggj  being  divided  between  it  and  the  flutes  and  clari- 
nets, the  strings  coming  in  to  furnish  a  richer  harmonic  background. 
Then  comes  a  more  rapidly  moving  second  theme  in  D  minor,  the  piano- 
forte part  running  in  restless  sixteenth  notes,  and  the  orchestra  playing 
phrases  which  have,  at  least  a  rhythmical,  connection  with  the  first  theme. 
Then  follows  the  same  transition  from  D  minor  to  F  major  that  was  heard 
at  the  beginning  of  the  movement,  and  the  first  theme  returns  in  the  tonic, 
F  major,  played  by  the  clarinet  over  full  harmony  in  the  rest  of  the  wood- 
wind, the  pianoforte  embroidering  the  cantabile  melody  with  rising  and 
falling  double  arpeggj.  A  very  short  Coda  brings  the  movement  to  a 
close. 

The  third  movement,  Allegro  assai  in  D  minor  (2-4  time),  opens  with 
some  fitful  introductory  phrases  in  the  strings  in  the  tonic,  D  minor,  end- 
ing on  the  dominant,  A ;  then,  after  two  measures'  rest,  comes  a  sudden 
and  unexpected  modulation  to  the  key  of  E-flat  major,  and  the  pianoforte 
sets  in  alone  with  the  first  theme,  which  begins  on  the  first  inversion  of  the 
chord  of  E-flat  major.  But  the  ear  soon  finds  its  bearings,  and  the  pre- 
ceding little  modulation  to  E-flat  does  not  long  fool  it  as  to  what  the  tonal- 
ity really  is.     It  soon  recognizes  that  the  opening  chord  of  the  theme  is 
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really  the  "  Neapolitan  6th  M  on  the  subdominant  of  D  minor,  and  has 
nothing  to  do  with  the  key  of  E-flat  major.  The  theme,  once  given  out  by 
the  pianoforte,  is  repeated  in  fortissimo  by  the  whole  orchestra,  and  then 
further  developed  by  both  forces.  Then  comes  a  rapidly  running  second 
theme  in  D  major,  worked  up  by  the  pianoforte  against  occasional  accom- 
panying figures  in  the  orchestra  till  the  first  theme  returns  in  the  tonic  and 
is  again  repeated  as  an  orchestral  tutti.  Then  follows  some  transitional 
passage-work,  leading  to  the  announcement  of  a  quieter  third  theme  by  the 
pianoforte,  which  is  soon  developed  very  fully  by  the  solo  instrument  and 
then  by  it  and  the  orchestra  together.  Fragments  of  the  first  theme  crop 
up  in  the  latter,  after  a  while,  and  soon  the  first  theme  itself  returns  in  the 
pianoforte,  to  be  repeated  in  tutti  by  the  orchestra.  Then  the  second 
theme  (which  is,  after  all,  but  a  new  version  of  some  figures  taken  from  the 
first)  returns,  and  the  rest  of  the  movement  is  devoted  to  further  working- 
out  of  all  three  themes.     The  form  is  that  of  the  Rondo. 

The  orchestral  part  of  this  concerto  is  scored  for  2  flutes,  2  oboes,  2 
clarinets,  2  bassoons,  2  trumpets,  2  horns,  1  pair  of  kettle-drums,  and  the 
usual  strings. 


ENTR'ACTE. 

Rubinstein's  Farewell. 

(From  Dwigh^s  Journal  of  Music,  May  31,  1873.) 
THE    LAST   TWO    RECITALS. 

The  interest  grew  and  deepened  as  the  end  approached.  People  seemed 
to  realize  that  they  might  never  hear  again  so  much  of  the  genius  of 
piano-forte  music,  through  such  a  range  of  periods,  forms,  individualities, 
interpreted  by  a  man  of  genius,  one  of  the  foremost  masters  of  his  art. 
The  three  recitals  will  long  be  remembered.     For  the  second  (Thursday, 
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May  15)  the  audience  exceeded,  in  number  and  enthusiasm,  that  of  the 
first.     The  programme,  as  printed,  was  as  follows : 

Fantasie,  C  major , Schubert. 

Invitation  a  la  Valse Weber. 

Momento  Capriccioso " 

Songs  without  Words.     E  major,  F-sharp  minor,  B  minor,  A-flat  major, 

A  major,  A  minor Mendelssohn. 

Studies  for  Pedal  Piano,  A  minor,  A-flat  major,  B  minor Schumann. 

Romanza.     D  minor 

"  Bird  as  Prophet  "  (Forest  Scene) " 

Fantasie  Pieces  ("  Abends,"  "  Traumeswirren  ") '* 

Carneval 

Of  the  Schubert  Fantasie  (op.  15)  we  may  speak  as  one  of  the  most 
remarkable  of  Rubinstein's  renderings.  He  gives  you  a  most  realizing, 
vivid  sense  of  all  its  wealth  of  power  and  beauty.  What  a  coloring  of  the 
tone  in  characteristic  passages  !  How  the  "  Wanderer  "  melody  sang  itself, 
with  the  richest  depth  of  feeling !  How  Viennese  the  atmosphere  of  the 
gay  theme  in  the  Presto !  and  how  broad  and  solid  the  grand  pathway  of 
the  fugued  Finale  !  Did  the  whole  work  ever  before,  even  in  Liszt's 
orchestral  setting,  come  so  home  to  us  ?  Instead  of  the  "  Invitation,"  he 
gave  us  a  less  familiar  and  much  larger  work  of  Weber's,  one  of  those  brill- 
iant, difficult,  exhausting  Sonatas,  which  have  a  certain  sort  of  intensity 
by  no  means  so  inspiring  as  Beethoven's.  But  they  are  well  worth  know- 
ing ;  and  this  one  was  set  before  us  in  its  best  light ;  for  it  needs  all  the 
virtuosity  of  such  an  interpreter  to  do  it. 

The  Momento  Capriccioso  (op.   12),  a  light  staccato  movement,  swift  as 
possible,  and  soft  as  possible  for  the  most  part,  with  sudden  bursts  of 
fortissimo,  was  heard  with  breathless  attention. 

It  was  well  to  turn  to  the  Lieder  ohne  Worte  for  the  quintessence  of  what 
is  most  characteristic  and  original  in  Mendelssohn ;  as  a  tone  poet  he  is  all 
revealed  in  these  little  works.  It  was  well,  too,  to  choose,  as  he  did,  from 
the  most  familiar  ones  (a  Gondola  Song,  the  Volkslied,  Spring  Song,  &c.,) 
for  these  are  of  the  best ;  and  latterly,  however  it  may  have  been  at  one 
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time,  we  hear  them  not  too  often.  The  little  flowers  did  spring  up  fresh 
again  under  the  quickening  fingers. 

Here  a  pause,  where  one  might  think,  or  talk  a  little  with  his  neighbor, 
or  at  least  ask  himself :  where  am  I  ?  after  such  a  ceaseless  journey,  or 
flight  through  many  scenes  and  wonders.  We  will  improve  it  by  indulging 
in  an  observation  on  this  series  of  programmes.  In  his  historical  review 
of  masters  from  Bach  and  Handel  to  our  time,  it  will  be  seen  that  Rubin- 
stein, both  here  and  in  New  York,  leaves  out  entirely  such  composers  as 
Dussek,  Cramer  and  Clementi,  Hummel  and  Moscheles,  heroes  in  their 
day,  who  in  any  English  course  of  such  recitals  would  be  sure  to  figure 
pretty  largely.  He  pays  no  tribute  to  classical  respectability  as  such ;  the 
models  of  fine  society  style,  with  all  their  ease  and  elegance,  their  hand- 
some way  of  saying  what  they  have  to  say,  the  trim  and  careful  toilet  in 
which  they  put  their  blameless  fancies  before  "  ears  polite,"  he  passes  over, 
wisely  we  think,  as  authors  who,  however  meritorious,  can  have  nothing 
very  interesting  to  add  where  the  conversation  is  between  Haydn  and 
Mozart  and  Beethoven,  and  Schubert  and  Weber.  He  has  kept  himself 
to  the  most  living  and  life-giving  poetry  in  his  selections,  so  that  there 
might  be  not  a  moment's  dullness.  It  shows  how  well  he  understood  his 
audiences,  and  knew  that,  with  all  the  idle  talk  there  is  about  our  classical 
exclusiveness,  it  is  not  classical  conventionalism^  but  only  the  live  genius, 
that  can  satisfy  us. 

And  now  for  the  tone-poet,  who,  in  this  country  and  in  Europe,  has  for 
years  been  gaining  ground  in  musical  affections,  more  perhaps  than  any 
other.  Now  for  Schumann,  who  might  well  have  filled  out  a  whole  concert, 
as  he  did  in  New  York,  had  there  been  room  for  it.  But  what  we  heard 
on  this  occasion  we  could  supplement  in  memory  with  what  he  had  given 
us  in  former  visits  :  the  Etudes  Symphoniques,  the  Kreisleriana,  &c,  &c. 
In  the  Studies  for  a  Pedal  Piano-forte  (op.  56),  he  showed  that  he  had  no 
need  of  the  Pedal ;  his  pair  of  hands  sufficed  for  the  three  key-boards,  and 
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the  charming,  thoughtful  pieces  were  presented  in  their  completeness. 
The  Romanza  (in  B-fiat  minor,  it  should  be)  was  the  least  familiar  of  the 
things  which  followed,  and  was  entrancing.  The  rest  he  had  played  here 
before,  but  it  was  twice  as  charming  in  this  smaller  hall.*  The  mingled 
scenes  and  characters,  from  grave  to  gay,  from  Harlequin  to  Sphinx,  of 
the  little  Scenes  Mignonnes  of  the  Carneval,  passed  in  .vivid  phantasmagoria 
before  the  mind's  eye.  There  was  not  too  much  in  this  programme,  and  we 
were  kept  in  a  fresh  mood  of  enjoyment  to  the  end. 

For  the  third]  and  last  Recital  (Wednesday  afternoon,  May  21)  Horti- 
cultural Hall  was  absolutely  packed  full,  even  the  two  corner  galleries,  and 
not  a  few  were  turned  away.  So  near  the  end  of  his  gigantic  labors,  hav- 
ing achieved  all  but  one  of  his  seven  New  York  concerts,  the  strong  musi- 
cian looked  somewhat  exhausted ;  but  there  was  no  sign  of  that  in  his 
performance ;  a  spirit  in  him  held  the  faculties  to  their  full  task  through 
two  intense  hours  and  an  extra  half  hour.  The  programme,  which  we 
copied  in  our  last,f  was  really  too  long,  and  the  impression  of  the  concert 
as  a  whole  would  have  been  better  had  there  been  nothing  after  the  copious 
and  rich  selection  from  all  the  various  moods  and  forms  of  Chopin's  fiery 
fine  creation. 

*  Rubinstein's  first  concerts  in  Boston  were  given  in  the  Music  Hall ;  the  recitals  here  mentioned  were 
given  in  Horticultural  Hall.— W.  F.  A. 

t  There  were  several  mistakes  in  this  remarkable  programme,  as  printed,  and  Rubinstein  also  made  some 
changes  in  it  at  the  recital ;  as  played,  it  was  as  follows :  — 

Fantasie  in  F  minor,  Op.  49.     ........     . Chopin. 

Preludes  in  E  minor,  A  major,  B-flat  minor,  B-flat  major,  D  minor  (Op.  28,  Nos.  4,  7,  16,  21,  24)      .  Chopin. 

Ballade  No.  2,  in  F  major,  Op.  38 Chopin. 

Berceuse  in  D-flat  major,  Op.  57   ... Chopin. 

Mazurkas  in  F  major,  F-sharp  minor,  B  minor Chopin. 

Valses  in  A  minor,  A-flat  major,  A  major Chopin. 

Polonaise  in  A-flat  major,  Op.  53  ... Chopin. 

Etudes  in  C-sharp  minor,  A-flat  major,  A  minor  (Op.  25,  Nos.  7,  1,  11) .     .  Chopin. 

Nocturnes  in  B  major,  Op.  32,  No.  1,  and  two  others Chopin. 

Tarentelle  in  A-flat  major,  Op.  43 Chopin. 

Marche  funebre  from  Sonata  in  B-flat  minor,  Op.  35 Chopin. 

Nocturne  in  B  major M Field. 

Repos  d'Amour,  Etude,  Op.  2,  No.  4     .0 Henselt. 

'•Si  oiseau  j'etais/'^Etude,  Op.  2,jNo.  6'j Henselt. 
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The  Fantasie  in  F  minor  (op.  49),  with  its  solemn  march-like  movement, 
made  an  impressive  opening.  By  an  error  in  the  printed  programme  the 
next  two  pieces  were  set  down  also  as  Fantasies  (in  E  minor  and  A 
major) ;  but  they  are  well-known  Preludes  (Nos.  4  and  7  of  Op.  28),  the 
first  full  of  deepest  feeling,  the  other  of  tender  grace, —  a  short,  passing 
moment  merely.  How  all  the  soul  and  beauty  of  these  and  of  three  fol- 
lowing Preludes  were  brought  home  to  an  intent  audience,  we  need  not  tell. 
Then  came  the  wonderful  Ballade  in  F  (No.  2),  with  its  contrast  of  a 
witching,  gentle,  naive  melody,  and  then  a  sudden  stormy  episode, —  the 
one  that  Mr.  Leonhard  has  charmed  us  with, —  for  which  we  could  not  feel 
too  thankful.  It  was  here,  or  about  here,  if  we  remember,  that  he  intro- 
duced what  was  not  in  the  bill,  the  Berceuse,  his  rendering  of  which  is 
always  exquisitely  perfect  in  its  way ;  such  purity  and  even  delicacy  of  tone 
we  never  heard  surpassed  or  equalled ;  the  notes  run  like  oil,  yet  are  dis- 
tinct as  pearls. —  And  so  on,  through  Mazourkas,  Valses,  the  rousing  Polo- 
naise in  A,*  Nocturnes  (three  of  them),  the  Tarentelle,  and  several  Etudes, 
some  of  terrific  speed  and  intricacy,  in  which  he  calmly  rides  the  whirlwind 
(to  all  outward  observation).  As  if  this  were  not  enough,  he  added,  what 
we  would  willingly  have  spared,  not  only  on  account  of  its  familiarity,  but 
because  it  seemed  to  close  with  gloom  and  mourning,  instead  of  joyful 
apotheosis,  that  marvellous  procession  of  the  triumphs  of  a  rare  creative 
genius, —  the  Marcia  Funebre.     We  came  to  be  made    partakers   of   our 

£tude  in  A  minor Thalberg. 

Valse  Impromptu Liszt. 

Rhapsodie  Hongroise  No.  13 Liszt. 

Miniatures  (Serenade,  Pres  du  Ruisseau) Rubinstein. 

New  Melody Rubinstein. 

Impromptu      . Rubinstein. 

Barcarolle  in  A  minor Rubinstein. 

Serenade  Russe Rubinstein. 

Caprice  Russe  (de  l'Album  de  Petershof) Rubinstein. 

fitudes  in  F  minor,  Y  major,  C  major . Rubinstein. 

*  I  think  this  must  have  been  an  error  in  the  printed  programme,  inadvertently  copied  by  Mr.  Dwight;  in- 
stead of  the  Polonaise  in  A  major,  Op.  40,  No.  1,  it  must  have  been  the  one  in  A-rlat  major,  Op.  53,  which 
was  an  especial  favorite  of  Rubinstein's. —  W.  F.  A. 
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Chopin's  life  (a  boon  which  Rubinstein  bestowed  on  us  so  amply  and  so 
admirably),  and  not  to  attend  his  funeral. 

Or  did  he  mean  to  hint,  that  to  turn  away  from  Chopin,  and  come  down 
to  Liszt  and  Thalberg,  was  like  trying  to  live  after  one's  friends  are  buried  ? 
Another  reason,  then,  why  we  would  rather  have  had  the  Concert  end,  as 
it  began,  with  Chopin, —  only  not  the  funeral  march  !  Of  course,  the  inof- 
fensive little  Nocturne  by  John  Field,  the  father  of  that  form  in  its  sim- 
plicity, was  worthy  of  a  place  somewhere,  being  a  piece  of  sweet,  pure, 
honest  music.  The  Henselt  pieces,  too  ("  Poeme  d' Amour,"  and  "  If  I 
were  a  Bird  "),  are  graceful  little  poems  worth  preserving ;  but  hardly 
could  such  birds  find  lodgement  then  in  breasts  still  heaving  with  the  great 
emotions  of  the  Chopin  music.  The  Etude  by  Thalberg,  in  A  minor,  is  one 
of  his  best,  as  well  as  most  difficult  works,  and  served  as  well  as  anything, 
perhaps,  to  illustrate  the  modern,  heaven-storming  virtuosity ;  but  what  had 
these  Titans  to  do  here,  when  one  had  just  been  feasting  with  the  celestial 
gods  ?  Superfluous,  at  least,  and  therefore  fatiguing  seemed  the  Valse  im- 
promptu and  the  Hungarian  Rhapsody  (the  less  familiar  one  of  the  two 
which  have  been  played  here  by  Miss  Mehlig  and  others)  by  Liszt.  The 
latter  is  not  without  a  spark  of  something  like  genius  in  its  wild  suggestions, 
and  has  episodes  of  beauty ;  but  who  would  not  rather  have  heard  them  at 
another  time  ?  As  to  the  group  of  half  a  dozen  compositions  of  his  own 
with  which  the  triple  banquet  was  concluded,  we  cannot  but  feel  that 
Rubinstein  was  treating  himself  unfairly  in  bringing  them  in  so  supplement- 
ally after  the  long  strain  of  attention  which  the  other  works  demanded. 
Under  the  circumstances,  we  could  not  tell  whether  we  liked  them  much  or 
not ;  what  charms  there  might  be  in  them  we  felt  were  lost  to  us  through 
sheer  exhaustion  on  our  own  part,  just  as,  when  after  hours  of  gazing  in 
some  famous  European  picture-gallery,  we  cast  a  glance  at  a  last  group  of 
master-works,  as  wearily  we  creep  away,  and  feel  that  we  see  nothing. 

Nothing  but  the  deep  personal  interest,  which,  purely  through  his  art, 
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this  really  great  artist  has  awakened  here,  the  deep  hold  which  he  has 
steadily  gained  upon  all  music-loving  people  by  making  the  best  works  of 
so  many  master  composers,  in  their  turn,  appreciable  to  whole  audiences, 
and  never  offering  mere  sops  to  Cerberus,  could  have  so  held  that  crowd 
of  cultivated  men  and  women  to  the  end  of  that  long  concert. 

There  was,  indeed,  a  farewell  sentiment  about  it ;  all  lingered  for  a  last 
look  at  the  man  whom  they  regarded  as  a  benefactor  and  a  friend.  Music 
as  an  Art,  a  manifestation  of  the  Divine  in  Man,  will  doubtless  stand  in 
higher  estimation  in  this  country  after  the  two  hundred  and  more  concerts 
which  he  has  given  in  the  past  eight  months. 

Farewell !  and  with  a  thousand  thanks.     But  it  is  not  all  over  yet. 


The  "Ocean"  Symphony. —  On  the  evening  of  the  same  day  many  of 
the  same  crowd,  with  many  more,  flocked  to  the  larger  Tremont  Temple, 
to  hear  the  Symphony  by  Rubinstein,  "  The  Ocean,"  performed  under  his 
own  personal  direction.  The  work  as  originally  published,  Op.  42,  some 
half-a-dozen  years  ago,  we  think,  was  given  during  the  past  winter  at  one 
of  our  Harvard  Symphony  Concerts.  In  that  form  it  consisted  of  four 
movements:  1.  Allegro  maestoso,  in  C,  commonly  regarded  as  by  far  the 
best  part  of  the  work;  2.  Adagio  non  tanto,  in  E  minor;  3.  Allegro,  in  G, 
a  wild  2-4  Scherzo  movement ;  4.  Finale,  consisting  of  a  short  Adagio 
leading  into  an  Allegro  con  fuoco,  in  the  original  C  major  key,  which  mod- 
erates in  tempo  before  concluding  with  a  strong  religious  Chorale  in  full 
chords  (by  no  means  "  Ein'  feste  Burg,"  as  several  of  the  New  York  critics 
wrote  of  it !).  Sometime  later  Rubinstein  composed  some  after-thoughts 
to  it,  which  were  published  (although  not  as  yet  in  score,  we  think)  also  as 
Op.  42.  These  were :  another  Adagio,  3-4,  in  D,  and  now  inserted  as 
No.  2  (called  Andante  in  the  programme),  and  a  Scherzo  Presto,  3-4,  in  F, 
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given  as  No.  5.*     The  order  of  the  movements,  then,  as  given  on  this  last 

occasion,  was  as  follows  :  ■ — 

I.  Allegro  Maestoso;  2.  Andante  (Adagio),  new;  3.  Allegro,  2-4;  4.  Adagio  non 
tanto  (No.  2  at  first) ;  5.  Presto  (new) ;  6.  Finale. 

The  two  added  movements  had  been  once  or  twice  performed  here 
separately  in  Thomas's  concerts.  Now,  for  the  first  time,  we  were  to  hear 
all  six,  making  a  Symphony  of  about  an  hour  in  length, —  longer  even  than 
the  great  one  in  C  by  Schubert.  Yet  under  the  inspiring  lead  of  the  com- 
poser it  seemed  almost  short.  Whatever  may  be  said  of  the  work,  the 
rendering  was  full  of  life  and  interest.  Such  a  conductor  we  have  not 
known  before.  Here  was  an  orchestra  made  up  for  the  occasion,  mostly 
of  the  same  musicians  who  have  played  in  the  Harvard  concerts  (only  not 
quite  so  many  strings),  and  some  few  from  New  York ;  yet  hardly  have  we 
known  a  Boston  orchestra  to  show  such  alertness,  and  to  play  with  so 
much  spirit,  beginning  and  ending  every  note  with  such  precision,  so  obe- 
dient to  every  intention  of  composer  and  conductor.  He  had  a  magnetic 
hold  on  every  man.  Earnest,  full  of  gesture,  as  he  was  full  of  his  own 
meaning, —  but  nothing  spasmodic  or  ungraceful  in  that  gesture,  no  ner- 
vous, vague,  superfluous  motions, —  he  conducted  like  one  who  knew  and 
felt  precisely  what  he  wanted,  so  that  his  every  look  and  sign  were  unmis- 
takable and  reassuring.  True  it  was  his  own  music,  and  a  man  ought  to 
feel  sure  there  if  anywhere ;  but  we  believe  he  would  have  shown  the  same 
power  had  it  been  a  Symphony  by  Beethoven.  For  once  fifty  musicians 
did  their  best,  and  "  builded  better  than  they  knew." 

As  to  the  music  itself,  we  certainly  can  say  that  we  enjoyed  the  six 
pieces  much  more  than  we  did  the  four  or  the  two  before.  Yet  on  the 
whole  we  still  fail  to  perceive  or  feel  in  it  a  kindred  greatness  with  the 
familiar  master  works.  As  before,  the  first  movement  seemed  by  far 
the  best  and  worthiest  of  the  grand  poetic  subject.     The  new  Adagio  was 

*  Rubinstein  had  not  then  written  the  "  Storm"  movement,  the  present  No.  2.— W.  F.  A. 
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perhaps  the  least  outr'ee  and  clearest  in  its  form.  But  the  new  Presto  was 
more  extravagant,  spasmodic  and  sensational  even  than  the  old  Allegro  in 
2-4  measure.  The  Finale  did  impress  us  more  this  time,  especially  the 
religious  choral  portion  toward  the  close.  That  there  are  fine  passages, 
passing  suggestions  of  a  very  grand  imaginative  style,  we  are  far  from 
denying.  But  to  hear  the  whole  work  so  performed  was  an  experience 
well  worth  the  while.     Its  reception  was  enthusiastic. 

The  rest  of  the  concert  was  conducted  by  Mr.  Zerrahn,  and  consisted 
of  two  overtures  (Alfonso  and  Estrella  by  Schubert,  and  Fidelio,  Beethoven), 
which  were  quite  well  played,  though  the  wind  instruments  had  a  harsh 
sound  in  that  room, —  and  of  solos  by  the  admirable  violinist,  Herr  Wieni- 
awski.  He  played  Spohr's  "  Gesang-Scene "  Concerto,  an  Adagio  by 
Rubinstein,  and  a  very  animated  Tarentelle  of  his  own, —  all  to  the  great 
delight  of  the  audience,  who  recalled  him  with  insatiable  applause. 


Rubinstein  and  his  "  Ocean  "  Symphony  in  New  York. 

(J.  R.  G.  Hassard  in  the  New  York  Tribune,  April  1,  1873.) 

The  performance  of  Rubinstein's  "  Ocean  "  symphony  last  night,  by  the 
Thomas  orchestra  under  Rubinstein's  own  direction,  was  an  event  of 
phenomenal  interest  in  musical  circles,  and  though  it  did  not  attract  such 
an  overpowering  audience  as  we  should  naturally  have  expected  to  see,  it 
drew  together  a  somewhat  remarkable  assemblage  of  artists  and  connois- 
seurs, among  whom  were  probably  nearly  all  the  prominent  professional 
musicians  in  the  city.  We  may  say  at  once  that  the  brightest  anticipations 
were  more  than  satisfied.  The  execution  of  the  symphony  was  as  grand  a 
piece  of  work  as  we  have  ever  heard  from  any  orchestra,  and  we  cannot 
imagine  any  particular  in  which  it  could  have  been  better ;  while  under  the 
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magic  influence  of  the  composer  the  work  itself  developed  strength,  variety, 
and  beauty  far  greater  than  we  had  previously  found  in  it.  The  truth  is, 
however,  that  the  "  Ocean  "  symphony  has  never  before  been  played  here 
in  full.  It  was  first  introduced  to  New  York  by  the  Philharmonic  Society 
two  years  ago,  as  a  composition  in  four  movements.  It  now  has  six, 
the  allegro  con  fuoco  and  adagio  which  stand  as  numbers  three  and  four 
having  been  added  by  Rubinstein  as  after-thoughts,  and  the  performance  of 
the  work  in  its  present  form  fills  a  good  hour.  Yet  it  certainly  is  not  too 
long  —  at  any  rate  when  played  as  it  was  last  night  —  and  there  can  be  no 
question  that  it  has  been  greatly  enriched,  and  even  improved  in  structure, 
by  the  additions.  It  does  not  belong  to  the  class  of  compositions  known 
as  Programme  Music.  It  has  no  trivial  imitations  of  the  sounds  of  the 
sea,  roar  of  the  angry  waves,  whistling  of  the  winds,  or  dashing  of  the  surf. 
There  is  not  even  a  representation  of  a  storm,*  or  of  what  Mr.  Moddle 
called  the  tempestuous  howling  of  the  sailors.  But  just  as  Beethoven 
called  to  our  minds  the  music  of  pastoral  life,  and  Schumann,  in  that 
beautiful  "  Cologne "  symphony  which  we  heard  a  few  weeks  ago,  sug- 
gested the  bright  and  changing  scenery  of  the  Rhine,  so  Rubinstein  con- 
veys in  the  broad  passages  of  this  superb  work  the  illimitable  expanse  and 
depth  of  the  sea,  the  irresistible  force  of  the  elements,  the  immensity  of 
God's  most  fearful  creation,  and  the  terrors  of  the  tempest  alternating  with 
the  melody  of  splashing  waters. 

It  is  not  such  a  grandiose  and  overstrained  composition  as  Liszt  would 
have  written  on  the  same  subject.  It  is,  on  the  contrary,  clearly  classical 
in  form  and  for  the  most  part  subdued  in  expression ;  the  modulations  are 
rarely  extravagant ;  the  thought  is  always  distinct,  and  the  utterance  of  it 
as  direct  as  possible.  The  new  allegro  con  fuoco  is  the  nearest  approach  to 
the  grotesque  which  the  symphony  affords,  but  even  this  does  not  pass  the 

*The  reader  will  note  that  the  "  Storm"  movement  (No.  2  in  the  present  form  of  the  symphony)  was  not 
written  at  that  time. —  W.  F.  A. 
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Autumn  Song  (med.  voice) 25 
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The  Queen  of  Spring  (Ten.  or  Sop.) 50 
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bounds  of  the  legitimate.  The  new  adagio  is  one  of  the  most  graceful  and 
spontaneous  movements  in  the  whole  work,  and  like  the  second  movement 
{andante  assai)  and  part  of  the  first  {allegro  maestoso),  breathes  the  very 
soul  of  tenderness.  The  scherzo  has  long  been  popular.  The  finale  leads 
up  to  a  magnificent  climax  in  Luther's  choral,*  gradually  introduced  with 
many  ingenious  progressions  and  scored  with  surprising  richness  —  a  hymn 
in  recognition  of  the  Almighty,  who  holds  the  sea  in  the  hollow  of  his 
hand. 

To  hear  these  splendid  conceptions  interpreted  by  Mr.  Thomas's 
players  guided  by  Rubinstein's  own  baton  was  an  experience  long  to  be 
remembered.  For  Rubinstein  is  hardly  less  eminent  as  a  conductor  than 
he  is  as  an  executant.  There  is  abundance  of  nervous  energy  in  his 
motions,  but  no  extravagance.  He  never  looks  at  the  score  —  at  least  in 
leading  his  own  symphony  —  and  he  puts  the  desk  away  on  one  side. 
Standing  in  an  attitude  of  command  before  his  men,  he  guides  them  with 
quick  but  not  at  all  ungraceful  gestures,  using  both  hands,  and  conveying 
unmistakable  signals  with  the  eye  and  the  head.  He  knows  exactly  what 
every  separate  instrument  has  to  do,  and  he  never  fails  to  bring  each  one 
in  at  the  right  instant.  He  trusts  nothing  to  the  memory,  the  judgment, 
or  the  study  of  the  players.  Eccentricities  of  tempo,  shades  of  expression, 
all  the  delicate  nuances  which  are  so  abundant  in  this  symphony  —  he 
marks  them  all.  With  one  hand  he  seems  to  draw  a  plaintive  phrase  from 
the  distant  reeds,  while  with  a  turn  of  the  other,  accompanied  by  a  curious 
bending  and  swaying  of  the  body,  he  gets  a  quick  sweeping  passage  out  of 
the  violoncelli  at  his  feet.  It  is  curious,  indeed,  to  notice  how  he  indicates 
an  emphasized  phrase  for  the  strings  by  the  precise  motion  of  the  wrist 
which  he  wants  the  players  to  imitate.  But  these  things  are  only  the  tech- 
nical peculiarities  of  his  conducting.     The  secret  of  it  is  not  in  them,  but 

*Mr.  Hassard  was  in  error;  the  Choral  is  neither  " EitC  feste  Burg'1''  nor  the  one  often  known  as 
"Luther's  Hymn"  (" Es  ist gewisslich  an  der  Zeit")t  but  a  melody  presumably  of  Rubinstein's  invention. 
W.  F.  A. 
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in  the  magnetic  power  of  the  man  —  a  power  which  cannot  be  explained, 
cannot  be  described,  can  only  be  felt. 

We  can  hardly  overstate  the  enthusiasm  of  the  audience.  It  broke  out 
after  each  movement  of  the  symphony ;  it  was  redoubled  after  the  scherzo ; 
it  was  quadrupled  at  the  end,  when  Rubinstein  was  recalled  again  and 
again.  Mr.  Wieniawski  also  received  a  cordial  welcome.  He  played  the 
Bach  "Chaconne"  magnificently,  and  afterwards  his  "Faust"  fantasia, 
apologizing  in  good  English  for  the  loss  of  some  of  his  music,  which 
obliged  him  to  substitute  the  "  Faust "  for  a  fantasia  on  "  Othello  "  an- 
nounced on  the  programme.  The  orchestra  played  several  pieces  under 
Mr.  Thomas,  including  Cherubini's  cheerful  "  Anacreon  "  overture,  and  the 
"  Menuet  des  Follets  "  and  "  Ballet  des  Sylphes  "  from  the  "  Damnation  de 
Faust "  of  Berlioz  and  played  them  of  course  admirably. 


Note. —  In  the  foregoing  accounts  by  Mr.  Dwight  and  Mr.  Hassard 
there  is  some  discrepancy  as  to  the  order  in  which  the  several  movements 
were  played  in  Boston  and  in  New  York.  As  the  two  additional  move- 
ments were  then  only  published  separately,  and  not  incorporated  in  the 
work  (the  second,  final  edition  of  the  full  score  having  been  published  only 
after  the  composition  of  the  "  Storm  "  movement),  it  is  quite  likely  that 
Rubinstein  may  have  played  the  movements  in  a  different  order  in  the  two 
cities.  As  far  as  I  have  been  able  to  make  out  from  the  above  accounts, 
these  two  orders  were  as  follows  :  — 

New  York,  March  31,  1873.  Boston,  May  21,  1873. 

I.     Allegro  maestoso  in  C  major  (3-2).  I.  Allegro  maestoso  in  C  major  (3-2). 

II.     Andante  assai  in  E  minor  (8-8).  II.  Adagio  in  D  major  (3-4)  —  {new). 

III.     Allegro  con  fuoco  in  F  major  (3-4)  —     III.  Allegro  in  G  major  (2-4). 

{new). 

IV.     Adagio  in  D  major  (3-4)  —  [new).  IV.  Adagio  non  tanto  in  E  minor  (8-8). 

V.     Allegro  in  G  major  (2-4).  V.  Presto  in  F  major  (3-4)  —  {new). 

VI.     Finale  in  C  minor  and  C  major.  VI.  Finale  in  C  minor  and  C  major. 


Present  appearances  promise  two  sets  of 

SYMPHONY    CONCERTS 

in  Boston  this  winter. 

There  are  the  Music  Hall  Concerts  with  their  fourscore  musicians  and  dearly 
prized  seats  and  matine'e  girls.     That's  one  set. 
Then  there  is  the 

SYMPHONY 

SELF-PLAYING  ORCHESTRA,  which  is  nothing  more  than  an  orchestra  in 
an  organ  case.  But  its  sweet  music  is  attracting  crowds  of  visitors  every  day.  It 
is  the  greatest  musical  luxury,  the  greatest  musical  educator,  the  greatest  musical 
invention  of  the  age. 

Have  you  heard  it?     Concerts  daily,  10  to  5,  and  yon  select 
the  programme. 

OLIVER  DITSON  COMPANY,  -  453-463  Washington  Street,  Boston. 

(Take  EElevator.) 

(301) 


One  point  which  makes  this  supposition  probable  is  that  the  second 
(Boston)  arrangement  coincides  with  the  final  one  in  the  second  edition  of 
the  score.  The  apparently  harsh  succession  of  keys  between  the  first  and 
second  movements  —  C  major  and  D  major  — is  by  no  means  so  startling 
as  that  between  the  second  and  third  movements  —  E  minor  and  F  major 
in  the  New  York  performance ;  its  apparent  harshness  is,  moreover,  wholly 
obviated  by  the  first  four  measures  of  the  Adagio  in  D  major,  in  which  the 
strings  give  out  the  notes  C-natural,  B-natural,  B-flat,  A  in  unison  and 
octaves,  thus  making  a  perfect  transition  between  the  keys  of  C  and  D. 
In  the  other  case,  the  change  from  E  minor  to  F  major  (New  York  per- 
formance) is  infinitely  more  sudden,  and  its  harshness  is  not  in  the  least 
toned  down,  for  the  Andante  assai  ends  plainly  in  E  minor,  and  the  Scherzo 
{Allegro  con  fuoco)  begins  immediately  with  the  chord :  G,  B-flat,  D-flat,  F, 
B-flat.  Both  performances  must  have  been  somewhat  of  the  nature  of 
experiments  in  this  particular,  and  the  second  one  the  more  successful 
of  the  two  in  the  composer's  estimation. —  W.  F.  A. 


Symphony  No.  2,  in  C  major,  "  Ocean,"  Opus  42     .     Anton  Rubinstein. 

The  Ocean  symphony  was  first  brought  out  at  Konigsberg  in  1857;  it 
was  subsequently  given  for  the  first  time  at  the  Gewandhaus  in  Leipzig  on 
February  9,  i860;  by  the  Musical  Art  Union  in  London  on  May  31,  1861  ; 
in  Vienna  in  1863,  and  by  the  Philharmonic  Society  in  New  York  in  187 1. 
The  symphony  was  then  in  four  movements,  viz. :  — 

I.  Allegro  maestoso  in  C  major  (the  present  1st  movement). 

II.  Adagio  non  tanto  in  ]£  minor  (the  present  5th  movement). 

III.  Allegro  in  G  major  (the  present  4th  movement). 

IV.  Adagio  in  C  minor,  Allegro  con  fuoco  in  C  major  (the  present  7th  movement). 

About  twelve  or  fourteen  years  after  the  first  performance  of  the  symphony 
at  Konigsberg,  Rubinstein  added  two  more  movements,  viz. :  Adagio  in  D 
major  and  Scherzo  in  F  major.  The  symphony  was  given  in  this  new 
shape  by  Theodore  Thomas's  orchestra  in  New  York  —  Rubinstein  con- 
ducting in  person  —  on  March  31,  1873;  and  in  the  Tremont  temple  in 
Boston  —  also  urder  the  composer's  baton  —  on  May  21  of  the  same  year. 
It  was  given  in  the  Crystal  Palace  at  Syndenham  (England)  on  April  12, 
1877  ;  by  the  New  Philharmonic  Society  in  London  on  April  28,  1877,  and 
by  the  Old  Philharmonic  on  June  n,  1879;  it  was  also  given  at  the 
Chatelet  in  Paris  (Colonne's  orchestra)  on  February  4,   1877. 

Shortly  after  this  the  composer  added  still  another  movement,  Lento  assai 
and  Con  moto  moderato  in  A  minor,  generally  known  as  "  The  Storm  "  (the 
present  2nd  movement),  and  the  entire  symphony  was  given  in  Berlin 
in  1884. 

The  changing  of  the  Italian  indications  of  tempo  in  the  complete  edition 
of  the  full  score  was  doubtless  owing  to  Rubinstein's  repeated  experiences 
in  hearing  the  work  performed  under  other  conductors.     He  once  admitted 
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in  Vienna,  when  there  for  the  purpose  of  bringing  out  some  new  composi- 
tions of  his,  that  he  habitually  used  the  conventional  Italian  terms,  not  to 
indicate  the  tempo,  but  the  general  character  of  a  movement.  And  it  was 
probably  to  avoid  the  many  misunderstandings  of  his  tempi  by  conductors, 
which  would  naturally  result  from  this  unusual  plan  of  marking,  that  he 
changed  the  indications  in  the  final  edition  of  the  Ocean  symphony.  Owing 
to  its  enormous  length,  the  work  is  but  seldom  given  entire,  and  then  only 
on  special  occasions.  In  its  original  shape,  it,  and  especially  its  first  move- 
ment, was  what  first  brought  Rubinstein  into  prominent  notice  all  over  the 
musical  world  as  an  orchestral  writer. 

The  first  movement,  Moderate  assai  in  C  major  (3-2  time),  opens  with 
a  soft  rustling  in  the  violins  and  violas  on  the  chord  of  C  major,  upon 
which  background  the  flute  throws  out  the  first  theme.  This  beginning  is 
startlingly  original ;  although  the  theme  itself  is  wholly  Rubinstein's,  one 
may  suspect  that  the  idea  of  giving  'it  to  a  solo  flute  may  have  been  sug- 
gested to  him  by  the  effective  flute  solo  in  the  "Calm"  of  Mendelssohn's 
Meeresstille  und  glitckliche  Fahrt  overture.  This  theme  is  very  briefly  de- 
veloped, and  soon  makes  way  for  a  more  turbulent  first  subsidiary,  a  series 
of  descending  triplets,  first  in  the  'celli,  then  in  the  violas,  and  lastly  in 
the  violins,  against  loud  sustained  notes  in  the  wind.  Then  fragments 
of  the  first  theme  return  in  the  wood-wind,  and  a  short  crescendo  leads  to  a 
resounding  re-assertion  of  the  first  theme  in  fortissimo  by  the  full  orchestra. 
This  theme  is  now  for  the  first  time  fully  developed,  and  debouches  into 
a  grand  phrase,  still  in  the  full  orchestra,  which  may  be  regarded  as  another 
subsidiary.  At  its  close  the  tempo  changes  to  Un  poco  piii  animato,  and 
the  first  subsidiary  returns  in  the  strings  against  loud  trumpet-calls  on  E, 
followed  again  by  fragments  of  the  first  theme  in  the  clarinets  and  bassoons 
(now  in  B  major)  and  descending  chromatic  passages  in  minor  3rds  in  the 
violas  and  'celli.  The  second  theme  comes  in  next  in  E  minor,  waving 
arpeggio  phrases  in  the  first  violins  answered  by  more  sustained  cantileria 


NEW  SONGS  BY 

ETHELBERT  NEVIN. 

No.  r.  The  Merry,  Merry  Lark,  2  keys,     $0.35 

"     2.  La  Vie  (Life), 35 

"     3.  TiSaluto  (Thine  my  greeting),  2  keys,  .50 

"    4.  In  der  Nacht  (In  the  Night),  Bass,     .60 


Op. 


No. 


17- 

No. 


CLAYTON  JOHNS. 

Op.  18.     Three  French  Songs,  .         .         .50 

1.  L'Agonie  (Anguish). 

2.  Soupir  (A  Sigh). 

3.  Peu  de  Chose  (Our  life  is  vain). 

Three  English  Songs,  .         .         .50 

1.  The  End  of  the  Day. 
"  2.  Come,  little  blossom. 
"     3.     When  May  was  young. 

At  Parting,  2  keys, 50 

PUBLISHED    BY 

THE  BOSTON  MUSIC  CO., 

G.  Schirmer,  Jr., 
2S    WJE^T    STREET. 


Photographic  Novelties. 

Vittoria  Sella's  Alpine 
Views. 

Braun's  Paris  S  a  Ion. 
1894. 

New  Series.  Instanta- 
neous Boston. 

Historic  Places  and 
Houses  in  Massachu- 
setts. 

CHAS.    POLLOCK, 
10  Hamilton  Place. 


(304) 


in  the  clarinet.  This  theme  is,  upon  the  whole,  but  briefly  developed,  and 
soon  makes  way  for  more  fragments  of  the  first  theme  in  the  bassoon  (to 
take  the  place  of  a  conclusion-theme),  which  end  the  first  part  of  the  move- 
ment in  E  minor.     There  is  no  repeat. 

The  free  fantasia  is  long  and  contains  some  exceedingly  interesting  work  ; 
the  first  half  of  it  is  dramatic  in  character  rather  than  contrapuntal,  running 
for  the  most  part  on  the  first  theme  and  first  subsidiary,  and  impresses 
more  by  its  picturesque  suggestiveness  than  by  its  purely  musical  interest ; 
but  in  the  second  half  the  working-out  together  of  the  second  theme  and 
the  second  subsidiary  of  the  first  produces  an  exceedingly  beautiful  effect. 
The  fantasia  ends  with  a  long  climax  on  figures  from  the  first  theme,  lead- 
ing to  a  return  of  the  theme  in  the  tonic,  C  major,  fortissimo  in  the  full 
orchestra  at  the  beginning  of  the  third  part.  This  third  part  differs  consid- 
erably from  the  first.  It  begins  at  the  point  where  the  first  theme  is  given 
out  fortissimo  by  the  full  orchestra  in  the  first  part  ;  but  the  second  subsidi- 
ary is  made  the  theme  of  some  imitative  contrapuntal  working-out  in  the 
strings,  against  sustained  notes  in  the  wind,  before  the  first  subsidiary 
comes  in  ;  this  in  turn  is  made  the  subject  of  a  dramatic  episode,  in  which 
the  obstinately  repeated  G's  of  the  trumpets,  ploughing  their  way  through 
harmonies  with  which  this  note  often  has  nothing  to  do,  produce  a  strikingly 
original  effect.  The  second  theme  then  comes  in  in  C  minor  (tonic),  the 
clarinet  now  playing  the  arpeggio  phrases,  and  the  violins  the  cantilena,  and 
is  developed  much  as  it  was  in  the  first  part ;  the  concluding  passage  on 
fragments  from  the  first  theme  is  also  similar,  barring  a  change  of  modality 
and  wholly  different  instrumentation.  The  Coda  begins  much  as  the  free 
fantasia  did,  but  soon  takes  to  a  new  working-out  of  the  first  and  second 
themes  in  conjunction,  ending  with  a  resounding  reassertion  of  the  first 
theme  by  the  full  orchestra,  then  of  a  rhythmic  variation  of  it  by  all  the 
brass  and  kettle-drums,  a.  piano  reminiscence  of  the  second  theme  coming  in 
in  the  violins,  violas,  and  flute,  just  before  the  strong  final  chord.     The 
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whole  movement  is  strongly  and  picturesquely  suggestive  of  the  vastness, 
power,  and  billowing  majesty  of  the  ocean  in  sunshine  or  cloud,  without 
either  calm  or  tempest. 

The  second  movement  is  commonly  known  as  "  The  Storm  "  ;  I  think 
this  is  the  first  time  it  has  ever  been  played  in  Boston.  It  begins,  Lento 
assai  in  A  minor  (4-4  time),  with  a  pianissimo  sighing,  chromatic  figure  in 
the  'celli,  interrupted  by  chords  in  the  violas  divisi,  and  in  the  flutes  and 
clarinets ;  then  come  bright  lightning-flashes  in  the  piccolo-flute,  flutes,  and 
clarinets,  and  then  the  sighing  returns.  Then  come  chromatic  passages  in 
the  strings  and  wind  (suggestive  of  the  moaning  of  the  wind),  and  soon  the 
movement  changes  to  Con  moto  moderate  in  A  minor  (2-2  time).  The  first 
sighing,  chromatic  figure  of  the  'celli  now  appears  in  a  more  pregnant 
rhythmic  shape,  given  out  by  the  clarinets  and  bassoons ;  it  is  one  of  the 
themes  of  the  movement.  Two  or  three  other  themes  appear  subsequently, 
but  the  movement  is  purely  descriptive  «and  adheres  to  no  known  form  of 
symphonic  writing ;  well-nigh  every  item  in  a  storm  at  sea  finds  its  musical 
counterpart  here,  and  the  orchestration  is  often  exceedingly  elaborate. 
One  of  the  most  pronounced  effects  is  that  of  all  the  violins,  violas,  and 
'celli  playing  "  on  the  bridge  "  in  the  "  storm-wind  "  passages.  The  move- 
ment is  very  long. 

The  third  movement,  Andante  in  D  major  (3-4  time),  begins  after  four 
pianissimo  introductory  measures  in  the  strings,  with  a  tender  cantilena, 
given  out  in  harmony  by  the  strings  (without  double-basses)  and  soon 
developing  into  a  sort  of  free  contrapuntal  duet  (Zwiegesang)  between  the 
first  and  second  violins,  the  clarinets  soon  adding  their  voices  in  imitative 
figures.  This  first  theme  is  developed  at  some  length  and  followed  by  a 
second,  which  enters  Animato  in  G  minor  (the  minor  subdominant  of  the 
principal  key)  in  the  oboes,  clarinets,  and  bassoons  in  octaves  over  a  waving 
accompaniment  in  the  strings,  the  marine  suggestiveness  of  which  is  unmis- 
takable.    This  rather  mournful  theme  is  also  extendedly  developed.     It  is 
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followed  by  a  return  to  the  original  tempo  and  of  the  first  theme,  which 
now  appears  in  E-flat  major  as  a  duet  between  the  oboe  and  first  violins 
against  a  more  elaborate  arpeggio  accompaniment  in  the  other  strings  and 
plain  chords  in  the  harp  ;  the  development  is  freer  in  the  matter  of  shifting 
tonality  than  at  first,  and  also  somewhat  more  extended,  leading  to  a  little 
conclusion-theme  in  the  clarinets  and  bassoons  and  a  diminuendo  e  ritar- 
dando  transition-passage,  after  which  the  first  theme  returns  once  more  in 
the  tonic,  D  major,  this  time  as  a  duet  between  the  first  and  second  violins 
in  octaves  and  the  wood-wind,  against  a  pizzicato  "guitar"  accompaniment 
in  the  other  strings  and  flowing,  rising  and  falling  arpeggj  in  the  harp  ;  the 
harmonic  background  of  the  trombones,  playing  pianissimo,  is  a  striking 
effect  of  orchestral  coloring.  The  second  theme  then  follows  (or,  rather,  a 
slight  hint  at  it)  in  G  minor,  as  at  first,  played  in  high  octaves  by  the  second 
violins  and  violas,  the  waving  accompanying  figure  being  now  in  the  flutes 
and  clarinets  ;  it  is  but  the  beginning  of  a  short  coda,  with  which  the  move- 
ment ends. 

The  fourth  movement,  Allegro  in  G  major  (2-4  time)  is  full  of  suggestions 
of  that  rough,  downright  joviality  and  jollity  that  has  always  been  asso- 
ciated with  sailor  life  ;  in  the  earlier  days  of  the  symphony  in  this  country 
(for  it  was  one  of  the  four  original  movements)  it  used  to  be  called  the 
"  Sailors'  Dance,"  or  "  Sailors'  Merry-making." 

It  begins  fortissimo  with  a  burly  theme,  given  out  by  the  'celli  and 
double-basses,  and  concluded  by  a  series  of  trills  in  the  other  strings. 
This  first  theme  is  then  repeated  in  harmony  by  the  full  orchestra  and 
briefly  developed.  It  is  followed  by  a  second  theme  in  the  subdominant, 
C  major,  given  out  by  the  'celli  against  syncopated  arpeggio  triplet  figures 
in  the  violins  and  violas,  then  repeated  in  a  somewhat  altered  shape  in  E 
minor  by  the  wood-wind,  to  return  once  more  in  C  major  in  the  first  violins 
and  'celli.  Next  comes  some  working-out  (still  in  C  major)  of  the  first 
theme  in  the  wood-wind  against  a  new,  strong  counter-figure  in  the  strings, 
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theme  and  counter-theme  being  tossed  about  between  the  strings  and  wind, 
until  a  third  theme  makes  its  appearance  in  the  clarinet,  in  B  major,  and  is 
worked  up  briefly  by  the  wood-wind  against  fragments  of  the  first  theme  in 
the  strings,  leading  to  a  fortissimo  return  of  the  first  theme  (still  in  conjunc- 
tion with  its  counter-theme)  in  the  full  orchestra,  in  the  tonic,  G  major. 
This  begins  the  second  part  of  the  movement,  which  proceeds  very  much 
as  the  first  part  did,  the  second  theme  coming  in  in  C  major,  as  before,  in 
the  'celli,  and  the  third  theme  in  E-flat  major,  in  the  oboe  and  other 
wooden  wind  instruments.  A  short  coda  closes  the  movement.  In  the 
original  version  of  the  symphony,  this  movement  took  the  place  of  the 
Scherzo  in  the  regular  symphonic  scheme  ;  it  is  not  in  the  scherzo  form, 
but  has  much  of  the  scherzo  character. 

The  fifth  movement,  Andante  in  E  minor  (8-8  time),  was  the  original 
slow  movement  of  the  symphony.  It  begins  with  a  sad,  mournful  cantilena 
(first  theme)  in  E  minor,  sung  by  all  the  violins  and  violas  in  unison,  over 
a  running  accompaniment  in  parallel  6ths  (sixteenth-note  triplets)  in  the 
'celli  divisi ;  the -first  period  of  this  melody  is  then  repeated  by  the  oboe, 
clarinet,  and  bassoon  in  octaves,  over  the  same,  running  triplet  accompani- 
ment—  the  'celli  being  now  reinforced  by  the  violas  —  while  the  first  and 
second  violins  in  octaves  come  in  after  every  phrase  with  a  little  sobbing 
figure.  The  second,  and  concluding,  period  of  the  melody  is  then  given 
out  by  the  strings  as  before,  and  again  answered  by  the  wood-wind.  Then 
follow  some  imitations  between  the  strings  and  wood-wind,  the  'celli  still 
keeping  up  their  running  triplet  accompaniment,  which  now  becomes  more 
restless  and  chromatic ;  these  imitations  suggest  fragments  of  the  theme 
we  have  just  heard,  and  also  hint  at  a  new  theme  to  come.  This  second 
theme  does  come  at  last,  in  G  major  (relative  major  of  the  tonic),  as  a 
duet  between  the  flutes  in  unison  and  the  violas,  the  violins  playing  a  wav- 
ing accompaniment  in  thirty-second  note  arpeggj ;  then  the  violins  take 
the  melody,  which  is  developed  by  fuller  and  fuller  orchestra  and  at  a  con- 
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siderable  length.  Some  distant  horn-calls  on  the  note  F-sharp,  and  the 
reappearance  of  the  triplet  figure  in  the  violas  and  'celli,  introduce  a  tran- 
sition-passage which  soon  leads  back  to  the  return  of  the  first  theme  in  the 
tonic,  E  minor,  now  simply  sung  by  the  oboe  and  clarinet  over  the  triplet 
6ths  in  the  'celli,  the  violins  coming  in  with  little  sobbing  figures  between 
the  phrases,  as  before.  A  short  coda,  in  which  the  second  theme  is  once 
more  hinted  at  in  the  flute,  brings  the  movement  to  a  close.  The 
"  marine  "  element  in  the  movement  is  the  almost  incessant  waving  accom- 
paniment—  now  in  sixteenth-note  triplets,  now  in  thirty-second-note  ar- 
peggj  —  in  the  strings;  its  suggestiveness  of  the  constant  billowing  motion 
of  the  sea  is  not  to  be  mistaken. 

The  sixth  movement,  Scherzo  :  Allegro  in  F  major  (3-4  time),  is  the 
second  of  the  additional  movements  written  by  the  composer  in,  or  about, 
1870.  It  is  in  the  regular  scherzo  form,  with  a  Trio,  Moderato  assai  (2-2 
time)  in  B-flat  major  (subdominant  of  the  principal  key).  This  Trio 
returns  a  second  time,  in  an  abbreviated  form,  just  before  the  final  Coda 
of  the  movement. 

The  seventh  movement  (the  original  Finale  of  the  symphony)  begins, 
Andante  in  C  minor  (8-8  time),  with  a  slow  introduction  which  is  princi- 
pally devoted  to  reminiscences  of  the  Andante  in  E  minor  (fifth  movement). 
We  find  fragments  of  its  first  theme,  with  the  running  triplet  accompani- 
ment in  the  violas  and  'celli,  and  especially  a  passage  of  recitative  for  two 
clarinets  (not  mentioned  in  the  foregoing  analysis  of  the  fifth  movement), 
which  came  just  after  the  F-sharp  horn-calls  in  the  transition-passage  before 
the  last  return  of  the  first  theme.  This  passage  now  appears  in  the  clari- 
nets, then  in  the  flutes,  and  at  last  in  the  strings  as  a  contrapuntal  accom- 
paniment to  a  sort  of  choral,  which  is  given  out  by  the  wood-wind,  and  will 
be  met  with  again  in  various  parts  of  the  main  body  of  the  movement, 
notably  in  the  closing  "apotheosis." 

The  main  body  of  the  movement,  Allegro  confuoco  in  C  major  (2-2  time), 

A    SWEETENED    DELICACY    IN    BISCUIT. 


FOR    LUNCHES,    CARD    PARTIES,    AND    AFTERNOON    TEAS    THIS 

BISCUIT   IS   UNEXCELLED. 

FOR    SALE    BY    ALL    GROCERS. 

MANUFACTURED    BY 


BOSTON  BflKERY, 


UNITED  STATES  BAKING  COMPANY, 

BOSTON,  U.S.A. 


is  in  the  sonata  form.  The  rugged,  violent  first  theme  is  strongly  an- 
nounced by  the  strings,  and  then  developed  and  worked  up  at  consider- 
able length  by  the  full  orchestra;  this  development  ends  in  the  key  of 
E  minor.  Then  the  first  subsidiary  enters  strongly  in  A  minor  and  is,  in 
its  turn,  briefly  developed,  leading  to  some  brilliant  passage-work  on  figures 
from  the  first  theme.  Soon  a  melodious  second  theme  is  given  out  by  the 
violins,  in  the  dominant,  G  major,  the  cantabile  phrases  of  the  melody 
alternating  with  running  passages  in  the  violins  and  flutes,  like  the  bright 
dashing  of  sea-spray  in  the  sunshine  ;  a  subsidiary  motive  follows,  a  sort 
of  duet  between  the  'celli  and  first  violins,  and  then  the  second  theme 
returns  once  more  and  is  still  further  developed.  There  is  no  conclusion- 
theme,  and  the  further  development  of  the  second  theme  gradually  merges 
in  the  working-out,  or  free  fantasia.  This  is  not  very  long,  and  is  dramatic 
and  picturesque  rather  than  contrapuntally  elaborate;  toward  the  end,  the 
tempo  changes  to  Moderato  assaz,  and  some  loud  calls  of  the  stopped  horns 
on  F-sharp  (are  these  suggestions  of  the  fog-horn  ?)  over  tremulous  har- 
monies in  the  strings  lead  to  the  Choral,  played  in  E  major  in  four-part 
harmony  by  the  flutes  and  clarinets,  while  the  strings  come  in  sporadically 
with  figures  from  the  second  theme  between  the  phrases.  This  episode 
ends  the  free  fantasia.  The  third  part  of  the  movement,  beginning  with 
the  return  of  the  first  theme  in  the  tonic,  C  major,  stands  in  quite  regular 
relations  to  the  first  part,  the  first  subsidiary  coming  in  the  tonic,  C  minor, 
and  the  second  theme  making  its  reappearance  in  C  major.  This  last  is, 
however,  worked  up  quite  differently  from  the  first  part  of  the  movement, 
and  leads  by  an  accelerando  e  sempre  accelerando  climax  to  the  Coda,  in 
which  the  Choral  comes  in  in  resounding  fortissimo  in  all  the  wind  instru- 
ments, against  an  obstinate  contrapuntal  bass  in  all  the  strings.  This 
closes  the  work. 

The  symphony  is  scored  for  i  piccolo-flute,  2  flutes,  2  oboes,  2  clarinets, 
2  bassoons,  2  trumpets,  4  horns,  3  trombones,  1  bass-tuba,  1  pair  of  kettle- 
drums, big-drum  (without  cymbals),  harp,  and  the  usual  strings. 

FEATHER  COLLARS. 

Standard  Quality,  $2.75  each. 
Extra  Quality,  $4.00  to  $6.00. 
Feather    Boas,    1    yard  long,  fine  quality,  $8.00. 

Fur  Dress  Trimmings. 

Elegant  Bands  of  Fur  combined  with  Jet,  $1.00, 

$1.25,  and  $1.75  per  yard. 
Finest   Quality   White    Swansdown,    38c,    50c, 

and  75c.  per  yard. 
Wool  Seal  Edges,  25c.  and  38c. 

Chandler  &  Co.,  winter  St.,  boston. 

(311) 


Have  you  seen 


The  1894 


Chickering  Piano  ? 


We  can  say  truly  that,  in  all  our  experience  of  over  seventy  years,  we  have 
never  manufactured  a  Piano  equal  to  it. 

When  it  is  considered  that  during  this  time  our  Piano  has  received  One  Hun= 
dred  and  Twenty=nine  First  Medals  and  Awards,  including  THE  IHPERIAL 
CROSS  OF  THE  LEGION  OF  HONOR  and  FIRST  GOLD  MEDAL,  the 
Crystal  Palace  FIRST  PRIZE  MEDAL,  the  FIRST  AND  GREATEST 
AWARD  at  the  WORLD'S  COLUMBIAN  EXPOSITION,  and  has  been  the  constant 
and  invariable  choice  of  thousands  of  musicians,  both  professional  and  amateur,  the 
force  of  the  above  statement  becomes  apparent. 

CHICKERING  &  SONS, 

791  Tremont  St.,  Boston. 

Represented  by  C.  C.  HARVEY  &  CO.,  116  Boylston  Street. 


Mvoos^ 


FRENCH  OYE/NG  ANO  CLEANSING 
ESTABUSHMENT 


.E    "t-     BOS'ON. 


50 

SEWING  MACHINE" 
BEST-INTHE-WPRLO: 

send  for  full  illustrated 

CQialoquMesUmonmls 


17  Temple  Place. 

284  Boylston  Street,  Back  Bay. 

2206  Washington  Street,  Boxbury. 

393  Broadway,  South  Boston. 

412  Harvard  Street,  Cambridge. 
Galen  Street,  Watertown. 

(312) 


Ninth  Rehearsal  and  Concert. 


Friday  Afternoon,  December  21,  at  2.30 


Saturday  Evening,  December  22,  at  8.00, 


PROGRAMME. 

Ph.  E.  Bach        ______       Symphony  in  D  major 

Handel  -    "  Sweet  Bird  "  (Air  de  Rossignol  de  "  L'Allegro  et  il 

Penseroso.") 

J.  S.  Bach  ________       Hirtenmusik 

Haydn        -  Symphony  in  G  major 

Goetz         _____       Aria  from  "  Taming  of  the  Shrew  " 

Beethoven  -  -  Overture, "  Fidelio " 


Soloist,  Miss  GERTRUDE    FRANKLIN. 
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lANDEL  AND 


Eightieth  Season. 


Boston  Music 
Hall. 


THE  r\ES5I/ffl. 


TWO    PERFORMANCES, 


Sunday  Evening,  December  23,  at  7.30. 

Mrs.  ELENE   EATON,  Soprano. 
Miss  MARY   LOUISE   CLARY,  Alto. 
Mr.  CHARLES   A.  KNORR,  Tenor. 
Mr.  WATKIN    MILLS,  Bass. 

Tuesday  Evening,  December  25,  at  7.30. 

Mrs.  KILESKI    BRADBURY,  Soprano. 
Mrs.  ADA    MAY    BENZING,  Alto. 
Mr.  FREDERICK   A.  MANDEVILLE,  Tenor. 
Mr.  WATKIN    MILLS,  Bass. 


Mr.  ZERRAHN,  Conductor.     Mr.  LANG,  Organist. 

The  Great  Chorus  of  the  Society. 
A  Complete  Orchestra. 

Sale  of  tickets  for  the  first  concert' opens  December  17  ;  sale  for  the 
second  concert  opens  December  18.  $2,  $1.50,  $1,  according  to  location. 
Season  tickets  for  the  course  of  five  oratorios  also  on  sale. 
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BOSTON  MUSEUM Mri4tMh  %£<£L„. 


On  Monday,  December  31st, 

A  NEW  COMIC  OPERA, 
Words  by  Mr.  RICHARD  D.  WARE    I    Music  by  -   Mr.  BENJ.  E.  WOOLF 

ENTITLED 

WESTWARB,  HO! 

to  be  produced  with  every  possible  attention  to  detail  as  regards  cast,  scenery, 

costumes,  and  appointments. 

Time  — 20th  CENTURY.        Place  — STATE  OF  WYOMING. 
Theme  — "THE  NEW  WOMAN." 

ENLARGED  ORCHESTRA,       .        .       Mr.  JOHN  J.  BRAHAM-,  Conductor. 


The  sale  will  open  December  20  for  the  entire  first  week.     Orders  by  mail  will  be       , 
filled  as  received,  and  tickets  so  secured  held  until  10  a.m.,  December  26. 


Composers  Represented 
on  Program : 

Handel. 

Schumann. 

SONG    RECITAL. 

Brahms. 

UNION    HALL,  BOYLSTON    STREET. 

Rubinstein. 
Widor. 

Tuesday,  December  18, 1894,  at  8.15  p.m. 

G.  W.  Chadwick. 

F.  W.  WODELL,  Baritone. 

B.  E.  Woolf. 

H.  A.  Norris. 

ASSISTED    BY 

Mrs.  H.  H.  A.  Beach. 

M.  CHAS.   MOLE,   Solo  Flute. 

Miss  M.  R.  Lang. 

Miss  ADA  P.  EMERY,   Pianist 

E.  Catenhusen. 

J.  Jordan. 

Tickets  $1.00,  at  MacCo/s,  26  West  Street. 

A.  Hervey. 

M.G.  Del  Castillo. 
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BOWDOIN   SQUARE  THEATRE, 

CHARLES   F.  ATKINSON,  Manager. 


Monday  Evening,  Dec.  24, 1894 

FIRST   PRODUCTION 
IN   AMERICA. 
THE   SUCCESS   OF  THE 
ENGLISH   STAGE. 

HUMANITY 

.    BY  SUTTON  VANE,  author  of  the  Cotton  King. 

A  Wonderful  Production. 


20 
HORSES 


200 
PEOPLE 


10   GREAT   SCENES   10 


SOME    OF    THE    ARTISTS: 

JOSEPH    R.  GRISMER.  DORE   DAVIDSON. 

PHGEBE   DAVIES.  BEBE   VINING. 

ANNIE   CLARKE.  SCOTT    COOPER. 

FRAZIER   COULTER.  TRELLA    FOLTZ-TOLAN. 

CLARENCE    FERGUSON.  JAMES    E.  SULLIVAN. 

ROSS    O'NEAL.  AGNES    LANE. 

C.  W.  COULDOCK.  FRANK    MURTHA. 


Sale  of  seats  opens  Monday,  December  17. 
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especially  choice.  Our  designs  are  all  exclusive,  and 
our  aim    is   to   make   them   of  the   highest   standard. 

The   most  complete   line  of  the  Brainerd  &  Armstrong 
Co.'s  Wash  Embroidery  Silks  in  Boston    ....?. 


RICH 
HAS 
HIBIT 


New  Furs 

FOR  THE 

Holidays. 


There's  no  more  seasonable ,  sen- 
sible, or  acceptable  gift  than  some- 
Xro*    a  ^  tiling  in  Fur.     In  the  rich  display 

I   l/\^  just  opened,  and  which  was  specially 

selected  for  the    Holiday   Trade, 
|-I  I  D  inp     may   be   found  Fur  Wristers,  Fur 
■  '       Gloves,  Sealskin    Caps,    Fur-lined 

Driving  Coats,  Sleigh  Robes,  Foot 
Muffs,  and  Ladies'  High  Grade  Fur  Garments  in  the  latest  London  and  Paris  designs, 
exquisitely  finished, —  gifts  ranging  in  price  from 

$5.00  to  $500. 

See  Jackson's  close-roll,  feather-weight,  extra  strong  Silk  Umbrellas,  with  unique  handles. 

412    WASHINGTON    STREET, 

Just    north    of   Summer. 
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Joseph  A.  Jackson, 


MUSICAL  INSTRUCTION. 


3  PARK  STREET. 

Miss  CHARLOTTE  W.  HAWES, 

MUSICAL  LECTURE-RECITALS.        p"vate  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 


SPECIAL    OBJECT, 

.    The  Training  of  Teachers  of  Music. 


Boston  Training  School  of  Music 


(INCORPORATED). 


Harmony,  Theory,  and  Composition. 
Central  Location.  Catalogue  Free. 

GEO.  H.  HOWARD,  A.M.,  Director, 

26  Music  Hall  Building, Boston. 


Germania  Band  and  Orchestra 


120  TREMONT  ST., 

BOSTON. 

GEO.  W.  STEWART,  Manager. 


J     Concerts,  Oratorios, 

Receptions,  Musicales, 

Weddings,  Balls,  etc. 


Mr.  F.  F.  MARSHALL 

(Leipzig  Conservatory), 


TEACHER  OF 

Pianoforte-Playing  and  Harmony 

156  Tremont  St.,  Room  13. 
Address,  657  Boylston  St.,  Boston,  Mass. 


Mr.  NORMAN  McLEOD, 


Instruction  in  Singing. 

ROOM    21, 
Music  Hall  Building,  Boston. 


HEINRIGH  SCHUECKER, 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OP  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE  AND  TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 


Miss  EMMA  S.-  HOWE. 


Vocal  Instructor  at  Wellesley  College 
and  Wheaton  Seminary. 


VOICE   CULTURE. 

Pupil  of  Sig.  Achille  Errani. 
Residence  and  Studio  for  Private  Pupils, 

4  Rockland  St.,  ROXBURY,  MASS. 


Mr.  &  Mrs.  MAX  HEINRICfl. 


HAVE   RESUMED 

VOCAL   INSTRUCTION. 

Studio,  Room  681,  Steinert  Building, 
TREMONT  and  BOYLSTON  STREETS. 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION 

160  Boylston  Street. 


ROOM    7. 
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VOCAL  TEACHER. 

Miss  HARRIET  S.  WHITTIER, 25  Regent  street'  Boston  High,ands 


62  Boylston  Street,  Room  563,  Tuesday 
and  Friday  mornings. 


MARTIN  ROEDER. 


■a  -  .  « 

•  S  2  «  3 

S,  ? s  s 

o  •*• 


VOICE  CULTURE. 

LEADING  EXPONENT  of  THE  LAMPERTI 
METHOD  IN  AMERICA. 

178  A  Tremont  Street. 

APPLICATIONS  DAILY,  FROM  12  to  1. 


Teacher  of  Violin,  Theory  and  Composition 


Mr.  GDSTAY  STRUBE 

(Member  of  Boston  Symphony  Orchestra), 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 

2  CENTRE  STREET,  ROXBURY. 


Mr.  CLARENCE  E.  HAY 


TEACHES   SINGING 


AT 


149  A  Tremont  Street. 


FRED.  FIELD  BOLLARD 


STEINERT    BUILDING 

62    BOYLSTON    ST. 


Mr.  JAMES  H.  RICKETSON, 


VOCAL   INSTRUCTION. 


Address,  MILTON. 


PIANISTE  and  TEACHER. 

Mrs.  ALICE  DDTTON  ATWILL,  w  t  rh  Ar*ssv  t  st  t 

)      Exeter  Chambers,  Exeter  Street, 

OR,    BY    PERMISSION,    Mr.   B.    J.    LANG. 

TEACHER  OF  THE  ZITHER. 


JOHANNES  ABLOESCHER. 


A  number  of   new  and  second-hand 
Anton  Kiendl's  Zithers  to  sell. 


30  Hancock  Street, 


BOSTON. 


Mrs.  Ayom  Bonney  Lichfield, 


VOICE  MASTER. 

(Old  Italian  Method.) 

$40.00  per  quarter 
15.00    " 


Terms  :   Half-hour  Lessons,  . 
Lessons  in  Classes,  . 


Residence,  380  Newbury  Street. 
(Madame  Adelina  Patti  recommends  Mrs.  Lichfield 
as  a  teacher  of  singing.) 


(319) 


Harp  Soloist  and  Teacher. 
VAN  YEACHTON  ROGERS.         New  a^  ™MlHatps 


43  West  St.,   ....     Boston. 


CULTIVATION  of  VOICE, 

MrS.  CORA  A.  FROTHINGHAM,      179  A  Tremont  Street. 

Monday    P.M.,    Tuesday,  and    Friday. 


HOTELS. 


CARROLLTON    HOTEL, 

Baltimore,  Light,  and  German  Streets,    -       BALTIMORE,  MD. 

AMERICAN    AND    EUROPEAN    PLAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.     The  most  central  location, 
accessible  to  all  parts  of  the  city.     All  lines  of  city  passenger  cars  pass  its  doors. 

JAMES    P.    SHANNON,  -  -  Manager. 


THE    CONTINENTAL, 

Corner  9th  and  Chestnut  Streets,        -        PHILADELPHIA,   PA. 

Complete  in  Appointments,  Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.    KINGSLEY   &   CO.,    Proprietors. 
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The  Best  is  the  Cheapest. 

The     Travelers    Insurance  Company, 

of  Hartford,  Conn.,  was  the 

Pioneer  Accident  Insurance  Company 
of  America,  having  commenced  business 
in  April,  1864. 

It  has  always  been  and  still  is  the  foremost  Accident 
Company  on  this  continent,  and  has  long  been  the 
largest  and  strongest  in  the  world. 

It  is  also  one  of  the  Best  of  Life  Insurance  Companies. 
Has  paid  to  its  policy-holders  more  than  Twenty=five 
nillions  of  Dollars. 

S.  F.  WOODMAN,  General  Agent, 

Cor.  State  and  Kilby  Sts,,  Boston. 
Telephone  No.  2184. 

JAS.  G.  WHITE,  Special  Agent. 

SUGGESTIONS  FOR  CHRISTMAS  GIFTS, 

An  Accurate  Watch  for  men,  in  gold  case,  for  $75  and 
$100. 

Ladies'  Chatelaine  Watches,  in  silver,  steel  finish,  and 
gold  cases,  from  $7  to  $25. 

Ladies'  Watches  in  regular  sizes,  14  and  18  karat  gold 
cases,  from  $20  to  $150. 

A  special  stock  of  Diamond  and  Fancy  Stone  Rings, 
mounted  as  solitaires,  clusters,  three  and  five  stones  Circlets 
and  Marquis  Rings,  from  $15  to  $500. 

All  watches  and  gems  are  fully  guaranteed. 

In  view  of  the  advance  of  the  tariff  rates  on  precious 
stones,  we  purchased  a  large  stock  in  the  early  part  of  the 
year  at  old  prices;  and  no  advance  has  been  made  by  us  in 

price. 

A.  STOWELL  &  CO., 

24   WINTER   STREET. 


Highest  enjoyment 
of  outdoor  life 


comes  from  bicycling.      Everybody  will  tell 
you  that.    If  you  ride  you  already  know  it. 


Highest  enjoyment 
of  bicycling 


comes  only  to  those  who  are 
fortunate  enough  to   possess 


GOLUflBIA 

BICYCLES 


Everybody  will  tell 
you  that  Columbias 
give  unfailing  pleas- 
ure and  satisfaction. 
If  yo u  ride  a  Colum- 
bia you  already 
know  it. 


The  finest  riding  school 
in  the  city,  with  skillful 
instructors  and  approved 
methods.  Special  hours 
for  Ladies. 

Pope   Mfg.  Co. 

221  Columbus  Ave. 
Boston. 


Factories  and  General  Offices,  Hartford,  Conn. 


Boston 


>Ar     Music  Hall,  Boston 


Symphony  i 

t>jV  FIFTEENTH    SEASON, 

Orchestra  ,89596 


EMIL  PAUR,  Conductor. 


PROGRAMME 


OF    THE 


NINTH  REHEARSAL  AND  CONCERT 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.    APTHORP. 


Friday  Afternoon,  December  27, 

At    2.30    o'clock. 


Saturday  Evening,  December  28, 

At    8    o'clock. 


PUBLISHED    BY    C.    A.    ELLIS,    MANAGER. 
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MANUFACTURERS    OF 


GRAND, 

SQUARE,    AND 

UPRIGHT 


PIANOS 


EUGEN    D'ALBERT: 

From  fullest  conviction,  I  declare  them  to  be  the  best  Instru- 
ments of  America,       ......... 

Dr.  HANS   VON    BULOW: 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  ....... 

ALFRED    GRUNFELD: 

I  consider  them  the  best  instruments  of  our  times.    . 

P.    TSCHAIKOWSKY: 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  peifect  action.        ....... 

WAREROOMS  : -= 

BALTIMORE,  WASHINGTON, 

22  and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue. 

NEW   YORK, 
148  Fifth  Avenue. 

OLIVER  DITSON  COMPANY,  Sole  Agents,  453-463  Washington  St.,  BOSTON. 

E.  W.  TYLER,  Manager. 
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Fifteenth  Season,  1895-96        *34°f  and  ,f"'t  p"fofmaneeRs 

**j    ^      920th  and  721st  Performances  m  Boston, 


Ninth  Rehearsal  and  Concert. 


Friday  Afternoon,  December  27,  at  2.30  o'clock. 
Saturday  Evening,  December  28,  at  8.00  o'clock. 


PROGRAMME. 

Johann  Sebastian  Bach        -  Suite  in  D  major 

I.    Overture:    Grave  (D  major)  -  4-4 

Vivace  (D  major)        -  -         -         -.         4-4 

II.    Air :   Lento  (D  major)  -  4-4 

III.  Gavotte  I. :  Allegro  (D  major)     -  4-4 
Gavotte  II. :  (D  major)         -  4-4 

IV.  Bourree :   Allegro  (D  major)         -  -  4-4  (2-2) 
V.    Gigue :   Allegro  vivace  (D  major)  -  6-8 


Franz  Josef  Haydn           Symphony  in  G  major,  "  Surprise  "  (Breitkopf  & 

Hartel,  No.  6 ;  Peters,  No.  4) 

I.    Adagio  cantabile  (G  major)                    -         -         -  3  4 

Vivace  assai  (G  major)        -         -         -         -         -  6-8 

II.    Andante  (C  major)      -         -         -         -         -         -  2-4 

III.  Menuetto  :  Allegro  molto  (G  major)  -  3-4 
Trio  (G  major)    -                                                           -  3-4 

IV.  Allegro  di  molto  (G  major)           -  2-4 


a.  Wolf  gap  g  Amadeus  Mozart      Turkish  March  from  the  A  major  Sonata 

(Scored  for  orchestra  by  Herbeck.) 

b.  George  Frideric  Handel    -----  Largo  from  "  Serse  " 

(Scored  for  violins  and  orchestra  by  Hellmesberger.) 
(Violin  Solo  by  Mr.  FRANZ  KNEISEL.) 


Ludwig  van  Beethoven        -       -      Symphony  No.  1,  in  C  major,  Op.  21 

I.    Adagio  molto  (C  major)       -----  4-4 

Allegro  con  brio  (C  major)  -  2-2 

II.    Andante  cantabile  con  moto  (F  major)        -         -  3  8 

III.  Menuetto  :   Allegro  molto  e  vivace  (C  major)      -  3-4 
Trio  (C  major)     -------  3-4 

IV.  Finale  :   Adagio  (C  major)  -----  2-4 
Allegro  molto  e  vivace  (C  major)            -  2-4 
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L  P.  Hollander  &  Co. 


MONDAY,  DECEMBER  30, 


CLEARANCE   SALE  of  all  our  richest 
PARIS  MODELS  in  COSTUMES, 
DINNER    and    EVENING    GOWNS. 
BONNETS  and  HATS 


In  great  variety  to  be  closed  out  at 
one-third  the  cost  of  importation. 


Third  Floor,  BOYLSTON   STREET,  Front 


l^Vl/Uifiv^Jf- 


Suite  in  D  major Johann  Sebastian  Bach. 

The  first  movement  of  this  Suite,  Overture  in  D  major,  is  in  the  form  of 
the  old  so-called  French  overture,  as  it  was  established  by  Jean-Baptiste 
Lully.  It  opens  with  a  Grave  in  D  major  (4-4  time),  which  is  followed  by 
a  Vivace  in  the  same  key  (also  in  4-4  time)  in  the  form  of  a  fugue.  This 
fugue  is  of  a  peculiar  sort,  approaching  more  closely  what  Fe'tis  calls  an 
"  irregular  fugue "  than  any  other  established  variety.*  The  exposition 
has  the  peculiarity  of  the  response  being  a  measure  longer  than  the  subject. 
There  are  several  passages  for  violin  solo  in  this  fugue,  after  the  manner 
of  the  old  concerto  grosso. 

The  second  movement,  Air :  Lento  in  D  major  (4-4  time),  is  for  strings 
only.  It  has  probably  been  played  at  concerts  —  separated  from  the  rest 
of  the  suite  —  oftener  than  any  other  orchestral  composition  by  Bach.  It 
has  also  become  familiar  in  chamber  concerts  through  a  transcription  for 
violin  and  pianoforte  by  August  Wilhelmj,  who  transposed  it  to  C  major, 
writing  the  violin-part  a  major  9th  lower  than  in  the  original,  for  the  G- 
string. 

The  third  and  fourth  movements,  Gavotte  I.  and  II.,  Allegro  in  D  major 
(4-4  time),  would  count  nowadays  as  a  single  movement,  the  second 
gavotte  being  the  alterhativo  or  trio  of  the  first.  The  Gavotte  is  an  old 
French   dance,  its   name   being   said   to   be  derived  from  the  Gavots,  or 

*The  kind  of  fugue  classified  as  "irregular"  by  Fdtis  is  one  in  which  the  subject  begins  on  the  tonic  and 
makes  a  definite  modulation  to  the  dominant  just  before  its  close ;  the  tonal  mutation  in  the  response  comes  at 
the  point  corresponding  to  that  at  which  the  subject  modulates.  This  fugue  of  Bach's  does  not  quite  fulfil 
these  conditions,  although  it  brings  in  the  application  of  a  similar  principle.  The  subject  begins  on  the  domi- 
nant and  ends  on  the  3d  of  the  tonic  chord;  the  response  begins  on  the  tonic  and  passes  by  a  modulation  to 
the  3d  of  the  chord  of  the  sub-dominant  (being  so  far  a  "  real "  response,  that  is,  an  exact  reproduction  of  the 
subject  transposed  a  5th  lower),  and  is  then  extended  a  measure  longer,  modulating  back  again  so  as  to  end  on 
the  3d  of  the  dominant  chord. 


ATonic 


FOR   BRAIN-WORKERS,   THE   WEAK   AND  DEBILITATED. 

Horsford's  Acid  Phosphate 

Is,  without  exception,  the  Best  Remedy  for  relieving  Mental  and  Nervous 
Exhaustion ;  and,  where  the  system  has  become  debilitated  by  disease,  it 
acts  as  a  general  tonic  and  vitalizer,  affording  sustenance  to  both  brain 
and  body. 

Dr.  E.  Cornell  Easten,  Philadelphia,  Pa.,  says,  "  I  have  met  with  the  greatest 
and  most  satisfactory  results  in  dyspepsia  and  general  derangement  of  the  cerebral  and 
nervous  systems,  causing  debility  and  exhaustion." 

Descriptive  pamphlet  free. 

Rumford  Chemical  Works, Providence,  R.I. 

Beware  of  Substitutes  and  Imitations. 
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SPECIALTIES  : 

RIDING  HABITS. 
TAILOR    STREET  GOWNS. 
TOP  COATS  AND  CAPES. 
BICYCLE  HABITS. 
GOLFING  COSTUMES. 


New  Models  for  Gowns, 

New  Ideas  in  Jackets 

and  Capes. 

A  VERY    LARGE  VARIETY    OF    CLOTHS 
CONSTANTLY  KEPT  IN  STOCK 

256  Boylston  St.,  Boston. 


WEBER'S 

25  Temple  PL  and  33  West  St. 


OYSTERS  AND    SALADS 


A    SPECIALTY 


GENUINE    VIENNA    ICES. 


Notman  Photo  Co. 


STUDIOS,  J 


3  Park  St.,      I 
480  Boylston  St.,  J 


BOSTON. 


All  the  Newest  Styles  of 

PHOTOGRAPHS: 

MEZZO-TINTS, 
IVORY  FINISH,  Etc. 

Flash-light  Pictures  made  at  Residences. 

WEDDING  PARTIES. 

FANCY  DRESS  PARTIES. 

DINNER  PARTIES. 


JACOB  THOMA, 

VIOLIN  MAKER, 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old  Violins,  Violas,  'Cellos, 
Artist  Italian  Strings,  Silver 
G's,  Artist  Bows,  Paris  Rosin, 
Violin  Cases  of  all  kinds,  etc. 


Antonius  and  Hieronymus  Amati, 
Anno  1625;  PRICE,  SlyOOO. 


ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS    REHAIRED. 

Music  Hall  Building,  Room  7,   -    -    BOSTON. 

Repairer  for  the  Boston  Symphony  Orchestra. 
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inhabitants  of  the  Pays  du  Gap.  Originally  its  peculiarity,  as  a  danse 
grave,  was  that  the  dancers  lifted  their  feet  from  the  ground,  whereas  they 
walked  or  shuffled  in  the  older  dances  of  its  class.  It  was  in  common 
time,  and  generally  of  moderately  quick  movement. 

The  fifth  movement  is  a  Bourree  :  Allegro  in  D  major  (4-4  time).  The 
Bourree  was,  according  to  some  authorities,  an  old  French  dance,  in- 
digenous to  the  province  of  Auvergne.  According  to  others,  it  was  a 
Spanish  dance,  from  Biscay,  where  it  is  said  still  to  be  in  common  use. 
It  differs  from  the  Gavotte  in  being  in  alla-breve,  instead  of  in  common, 
time,  and  by  its  beginning  always  on  the  fourth  quarter  of  the  measure, 
instead  of  on  the  third. 

The  sixth  movement  is  a  Gigue,  Allegro  vivace  in  D  major  (6-8  time). 
The  Gigue  or  Giga  was  an  old  Italian  dance.  It  is  uncertain  whether  its 
name  is  derived  from  that  of  the  old  Italian  fiddle  {giga,  cognate  with  the 
German  Geige)  or  vice  versa.  It  was  always  in  triple  time,  which  was 
written  indiscriminately  as  3-8,  3-4,  6-8,  6-4,  or  12-8  time.  It  was  the 
conventional  finale  of  suites  and  partitas  in  Bach  and  Handel's  day. 

This  suite  is  scored  for  2  oboes,  3  trumpets,  1  pair  of  kettle-drums,  and 
the  usual  strings.  Mendelssohn  has  added  2  clarinets  in  the  last  move- 
ment, to  take  the  place  of  the  original  first  and  second  trumpet-parts,  too 
high  for  modern  instruments  and  players,  besides  remodelling  the  trumpet- 
parts. 


Symphony   in   G   major,  "  Surprise  "    (Breitkopf   &   Hartel,  No.  6  j 
Peters,  No.  4) Franz  Josef  Haydn. 

This  symphony  is  known  in  Germany  as  the  symphony  "  mil  dem  Pauken- 
schlag"  and  in  England  and  America  as  the   "  Surprise  Symphony."     It 

New  England  Conservatory  of  music 

POUNDED    IN    1853   BY    DR.    EBEN    TOURJE'e. 

RICHARD    H.  DANA,   President.  CARL    FAELTEN,   Director. 


The   Leading  Conservatory  of  America. 

The  Most  Perfect  in  its  The  Most  Complete  in  all 

EQUIPMENTS.  DEPARTMENTS. 

In  addition  to  its  unequalled   musical  advantages,  the  Conservatory  contains 
excellent  schools  of  Elocution  and  Modern  Languages. 

Send  or  call  for  Prospectus. 
F.  W.  HALE,  General  Manager,       .        .        .        Franklin  Square,  BOSTON,  MASS. 
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stands  as  No.  3  on  the  catalogue  of  the  London  Philharmonic  Society.  It 
was  written  in  1791.  It  is  one  of  the  twelve  so-called  "great"  or  "Salo- 
mon "  symphonies,  written  for  Salomon's  concerts  in  London. 

The  first  movement  opens  with  a  slow  introduction,  Adagio  cantabile  in  G 
major  (3-4  time),  in  which  the  simple  presentation  of  a  melodious  phrase 
by  the  wood-wind  and  horns  in  3rds  alternates  with  some  thoughtful  chro- 
matic developments  in  the  strings.  This  introduction  is  short,  and  leads 
immediately  over  to  the  main  body  of  the  movement,  Vivace  assai  in  G 
major  (6-8  time). 

The  thesis  of  the  first  theme  is  given  out  piano  in  two-part  harmony  by 
the  violins,  and  immediately  followed  by  the  antithesis,  forte,  in  the  full 
orchestra.  The  development  of  this  theme  is  unusually  extended  and  par- 
takes at  times  almost  of  the  nature  of  working-out.  It  is  at  last  followed 
by  a  playful  second  theme  in  the  dominant  (D  major)  and  by  a  more 
developed  conclusion-theme,  which  latter  ends  the  first  part  of  the  move- 
ment with  some  brilliant  passage-work.     This  first  part  is  then  repeated. 

The  free  fantasia,  if  short,  is  pretty  elaborate.  The  third  part  of  the 
movement  follows  the  plan  of  the  first  pretty  closely,  although  the  develop- 
ment of  some  passages  is  somewhat  more  extended.  The  second  and 
conclusion-themes  come  in  the  tonic.     There  is  no  coda  added. 

The  second  movement,  Andante  in  C  major  (2-4  time),  is  the  one  from 
which  the  symphony  takes  its  name.  The  strings  give  out  a  simple  theme 
in  piano  and  pianissimo,  after  each  period  of  which  the  full  orchestra  comes 
in  with  a  crash  on  a  fortissimo  chord;  this  is  the  "surprise"  or  "  Pauken- 
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schlag."*  The  rest  of  the  movement  consists  of  variations  upon  this 
theme. 

The  third  movement,  Menuetto :  Allegro  molto  in  G  major  (3-4  time), 
presents  no  deviations  from  the  regular  form,  save  that  the  trio  is  in  the 
tonic. 

The  fourth  movement,  Allegro  di  molto  in  G  major  (2-4  time),  is  a  regu- 
larly and  extendedly  developed  rondo  on  two  principal  themes,  inter- 
spersed with  brilliant  subsidiary  passage-work.  It  is  of  the  jovial,  country- 
dance  character  usual  in  Haydn's  final  rondos. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  bassoons,  2  horns,  2 
trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings. 


ENTR'ACTE. 

Habit   in   Music. 

One  passage,  among  many,  in  Eduard  Hanslick's  recently  published 
Aus  meinem  Leben  seems  to  me  to  be  worth  careful  considering.  It  de- 
scribes certain  occurrences  and  experiences  during  his  first  visit  to  Vienna 
in  1846,  and  runs  as  follows  : 

Easter  Monday  always  meant  a  special  holiday  for  Vienna ;  really  a  double  holiday. 
In  the  afternoon  there  was  the  drive  in  the  Prater,  which  then  still  held  fast  by  its  most 
brilliant  traditions :  a  sort  of  grandiose  debut  of  brand-new  equipages,  splendid  horses, 
and  elegant  spring  toilets.  In  the  evening  came  regularly  the  opening  night  of  the  three 
months'  Italian  opera  season,  and  drew  all  the  world  of  fashion  to  the  Karnthnerthor- 

*  When  Louis- Antoine  Julien  visited  this  city  with  his  then  famous  orchestra  in  1853-54,  this  movement 
was  a  pet  cheval  cte  bataille  of  his.  To  make  the  "surprise"  still  more  surprising,  he  added  an  enormous 
bass-drum,  the  largest,  I  believe,  ever  seen  in  this  country  up  to  the  time. 

1  DC  lC3.Qing  3,rtlStS  from  England  will  appear  during 
the  present  season  at  the  principal  concerts  in  this  and  other  large 
cities.  In  their  repertoire  will  be  found  the  following  successful 
compositions :  — 

"  Wilt  thou  be  mine  ?  "     By  Stephen  Adams. 

"  The  Everlasting  Day."     By  Fred.  Bevan. 

"  Oh,  for  a  Day  of  Spring."     By  Leo  Stern. 

"O  ye  Dead"  and  "Drink  to  her."     By  C.  V.  Stanford. 
"  Daphne's  Love."     By  Landon  Ronald. 

"Le  Vrai    Bonheur."     By  Hamilton  Aide. 

IMPORTANT.     Two  songs  by  the  famous  composer,  F.  Paolo  Tosti,  will  shortly 
be  issued.     Each  composition  will  be  published  in  four  keys,  suitable  for  all  voices. 

TO  BE  HAD  FROM  THE  PRINCIPAL  DEALERS  OF  THIS  CITY  OR  THE  PUBLISHERS, 

BOOSEY  &  CO.,  9  E.  Seventeenth  St.,  NEW   YORK. 

Sole  Agents  for  ENOCH  &  SONS,  London  and  Paris.  , 
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Theater.  I  had'never' heard  any  Italian  singers,  and  the  opening  opera,  Ernanihy  Verdi, 
was  also  quite  new  to  me.  With  what  expectations  I  entered  the  parterre ;  how  happy  I 
felt  at  being  able  to  have  that  experience  before  returning  to  my  school  dust  in  Prag ! 
But  what  I  really  experienced  was  a  complete  disappointment.  I  was  so  bored  that  it  was 
only  by  the  exercise  of  all  my  patience  and  force  of  will  that  I  could  hold  out  to  the  end 
of  the  opera.  Italian  opera  music  was  something  foreign  and  unsympathetic  to  my  taste, 
which  had  been  formed  exclusively  on  German  music.  I  had  no  sense  for  vocal  virtuos- 
ity ;  and  Verdi's  opera  sounded  immeasurably  tedious,  undramatic,  and  coarse  to  me.  On 
going  out,  I  happened  to  meet  an  acquaintance  I  had  previously  made  in  Prag,  the  excel- 
lent and  highly  esteemed  singer  and  singing-teacher  Giovanni  Gordigiani.  I  could  not 
conceive  of  his  enthusiasm,  nor  he  of  my  boredom.  "But  you  must  find  the  duet  in  the 
second  act  beautiful  ? "  he  asked  in  a  friendly,  proselyting  tone.  —  "  The  duet  in  the 
second  act?  I  really  don't  remember  it."  —  "And  the  King's  Andante  in  the  third  act; 
isn't  that  superb  ?  "  —  "  Well !  I  don't  remember  that  any  better."  —  "  But  then  this  and 
that  passage  in  the  fourth  act  ? "  Gordigiani  mentioned  them  all  by  tempo  and  key.  I 
was  ashamed,  but  had  to  confess  that  one  number  had  sounded  to  me  just  like  another, 
that  no  single  passage  in  the  tiresome  monotony  of  this  music  had  stuck  fast  in  my  mem- 
ory. I  had  comprehended  these  "  splendors  "  just  as  little  as  I  had  the  frantic  outbursts 
of  applause  from  the  audience. 

This  first  Italian  opera  and  my  talk  with  Gordigiani  have  ever  remained  memorable 
to  me.  Afterwards,  I  learnt  very  well  that  one  has  to  make  closer  acquaintance  with 
Italian  music,  to  understand  its  advantages  and  beauties.  The  high  and  mighty  "  it's  only 
superficial  music,  you  don't  need  to  hear  it  twice  ;  half  a  time  at  most "  —  does  not  settle 
the  question,  often  as  you  may  hear  it  from  Germans.  It  is  needless  to  say  that,  in  later 
years,  I  learnt  to  understand  and  appreciate  the  beauty  of  Italian  music,  even  in  Verdi; 
nay,  that  I  have  prized  just  this  beauty  more  highly,  and  felt  it  more  keenly,  ever  since 
the  "  dramatic  element "  began  to  annihilate  the  "musical "  in  our  own  dramatic  music, 
and  the  orchestra  the  singing.  Only  so  long  as  one  knows  very  few  Italian  operas,  and 
hears  them  given  by  inadequate  singers,  with  a  prejudice  against  them  into  the  bargain, 
does  one  of  them  sound  like  another.  The  Italians  feel  just  the  same  about  German 
music.  My  Italian  friend  Victor  Pozzi,  who  found  sensibility  and  dramatic  expression 
only  in  un-German  music,  once  let  me  take  him  to  some  German  operas  in  Vienna : 
Fidelioy  Zauberflote,  Hans  Heiling.  —  "  Well,  how  do  you  like  that  ? "  —  He  always 
answered :  "  That  sounds  to  me  like  church-music."  —  "  What !  this  duet,  that  terzet, 
and  even  the  finale  ? "  I  went  on  insisting.  —  "  It  all  sounded  pretty  much  alike  to  me ; 
I  don't  think  any  particular  passage  has  stuck  in  my  memory."     Just  the  same  answers, 
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you  see,  that  I  had  given  Gordigiani  after  Verdi's  opera.  Such  experiences  make  one 
prudent,  and  should  lead  us  to  mistrust  ourselves  in  our  youth.  This  sort  of  thing  always 
reminds  me  of  the  story  of  the  Negro  who  had  been  robbed  by  an  English  sailor,  whose 
name  he  did  not  know.  The  captain  of  the  English  vessel  had  all  the  sailors  march  past 
in  single  file ;  the  plaintiff  was  to  look  at  each  one  carefully,  and  point  out  the  thief.  But 
the  Negro  could  not  tell  one  sailor  from  another;  he  said  Europeans  all  had  the  same 
face.  We  Europeans  have  the  same  trouble  with  Negroes.  But  longer  acquaintance  and 
more  exact  observation  will  convince  both  parties  that  neither  all  whites  nor  all  blacks 
have  the  same  face. 

Robert  Franz  once  wrote  "one  has  some  difficulty  in  distinguishing 
between  .  .  .  the  grand  works  of  Palestrina."  Palestrina's  style,  and  that 
of  the  great  masters  of  his  day,  has  become  an  almost  incomprehensible 
musical  idiom  to  modern  ears ;  one  of  his  works  sounds  to  us  pretty  much 
like  another.     They  are  entirely  out  of  our  musical  habits. 

The  Japanese  find  Occidental  music  terribly  inartistic ;  that  succession 
of  well-defined  rhythmic  periods  which  is  one  of  the  first  principles  of  our 
musical  construction  (Satzbaii)  gives  them  no  impression  of  beauty.  They 
say  that  our  music  is  all  sawed  off  into  lengths,  like  fire-wood.  And 
Japanese  music  is  sheer  gibberish  in  our  ears.  A  Chinese  mandarin  once 
opined  that  the  playing  of  a  fine  English  military  band  was  "  velly  can-do 
music,  but  not  allee  samee  dat  one  piece  gong ! " 

Habit  is  not  everything,  to  be  sure,  in  our  comprehension  and  enjoyment 
of  music ;  but  it  is  a  great  deal.  Perhaps  one  of  the  best  examples  of  this 
is  the  hardly-ever-failing  general  outcry  against  new  composers  of  original 
genius,  that  "they  have  no  melody."  Their  cast  of  melody  is  new,  foreign 
to  our  musical  habits,  and  we  fail  at  first  to  recognize  it  as  melody  at  all. 
And  to  say  that  a  composer  has  no  melody  is  to  damn  him  outright  —  for 
the  time  being.     Paderewski  said  the  other  day  that,  in  his  opinion,  no 

SheDard  Winter  Street 

'     j  \t      _        -j  and  Temple  Place, 

Norwell  oc  Co.        boston 

AFTER  THE  CONCERT ^ 

Come  into  our  store  and  see  our 

44 FIN  DE  SIECLE"  GLOVES 

The  latest  conceit  of  Dame  Fashion.  They  come  in  white  and  butter 
color,  two  clasps,  with  black  fourchettes  and  heavy  black  embroidery, 
and  were  the  rage  at  the  recent  horse  show  in  New  York. 

Price,   $2.00  pair. 

We  carry  a  full  line  of  Evening  Gloves,  in  12,  16,  and  20  button 
length,  in  Suede  ;  also  the  new  white  Glace  Gloves  in  extra  lengths. 

(307) 


composer  in  whom  the  lyric  element  was  not  predominant  could  justly  be 
called  a  great  composer  to-day.  That  is  pretty  much  the  way  most  of  us 
feel  about  it;  only,  if  the  lyric  element  in  a  composer  is  new  and  unaccus- 
tomed to  us,  we  are  exceedingly  liable  not  to  recognize  its  presence.  And 
we  are  in  general  quite,  or  nearly,  as  helpless  in  face  of  a  melodic  style  that 
has  long  since  gone  out  of  fashion,  as  we  are  when  we  have  to  do  with  one 
that  has  not  yet  come  in.  The  very  old  is  as  incomprehensible  and  un- 
sympathetic to  us  as  the  very  new. 

Then,  hand  in  hand  with  the  force  of  habit  goes  the  force  of  association. 
The  two  are  intimately  connected.  It  seems  to  me  that  we  are  often  too 
prone  to  forget  the  artistic  value  of  habit  and  association  in  music,  espe- 
cially in  our  relations  to  music  of  a  bygone  period.  We  talk  —  and  loosely 
enough  —  about  "  eternal  masterpieces  "  ;  and  what,  after  all,  do  we  know 
about  eternity  ?  Still,  this  sort  of  talk  about  a  great  work's  being  "  eternal  " 
or  "  imperishable  "  does  little  harm  in  one  way :  there  are  very  many  old 
works  which  are  quite  eternal  and  imperishable  enough  for  our  present  pur- 
poses, and  are  sure  to  outlive  our  short  span  of  life.  And  this  is  probably 
what  we  really  mean,  when  we  call  a  composition  "  imperishable  " ;  it  is  im- 
perishable as  far  as  we  can  have  to  do  with  it.  But  it  were  well  for  us  to 
remember  that  no  work  of  a  long-past  epoch  is  imperishable  all  through, 
even  in  this  restricted  sense ;  it  is  far  rather  to  be  recognized  as  a  combina- 
tion of  the  imperishable  and  the  mortal,  of  the  transient  and  the  eternal. 
It  has  come  down  to  us  across  the  ages,  stripped  of  many,  if  not  most,  of 
its  normal  associations ;  it  presupposes  musical  habits  that  are  no  longer 
ours.  Its  appeal  to  us  is  in  just  so  much  weakened.  And  note  that  nothing 
is  more  foolish  than  to  try  and   reconstruct  these  long-dead  habits,  to  put 
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After  the  concert  it  will  be  worth  your  while  to  go 
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ourselves  at  the  point  of  view  of  the  listeners  for  whom  the  work  was  origi- 
nally written.  Foolish,  because  impossible  !  What  appealed  directly  to  these 
habits  and  associations  was  simply  the  transient  and  perishable  element  in 
the  work ;  what  was  eternal  in  it  is  that  which  can  appeal  directly  to  us,  at 
we  now  are,  as  we  live,  breathe,  and  feel  to  day.  Of  what  use  can  it  be  to 
try  to  rehabilitate  this  transitory  element  ?  For,  in  a  work  of  art,  the  transi- 
tory is  the  unessential ;  only  the  eternal  is  eternally  worth  while. 

Upon  the  whole,  all  attempts  at  reviving  (or  rather,  galvanically  sham  re- 
viving) the   perishable  element  in  very  old  master-works  result  in  veiling 
from  us,  instead  of  revealing  to  us,  their  eternal  and  vital  essence ;  and  this, 
just  in  proportion  as  they  are  successful.     Take,  for  instance,  some  of  the 
attempts  made  in  England  at  performing  Handel's  music  "just  as  he  wrote 
it."     Apart  from  the  patent  fact  that  such  attempts  are  foolish  from  the 
word  go  —  for  it  is  well  known  that  Handel  himself  did  not  have  his  music 
performed  "just  as  he  wrote  it,"  but  added  an  unwritten  accompaniment  on 
the  harpsichord  or  organ  —  they  would  still  be  foolish,  if  historically  and 
archasologically  correct.     Take  an  opera  or  oratorio  air  of  Handel's;  let  all 
the  accompanying  instruments  be  tuned  according  to  the  "  mean  tempera- 
ment of  his  day ;  let  the  obligato  be  played  on  an  old-fashioned   broad- 
reeded,  squawking  oboe;  let  the  "accompaniment"  (the  lacking  filling-out 
of  the  harmony)  be  played  on  a  feebly-tinkling  harpsichord.     You  would 
thus  re-establish  the  "  authentic  "  material  conditions  of  music  in  Handel's 
time.     Bnt  you  would  satisfy  nothing  nobler  than    a  mere  archaeologizing 
curiosity  in  the  modern  listener ;  you  would  in  no  wise  revive  the  vanished 
associations  that  once  clustered  round  these  material  conditions.     The  harp- 
sichord was  a  very  noble  instrument  to  the  perceptions  of  people  who  heard 

There  is  a  big  difference  between  a  piano  that  is  right 
in  all  respects  and  the  piano  that  is  not  right  in  any.  Put 
one  beside  the  other,  this  difference  becomes  apparent  even 
to  the  novice.  But  a  strange  feature  about  it  all  is  this :  you 
are  pretty  sure  to  be  asked  to  pay  just  as  much  for  one  as 
you  can  get  the  other  for.  That  seems  to  be  incredible,  but 
it  is  true.  You  get  the  worth  of  your  money  every  time 
when  you  buy  one  of  our  pianos. 
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it  every  day,  and  had  never  even  dreamt  of  hearing  a  Chickering,  a  Mason 
&  Hamlin,  or  a  Steinway  j  yet  it  is  but  a  feeble  tinkler  in  our  ears.  Use  it 
in  the  accompaniment  of  a  great  air  by  Handel  nowadays,  and  you  at  once 
introduce  an  element  of  quaintness  —  just  the  element  of  all  others  most 
foreign  to  the  spirit  of  the  composition  !  In  the  same  way,  the  old  squawk- 
ing oboe  would  simply  scorch  our  modern  ears ;  we  could  never  appreciate 
the  grandeur,  pathos,  sentiment  and  beauty  of  the  music  through  such  audi- 
tory torture.  All  these  merely  transitory  elements  in  Handel's  music  would, 
if  revived  for  the  nonce,  do  nothing  more  surely  than  veil  its  essential  char- 
acter from  us.  It  were  far  wiser  and  artistically  more  "  authentic  "  to  give 
Handel's  air  in  away  to  conform  as  far  as  possible  to  our  modern  habits  and 
to  shock  our  modern  associations  as  little  as  possible.  By  this  I  do  not  in 
the  least  mean  that  we  should  try  to  modernize  its  real  essence ;  far  from  it  ; 
but  we  should  modernize  the  unessential  material  conditions  under  which  it 
is  given. 

I  have  often  thought  that  one  reason  —  though  surely  not  the  principal 
one  —  why  orchestral  writers  of  Haydn  and  Mozart's  day  used  trombones 
so  very  seldom  in  their  concert-scores  was  that  the  trombone  had  very  dis- 
tinctly ecclesiastical  associations  in  their  time.  From  one  point  of  view, 
you  would  think  that  they  had  even  greater  temptations  to  use  the  trombone 
than  more  modern  composers  have ;  for,  in  their  day,  the  trombone  was  the 
only  brass  instrument  that  had  a  complete  scale.  But  it  was  in  the  musical 
habits  of  the  day  to  hear  trombones  only  in  church ;  the  trombone  was  then 
distinctly  an  ecclesiastical  instrument.  And  so  closely  did  this  association 
cling  to  it,  that  one  of  the  first  results  of  using  it  in  secular  music  would 
have  been  to  mystify  the  listener ;  he  would  instinctively  look  for  some  ec- 
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clesiastical  allusion,  which  would  naturally  not  be  clear  to  his  apprehension. 
Force  of  habit  would  prevent  his  accepting  trombone  passages  in  a  sym- 
phony as  purely  musical  effects ;  he  would  be  irresistibly  impelled  to  seek 
some  sacred  meaning  in  them.  For  Haydn  to  put  three  trombones  into  one 
of  his  symphonies  would  have  been  very  like  a  modern  painter's  painting  a 
civilian's  portrait  in  a  military  uniform,  or  a  high-priest's  robes, —  simply 
for  the  beauty  of  the  costume.  Every  one  who  saw  the  picture  would  first  ask 
what  that  uniform,  or  those  stately  robes,  were  there  for ;  he  would  inevitably 
look  for  some  military  or  sacerdotal  allusion.  The  uninitiated  foreigner? 
who  visits  the  galleries  of  the  Vatican  or  the  Capitol  in  Rome,  at  first  stares 
in  wonder  at  the  nude  portrait-statues  of  Lucius  Verus  and  other  Roman 
emperors ;  "  was  the  gentleman  going  in  swimming  when  he  stood  for  his 
portrait  ? "  is  the  first  question  that  presents  itself  to  his  mind. 

It  has  been  suspected  that  one  cause  of  the  immediate  success  of  Hum- 
perdinck's  Hansel  mid  Gretel  and  d' Albert's  Rubin  is  the  Wagnerian  ful- 
ness and  richness  with  which  the  orchestral  part  in  these  fairy-operas  is 
scored.  This  may  not  be  far  from  the  truth.  Yet  there  must  have  been  a 
discriminating  listener,  here  and  there,  who  found  it  a  shock  to  his  musi- 
cal habits  to  find  in  these  comparatively  light  operas  a  style  of  orchestration 
hitherto  associated  only  with  the  largest  forms  of  tragic  music-drama.  To 
find  a  homely  little  fairy-tale  decked  out  in  the  ponderous  trappings  of  a 
Nibelungen  orchestra  is,  to  say  the  least,  a  surprise  at  first.  But  that  habit 
will  soon  enough  be  formed  ;  never  fear !  Years  ago,  Berlioz  lamented  the 
ease  with  which  the  Paris  public  formed  the  habit  of  listening  to  the  trom- 
bone "  sounding  as  for  the  entry  of  Alexander  into  Babylon,  when  nothing 
graver  was  in  hand  than  a  dancer's  pirouette,  and  mingling  its  Olympian 
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voice  in  the  tutti  of  a  concerto,  to  prepare  for  the  triumphal  advent  of  an 
oboe  "  ;  perhaps  we  all  shall  find  it  equally  easy  to  form  the  habit  of  hear- 
ing tricksy  fairies  and  roguish  gnomes  trip  about  in  a  full  panoply  of  brass, 
from  the  contrabass-tuba  greaves  to  the  altissimo  sax-horn  beaver. 

But,  among  the  several  as  yet  questionable  habits  we  may  be  on  the 
verge  of  forming,  in  our  relations  to  the  art  of  music,  there  is  one  unques- 
tionably good  one  which  we  (here  in  America)  are  fast  forming, —  perhaps 
we  may  be  said  already  to  have  formed  it, —  and  this  is  the  habit  of  demand- 
ing short  concerts.  I  think  we  rather  lead  the  world  in  this.  We  have 
appreciated  the  important  fact  that  more  than  an  hour  and  three  quarters 
of  fixed  attention  is  more  than  the  musically  inclined  human  individual  can 
really  enjoy.  The  first  concert  I  ever  heard  at  the  Conservatoire  in  Paris 
had  for  its  bill  of  fare  :  Mozart's  G  minor  symphony,  the  whole  of  Saint- 
Saens's  le  D'eluge  (an  oratorio  in  three  parts),  something  else  that  I  have 
forgotten,  and  Beethoven's  C  minor  symphony.  Rien  que  fa  /  Now,  that 
is  a  programme  for  men  of  steel  and  leather ;  not  for  men  of  flesh  and 
blood  ;  a  programme  to  "  save  oil  and  firewood  at  home  "  ;  not  one  to  be 
artistically  enjoyed.  We  have  improved  upon  that  here ;  we  no  longer 
make  a  concert  programme  vie  with  a  colonial  sermon. 


Turkish  March Wolfgang  Amadeus  Mozart. 

This  march  is  the  Finale  of  Mozart's  pianoforte  sonata  (with  violin  and 
cello  ad  libitum)  in  A  major.  It  is  simply  built  up  on  two  themes,  the 
first  in  A  minor,  the  second  in  A  major.     It  was  scored  for  orchestra  by 
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Martin  us  Sieveking 

to  Mason  &  Hamlin. 


Mason  &  Hamlin  Co.  : 

Gentlemen,  —  I  have  never  felt  so  confident 
while  playing  in  concerts  as  since  I  have  had  the 
opportunity  to  have  a  Mason  &  Hamlin  grand 
under  my  hands.  Since  first  coming  to  America, 
and  in  all  my  European  tours,  I  have  never 
played  upon  a  piano  that  responded  so  promptly 
to  my  wishes.  The  tone  is  liquid  and  carrying, 
the  equalness  of  sound  is  perfect,  and  any  effort 
I  ask  this  beautiful  instrument,  whether  legato, 
staccato,  or  delicacy  of  tone,  it  responds  faith- 
fully. I  can  assure  you  that  I  have  never  known 
any  piano  that  could  stand  such  severe  test  as 
playing  in  several  concerts  upon  the  same  instru- 
ment, and  keep  in  tune,  notwithstanding  moving 
around  and  change  in  temperature.  You  have 
solved  the  problem  that  others  have  long  tried  in 
vain,  and  I  call  myself  fortunate,  at  least,  to  have 
found  the  ideal  piano. 


Very  truly  yours, 
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Johann,  Ritter  von  Herbeck,  of  Vienna,  to  serve  as  entr'acte-music  to 
Mozart's  opera  Die  Entfuhrung  aus  dem  Serai/.  The  scoring  is  for  i 
piccolo-flute,  i  flute,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  2  trumpets, 
1  pair  of  kettle-drums,  triangle,  cymbals,  bass-drum,  and  the  usual  strings. 

Largo  from  "Serse" George  Frideric  Handel. 

(Arranged  by  Joseph  Hellmesberger.) 
Handel's  opera  of  Serse  (Xerxes)  was  written  between    December  26, 

1737,  and  February,   1738.     It  was  brought  out  in  London  on  April  15, 

1738.  The  text,  and  possibly  some  of  the  music  also,  seem  to  have  been 
taken  from  a  much  older  Italian  opera. 

The  air  Hellmesberger,  of  Vienna,  has  arranged  as  an  orchestral  piece 
is  sung  by  Xerxes  (soprano  or  mezzo-soprano)  at  the  beginning  of  the  first 
act  of  the  opera.  The  scene  is  "  a  summer-house  near  a  beautiful  garden 
in  the  midst  of  which  grows  a  plane-tree."  The  air  is  fifty-two  measures 
long  (F  major,  3-4  time),  including  the  ritornello,  and  is  marked  Larghetto 
in  Handel's  score.  The  orchestral  part  is  for  first  and  second  violins, 
violas,  and  basses,  and  is  in  full  four-part  harmony  throughout,  requiring 
no  additional  accompaniments.     The  text  is  : 

Ombra  mai  fu 
Di  vegetabile 
Cara  ed  amabile 

Soave  piii. 

which  may  be  rendered  in  English  prose :  "  There  never  was  a  sweeter 
shade  of  a  dear  and  lovely  plant." 

The  arrangement  played  at  this  concert  was  scored  by  Hellmesberger 


412 


Established  34  years. 


For  a  New  Year's  Gift 


—  if  you  didn't  quite  get  round  to  it  for  Christmas  —  choose  some- 
thing in  Fur.  You're  sure  to  find,  just  the  right  thing  and  at  just  the 
right  price  at  Jackson's.  In  the  rich  display,  specially  selected  for  the 
Holiday  trade,  are  Fur  Wristers,  Fur  Gloves,  Sealskin  Caps,  Fur-lined 
Driving  Coats,  Sleigh  Robes,  Foot  Muffs,  and  Fine  Garments  of  latest 
design,  exquisitely  finished,— gifts  ranging  in  price  from  $5  to  #500. 

See  Jackson's  close-roll,  feather-weight,  extra  strong  SilkUmbrellas, 
with  unique  handles. 

A\^     Washington  Street, 

JOS.      A.      JflCKSOn,      41 L      Just  north  of  Summer 

Everything  in  High=grade  Furs. 


Note  our  only  address. 

(316) 


from  an  earlier  published  arrangement  made  by  himself  for  violin,  harp, 
pianoforte,  and  harmonium.  It  is  scored  for  violin  solo,  2  flutes,  2  oboes, 
2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones,  1  bass-tuba,  harp, 
the  usual  strings,  and  harmonium  or  organ  ad  libitum.  The  score  is  not 
published.  Hellmesberger  has  transposed  the  piece  from  F  major  to  G 
major.  After  a  short  introductory  ritornello,  the  air  is  played  through  by 
the  solo  violin,  accompanied  by  the  harp ;  then  repeated  by  all  the  violins 
in  unison,  with  accompaniment  for  fuller  and  fuller  orchestra.  The  harp 
keeps  playing  full  swept  chords  throughout. 


Symphony  No.  t,  in  C  major,  Opus  21    .     .     Ludwig  van  Beethoven. 

This  symphony  was  written  in  the  early  part  of  1800.  Its  first  public 
performance  was  at  the  first  concert  Beethoven  gave  for  his  own  benefit  in 
Vienna,  at  the  Burg-Theater  on  April  2,  1800.  The  programme  of  this 
concert  makes  one  groan  to  think  of  nowadays,  so  well-nigh  endless  does 
its  length  seem.     It  was  : 

Mozart:  Symphony  (in  ?). 

Haydn :  Air  from  The  Creation. 

Beethoven :  Concerto  for  pianoforte  (No.  1  or  2  ?). 

Beethoven  :  Septet  in  E-flat  major,  opus  20. 

Haydn  :  Duet  from  The  Creation. 

:  Improvisation  on  the  pianoforte  on  Haydn's  Emperor's  Hymn. 

Beethoven:  Symphony  No.  1,  in  C  major,  opus  21. 

Beethoven  himself  was  the  pianist,  and  Paul  Wranitzky  the  conductor ; 
an  unfortunate  choice,  for   Wranitzky,  although   conductor  of   the    Court 
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Opera,  was  terribly  unpopular  with  the  musicians  of  the  orchestra.  The 
latter  were  also  quite  sufficiently  prejudiced  against  Beethoven's  music  to 
have  brought  no  very  good  will  to  bear  upon  the  performance,  without 
having  the  additional  unpleasantness  of  a  much-disliked  conductor.  There 
was  only  a  careless  partial  rehearsal,  and  the  performance  is  reported  in  a 
Leipzig  paper  to  have  been  "  shameful."  The  new  symphony,  however, 
found  high  favor  in  the  eyes  of  some  connoisseurs,  and  was  published  next 
year  (1801)  by  Hoffmeister  &  Kuhnel  in  Leipzig. 

The  first  movement  opens  with  a  short  introduction,  Adagio  molto  in  C 
major  (4-4  time),  of  thoughtful,  dignified  character ;  it  well  sounds  the  note 
of  preparation  for  what  is  to  follow.  The  opening  measures,  for  strings? 
wood-wind,  and  horns,  are  a  notable  stroke  of  originality  in  the  matter  of 
tonality  for  Beethoven's  day  :  if  there  was  any  one  key  to  which  young 
composers  were  warned  against  modulating  until  near  the  end  of  a  com- 
position, this  key  was  the  sub-dominant;  yet  Beethoven  begins  this  sym- 
phony in  C  major  immediately  with  the  chord  of  the  dominant  7th  of  F 
major  (sub-dominant  of  the  principal  key).  In  fact,  the  symphony  may  be 
said  to  begin  at  once  with  a  "modulation  to  the  sub  dominant." 

The  main  body  of  the  movement,  Allegro  con  brio  in  C  major  (2-2  time), 
opens  with  a  strong  statement  of  the  first  theme  in  the  strings,  the  wood- 
wind and  horns  coming  in  with  sustained  modulating  chords  between  the 
phrases.  In  this  announcement  of  the  theme  we  find  the  application  of  a 
time-honored  principle :  making  the  second  phrase  a  note-for-note  repeti- 
tion of  the  first,  only  a  whole-tone  higher  —  that  is,  in  the  relative  minor  of 
the  sub-dominant.  The  first  phrase  is  thus  in  C  major,  the  second  in  D 
minor;  this  paves  the  way  for  a  modulation  to  the  dominant,  through 
which  the  tonic  is  reached,  to  round  off  the  period.  The  opening  meas- 
ures of  the  overture  to  Prometheus  are  based  upon  essentially  the  same 
harmony,  as  are  also  those  of  Bach's  first  prelude  in  the  Well-Temperea 
Clavichord.  A  brilliant  first  subsidiary,  consisting  mostly  of  passage-work, 
follows  (most  of  the  figures  are  taken  from  the  first  theme),  and  leads  to  an 
elaborate  fortissimo  cadence  in  the  dominant.  One  sees  that  Beethoven 
had  not  yet  got  beyond  the  old  Mozart  plan  of  rounding  off  each  section 
of  his  first  part  with  a  very  definite  and  long-prepared  cadence  —  the  sort 
of  cadence  which  Wagner  once  compared  to  the  noise  of  changing  the 
plates  and  knives  and  forks  between  the  courses  of  a  dinner.  Nor  is  this 
the  only  Mozartish  trait  in  the  movement ;  the  bright  and  cheery  second 
theme,  with  its  light  play  between  oboe  and  flute,  is  quite  on  the  Mozart 
plan  and  wholly  different  from  that  more  cantabile  "Adagio  in  the  midst  of 
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an  Allegro  "  which  we  find  in  most  of  the  second  themes  of  Beethoven's 
later  symphonies.  It  is  followed  in  its  turn  by  a  strong  second  subsidiary 
and  some  vivacious  passage-work  on  figures  from  the  first  and  second 
themes,  leading  to  a  very  brief  conclusion-theme,  with  which  the  first  part 
of  the  movement  ends  on  the  dominant.     This  first  part  is  repeated. 

The  free  fantasia  is  comparatively  short,  but  none  the  less  elaborate. 
Toward  the  end  it  works  up  strongly  and  steadily  to  the  third  part  of  the 
movement;  there  is  no  hint  at  that  dramatic  "moment  of  exhaustion  ,! 
which  we  find  near  the  close  of  the  free  fantasia  of  the  Ei'oica  symphony. 
The  third  part  stands  in  quite  regular  relations  to  the  first,  and  there  is  a 
rather  long  coda. 

The  second  movement,  Andante  cantabile  con  moto  in  F  major  (3-8  time), 
is  also  strictly  in  the  sonata  form.  It  opens  with  the  graceful  first  theme 
exposed  as  zfugato,  although  this  imitative  contrapuntal  style  of  treatment 
soon  ceases.*  This  is  followed  by  a  half  playful,  half  tender  second  theme 
in  the  dominant  (C  major),  which  in  turn  makes  way  for  a  severer,  more 
contrapuntal  subsidiary.  A  lightly  tripping  conclusion-theme  in  triplets  in 
the  first  violins  and  flute,  accompanied  by  alternate  chords  in  the  other 
strings  and  wood-wind  and  horns,  closes  the  first  part  of  the  movement  in 
the  dominant.  This  first  part  is  then  repeated.  There  is  a  short  free  fan- 
tasia and  a  regular  third  part,  in  which  the  fugued  entrances  of  subject  and 

*The  first  nineteen  measures  of  this  Andante  might  well  stand  for  the  exposition  of  a  tonal  fugue,  were 
it  not  for  some  irregularity  in  the  management  of  subject  and  response.  The  subject  first  enters  in  the  second 
violins,  passing  immediately  from  the  dominant  to  the  tonic ;  the  response  first  enters  in  the  violas  and  'celli ; 
it  is  strictly  tonal,  passing  immediately  from  the  tonic  to  the  dominant,  the  tonal  mutation  coming  at  the  be- 
ginning. This  entry,  however,  gives  only  half  of  the  response.  The  third  entry  is  in  the  double-basses  and 
bassoons;  it  gives  only  half  of  the  subject,  transposed  to  the  key  of  the  dominant.  The  fourth,  and  last, 
entry  gives  the  whole  of  the  subject  in  the  tonic,  in  the  first  violins,  flute,  and  oboe. 
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response  are  now  accompanied  by  a  running  figural  counter-subject.  The 
movement  closes  with  a  coda,  in  which  one  finds  at  least  a  premonition  of 
the  wonderful  development  Beethoven  afterwards  gave  to  the  coda  in  the 
first  movement  of  the  Eroica. 

The  third  movement,  Allegro  molto  e  vivace  in  C  major  (3-4  time),  may  be 
regarded  as  standing  on  the  boundary  line  between  the  old  Haydn  sym- 
phonic minuet  and  the  Beethoven  scherzo.  It  is  marked  "  Menuetto  "  in 
the  score ;  but  the  dotted  half-note  strives  so  successfully  to  assert  itself  as 
the  metrical  unit  —  instead  of  the  quarter-note  —  that  it  might  equally  well 
have  been  marked  "  Scherzo."  It  is,  moreover,  full  of  the  capricious, 
tricksy  scherzo  character.  It  is  quite  regular  in  construction,  save  that  the 
delicate,  fairy-like  little  trio  is  in  the  tonic  C  major,  and  concise  in  form. 
There  is  more  of  bold  and  unexpected  modulation  within  its  brief  compass 
than  in  all  the  rest  of  the  symphony  put  together. 

The  fourth  movement  begins  with  six  measures  of  Adagio  (2-4  time),  in 
which,  after  a  long-held  G  by  the  full  orchestra,  the  first  violins  give  out 
playful  little  preluding  scale-passages,  full  of  expectancy.  Then  they  rush 
softly  and  nimbly  upon  the  main  body  of  the  movement,  Allegro  molto  e 
vivace  in  C  major  (2-4  time),  being  joined  by  the  other  strings  in  the  bright, 
cheery  first  theme.  The  character  of  this  theme  is  entirely  that  of  one  of 
those  vivacious  country-dance  tunes  that  Haydn  was  so  fond  of  taking  for 
his  final  rondos,  and  this  character  is  kept  up  by  the  principal  and  sub- 
sidiary themes  that  follow  it.  For  some  time,  one  takes  the  movement  to 
be  a  real  rondo.  Neither  does  the  repeat  of  the  first  part  undeceive  one, 
for  it  might  well  mean  nothing  more  than  the  return  of  the  principal  theme 
according  to  the  true  rondo  pattern.    The  brief,  but  by  no  means  unelaborate, 


OLD  VIOLINS 


Violas,  'Cellos,  Italian  Strings, 
Fine  Bows,  Elegant  Cases. 

'Cello  by  Andreas  Amati,  Cremona.    Magnificent 

Instrument.    Price,  $1,800. 
FINE  REPAIRING.  BOWS  HAIRED. 

F.    A.    OLIVER, 

25  Winter  Street,     .     .     Boston,  Mass. 
Dealer  and  Expert.     Established  1885. 

Mr.  Oliver  has  returned  from  his   Ninth   Annual 
European  Trip  with  a  large  collection. 


Mackintoshes 


Cravenettes 


Finest  Quality  Exclusive  Styles 

To  order,  any  desired  style,  no  extra 
charge. 

Elegant  line  at  $7.50,  $10.00,  and  $15.00. 

CLEVE  &  KRIM, 

rietropolitan  Rubber  Company, 
49  Summer  Street,  Boston. 
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NEW  COMPOSITIONS. 


Miss  LANG.     Vocal. 

An  Irish  Love  Song. 

Instrumental. 

Rhapsody. 

FRANK  LYNES.     Sacred  Songs. 
"  My  Shepherd." 
"  Watcher  at  the  Gate." 


VICTOR  HARRIS. 

"  In  Springtime." 

"  Music  when  Soft  Voices  die." 

"  Flower  of  Oblivion." 

"  A  Song  of  Four  Seasons." 

"Love  within  the  Lover's  Breast." 

"The  Blackbird." 


John  W.  MacCoy, 

FOREIGN    AND    AMERICAN    MUSIC, 
165  Tremont  St.,  Boston. 

Opening  of  CLOVES  and  VEILS 


Miss  M.  F.  FISK, 

44  Temple  Place, 


'\     \\\ 


Invites   you  to    her   opening,   now    going  on,   of   Fall   Gloves    and   Veils. 
Miss  Fisk's  stock,  always  attractive,  is  unusually  so  this  season. 


LADIES, 

ARE    YOU    GOING    TO    EMBROIDER 

ANY    ARTICLES 

FOR  FAIRS,  FOR  HOME  DECORATION, 

OR    FOR    CHRISTMAS    GIFTS? 

IF   SO,  WE   INVITE  YOU 

TO  CALL 

AND  EXAMINE  OUR  DESIGNS. 

WALTER    M.  EDDY, 

144A  TREMONT   ST. 

BOSTON. 
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free  fantasia  that  comes  next  might  equally  well  be  an  episode  of  working- 
out  in  the  midst  of  a  rondo.  It  is  only  when  the  third  part  of  the  move- 
ment comes,  with  its  regular  reproduction  of  the  scheme  of  the  first,  that 
one  sees  clearly  that  the  movement  is  after  all  strictly  in  the  sonata  form. 
But,  when  the  first  theme  reappears  in  its  entirety  (and  in  the  tonic,  too)  at 
the  beginning  of  the  coda,  the  rondo  character  of  the  movement  is  still 
further  emphasized.  Upon  the  whole  this  finale  might  not  inaptly  be 
called  a  rondo  in  the  sonata  form. 

The  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings.  The 
score  is  dedicated  to  Baron  van  Swieten. 


Mr.  Sidney  HOiner  wishes  to  announce  that  a 
class  in  the  study  of  WAGNER'S  "  NIBELUNGEN 
RING"  will  meet  for  a  course  of  twelve  lessons,  be- 
ginning Saturday,  December  28,  at  twelve  o'clock. 
The  price  for  the  course  "will  be  ten  dollars.  355  Boyls- 
ton  Street  (next  to  Arlington  Street  Church). 


The  Latest  Triumph 

OF   THE 

GLOVER'S  ART 

Is  the  new  pique  walking  glove  for  ladies  shown  in 
the  window  of  CENTEMERI  GLOYE  STORE,  intro- 
duced last  autumn  and  received  with  great  favor. 
They  come  in  evening  as  well  as  street  shades,  and, 
being  fine  as  the  finest  kid,  can  be  used  for  almost 
any  occasion.  Will  last  an  entire  season  with  hard 
wear,  and,  what  is  more  remarkable  and  pleasing, 
hold  their  shape  to  the  end ;  and  yet  the  price  is  but 
$1.35.  With  such  qualities  and  at  such  a  price  is  it 
any  wonder  that  they  found  instant  favor,  especially 
when  you  consider  the  poor  quality  of  the  average 
glove  sold  even  in  the  high-priced  stores  ? 

PHILLIPS,  17  TEMPLE  PLACE. 

Centemeri  and  Laprey  Gloves. 

BUTTONS  AND  POSTEK'S  NEW  FASTENING. 


Baggage  and  Personal 
Property  Insured 

Against  dangers  of  loss  or  dam- 
age of  any  kind  on  Railroads,  in 
Hotels,  and  all  other  situations 
incident  to  travel,  visiting  or 
temporary  residence.  Policies 
by  day,  week,  month,  or  year, 
prices  reasonable.    Apply  to 

JOHN  C.  PAIGB, 

20  Kilby  St.,  Boston. 
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LASTING    INNOVATIONS  ! 

SCIENTIFIC   DEVELOPMENTS! 

ARTISTIC    RESULTS! 

Are  Demonstrated  in  the  Highest  Degree  in 


Every  possible  advantage  is  secured 
for  intending   purchasers    by  having 


our 


Only  Retail  Warerooms 
at  our  Factory, 

791  TREHONT  5T„ 

Corner  of  Northampton  St. 

Checkering  &  Sons. 


i 
t 


SLOVENLY 


and  unkempt  is  the  way  many  people  think  they  will  look  if  they  are  obliged  to 
wear  this  season  their  last  year's  clothing.  This,  however,  will  not  be  the  case  if 
they  will  send  them  to  LEWANDO'S  to  be  thoroughly  cleansed  and  pressed  (or, 
if  necessary,  dyed).  We  dye  and  cleanse  clothing  of  all  kinds,  and  many  of  the 
articles  without  ripping,  carefully  press  same,  and  return  in  a  neat  box. 

Blankets  cleansed  equal  to  new,  $i.oo  per  pair.  Lace  curtains  cleansed,  $1.00  Per 
pair  and  7ipiuards.  Feathers  dyed,  ctirled,  and  restored.  Crape  restored  Gloves 
cleansed  or  dyed,  also  all  materials,  including  Rugs,  Carpets,  Portieres,  real  Lace,  etc. 

LEWANDO'S  FRENCH  DYEING  &  CLEANSING  ESTABLISHMENT. 

W.  L.  CROSBY,  Manager.  LARGEST,  OLDEST,  and  BEST. 

MAIN  OFFICES,  17  Temple  Place,  Boston,  365  Fifth  Ave.,  New  York. 

BRANCH    OFFICES. 
284  Boylston  Street,  Boston.  393  Broadway,  South  Boston. 

2206  Washington  Street,  Roxbury.  70  Market  Street,  Lynn. 

1274  Massachusetts  Ave.,  Cambridge.  9  Galen  Street,  Watertown. 

BUNDLES    CALLED  FOR  AND   DELIVERED.    Telephone  1393  Boston. 

Telephone  239-2  Tremont. 
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Tenth  Rehearsal  and  Concert. 


Friday  Afternoon,  January   3,  at  2.30  o'clock. 


Saturday  Evening,  January  4,  at  8.00  o'clock. 


PROGRAMME. 
Bizet       -       -  -  Overture,  "  La  Patrie " 

(Pirst  time.) 

Lalo        -  -  -  Suite,  "Namouna" 

(First  time.) 

Volkmann        -  -  Symphony  in  B-flat  major 


Soloist  to  be  announced, 
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The  Henry  Wolfsohn  Musical  Bureau  begs  to 

announce  a  joint 

PIANO-VIOLIN    RECITAL, 

MUSIC    HALL, 
Wednesday  Afternoon,  January  8,  at  2.30. 

Miss  ANTOINETTE  SZDMOISKA, 

The  accomplished  Polish  Pianiste. 

Mr.  FRANZ  ONDRICEK, 

The  great  Violinist. 

Mr.  I.  LUCKSTONE,  Accompanist. 


Tickets,  with  reserved  seats,  $1.50,  $1,  and  75  cents,  on  sale  at  the  Box 
Office,  Monday,  December  30. 


BOSTON  THEATRE. 

DAMROSCH  OPERA  COMPANY 

SEASON    1895-96. 


The  subscription  sale  of  $3.50  seats  for  six,  eight,  ten,  or  twelve  per- 
formances closes  next  Wednesday  evening,  January  1. 


Subscribers  are  requested  to  call  at  the  Box  Office,  Monday,  January 
6,  for  their  seats. 


Regular  public  season  ticket  sale  of  seats,  in  either  Orchestra,  Orches- 
tra Circle,  Balcony,  Dress  Circle,  or  Family  Circle,  for  any  six  or  more 
performances,  opens  Tuesday,  January  7. 

(326) 


3Jk 
$ 
3Jk 

s 


What  the  New   York  Musical  Courier 
says  of  the 

%x\fttmztsUx  Sc  ^xozqkx 
PIANO. 

"  A  piano  that  can  satisfy  the  exacting  require- 
ments of  an  artist  is  the  Gildemeester  &  Kroeger 
Baby  Grand.  It  is  a  remarkable  instrument 
viewed  from  the  musician's  standpoint,  and  it  is 
continually  making  fresh  friends  in  the  artist 
world.  The  Gildemeester  &  Kroeger  Baby  Grand 
will  be  one  of  the  conspicuous  successes  the  com- 
ing year." 


New   England   Representative, 

160  Boylston  Street. 


-oo-^v^s,       «»-»<SG 
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***•* 


.XUi/C^  0>wd***,     l&dwta 
_  1  ». 
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THE  VIRGIL   PRACTICE   CLAVIER, 

H.  S.  WILDER,  Sole  Representative, 

160    BOYLSTON    STREET,    BOSTON 
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Bowdoin  Sq.  Theatre. 

CHARLES    F.  ATKINSON Manager. 


POSITIVELY    FOR    TWO    WEEKS    ONLY, 

COMMENCING    MONDAY,    DECEMBER    23, 

ATKINSON  &  CALDER'S  THIRD  PRODUCTION, 

and  first  performance  in  America,  of 

Messrs.  Shirley  and  Landeck's  New  Melodrama,  now  running   with  great 

success  at  the  Princess  Theatre,  London,  entitled 

"SAVED  FROM  THE  SEA" 


ALL  NEW  SCENERY. 

GRAND  MECHANICAL  EFFECTS. 

A   SPECIALLY    SELECTED    COMPANY. 


A.    FACT! 

On  February  23,  1885,  JOHN  LEE,  who  had  been  tried  and  sen- 
tenced to  death  for  the  murder  of  Miss  Keyse,  at  Babbicombe  Glen, 
Devonshire,  was  brought  up  for  execution  in  Exeter  Gaol.  The  rope 
was  adjusted  round  the  condemned  man's  neck,  the'burial  service  was  read 
by  the  prison  chaplain,  and  the  signal  given  by  the  sheriff  for  the  exe- 
cutioner to  complete  his  duty.  There  was  a  pause  that  prolonged  John 
Lee's  life  a  few  seconds,  the  machinery  of  the  scaffold  would  not 
act,  although  the  bolt  beneath  the  platform  had  been  withdrawn.  Again 
were  the  dreadful  details  gone  through ;  and  again  John  Lee  was  made  to 
stand  under  the  fatal  beam,  pinioned  but  unhanged. 

Three  times  the  drop  refused  to  fall,  and  for  twenty  minutes  the 
authorities  tried  to  carry  out  the  sentence  of  the  law.  What  suspense  ! 
What  torture  !  At  last  the  chaplain,  protesting  against  the  mental  agony 
the  man  was  enduring,  caused  the  prisoner  to  be  taken  back  to  his  cell. 

John  Lee  was  never  hanged.  The  Home  Secretary  commuted 
his  sentence ;  and  he  lives  to-day,  the  only  man  who  has  been  through  the 
hangman's  hands,  but  whose  death  was  prevented  by  a  modern  miracle  ! 

The  above  interesting  historical  fact  serves  for  one  of  the  strongest 
situations  in  the  original  drama,  "  SAVED  FROM  THE  SEA." 
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The 
Boston 
String 
Quartet 


\ 


ist  Violin,    ISIDOR    SCHNITZLER 
2d  Violin,  JACQUES    HOFFMAN 
Viola,  CARL    BARLEBEN  , 
Violoncello,  FRITZ   GIESE 


WILL    GIVE 


Three  Concerts  of  Chamber  Music 

AT  ASSOCIATION    HALL. 


The  first  concert  will   be   given   January  7,  1896,  at  8  o'clock. 

The  Quartet  will  be  assisted  by 

Mr.  ARTHUR  FOOTE. 

Tickets  for  sale  at  Oliver  Ditson  Co.'s,  Washington  Street;    Association  Hall, 
Boylston  and  Berkeley  Streets. 

Mason  6r»  Hamlin  Piano  used. 


BOSTON  THEATRE 


SUNDAY    EVENING, 
V  JANUARY   5,    1896. 


GRAND    CONCERT 

BY    THE 

Boston  Symphony  Orchestra, 


Mr.  Paderewski. 

Mr.  C.  Campanari. 

In  aid  of  the  family  of  Mr.  A.  Goldstein,  a  former  member  of 

I  the  Boston  Symphony  Orchestra. 

Tickets  now  on  sale  at  the  Box  Office,  Music  Hall,  and  at  the  Boston  Theatre. 
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Kneisel  Quartet. 

THIRD  CONCERT,  DECEMBER  30. 


PROGRAMME. 

Tschaikowsky Quartet  in  E-fkt  minor,  Op.  30 

(First  Time.) 

Arensky Piano  Trio  in  D  minor 

(First  Time.) 

Haendel Concerto  Grosso  for  Strings 

Arrangement  by  S.  Bachrich  (MS.). 
(First  Time.) 


Assisting  Artists: 

Miss  MARIE  GESELSCHAP,  Piano; 

Messrs.  C.  M.  LOEFFLER,  Violin; 
W.  KRAFFT,  Violin  ; 

K.  KELLER,  Double-bass. 

Only  Chamber  Music  Concert  by  Mr.  Paderewski  and  the 
Kneisel  Quartet,  Monday  evening,  March  30,  1896. 

MUSICAL    INSTRUCTION. 


SOPRANO    SOLOIST 

Miss  GERTRUDE  FRANKLIN,  vocal   instruction. 

1 49 A  Tremont  Street. 


Boston  Training  School  of  Music 


The  Standard  Music  School 
of  America. 

GEO.  H.  HOWARD,  A.M.,  Director, 

Music  Hall  Building. 


Germania  Band  and  Orchestra,  Concerts>  oratorio., 

120  TREMONT  ST.,  Receptions,  Musicales, 

boston.  ___   ...  _  lt 

GEO.  W.  STEWART,  Manager.  Weddings,  Balls,  etc. 

MlOO    nAVIQ     BOARDING  and  INSTRUCTORS:      George  J.  Parker,  Director 

lulob   i/iillu  DAY   SCHOOL.        of  Voice  Department  and  Graduating  Teacher  in 

r\t  tt  r\     1-  j   t-»«  Singing;  Grace  G.Davis,  Voice;  Alice  M.  Fox, 

Of  Voice  Culture  and  Piano.         Pianoforte;  m».h.e.holt, solfeggio;  Thomas 

13  ROBINHOOD  ST.,  DORCHESTER,  MASS.        Tapper,  Musical  Theory;  Sig.  Enrico  Rbvoirb, 
School  year  opens  Sept.  12,  1895.     Catalogues  fur-        ^^"J  Mr«-  H-  E«  Warren,  English  Literature 
nished  upon  application.  and  Languages;  Mrs.  Jambs  M.  Gray,  Bible. 
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Mr.  NORMAN  McLEOD, 


Instruction  in  Singing. 

ROOM   21, 
Music    Hall    Building,    Boston. 


HEINRIGH  SCHUECKER, 


TEACHER  OF  THE  HARP. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

10  GREENWICH  PARK,  BOSTON. 


JOHN  C.  MULLALY, 


VIOLIN   TEACHER. 

181  Tremont  Street. 

residence, 
4  Ocean  Street,    .    .    .    Dorchester. 


FRED.  FIELD  BDLLARD 


TREMONT  BUILDING 
180  TREMONT   STREET 

HARMONY  (BY    A    NEW    AND 
ORIGINAL   METHOD) 

COUNTERPOINT  (RHEIN- 
BERCER'S  PRINCIPLES) 

AND  COMPOSITION 


Vocal  Instruction. 
Miss  GERTRUDE  EDMANDS,  no.  i6o  boylston  street, 

ROOM    7. 


Miss  HARRIET  S.  WHITTIER, 


VOCAL   TEACHER. 

183  Huntington  Avenue. 

165  Tremont  Street,  Room  14,  Tuesday 
and  Friday  mornings. 


Teacher  of  Violin,  Theory  and  Composition 

Ml,    6DSTAY     STRUBE  Highest  references  as  Violin  Soloist 

(Member  of  Bo.toa  Symphony  Orche.tr.),  and    Ensemble  Player' 

921     BOYLSTON    STREET. 


EMIL  TIFERRO, 


TENOR. 


Grand  Opera,  Oratorio,  Concert 

TEACHER  OF  SINGING. 
No.   132   BOYLSTON   STREET. 


Miss  HARRIET  A.  SHAW, 


HARPIST. 
184    Commonwealth     Avenue. 
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Mrs.  GRACE  H.  STRATTON 


Pupil  of  MALDURA,  Rome,  Italy, 


TEACHES 

Mandolin,  Guitar,  and 
Banjo, 

TUESDAYS    and 
WEDNESDAYS, 

153  Tremont  Street. 


Mr.  HARRY  BENSON. 


VOICE  CULTIVATION 

and  Sight-singing.  Thorough  prep- 
aration for  Church  positions  and 
for  Concert. 

14  Music  Hall  Building. 


Mr.  JAMES  H.  RICKETSON, 


TENOR   SOLOIST 

AND 

VOCAL   INSTRUCTION. 

Address,  Milton,  Mass. 

Telephone  252-3. 


Miss  EMMA  GREBE, 


TEACHER  OF  THE  VIOLIN. 

The  Tudor,  Beacon  Hill,  or 

Room  60,  Pierce  Building,  Copley  Square, 

Monday  and  Thursday. 


VAN  YEACHTON  ROGERS. 


Harp  Soloist  and  Teacher. 

New  and  Second-hand  Harps 
for  sale  and  hire. 


43  West  St., 


Boston. 


Miss  LILY  WIGNALL 

(Lately  from  Leipzig  and  Dresden), 


VIOLONCELLO  SOLOIST. 

A  limited  number  of  pupils  accepted,  also  en- 
gagements for  ensemble  playing. 

Refers  to  Mrs.  H.  H.  A.  BEACH. 

Address,  20  St.  James   Avenue. 


HOTELS. 


CARROLLTON    HOTEL, 

Baltimore,  Light,  and  German  Streets,     -     BALTIMORE,  MD. 

AMERICAN    AND    EUROPEAN    PJLAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.     The  most  central  location, 
accessible  to  all  parts  of  the  city.    All  lines  of  city  passenger  cars  pass  its  doors. 

JAMES   P.  SHANNON,   Manager. 

THE  CONTINENTAL. 

9th  and  Chestnut  Streets, Philadelphia. 

CENTRAL   LOCATION.     APPOINTMENTS    PERFECT. 

Music  during  the  dinner  hours,  6  until  8  o'clock,  Wednesday  and  Saturday 
evenings  in  the  winter  season. 

Rates,  from  $2,50  to  $4.00  per  day.  J.  E.  KINGSLEY  CO, 
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The  SYMPHONY 


Is  endorsed  by  highest  authorities.     Thousands  in  use. 


Liszt 
Rhapsodies, 

Wagner 
Operas. 


Sonatas, 

Waltzes, 

Hymns, 

etc. 


The  Symphony  is  the  Orchestra.     The  Player  is  the  Conductor. 


In  music  the  symphonic  form  is  the  highest  development ^ of  instrumental  music:  to 
concede  this  term  to  a  mechanical  instrument  is  conceding  to  its  merits  amounting  almost 
to'perfection. 

A  person  seated  at  the  Symphony  manipulates  the  various  stops  which  govern  the 
different  orchestral  effects,  including  the  tempo,  thereby  permitting  an  artistic  and  indi- 
vidual interpretation  of  the  orchestral  works  of  the  greatest  masters. 

The  clarinet,  violin,  flute,  '  cello,  saxophone,  oboe,  are  all  represented  in  the  Symphony, 
and  at  your  command. 

A  Boston  Symphony  Orchestra  programme  is  as  easy  for  the  Symphony  as  "  Old 
Hundred"  or  "Daisy  Bell." 

The  Symphony  has  been  manufactured  for  over  seven  years,  is  approved  of  and  highly 
endorsed  by  leading  musicians. 

The  repertoire  of  music  is  unlimited,  and  every  selection  perfect. 

It  seems  impossible  for  the  mind  to  comprehend  how  one  instrument,  manipulated  by 
a  person  who  has  no  musical  training,  can  duplicate  the  lively  airs  of  a  military  band, 
whisper  dreamy  nocturnes,  inspiring,  soul-stirring  sonatas  and  rhapsodies, —  all  at  the  will 
and  mood  of  the  operator ;  but  it  is  true. 

The  Symphony  can  be  found  on  exhibition  daily  at 

OLIVER  DITSON  CO.'S,  Sole  Agents, 
453=403  Washington  Street. 
Wilcox  &  White  Organ  Co. , 
123  FIFTH  AVE.,  NEW  YORK, 

Sole  Hanufacturers. 

Factories,  Meriden,  Conn. 

Established  1876.  Send  for  catalogue. 


Steinway  &  Sons 

PIANO   MANUFACTURERS 

BY  APPOINTMENT  TO 

HIS  MAJESTY,  WILLIAM  II.,  EMPEROR  OF  GERMANY. 

THE  ROYAL  COURT  OF  PRUSSIA. 

HER  MAJESTY,  THE  QUEEN  OF  ENGLAND. 

THEIR   ROYAL   HIGHNESSES,  THE  PRINCE  AND 
PRINCESS  OF  WALES. 

THE  DUKE  OF  EDINBURGH. 

HIS  MAJESTY,  UMBERTO  I.,  THE  KING  OF  ITALY. 

HER  MAJESTY,  THE  QUEEN  OF  SPAIN. 


HIS  MAJESTY,    EMPEROR   WILLIAM   II.   OF  GERMANY, 

On  June  13,  1893,  also  bestowed  on  our  Ar.  William  Steinway  the  order  of  the  red 
eagle,  III.  Class,  an  honor  never  before  granted  to  a  manufacturer. 


The  Royal  Academy  of  St.  Cecilia  at  Rome,  Italy,  founded  by  the  celebrated  com- 
poser Palestrina,  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that 
institution.    The  following  is  the  translation  of  his  diploma: 

The  Royal  Academy  of  St.  Cecilia  have,  on  account  of  his  eminent  merit  in  the 
domain  of  music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  re- 
ceive William  Steinway  into  the  number  of  their  honorary  members.      Given  at  Rome, 
April  15,  1894,  and  in  the  three  hundred  and  tenth  year  from  the  founding  of  the  society. 
Alex.  Pansotti,  Secretary.  E.  DI  SAN  MARTINO,  President. 


Illustrated  Catalogues  mailed  free  on  application. 


Steinway  &  Sons, 

WAREROOHS,   STEINWAY    HALL, 
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Every  one  can  play  the  ALOLIAN,  but  no  two  alike.  Some 
play  with  more  expression  than  others,  even  rendering  Symphonies 
or  Wagnerian  Operas  with  better  effect  than  the  average  orchestra. 

With  an  AEOLIAN  in  the  home,  the  standard  musical  works 
are  as  available  as  the  books  of  your  library.  In  either  case  it  is 
simply  a  question  of  reading  or  interpretation. 
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one  that  does  will  join  me  in  a  hearty  indorsement  of  your  truly  wonderful  instrument." 
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IS  THERE  A  "BEST"  PIANO  ? 


Musically,  the  present  Mason  &  Hamlin  Piano  is  at 
least  as  good  as  any. 

For  standing  in  tune  and  for  durability  its  im- 
proved and  patented  method  of  stringing  renders  it  abso- 
lutely without  a  rival. 

Hence  is  it  too  much  to  claim  that,  on  the  whole, 
the  Mason  &  Hamlin  Piano  is  superior  to  all  others  ?  We 
think  not. 
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Tenth  Rehearsal  and  Concert. 


Friday  Afternoon,  December  28,  at  2.30, 


Saturday  Evening,  December  29,  at  8.00, 


PROGRAMME. 


Peter  Tschaikowsky      Symphony  No.  6,  in  B  minor,  "  Pathetique,"  Op.  74 

(First  Time.) 
I.    Adagio  (B  minor)  ______  4.4 

Allegro  non  troppo  (B  minor)       -  4-4 

II.    Allegro  con  grazia  (D  major)       -  5-4 

III.  Allegro  molto  vivace  (G  major)  -         -        4-4  (12-8) 

IV.  Finale  :  Adagio  lamentoso  (B  minor)  _  -  _  3-4 


Henry  Holden  Huss         -  Concerto  for  Pianoforte,  in  B  major 

(First  Time.) 

I.    Allegro  maestoso  (B  major)  -  -  -         4-4(12-8) 

II.    Andante  tranquillo  lE-flat  major)         -  -         4-4  (12-8) 

III.    Finale :  Allegro  vivace  (B  major)         -  3-4 


Hector  Berlioz        -       -       -    Overture  to  "  Benvenuto  Cellini,"  Op.  23 


Soloist,  Mr.  HENRY    HOLDEN    HUSS, 


THE   PIANO   IS   A   MASON    &   HAMLIN    GRAND. 
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MANUFACTURERS   OF 


GRAND, 

SQUARE,  AND 

UPRIGHT 


PIANOS 


EUGEN    D'ALBERT: 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.         ........ 

DR.  HANS    VON    BULOW: 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  .         .         .         .         . 

ALFRED    GRUNFELD: 

I  consider  them  the  best  instruments  of  our  times.     . 

P.  TSCHAIKOWSKY: 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action.        ....... 

WAREROOMS  :  ============ 


BALTIMORE,  WASHINGTON, 

22  and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue. 

NEW   YORK, 
148  Fifth  Avenue. 


OLIVER  DITSON  COMPANY,  Sole  Ag'ts,  453-463  Washington  St.,  Boston. 


E.  W.  TYLER,  Manager. 

(364) 


Peter  Ilyitch  Tschaikowsky  was  born  at  Votkinsk,  in  the  government 
of  Viatka,  Russia,  on  Dec.  25,  1840,  and  died  at  St.  Petersburg  on  Nov. 
5,  1893.  He  at  first  studied  law  and  entered  the  government  service;  but 
at  the  age  of  twenty-two  he  took  up  the  study  of  music  at  the  St.  Petersburg 
Conservatory,  which  had  just  been  founded  by  Anton  Rubinstein.  His 
progress  was  extraordinarily  rapid,  for  in  1865  (three  years  later)  he  was 
appointed  professor  of  harmony  at  the  Conservatory  in  Moscow,  which 
position  he  continued  to  hold  until  1878,  when  he  resigned.  After  that  he  de- 
voted himself  almost  wholly  to  composition,  living  alternately  in  St.  Peters- 
burg, in  Italy,  Switzerland,  etc.  He,  together  with  Nicolai  Rubinstein,  was 
very  active  during  the  greater  part  of  his  life  in  furthering  the  cause  of  mu- 
sical education  in  Russia.  In  1890-91  he  went  to  Paris,  appearing  with  great 
success  as  conductor  of  his  own  works;  in  1888-89  he  .made  a  similar  trip 
to  England.  Tschaikowsky  is  generally  regarded  as  standing  at  the  head 
of  the  modern  Russian  school.  To  be  sure  he  was  never  a  Slavic  extrem- 
ist in  music,  like  Rimski-Korsakoff  and  some  others,  but  he  was  decidedly 
more  of  a  true  Russian,  musically  speaking,  than  Anton  Rubinstein.  He 
was  a  man  of  wide  culture,  and  especially  versed  in  the  history  and  tech- 
nics of  his  own  art. 

Symphony  No.  6,  in  B  minor,  " Pathetique"  Op.  74. 

Peter  Tschaikowsky. 

This,  the  composer's  last,  symphony,  published  not  long  before  his 
death,  is  dedicated  to  W.  Davidow  (not  Charles  DavidofT,  the  noted 
'cellist).     The  work  departs  in  some  ways  from  the  traditional  symphonic 
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it  acts  as  a  general  tonic  and  vitalizer,  affording  sustenance  to  both 
brain  and  body. 

Dr.  E.  Cornell  Easten,  Philadelphia,  Pa.,  says,  "I  have  met  with  the  greatest 
and  most  satisfactory  results  in  dyspepsia  and  general  derangement  of  the  cerebral  and 
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ANNUAL  CLEARING  SALE 

Of  the  Season's  Model  Garments. 


•     •     A   FEW  PRICES 
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form,  especially  in  that  its  slow  movement  comes  last,  as  a  mournful  finale, 
instead  of  in  the  middle. 

The  first  movement  opens  with  a  short  slow  introduction,  Adagio  in  B 
minor  (4-4  time),  in  which  a  slow  version  of  one  of  the  figures  of  the  first 
theme  of  the  main  body  of  the  movement  is  given  out  by  the  bassoon  in 
its  lower  register  against  sombre  harmonies  in  the  lower  strings.  The 
main  body  of  the  movement,  Allegro  non  troppo  in  B  minor  (4-4  time),  soon 
follows. 

It  begins  with  an  assertion  of  the  strenuous,  sighing  first  theme  in  four- 
part  harmony,  first  by  the  violas  and  'celli  (both  divisi),  then  by  the  flutes 
and  clarinets.  Here  we  have  at  once  an  example  of  the  composer's  fond- 
ness for  sharp  color  contrasts  ;  nothing  could  be  more  strongly  marked 
than  the  contrast  between  the  first  phrases,  played  in  the  warm,  sombre 
tones  of  the  violas  and  'celli,  and  the  immediate  repetition  of  the  same  in 
the  cold,  clear  white  of  the  flutes  and  clarinets.  The  theme  is  then  briefly 
developed  by  the  strings,  debouching  into  a  strongly  marked  first  subsidi- 
ary, given  out  in  pianissimo  by  the  strings,  and  developed  in  double 
counterpoint  by  them  and  the  wood-wind ;  the  sharp  contrast  between  the 
lightly  skipping  upper  and  middle  parts  and  the  smoothly  flowing  bass  of 
this  theme,  as  it  is  first  given  out,  makes  its  subsequent  development  in 
double  counterpoint  particularly  clear  and  effective.  Then  follows  some 
long  passage-work,  partarking  almost  of  the  character  of  working-out,  on 
figures  taken  from  the  first  theme,  a  new  phrase  in  the  horns  assuming  con- 
siderable prominence ;  the  whole  passage  is  a  gradual  climax,  with  fuller 
and  fuller  orchestra,  certain  reappearances  of  the  sighing  initial  figure  of 
the  first  theme. 

Hew  England  conservatory  of  music 

(FOUNDED   IN    1853   BY  DR.    BBBN   TOTJRJEE.) 

RICHARD   H.  DANA,  President.  CARL  FAELTEN,  Director. 


The  Leading  Conservatory  of  America. 
Complete  in  all  its  departments. 

You  are  respectfully  invited  to  visit  the  institution  and  examine  its 
methods  and  facilities. 

Send  or  call  for  Illustrated  Prospectus  and  Calendar. 

F.  W.  HALE,  General  Manager,       .        .        .        Franklin  Square,  BOSTON,  MASS. 

wj-?16  department  oi  English  and  American  Literature  will  be  under  Mr.  Eben  Charlton  Black,  late  of 
Edinburgh  University.     Public  lectures  every  alternate  Tuesday  evening,  beginning  September  n. 
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As  the  passage  dies  away  in  low,  solemn  harmonies  in  the  trombones 
and  tuba,  over  a  restless  figure  in  the  'celli,  in  D  major  (relative  major  of 
the  principal  key),  a  rather  Weberish  phrase  in  the  'celli  alone  leads  over 
to  the  second  theme.  Here  the  tempo  changes  to  Andante  and  the  melo- 
dious second  theme  is  sung  "  teneramente,  molto  cantabile,  con  espansione"  in 
octaves  by  the  first  violins  and  'celli  con  sordini,  against  sustained,  softly 
swelled  and  diminished  harmonies  in  the  horns  and  lower  wood-wind. 
This  theme  is  immediately  followed  by  a  second  subsidiary,  still  in  D 
major,  Moderato  mosso,  consisting  in  a  graceful  rising  and  falling  phrase, 
given  out  alternately  by  the  .flute  and  bassoon  over  a  strongly  rhythmic 
accompaniment  in  the  strings.  This  subsidiary  theme  is  developed  at  con- 
siderable length,  and  at  last  makes  way  for  a  strenuous  return  of  the  an- 
dante second  theme,  now  sung  in  the  double  octave  by  all  the  violins  and 
violas  (without  mutes)  against  an  accompaniment  in  repeated  triplets  in 
the  other  strings,  the  wood-wind,  and  horns.  Toward  the  end  of  the  de- 
velopment of  this  melody  an  augmentation  of  one  of  the  figures  in  the  first 
theme  becomes  more  and  more  prominent,  and  almost  assumes  the  charac- 
ter of  a  conclusion-theme.  The  first  part  of  the  movement  ends  with  a 
recitative-like  repetition  of  parts  of  the  second  theme  by  the  clarinet,  over 
rich,  subdued  chords  in  the  strings,  and  a  roll  on  the  kettle-drums. 

The  remainder  of  the  movement  is  entirely  free  in  form,  and  might  be 
called  one  long  free  fantasia.  To  be  sure,  something  like  a  regular  third 
part  is  hinted  at;  after  a  most  elaborate  working-out  of  almost  all  the 
thematic  material  of  the  movement,  the  first  theme  returns  at  last,  but  not 
in  the  tonic,  B  minor ;  it  comes  in  the  violins,  against  syncopated  triplets 
in  the  horns,  in  a  somewhat  altered  shape  in  B-flat  minor ;  but  its  whole 
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subsequent  development  differs  entirely  from  that  in  the  first  part  of  the 
movement,  and  we  find  that  the  whole  business  is  nothing  but  a  continua- 
tion of  the  free  fantasia.  Another  hint  at  symphonic  form  is  the  later 
return  of  the  second  theme  in  the  tonic,  B  major,  played  by  the  violins  and 
some  of  the  wood-wind  against  running  counterpoint  in  the  middle  parts; 
but  here,  too,  the  development  is  new,  and  leads  to  a  diminuendo  Coda, 
in  which  the  movement  seems  gradually  to  expire.  The  whole  movement 
is  exceedingly  elaborate,  even  for  so  habitually  elaborate  a  writer  as 
Tschaikowsky ;  in  the  free  fantasia  certain  hitherto  inconspicuous  figures 
in  one  or  another  of  the  themes  are  so  developed  as  to  assume  a  new  the- 
matic importance.  The  movement  may  be  described  as  beginning  purely 
symphonically,  and  gradually  departing  more  and  more  from  the  symphonic 
character  to  enter  upon  the  region  of  the  purely  dramatic. 

The  second  movement,  Allegro  con  grazia  in  D  major  (5-4  time),  is 
approximately  in  the  form  of  a  Scherzo  with  Trio ;  yet  it  has  less  of  the 
scherzo  character  than  the  next  following  one,  and,  were  it  not  for  its  lively 
tempo,  might  almost  be  called  a  Romanza.  Tschaikowsky  has  here  treated 
the  unusual  and  rather  cross-grained  rhythm  of  five  beats  to  the  measure 
with  great  naturalness  and  even  grace.  The  principal  theme  of  the  move- 
ment is  first  given  out  by  the  'celli,  against  a  pizzicato  accompaniment  in 
the  other  strings  and  alternate  chords  in  the  wood-wind  and  horns.  This 
melody  is  then  developed  at  great  length  by  various  orchestral  combinations 
and  quaint  accompanying  figures.  Then  comes  a  more  mournful  second 
theme,  also  in  D  major  and  in  5-4  time,  which  is  developed  in  its  turn,  until 
the  first  theme  returns,  and  brings  the  movement  to  a  close. 

The  third  movement,  Allegro  molto  vivace  in  G  major  (4-4  and  12-8  time), 

Walter  Baker  &  Co.s 
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Highest  awards  at  the  great  Industrial  and  Food  Expositions  in  Europe  and  America. 
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begins  with  an  exceedingly  lively  theme  in  staccato  triplets,  which  is  tossed 
about  for  a  while  between  the  strings  and  the  wood-wind ;  then,  as  it 
passes  definitely  to  the  strings,  some  of  the  wind  instruments  bring  in  a 
counter-figure  against  it,  in  a  different  rhythm.  This  counter-figure  soon 
develops  into  an  actual  counter-theme  in  4*4  time,  which  is  developed 
simultaneously  with  the  original  theme  in  12-8  time.  It  is  like  hearing  a 
march  and  a  tarantella  together.  The  whole  movement  is  taken  up  with 
the  elaborate  and  extended  working-out  of  these  two  themes,  first  one  and 
then  the  other  gaining  the  upper  hand,  until  at  last  the  march  carries  the 
day,  and  is  worked  up  to  a  resounding  Coda  by  the  full  orchestra.  The 
movement  adheres  to  no  very  definite  scheme  of  cyclical  form,  although 
certain  sufficiently  well-marked  periods  do  keep  returning  in  it ;  but  it  is, 
upon  the  whole,  a  piece  of  perfectly  free,  and  exceedingly  elaborate,  devel- 
opment. 

The  fourth  movement,  Finale,  Adagio  lamentoso  in  B  minor  (3-4  time), 
is  the  real  slow  movement  of  the  symphony.  It  is  in  no  regular  form. 
It  is  a  sort  of  solemn  and  at  moments  impassioned  threnody  on  two  con- 
trasted themes,  worked  up  with  great  dramatic  power,  rising  at  times  to 
the  fullest  strength  of  the  orchestra,  and  at  last  dying  away  in  hushed 
pianissimo. 

This  symphony  is  scored  for  3  flutes  (the  third  being  interchangeable 
with  piccolo),  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trom- 
bones, 1  bass-tuba,  3  kettle-drums,  and  the  usual  strings,  a  tam-tam  (ad 
libitum)  being  added  in  the  last  movement. 
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ENTR'ACTE. 

For  the  Protection  of  Symphony  Composers. 
By  Hans  von  Bulow.* 

It  is  well  known  that  the  honored  concert  public  has  hitherto  disdained 
adopting  the  praiseworthy  custom  of  the  audience  at  the  Conservatory 
Concerts  in  Paris,  or  the  Gewandhaus  Concerts  in  Little-Paris,  that  is  to 
say,  of  arriving  as  punctually  at  the  time  appointed  for  the  music  to  begin 
as  is,  e.  g,,  the  indispensable  condition  of  taking  railway  trains — for  busi- 
ness journeys  as  well  as  for  pleasure  trips.  Under  existing  conditions  it.  is 
hardly  possible  to  place  a  long  composition  in  several  movements,  a  suite, 
serenade,  or  symphony,  at  the  beginning  of  a  programme.  The  streaming 
in  of  crowds  of  "the  belated"  after  the  first,  and  even  the  second,  move- 
ment of  a  symphony  very  sensibly  impairs  or  disturbs  the  uninterrupted 
enjoyment  of  the  same  by  attentive  punctual  listeners, —  not  to  speak  of 
the  mental  concentration  and  elevated  mood  of  the  performers  being  like- 
wise put  in  jeopardy  by  the  aesthetically  intolerable  long  waits.  If  a 
symphony  is  placed  at  the  end  of  a  programme,  as  is  to  a  certain  extent 
the  rightest  way  logically,  as  it  may  be  looked  upon  as  the  crowning  of  the 
programme  edifice,  then  do  the  above-mentioned  evils  attend  not  the  first 
two,  but  the  last  two  movements  of  a  symphomy.  Instead  of  "  the  be- 
lated," it  is  now  "the  early"  whose  cloak-room  march  makes  havoc  with 
the  dignified  and  delightful  progress  of  the  instrumental  work  of  art.     That 

*This  short  article  was  written  by  von  Bulow  in  the  last  year  of  his  conductorship  of  the  concerts  of 
the  Philharmonic  Society  in  Berlin.  But  his  sickness  and  consequent  resignation  came  before  the  article 
could  be  printed  in  the  programme-books  for  the  concerts,  and  it  was  withheld.  Mr.  Hermann  Wolff, 
manager  of  the  concerts,  at  last  had  it  published  as  preface  to  the  programme-book  for  the  concert  given  on 
October  15,  1894—  W.  F.  A. 


HOUSE 


IMPORTERS  OF 

ENGLISH  AND  SCOTCH 

■SUITINGS. 


OF  HAMILTON  PLACE  BOSTON. 


(371) 


conductor  who  is  fully  conscious  of  constituting  himself  the  attorney  of  the 
composer,  or  work,  he  represents,  sees  no  other  means  of  avoiding  or  miti- 
gating such  threatened  injustice  to  his  "  client  " —  unless  he  sees  fit  to  tack 
on  a  patriotic  hymn,  as  "  Parting  March  of  the  Guests  " —  than  that  of  fol- 
lowing up  the  symphony  with  a  short,  classic,  well-known  piece  of  music 
which  will  keep  in  its  seats  that  portion  of  the  audience  which  has  been 
brought  up  worthily  to  respect  the  composer's  name,  while  the  aesthetically 
permissible  intervening  wait  will  allow  the  other  portion  to  bring  its  hurry 
into  unison  with  a  proper  regard  for  "  its  neighbor." 


Some  More  Old  Contrapuntal  Tricks. 

I  have  said  on  #  previous  occasion  that  the  consummate  art  of  the  old 
contrapuntal  masters  of  the  fifteenth  and  sixteenth  centuries  was  not 
unmingled  with  a  good  deal  of  clever  artifice,  and  that  some  of  the  contra- 
puntal problems  they  took  upon  themselves  to  solve  in  no  wise  called  any- 
thing like  genius  into  play.  To  be  sure,  the  ordinary  forms  even  of  the 
strictest  single  counterpoint  and  canonical  imitation  left  a  quite  sufficient 
field  for  the  display  of  creative  genius  of  the  highest  order ;  but  the  whole 
art  of  counterpoint  was  so  inextricably  entangled  with  artifice  that  we  often 
find  the  greatest  masters  of  that  period  introducing  purely  artificial  tricks 
right  into  the  midst  of  some  of  their  grandest  and  most  inspired  composi- 
tions.    Once  for  all,  it  was  the  fashion. 

The  various  forms  of  Canon  were  especially  fertile  in  temptations  to 
combine  mere  artifice  with  the  highest  art.  In  those  days  a  complete  and 
facile   mastery  over   all   the  ordinary  forms   of   canon  and  free  imitative 
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counterpoint  was  so  much  a  matter  of  course  in  a  composer  of  distinction 
that  no  one  ever  dreamt  of  the  technical  difficulties  of  the  strict  style  being 
any  shackle  on  a  composer's  inspiration  ;  if  he  could  not  write  strict  canon 
(then  called  Fuga,  or  Fugue)  freely  and  easily,  he  was  simply  no  master, 
but  a  mere  duffer.  The  conquering  of  technical  difficulties  was  part  of  a 
composer's  business ;  and,  if  it  proved  a  bar  to  the  vigor  of  his  inspiration, 
so  much  the  worse  for  him. 

But  now  and  then  problems  would  turn  up,  the  solution  of  which  was  so 
purely  mechanical  that  it  left  nothing  whatever  for  inspiration  to  say,  and 
did  not  even  demand  any  real  professional  technique  on  the  composer's 
part.  Say,  for  instance,  that  a  composer  set  out  to  write  an  elaborate  poly- 
phonic movement  for  six  or  eight  real  voices  on  a  Gregorian  chaunt  as  can- 
tus  firmus ;  it  might  occur  to  him  —  as  indeed  it  often  did  —  that  it  would 
be  a  fine  thing  to  have  two  voices  sing  the  cantus  firmus  in  strict  canon,  as 
a  sort  of  double  backbone  to  the  contrapuntal  web  of  voices.  Well,  a  can- 
tus firmus,  as  its  name  implies,  is  not  a  thing  to  be  trifled  with ;  it  is  just 
the  one  thing  that  a  composer  has  no  right  to  tamper  with  or  to  alter  in 
any  way  to  suit  himself ;  he  must  take  it  as  it  stands,  and  make  the  best  of 
it.  Now,  to  make  a  two-part  canon  out  of  a  given  cantus  firmuf  does  not 
depend  upon  the  composer's  contrapuntal  skill,  but  solely  and  simply  upon 
the  character  of  the  cantus  firmus  itself;  it  either  will  make  a  canon  or  it 
will  not,  and  that  is  all  about  it.  The  actual  way  the  composer  found  out 
whether  it  would  or  not  was  this ;  he  would  copy  off  his  cantus  firmus  on 
two  separate  pieces  of  paper,  then  place  one  below  the  other  and  slowly 
slide  the  lower  one  along  from  left  to  right  until  he  got  the  two  parts  in 
such  a  relative  position  that   they  would   make   permissible  harmony  to- 
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gether,  according  to  the  rules  of  counterpoint.  If  he  could  not  get  them 
into  such  a  position,  it  proved  that  canon  in  the  unison  or  octave  was  im- 
possible, and  he  had  to  try  again  in  another  way.  The  next  step  was  to 
make  two  fresh  copies  of  the  cantus  jirmus,  writing  one  as  the  melody 
originally  stood,  and  the  other  at  some  fixed  interval  —  say,  a  5th  of  4th  — 
lower  or  higher.  Then  slide  one  of  the  two  parts  along  beneath  the  other, 
as  before,  and  see  if  the  canon  would  materialize  in  that  way.  If  it  would 
not,  try  again  with  some  other  interval,  and  so  on  until  the  experiment 
succeeded.  Of  course,  all  this  was  purely  mechanical,  and  took  not  the 
slightest  contrapuntal  skill,  let  alone  genius.  And  yet  we  find  tricks  of  this 
sort  in  some  of  the  grandest  choral  movements  of  Palestrina  himself. 
Naturally,  the  grandeur  and  divine  beauty  of  the  composition  did  not  come 
from  the  two-voice  canon  on  the  cantus  firmus^  but  from  the  other  voices 
that  Palestrina  actually  wrote.  But  the  great  master  did  not  despise  the 
mechanical  subterfuge,  for  all  that. 

Neither  are  examples  of  very  similar  bits  of  mechanical  subterfuge  in 
composition  wanting  in  much  later  times.  Beethoven  himself  furnishes  a 
notable  one,  and  in  one  of  his  wildest  and  most  impassioned  movements, 
too,  the  fisal  Fuga  a  tre  voci  con  alcune  licenze  in  the  great  B-flat  major 
pianoforte  sonata,  opus  106,  often  known  as  the  " Hammer ■clavier'''  sonata. 
About  the  middle  of  this  extraordinary  fugue  Beethoven  treats  us  to  a 
longish  taste  of  the  old  Canon  cancrizans  in  retrograde  motion  ;  he  copies 
off  the  subject  of  the  fugue  note  for  note  backwards,  and  makes  play  with 
it  in  that  shape.  Curiously  enough,  this  retrograde  subject  is  one  of  the 
very  few  known  instances  of  a  theme's  not  being  made  unrecognizable  by 
being  taken  backwards ;  the  rhythm  and  the  melodic  character  of  at  least 
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part  of  the  theme  are  so  strongly  marked  that  the  ear  plainly  recognizes  it 
even  when  heard  backwards.  But  it  takes  neither  genius  nor  technical 
contrapuntal  skill  to  copy  off  a  theme  either  backwards  or  upside  down. 
What  Beethoven  did  with  his  theme  after  so  copying  it  off  is  another  matter. 
But  contrapuntal  tricks  were  not  the  only  ones  the  great  Palestrina  used 
to  play.  He  would  sometimes  play  a  trick  or  two  on  the  Church  itself. 
The  story  of  his  "  saving  the  art  of  music  "  from  the  destruction  threatened 
it  by  the  Council  of  Trent  is  tolerably  well  known.  One  of  the  decrees  of 
the  Council  was  to  the  effect  that  no  secular  melodies  were  henceforth  to 
be  used  in  church  compositions.  The  older,  prae-Palestrinite  composers 
had  been  particularly  fond  of  taking  secular  melodies — even  drinking- 
songs  and  worse  —  as  cantus  Jirmi  for  movements  in  their  masses  and 
anthems ;  and,  as  it  was  not  the  custom  in  those  days  to  write  the  text 
under  the  music, —  all  choristers  being  supposed  to  know  the  ritual  text  by 
heart, —  it  not  infrequently  happened  that  the  singers  who  had  to  sing  the 
eantus  ftrtnus  would  not  only  sing  the  secular  melody,  but  the  original  ex- 
ceedingly secular  words  also,  greatly  to  the  scandal  of  reverent  listeners. 
The  Council  of  Trent  meant  to  put  a  stop  to  all  that  sort  of  thing.  But 
Palestrina  got  round  the  decrees  of  the  Council  in  this  matter  quite  as 
cleverly  as  he  had  circumvented  the  very  powerful  anti  musical  party  in 
general.  He  still  kept  on  writing  and  publishing  masses  on  secular  cantus 
Jirmi,  even  dedicating  them  to  the  Pope  ;  only  he  did  not  indicate  on  the 
title-page  what  the  origin  of  his  cantus  firmus  was.  Instead  of  publishing  a 
mass  as  "  Miss  a  Malheur  me  fiat"  or  "  Missa  Lomme  arme"  as  had  been 
the  time-honored  custom  before  the  Council  of  Trent,  he  took  the  names  of 
the  first  few  notes  of  the  secular  cantus  firmus,  and  published  his  mass  as 
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" Missa  so/,  fa,  re,  mi"  or  something  of  that  sort.  Of  course,  he  exposed 
himself  to  meddling  people's  recognizing  his  cantus  firmus,  and  reporting  its 
secular  character  and  origin  to  the  authorities.  But  there  is  no  record  of 
any  instance  of  his  getting  himself  into  trouble  by  tricks  of  the  kind. 


Some  Old  Dances. 

From  Ludovic  Celler's  Les  Origines  de  V Optra. 
THE   COURANTE. 

This  was  a  sort  of  little  musical  drama  which  preceded  the  dance,  rather 
than  a  dance  in  itself;  for  the  prelude  was  the  time  for  the  actors  to  show 
their  fascinations  and  choregraphic  talent.  There  was  an  introduction  to 
the  courante  itself,  as  there  is  a  mimic  drama  in  notes  at  the  beginning  of 
Weber's  Invitation  a  la  False. 

Three  dancers  took  three  young  girls  by  the  hand,  and  led  them  in 
cadence  to  one  end  of  the  hall ;  then  one  of  the  dancers  would  begin  to 
jump,  skip  about,  and  simper,  picking  out  one  of  the  young  girls,  who 
would  refuse  to  follow  him  ;  the  three  male  partners  would  go  through  the 
same  performance ;  when  all  three  had  been  refused,  they  would  return 
together,  throw  themselves  upon  their  knees  before  the  ladies,  who  would 
then  rush  into  their  arms,  and  the  courante  properly  so-called  would  begin  ; 
it  would  be  pretty  soon  over,  so  as  to  allow  of  a  frequent  repetition  of  the 
pantomime,  in  which  fine  manners  and  gallantry  could  be  displayed  at  will. 

the  bourrE'e. 

Queen  Catherine  de'  Medici  was  fond  of  the  Bourre'e ;  the  two  dancers 
stood  opposite  one  another,  and  performed  some  elegant  steps,  which  must 
certainly  not  be  compared  to  those  of  the  bourre'e  dancers  of  the  middle 
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and  south  of  France.  Sometimes,  as  in  many  dances,  singers  would  accom- 
pany the  instruments,  or  even  sing  without  instruments ;  the  dancing  was 
then  done  to  a  vocal  orchestra,  which  sang  popular  songs  in  a  well-marked 
rhythm.  It  is  not  many  years  ago  that  the  attempt  was  made  to  bring  sung 
contra-dances  into  fashion,  but  the  fanciful  and  too  varied  rhythm  of  modern 
dances  makes  the  success  of  a  project  of  this  sort  very  problematical.  The 
dances  of  the  people  may  still  very  well  be  sung;  and  I  have  seen  the 
bourree  danced  by  peasants  in  Auvergne,  while  one  of  them,  gifted  with 
robust  lungs,  sang  alone  for  hours  and  hours  without  any  instrumental  sup- 
port, singing  local  tunes  that  were  familiar  to  the  dancers, —  short,  well-cut, 
strongly  rhythmic  melodies,  which  he  would  repeat  over  and  over  again 
without  rest  or  intermission. 

THE   ALLEMANDE. 

The  allemande  seems  to  me  to  differ  little  from  the  courante,  on  the  one 
hand,  and  from  the  pavane,  on  the  other;  as  I  cannot  go  into  purely  tech- 
nical details  nor  a  special  description  of  steps,  such  as  Tabourot  gives  like 
a  true  dancing-master,  I  confine  myself  to  quite  special  dances  that  have  a 
very  distinct  physiognomy,  either  taken  as  a  whole  or  in  some  of  their 
details ;  the  allemande  seems  to  me  not  to  have  assumed  an  individual 
character  till  much  later,*  and  then  it  was  completely  transformed. 

THE    GAILLARDE. 

The  gaillarde  was  danced  by  two  people  standing  at  first  at  opposite 
ends  of  the  hall  (all  these  dances  for  two  dancers  seem  to  have  been  in- 
vented for  the  purpose  of  allowing  the  dancers  to  be  examined  on  every 
side);  then  both  would  advance  toward  each  other,  "running,  coming  to- 
gether, and  kicking  up  their  heels."     The  steps  of  the  gaillarde  were  very 

*  The  dances  here  mentioned  by  Celler  are  those  which  were  in  vogue  at  the  court  of  Henri  III  of  France. 
—  W.  F.  A. 
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varied  and  very  complicated ;  it  was  very  difficult  to  dance  with  precision, 
but,  if  you  shirked  the  difficult  steps,  the  dance  could  be  classed  with  those 
that  were  not  beyond  the  powers  of  ordinary  legs. 

The  gaillarde  became  fused  in  the  volte ;  this  latter  was  danced  to  the 
music  of  the  gaillarde,  and  was  a  further  development  of  the  same. 

THE    GAVOTTE. 

It  Was  not  then  the  dignified,  pretentious,  and  chaste  gavotte  of  the 
eighteenth  century,  with  its  deliberate  and  measured  poses  and  grand  bows 
and  courtesies.  It  was  a  kind  of  branle.  The  dancers  stood  in  a  row  or  a 
circle ;  after  some  steps  performed  together,  one  dancer  and  his  partner 
stepped  out  from  among  the  rest,  danced  alone,  kissed  each  other,  and 
then  the  lady  went  and  kissed  all  the  gentlemen,  and  the  gentleman  all  the 
ladies.     Each  couple  in  turn  left  the  figure,  and  did  like  the  first  one. 

I  now  come  to  the  last  three  dances,  and  the  most  curious  ones,  in  de- 
scribing which  I  must  go  more  into  details. 

THE    BRANLE   OR    BRANSLE. 

The  branle  was  of  several  kinds  (we  have  seen  that  the  gavotte  could,  at 
a  pinch,  be  classed  among  the  branles)  ;  the  branle  was  in  2-4  time  and  in 
a  binary  rhythm ;  it  is  perhaps  the  dance  which  has  left  the  most  percepti- 
ble traces  upon  popular  melodies  and  children's  games.  It  was  a  very  gay 
dance,  and  was  danced  by  several  people,  who  held  each  other  by  the 
hand  and  turned,  now  to  the  right,  now  to  the  left;  in  this  figure  there 
were  a  great  many  steps  to  be  performed  in  marking  time,  but  which  were 
all  distinguished  by  the  rfi  dc  vache,  a  sort  of  kick  given  by  throwing  the 
leg  lightly  either  to  the  right  or  left  before  recommencing  the  rotary 
motion ;  the  rather  ill-sounding  name  of  rit  de  vache  was  perfectly  ap- 
plicable, the  movement  having  much  analogy  with  the  sidelong  kick  of  a 
sportive  calf's  hind  legs ;  but  this  motion,  which  is  comical  enough  in  the 


New  Songs  p™  .5™  New  Songs 


E.  A.  MacDowell. 

Two  Old  Songs  (med.  voice),  Op.  9   .     .     .     .  $0.50 
Album  of  Eight  Songs  (med.  voice),  Op.  47      .     1.00 

Cradle  Hymn  (Ten.  or  Sop.) 30 

Idyll  (Ten.  or  Sop.) .40 

Hermann  Carri. 

The  Language  of  Flowers  (med.  voice)   .     .     .  $0.50 

Thou  lov'st  no  more  (med.  voice) 50 

The  Young  Indian  Maid  (med.  voice)      ...       .40 
Then  first  from  love  (med.  voice)    .....      .50 


Pierre  Douillet. 

Ave  Maria  (Latin  words;  med.  voice)      .     .     .  $0.25 

I  cannot  forget  thee  med.  voice) 40 

Why  wilt  thou  not  love  me  (med.  voice)  ...      .40 
Autumn  Song  (med.  voice) 25 

Alex,  .von  Fielitz. 

Eliland,  a  cycle  of  Ten  Songs $i.7S 

Louis  Koemmenich. 

Vagrant's  Song  (Barit.) $0.40 

The  Queen  of  Spring  (Ten.  or  Sop.) so 
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four-footed  milk-giving  race,  had  been  much  refined  upon  by  man  in  the 
sixteenth  century,  and  the  rfi  de  vache  had  its  heroes ;  a  gentleman  was 
noted  for  his  r&  de  vache  quite  as  much  as  for  his  fine  bearing  on  horseback 
or  under  arms. 

To  most  branles  were  added  gestures,  some  sort  of  action,  or  other 
accessories.     There  were,  for  instance  : 

The  Washerwomen }s  Branle,  in  which  the  hands  were  clapped  together 
at  certain  moments,  in  imitation  of  washerwomen  beating  their  linen. 

The  Hermits'  Brattle,  in  which  neighboring  couples  would  salute  each 
other,  as  priests  do,  with  their  hands  crossed  over  the  chest. 

The  Torch  and  Candlestick  Branle.  This  was  much  in  fashion ;  a  dancer, 
holding  a  flambeau  in  one  hand,  picked  out  a  partner,  danced  with  her 
a  step  of  his  own  choice,  and  then  placed  the  torch  in  her  hands.  She  in 
her  turn  selected  a  partner;  he  kept  the  flambeau,  and  the  scene  was 
repeated  by  other  actors. 

The  Clog  Branle.  Instead  of  clapping  the  hands,  they  stamped  with 
their  feet. 

The  Laboratory  Branle  was  a  mixture  of  branle  and  volte  ;  at  the  closing 
cadence  the  dancer  grasped  his  partner  round  the  waist  and  lifted  her  up  in 
the  air. 

It  will  be  noticed  that  the  branles  were  sometimes  compounded  of 
several  dances,  and  that  they  borrowed  interludes  here  and  there  to  make 
them  more  diverting  to  the  dancers.  But  there  was  nevertheless  a  branle 
properly  so-called,  the  double  branle,  and  a  description  of  it  will  suffice  to 
explain  what  the  others  were. 

The  branle,  as  its  name  implies,  consisted  in  a  little  movement  of  the 
body  to  the  right  and  left  while  marking  t\me ;  the  double  branle  was 
danced  sideways,  first  to  the  right,  then  to  the  left ;  one  step  was  taken  to 
gain  ground,  and  then  the  movement  was  repeated.  At  fetes  the  instru- 
mental players  always  began  with  a  branle,  either  double  or  ordinary ; 
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every  one  danced  it,  the  old  as  well  as  the  young,  but  the  simple  branle  was 
especially  for  staid  elderly  people ;  then  came  the  gay  branle  for  young 
married  couples,  and  at  last  the  Burgundy  or  Champagne  branle,  according 
to  the  tune  played  by  the  musicians,  in  which  the  young  people  gave  them- 
selves up  to  all  their  fancies.  This  dance,  which  joined  together  all  ages, 
was  exceedingly  animated  ;  the  dancers  stood  either  in  a  line,  to  do  the 
guignoht,  or  holding  hands  in  a  circle.  The  double  to  the  right  had  to  be 
shorter  than  that  to  the  left,  so  that  the  dancers  always  gained  ground  in 
the  latter  direction,  and  they  all  turned  gradually  in  a  circle.  At  the 
seventh  measure  came  a  kick  to  the  right,  another  to  the  left  for  the  double 
and  to  advance:  this  was  the  rfi  de  vache;  skilful  dancers  would  complicate 
their  steps  at  will,  while  the  careless  or  aged  hardly  marked  them ;  every 
one  did  according  to  his  taste  or  disposition. 

THE   PAVANE. 

The  pavane  was  in  a  binary  rhythm,  and  was  originally  designed  espe- 
cially "for  kings,  princes,  and  grave  lords,  to  show  themselves  some  day  at 
a  solemn  banquet,  .  .  .  and  the  pavanes  were  played  by  hautboys  and  sack- 
buts,  who  call  it  the  Grand  Ball,  and  make  it  last  until  the  dancers  have 
made  twice  or  thrice  the  circuit  of  the  hall.  .  .  .  Pavanes  are  also  used  in 
mascarades  for  the  entrance  of  the  triumphal  chariots  of  gods  and  god- 
desses, emperors,  and  kings  full  of  majesty."  Thus  the  pavane  was  at 
court  the  march  for  gallant  processions  on  the  way  to  the  ball.  Staid  lords 
and  ladies,  and  matrons  of  good  and  modest  judgment,  bitterly  regretted 
the  grave  and  noble  gait  of  the  pavane,  compared  with  the  "  shameless  " 
dances  that  superseded  it.  But  it  was  gradually  modified  like  other  dances, 
and  figures  from  the  branle  and  the  gavotte  were  introduced  into  it ;  kisses 
were  given  and  taken  as  they  were  elsewhere,  and  the  pavane,  although  not 
given  up,  completely  changed  its  physiognomy.  Later,  under  the  influence 
of  the  Spanish  pavane,  it  became  entirely  pretentious,  and  was  held  in  the 
highest  honor  under  King  Louis  XIV. 
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SYMPHONY    CONCERTS 

in  Boston  this  winter. 

There  are  the  Music  Hall  Concerts  with  their  fourscore  musicians  and  dearly 
prized  seats  and  matine'e  girls.     That's  one  set. 
Then  there  is  the 

SYMPHONY 

SELF-PLAYING  ORCHESTRA,  which  is  nothing  more  than  an  orchestra  in 
an  organ  case.  But  its  sweet  music  is  attracting  crowds  of  visitors  every  day.  It 
is  the  greatest  musical  luxury,  the  greatest  musical  educator,  the  greatest  musical 
invention  of  the  age. 

Have  you  heard  it?     Concerts  daily,  10  to  5,  and  you  select 
the  programme. 

OLIVER  DITSON  COMPANY,  -  453-463  Washington  Street,  Boston. 

(Take    Elevator.) 

(381) 


In  the  sixteenth  century  the  pavane  was  danced  not  only  at  court,  but 
everywhere,  and  always  to  the  accompaniment  of  the  tambouring  This 
accompaniment,  always  the  same  (one  longa  on  the  down-beat,  and  two 
breves  on  the  up-beat),  contrasted,  in  its  rhythmic  persistency,  with  the 
melody  of  the  pavane,  which  might  vary  without  the  tambourin's  changing 
its  regular  strokes.  Such  a  rhythm,  thus  repeated,  must,  upon  the  whole, 
have  reacted  strangely  upon  the  nervous  organization  of  the  dancers,  and 
enabled  them  to  execute  the  most  fatiguing  leaps  and  pirouettes  for  several 
consecutive  hours  ;  —  indeed,  it  is  well  known  that  the  persistent  accentua- 
tion of  the  same  rhythm  is  the  principal  source  from  which  the  Oriental 
and  African  mountebanks  get  the  strength  to  perform  those  strange  feats 
that  so  astonish  travellers. 

THE   VOLTE. 

The  volte  was,  as  I  have  said,  a  development  of  the  gaillarde  ;  the  name 
of  the  latter  shows  that  it  possessed  a  free  and  easy  character,  having  little 
regard  for  Mrs.  Grundy,  it  would  seem ;  and  the  volte  still  further  empha- 
sized this  character.  It  was  the  favorite  dance  with  young  courtiers ;  and 
ladies  who  had  well-turned  legs  could  not  afford  to  despise  it,  for  they 
showed  them  freely.  The  good  dancers  proved  at  the  same  time  that 
they  had  talent,  and  were  strong  enough  to  hold  a  woman  in  the  air  at 
arms'  length.  In  that  century  of  bodily  strength,  such  a  talent  might  have 
its  importance. 

The  details  of  the  volte  are  complicated  ;  I  give  the  most  important 
directions. 

The  time  was  ternary,  and  the  rhythm  by  beats  binary.  The  technical 
designation  of  the  step  of  the  volte,  unintelligible  to  the  profane  (of  whom 
I  am  one),  is  as  follows  :  two  steps,  one  major  leap  with  the  feet  together, 
and  a  pause. 

Here  is,  in  more  accessible  terms,  in  what  the  series  of  motions  consisted  : 

The  dancer  faces  the  audience. 

ist  motion. —  A  leap  on  the  left  foot,  turning  half  round,  so  as  to  present 
the  left  shoulder. 

2nd  motion. —  A  leap  on  the  right  foot,  turning  the  back. 

3d  motion. —  A  major  leap  with  both  feet  together,  showing  the  right 
shoulder. 

In  recommencing  this  manoeuvre,  starting  with  the  last  position,  the 
dancer  ends  with  his  back  to  the  audience. 

By  repeating  the  motions  a  third  time  he  will  get  back  to  his  first  posi- 
tion, presenting  the  right  shoulder,  one  step  in  advance  of  his  original 
starting-point ;  if  he  executes  the  series  of  steps  a  fourth  time,  he  will  end 
one  step  in  advance  of  his  position  after  the  first  series,  when  he  presented 
his  right  shoulder ;  so  he  will  find  himself  facing  the  audience  with  his  feet 
together. 

*The  tambourin  must  not  be  confounded  with  the  tambourine.  It  was  a  long,  narrow  drum,  of  Proven- 
cal origin,  beaten  with  a  stick  held  in  one  hand,  while  the  other  hand  held  a  pipe  or  flageolet  with  only  three 
holes,  called  a  galoubet. —  W.  F.  A. 
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In  these  four  series  of  motions  the  dancer  will  have  turned  twice  com- 
pletely round  upon  himself ;  this  is  difficult  enough  when  done  to  a  rapid 
musical  tempo.  But  the  dancer's  partner  had  even  more  to  do  ;  she  did 
not  stand  in  the  centre  of  the  figure,  as  the  gentleman  did,  and  the  distance 
she  had  to  go  was  much  greater. 

Here  was  the  start.  The  dancing  couple  took  five  steps  to  the  right  and 
five  to  the  left  to  bow  and  courtesy,  the  lady  standing  at  her  partner's 
right ;  then  he  would  pass  her  over  to  his  left,  and  himself  pass  gallantly  to 
her  right.     The  lady  had  nothing  to  do  but  to  let  her  partner  lift  her. 

Then  the  dancer  threw  his  left  arm  round  her  waist,  holding  her  tight, 
rather  high  up,  so  as  to  support  her  weight  on  his  own  thigh ;  placing  his 
right  hand  under  her,  he  lifted  up  his  burden  and  went  through  the  mo- 
tions of  the  volte  with  her.  The  lady  meanwhile,  to  help  her  partner, 
threw  her  right  arm  round  his  neck,  while  her  left  hand  was  employed  (if 
she  was  so  disposed,  and  according  to  her  coquetry)  in  keeping  her  skirts 
from  flying  in  the  air. 

After  several  turns  of  the  volte  the  dancers  were  necessarily  very  dizzy; 
they  would  remedy  this  by  dancing  the  volte,  now  to  the  right,  now  to  the 
left;  this  made  an  additional  difficulty  for  the  gentleman,  and  gave  the 
lady  an  opportunity  of  showing  both  legs  equally,  if  they  were  both  equally 
perfect  in  shape. 

Queen  Marguerite,  wife  of  Henri  IV,  danced  the  volte  admirably. 


Don't  talk  to  me  about  my  blind  reverence  for  great  names !  A  man 
who  trusts  his  own  snap  judgment  takes  a  good  many  chances ;  but  he 
takes  fewest  when  he  relies  on  a  good  signature  to  a  work. —  John  Smith, 
On  the  Practical  Uses  of  Cunning. 

It  is  already  high  praise  to  a  composer  to  admit  that  he  really  has  some- 
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thing  to  say.  But,  if  he  does  not  know  how  to  say  it,  your  praise  will  not 
help  him  much  with  the  world.  For  the  world  only  knows  what  he  has  to 
say  through  his  way  of  saying  it. —  Jean  Rognosse,  Le  Critique  impeccable. 

The  Big  is  not  the  Great ;  there  may  be  more  genius  in  a  single  sentence 
than  in  a  whole  five-act  tragedy.  A  Chopin  prelude,  sixteen  measures 
long,  may  be  a  greater  work  than  many  a  symphony  in  the  regulation 
four  movements.  True,  indeed !  But  the  genius  that  can  keep  five  acts 
ablaze,  or  make  four  movements  one  steady  glow  of  audible  fire,  is  stronger 
and  greater  than  that  which  speaks  its  flaming  sentence,  and  then  falls 
mute. —  Diogenes  Spatz,  Ueber  Kunst  und  Dummheit. 


Henry  Holden  Huss  was  born  in  Newark,  N.J.,  on  June  21,  1862,  and 
is  still  living  in  New  York.  His  first  teacher  in  music  was  his  father, 
George  John  Huss;  in  1879  ne  began  studying  counterpoint  and  composi- 
tion under  Otis  B.  Boise,  who  had  then  recently  returned  from  Europe  and 
a  year's  intimacy  with  Joachim  Paff  at  Wiesbaden.  Huss  remained  under 
Boise  up  to  1882,  when  he  went  to  Europe  and  entered  the  Conservatorium 
at  Munich,  where  he  studied  for  three  years,  taking  counterpoint,  composi- 
tion, instrumentation,  and  the  organ  under  Joseph  Rheinberger,  the  piano- 
forte under  Joseph  Giebrl,  and  conducting  under  Ludwig  Abel.  In  1885 
he  returned  to  the  United  States,  and  settled  in  New  York. 


Concerto  for  Pianoforte,  in  B  major      .     .     Henry  Holden  Huss. 

The  first  movement  of  this  concerto,  Allegro  maestoso  in  B  major  (12-8 
and  4-4  time)  is  in  an  extendedly  developed  sonata  form,  the  scheme  of 
which  is  quite  regular  according  to  classic  traditions.     Like  most  modern 
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concerto  writers,  Mr.  Huss  cuts  out  the  traditional  orchestral  ritornello ; 
he  also  does  not  bring  his  cadenza  in  in  its  traditional  place,  just  before 
the  Coda  of  the  third  part  of  the  movement,  but  has  put  several,  shorter 
cadenzas  in  various  parts  of  the  movement,  especially  in  the  free  fantasia. 
The  first  theme  and  its  subsidiary,  the  melodious  second  theme,  and  a 
shorter  conclusion-theme  are  all  strongly  marked.  The  free  fantasia  is 
particularly  long  and  elaborate,  all  the  thematic  material  in  the  movement 
being  worked  out  in  it. 

The  second  movement,  Andante  tranquillo  in  E -flat  major  (4-4  and  12-8 
time),  is  also  in  the  sonata-form,  albeit  the  form  is  far  less  developed  than 
in  the  first  movement.  The  second  theme,  Meno  mosso,  is,  as  is  often  the 
case  in  slow  movements,  of  a  less  cantabile  character  than  the  first ;  and 
there  is  no  real  conclusion-theme.  The  form  of  the  movement  might  be 
called  a  compromise  between  the  sonata-form  and  the  simpler  aria-form. 
The  return  of  the  second  theme  in  the  tonic  is,  however,  well  marked. 

The  third  movement,  Finale  :  Allegro  vivace  in  B  major  (3-4  time),  is 
also  in  a  very  complete  and  extended  sonata-form,  which  now  and  then 
approaches  that  of  the  Rondo.  Its  principal  theme  is  of  a  wild,  quasi- 
Cossack  character,  with  which  the  more  tenderly  pleading  second  theme  is 
strongly  contrasted.  The  development  and  working-out  are  alike  elabo- 
rate. In  the  Coda  the  composer  brings  back  the  first  theme  of  the  first 
movement  in  a  somewhat  altered  rhythmic  version.  Throughout  the  con- 
certo one  notices  a  great  deal  of  canonical  imitation  (both  strict  and  free), 
and  in  the  first  two  movements  there  is  hardly  a  melodic  phrase  in  either 
pianoforte  or  orchestra  that  is  not  followed  by  its  imitative  "  consequent." 

The  orchestral  part  of  the  concerto  is  scored  for  full  modern  orchestra, 
with  trombones. 
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low  that  no  one  can  afford  to  pass,  we  have  put  the 
price  at 


$1.35! 


Below  which  it  is  impossible  to  go  for  a 

First  Quality  Paris-made  Glove. 
PHILLIPS, 

Sole  Agent  for  JP.  CK*>TE3rFKI  &  CO.,  and 
LAPKEY'S  PARIS  GLOVES  with  Foe 
tor's  Famous  Fastening. 

17  TEMPLE  PLACE. 


JOHN  C.  PAIGE, 

Insurance  Agency, 
20KilbySt. 

BOSTON. 
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Overture  to  "  Benvenuto  Cellint,"  Op.  23  .     .     .     Hector  Berlioz. 

Benvenuto  Cellini,  opera  semiseria  in  three  acts,  the  text  by  Leon  de 
Wailly  and  Auguste  Barbier,  the  music  by  Hector  Berlioz,  was  brought  out 
at  the  Acaderaie  Royale  de  Musique  in  Paris  on  September  3,  1838. 

The  overture  begins,  Allegro  defiso  con  impeto  in  G  major  (2-2  time),  with 
a  brilliant  assertion  of  the  first  theme  in  forte  by  the  full  orchestra ;  this 
theme  is  briefly  stated,  rather  than  developed,  the  passage  ending  on  a 
decrescendo  chord  of  the  2nd  (third  inversion  of  the  dominant  7th),  which  is 
followed  by  a  moment  of  dead  silence.  The  movement  now  changes  to 
Larghetto  in  G  major  (3-4  time),  and,  after  some  preluding  in  the  basses 
pizzicati  and  in  the  flute  and  clarinet,  the  flute,  oboe,  and  clarinet  sing  a 
slow  cantilena  in  unison  and  octaves  over  an  accompaniment  in  plain 
chords  played  alternately  by  the  violins  and  violas  pizzicati  and  the  four 
horns.  The  melody  then  passes  into  the  violins,  violas,  and  'celli,  against 
a  waving  arpeggio  accompaniment  in  the  wood-wind,  and  is  quite  fully 
developed.  Suddenly  the  trombones  come  in  softly  in  unison  with  a  new 
phrase,  which,  after  a  sudden  modulation,  is  forthwith  repeated  and  devel- 
oped in  E -flat  major  by  the  clarinet,  bass-clarinet,  bassoons,  and  'celli  in 
unison,  against  a  plain  harmonic  accompaniment  in  the  other  strings  and 
alternating  running  figures  in  the  first  violins  con  sordini  and  the  flute  and 
oboe.  Then  parts  of  the  original  cantilena  return  in  the  strings,  and  are 
worked  up  by  fuller  and  fuller  orchestra  in  a  short  climax,  which  leads  to 
a  return  of  the  initial  time  and  tempo  of  the  overture.  This  ends  the  intro- 
duction ;  now  the  main  body  of  the  work  begins. 

Against  syncopated  chords  in  the  strings  over  a  mobile  pizzicato  bass,  the 


G.  II.  Campbell  %  Go. 
COAL. 

59  Congress  St.,  Boston. 


Telephone  299. 


E    f 9»»«S*f  MARK 

Collins  &  Fairbanks, 
H/VTTERS. 

Ladies'  Round  and  English  Walking 
Hats  in  Great  Variety. 

AGENTS  FOR  HENRY  HEATH'S 
LADIES'  HATS. 

381  Washington  Street.  Boston. 
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FAVORITE    COMPOSITIONS    OF 

HENRY    HOLDEN    HUSS. 


PIANOFORTE. 

Etude  Melodique. 

Album  Leaf.  Pastorale. 

Prelude  Appassionate. 

The  Rivulet — Etude. 


SONGS. 

They  that  Sow  in  Tears. 

Ballade  of  the  Song  of  the  Syrens. 

The  Jess'mine  Bush. 

Just  like  a  Lovely  Flower. 

Spring. 


John  W.  MacCoy, 

Foreign  and  American  Music 

26    WEST    STREET,   BOSTON. 

The  Most  Fashionable  Gloves  and  Veilings 


ARE    AT 


Miss  M.  F.  Fisk's,  44  Temple  Place. 


MISS  M.  E.  FORD, 

149  A  Tremont  Street, 

Desires  to  inform,  her  patrons  that  she  has  re- 
ceived a  choice  selection  of  the  newest  styles  in 
imported   MILLINERY.     Special   attention  given 

to   MOURNING. 


CHARLES     E.     FOSS, 

MANUFACTURER    OF 

Umbrellas  and  Parasols. 

UMBRELLAS    COVERED 
AND    REPAIRED. 

9  Temple  Place,  Boston. 


Miss  Murphy, 

HAIR-DRESSING,  SHAMPOOING 
HAIR  WORK,  MANICURE. 

IN    CONNECTION   WITH  SAME  CAN 
BE  FOUND 

Dr.  THOMAS, 

CHIROPODIST  FOR  LADIES  AND 
GENTLEMEN. 

711  Boylston  Street, 

COR.  EXETER. 


wood-wind  outline  the  first  theme, —  the  one  already  heard  at  the  beginning 
of  the  overture, —  at  first  in  mezzo  forte,  then  crescendo  with  fuller  and  fuller 
scoring,  the  violins  soon  taking  their  part  in  the  theme,  until  with  resound- 
ing fortissimo  the  violins  and  all  the  wood-wind  dash  upon  the  first  subsid- 
iary—  brilliant  passage-work  in  rapid  eighth-notes — against  a  strongly 
rhythmic  accompaniment  in  dotted  quarters  and  eighths  in  the  rest  of  the 
orchestra.  This  subsidiary  theme  is  developed  at  considerable  length  by 
the  full  orchestra,  and  leads  at  last,  after  some  hints  at  the  rhythm  of  the 
first  theme  in  the  strings,  to  the  second  theme,  a  flowing  cantilena  in  D 
major  (dominant  of  the  principal  key),  which  is  given  out  by  the  wood-wind 
over  a  tremulous  accompaniment  in  the  second  violins  and  violas,  the  first 
violins  coming  in  with  little  hints  at  the  rhythm  of  the  first  theme  between 
the  phrases.  This  theme  is  then  repeated  by  the  first  violins  and  violas  in 
octaves,  the  second  violins  and  'celli  keeping  up  the  tremulous  accompani- 
ment and  the  bassoons  and  double-basses  pizzicati  playing  a  running  stac- 
cato bass.  In  the  course  of  the  development  the  triplet  rhythm  of  the  first 
theme  returns  again  and  again,  especially  toward  the  end.  This  repetition 
of  the  cantabile  second  theme  leads  directly  to  the  free  fantasia,  there  being 
no  conclusion-theme. 

The  free  fantasia  begins  energetically  with  an  elaborate  working-out  of 
figures  taken  from  the  first  theme  in  conjunction  with  others  taken  from 
the  first  subsidiary,  and  proceeds  in  climax  until  a  sudden  strong  dimin- 
ished~7th  chord  cuts  the  development  short,  and,  after  some  transitional 
harmonies  in  the  wood- wind,  the  oboe  brings  back  the  second  theme  in  a 
slightly  altered  version,  and  the  strings  proceed  to  work  it  out  in  contra- 
puntal  imitations,  leading   to  a  brief  climax  of  passage-work   which   de- 


LADIES 
BOOTS 


MADE    ON 


Men's   Shaped    Lasts 


HENRY   H.   TUTTLE   &   CO 


435   WASHINGTON    STREET 
CORNER    WINTER    STREET 


bouches  into  a  resounding  recurrence  of  part  of  the  first  subsidiary  in  the 
full  orchestra.  This  outburst  is  followed  by  a  decrescendo  and  pianissimo  in 
which  the  basses  bring  in  disjointed  scraps  of  the  first  subsidiary  against 
sustained  harmonies  in  the  wood-wind ;  then  suddenly  the  first  theme  re- 
turns in  A  minor  in  the  wood-wind,  and  just  as  suddenly  the  whole  orches- 
tra bursts  forth  with  it  fortissimo  in  the  original  G  major.  Here  begins 
the  third  part  of  the  movement. 

The  development  proceeds  pretty  regularly,  much  as  it  did  in  the  first 
part,  up  to  the  point  where  the  subsidiary  theme  should  enter ;  but  now 
comes  something  new.  About  the  middle  of  the  free  fantasia,  just  before 
the  oboe  came  in  with  a  second  theme,  the  'celli  gave  out  a  single  incon- 
spicuous phrase  of  rather  recitative-like  character;  the  phrase  was  in  no 
way  calculated  to  arrest  attention.  But  now  in  the  third  part  of  the  move- 
ment the  trombones  and  ophicleide  *  proceed  to  make  this  phrase  and  va- 
rious inversions  thereof  the  subject  of  a  series  of  developments  against 
running  contrapuntal  figures  in  the  strings,  taken  from  the  first  subsidiary. 
This  forms  a  quasi-dramatic  episode,  which  leads  to  a  fortissimo  return  in 
all  the  brass  of  that  slow  cantilena  in  3-4  time  which  was  given  out  by  the 
clarinets,  bassoons,  and  'celli  in  the  introduction  of  the  overture.  This 
melody  is  now  made  a  harmonized  cantus  firmus,  against  which  all  the 
violins,  violas,  and  first  'celli  play  rushing  counterpoint  in  the  shape  of  the 
first  subsidiary  theme  of  the  Allegro,  while  the  wood-wind  holds  long-sus- 
tained  chords.     This   sort   of   bringing   into   conjunction    two   themes  of 

*The  ophicleide  —  the  name  being  derived  from  the  Greek  ophis,  a  snake,  and  kleis,  a  key  —  is  now  an 
obsolete  instrument,  except  perhaps  in  some  parts  of  Italy ;  it  was  the  bass  of  the  family  of  keyed-bugles,  and 
played  the  part  in  the  orchestra  now  given  to  the  bass-tuba.  The  invention  of  this  last-named  instrument  — 
which  is  the  bass  and  contra-bass  of  the  family  of  vaive-bugles  —  drove  the  ophicleide  out  of  use.  Berlioz 
once  stated  that  he  wished  all  the  ophicleide  parts  in  his  orchestral  compositions  to  be  given  to  the  bass-tuba 
wherever  that  instrument  was  procurable. 

A    SWEETENED    DELICACY    IN    BISCUIT. 


ATfl^Mf- 


FOR    LUNCHES,    CARD    PARTIES,    AND    AFTERNOON    TEAS    THIS 

BISCUIT   IS    UNEXCELLED. 

FOR    SALE    BY    ALL    GROCERS. 

MANUFACTURED    BY 


BOSTON  BflKERY, 


DNITED  STATES  BAKING  COMPANY, 

BOSTON,  U.S.A. 
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strongly  contrasted  character  was  a  favorite  device  of  Berlioz's ;  one  finds 
it  in  the  Fete  at  Capulefs  House  in  his  Romeo  and  Juliet  symphony,  in  the 
Finale  of  his  Fantastic  symphony,  in  his  overture  to  the  Francs  Juges,  and 
some  others  of  his  orchestral  works.  Here  it  forms  an  episode  which  im- 
mediately precedes  the  short  Coda  of  the  overture.  The  third  part  of  this 
overture,  like  the  third  parts  of  almost  all  Berlioz's  symphonic  movements, 
is  irregular.  Although  Berlioz  was  in  general  strongly  disposed  to  accept 
the  traditional  symphonic  form,  his  essentially  dramatic  instinct  rebelled 
against  the  regular  third  part  of  first  movements.  Wagner  has  said  that 
the  symphonic  form  depends  mainly  on  the  element  of  alternation  between 
periods  of  different  characters,  whereas  the  drama  depends,  not  on  the 
principle  of  alternation,  but  on  that  of  progressive  development.  Berlioz 
seems  to  have  felt  this,  for  he  hardly  ever  brings  back  his  second  theme  in 
the  third  part  of  a  movement ;  he  is  content  to  remain  regularly  symphonic 
in  his  first  parts,  but  his  third  parts  must  be  almost  continuous  dramatic 
climaxes,  in  which  the  principle  of  alternation  naturally  falls  to  the  ground. 
This  overture  is  scored  for  2  flutes  (of  which  the  second  is  interchange- 
able with  piccolo),  2  oboes,  2  clarinets  (of  which  the  second  is  interchange- 
able with  bass-clarinet),  4  bassoons,  4  horns,  2  trumpets,  2  cornets,  3  trom- 
bones, 1  ophicleide,  3  kettle-drums  (played  by  three  players),  triangle,  bass- 
drum,  cymbals,  and  the  usual  strings. 


KNIT  TO  FIT,  NOT  STRETCHED  TO  COVER. 


The  Sterling  Union  Undergarments. 

No  other  make  of  Ladies'  Combination  Suits  is  so  shaped  on  the  hips 
as  \ofit  without  stretching,  and  no  other  has  the  new  patent  back  lap,  which 
insures  perfect  covering  under  all  circumstances. 

The  Sterling  goods  come  in  various  weights,  and  can  be  seen  at  our 
Underwear  Department.     Catalogues  upon  application. 

Prices  lower  than  other  makes. 


CHANDLER  &  CO.,  Agents,  Winter  St.,  BOSTON. 
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Have  you  seen 


The  1894 


Chickering  Piano  ? 


We  can  say  truly  that,  in  all  our  experience  of  over  seventy  years,  we  have 
never  manufactured  a  Piano  equal  to  it. 

When  it  is  considered  that  during  this  time  our  Piano  has  received  One  Hun= 
dred  and  Twenty=nine  First  Medals  and  Awards,  including  THE  IHPERIAL 
CROSS  OF  THE  LEGION  OF  HONOR  and  FIRST  GOLD  MEDAL,  the 
CRYSTAL  Palace  FIRST  PRIZE  MEDAL,  the  FIRST  AND  GREATEST 
AWARD  at  the  WORLD'S  COLUMBIAN  EXPOSITION,  and  has  been  the  constant 
and  invariable  choice  of  thousands  of  musicians,  both  professional  and  amateur,  the 
force  of  the  above  statement  becomes  apparent. 

CHICKERING  &  SONS, 

791  Tremont  St.,  Boston. 

Represented  by  C.  C.  HARVEY  &  CO.,  116  Boylston  Street. 


FRENCH  Dyeing  and  cleansing 

"FTVEV£-;vS,,rCr-      ESTABLISHMENT. 

'7  -rerviPi-g  "<-    Boston.      rf"V:ye  ^'8,J) 


nrfMI»tf.pt.  bostom."      .Y If 51 


opme 


T4b.CU,,H»*C 


17  Temple  Place. 

284  Boylston  Street,  Back  Bay. 

2206  Washington  Street,  Boxbury. 

393  Broadway,  South  Boston. 

412  Harvard  Street,  Cambridge. 
Galen  Street,  Watertown. 
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Eleventh  Rehearsal  and  Concert 


Friday  Afternoon,  January  4,  at  2,30. 


Saturday  Evening,  January  5,  at  8.00, 


PROGRAMME. 

Mozart       -       -       -       -       Symphony  in  D  major  (without  Minuet) 


C.  M.  Loeffler        Divertimento  in  A  minor,  for  Violin  and  Orchestra  (MS.) 

(First  Time.) 
I.    Preambule. 
II.    Eklogue. 
III.    Carnaval  des  morts, 


Grieg         ______         Suite,  "Aus  Holberg's  Zeit" 


Dvorak       _______        Overture,  "  Carneval " 

(First  Time.) 


Soloist,   Mr.  C.  M.  LOEFFLER. 
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Boston  Music  Hall, 
Saturday  Afternoon,  January  12,  at  2.30 


AYE 


Accompanied  by  Mr,  Aime  Lachaume. 

Tickets,  with  reserved  seats,  $1.50  and  $1, 
according  to  location.  Sale  of  seats  opens 
Thursday,  January  3 

BUMSTEAD    HALL. 

Tuesday,  January  8,  1895.     Monday,  January  21,  1895. 

AT     THREE    P.M. 

TWO  RECITALS 

Of  Pianoforte  Works  by 

Bach,  Beethoven,  Brahms,  and 
Schubert,  Mendelssohn,  Schumann,  and  Chopin, 

Given  by 

CARL  FAELTEN, 

Director  of  the  New  England  Conservatory  of  Music. 


Programme,  Recital  Tuesday,  January  8. 

BACH,  Fantasia  cromatica  e  Fuga;  Andantino,  D  major,  from  Short  Preludes;  Gavotte, 
D  minor,  from  English  Suites ;    Preludio  e  Fuga,  A  minor. 

BEETHOVEN,  Sonate  Pathetique,  C  minor,  Op.  13  (Grave,  Allegro  molto  e  con  brio, 
Adagio  cantabile,  Allegro) ;  Rondo,  G  major,  Op.  51,  No.  2. 

BRAHMS,  Scherzo,  E-flat  minor,  Op.  4;  Intermezzo,  B-flat  minor,  Op.  119,  No.  2;  Vari- 
ations and  Fugue  on  a  theme  by  Handel,  B-flat  major,  Op.  24. 


Single    Tickets,  $1.00.      Tickets   for   two  recitals,  $1.50.      For  sale  at  Music 
Hall  and  by  Oliver  Ditson  Company. 

Knabe  Grand  is  used  at  these  Recitals. 
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BOSTON  MUSEUM  Mr 


54th  SEASON. 

.  R.  M.   FIELD,   Manager. 


On  Monday,  December  31st, 

A  NEW  COMIC  OPERA, 

Words  by  Mr.  RICHARD  D.  WARE   I    Music  by  -  Mr.  BENJ.  E.  WOOLF 

ENTITLED 

WESTWARD,  HO! 

to  be  produced  with  every  possible  attention  to  detail  as  regards  cast,  scenery, 

costumes,  and  appointments. 

Time  — 20th  CENTURY.        Place  — STATE  OF  WYOMING. 
Theme  —  "  THE  NEW  WOMAN." 

ENLARGED, ORCHESTRA,      .  Mr.  JOHN  J.  BRAHAM,  Conductor. 


The  sale  will  open  December  20  for  the  entire  first  week.     Orders  by  mail  will  be 
filled  as  received,  and  tickets  so  secured  held  until  10  a.m.,  December  26. 


BUMSTEAD    HALL, 
Tuesday  Afternoon,  Jan.  15,  at  3,  Tuesday  Evening,  Feb.  12,  at  8. 

MR.  ARTHUR  WHITING 

Announces    Two    Concerts    of    Modern    Chamber    Music, 

Assisted   by    Miss    Lena    Little,    Messrs.    Kneisel,    T.   Adamowski,    Svecenski, 

and  Schroeder. 

Programmes  include  compositions  by  Brahms,  Loeffler,  Whiting,  Mascagni,  Maida  Lang,  Parker,  Faure, 
Schuett. 

Tickets  for  the  two  Concerts  with  reserved  seats,  $2.      Single  tickets,  $1.25,  on  sale  at 

the  Box  Office,  Music  Hall. 

UNION  HALL,  48  Boylston  St.,  Monday  Evening,  Dec.  31,  at  8. 

theKNEI5EL<prtet 

Assisting  Artist,  Mr.  ARTHUR  WHITING. 

PROGRAMME:    QUARTET,  A  minor,  Op.  132,  Beethoven;    SONATA  for  Piano  and  'Cello,  Op.   1 
(new),  Pfitzner;   QUARTET,  G  major,  Haydn. 

Tickets  at  Box  Office,  Music  Hall. 
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BOWDOIN   SQUARE  THEATRE, 

CHARLES    F.  ATKINSON,  Manager. 


Monday  Evening,  Dec.  24, 1894 

FIRST    PRODUCTION 
IN    AMERICA. 
THE   SUCCESS    OF  THE 
ENGLISH   STAGE. 

HUMANITY 

BY  SUTTON  VANE,  author  of  the  Cotton  King. 

A  Wonderful  Production. 


200 
PEOPLE 


10   GREAT    SCENES    10 


SOME    OF    THE  ARTISTS: 

JOSEPH    R.  GRISMER.  DORE    DAVIDSON.    ■ 

PHCEBE    DAVIES.  BEBE   VINING. 

ANNIE   CLARKE.  SCOTT    COOPER. 

FRAZIER   COULTER.  TRELLA    FOLTZ-TOLAN. 

CLARENCE   FERGUSON.  JAMES    E.  SULLIVAN. 

ROSS    O'NEAL.  AGNES    LANE. 

C.  W.  COULDOCK.  FRANK    MURTHA. 

Sale  of  seats  opens  Monday,  December  17. 
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Wholesale  and  Retail  Representative 

FOR  THE 


AND  THE 


PIANOS. 


NEW  WAREROOMS, 

160  Boylston  Street,  Opposite  the  Common, 

BOSTON. 

Hlf3  Pianos  sold  on  easy  payments  if  desired. 

We  wish  to  call  the  attention  of  ladies  who  em- 
broider to  our  selection  of  Moniton  designs.  It 
includes  Centre-pieces ,  Mats,  Doylies,  Sofa  Pil- 
lows, Picture  Frames,  and  other  novelties,  with 
a  complete  line  of  the  braids 

ART    EMBROIDERIES 
144    A   TREMONT   STREET 

(Over  Toppan's) 


44 


Symphonies 


in  Fur  " —  the  rich  and  piquant  creations  from  this  season's 
London  and  Paris  designs  might  be  called.     The  up-to-date 
garment  of  truly  fine  fur  is  a  delight  to  all  eyes  as  well  as  a 
comfort  to  the  wearer. 
Perfect  satisfaction  in  both  comfort  and  appearance,  at 

2    WASHINGTON    STREET, 

Just    north    of   Summer. 


Joseph  A.  Jackson's,4' 

Everything  in  High-grade  Furs. 
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MUSICAL  INSTRUCTION. 


3  PARK  STREET. 

Miss  CHARLOTTE  W.  HAWES, 

MUSICAL  LECTURE-RECITALS.       Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 


Boston  Training  School  of  Music 


(INCORPORATED). 


SPECIAL   OBJECT, 

The  Training  of  Teachers  of  Music, 

Thorough  courses  in  Vocal  and  Instrumental  Music, 
Harmony,  Theory,  and  Composition. 

Central  Location.  Catalogue  Frbe. 

GEO.  H.  HOWARD,  A.M.,  Director, 

26  M usic  Hall  Building, Boston. 


Germania  Band  and  Orchestra 

120  TREMONT  ST., 

BOSTON. 

GEO.  W.  STEWART,  Manager 


)     Concerts,  Oratorios, 

Receptions,  Musicales, 

Weddings,  Balls,  etc. 


Mr.  F.  F.  MARSHALL 

(Leipzig  Conservatory), 


TEACHER  OF 

Pianoforte  Playing  and  Harmony 

657   BOYLSTON    STREET, 
BOSTON,  MASS. 


Mr.  NORMAN  McLEOD, 


Instruction  in  Singing. 

ROOM    21, 
Music  Hall  Building,  Boston. 


HEINRICH  SCHUECKER, 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OP  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE   AND   TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 


Miss  EMMA  S.  HOWE, 


Vocal  Instructor  at  Wellesley  College 
and  Wheaton  Seminary. 


VOICE   CULTURE. 

Pupil  of  Sig.  Achille  Errani. 
Residence  and  Studio  for  Private  Pupils, 

4  Rockland  St.,  ROXBURY,  MASS. 


Mr.  &  Mrs.  MAX  HEINRICH. 


HAVE   RESUMED 

VOCAL   INSTRUCTION. 

Studio,  Room  681,  Steinert  Building, 
TREMONT  and  BOYLSTON  STREETS. 


VOCAL  INSTRUCTION. 

MiSS  GERTRUDE  EDMANDS,  l6o  Boylston  Street. 


ROOM    7. 
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VOCAL  TEACHER. 

Miss  HARRIET  S.  WHITTIER, x6  Regent  street-  Boston  Highlands- 


62  Boylston  Street,  Room  563,  Tuesday 
and  Friday  mornings. 


MARTIN  ROEDER, 


0  -S  c  •  "3 

O  <M 


VOICE  CULTURE. 

LEADING  EXPONENT  of  THE  LAMPERTI 
METHOD  IN  AMERICA. 

178  A  Tremont  Street. 

APPLICATIONS  DAILY,  FROM  12  to  1. 


Teacher  of  Violin,  Theory  and  Composition 


Mr.  6DSTAY  STRUBE 

(Member  of  Boston  Symphony  Orchestra), 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 

2  CENTRE  STREET,  ROXBURY. 


Mr.  CLARENCE  E.  HAY 


TEACHES   SINGING 


AT 


149  A  Tremont  Street. 


FRED.  FIELD  BULLARD 


STEINERT    BUILDING 

62    BOYLSTON    ST. 


Mr.  JAMES  H.  RICKETSON, 


VOCAL   INSTRUCTION. 


Address,  MILTON. 


JOHANNES  ABLOESCHER, 


TEACHER  OF  THE  ZITHER. 

A  number  of  new  and  second-hand 
Anton  Kiendl's  Zithers  to  sell. 


30  Hancock  Street, 


BOSTON. 


Mrs.  Avonia  Bonney  Lichfield, 


VOICE  MASTER. 

(Old  Italian  Method.) 

Tbrms  :  Half-hour  Lessons,  .      .    $40.00  per  quarter 
Lessons  in  Classes,  .       .       15.00    "        " 

Residence,  380  Newbury  Street. 
(Madame  Adelina  Patti  recommends  Mrs.  Lichfield 
as  a  teacher  of  singing.) 


YAN  YEACHTON  ROGERS. 


Harp  Soloist  and  Teacher. 

New  and  Second-hand  Harps 
for  sale  and  hire. 

43  West  St.,   ....     Boston. 
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CULTIVATION  of  VOICE, 

MrS.  CORA  A.  FROTHINGHAM,      179  A  Tremont  Street. 

Monday    P.M.,    Tuesday,  and    Friday. 

SOPRANO  SOLOIST 

Miss  GERTRUDE  FRANKLIN,  vocal  instruction 

149  A  Tremont  Street. 


hotels. 


CARROLLTON    HOTEL, 

Baltimore,  Light,  and  German  Streets,    -       BALTIMORE,  MD. 

AMERICAN    AND    JEUItOPJEAN    PLAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.     The  most  central  location, 
accessible  to  all  parts  of  the  city.     All  lines  of  city  passenger  cars  pass  its  doors. 

JAMES    P.    SHANNON,  -  -  Manager. 


THE    CONTINENTAL, 

Corner  9th  and  Chestnut  Streets,        -        PHILADELPHIA,   PA. 

Complete  in  Appointments,  Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.    KINGSLEY   &   CO.,    Proprietors. 
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The  Best  is  the  Cheapest. 

The  Travelers    Insurance  Company, 

of  Hartford,   Conn.,   was  the 

Pioneer  Accident  Insurance  Company 
of  America,  having  commenced  business 
in  April,  1864. 

It  has  always  been  and  still  is  the  foremost  Accident 
Company  on  this  continent,  and  has  long  been  the 
largest  and  strongest  in  the  world. 

It  is  also  one  of  the  Best  of  Life  Insurance  Companies. 
Has  paid  to  its  policy-holders  more  than  Twenty=five 
riillions  of  Dollars. 

S.  F.  WOODMAN,  General  Agent, 

Cor.  State  and  Kilby  Sts.,  Boston. 
Telephone  No.  2184. 

JAS.  Q.  WHITE,  Special  Agent. 

SUGGESTIONS  FOR  CHRISTMAS  GIFTS. 

An  Accurate  Watch  for  men,  in  gold  case,  for  $75  and 

$100. 

Ladies'  Chatelaine  Watches,  in  silver,  steel  finish,  and 
gold  cases,  from  $7  to  $25. 

Ladies'  Watches  in  regular  sizes,  14  and  18  karat  gold 
cases,  from   $20  to  $150.  , 

A  special  stock  of  Diamond  and  Fancy- Stone  Rings, 
mounted  as  solitaires,  clusters,  three  and  five  stones  Circlets 
and  Marquis  Rings,  from  $15  to  $500. 

All  watches  and  gems  are  fully  guaranteed. 

In  view  of  the  advance  of  the  tariff  rates  on  precious 
stones,  we  purchased  a  large  stock  in  the  early  part  of  the 
year  at  old  prices;  and  no  advance  has  been  made  by  us  in 
price. 

A.  STOWELL  &  CO., 

24   WINTER   STREET. 


STEINWAY  &  SONS 

PlAOiO  {MANUFACTURERS 


GERMANY. 


BY  APPOINTMENT  TO  . 

HIS  MAJESTY 

Emperor  William  II.  of  Germany, 

AND 

THE  ROYAL  COURT  OF  PRUSSIA. 
HER  MOST  GRACIOUS  MAJESTY 

The  Queen  of  England. 


ENGLAND. 


THEIR  ROYAL  HIGHNESSES 

The  Prince  and  Princess 

of  Wales. 

The   Duke  of  Edinburgh. 


ITALY. 


HIS  MAJESTY 

Umberto  I.,  the  King  of  Italy. 

HER  MAJESTY 

The  Queen  of  Spain. 


SPAIN. 


HIS  MAJESTY  EMPEROR  WILLIAM  II.  OF  GERMANY, 

On  June  13th,  1893,  also  bestowed  to  our  Mr.  William  Stc'N\vay  the  order  of  THE  RED  EAGLE, 
III.  Class,  the  highest  ever  granted  co  an  Industrial. 


The  ROYAL  Academy  OF  St.  Cecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer 
Palestrina,  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following'  is  the  translation  of  his  Diploma: 

The  Royal  Academy  of  St.  Cecilia  have,  on  account  of  his  eminent  merit  in  the  domain  of  music, 
and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Steinway  into  the 
number  of  their  honorary  members.  Given  at  Rome,  April  15,  1894,  and  in  the  three  hundred  and  tentk 
year  from  the  founding  of  the  Society. 


Alex.  Pansotti,  Secretary. 


E.  DI  SAN  MARTINO,  President. 


ILLUSTRATED  CATALOGUES  (MAILED  FREE  ON  tAPPLICATION. 


STEINWAY    &    SONS, 

WAREROOMS,    STEINWAY    HALL, 

lOT-111    E.    14th    STREET.    NEW    YORK. 


EUROPEAN    DEPOTS: 


STEINWAY  HALL, 

is  &  17  Lower  Seymour  St.,  Portman  Sq.,  W., 
LONDON,  ENGLAND. 


STEINWAY'S  PIANOFABRIK, 

St.  Pauli,  Neue  Rosen-Strasse,  20-24 
HACMBUTiG,  GERMAN)  ■ 


M.  STEINERT  &   SONS   CO., 

SOLE   REPRESENTATIVES.  BOSTON,    MASS. 


PRoGRHAttE 


'rffi  BANCS 


Individuality  in  Playing. 


Every  one  can  play  the  AEOLIAN,  but  no  two  alike.  Some 
play  with  more  expression  than  others,  even  rendering  Symphonies 
or  Wagnerian  Operas  with  better  effect  than  the  average  orchestra. 

With  an  ^EOLIAN  in  the  home,  the  standard  musical  works 
are  as  available  as  the  books  of  your  library.  In  either  case  it  is 
simply  a  question  of  reading  or  interpretation. 

DESCRIPTION  IS  USELESS.  ONE  MUST 
SEE  THE  /EOLIAN  TO  UNDERSTAND  AND 
APPRECIATE   IT 


Mme.  MELBA. 

"  When  I  first  heard  of  the  AEOLIAN,  I  was  unable  to  understand  how  a  musical 
instrument  requiring  no  technical  knowledge  on  the  part  of  the  performer  could  be 
artistic  from  the  musician's  standpoint.  I  do  not  think  it  possible  for  any  one  to  un- 
derstand it  unless  they  do  as  I  did, —  see  it  and  hear  it  played.  I  am  sure  that  every 
one  that  does  will  join  me  in  a  hearty  indorsement  of  your  truly  wonderful  instrument." 


We  invite  all  music  lovers  to  call  and  hear  the  /EOLIAN 

Sole  Agents, 
146   BOYLSTON    STREET,        .  .        BOSTON. 


DOStOfl  Music  Hall,  Boston 

Symphony 
Orchestra 


FOURTEENTH    SEASON, 
1  894-95. 


EMIL  PAUR,  Conductor. 


PROGRAMME 


OF    THE 


ELEVENTH  REHEARSAL  AND  CONCERT 


WITH    HISTORICAL   AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.  APTHORP. 


Friday  Afternoon,  January  4, 

At   2. SO   o'clock. 


Saturday  Evening,  January  5, 

At  8   o'clock. 


PUBLISHED    BY    C.    A.    ELLIS,    MANAGER. 
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Is  there  a  "Best"  Piano? 


Musically,  the  present  Mason  &  Hamlin  Piano  is  at  least  as 
good  as  any. 

For  standing  in  tune  and  for  durability  its  im- 
proved and  patented  method  of  stringing  renders  it  absolutely  without 
a  rival. 

Hence  is  it  too  much  to  claim  that,  Oil  the  whole,  the 
Mason  &  Hamlin  Piano  is  superior  to  all  others?    We  think  not. 


146  Boylston  Street  (opposite  Common). 


L.  P.  HOLLANDER  &  GO. 

Annual  Clearance  Sale 

The  great  crowds  in  our  store  the  past  week  attest 
to  the  genuineness  of  the  GREAT  BARGAINS 
OFFERED. 

ON    MONDAY,    JANUARY    7th, 

Many  goods  will  be  brought  forward  that  we  were  unable  to 
display  before  for  lack  of  space.  We  would  call  special 
attention  to  the  stock  of 

LADIES'  MODEL  DRESSES,  BONNETS,  Etc., 
which  have  been  marked  at  less  than  half  price. 
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Eleventh  Rehearsal  and  Concert. 


Friday  Afternoon,  January  4,  at  2.30, 


Saturday  Evening,  January  5,  at  8.00. 


PROGRAMME. 


Mozart 


Symphony  in  D  major,  No.  1 


Adagio. 
Andante. 
Finale :  Presto. 


C.  M.  Loeffler        Divertimento  in  A  minor,  for  Violin  and  Orchestra  (MS.) 

(First  Time.) 
I.    Preambule. 
II.    Eclogue. 
III.    Carnaval  des  morts. 


Grieg 


Suite,  "Aus  Holberg's  Zeit" 


Dvorak 


Overture,  "  Carneval " 


(First  Time.) 


Soloist,  Mr.  C.  M.  LOEFFLER. 


There  will  be  no  Rehearsal  and  Concert  next  week, 
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m 


MANUFACTURERS   OF 


GRAND, 

SQUARE,  AND 

UPRIGHT 


PIANOS 


EUGENJ  D'ALBERT  : 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.         ........ 

DR.  HANSjYVON    BULOW: 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  ....... 

Alfred;  grunfeld: 

I  consider  them  the  best  instruments  of  our  times.     . 

P.  TSCHAIKOWSKY: 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action.        ....... 

WAREROOMS  :  = 


BALTIMORE,  WASHINGTON, 

22  and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue. 

NEW   YORK, 
148  Fifth  Avenue. 


OLIVER  DITSON  COMPANY,  Sole  Ag'ts,  453-463  Washington  St.,  Boston. 


E.  W.  TYLER,  Manager. 
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Symphony  in  D  major  (K.  504)  # Mozart. 

This  symphony  was  written  for  the  "Winter  Concert"  Dec.  6,  1786. 
Performed  in  Prague  in  January,  1787,  at  a  concert  given  there  by  Mozart, 
it  awakened  extraordinary  enthusiasm.  At  the  same  concert,  one  of  two 
which  netted  Mozart  1,000  florins,  the  composer  appeared  as  pianist,  and 
the  programme  was  made  up  of  his  compositions.  The  autograph  manu- 
script was  for  a  long  time  owned  by  Liszt.  The  symphony  is  written  for 
2  flutes,  2  oboes,  2  bassoons,  2  horns,  2  trumpets,  kettle-drums,  and  the 
usual  strings.     It  was  first  published  by  Breitkopf  &  Hartel. 

This  symphony  is  noteworthy  in  two  respects, —  there  is  an  introductory 
slow  movement,  and  there  is  no  minuet.  Mozart  wrote  49  symphonies. 
Only  4  (the  44th,  45th,  46th,  and  47th)  begin  with  an  introductory  adagio ; 
and  it  is  to  be  noticed  that  the  symphony  preceding  chronologically  the 
one  played  this  week,  written  in  1783,  has  such  an  introduction,  and  is 
also,  as  is  the  "  Parisian "  symphony,  without  a  minuet.  It  was  in  his 
6th  symphony  (K.  43)  in  Vienna  that  Mozart  first  adopted  the  minuet. 
This  minuet  is  without  a  trio.  It  is  true  that  the  2d  symphony  with  the 
alleged  date  1760  (London)  contains  2  minuets,  but  the  authenticity  of  the 
date  is  disputed  on  good  grounds. 

There  are  traces  of  the  influence  of  Haydn  in  the  character  of  the  intro- 
duction, in   the  epigrammatic  ending  of  the  andante,  and  in  the  finale ; 

*On  account  of  his  illness  Mr.  Apthorp  received  help  in  the  preparation  of  this  program  book.  He 
is  responsible  for  the  articles  on  Grieg  and  Dvorak  only. 


FOR    BRAIN-WORKERS,   THE    WEAK    AND    DEBILITATED. 

Horsford's  Acid  Phosphate 

Is,  without  exception,  the  Best  Remedy  for  relieving  Mental  and  Nervous 
Exhaustion ;  and,  where  the  system  has  become  debilitated  by  disease, 
it  acts  as  a  general  tonic  and  vitalizer,  affording  sustenance  to  both 
brain  and  body. 

Dr.  E.  Cornell  Easten,  Philadelphia,  Pa.,  says,  "I  have  met  with  the  greatest 
and  most  satisfactory  results  in  dyspepsia  and  general  derangement  of  the  cerebral  and 
nervous  systems,  causing  debility'  and  exhaustion." 

Descriptive  pamphlet  free. 

Rumford  Chemical  Works, Providence,  R.I. 

Beware  of  Substitutes  and  Imitations. 
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We  are  now  taking 
orders  for 


FUR-LINED  CAPES  AND  COATS 


at   reduced   prices. 
Orders  executed  in  one  week. 


A    few    model    garments,   consisting  of 
GOWNS,   JACKETS,   and    CAPES,  at 

HALF  COST 

to  close  at  once. 


256    BOYLSTON    STREET. 


OYSTERS  AND    SALADS 

A   SPECIALTY. 


25  Temple  PL  and  33  West  St. 


GENUINE    VIENNA    ICES. 


Notman  Photo.  Co. 

STUDIOS,  |  4803Boj!|kS«on'St.,  \  B0S™- 

All  the  Newest  Styles  of 

PHOTOGRAPHS: 

MEZZO-TINTS, 
IVORY    FINISH,  etc. 

Flash-light  Pictures  made  at  Residences. 

WEDDING  PARTIES. 

FANCY   DRESS    PARTIES. 

DINNER    PARTIES. 


JACOB  THOMA, 

VIOLIN  MAKER, 

FROM  VIENNA. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old    Violins,    Violas,   'Cellos, 
Artist  Italian  Strings, 
Silver   G's, 
Artist  Bows,  Paris  Rosin,  Violin  Cases 
of  all  kinds,  etc. 


INSTRUMENTS  TAKEN  IN  EXCHANGE. 

ARTISTIC  REPAIRS  A  SPEGIALTY. 

BOWS    REHAIRED, 

Music  Hall  Building,  Room  7,    -    -    BOSTON. 


Repairer  for  the  Boston  Symphony  Orchestra. 
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but  the  individuality  of  Mozart  is  more  pronounced  than  in  the  great 
majority  of  the  symphonies  which  precede  it,  and  are  more  or  less  perfunc- 
tory, or  as  though  written  to  order.  The  allegro  of  the  first  movement  in 
4-4  time,  as  is  the  solemn  introduction,  opens  with  a  theme  that  bears, 
rhythmically  at  least,  a  slight  resemblance  to  the  allegro  of  "The  Magic 
Flute  "  overture.  The  liveliness  is  earnest,  there  are  the  characteristic 
figures  of  Mozart,  and  there  is  throughout  the  form  of  the  complete  and 
great  symphonic  movement.  German  commentators  have  waxed  enthu- 
siastic over  the  "  spring  freshness  "  of  the  andante  in  6-8,  G  major,  and 
Ferdinand  Hand  in  his  "  Aesthetik  der  Tonkunst"  (1837-41)  quotes  it 
as  a  perfect  example  of  Mozart's  exquisite  grace.  In  this  andante  the 
drums  and  trumpets  are  silent.  The  last  movement,  a  presto  in  2-4,  is  full 
of  vivacity  and  grace,  and  to  Michel  Brenet  the  first  theme  recalls  an  air 
from  "The  Marriage  of  Figaro."  The  resemblance  is  not  striking;  yet  it 
would  not  be  surprising,  for  the  opera  was  produced  in  Vienna  in  April, 
1786,  and  its  tunes  were  probably  not  out  of  the  composer's  head  ;  then, 
too,  it  was  a  custom  of  Mozart  to  use  in  his  symphonies  the  melodic 
form  of  an  operatic  number. 

It  may  here  be  observed  that  the  minuet  in  symphonies  or  "  overtures  " 
—  for  in  the  early  days  of  the  symphony  the  terms  were  convertible  —  was 
recognized  before  Haydn  was  famous.  It  is  found,  for  instance,  in  sym- 
phonies by  Stamitz  and  Gossec. 

NEW   ENGLAND 


Conservatory  of  Music. 

(FOUNDED   IN    1853   BY   DR.    EBEN   TOURJEE.) 

RICHARD  H.  DANA,  President.  CARL  FAELTEN,  Director. 


COriPLETE    IN    ALL    ITS    DEPARTHENTS. 

You  are  respectfully  invited  to  visit  the  institution  and  examine  its 
methods  and  facilities. 

Send  for  Illustrated  Prospectus  and  Calendar. 
F.  W.  HALE,  General  Hanager,  Franklin  Square,  BOSTON,  MASS. 
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It  is  often  said  that  the  symphony  was  the  successor  of  the  old  suite. 
It  must  be  remembered,  however,  that  "the  ultimate  basis  of  the  suite-form 
is  a  contrast  of  dance-tunes ;  but  in  the  typical  early  symphony  the  dance- 
tunes  are  almost  invariably  avoided."  Nor  can  the  introduction  of  the 
minuet  in  the  symphony  be  regarded  as  a  vital  bond  between  symphony 
and  suite.  The  minuet  is  not  as  characteristic  an  element  in  the  old  suite 
as  the  allemande,  courante,  sarabande,  gigue,  or  gavotte,  or  bourree.  A 
history  of  the  minuet  from  its  first  appearance  as  a  dance  peculiar  to 
Poitou  to  its  symphonic  development  as  a  scherzo  of  Brahms  or  Tschai- 
kowsky  would  be  interesting  and  instructive  reading. 


Mr.  C.  M.  Loeffler,  a  member  of  the  Boston  Symphony  Orchestra 
from  its  beginning,  studied  the  violin  under  Joachim,  Leonard,  and  Mas- 
sart.  He  studied  composition  under  Kiel  of  Berlin  and  Guiraud  of  Paris. 
He  made  his  first  appearance  in  public  as  a  violinist  in  1878,  when  he  was 
a  member  of  the  orchestra  of  Prince  Dervies,  who  lived  at  Nice  in  the 
winter  and  at  Lugano  in  the  summer.  It  was  in  this  orchestra  that  he  sat 
at  the  same  desk  with  Cesar  Thomson.  Mr.  Loeffier  has  composed  a 
suite  for  violin  and  orchestra,  "  Les  Veillees  de  l'Ukraine,"  produced  in 
Boston  at  these  concerts  Nov.  21,  1891  ;  "  Fantastic  "  concerto  for  'cello, 
produced  at  these  concerts  Feb.  3,  1894;  a  sextet  for  strings  in  A  minor, 

DIAMONDS 

AND 

Precious  Stones. 


We  make  a  specialty  of  fine  gems 
of  all  kinds. 


MORSE  &   FOSS, 

120  Tremont  St.  3  Hamilton  Place, 

ROOMS  233  and  234. 
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produced  at  a  Kneisel  Quartet  concert  Feb.  27,  1893  ;  and  a  string  quar- 
tet, one  movement  of  which  was  played  by  the  Adamowski  Quartet  in 
Philadelphia  during  the  season  of  1889-90.  He  has  also  written  a 
violin  sonata,  as  well  as  songs  with  viola  obbligato,  the  verses  taken  from 
Paul  Verlaine. 

Divertimento  for  Violin  and  Orchestra  in  A  minor. 

C.  M.  Loeffler. 

A  divertimento  has  been  defined  ingeniously  as  "a  composition  of  a 
light,  pleasing  character,  whether  vocal  or  instrumental,  written  to  engage 
the  attention  in  a  cheerful  manner." 

Divertimento  was  in  olden  days,  especially  in  France,  a  title  for  the 
dances  introduced  in  opera. 

The  word  has  been  used  as  a  synonym  of  "pot-pourri."  It  has  also 
been  used  to  designate  a  free  episode  in  the  fugue. 

In  the  latter  half  of  the  eighteenth  century  a  divertimento  was  practi- 
cally a  collection  of  chamber-pieces  strung  together.  As  a  rule,  there  were 
five  or  six  movements,  sometimes  more.  There  was  less  polyphony  than 
in  the  concertos  of  the  same  period,  and  the  movements  were  shorter. 
Mozart,  for  instance,  wrote  eighteen  divertimenti.  The  movements  of  the 
last  of  these  (1779  or  1780)  are  as  follows  :  allegro,  andante  with  six  varia- 
tions, minuet,  adagio,  minuet  with  two  trios,  and  rondo.  It  was  written 
for  2  violins,  viola,  double-bass,  2  horns. 
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Mr.  Loeffler's  divertimento,  composed  last  summer  after  his  return  from 
Europe,  is  in  three  movements.  It  is,  in  the  best  sense  of  the  phrase,  a 
Virtuoso  composition.  It  is  also  a  study  in  tonal  color.  It  makes  no  pre- 
tensions  to  strict  form,  which,  indeed,  would  not  be  in  keeping  with  the 
character  of  the  work. 

The  first  movement,  the  preambulum,  opening  allegro  in  A  minor,  3-4, 
calls  for  these  instruments :  3  flutes,  one  interchangeable  with  piccolo,  2 
oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones,  the  usual 
strings,  harp,  and  kettle-drums.  The  solo  violin  begins  at  once  in  loose 
and  flexible  figuration  against  a  pedal.  It  is  as  though  one  should  extem- 
porize, preparing  for  the  coming  theme,  and  yet  the  character  of  this  ap- 
parent episode  is  the  character  of  the  movement,  interrupted  by  melodic 
episodes  of  plaintive  or  forcible  nature.  There  is  a  noteworthy  passage  of 
instrumentation  in  the  episode  molto  tranquillo  where  the  harp  and  four 
violas  in  unison  flow  against  the  song  of  the  solo  violin  while  a  horn  sus- 
tains. The  eclogue  is  naturally  in  the  character  of  a  pastorale.  No  violins 
are  used.  There  are  3  flutes,  2  clarinets,  2  bassoons,  an  English  horn,  2 
horns,  2  trumpets,  kettle-drums,  harp,  and  the  usual  strings  with  the  ex- 
ception noted. 

The  last  movement  "  Carnaval  des  morts  "  is  a  series  of  variations  on 
the  plain  song  "  Dies  irae,  dies  ilia."  The  theme  is  declaimed  moderato, 
4-2,  and  then  treated  after  the  fashion  of  a  passacaglia.  The  second  verse 
of  the  plain  song  is  also  used  later.  To  the  instruments  mentioned  in  the 
first  movement  are  now  added  the  tuba  and  the  cymbals.  There  is  no 
formal  cadenza ;  or  the  cadenza  is  rather  a  series  of  modulatory  passages. 
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ENTR'ACTE. 

*The  Conversion  of  the  Abbe  Liszt. 
(Englished  freely  from  the  French  of  Entile  Bergerat  by  Philip  Hale.) 

And  so  he  will  not  play  any  more. 

Well,  a  pianist  cannot  keep  on  playing  forever,  and  if  Liszt  had  not 
promised  to  stop,  the  Pope  would  never  have  pardoned  him, —  no,  never. 
The  pianist  turned  priest  because  he  was  remorseful,  horror-stricken  at  the 
thought  of  his  abuse  of  the  piano.  His  conversion  is  a  matter  of  history. 
When  a  man  takes  orders,  he  swears  to  renounce  Satan,  his  gauds,  his 
works, —  that  is  to  say,  the  piano. 

If  he  should  play  again,  he'd  be  a  renegade.  Of  course  he  longs  to  touch 
the  keys.  His  daddy-long-legs  fingers  itch,  and  he  doesn't  know  what  to  do 
with  them.  But  an  apostate?  Perish  the  thought!  And  yet  apostasy 
grins  at  him,  lurks  in  the  metronome  with  its  flicflac.  Here's  what  I  call  a 
dramatic  situation. 

Wretched  Abbe  !  Never  more  will  you  smash  white  or  black  keys  ;  never 
more  will  you  dance  on  the  angry  pedals  ;  O  never,  never  more !  Do  you 
not  hear  the  croaking  of  Poe's  raven  ?  Never  again,  O  Father,  will  you 
tire  the  rosewood  !  Good-bye  to  tumbling  scales  and  p}  rotechnical  arpeg- 
gios !  Thus  must  you  do  penance.  The  President  of  the  Immortals  does 
not  love  piano  playing.     He  scowls  on  pianists.     He  condemns  them  to 

*The  original  article  appeared  first  in  Figaro,  when  there  was  talk  of  Liszt's  withdrawal  from  the  world 
and  its  vanities.     It  was  afterward  republished  in  "  Le  Livre  de  Caliban  "  (1887). 
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thump  throughout  eternity.  In  Dante's  hell  there  is  a  dumb  piano,  and 
Lucifer  sees  to  it  that  they  practise  without  ceasing. 

I  am  naturally  tender-hearted,  but  I  approve  of  this  eternal  punishment. 

Yes,  Father  Liszt,  because  the  piano  is  not  in  the  scheme  of  Nature.  Even 
in  Society  the  fewer  the  pianos  the  greater  the  merriment.  If  the  piano 
were  really  a  thing  in  Nature,  the  good  Lord  would  have  taken  at  least  ten 
minutes  of  the  seven  days  and  designed  a  model.  But  the  piano  never 
occurred  to  Him.  Now,  as  everything,  existing  or  to  exist,  was  foreseen 
by  Him,  and  a  part  of  Him  (that  is,  according  to  the  dogma),  I  am  inclined 
to  think  He  was  afraid  of  the  piano.  He  recoiled  at  the  responsibility  of 
creating  it.     And  yet  the  machine  exists ! 

A  syllogism  leads  us  to  declare  that  the  piano  is  an  after-thought.  Of 
whom  ?  Why,  Satan,  of  course.  A  grim  joke  of  Satan.  The  piano  is  the 
enemy  of  man.  Liszt  finally  discovered  this,  though  he  was  just  a  little 
late.  So  he  will  only  go  to  Purgatory,  and  in  Purgatory  there  are  no  dumb 
pianos.  But  there  are  organs  without  pipes,  without  bellows,  and  many 
have  pulled  the  stops  in  vain  for  centuries.  I  earnestly  beseech  you,  my 
Father,  to  accumulate  indulgences. 

They  tell  many  stories  about  the  conversion  of  Abbe'  Liszt,  and  how  he 

found  out  that  the  piano  is  the  enemy  of  humanity.  Lo,  here  is  the  truth. 
He  once  gave  a  concert  in  a  town  where  there  were  many  dogs.  He  was 
then  exceedingly  absent-minded ;  he  mistook  the  date  and  appeared  the 
night  before.     Extraordinary  to  relate,  there  was  no  one  in  the  hall,  al- 
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though  the  concert  was  announced  for  the  next  day  !  Liszt  sat  down,  never- 
theless, and  played  for  his  own  amusement.  The  effect  was  prodigious,  as 
Georges  Sand  told  us  in  her  "  Lettres  d'un  Voyageur."  The  dogs  ran  to 
the  noise  —  curs,  water  spaniels,  poodles,  greyhounds  —  all  the  dogs,  in- 
cluding the  yellow  outcast.  They  all  howled  fearfully,  and  they  would  fain 
have  fleshed  their  teeth  in  the  pianist. 

Then  Liszt  reasoned  —  in  his  fashion  :  "  Since  the  dog  is  the  friend  of 
man,  if  he  abominates  the  piano  it  is  because  his  instinct  tells  him,  '  the 
piano  is  my  friend's  enemy ! '  "  Professor  Jevons  might  not  have  approved 
the  conclusion,  but  Liszt  saw  no  flaw. 

And  then  a  sculptor  wished  to  make  a  statue  of  Liszt.  He  hewed  him 
as  he  sat  before  a  piano,  and  he  included  the  instrument.  It  was  naturally 
a  grand  piano,  one  lent  by  Madame  Erard  expressly  for  the.  occasion.  Liszt 
went  to  the  studio,  saw  the  clay,  and  turned  green. 

"  Where  did  you  get  such  a  ghastly  idea  ? "  he  asked,  and  his  voice 
trembled.     "  You  represent  me  as  playing  a  music  coffin." 

"  What's  that  ?     I  have  copied  nature.     Is  not  the  shape  exact  ?  " 

"  Horribly,"  said  Liszt.  "  And  thus,  thus  shall  I  appear  to  posterity ! 
I  shall  be  seen  hanging  by  my  nails  to  this  funereal  box,  a  virtuoso,  fero- 
cious, with  dishevelled  hair,  raising  the  dead  and  digging  a  grave  at  the 
same  time  !     The  idea  puts  me  in  a  cold  sweat ! " 

The  sculptor  smiled.     "  I  can  substitute  an  upright." 

"  Then  I  should  seem  to  be  scratching  a  mummy  case.  They  would  take 
me  for  an  Egyptologist  at  his  sacrilegious  work." 
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Homeward  he  fled.  In  his  own  room  he  arranged  the  mirrors  so  that  he 
could  see  himself  in  all  positions  while  he  was  plying  his  hellish  trade. 
And  then  salvation  came  to  him.  He  saw  that  the  machine  was  demoni- 
acal, that  it  recalled  nothing  in  the  fauna  or  the  flora  of  the  good  Lord, 
that  the  sculptor  was  right,  that  the  piano  had  the  appearance  of  the  sure 
box,  in  which  occurs  vague  metempsychosis,  that  is  if  the  box  only  had  a 
jaw.  He  was  horror-stricken  at  his  past  life.  Frightened,  his  soul  tor- 
mented by  doubt,  it  seemed  to  him  that  from  under  the  eighty-five  molars, 
which  he  snatched  hurriedly  from  the  shrieking  piano,  Astaroth  darted  his 
tongue.  He  ran  to  Rome  and  threw  himself  at  the  Pope's  feet,  imploring 
exorcism. 

The  confession  lasted  three  days  and  three  nights.  The  possessed  could 
not  get  to  an  end.  There  were  crimes  which  the  Pope  himself  knew  noth- 
ing about,  which  he  had  never  heard  mentioned, —  professional  crimes, 
crimes  peculiar  to  pianists,  horrid  crimes  in  keys  natural  and  unnatural ! 
This  confession  is  still  celebrated. 

"Holy  Father,"  cried  the  wretch,  "you  do  not,  you  cannot  know  every- 
thing! There  are  pianists  and  pianists.  You  believe  that  the  piano,  as 
diabolical  as  it  is,  whether  it  be  a  Pleyel  or  an  Erard,  cannot  give  out  more 
noise  than  it  holds.  You  believe  that  he  who  makes  it  exhibit  in  full  its 
terrible  proportions  is  the  strongest,  and  that  piano  playing  has  human 
limitations.  Alas,  alas !  You  say  to  yourself  when  in  an  apartment  house 
of  seven  stories  the  seven  tenants  give  notice  simultaneously  to  the  trem- 
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bling  landlord,  it  makes  no  difference  whether  the  cause  of  the  desperate 
flight  is  named  Saint-Saens,  Pugno  or  Chabrier.  The  tenants  run  because 
the  piano  gives  forth  all  that  is  inside  of  it,  and  the  inanimate  is  acutely 
animate.     How  Your  Holiness  is  deceived.     There's  a  still  lower  depth  ! " 

Liszt  smote  his  breast  thrice,  and  continued :  "  I  know  a  man  (or  is  it 
indeed  a  human  being  ?)  who  never  quitted  the  sonorous  coffin  until  the 
entire  street  in  which  he  raged  had  emigrated.  And  yet  he  only  had  ten 
fingers  on  his  hands,  as  you  and  I,  and  never  did  he  use  his  toes.  This 
monster,  Holy  Father,  is  at  your  feet !  " 

Pius  IX.  shivered  with  fright.  "  Go  on,  my  son,  the  mercy  of  God  is 
unbounded." 

Then  Liszt  accused  himself : 

Of  having  by  Sabbatic  concerts  driven  the  half  of  civilized  Europe  mad, 
while  the  other  half  returned  to  Chopin  and  Thalberg. 

("There's  Rubinstein,"  said  Pius,  and  he  smiled.)  Liszt  pretended  not 
to  hear  him,  and  he  continued  : 

"  My  Father,  I  have  encouraged  the  trade  in  shrill  mahogany,  noisy  rose- 
wood and  shrieking  ebony  in  the  five  parts  of  the  acoustic  world,  so  that  at 
this  very  moment  there  is  not  a  single  ajoupa  or  a  single  thatched  hut 
among  savages  that  is  without  a  piano.  Even  wild  men  are  beginning  to 
manufacture  pianos,  and  they  give  them  as  wedding  gifts  to  their  daughters." 

("  Just  as  it  is  in  Europe,"  said  the  Pope.) 

"  And  also,"  added  Liszt,  "  with  instructions  how  to  use  them.  Mea 
culpa ! " 
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Then  he  confessed  that  apes  unable  to  scramble  through  a  scale  were 
rare  in  virgin  forests;  that  travellers  told  of  elephants  who  played  with 
their  trunks  the  "  Carnival  of  Venice  "  variations ;  and  it  was  he,  Franz 
Liszt,  that  had  served  them  as  a  model.  The  plague  of  universal 
"  pianisme  "  had  spread  from  pole  to  pole.     Mea  culpa  !     Mea  culpa  ! 

Overcome  with  shame,  he  wished  to  finish  his  confession  at  the  piano. 
But  Pius  IX.  had  anticipated  him.  There  was  no  piano  in  the  Vatican. 
In  all  Christendom,  the  Pope  was  the  only  one  without  a  boxed  harp. 

"  Ah  !  you  are  indeed  the  Pope  !  "  cried  Liszt  as  he  knelt  before  him. 

A  little  after  this  Liszt  took  Orders.  They  that  speak  without  intelli- 
gence started  the  rumor  that  it  was  at  La  Trappe.  But  at  La  Trappe 
there  is  a  piano,  and  Liszt  swore  to  the  Holy  Father  that  he  would  never 
touch  one. 

To-day  the  world  breathes  freely.  The  monster  has  been  disarmed  and 
exorcised. 

Now  when  Liszt  sees  a  piano  he  approaches  it  with  curiosity  and  asks 
the  use  of  that  singular  article  of  furniture. 

It  is  true  there's  one  in  his  room,  but  he  keeps  his  cassocks  in  it. 
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contrived  to  arrange  a  set  of  little  barrels  of  variously  colored  liquors,  so 
that  by  pulling  stops  labelled  "flute,"  "horn,"  "  voix  celeste,"  a  few  drops 
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could  be  drawn  from  each;  combinations  could  be  made;  and  so  this 
"  orgue  a  bouche  "  satisfied  at  the  same  time  sight,  taste,  and  hearing. 

For,  according  to  this  decadent,  each  liquor  corresponded  to  the  sound 
of  a  musical  instrument :  curacao  to  the  clarinet ;  kummel  to  the  oboe  with 
its  nasal  tone ;  mint  and  anisette  to  the  flute,  at  the  same  time  peppery 
and  sweet ;  kirsch  is  the  fierce  blast  of  a  trumpet ;  gin  and  whiskey  are 
strident  cornets  and  trombones ;  and  rakis  of  Chio  and  mastics  give  in  the 
mouth  the  thunder  of  cymbals  and  of  drums  beaten  with  corybantic  fury. 

He  also  thought  that  strings  might  thus  affect  the  palate :  the  violin  is 
old  brandy,  smoky,  fine,  prickly;  the  viola  is  rum,  sturdier,  with  more 
of  a  snore ;  vespre'to,  melancholy,  and  caressing,  is  the  'cello ;  the  double- 
bass,  firmer,  solid,  dark,  is  a  pure  and  old  bitter.  Then  there  is  the  harp, 
which  has  the  vibrating  flavor,  the  silvern  detached  tone  of  cumin. 

The  comparison  might  be  extended  further.  For  tonal  relations  exist  in 
the  music  of  liqueurs.  Thus,  to  cite  a  single  instance,  benedictine  stands 
as  the  relative  minor  of  that  major  of  alcohols  known  as  green  chartreuse. 

"  These  principles  once  admitted,  it  was  his  fortune,  thanks  to  learned 
experiments,  to  play  silent  melodies  or  mute  funereal  marches  on  his 
tongue  ;  to  hear  in  mouth  solos  of  menthe,  duos  of  vespreto  and  rum.  He 
even  transferred  to  his  mouth  true  musical  compositions,  following  the 
composer  step  by  step,  interpreting  his  thoughts,  effects,  nuances,  by  the 
union  or  neighboring  contrasts  of  liqueurs,  by  cunning  mixtures." 

One  cordial  would  sing  to  him  a  pastorale  which  might  have  gushed 
from  the  nightingale ;  or  the  tender  cacao-chouva  would  hum  sugary  airs, 
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such  as  "The  Romances  of  Estelle,"  and  the  "Ah!  vous  dirai-je,  maman," 
of  long  ago. 


Here  is  indeed  a  whimsical  variation  on  the  theme  of  Colored  Audition, 
which  has  interested  so  many  from  L.  Hoffman  and  Goethe  and  Pere 
Castel  to  Galton  and  Rimbaud,  Suarez  de  Mendoza  and  Jules  Millet, 
Bleuler  and  Lehmann. 

If  the  flute  seemed  to  L.  Hoffmann  (1786)  red,  it  seemed  to  Raff  in  1855 
an  intense  sky  blue.  If  the  trumpet  was  bright  red  to  Hoffmann,  to  a 
young  physician  examined  in  1879  it  was  green. 

Dr.  Millet  regards  the  following  facts  as  indisputable  :  — 

I.  The  hearing  of  tones  can  awaken  perception  of  color. 

II.  Vowels  are  the  sounds  most  favorable  to  the  provoking  of  chromatic 
sensations. 

III.  The  fundamental  color  of  acute  sounds  is  bright  red :  deep  sounds 
suggest  sombre  colors. 

IV.  That  which  is  abstract  can  be  clothed  in  color. 

V.  The  excitement  of  other  senses  sometimes  determines  chromopsies. 

VI.  Chromatic  perceptions  are  subjective. 

The  modern  decadents  have  made  much  of  the  theory  of  colored  audi- 
tion. Baudelaire  hinted  at  the  interchangeability  of  colors,  perfumes,  and 
sounds,  but  it  was  left  for  Rimbaud  to  write  the  famous  sonnet  beginning. 

"A,  black;  E,  white  ;  I,  red;  U,  green;  O,  blue, —  vowels." 

New  Songs  »«*  New  Songs 


E.  A.  MacDowell. 
Two  Old  Songs  (med.  voice),  Op.  9   .     .     .     .  Jo. 50 
Album  of  Eight  Songs  (med.  voice),  Op.  47      .     1.00 

Cradle  Hymn  (Ten.  or  Sop.) 30 

Idyll  (Ten.  or  Sop.) 40 

Hermann  Card. 

The  Language  of  Flowers  (med.  voice)  .    .     .#0.50 

Thou  lov'st  no  more  (med.  voice) 50 

The  Young  Indian  Maid  (med.  voice)      ...       .40 
Then  first  from  love  (med.  voice) 50 


Pierre  Douillet. 
Ave  Maria  (Latin  words;  med.  voice)      .     .     .  $0.25 

I  cannot  forget  thee  med.  voice) 40 

Why  wilt  thou  not  love  me  (med.  voice)  ...      .40 

Autumn  Song  (med.  voice) 35 

Alex,  von  Fielitz. 
Eliland,  a  cycle  of  Ten  Songs $W5 

Louis  Koemmenich. 

Vagrant's  Song  (Barit.) $0.40 

The  Queen  of  Spring  (Ten.  or  Sop.) 50 


ACCOUNTS  OPENED.      MAIL  ORDERS  PROMPTLY  ATTENDED  TO. 

BREITKOPF   &   HARTEL,  39   East   19th    St.,  NEW   YORK. 

Publishers  and  Importers  of  Music,  Music  Books,  Music  Paper. 
Makers  and  Importers  of  High-grade  String  Instruments. 

SBND   FOR   LATEST  CATALOGUES,   ETC. 

(419) 


Then  came  Rene  Ghil  (1886),  who  jeered  and  mocked  at  Rimbaud,  and 
thus  changed  the  line :  — 

"A,  black;  E,  white ;  I,  blue;  O,  red ;  U,  green." 

And   it   is   Rene   Ghii   who   drew   up  a  wondrous  table,  of   which  the 
following  is  an  extract :  — 

eu,  eu,  ieu,  eui 

roses  of  pale  gold 

1,  r,  s,  z 

Horns,  bassoons,  and  oboes 

Affection, 

Love 

And  the  doubts  pertaining  to  them. 
The  altruistic  instinct 

of  loving  and 
of  multiplying  the 
race 

—  Contemplation 
Meditation 

—  To  will 
To  order. 

And  here  is  Mr.  Francis  Howard  Williams,  a  poet  of  Philadelphia,  who, 
in  a  volume  published  in  1894,  speaks  as  follows  :  — 

"  Lean  the  oboe  and  eager 
With  a  sharp,  uplifted  chin  ; 
Bald  and  red,  and  seeming  meagre 
In  his  brains,  the  first  violin." 

There  is  a  marginal  commentary  to  these  lines :  "  For,  of  a  truth,  it  is 
here  as  with  the  music  of  humanity,  to  the  which  though  all  must  contrib- 
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ute,  many  an  one  furnisheth  a  note  that  is  but  a  discord  to  that  of  his 
fellow." 

Bleuler  and  Lehmann  in  1879  experimented  with  a  girl  of  sixteen  years, 
an  excellent  musician  :  to  her  thunder  was  gray ;  a  saw  in  action,  yellow  ; 
the  rumbling  of  a  carriage,  black ;  the  colic,  green ;  the  toothache,  red ; 
the  headache,  brown. 

Suarez  de  Mendoza  in  1890  found  a  woman  of  forty-nine  to  whom  the 
music  of  Mozart  was  blue ;  that  of  Chopin,  yellow ;  that  of  Wagner,  a 
luminous  atmosphere  with  changing  colors.  To  another  subject  "  Ai'da  " 
was  blue ;  "  Tannhauser "  was  blue  ;  "  The  Flying  Dutchman "  was  a 
misty  green. 

So  to  Lumley  "the  voice  of  Patti  was  light  and  dark  drab,  with  occa- 
sional touches  of  color." 

•  ••••• 

Perhaps  the  most  whimsical  of  all  the  literary  appreciations  of  such  sen- 
sitiveness is  this  passage  from  Gozlan's  "Le  Droit  des  Femmes"  (1850). 

"  As  I  am  a  little  cracked,  I  have  always  connected  —  I  know  not  why  — 
a  color  or  a  shade  with  the  sensation  that  I  experienced.  Thus  for  me 
religion  is  a  tender  blue ;  resignation  is  pearl  gray ;  joy,  apple  green ;  sa- 
tiety, coffee  with  milk ;  pleasure,  soft  rose ;  sleep,  tobacco  smoke ;  reflec- 
tion, orange;  ennui,  chocolate;  the  thought  of  an  unpaid  bill,  lead; 
money  to  come,  red.  ...  I  do  not  know  the  color  that  goes  with  happi- 
ness." 


Three  Aspects  of  the  "Symphony." 

I.  AN  EDUCATOR.  In  a  few  months  it  will  develop  in  your  family  a  musical 
taste,  a  knowledge  of  the  great  masterpieces  of  music,  which  years  of  study  might 
not  accomplish. 

II.  A  LUXURY.  Think  of  having  in  your  own  home  an  instrument  capable  of  play- 
ing any  musical  composition,  from  the  Ninth  Symphony  to  the  latest  popular 
song,  with  all  the  effects  of  an  excellent  small  orchestra ! 

III.  A  CONVENIENCE.  There  are  a  hundred  occasions  every  year  in  the  social 
life  of  most  families  on  which  a  little  music,  somewhat  more  inspiring  than  the 
performances  of  the  average  amateur,  would  be  the  most  desirable  thing  in  the 
world.  Any  person  with  a  taste  for  music  can  accomplish  most  wonderful  results 
upon  the  "  Symphony"  in  the  course  of  two  or  three  days. 

Have  you  heard  it?     Concerts  daily,  10  to  5,  and  you  select 
the  programme. 

OLIVER  DITSON  COMPANY,  -  453463  Washington  Street,  Boston. 

(Take    Elevator.) 

(421) 


Now,  to  Herman  Melville  the  whiteness  of  Moby  Dick,  the  great  and 
malignant  whale,  was  a  vague  horror,  mystical,  ineffable.  In  attempting  to 
examine  the  reason  of  this  horror,  he  gives  in  pompous  declamation  the 
glories  of  the  color  white  from  "  the  old  Kings  of  Pegu,  placing  the  title 
*  Lord  of  the  White  Elephants '  above  all  their  other  magniloquent  ascrip- 
tions of  dominion,  to  the  vision  of  Saint  John  " ;  and  then  he  adds,  "  Yet 
for  all  these  accumulated  associations  with  whatever  is  sweet  and  honor- 
able and  sublime,  there  yet  lurks  an  elusive  something  in  the  innermost 
idea  of  this  hue  which  strikes  more  of  panic  to  the  soul  than  that  redness 
which  affrights  in  blood."  To  Melville  it  is  "ghastly  whiteness  which 
imparts  such  an  abhorrent  mildness,  even  more  loathsome  than  terrific,  to 
the  dumb  gloating  of  the  aspect "  of  the  white  bear  and  the  white  shark. 
"  Bethink  thee  of  the  albatross,  whence  come  those  clouds  of  spiritual 
wonderment  and  pale  dread  in  which  that  white  phantom  sails  in  all  imag- 
inations ?  Not  Coleridge  first  threw  that  spell,  but  God's  great,  unflattering 
laureate,  Nature.'* 

And  here  is  a  list  of  white  things,  animate  and  inanimate,  that  shook 
the  soul  of  Melville :  The  White  Steed  of  the  Prairies,  the  Albino  man, 
the  White  Squall,  the  White  Hoods  of  Ghent,  Whitsuntide,  a  White  Nun, 
the  White  Tower  of  London,  the  White  Mountains,  the  White  Sea,  the  tall 
white  man  of  the  Hartz  forest,  Lima,  the  white  city. 

Now  according  to  Rene  Ghil  the  color  white  goes  with  the  pizzicati  of 
violins,  guitars,  harps,  and  the  consonants,  d,  g,  h,  1,  p,  q,  r,  t,  x. 


Concerning  Program  Music. 


Music  may  have  a  vague  meaning  for  the  hearer  and  a  determined  mean- 
ing so  far  as  the  composer  is  concerned.  When  I  speak  vehemently,  my 
speech  becomes  a  chant,  and  each  intonation,  determined  by  my  state  of 
feeling,  expresses  that  state  perfectly;  yet  a  stranger,  who  could  only  judge 
of  my  feeling  by  this  series  of  intonations,  might  easily  and  totally  misun- 
derstand me.  I  am  persuaded  that  the  composer  expresses  well  in  music 
that  which  he  wishes  to  say.  The  reproach  of  vagueness  rests  on  a  mis- 
understanding. 

It  is  said  that  music  is  powerless  to  express  mental  feelings  ?  But  what 
are  these  feelings  ? 

If  you  mention   regret,  fear,  hope,  pride,  anger,  remorse,  etc.,  feelings 
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that  we  experience  in  daily  life,  I  admit  that  such  feelings  cannot  be  ex- 
pressed in  music.  Such  sentiments  are  produced  under  special  conditions, 
and  the  composer  cannot  reproduce  them, —  just  as  it  is  very  difficult  for 
him  to  indicate  them  by  means  of  imitation  or  description. 

Let  us  take,  for  instance,  the  feeling  of  remorse.  I  do  not  see  how 
a  composer  could  make  us  understand  that  a  fault  had  been  committed. 
Would  he  try,  then,  to  give  us  in  musical  sensations  an  equivalent  of  such 
a  feeling  ?  The  problem  may  thus  be  propounded, —  to  find  sonorous 
combinations  that  act  on  the  hearer  as  the  regret  for  the  committed  fault 
acts  on  the  guilty  one. 

All  that  the  composer  can  do  in  this  case  is  to  put  us  in  a  state  of  un- 
easiness, of  moral  constraint,  which  will  have  some  analogy  to  the  feeling 
of  remorse ;  but  how  can  the  hearer  recognize  fully  the  anxiety,  the  dull 
irritation,  the  wounding  of  self-esteem,  the  physical  depression,  the  enerva- 
tion that  accompanies  stormy  weather  ?  It  is  true  that  the  hearer  will  feel 
something ;  but,  unless  he  knows  the  precise  object  to  which  this  feeling  is 
attached,  it  will  be  impossible  for  him  to  determine  its  nature. 

This  difficulty  is  not  found  in  dramatic  music,  where  the  nature  of  the 
sentiments  expressed  is  indicated  in  advance  by  words  and  situation.  In 
this  case  the  musical  expression  is  perfectly  clear,  and  acts  on  the  imagina- 
tion of  the  hearer  with  extraordinary  force.  In  many  instances  a  simple 
title  would  put  us  on  the  track.  Why  should  it  not  be  given  ?  The  sub- 
ject of  a  picture  is  indicated.  I  said  a  little  while  ago  that  absolute  music 
cannot  suggest  the  sentiment  of  remorse.  But,  if  we  knew  in  advance  the 
intentions  of  the  composer,  we  could  meet  the  suggestion,  we  could  accepl 
the  most  vague  analogy  as  an  equivalent.     A  composer  could  write  per- 
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fectly  clear  descriptive  music  to  this  title,  "  The  Remorse  of  Cain."  Rea- 
son as  you  will,  you  will  arrive  at  the  same  conclusion :  absolute  music 
can  express  only  in  the  vaguest  manner  the  exact  or  vague  sentiments  of 
actual  life. 

Each  one  of  us  will  admit  that  our  mental  condition  is  not  the  same 
when  we  hear  music  and  when  we  do  not  hear  it;  that  a  change  from 
major  to  minor  affects  somehow  our  sensitiveness ;  that  we  are  moved  dif- 
ferently when  we  hear  Schumann's  "  Reverie "  and  Boccherini's  Minuet ; 
that  each  piece  of  music  has  its  particular  expression,  which  you  cannot 
define  in  words,  as  customary  words  are  made  only  for  the  feelings  of 
customary  life,  and  yet  this  particular  expression  is  none  the  less  special 
and  fixed. 

These  sentiments  are  exclusively  musical,  because  they  are  produced  by 
listening  to  music,  and  we  do  not  find  them  in  any  other  way.  They  no 
more  resemble  the  emotions  of  real  life  than  a  rhythmic  or  an  harmonic 
accident  resembles  an  accident  in  the  street. 

These  musical  sentiments  are  the  proper  subjects  of  musical  expression. 
The  composer  does  not  try  to  suggest  other  feelings  to  you,  and  he  has 
not  experienced  other  feelings  in  composing.  Do  not  be  disturbed  at  that 
which  he  wished  to  say;  do  not  try  to  recognize  in  the  emotion  felt  by  you 
emotions  previously  felt ;  listen  to  the  composition,  or,  still  better,  play  it 
yourself. 

When  you  hear  a  doleful  tune,  you  are  tempted  to  ask :  "  Why  was  the 
composer  so  sad  ?  When  this  tune  occurred,  what  suffering  was  he 
undergoing,  with  what  gloomy  thoughts  was  he  beset  ? "  We  are  too 
easily  led  to  believe  that  the  composer  dreams  of  putting  his  own  feelings, 
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joys,  sorrows,  hopes,  into  his  music.  Perhaps  he  turns  toward  gay  or  sad 
music  according  to  the  state  of  his  health  and  the  happy  or  unhappy  inci- 
dents of  his  private  life.  But  such  influences  are  only  very  vague,  very 
general.  The  composer,  as  a  rule,  gives  us  in  his  work  the  feelings  that 
he  has  experienced  in  his  musical  life. 

To  enrich  the  soul  with  emotions  that  are  not  found  elsewhere,  to  create 
new  feelings,  to  express  them  in  a  language  that  is  perfectly  clear  and  uni- 
versally intelligible, —  these  are  the  true  functions  of  expressive  music. 
These  functions  are  lofty  enough  for  the  composer  to  be  satisfied  with 
them. —  From  "La  Suggestion  dans  PArt"  by  Paul  Souriau,  Paris,  1893. 


Edvard  Hagerup  Grieg  was  born  at  Bergen,  Norway,  on  June  15, 
1843,  and  is  still  living.  He  got  his  first  musical  instruction  from  his 
mother;  in  1858  he  was  sent  to  Leipzig  by  Ole  Bull's  advice,  and  entered 
the  Conservatory  there  as  pupil  of  Richter  and  Hauptmann  in  harmony 
and  counterpoint,  of  Julius  Rietz  and  Carl  Reinecke  in  composition,  and 
of  Wenzel  and  Moscheles  on  the  pianoforte.  He  returned  to  his  home  in 
Norway  in  the  spring  of  i860  on  account  of  a  severe  attack  of  sickness, 
but  resumed  his  studies  in  Leipzig  in  the  fall,  and  remained  there  up  to 
1862.  In  the  spring  of  1863  he  went  to  Copenhagen  to  be  with  Gade ; 
but  he  was  far  more  influenced  by  Rikard  Nordrank,  a  Norwegian  com- 
poser, who  sang. and  played  to  him  his  melodies  to  Bjornson's  songs.  In 
1867  he  settled  in  Christiania,  where  he  founded  a  musical  society,  which 
he  conducted  till  1880,  when  he  returned  to  his  native  Bergen.     The  Nor- 


THE  LATEST  IN  GLOVES 

the   new   PIQUE  WALKING    GLOVE   f 
ladies  at 

Centemeri  Glove  Store. 


Fine  as  the  finest  kid,  perfect  in  fit,  and  for  dura 
bility  nothing  like  it  has  ever  been  seen.  For  a  fine 
French  Glove  that  will  fit  as  well  as  the  best  Snede, 
hold  its  shape  to  the  end,  and  last  an  entire  season 
with  hard  wear,  two  dollars  would  not  be  high ;  but, 
to  place  them  within  the  reach  of  all  at  a  figure  so 
low  that  no  one  can  afford  to  pass,  we  have  put  the 
price  at 


$1.35! 


Below  which  it  is  impossible  to  go  for  a 

First  Quality  Paris-made  Glove. 
PHILLIPS, 

Sole  A.aent  for  P.  CETfTEMEBI  &  CO.,  and 
JLAPREY'S  FJLJtIS  GLOVES  with  Fos 
tor's  Famous  Fastening. 

17  TEMPLE  PLACE. 


JOHN  C.PAIGE, 

Insurance  Agency, 
20KilbySt. 

BOSTON. 
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wegian  Diet  awarded  him  a  liberal  pension,  and  since  his  return  to  Bergen 
he  has  devoted  himself  entirely  to  his  art.  In  1865  and  1870  he  was  in 
Italy,  being  much  in  Liszt's  society  in  Rome ;  he  has  also  made  frequent 
visits  to  Germany,  especially  to  Leipzig,  for  the  purpose  of  bringing  out 
his  compositions. 

Grieg's  visit  to  Copenhagen  and  his  intercourse  with  Nordrank  in  1863 
seem  to  have  exerted  a  decisive  influence  upon  his  career  as  a  composer ; 
he  went  thither  to  be  with  Gade,  then  the  leading  Scandinavian  composer, 
but  his  intercourse  with  him  had  little,  if  any,  result.  Of  the  impression 
made  upon  him  by  Nordrank's  music  he  himself  said:  "The  scales  fell 
from  my  eyes ;  it  was  only  through  him  that  I  learned  to  know  the  Norse 
melodies  and  my  own  nature.  We  made  a  compact  against  the  weakly 
Gade-Mendelssohn  Scandinavism,  and  entered  upon  the  new  path  on 
which  the  Northern  school  is  now  progressing."  Indeed,  Grieg  belongs  to 
the  Scandinavian  extremists  in  music ;  and,  as  a  composer,  he  is  nothing  if 
not  "  national."  At  present  he  may  be  said  to  stand  fairly  at  the  head  of 
Scandinavian  music. 


"  In  Holberg's  Time,"  *  Suite  in   the  Old   Style,  for  String  Or- 
chestra, in  G  major,  Opus  40 Edvard  Grieg. 

The  first  movement  of    this  suite,  Prelude :  Allegro  vivace  in  G  major 
(4-4  time),  consists  in  the  working-up  of  a  short  theme,  or  rather  figure* 

*Ludvig  von  Holberg  was  born  at  Bergen,  Norway,  in  1685,  and  died  in  1754.  He  rose  from  obscurity, 
through  his  own  exertions,  and,  after  travelling  over  Europe,  supporting  himself  the  while,  returned  to  Co- 
penhagen, where  he  was  appointed  assessor  at  the  Consistory  Court.  He  acquired  great  celebrity  through 
his  literary  works,  and  was  really  the  father  of  the  whole  modern  Danish-Norwegian  literature.  He  has  been 
called  the  Moliere  of  the  North.  By  economy  and  his  literary  labors  he  realized  a  handsome  fortune;  he 
was  a  prominent  benefactor  of  the  University  of  Zealand,  and  at  one  time  gave  16,000  crowns  to  portion  a 
number  of  Danish  young  women.  His  works  consist  of  a  History  of  Denmark,  some  comedies,  two  volumes 
of  Moral  Thoughts,  the  Danish  Spectator,  and  a  satirical  romance,  something  of  the  nature  of  Gulliver's 
Travels. 


G.  II.  Campbell  &  Go, 
COAL. 

59  Congress  St.,  Boston. 


Telephone  299. 


Collins  &  Fairbanks, 
HATTERS. 

Ladies'  Round  and  English  Walking 
Hats  in  Great  Variety. 

AOENTS  FOR  HENRY  HEATH'S 
LADIES'  HATS. 

381  Washington  Street    Boston 
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SONG    ALBUMS. 

BEACH,  Mrs.  H.  H.  A 15  Selected  Songs 

CHADWICK,  G.  W.  15  Selected  Songs 

LANG,  MARGARET  R 10  Selected  Songs 

LYRIC  FANCIES         38  Selected  Songs,  American  Composers 

MACDOWELL,  E.  A 6  Love  Songs 

MARSTON,  G.  W Song  Album,  Alto 

ROGERS,  CLARA   K.        -        -        -        -  6  Browning  Songs 

John  W-  MacCoy, 

Foreign  and  American  Music 

26   WEST    STREET,   BOSTON. 

The  Most  Fashionable  Gloves  and  Veilings 


ARE   AT 


Miss  M.  F.  Fisk's,  44  Temple  Place* 


MISS  M.  E.  FORD, 

MILLINER. 

149  A  Tremont  Street, 

Cor.  West  St.     Room  12%.     Take  elevator. 

BOSTON,  MASS. 

Special  attention  given  to  Mourning. 

CHARLES     E.     FOSS, 

MANUFACTURER    OP 

Umbrellas  and  Parasols 

UMBRELLAS    COVERED 
AND    REPAIRED. 


9  Temple  Place,  Boston. 


Miss  Murphy, 

HAIR-DRESSING,  SHAMPOOING 
HAIR- WORK,  MANICURE. 

IN    CONNECTION   WITH   SAME  CAN 
BE  FOUND 

Dr.  THOMAS, 

CHIROPODIST  FOR  LADIES  AND 
GENTLEMEN. 

711  Boylston  Street, 

COR.  EXETER. 
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against  a  persistent,  strongly  marked  rhythmic  accompaniment.  The 
movement  is  a  piece  of  free  development,  in  a  form  not  differing  essen- 
tially from  that  of  many  movements  by  the  older  clavecin  writers.  Al- 
though the  simplicity  of  the  principal  theme  and  of  the  general  formal 
scheme  of  the  movement  may  smack  somewhat  of  antiquity,  the  style  in 
which  the  music  is  written  for  string  orchestra  is  essentially  and  unmistaka- 
bly modern. 

In  the  second  movement,  Sarabande :  Andante  in  G  major  (3-4  time),  a 
similar  richness  and  variety  in  the  scoring  is  noticeable.  The  same  may 
be  said  of  the  third  movement,  Gavotte  :  Allegretto  in  G  major,  which,  with 
its  Musette  in  C  major  (the  "  Alternativo  "  or  Trio  of  the  movement),  has 
perhaps  somewhat  more  of  the  old-time  character  in  the  cast  of  its  themes. 

In  the  fourth  movement,  Air :  Andante  religioso  in  G  minor  (3-4  time), 
Grieg  consciously  imitates  the  general  style  of  melody  and  melodic  devel- 
opment found  in  many  of  the  slow  movements  of  the  older  masters, —  in 
that  of  Sebastian  Bach's  Italian  concerto,  for  instance, —  although  here  also 
his  scoring  is  very  modern  in  its  fulness  and  richness. 

The  first  part  of  the  last  movement,  Rigaudon  :  Allegro  con  brio  in  G 
major  (2-2  time),  is  a  lively  duet  between  a  solo  violin  and  a  solo  viola,  ac- 
companied at  first  by  only  the  violins  and  violas  pizzicati,  the  lower  strings 
in  the  orchestra  coming  in  later.  The  second  part,  Poco  tneno  mosso  in  G 
minor,  is  for  the  full  string  band,  and  the  only  part  of  the  suite  in  which 
none  of  the  four  traditional  string  parts — 1st  and  2nd  violins,  violas,  and 
basses  —  are  not  largely  divided  up  or  doubled  in  the  octave  by  others. 


LADIES 
BOOTS 


MADE    ON 


Men's   Shaped    Lasts 


HENRY   H.   TUTTLE   &   CO 


435   WASHINGTON    STREET 
CORNER    WINTER    STREET 
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Overture,  "  Carnival,"  in  A  major,  Opus  92    .     .     AntonIn  DvorXk. 

This  overture  begins  in  a  joyous  fortissimo  of  the  whole  orchestra  with 
the  brilliant  first  theme,  Allegro  in  A  major  (2-2  time)  ;  this  theme  is  very 
fully  developed,  its  initial  phrases  returning  again  after  a  while,  to  round  off 
the  period.  It  is  followed,  still  in  fortissimo  and  in  the  same  key,  by  an 
equally  brilliant  subsidiary,  which  is  more  concisely  stated.  Then  comes 
some  softer  contrapuntal  passage-work  in  the  strings  and  some  of  the  wood- 
wind on  another  subsidiary  figure,  leading  to  some  further  developments  on 
the  first  theme.  A  diminishing  passage  on  the  initial  figure  of  the  first 
theme  leads  to  the  entrance  of  the  second  theme,  Poco  tranquillo,  in  E  minor* 
the  first  and  second  violins  playing  the  melody  in  octaves  over  a  waving 
arpeggio  accompaniment  in  the  second  violins  and  violas,  while  the  oboe 
and  clarinet  come  in  with  graceful  little  counter-figures  between  the  phrases  ; 
the  theme  is  further  developed  by  the  wood-wind  in  octaves,  the  violins  now 
coming  in  between  the  phrases  with  gracefully  flowing  figures.  A  conclir 
sion-theme  in  G  major  follows  almost  immediately,  and  is  worked  up  at 
considerable  length  and  with  great  brilliancy,  ending  in  the  dominant  of  the 
principal  key  (E  major).  Now  the  first  theme  returns  in  the  violins,  against 
ascending  diminished  7th  arpeggj  in  the  wood-wind  and  harp  (which  latter 
instrument  here  enters  for  the  first  time) ;  you  think  the  free  fantasia  is 
beginning ;  but,  as  the  passage  goes  on  diminishing  and  getting  vaguer  and 
vaguer,  you  see  that  it  is  merely  transitional ;  a  fortissimo,  long-held  and 
diminished  G-natural  in  the  first  violins  and  horn,  leads  over  to  a  free 
episode  on  new  material. 

The  movement  now  changes  to  Andantino  con  moto  in  G  major  (3-8  time). 

A    SWEETENED    DELICACY    IN    BISCUIT. 


ste-fl?* 


FOR    LUNCHES,    CARD    PARTIES,    AND    AFTERNOON    TEAS   THIS 

BISCUIT   IS   UNEXCELLED. 

FOR    SALE    BY    ALL    GROCERS. 

MANUFACTURED    BY 


BOSTON  BflKERY, 


UHITED  STATES  BAKING  COMPANY, 

BOSTON,  U.S.A. 
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The  second  violins  and  violas  divisi  and  con  sordini  hold  high  sustained 
harmonies,  while  the  English-horn  attacks  an  obstinate  little  pastoral  figure 
which  it  keeps  repeating  over  and  over  again,  and  the  flute  and  oboe  out- 
line a  graceful  melody.  An  answer  comes  softly  from  the  horn,  over  a 
waving  tremolo  in  the  muted  first  violins.  The  melody  is  then  developed 
by  various  orchestral  combinations,  leading  at  last  to  a  return  of  the  original 
Allegro  alia  breve,  now  in  G  minor,  and  of  fragments  of  the  first  theme  in 
the  violins  against  the  diminished  7th  arpeggj  in  the  wood-wind  and  harp. 
Now  the  real  free  fantasia  begins,  and  runs  principally  on  an  elaborate 
working-out  of  the  subsidiaries  to  the  first  theme,  against  a  new  running, 
contrapuntal  counter-theme.  After  a  while  scraps  of  the  first  theme  return 
and  a  brief  climax  of  passage-work  leads  back  to  the  tonic  key  of  A  major, 
and  with  it  to  the  beginning  of  the  third  part  of  the  overture. 

The  first  theme  now  returns  fortissimo  in  all  its  glory,  but  is  far  more 
extendedly  developed  than  in  the  first  part,  the  development  assuming  more 
and  more  the  character  of  passage-work,  until  —  skipping  over  all  the  sub- 
sidiaries and  the  second  theme  —  the  climax  leads  to  a  resounding  return 
of  the  brilliant  conclusion-theme  (now  in  a  somewhat  altered  rhythm),  and 
a  short  Coda  brings  the  work  to  a  most  effective  end. 

This  overture  is  scored  for  1  piccolo-flute,  2  flutes,  2  oboes,  1  English- 
horn,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones,  1  bass-tuba, 
1  harp,  1  pair  of  kettle-drums,  cymbals,  tambourine,  triangle,  and  the  usual 
strings. 
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it  equalled  at  the  price Gloves  fitted  when  desired. 


Chandler  &  Co.,  winter  St.,  Boston. 
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Since  the  first  piano  manufactured  by 
Jonas  Chickering,  in  1823,  we  have  made 
none  but  the  Highest  Grade  Pianos;  and, 
with  more  than  seventy=one  years'  experi- 
ence, a  factory  at  once  the  oldest  in  the 
United  States  and  most  thoroughly  equipped, 
giving  us  every  facility  for  the  best  and  most 
durable  work,  we  unhesitatingly  assert  that 
our  present  productions,  containing  as  they 
do  our  recent  most  valuable  improvements, 
are  the  best  that  we  have  ever  manufactured. 

CHICKERING  &  SONS, 

791  Tremont  Street,  Boston,  Mass. 
Represented  by  C.  C.  Harvey  &  Co.,  116  Boylston  St. 
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Twelfth  Rehearsal  and  Concert. 


Friday  Afternoon,  January  18,  at  2.30, 
Saturday  Evening,  January  1 9,  at  8,00, 


WAGNER  PROGRAMME. 

"Rienzi"        ---------       Overture 

11  Tannhauser "        -  (a.)  Act   H    Elizabeth's  Aria 

(b.)  Act  m.    Prelude 

"  The  Flying  Dutchman  "  ______       Overture 

"Lohengrin"  _____     (a.)  Act  EC.    Balcony  Scene 

(b.)  Act  III.    Prelude 

"  Die  Meistersinger  "  -  (a.)  Act  m.    Prelude 

(b.)  Act    I.    Walther's  Preislied 

"Rheingold"  -  -  -    Procession  of  the  Gods 

"  Die  Walkure  "      -  _  Spring  Song 

14  Siegfried  "  and  (a.)  Waldweben 

"  Die  Gotterdammerung  "    (b.)  Siegfried's  Passage  to  Brunnhilde's  Rock, 

Morning  Dawn,  and  Rhine  Journey 
(Richter  Arrangement). 
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Boston  Music  Hall, 
Saturday  Afternoon,  January  12,  at  2.30 

First  Concert  in  Boston  by  the  renowned 
Belgian  Violinist,  Mr.  Eugene 

YSAYE 

Accompanied   by   MISS   THEODORA    PFAFFLIN,    Soprano, 
and  MR.  AIME  LACHAUME,  Pianist. 


Under  the  management  of  Messrs.   Johnston   <£  Arthur 


PROGRAMME. 

-* 

1. 

Sonata  for  Violin  and  Piano, 

(First  time) 
Messrs.  YSAYE  and  LACHAUME 

Cesar  Franck 

2. 

Songs  with  Piano. 

a.  "Was  ist  Sylvia?"         .... 

Schubert 

b.  "  Du  bist  wie  eine  Blume," 

Rubinstein 

Miss  PFAFFLIN 

3. 

Mr.  YSAYE 

4. 

Ballade  in  B  minor,  No.  3,    . 

Mr.   LACHAUME 

Chopin 

5. 

Sonata  in  D  minor. 
Sarabande, } 

Gigue,          >for  Violin  alone, 

Bach 

Chaconne,  ) 

Mr.  YSAYE 

6. 

a.  "  Vedrai  Carino,"  from  "  Don  Giovanni,"     . 

Mozart 

b.  "  0  speak  not,  0  weep  not," 

c.  Serenade,                       ..... 

Tschaikowsky 
Saint-  Saens 

Miss   PFAFFLIN 

7. 

Soli  for  Violin. 

Scene  au  Cerieau,                       } 

Mazurka  No.  3  (Lointainpasse),  >• 
Saltarelle  Carnavalesque,             ) 

E.    Ysaye 

Mr.  YSAYE 

KNABE    PIANOS    USED    EXCLUSIVELY 

Tickets  with  reserved  seats,  $1.50  and  $1.00,  according  to  location,  now  on 
sale  at  the  Box  Office,   Music  Hall. 
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lir  W.  Sral 


Wholesale  and  Retail  Representative 

FOR  THE 


£%tt 


AND  THE 


PIANOS. 


NEW  WAREROOMS, 

160  Boylston  Street,  Opposite  the  Common, 

BOSTON. 

Pianos  sold  on  easy  payments  if  desired. 


BUMSTEAD    HALL, 
Tuesday  Afternoon,  Jan.  15,  at  3,  Tuesday  Evening,  Feb.  12,  at  8. 

MR.  ARTHUR  WHITING 

Announces    Two    Concerts    of    Modern    Chamber    Music. 

PROGRAMME  OF  FIRST  CONCERT,  Miss  LITTLE  and  Mr.  ADAMOWSKI  ASSISTING. 

Variations  and  Fugue  on  a  theme  by  Handel,  Brahms.  Songs  with  Viola,  Loeffler.  Bagatellen, 
Whiting.  Songs,  Margaret  Ruthven  Lang  and  Mascagni.  Suite,  Violin  and  Pianoforte,  H.  W. 
Parker. 

Tickets  for  the  two   Concerts  with  reserved  seats,  $2.      Single  tickets,  $1.25,  on  sale  at 

the  Box  Office,  Music  Hall. 


Miss  Frances  V.  Emerson 

Wishes  to  announce  that  a  Class  in  the 

ANALYSIS    OF    SYMPHONIES 

Conducted   by  Mr.  SIDNEY    HOMER 

Will  meet  at  her  School,  No.  18  Newbury  Street,  on  Fridays  at  half-past  four,  beginning 
January  the  eighteenth. 

A  limited  number  of 'members  outside  of  the  school  will  be  admitted. 

The  price  for  a  course  of  ten  lessons  will  be  five  dollars.    Applications  may  be  sent  to 

Miss  EMERSON,  No.   18  Newbury  Street,  Boston. 
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BOWDOIN   SQUARE  THEATRE, 

CHARLES   F.  ATKINSON,  Manager. 


Beginning  Monday  Eve., 

LAST  TWO  WEEKS 


DEC.  31 


THE  MAGNIFICENT  PRODUCTION 


HUMANITY 

BY  SUTTON  VANE,  author  of  the  Cotton  King. 


20 
HORSES 


JOSEPH    R.  GRISMER. 
PHOEBE   DAVIES. 
ANNATE   CLARKE. 
FRAZIER   COULTER. 
CLARENCE   FERGUSON. 
ROSS   O'NEAL. 
C.  W.  COULDOCK. 


SOME    OF    THE    ARTISTS  : 

DORE    DAVIDSON. 
BEBE   VINING. 
SCOTT    COOPER. 
TRELLA    FOLTZ-TOLAN. 
JAMES    E.  SULLIVAN. 
AGNES    LANE. 
FRANK    MURTHA. 


Seats  secured  six  days  in  advance. 
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BUMSTEAD    HALL. 

Friday,  January  n,  1895.       Monday,  January  21,  1895. 

AT     THREE    P.M. 

TWO  RECITALS 

Of  Pianoforte  Works  by 

Bach,  Beethoven,  Brahms,  and 
Schubert,  Mendelssohn,  Schumann,  and  Chopin, 

Given  by 

CARL  FAELTEN, 

Director  of  the  New  England  Conservatory  of  Music. 


Programme,  Recital  Friday,  January  n. 

BACH,  Fantasia  cromatica  e  Fuga;  Andantino,  D  major,  from  Short  Preludes;  Gavotte, 

D  minor,  from  English  Suites;    Preludio  e  Fuga,  A  minor. 
BEETHOVEN,  Sonate  Pathetique,  C  minor,  Op.  13  (Grave,  Allegro  molto  e  con  brio, 

Adagio  cantabile,  Allegro) ;  Rondo,  G  major,  Op.  51,  No.  2. 

BRAHMS,  Scherzo,  E-flat  minor,  Op.  4;    Intermezzo,  B-flat  minor,  Op.  119,  No.  2;    Vari- 
ations and  Fugue  on  a  theme  by  Handel,  B-flat  major,  Op.  24. 


Single    Tickets,  $1.00.      Tickets   for   two  recitals,  $1.50.      For  sale  at  Music 
Hall  and  by  Oliver  Ditson  Company. 

Knabe  Grand  is  used  at  these  Recitals. 

We  wish  to  call  the  attention  of  ladies  who  em- 
broider to  our  selection  of  Honiton  designs.  It 
includes  Centre-pieces ,  Mats,  Doylies,  Sofa  Pil- 
lows, Picture  Frames,  and  other  novelties,  with 
a  complete  line  of  the  braids 

^TAlvT^R    M.    EDDY 

ART    EMBROIDERIES 
144   A   TREMONT   STREET 

(Over  Toppan's) 


"Symphonies 


in  Fur  " — the  rich  and  piquant  creations  from  this  season's 
London  and  Paris  designs  might  be  called.     The  up-to-date 
garment  of  truly  fine  fur  is  a  delight  to  all  eyes  as  well  as  a 
comfort  to  the  wearer. 
Perfect  satisfaction  in  both  comfort  and  appearance,  at 

JOSCpil    A,    JaCkSOn  S,  5   Just    north    of   Summer. 

Everything  in  High-grade  Furs. 
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MUSICAL  INSTRUCTION. 


Miss  CHARLOTTE  I.  HAWES, 

MUSICAL  LECTURE-RECITALS. 


3  PARK  STREET.  , 

Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 


Boston  Training  School  of  Mnsic 


(INCORPORATED). 


SPECIAL   OBJECT, 

The  Training  of  Teachers  of  Mnsic. 

Thorough  courses  in  Vocal  and  Instrumental  Music, 
Harmony,  Theory,  and  Composition. 

Central  Location.  Catalogue  Free. 

GEO.  H.  HOWARD,  A.M.,  Director, 

26  Music  Hall  Building, Boston. 


Germania  Band  and  Orchestra 


120  TREMONT  ST., 
BOSTON. 

GEO.  W.  STEWART,  Manager. 


)     Concerts,  Oratorios, 

Receptions,  Musicales, 

Weddings,  Balls,  etc. 


TEACHER  OF 


Mr.  F.  F.  MARSHALL 

(Leipzig  Conservatory), 


Pianoforte  Playing  and  Harmony 

657    BOYLSTON    STREET, 
BOSTON,  MASS. 


Mr.  NORMAN  McLEOD, 


Instruction  in  Singing. 

ROOM    21, 
Music  Hall  Building,  Boston. 


HEINRICH  SCHUECKER, 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OP  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE  AND  TO  LET. 

IO  GREENWICH  PARK,  BOSTON, 


Miss  EMMA  S.  HOWE, 


Vocal  Instructor  at  Wellesley  College 
and  Wheaton  Seminary. 


VOICE   CULTURE. 

Pupil  of  Sig.  Achille  Errani. 
Residence  and  Studio  for  Private  Pupils, 

4  Rockland  St.,  ROXBURY,  MASS. 


HAVE   RESUMED 


Mr.  &  Mrs.  MAX  HEINRICH. 


VOCAL   INSTRUCTION. 

Studio,  Room  681,  Steinert  Building, 
TREMONT  and  BOYLSTON  STREETS. 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION. 

160  Boylston  Street. 


room  7. 
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VOCAL  TEACHER 

Miss  HARRIET  S.  WHITTIER, 26  Re*ent  street>  Boston  Hi«° 


62  Boylston  Street,  Room  563,  Tuesday 
and  Friday  mornings. 


Mr.  GOSTAY  STRUBE 

(Member  of  Boston  Symphony  Orchestra), 


Teacher  of  Violin,  Theory  and  Composition 


Mr.  CLARENCE  E.  HAY 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 

2  CENTRE  STREET,  ROXBURY. 


TEACHES   SINGING 


AT 


149  A  Tremont  Street. 


FRED.  FIELD  BULLARD 


STEINERT    BUILDING 

62    BOYLSTON    ST. 


Mr.  JAMES  H.  RICKETSON, 


VOCAL   INSTRUCTION. 


Address,  MILTON. 


JOHANNES  ABLOESCHER, 


TEACHER  OF  THE  ZITHER. 

A  number  of  new  and  second-hand 
Anton  Kiendl's  Zithers  to  sell. 


30  Hancock  Street,     . 


BOSTON. 


Mrs.  Avonia  Bonney  Lichfield, 


VOICE  MASTER. 

(Old  Italian  Method.) 

Terms  :  Half-hour  Lessons,  .      .    $40.00  per  quarter 
Lessons  in  Classes,  .       .       15.00    "        " 
Residence,  380  Newbury  Street. 

(Madame  Adelina  Patti  recommends  Mrs.  Lichfield 
as  a  teacher  of  singing.) 


VAN  YEACHTON  ROGERS. 


Harp  Soloist  and  Teacher. 

New  and  Second-hand  Harps 
for  sale  and  hire. 

43  West  St.,   ....     Boston. 


CULTIVATION  of  VOICE, 

Mr8.  CORA  A.  FR0THIN6HAM,      179  A  Tremont   Street. 

Monday    P.M.,    Tuesday,   and    Friday. 
(439) 


Miss  GERTRUDE  FRANKLIN. 


SOPRANO  SOLOIST 

AND 

VOCAL  INSTRUCTION 

149  A  Tremont  Street. 


HOTELS 


CARROLLTON    HOTEL, 

Baltimore,  Light,  and  German  Streets,     -       BALTIMORE,  MD. 

AMERICAN    AND    EUROPEAN    PLAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.    The  most  central  location, 
accessible  to  all  parts  of  the  city.    All  lines  of  city  passenger  cars  pass  its  doors. 

JAMES    P.    SHANNON,  -  -  Manager. 


THE    CONTINENTAL, 

Corner  9th  and  Chestnut  Streets,        -        PHILADELPHIA,   PA. 

Complete  in  Appointments,  Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.    KINGSLEY   &   CO.,    Proprietors. 
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The  Best  is  the  Cheapest. 

The     Travelers    Insurance  Company, 

of  Hartford,  Conn.,  was  the 

Pioneer  Accident  Insurance  Company 
of  America,  having  commenced  business 
in  April,  1864. 

It  has  always  been  and  still  is  the  foremost  Accident 
Company  on  this  continent,  and  has  long  been  the 
largest  and  strongest  in  the  world. 

It  is  also  one  of  the  Best  of  Life  Insurance  Companies. 
Has  paid  to  its  policy-holders  more  than  Twenty-five 
riillions  of  Dollars. 

S.  F.  WOODMAN,  General  Agent, 

Cor.  State  and  Kilby  Sts.,  Boston. 
Telephone  No.  2184. 

JAS.  G.  WHITE,  Special  Agent. 


The  Popular  Store. 


For  novelties  and  choice  assortment  our  stock  is 
unexcelled  in  this  country,  comprising  articles  in 
gold,  sterling  silver,  and  china,  for  wedding,  birth- 
day, and  anniversary  presents. 

The  latest  fashions  and  styles  of  jewelry  for  men 
and  women  can  always  be  found  at  our  store. 

Further  inducements  are  moderate  prices,  and  the 
quality  of  every  article  is  guaranteed. 

A.  STOWELL  &  CO., 

24   WINTER   STREET. 


STEINWAY  &  SONS 

.  PlAUiO  {MANUFACTURERS 

BY  APPOINTMENT  TO 

HIS  MAJESTY 

Emperor  William  II.  of  Germany, 

AND 

THE  ROYAL  COURT  OF  PRUSSIA. 


HER  MOST  GRACIOUS  MAJESTY 

The  Queen  of  England. 


GERMANY. 


ENGLAND. 


THEIR  ROYAL  HIGHNESSES 

The  Prince  and  Princess 

of  Wales. 

The  Duke  of  Edinburgh. 


ITALY. 


HIS  MAJESTY 

Umberto  I.,  the  King  of  Italy. 

HER  MAJESTY 

The  Queen  of  Spain. 


SPAIN. 


HIS  MAJESTY  EMPEROR  WILLIAM  II.  OF  GERMANY, 

On  June  13th.  1893,  also  bestowed  to  our  Mr.  William  St«=inway  the  order  of  THE  RED  EAGLE, 
III.  Class,  the  highest  ever  granted  to  an  Industrial. 


The  ROYAL  Academy  OF  St.  C-ecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer 
Palestrina,  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  Diploma: 

The  Royal  ACADEMY  OF  St.  Cecilia  have,  on  account  of  his  eminent  merit  in  the  domain  of  music, 
and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Steinway  into  the 
number  of  their  honorary  members.  Given  at  Rome,  April  15,  1894.  and  in  the  three  hundred  and  tenth 
year  from  the  founding  of  the  Society. 


Alex.  Pansotti,  Secretary. 


E.  DI  SAN  MARTINO,  President 


ILLUSTRATED  CATALOGUES  (MAILED  FREE  ON  APPLICATION. 


STEINWAY    &    SONS, 

WAREROOMS,    STEINWAY    HALL, 

lOT-111    E.    14$    STREET,    NEW    YORK. 


EUROPEAN    DEPOTS: 


STEINWAY  HALL, 

is  &  17  Lower  Seymour  St.,  Portman  Sq.,  W., 
LONDON,  ENGUAND. 


STEINWAY'S  PIANOFABRIK, 

St.  Pauli,  Neue  Rosen-Strasse,  20-24 
HAZMBUTiG,  GERMAN*  ■ 


M.  STEINERT  &   SONS   CO., 

SOLE  REPRESENTATIVES.  BOSTON,  MASS. 
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Individuality  in  Playing. 

Every  one  can  play  the  AEOLIAN,  but  no  two  alike.  Some 
play  with  more  expression  than  others,  even  rendering  Symphonies 
or  Wagnerian  Operas  with  better  effect  than  the  average  orchestra. 

With  an  AEOLIAN  in  the  home,  the  standard  musical  works 
are  as  available  as  the  books  of  your  library.  In  either  case  it  is 
simply  a  question  of  reading  or  interpretation. 

DESCRIPTION  IS  USELESS.  ONE  MUST 
SEE  THE  /EOLIAN  TO  UNDERSTAND  AND 
APPRECIATE   IT 


Mme.  MELBA. 

"  When  I  first  heard  of  the  ^EOLIAN,  I  was  unable  to  understand  how  a  musical 
instrument  requiring  no  technical  knowledge  on  the  part  of  the  performer  could  be 
artistic  from  the  musician's  standpoint.  I  do  not  think  it  possible  for  any  one  to  un- 
derstand it  unless  they  do  as  I  did, —  see  it  and  hear  it  played.  I  am  sure  that  every 
one  that  does  will  join  me  in  a  hearty  indorsement  of  your  truly  wonderful  instrument." 


We  invite  all  music  lovers  to  call  and  hear  the  /EOLIAN. 

Sole  Agents, 
146    BOYLSTON    STREET,  BOSTON. 


• 

DOStOn  Music  Hall,  Boston 

^J  ***|-'**"l* J        MM  FOURTEENTH    SEASON, 

Orchestra 


1 894-95. 


EMIL  PAUR,  Conductor. 


PROGRAMME 


OF    THE 


TWELFTH  REHEARSAL  AND  CONCERT 


WITH    HISTORICAL   AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.  APTHORP. 


Friday  Afternoon,  January  18, 

At   2.30   o'clock. 


Saturday  Evening,  January  19, 

At   8   o'clock. 


PUBLISHED    BY    C.    A.    ELLIS,    MANAGER. 
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Is  there  a  "Best"  Piano? 


Musically,  the  present  Mason  &  Hamlin  Piano  is  at  least  as 
good  as  any. 

For  standing  in  tune  and  for  durability  its  im- 
proved and  patented  method  of  stringing  renders  it  absolutely  without 
a  rival. 

Hence  is  it  too  much  to  claim  that,  OH  the  whole,  the 
Mason  &  Hamlin  Piano  is  superior  to  all  others?    We  think  not. 


146  Boylston  Street  (opposite  Common). 

L.  P.  HOLLANDER  &  GO. 

ORDERS   TAKEN    FOR 

LADIES'  DRESSES 

From  our  New   Spring   Dress   Goods,   Grepons, 
and  Silks,  during  January,  for 

$25.00, 

From  our   New  Cotton   Materials  and  Challies. 

$18.00, 

For  the  Making.    Materials  and  Trim- 
mings Extra. 


Twelfth  Rehearsal  and  Concert. 


Friday  Afternoon,  January  18,  at  2.30 
Saturday  Evening,  January  1 9,  at  8.00, 


WAGNER  PROGRAMME. 

"Rienzi"        --------      Overture  (1842) 

"  Tannhauser  "    Introduction  to  Act  III.  (Tannhauser's  Pilgrimage)  (1845) 
"DerFliegende  Hollander"      -  -  Overture  (1843) 

11  Lohengrin "  -  Introduction  to  Act  III.  (1850) 


11  Die  Meistersinger  von  Nurnberg  "  (a.)  Prelude  to  Act  IE.,  Dance  of  Ap- 
prentices, Procession  of  the  Master  Singers,  and  Hymn  to  Hans 
Sachs  (1868) 

(b)  Walther's  Prize  Song,  •■  Morgenlich  leuchtend,"  Act  IH, 
Scene  5 

"  Das  Rheingold  "  Procession  of  the  Gods  and  Lament  of  the  Rhine- 

Daughters  (1869) 

"  Die  Walkure  "  Siegmund's  Love  Song,  "  Wintersturme  wichen  dem 
Wonnemond?'  Act  I,  Scene  3  (1870) 

"Siegfried"     -  -  -  "  Waldweben "  (1876) 

"  Gotterdammerung  "  Siegfried's  Passage  to  Brunnhilde's  Rock,  Morning 
Dawn,  and  Siegfried's  Rhine  Journey  (1876) 


Soloist,  Mr.  ANTON    SCHOTT. 
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MANUFACTURERS   OF 


GRAND, 

SQUARE  AND 

UPRIGHT 


PIANOS 


EUGEN    D'ALBERT: 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.         ........ 

DR.  HANS    VON    BULOW: 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.       ........ 

ALFRED    GRUNFELD: 

I  consider  them  the  best  instruments  of  our  times.     . 

P.  TSCHAIKOWSKY: 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 


tone  color  and  pe7fect  action. 

WAREROOMS : 


BALTIMORE,  WASHINGTON, 

2,7.  and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue. 

NEW   YORK, 
148  Fifth  Avenue. 


OLIVER  DITSON  COMPANY,  Sole  Ag'ts,  453-463  Washington  St.,  Boston 


. 


E.  W.  TYLER,  Manager. 
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Overture  to  "Rienzi,  the  Last  of  the  Tribunes,"  in  D  major. 

Rienzi,  der  Letzte  der  Tribunen,  grand  tragic  opera  in  five  acts,  was 
written  for  the  Academie  de  Musique  in  Paris.  Wagner  was  inspired  to 
write  it  by  reading  Bulwer's  novel  of  the  same  title  in  Dresden  in  1837, 
and  began  his  sketch  at  Riga  in  the  autumn  of  that  year.  He  finished 
the  libretto  in  the  summer  of  1838,  and  began  to  write  the  music  in  the 
autumn  of  the  same  year,  finishing  the  first  two  acts  by  the  spring  of  1839 
at  Riga  and  Mittau.  The  rest  of  the  work  was  written  in  Paris.  The 
finished  opera  was  offered  to  the  Academie  de  Musique,  and  then  to  the 
Theatre  de  la  Renaissance,*  but  was  refused  by  both;  in  1841  Wagner 
sent  the  score  to  Dresden,  where  it  was  accepted  and  brought  out  at  the 
Court  Opera  on  October  20,  1842.  The  opera  was  written  in  emulation 
of  the  style  of  Spontini,  Meyerbeer,  and  Halevy,  and  contains  little  or 
nothing  that  can  be  called  characteristically  Wagnerian. 

All  the  themes  in  the  overture  are  taken  from"  the  body  of  the  opera ; 
the  overture  itself  is  in  the  traditional  form,  with  just  enough  working-out 
to  raise  it  above  the  class  of  French  "potpourri"  overtures.  It  begins 
with  a  slow  introduction,  Molto  sostenuto  e  maestoso  in  D  major  (4-4  time), 
which  opens  with  a  long-sustained,  swelled  and  diminished  A  on  the  trum- 
pet. This  trumpet-note  is,  in  the  opera,  the  agreed  signal  for  the  uprising 
of  the  people  to  throw  off  the  tyrannical  yoke  of  the  nobles.  It  is  twice 
repeated,  after  a  slow  passage  in  the  basses  and  some  solemn,  church-like 
harmonies  in  the  high  wood-wind  ;  then  a  chromatic  passage  in  the  basses 
leads  to  the  entrance  of  a  majestic  theme,  played  by  the  violins  and  'celli 
in  unison  to  a  simple  accompaniment  in  the  other  strings  and  some  of  the 
wind  instruments :  this  theme  is  the  melody  of  Rienzi's  prayer  in  the  fifth 
act  of  the  opera.  Its  development  is  soon  cut  short  by  some  stormy 
passage-work,  which  leads  crescendo  e  sempre  piu  crescendo  to  a  resounding 

*  Not  the  present  Theatre  de  la  Renaissance,  on  the  corner  of  the  boulevard  Saint-Martin  and  the  rue  de 
Bondy,  but  the  older  and  far  more  famous  house  (now  changed  into  a  bank),  better  known  as  the  Theatre- 
Italien,  or  "  Salle- Ventadour." 


FOR    BRAIN-WORKERS,   THE    WEAK    AND    DEBILITATED. 

Horsford's  Acid  Phosphate 

Is,  without  exception,  the  Best  Remedy  for  relieving  Mental  and  Nervous 
Exhaustion ;  and,  where  the  system  has  become  debilitated  by  disease, 
it  acts  as  a  general  tonic  and  vitalizer,  affording  sustenance  to  both 
brain  and  body. 

Dr.  E.  Cornell  Easten,  Philadelphia,  Pa.,  says,  "I  have  met  with  the  greatest 
and  most  satisfactory  results  in  dyspepsia  and  general  derangement  of  the  cerebral  and 
nervous  systems,  causing  debility  and  exhaustion." 

Descriptive  pamphlet  free. 

Rumford  Chemical  "Works, Providence,  R.I. 

Beware  of  Substitutes  and  Imitations. 
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LADIES'  TAILOR 

Street  Tailor  Gowns, 
Velvet  Capes, 
Coaching  Coats, 
Riding  Habits. 


Orders  taken  at   reduced 
prices  and  executed  in 
one  week. 


256    BOYLSTON    STREET,  BOSTON. 


OYSTERS  AND    SALADS 

A   SPECIALTY. 


25  Temple  PL  and  33  West  St. 


GENUINE    VIENNA    ICES. 


Notman  Photo.  Co. 

STUDIOS,  j^^^J  BOSTON. 

All  the  Newest  Styles  of 

PHOTOGRAPHS: 

MEZZO-TINTS, 
IVORY    FINISH,  etc. 

Flash-light  Pictures  made  at  Residences. 

WEDDING   PARTIES. 

FANCY   DRESS    PARTIES. 

DINNER    PARTIES. 


JACOB  THOMA, 

VIOLIN  MAKER, 

FROM  VIENNA. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old   Violins,    Violas,   'Cellos, 
Artist  Italian  Strings, 
Silver   G's, 
Artist  Bows,  Paris  Rosin,  Violin  Cases 
of  all  kinds,  etc. 


INSTRUMENTS  TAKEN  IN  EXCHANGE. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS    REHAIRED, 

Music  Hall  Building,  Room  7,    -    -    BOSTON. 


Repairer  for  the  Boston  Symphony  Orchestra. 
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return  of  the  theme  in  full  harmony  in  all  the  brass,  the  first  violins  coming 
in  between  the  phrases  with  a  series  of  ascending  turns  which  may  be  re- 
garded as  the  first  symptom  in  Wagner  of  those  famous  violin  effects  in 
the  overture  to  Tannhauser*  The  development  of  the  melody  is  again 
interrupted  by  a  strong  diminished-yth  chord  and  a  furious  rolling  of  the 
snare-drums,  over  which  latter  some  violent,  recitative-like  phrases  lead  to 
three  more  repetitions  of  the  trumpet-signal,  interspersed  with  tremulous 
harmonies  in  the  strings,  the  last  long-held  A  leading  directly  to  the  main 
body  of  the  overture.  This  whole  introduction  is  exceedingly  dramatic 
and  impressive. 

The  main  body  of  the  overture,  Allegro  energico  in  D  major  (2-2  time), 
begins  at  once  with  a  fortissimo  outburst  of  the  whole  orchestra  on  the  first 
theme,  that  of  the  chorus  "  Gegrusst  sei,  hoher  Tag !  Die  Stunde  nantt 
vorbei  die  Schmach !  (All  hail,  exalted  day !  The  hour  draws  nigh,  our 
shame  is  o'er  I)"  with  which  the  Finale  of  the  first  act  of  the  opera  begins. 
This  theme  is  developed  precisely  as  it  is  in  the  above-mentioned  chorus, 
and  leads  soon  to  the  first  subsidiary,  the  theme  of  the  Battle-Hymn, 
"  Santo  spirito  cavaliere"  of  the  popular  Rienzi  faction  in  the  third  act  of 
the  opera ;  it  is  now  given  out  fortissimo  by  the  trumpets  and  trombones  in 
octaves,  each  phrase  ending  on  a  resounding  chord  of  the  full  orchestra. 
A  transitional  passage  in  the  'celli  leads  to  the  second  theme,  which  is 
none  other  than  that  of  Rienzi's  Prayer,  already  heard  in  the  introduc- 
tion, and  now  played  in  allegro  in  the  key  of  the  dominant,  A  major.  It  is 
followed  by  a  fortissimo  return  of  the  ''''Santo  spirito  cavaliere"  theme, 
which  is  now  heard  for  the  first  time  in  its  entirety,  the  first  phrase  being 
given   out  by  the   brass   in   octaves,  the  second  phrase  in  full  harmony. 

*  Wagner  himself  said  that  the  famous  whirling  violin  accompaniment  to  the  Pilgrims' Chant  in  Tann- 
hauser  was  suggested  to  him  by  a  certain  violin  passage  in  Bellini's  Norma,  which  first  struck  his  fancy  while 
he  was  conducting  a  performance  of  that  opera  in  Magdeburg  in  1836.  It  is  somewhat  curious,  however,  that 
a  very  similar  violin  effect  is  to  be  found  in  the  choral  Finale  of  Berlioz's  Romeo  et  Juliette  symphony,  which 
was  written  in  1838-39.  The  violin  passages  in  this  Finale  of  Berlioz's  are  decidedly  more  like  those  in 
Tatmhauser  than  like  those  in  Rienzi,  being  descending  instead  of  ascending;  still  it  is  undeniable  that  all 
three  belong  to  the  same  class  of  effects. 

NEW   ENGLAND 


Conservatory  of  Music. 

(POUNDED   IN    1853   BY   DR.    EBEN   TOURJEE.) 

RICHARD  H.  DANA,  President.  CARL  FAELTEN,  Director. 


COriPLETE    IN    ALL    ITS    DEPARTHENTS. 

You  are  respectfully  invited  to  visit  the  institution  and  examine  its 
methods  and  facilities. 

Send  for  Illustrated  Prospectus  and  Calendar. 
F.  W.  HALE,  General  flanager,  Franklin  Square,  BOSTON,  MASS. 
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This  leads  to  the  conclusion-theme,  that  of  the  Stretto  of  the  Finale  to  the 
second  act  of  the  opera,  the  song  of  rejoicing,  "  Rienzi,  dir  sei  Preis 
(Rienzi,  praise  to  thee),"  after  Rienzi's  treaty  of  peace  with  the  nobles  and 
his  pardoning  Paolo  Orsini's  attempt  at  his  assassination.  This  joyous, 
if  somewhat  trivial,  theme  is  developed  by  fuller  and  fuller  orchestra,  and 
ends  the  first  part  of  the  overture. 

The  rather  short  free  fantasia  is  almost  entirely  devoted  to  working  out 
the  "  Santo  spirito  cavaliere "  theme,  and  ends,  as  the  introduction  did,  with 
a  twice  repeated  return  of  the  trumpet-signal.  The  third  part  is  somewhat 
abbreviated  from  the  first,  the  Battle-Hymn  and  second  theme  being 
omitted,  and  the  first  theme  debouching  immediately  into  the  conclusion- 
theme,  against  the  repetition  of  the  first  phrase  of  which  the  trumpets  and 
trombones  now  pit  a  resounding  counter-theme  (not  unlike  that  of  the  dis- 
appointed nobles — "Ha,  dieser  Gnade  Schmach  erdricckt  das  stolze  Herz ! 
Ha,  the  shame  of  this  grace  oppresses  the  proud  heart !  "  —  in  the  second 
Finale  of  the  opera).  A  furious  Coda  Molto  piil  stretto  follows,  in  which 
the  "  Santo  spirito  cavaliere"  theme  is  again  made  the  subject  of  some  tu- 
multuous developments,  and  brings  the  overture  to  a  resounding  close. 

This  overture  is  scored  for  i  piccolo-flute,  2  flutes,  2  oboes,  2  clarinets,  2 
valve-horns,  2  plain  horns,  2  bassoons,  1  serpent,*  2  valve- trumpets,  2 
plain  trumpets,  3  trombones,  1  ophicleide  (now  replaced  by  a  bass-tuba), 
1  pair  of  kettledrums,  1  snare-drum,  1  military  drum,f  triangle,  bass-drum 
and  cymbals,  and  the  usual  strings. 

*The  serpent  is  now  an  obsolete  instrument,  except  perhaps  in  some  provincial  cathedrals  in  France  and 
Italy.  It  was  made  of  wood  covered  with  leather,  and  played  with  an  open  mouth-piece,  like  the  ophicleide. 
It  was  pierced  with  holes  and  provided  with  keys,  very  much  on  the  same  principle  as  the  ophicleide.  Its 
curiously  curved  shape  gave  rise  to  its  name.  It  was  an  instrument  of  exceedingly  harsh,  snarling  tone,  and 
very  uneven  scale,  three  of  its  notes  (4-foot  D  and  A,  and  2-foot  D)  being  so  much  stronger  than  the  rest  as  to 
require  great  skill  in  the  player  to  veil  their  excessive  prominence.  In  France  it  was  treated  as  an  instrument 
in  B-flat ;  but  in  all  German  scores  I  have  seen  (that  of  Mendelssohn's  Meeresstille  und  gluckliche  Fahrt 
overture,  and  this  one  of  Wagner's)  it  is  treated  as  non-transposing.  It  is  now  advantageously  replaced  by 
the  double-bassoon,  which,  however,  gives  out  the  notes  an  octave  lower. 

tThe  difference  between  the  "  snare-drum  "  and  "  military  drum  "  indicated  by  Wagner  in  this  score  is 
slight.  The  ordinary  orchestral  snare-drum  (cat'sse  roulante  in  French)  is  made  of  wood,  and  its  body  some-, 
what  longer  than  that  of  the  military  drum  {caisse  claire),  which  is  made  of  metal  and  has  a  more  brilliant, 
penetrating  tone. 
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Introduction  to  Act  III.  of  "Tannhauser"  (Tannhauser's  Pil- 
grimage "). 

Tannhauser  und  der  Sangerkrieg  auf  Wartburg  (Tannhauser  and  the 
Singers'  Contest  at  the  Wartburg),  romantic  opera  in  three  acts,  the  text 
and  music  by  Richard  Wagner,  was  brought  out  under  the  composer's  di- 
rection at  the  Court  Opera  in  Dresden  on  October  19,  1845.  The  story  is 
based  on  the  legends  that  cluster  round  the  Wartburg,  in  the  Thuringian 
Forest,  near  Eisenach.  Wagner  wrote  the  libretto  in  Dresden  in  1843,  and 
completed  the  score  in  1844-45. 

The  orchestral  introduction  to  the  third  act  is  a  short  tone-poem  descrip- 
tive of  Tannhauser's  pilgrimage  to  Rome  to  obtain  absolution  from  the 
Pope  for  his  sin  in  passing  a  year  in  the  Venus  Mountain.  Tannhauser's 
secret  sojourn  in  the  Mountain  was  revealed  to  the  Landgrave  and  all  his 
fellow  Minnesingers  by  his  own  incautiousness  in  singing  a  song  in  praise 
of  Venus  in  the  excitement  of  the  Singers'  Contest.  They  were  on  the 
point  of  killing  him  then  and  there,  when  Elizabeth,  his  betrothed  and  the 
Landgrave's  niece,  interceded  for  him,  and  the  Landgrave  thus  addressed 
him  :  — 

A  frightful  crime  has  been  committed:  —  the  curse-laden  son  of  sin  has  sneaked  in 
among  us  under  a  hypocritical  mask. —  We  cast  thee  from  us, —  with  us  thou  may'st  not 
dwell;  our  hearth  is  blotted  with  shame  through  thee,  and  Heaven  itself  looks  threat- 
eningly down  upon  this  roof  that  has  sheltered  thee  too  long.  Yet  a  path  lies  open  to 
thee  for  deliverance  from  eternal  destruction :  casting  thee  out  from  our  midst,  I  show 
it  thee  :  —  use  it  to  thy  salvation  !  — 

Penitent  pilgrims,  many  in  number,  are  gathered  together  from  my  domains  :  the  older 
ones  are  already  on  their  way,  the  younger  are  still  resting  in  the  valley.  Their  heart 
vouchsafes  them  no  rest  because  of  merely  trifling  sins,  and  to  still  their  pious  yearning 
for  penance  they  journey  to  Rome  and  the  feast  of  Grace. 

With  them  shalt  thou  go  on  pilgrimage  to  the  city  of  Grace  and  forgiveness,  there  cast 
thyself  down  in  the  dust,  and  do  penance  for  thy  guilt!  Fall  down  before  him  who  pro- 
nounces God's  verdict ;  and  ne'er  return  again,  if  his  blessing  is  not  with  thee ! 
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The  orchestral  Intermezzo  begins,  Andante  assai  lento  in  E-flat  major 
(4-4  time),  with  what  is  generally  known  as  the  "  first  Pilgrims'  Chorus  " 
("  Zu  dir  waW  ich,  mein  Jesus  Christ"  Act  J.,  Scene  3)  in  the  lower  wood- 
wind and  horns,  the  higher  wood-wind  coming  in  after  the  first  and  second 
phrases  with  phrases  from  Elizabeth's  pleading  for  Tannhauser's  life  ("Ich 
fleW  fur  ihn,  ich  flehe  fur  sein  Leben")  after  the  fateful  Singers'  Contest, 
Act  II.,  Scene  4.  After  the  succeeding  phrases  of  the  pilgrims'  chant  the 
strings  weave  in  passages  from  the  beginning  of  Tannhauser's  Narrative 
(Act  III.,  Scene  3).  Just  before  the  last  phrase  of  the  chant  the  high 
wood-wind  softly  gives  out  two  measures  from  the  "  third  Pilgrims' 
Chorus"  (chorus  of  the  younger  pilgrims  on  their  return  from  Rome,  the 
phrase  to  the  words,  " Erlosung  ward  der  Welt  zu  Theil,"  Act  III., 
Scene   3).* 

After  the  "  first  Pilgrims'  Chorus "  has  been  played  through,  with  the 
above-mentioned  interruptions,  by  the  lower  wood-wind  and  horns,  f  there 
comes  a  soft  whirring  in  the  strings  on  the  chord  of  E-flat  major,  the  whir- 
ring and  whizzing  rising  higher  and  higher  in  crescendo,  with  fuller  and 
fuller  orchestration,  up  to  fortissimo,  and  then  falling  again  in  diminuendo 
on  the  chord  of  G -flat  major.  This  episode  is  followed  by  some  develop- 
ments on  the  theme  from  the  "  third  Pilgrims'  Chorus,"  which  may  not  im- 
properly be  called  the  SALVATiON-motive,  beginning  in  the  highest  register 
of  the  violins  divisi,  and  then  proceeding  downwards  through  various  con- 
trasted groups  of  instruments,  ending  with  a  full  cadence  in  the  key  of  D- 
flat  major.  Then  comes  another  crescendo  and  diminuendo  whirring  episode, 
leading  to  a  resounding  proclamation  of  the  SALVATiON-motive  by  the  trum- 
pets, trombones,  and  tuba,  beginning  in  E-flat  major,  and  ending  in  the 
dominant,  B-flat  major. 

*  It  may  be  noted  here,  by  the  way,  that  Wagner  afterwards  took  his  FAiTH-motive  in  Parsifal  from  the 
same  chorus  in  Tannh'duser . 

tit  will  be  noticed  that  the  second  part  of  this  "first  Pilgrims'  Chorus"  is  based  on  the  same  sighing 
chromatic  figure  (albeit  in  a  different  rhythm)  as  the  second  part  of  the  more  familiar  "second  Pilgrims'  Cho- 
rus," the  theme  of  which  is  so  prominent  in  the  overture  to  the  opera. 
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The  SALVATiON-motive  is  given  out  once  more  in  seraphic  pianissimo  by 
the  violins  divisi  in  their  highest  register.  What  follows  is  mostly  of  the 
nature  of  recitative  (in  the  oboe  and  'cello),  save  one  parting  reminiscence 
of  Elizabeth's  pleading  in  the  wood-wind.  The  Intermezzo  ends,  as  it 
began,  in  E-flat  major. 


Overture  to  "The  Flying  Dutchman,"  in  D  minor. 

Der  fliegende  Hollander •,  romantic  opera  in  three  acts,  the  text  and  music 
by  Richard  Wagner,  was  first  given  at  the  Court  Opera  in  Dresden  on 
January  2,  1843.  The  subject  is  taken  from  an  episode  in  Heinrich 
Heine's  Memoiren  des  Herrn  von  Schnabelewopski,  in  which  the  hero  goes 
to  a  theatre  in  Amsterdam,  and  there  sees  a  play  called  Ahasuerus  of  the 
Ocean.  It  is  highly  probable  that  Heine  got  the  outlines  of  this  imaginary 
play  from  a  real  English  one  by  Fitzball,  which  he  saw  at  the  Adelphi 
Theatre  in  London  in  1827.  It  is  also  probable  that  Fitzball  took  the 
plot  of  his  play  from  an  anonymous  story  entitled  Vander decked s  Message 
Home ;  or,  The  Tenacity  of  Natural  Affection,  published  in  Blackwood's 
Magazine  for  May,  182 1.  The  legend  of  the  Flying  Dutchman  is,  how- 
ever, undoubtedly  much  older  than  this,  and,  as  Wagner  himself  has  said, 
is  but  one  of  many  versions  of  a  story  the  origin  of  which  [is  probably 
prehistoric  :  Homer's  story  of  Odysseus  is  based  on  a  similar  idea.  Wagner 
submitted  sketches  for  the  libretto  of  his  opera  in  1840  to  Leon  Pillet,  then 
director  of  the  Academie  de  Musique  in  Paris,  suggesting  that  \  French 
text  should  be  prepared  for  him  from  these  sketches.  There  was  a  good 
deal  of  haggling  and  procrastination  about  the  matter,  and  at  last  Wagner, 
being  very  hard  up  for  money,  was  induced  to  sell  the  sketches  and  all 
rights  to  them  in  France  to  Pillet  for  500  francs  ($100).  Pillet  immedi- 
ately had  a  French  libretto  written  from  them  by  Feucher  and  Revoil  j  but, 
instead  of  giving  it  to  Wagner  to  set  to  music,  he  gave  it  to  Pierre- Louis- 
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Philippe  Dietsch,  then  chorus-master  at  the  Acade'mie  de  Musique. 
Dietsch  wrote  an  opera,  le  Vaisseau  fantbme,  on  the  libretto ;  it  was 
brought  out  at  the  Academie  de  Musique  on  November  9,  1842,  and  made 
a  tolerable  fiasco.  Meanwhile  Wagner  wrote  his  own  German  libretto, 
which  he  set  to  music  and  brought  out,  as  stated  above,  in  Dresden  under 
his  own  direction,  he  being  then  assistant  Kapellmeister  to  Karl  Gottlieb 
Reissiger  at  the  Court  Opera  there.  The  work  had  but  little  success  at 
first,  but  afterwards  became  a  great  favorite  in  Germany  and  elsewhere. 
An  Italian  version  was  given  under  the  title  of  VOllandese  dannato  at  Drury 
Lane  in  London  in  1870,  with  Charles  Santley  in  the  title  role;  in  1876 
it  was  given  in  English,  as  The  Flying  Dutchman,  at  the  Lyceum  Theatre, 
and  again  in  Italian,  as  il  Vascello fantasma,  at  Covent  Garden  in  1877.  Its 
first  performance  in  America  was  in  New  York  in  1886,  when  it  was  given 
in  English. 

The  overture  has  little  to  recall  the  traditional  overture  form,  although 
some  traces  of  such  a  form  are  discoverable  in  it.  It  presents  the  free 
working-out  of  two  principal  themes,  with  two  other  themes,  one  of  which 
if  purely  episodic,  and  the  other  —  the  "leading  motive"  of  the  Dutchman 
himself  —  recurring  ever  and  anon,  in  the  course  of  the  development,  but 
forming  no  very  integral  part  of  the  musical  structure ;  it  might  be  called 
the  "  motto "  of  the  overture.  The  work  begins,  Allegro  con  brio  in  D 
minor  (6-4  time),  with  a  furious  whizzing  of  the  strings  and  wood-wind  on 
the  interval  of  the  bare  5th  (D-A),  against  which  the  brass  rings  out  loudly 
with  the  FLYiNG-DuTCHMAN-motive ;  crashing  chords  and  tempestuous 
chromatic  scales  follow,  with  a  hint  or  two  at  another  theme  which  we 
shall  meet  with  farther  on.  This  whole  exordium  presents  a  vivid  tone- 
picture  of  a  furious  storm  at  sea.  The  tempest,  however,  soon  dies  away, 
and,  after  a  pause  of  silence,  broken  only  by  dull  thuds  on  the  kettle-drums, 
the  movement  changes  to  Andante  in  F  major  (6-4  time),  and  the  wood- 
wind give  out  a  new  plaintive  melody  (the  second  theme,  or  "  chorus,"  in 
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Senta's  "Ballad  of  the  Flying  Dutchman  u  in  the  second  act  of  the  opera). 
The  development  of  this  theme  is  cut  short  in  the  midst  of  its  fourth 
phrase,  and  a  long  decrescendo  horn-passage,  over  sombre  harmonies,  fol- 
lowed by  a  soft  return  of  the  FLYiNG-DuTCHMAN-motive,  leads  over  to  the 
main  body  of  the  overture.  All  up  to  this  point  should  be  regarded  as 
a  free  introduction. 

The  main  body  of  the  overture,  Tempo  primo  in  D  minor  (6-4  time), 
begins  stormily  with  the  first  theme.  The  first  member,  or  thesis,  of  this 
theme  is  taken  from  the  orchestral  accompaniment  to  the  Allegro  molto 
agitato  in  the  Dutchman's  aria  in  the  first  act  of  the  opera ;  its  second 
member,  or  antithesis,  is  a  sort  of  combination  of  the  phrase  to  the  words 
"dock  ach  !  den  Tod,  ichfandihn  nicht !  (but,  alas !  I  found  not  death  !)"  in 
the  same  aria,  and  of  a  phrase  in  the  theme  from  Senta's  ballad,  already 
heard  in  the  Introduction.  This  theme  is  developed,  and  even  worked  out, 
at  considerable  length,  with  much  stormy  passage-work  intervening  at 
times,  the  FLYiNG-DuTCHMAN-motive  appearing  every  now  and  then  in  the 
brass.  After  a  while  a  sharp  horn-call  is  heard  through  the  storm,  and 
soon  the  wood-wind,  horns,  and  trumpets  come  in  episodically  with  snatches 
from  the  jovial  Sailors'  Chorus,  "  Steuermann  !  Lass*  die  Wacht !  (Helms- 
man !  Leave  the  watch !),"  in  the  third  act  of  the  opera,  the  orchestral 
tempest  continuing  meanwhile.  After  this  brief  episode  the  working-out 
of  the  first  theme  together  with  the  Flying- DuTCHMAN-motive  continues, 
amid  thunder-crashes  and  furious  chromatic  wind-gusts,  until  at  last  the 
second  theme  (the  melody  from  Senta's  ballad  heard  in  the  introduction) 
comes  in  fortissimo,  and  is  worked  up  in  its  turn  with  enormous  sonority, 
wild  horn-calls  and  turbulent  chromatic  passages  storming  in  between  its 
phrases.  A  return  of  the  first  theme  and  a  short  crescendo  climax  lead  to  a 
crashing  diminished  7th  chord  ;  then  comes  a  measure  of  dead  silence, 
and,  with  a  brilliant  upward  rush  of  the  strings,  the  Coda  begins,  Vivace  in 
D  major  (2-2  time). 
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This  resounding  and  joyous  Coda  is  based  on  the  peroration,  Allegro  con 
fuoco,  to  the  third  verse  of  Senta's  ballad  in  the  second  act  of  the  opera. 
It  was  considerably  extended  by  Wagner  after  the  first  performances  of  the 
opera  and  the  publication  of  the  pianoforte-score  (the  full  score  of  all  but 
the  overture  in  its  remodelled  form  is  still  unpublished),  and  this,  too,  in  a 
way  that  makes  the  later  additions  stand  out  with  singular  prominence. 
In  remodelling  this  Coda,  Wagner  seems  to  have  given  way  to  a  sudden 
inspiration,  without  much  regard  for  preserving  that  unity  of  character  and 
style  which  one  finds  otherwise  throughout  the  whole  opera.  The  point 
where  the  old  version  changes  to  the  new  is  so  ill  concealed  that  almost 
any  one  can  detect  it  at  the  first  hearing.  These  later  additions  show,  in 
finish  of  style,  manner  of  treatment,  subtlety  of  harmony,  and  a  far  more 
complete  mastery  over  the  art  of  orchestration,  Wagner's  genius  in  its  full 
maturity,  whereas  the  rest  of  the  work  shows  him  plainly  as  just  on  the 
threshold  of  his  second  period.  He  has  even  added  a  harp  to  his  orchestra 
at  the  very  beginning  of  his  additions,  not  taking  the  trouble  to  re-score  the 
first  twenty-six  measures  or  so  of  the  Coda,  so  as  to  make  the  joining-point 
between  the  old  and  the  new  less  evident. 

This  overture  is  scored  for  i  piccolo-flute,  2  flutes,  2  oboes,  2  clarinets, 
1  English-horn,  4  horns,  2  bassoons,  2  trumpets,  3  trombones,  1  bass-tuba, 
1  pair  of  kettle-drums,  and  the  usual  strings,  1  harp  being  added  in  the 
Coda. 


Introduction  to  Act  III.  of  "Lohengrin/' 

Lohengrin,  romantic  opera  in  three  acts,  the  text  and  music  by  Richard 
Wagner,  was  first  produced  under  Franz  Liszt's  direction  at  Weimar  on 
August  28,  1850,  the  date  chosen  being  the  anniversary  of  Goethe's  birth- 
day, and  the  day  of  the  inauguration  of  the  statue  of  Herder.  Musical  and 
literary  magnates  ^ere  invited  from  all   parts  of  Germany;  only  the  poet- 
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composer  (who  was  then  in  exile)  was  absent.  The  story  is  taken  mainly 
from  the  Arthurian  legends  of  the  Holy  Grail  and  the  German  legend  of 
the  Knight  and  the  Swan-boat,  Wolfram  von  Eschenbach's  version  of  both 
legends  being  followed  pretty  closely.  Wagner  wrote  the  text  in  1845  ; 
the  music  was  begun  in  Paris,  continued  in  Dresden,  and  finished  in  Switz- 
erland in  1849. 

The  selection  played  at  this  concert  is  the  orchestral  Introduction  to 
the  third  act  of  the  opera,  supposed  to  be  the  festal  music  played  at 
Lohengrin  and  Elsa's  wedding.  It  is  in  no  traditional  form,  but  presents 
the  free  development  of  two  strongly  contrasted  themes  (neither  of  which, 
by  the  way,  appear  as  "  leading  motives  "  in  the  opera),  with  an  interlude 
on  a  third  theme.  It  begins  immediately,  Sehr  lebhaft  {^vivace  assai)  in  G 
major  (4-4  time),  with  the  brilliant  first  theme,  which  is  briefly  developed 
by  the  full  orchestra  in  fortissimo ;  then  follows  the  second  theme,  a  por- 
tentous melody  played  beneath  an  harmonic  accompaniment  in  rapidly 
repeated  triplets,  after  which  the  first  theme  returns,  and  soon  makes 
way  for  a  quieter  interlude  on  a  new,  march-like  theme  with  more  modest 
orchestration,  which  begins  in  G  major,  then  modulates  to  A  major,  E 
major,  and  at  length  suddenly  to  A-flat  major,  in  which  key  the  first 
theme  returns  once  more  in  the  full  orchestra,  modulating  almost  immedi- 
ately to  C  major,  then  through  A  major  to  D  major.  The  second  theme 
(which  runs  almost  entirely  on  the  dominant  chord  of  G  major)  then 
comes  back  for  the  last  time  and  brings  the  movement  to  a  close. 

Of  this  brilliant  movement  Berlioz  wrote  in  the  Journal  des  Debats,'z.iiZT 
a  concert  given  in  Paris  by  Wagner  in  the  early  part  of  i860,  as  folllows  : 

The  grand  march  in  G,  which  opens  the  second  act,*  has  produced  a  veritable  commo- 
tion in  Paris,  as  it  did  in  Germany,  in  spite  of  the  vagueness  of  idea  at  the  beginning  and 
the  cold  indecision  of  the  episodic  passage  in  the  middle.  These  colorless  measures,  in 
which  the  composer  seems  to  be  feeling  his  way,  are  nothing  but  a  sort  of  preparation  for 

*  Berlioz  must  make  some  mistake  in  details,  or  he  would  not  be  Berlioz.     The  "march"  opens  the 
third  act,  not  the  second. —  W.  F.*A. 
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a  formidable,  irresistible  idea,  in  which  one  must  recognize  the  real  theme  of  the  march. 
A  phrase  of  four  measures,  twice  repeated  in  rising  a  3rd  higher,  constitutes  the  vehe- 
ment period,  nothing  comparable  to  which  can  perhaps  be  found  in  all  music,  for  gran- 
diose vigor,  force,  and  brilliancy;  launched  forth  by  the  brass  instruments  in  unison,  this 
theme  turns  the  strong  beats  (C,  E,  G,)  at  the  beginning  of  its  three  phrases  into  as  many 
cannon-shots  which  make  the  listener's  breast  quake. 

This  movement  is  scored  for  3  flutes,  3  oboes,  3  clarinets,  4  horns,  3  bas- 
soons, 3  trumpets,  3  trombones,  1  bass-tuba,  1  pair  of  kettle-drums,  cymbals, 
1  harp,  and  the  usual  strings.  It  was  in  Lohengrin  that  Wagner  began 
systematically  to  group  the  wooden  wind  instruments  of  the  orchestra  by 
threes,  instead  of  by  couples  as  had  hitherto  been  the  practice  of  composers  ; 
he  continued  to  apply  this  system  in  Tristan  und  Isolde.  In  the  Nibelungen 
and  Parsifal  he  went  one  step  farther,  grouping  all  the  wind  instruments 
by  families  of  four.*  In  the  Meistersinger  von  Nurnberg  he  returned  to  the 
old  plan  of  grouping  the  wood-wind  by  couples. 


Prelude  to  Act  III.,  Dance  of  the  Apprentices,  Procession  of  the 
Master  Singers,  and  Song  of  Greeting  to  Hans  Sachs,  from 
"The  Master  Singers  of  Nuremberg." 

Die  Meistersinger  von  Nttrnberg,  musical  comedy  in  three  acts,  text  and 
music  by  Richard  Wagner,  was  given  for  the  first  time  at  the  Court  Opera 
in  Munich,  under  Hans  von  Biilow's  direction,  on  June  21,  1868.  Wagner 
made  the  first  sketch  for  the  work  in  Dresden  in  1845,  the  same  year  the 
text  of  Lohengrin  was  written.     The  opera  was  intended  as  a  sort  of  satire- 

*  Wagner's  using  only  three  bassoons,  instead  of  four,  in  his  Nibelungen  scores  is  more  apparently  than 
really  an  exception  to  this  plan.  With  all  his  lavishness  in  scoring,  Wagner  was  never  unmindful  of  economy  ; 
he  never,  for  instance,  was  guilty  of  that  Sardanapalian  extravagance  in  orchestration  of  which  we  find  some 
instances  in  the  works  of  Hector  Berlioz,  who  had  grown  up  in  the  midst  of  the  well-nigh  boundless  orchestral 
riches  of  a  great  capital  like  Paris.  Berlioz  almost  always  wrote  for  four  bassoons,  that  being  the  number 
usually  to  be  found  in  the  larger  Paris  orchestras.  The  reason  Wagner  did  not  need  four  bassoons  in  his 
Nibelungen  was  this :  to  be  sure,  he  went  on  the  general  principle  of  having  a  full  quartet  of  every  kind  of 
wind  instrument ;  thus  he  had  four  oboes  (that  is,  3  oboes  and  1  alto-oboe).  But  he  found  that,  whenever 
he  wanted  a  quartet  of  bassoons,  his  alto-oboe  would  do  very  well  for  the  first  member  of  the  quartet,  as  it  did 
also  for  the  fourth  member  of  the  quartet  of  oboes;  so  a  fourth  bassoon  would  have  been  superfluous. 
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play,  as  a  comic  companion  to  Tannhauser.  The  text  was  begun  in  Paris 
in  the  winter  of  1861-62  ;  the  music  was  begun  in  1862,  and  the  score 
finished  on  October  20,  1867. 

The  selections  given  at  this  concert  are  taken  unchanged  from  the 
original  score,  except  that  the  voice  parts  are  omitted. 

The  Prelude  to  the  third  act  of  the  opera  begins  with  a  slow,  thoughtful 
unison  passage  in  the  'celli, —  a  theme  especially  associated  with  the  char- 
acter of  Hans  Sachs  in  the  opera, —  the  second  phrase  of  which  is  forthwith 
made  the  subject  of  a  quasi-fugal  exposition  in  the  strings.  This  short 
passage,  Etwas  gedehnt  (Un  poco  largo)  in  G  minor  (4-4  time),  is  imme- 
diately followed  by  a  solemn  passage  in  G  major,  the  choral  song  of  greet- 
ing to  Sachs,  sung  by  the  assembled  crowd  as  the  cobbler-poet  makes  his 
appearance  as  one  of  the  judges  at  the  singing  contest  in  Act  III.  This 
sort  of  choral  is  given  out  in  full  harmony  by  the  horns,  bassoons,  trumpets, 
trombones,  and  tuba ;  it  is  interrupted  about  half-way  through  by  the 
strings,  which  play  some  dreamy  polyphonic  passages  based  on  phrases 
from  Sachs's  cobbler  song  and  the  SACHS-motive  heard  at  the  beginning  of 
the  Prelude,  the  flutes  and  clarinets  soon  adding  their  voices  to  the  har- 
mony, the  passage  ending  with  some  reminiscences  in  the  high  violins  of 
Walther's  Spring-Song  in  the  first  act.  Then  the  previously  mentioned 
group  of  wind  instruments  returns  with  the  second  half  of  the  choral  greet- 
ing to  Sachs,  at  the  close  of  which  the  whole  orchestra  proceeds  with  some 
further  polyphonic  developments  on  the  SACHS-motive,  the  passage  continu- 
ing in  diminuendo  till  it  dies  away  in  the  violins,  violas,  and  'celli  with  a 
parting  reference  to  the  cobbler's  song.     Here  the  Prelude  ends. 

Here  a  skip  is  made  to  Act  III.,  Scene  5  (the  meadow  on  the  banks  of 
the  Pegnitz  where  the  singing  contest  is  to  be  held).  Bright  trills  in  the 
wood-wind,  then  in  the  violins  and  violas  against  brisk  ascending  scale-pas- 
sages in  the  'celli,  flutes,  and  clarinets,  lead  to  the  St.  John's  DAY-motive 
in  the  violins  against  a  sparkling  background  of  trills  in  the  wood- wind ; 
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a  rapid  descending  passage  in  triplets  in  all  the  violins  in  unison  leads  to 
the  Apprentices'  Waltz,  the  little  dance  with  which  they  wile  away  the  time 
before  the  arrival  of  the  Master  Singers  and  contestants.  This  quaint  little 
Landler  has  the  peculiarity  of  consisting  of  a  series  of  seven-measure 
phrases ;  there  is  moreover  a  very  queer  conceit  in  the  second  phrase  :  the 
first  phrase  of  the  waltz  is  given  out  by  the  strings  in  B-flat  major,  the  har- 
mony being  steadily  on  the  tonic  chord ;  then  the  harmony  changes  to 
the  chord  of  the  dominant,  and  the  phrase  is  repeated  b>y  the  clarinet,  not, 
however,  in  the  key  of  the  dominant  (F  major),  but  a  fifth  higher  than 
before  in  the  scale  of  the  tonic  (B-flat  major)  ;  the  effect  is  very  curious, 
E-flats  coming  just  where  the  ear  expects  E-naturals.  This  bright  little 
theme  is  worked  up  with  great  variety  in  the  instrumentation,  in  alternation 
with  a  broader  second  theme,  and  at  one  of  its  returns  (in  the  violins,  flutes, 
and  oboes)  is  accompanied  by  an  absolutely  delicious  slower  counter-theme 
in  the  violas,  'celli,  clarinets,  and  horns.  A  brisk  closing  climax  leads  to 
a  return  of  the  trills  in  the  wood-wind  and  strings,  which,  in  turn,  lead 
to  a  passage,  Massig  (Moderatd)  in  C  major  (4-4  time),  in  which  the  theme 
of  the  Master  Singers'  March  is  made  the  subject  of  some  developments 
against  rising  and  falling  scale-passages  in  the  strings.  Here  the  Master 
Singers  land  from  their  boat  and  fall  into  line  for  the  procession,  and  now 
the  full  orchestra  plays  the  grand  march  (the  familiar  theme  with  which 
the  overture  to  the  opera  begins).  As  the  broad  second  theme  of  this 
march  gradually  dies  away,  the  key  suddenly  changes  to  A-flat  major,  and 
a  short  vivace  passage,  during  which  the  crowd  recognize  Sachs,  leads  to 
a  repetition  of  the  choral  greeting  to  the  cobbler-poet  by  the  full  orchestra 

in  G  major.  This  is  immediately  followed  (in  these  selections)  by  a  return 
of  the  last  fourteen  measures  of  the  prelude  to  the  act,  three  closing  meas- 
ures being  added  by  way  of  final  cadence. 

These  selections  are  scored  for  1  piccolo-flute,  2  flutes,  2  oboes,  2  clari- 
nets, 4  horns,  2  bassoons,  3  trumpets,  3  trombones,  1  bass-tuba,  1  pair  of 
kettle-drums,  triangle,  cymbals,  Glockenspiel,  and  the  usual  strings. 
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Walther's  Prize  Song,  from  "The  Master  Singers  of  Nuremberg." 

This  is  the  song  with  which  the  young  Franconian  knight  wins  the  prize, 
and  with  it  the  hand  of  Pogner's  daughter,  at  the  singing  contest  on  St. 
John's  Day.  It  is  really  the  poetical  account  of  a  dream  Walther  had  at 
Sachs's  house  the  night  before.     The  original  German  text  is  as  follows  :  — 


Morgenlich  leuchtend  in  rosigem  Schein, 
von  Bltith'  und  Duft 
geschwellt  die  Luft,* 
voll  aller  Wonnen 
nie  ersonnen, 
ein  Garten  lud  mich  ein, — 
dort  unter  einem  Wunderbaum, 

von  Friichten  reich  behangen, 
zu  schau'n  im  sel'gen  Liebestraum, 
was  hochstem  Lustverlangen 
Erfiillung  kiihn  verhiess  — 

das  schonste  Weib, 
Eva  im  Paradies. — 

Abendlich  dammernd  umschloss  mich  die  Nacht ; 
auf  steilem  Pfad 
war  ich  genaht 
wohl  einer  Quelle 
edler  Welle, 
die  lockend  mir  gelacht : 
dort  unter  einem  Lorbeerbaum, 

von  Sternen  hell  durchschienen, 
ich  schaut'  im  wachen  Dichtertraum, 
mit  heilig  holden  Mienen 
mich  netzend  mit  dem  Nass, 

das  hehrste  Weib  — 
die  Muse  des  Parnass. 

Huldreichster  Tag, 
dem  ich  aus  Dichters  Traum  erwacht ! 
Das  ich  getraumt,  das  Paradies, 
in  himmlisch  neu  verklarter  Pracht 

hell  vor  mir  lag 
dahin  der  Quell  lachend  mich  wies : 

die,  dort  geboren, 

mein  Herz  erkoren, 
der  Erde  lieblichstes  Bild, 
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Circular  fully  describing  all  the  terms  and  conditions  ^elating  to  both  the  above  plans  will  be  mailed  upon 
request  by  the 

J.  B.  MILLET  COMPANY,  6  Hancock  Avenue,  Boston,  Mass. 
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zur  Muse  mir  geweiht, 
so  heilig  hehr  als  mild, 
ward  kuhn  von  mir  gefreit, 
am  lichten  Tag  der  Sonnen 
durch  Sanges  Sieg  gewonnen 
Parnass  und  Paradies ! 

A  literal  prose  translation  of  which  is  :  — 

Glowing  like  the  morn  in  rosy  light,  the  air  swelled  with  blossoms  and  perfume,  full  of 
all  never-dreamt-of  delights,  a  garden  invited  me, —  there,  beneath  a  wondrous  tree,  richly 
hung  with  fruit,  to  see  in  a  blessed  dream  of  love  what  boldly  promised  fulfilment  of  the 
highest  love- desire  —  the  fairest  woman,  Eva  in  Paradise. — 

The  night  enclosed  me  in  evening  twilight ;  on  a  steep  path  I  had  drawn  near  to  the 
noble  waves  of  a  spring,  which  laughed  to  me  enticingly :  there  beneath  a  laurel-tree, 
through  which  the  stars  shone  brightly,  I  saw  in  a  waking  poet's  dream  the  sublimest 
woman,  of  holy  sweet  countenance,  sprinkling  me  with  the  wet — the  Muse  of  Parnassus. 

Most  gracious  day,  to  which  I  awaked  from  my  poet's  dream !  The  Paradise  of  which 
I  dreamt  lay  bright  before  me  where  the  spring  had  laughingly  shown  me  the  way :  she, 
born  there,  whom  my  heart  had  chosen,  consecrated  to  be  my  muse,  was  boldly  wooed 
by  me  on  the  brightest  day  of  the  sun,  and  won  through  the  victory  of  song  were  Par- 
nassus and  Paradise ! 


Entry   of   the    Gods    into    Valhalla,   and   Lament    of   the  Rhine- 
Daughters,  from  "Das  Rheingold,"  Scene  4. 

This  selection  is  what  would  be  called,  in  operatic  parlance,  the  "  Fi- 
nale "  of  the  opening  drama  of  the  Nibelungen  Tetralogy.  Freia,  the  god- 
dess of  Youth,  has  just  been  ransomed  from  the  giants,  Fasolt  and  Fafner, 
by  paying  them  the  whole  of  the  Nibelungen  treasure,  including  the  Ring 
and  Tarnhelm ;  Fafner,  having  killed  Fasolt  in  a  quarrel  over  the  division 
of  the  treasure,  has  gone  off  with  his  prize,  and  Dormer,*  disgusted  at  the 

*  The  Teutonized  names  Wagner  has  given  the  mythological  characters  in  his  Ring  cUr  Nibelungen  have 
become  tolerably  familiar  to  our  musical  public  by  this  time ;  nevertheless  it  may  be  well  to  give  here  also  the 
forms  of  these  names  which,  before  the  publication  of  the  Tetralogy,  were  better  known  to  students  of  North- 
ern mythology  in  this  country.     Here  is  the  comparative  list: 

Donner  —  Thor.  Fricka —  Frigga.  Loge  —  Loki. 

Fafner  —  Fafnir.  Froh  —  Frey.  Wotan  —  Odin. 

Freia —  Freya. 

Three  Aspects  of  the  "Symphony." 

I.  AN  EDUCATOR.  In  a  few  months  it  will  develop  in  your  family  a  musical 
taste,  a  knowledge  of  the  great  masterpieces  of  music,  which  years  of  study  might 
not  accomplish. 

II.  A  LUXURY.  Think  of  having  in  your  own  home  an  instrument  capable  of  play- 
ing any  musical  composition,  from  the  Ninth  Symphony  to  the  latest  popular 
song,  with  all  the  effects  of  an  excellent  small  orchestra ! 

III.  A  CONVENIENCE.  There  are  a  hundred  occasions  every  year  in  the  social 
life  of  most  families  on  which  a  little  music,  somewhat  more  inspiring  than  the 
performances  of  the  average  amateur,  would  be  the  most  desirable  thing  in  the 
world.  Any  person  with  a  taste  for  music  can  accomplish  most  wonderful  results 
upon  the  "  Symphony"  in  the  course  of  two  or  three  days. 

Have  you  heard  it?     Concerts  daily,  10  to  5,  and  you  select 
the  programme. 

OLIVER  DITSON  COMPANY,  -  453463  Washington  Street,  Boston. 

(Take    Elevator.) 
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pacific  attitude  the  gods  have  taken  in  the  business  by  Loge's  advice, 
swings  his  hammer  and  summons  up  a  thunderstorm  to  clear  the  atmos- 
phere. The  storm  is  followed  by  a  rainbow,  which  forms  a  bridge  from 
where  the  gods  are  standing  over  to  the  newly  built  Valhalla,  across  the 
Rhine ;  the  gods  cross  this  bridge  in  solemn  procession  to  enter  their  new 

abode.  From  the  Rhine  below  rises  the  lament  of  the  Rhine-Daughters 
over  their  lost  Gold,  which  was  stolen  from  them  to  make  the  Ring. 

The  selection  is  given  at  this  concert  in  a  form  "  arranged  for  concert 
performance  "  by  H.  Zumpe  ;  saving  a  few  inconspicuous  cuts,  the  transfer 
of  the  Rhine-Daughters'  Lament  from  voices  to  orchestral  instruments,  and 
the  repetition  of  the  first  verse  of  the  Lament,  no  change  has  been  made 
from  the  original  version,  except  in  the  matter  of  orchestration.  Wagner's 
score  of  the  Ring  der  Nibelungen  was  written  for  what  should  properly  be 
called  a  "  festival  orchestra,"  and  this  scene  at  times  calls  the  full  force  of 
this  huge  orchestra  into  play,  viz. :  i  piccolo  flute,  3  flutes  (of  which  the 
third  is  interchangeable  with  second  piccolo),  3  oboes,  1  alto-oboe,  3  clari- 
nets, 1  bass-clarinet,  3  bassoons,  8  horns  (the  second  quartet  of  horns 
being  interchangeable  with  a  quartet  of  2  tenor  and  2  bass  "  Bayreuth " 
tubas),  3  trumpets,  1  bass-trumpet,  4  trombones,  1  contrabass-tuba,  2  pair 
of  kettle-drums,  1  triangle,  1  pair  of  cymbals,  6  harps,  16  first  violins,  16 
second  violins,  12  violas,  12  'celli,  and  8  double-basses.  To  make  an  ar- 
rangement for  ordinary  concert  performance  without  largely  cutting  down 
this  unusual  orchestra  would  have  been  hardly  practical ;  Zumpe  has  ac- 
cordingly reduced  the  original  forces  to  the  following  orchestra,  adhering 
to  Wagner's  original  scoring  as  far  as  was  possible :  2  flutes,  2  oboes,  2 
clarinets,  2  bassoons,  4  horns,  3  trumpets,  3  trombones,  1  bass-tuba,  1  pair 
of  kettle-drums,  1  pair  of  cymbals,  1  harp,  and  the  usual  strings.  No 
doubt  some  effects  in  the  original  score  have  been  unavoidably  modified : 
the  horns  do  not  give  an  exact  equivalent  for  the  peculiarly  sombre  color- 
ing of  the  "  Bayreuth  "-tubas ;  *  some  of  the  string  and  harp  effects,  too, 
are  not  quite  what  they  originally  were.  In  the  opening  G-flat  major 
chords  of  this  selection,  the  first  violins,  second  violins,  violas,  and  'celli 
are  subdivided  into  four  parts  each  in  Wagner's  score,  each  one  of  these 
sixteen  string-parts  playing  arpeggj  in  sextolets  which  cross  each  other  in 
so  complicated  a  way  that  the  whole  arpeggio  effect  is  lost  to  the  ear,  and 
all  one  hears  is  a  quivering,  shimmering  mass  of  string  tone,  against  a 
firmer  background  of  sustained  harmony  in  the  wood-wind.  Zumpe  has 
subdivided  his  first  violins  into  three  parts,  and  his  second  violins,  violas, 
and  'celli  into  two  parts  each,  the  result  being  that  the  waving  arpeggio  mo- 
tion is  quite  audible.  The  same  is  true  of  the  harp  effect,  after  the  thun- 
der-clap and  lightning-flash :  Wagner's  six  harp-parts  cross  each  other  so 
that  you  hear  no  arpeggj  at  all,  but  merely  a  constant  rapid  reiteration  of 

*  These  instruments  were  designed  especially  for  the  Ring  der  Nibelungen,  to  meet  a  desire  of  Wagner's 
"  for  some  instruments  that  would  give  a  horn-tone,  but  of  deeper  and  more  sombre  quality."  They  are  brass 
instruments  of  conical  bore,  like  that  of  the  horn,  and  are  played  with  a  horn  mouth-piece.  In  fact,  they 
occupy  the  same  position  in  the  family  of  valve-horns  that  the  ordinary  B-flat  tenor  and  bass  tubas  do  in  the 
family  of  valve-bugles. 
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the  full  chord  of  G-flat  major  ;*  with  only  one  harp-part  the  rising  and 
falling  arpeggio  motion  is  necessarily  quite  perceptible.  In  transferring 
the  three  voice-parts  of  the  Rhine-Daughters'  Lament  to  orchestral  instru- 
ments, Zumpe  has  naturally  followed  his  own  fancy. 


Siegmund's  Love  Song  from  "The  Valkyr,"  Act  I.,  Scene  3. 

This  song  is  an  episode  of  the  great  scene  between  Siegmund  and  Sieg- 
linde  in  the  first  act  of  Die  Walkure.     The  text  is  as  follows  :  — 

Wintersturme  wichen 

dem  Wonnemond, 

in  mildem  Lichte 

leuchtet  der  Lenz ; 

auf  lauen  Liiften 

lind  und  lieblich, 

Wunder  webend 

er  sich  wiegt ; 

iiber  Wald  und  AuenJ 

weht  sein  Athem, 

weit  geoffnet 

lacht  sein  Aug'. 
Aus  sel'ger  Voglein  Sange 

suss  er  tont, 

holdeste  Dufte 

haucht  er  aus ; 
seinem  warmen  Blut  entbliihen 

wonnige  Blumen, 

Keim  und  Spross 

entspriesst  seiner  Kraft. 
Mit  zarter  Waffen  Zier 

bezwingt  er  die  Welt ; 
Winter  und  Sturm  wichen 

der  starken  Wehr  :  — 
wohl  musste  den  tapf'ren  Streichen 
die  strenge  Thure  auch  weichen, 

die  trotzig  und  starr 
uns  —  trennte  von  ihm. — 

*  A  similar  use  of  many  arpeggj  crossing  each  other  is  to  be  found  in  the  eight  horn-parts  of  the  Prelude  to 
Das  Rheingold,  where  all  the  ear  can  perceive  is  a  somewhat  unsteady  mass  of  horn-tone  on  the  full  chord  of 
E-flat  major. 
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Zu  seiner  Schwester 

schwang  er  sich  her  ; 
die  Liebe  lockte  den  Lenz ; 

in  uns'rem  Busen 

barg  sie  sich  tief ; 
nun  lacht  sie  selig  dem  Licht. 

Die  brautliche  Schwester 

befreite  der  Bruder ; 

zertrummert  Hegt 

was  sie  getrennt ; 

jauchzend  grusst  sich 

das  junge  Paar : 
vereint  sind  Liebe  und  Lenz 

A  literal  prose  translation  of  which  is  as  follows  :  — 

Winter's  storms  have  given  way  to  the  May  moon,  in  gentle  light  shines  the  spring ; 
on  tepid  airs,  mild  and  lovely,  he  rocks  himself,  weaving  wonders;  his  breath  blows  o'er 
wood  and  meadow,  wide  open  laughs  his  eye.  He  sounds  sweetly  in  the  song  of  happy 
birds,  he  breathes  forth  the  sweetest  perfumes ;  from  his  warm  blood  ecstatic  flowers 
blossom  forth,  germ  and  twig  spring  from  his  strength.  With  the  adornment  of  slender 
weapons  he  conquers  the  world ;  winter  and  storm  have  drawn  back  before  his  strong 
arms:  —  the  strict  door  had  to  give  way  under  the  brave  blows,  the  door  which  severed 
us  from  him. 

He  has  swung  himself  hither  to  his  sister;  love  enticed  the  spring;  she  was  buried 
deep  in  our  bosoms;  now  she  laughs  blissfully  to  the  light.  The  brother  has  freed  his 
bridal  sister ;  shattered  lies  what  sundered  them ;  the  young  pair  greet  each  other  with 
shouts  :  united  are  love  and  spring  ! 


"  Forest  Sounds,"  from  "  Siegfried,"  Act  II.,  Scene  2. 

The  passage  from  Siegfried  (the  third  drama  of  the  Nibelungen  Tetralogy) 
to  which  Wagner  himself  gave  the  name  of  "  Waldwebe?i  (Forest  Weaving)" 
is  part  of  the  orchestral  music  in  the  scene  in  the  forest  where  Mime,  the 
Nibelung  dwarf,  has  left  Siegfried  alone  before  Fafner's  cave,  where  the 
Giant,  now  transformed  to  a  Dragon,  guards  the  Nibelung  Treasure,  of 
which  the  Ring  and  Tarnhelm  form  a  part.  The  music  consists  of  pictur- 
esque suggestions  of  forest  sounds  and  sights, —  the  rustling  of  the  leaves, 
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the  sunshine  stealing  in  through  the  interwoven  branches,  the  song  of  forest 
birds, —  intermingled  with  some  of  the  "leading  motives"  of  the  drama. 

The  selection  was  put  together  for  concert  performance  by  Wagner  him- 
self, and  makes  frequent  skips,  many  portions  of  accompanied  dialogue 
being  omitted.  It  begins  Massig  (Moderatd)  in  D  minor  (2-2  time),  with 
a  long-sustained  low  D  in  the  horn  and  rustling  arpeggj  in  the  'celli  and 
double-basses,  the  violas  and  violins  adding  their  higher  voices  after  a  sud- 
den change  to  E-major ;  with  the  change  from  2-2  to  6-8  time  the  rustling 
becomes  more  rapid,  and  now  the  clarinets,  now  the  bassoons  and  horns, 
give  out  the  sad  VoLSUNG-motive.  Then  the  rustling  ceases  for  a  while, 
and  the  'celli,  violas,  and  double-basses,  then  all  the  strings,  then  the  horns 
and  bassoons,  give  out  the  tender  LovE-LiFE-motive,*  with  its  yearning 
harmonies.  Then  follows  a  passage  in  C  major  (3-4  time)  in  which  the 
muted  strings,  divided  into  many  parts,  play  a  billowing  arpeggio  figure, 
against  which  a  solo  violin  plays  the  FREiA-motive ;  this  passage  is  an 
almost  exact  reproduction  of  the  passage  in  D  major  that  immediately  pre- 
cedes the  cantilena  of  Loge's  Narrative  in  the  second  scene  of  Das  Rhein- 
gold.     With  a  sudden  return  to  E-major  and  9-8  time,  the  rustling  in  the 

strings  begins  again,  rising  gradually  from  the  lower  register  of  the  violins 
and  'celli  to  the  higher  register  of  the  violins  (largely  subdivided),  while 
the  oboe,  flute,  clarinet,  and  other  wind  instruments  give  out  fragments, 
and  then  develop  the  whole,  of  the  BiRD-SoNG-motive.  Then  a  long  skip 
is  made,  omitting  the  fight  between  Siegfried  and  the  Dragon  (Fafner), 
Mime's  return  and  his  violent  death  at  Siegfried's  hands,  and  taking  up 
the  musical  thread  again  at  the  point  where  Siegfried  follows  the  Forest- 
Bird  out  of  the  woods  to  go  and  seek  the  sleeping  Briinnhilde  on  the  top  of 
her  rock,  ending  with  the  close  of  Act  II.  In  this  closing  Vivace  move- 
ment we  hear  the  weird  harmonies  of  the  FiRE-motive,  the  Siegfried- 
motive,  the  SLUMBER-motive,  and  the  blithe  Bird-Song  motive.  In 
arranging  the  selection,  Wagner  has  made  some  slight  changes  in  the 
original  orchestration,  but  in  no  wise  in  the  way  of  simplifying  it. 

*  This  motive  occurs  in  the  drama  wherever  the  young  Siegfried's  thoughts  turn  to  his  unknown  mother 
(Sieglinde).     It  might  well  have  been  called  the  MoTHER-motive. 
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Siegfried's  Passage  through  the  Fire  to  Brunnhilde's  Rock  ("  Sieg- 
fried," Act  III.,  Scene  2),  Morning  Dawn,  and  Siegfried's  Trip 
up  the  Rhine  ("  Gotterdammerung,"  Prologue). 

These  selections  from  the  last  two  of  the  Nibehingen  dramas  were  made 
for  concert  use  by  Hans  Richter.  His  score  is  in  MS.  and  is  a  faithful 
reproduction  of  the  respective  passages  in  Wagner's  scores,  no  changes 
being  made  in  the  instrumentation  ;  here  and  there  indications  in  red  ink 
show  how  the  music  may,  be  adapted  for  a  smaller  orchestra,  but  these 
indications  may  be  followed  or  not,  according  to  the  orchestral  resources  at 
command. 

The  selections  begin  with  the  scene  where  Siegfried,  after  shattering 
Wotan's  spear  with  his  sword  Nothung,  follows  the  Forest  Bird  to  the  fire 
that  encompasses  the  rock  on  which  Briinnhilde  was  put  to  sleep  by  Wotan 
in  the  last  scene  of  Die  Walkiire,  and  the  young  hero  passes  through  the 
flames  to  discover  the  sleeping  dis-Valkyred  Valkyr.  Beneath  a  rustling  in 
the  strings,  the  bassoons  and  double-basses  give  out  softly  the  Volsung- 
motive,  which  is  immediately  followed  by  the  first  phrase  of  the  Siegfried- 
motive  on  the  horn ;  then  come  the  various  figures  of  the  BiRD-motive  in 
the  wood-wind,  the  SiEGFRiED-motive  sounding  once  more  in  the  bass- 
trumpet.  A  short  and  brilliant  crescendo  leads  to  the  FiRE-motive  in  the 
strings,  wood-wind,  and  first  quartet  of  horns,  while  the  second  quartet  of 
horns  ring  out  joyously  in  unison  with  Siegfried's  Horn-call,  typifying 
the  hero's  passage  through  the  flames.  All  this  fire-music  is  virtually  the 
same  as  in  the  last  scene  ("  Feuerzauber  ")  in  Die  Waikure,  save  that  here 
we  keep  hearing  the  SiEGFRiED-motive,  Siegfried's  Horn-call,  and  parts 
of  the  BiRD-motive  sounding  through  the  whirring  and  crackling  of  the  fire, 
and  frequent  recurrences  of  a  certain  harmonic  progression  (chord  of  the 
dominant  7th  and  major  9th,  with  its  resolution),  which  recalls  the  Rhine- 
Daughters'    Shout  of  Triumph,    seem  to   bear  some   reference  to  the 


G.  A.  Campbell  &  Go. 
COAL. 

59  Congress  St.,  Boston. 


Telephone  299. 
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Collins  &  Fairbanks, 
HATTERS. 

Ladies'  Round  and  English  Walking 
Hats  in  Great  Variety. 

AGENTS  FOR  HENRY  HEATH'S 
LADIES'  HATS. 

381  Washington  Street.  Boston. 
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CHAS.  N.  ALLEN,  v^tta  AND  pian6, 

"Les  Plaisirs  d'Enfants." 

SUITE    OF   FIVE   PIECES.  FIRST    POSITION. 

i.  Marche  a  la  Campagne.  3.  Valse  gracieuse  aux  Fleurs. 

2.  Rondino,  Les  Poup^es.  4.  Gavotte,  Le  Belancoir. 

5.  Chant  du  Berceau,  Bonne  Nuit,  Maman. 

John  W.  MacCoy, 

Foreign  and  American  Music 

26   WEST   STREET,  BOSTON. 

The  Most  Fashionable  Gloves  and  Veilings 


ARE   AT 


Miss  M.  F.  Fisk's,  44  Temple  Place. 


MISS  M.  E.  FORD, 

MILLINER. 

149  A  Tremont  Street, 

Cor.  West  St.     Room  12%.     Take  elevator. 

BOSTON,  MASS. 
Special  attention  given  to  Mourning. 

CHARLES     E.     FOSS, 

MANUFACTURER    OF 

Umbrellas  and  Parasols. 

UMBRELLAS    COVERED 
AND    REPAIRED. 


9  Temple  Place,  Boston. 


Miss  Murphy, 

HAIR-DRESSING,  SHAMPOOING 
HAIR. WORK,  MANICURE. 

IN    CONNECTION   WITH  SAME  CAN 
BE  FOUND 

Dr.  THOMAS, 

CHIROPODIST  FOR  LADIES  AND 
GENTLEMEN. 

711  Boylston  Street, 

COR.  EXETER. 
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Rhine-gold —  that  is,  to  the  Ring  which  Siegfried  wears  on  his  finger.  As 
the  fire-music  gradually  dies  away,  and  the  young  hero  is  supposed  to  reach 
the  top  of  Briinnhilde's  Rock,  we  begin  to  hear  scraps  of  the  Slumber- 
motive,  first  in  the  higher  wood-wind,  then  in  other  parts  of  the  orchestra, 
showing  that  Siegfried  is  drawing  near  the  sleeping  Briinnhilde.  As  this 
motive  sinks  into  the  mellow  tones  of  the  bass-clarinet  during  the  silence  of 
all  the  rest  of  the  orchestra  except  the  horns  and  harp,  the  trombones  softly 
give  out  the  solemn  harmonies  of  the  FATE-motive.  Then  the  first  violins, 
wholly  unaccompanied,  sing  a  long  passage,  based  on  the  Freia-motive,  the 
significance  of  which  here  is  probably  that  Freia  was  the  goddess  of  Youth 
and  Love.*  This  curious  "  solo  for  all  the  violins,"  which  is  only  once 
interrupted  by  the  solemn  FATE-motive  in  the  trombones,  has  very  much  the 
character  of  the  (also  unaccompanied)  violin-passage  where  "  Faust  ex- 
amines with  passionate  curiosity  the  interior  of  Margaret's  room  "  in  Ber- 
lioz's Damnation  de  Faust,  Part  III.,  Scene  9,  and,  like  it,  seems  to  sug- 
gest the  idea  of  looking  round  and  searching  for  something ;  it  also  well 
paints  the  "blessed  waste  on  blissful  heights"  Siegfried  finds  on  the  top  of 
the  Brunnhildenstein.  After  some  calm,  peaceful  harmonies  in  the  wood- 
wind, the  violins  take  up  the  motive  again,  and  then  all  dies  away. 

Here  we  pass  to  the  next  selection,  the  Morning  Dawn  in  the  Prologue 
of  Gotterdammerung,  just  before  Siegfried  and  Briinnhilde  come  out  from 
their  nuptial  cave.  Once  more  the  trombones  softly  give  out  the  dread 
FATE-motive,  and  the  'celli  play  a  weird  pianissimo  passage,  as  if  groping 
in  the  dark.  Soon  the  horns  softly  give  out  a  fragment  of  a  new  motive, 
that  of  Siegfried  the  Hero  ;  f  then  the  'celli  go  on  with  their  groping 

*  Throughout  the  N ibelungen  dramas  Wagner  seems  to  attribute  associations  with  Love  or  Eternal  Youth 
to  this  motive  of  Freia's.  It  runs  through  the  accompaniment  to  Loge's  Narrative  in  Das  Rheingold,  in 
which  he  speaks  of  "no  man's  being  willing  to  forego  Woman's  delight  and  worth"  ;  it  appears  again  at  the 
mention  of  the  "  Wunschmadchen''>  (the  Valkyrior  in  their  capacity  of  eternally  youthful  cup-bearers  at  the 
feasts  of  the  gods  and  heroes  in  Valhalla)  in  the  scene  where  Briinnhilde  announces  to  Siegmund  his  approach- 
ing death,  in  the  second  act  of  Die  Walkiire.  There  are  other  passages,  too,  in  which  the  motive  can  bear 
no  possible  reference  to  Freia  herself,  but  merely  to  her  function  as  goddess  of  Youth  and  Love. 

<*•■**  f  This  motive  of  Siegfried  the  Hero  is  note  for  note  the  same  as  Siegfried's  Horn-call,  but  is  in  so  totally 
different  a  rhythm  that  one  can  hardly  recognize  it  as  the  same.  Wherever  it  appears  in  the  Tetralogy  it  is 
always  in  full  harmony. 

CENTURY  BOOTS 

$5.00 

STRICTLY 
HAND   SEWED 

HENRY   H.   TUTTLE   &   CO. 

435  WASHINGTON    STREET 

CONNER    WINTER    STREET 
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and  the  horns  once  more  give  out  their  new  motive.  The  clarinet,  an- 
swered by  the  bass-clarinet,  now  comes  in  with  a  new  BRUNNHiLDE-motive,* 
which  is  soon  taken  up  by  the  violins  and  'celli,  and  strongly  worked  up  in 
a  short  crescendo  climax  by  fuller  and  fuller  orchestra  as  a  tone-painting  of 
sunrise,  until  with  the  full  glory  of  day  the  motive  of  Siegfried  the  Hero 
bursts  forth  in  its  complete  shape  fortissimo  in  all  the  brass,  some  of  the 
trumpets,  horns,  and  trombones  sounding  the  motive  of  the  Ride  of  the 
Valkyrior  (in  allusion  to  Briinnhilde's  quondam  estate)  between  the 
phrases,  against  brilliant  arpeggj  in  the  violins  and  harps.  Here  Richter 
makes  a  long  skip  to  the  rapturous  closing  measures  of  the  ensuing  parting 
scene  between  Siegfried  and  Briinnhilde,  a  passionate  climax  worked  up 
on  two  motives,  neither  of  which  has  yet  appeared  in  these  selections ;  the 
first  of  these  is  taken  from  Siegfried's  Wander- Song  in  the  first  act  of 
Siegfried,  the  second  is  the  motive  of  Brunnhilde's  Love.  The  top  of 
the  climax  is  reached  with  the  resounding  recurrence  in  fortissimo  of  parts 
of  the  motives  of  Siegfried  the  Hero  and  the  Ride  of  the  Valkyrior 
in  the  full  orchestra ;  the  first  of  these,  together  with  other  motives  already 
heard,  is  worked  up  in  a  brilliant  passage  which  at  last  dies  away  with  a 
decrescendo  allusion  to  the  motive  of  Love's  Greeting  (from  Siegfried,  Act 
III.,  Scene  3)  in  the  clarinet  and  'celli.  Over  a  low  sustained  C  in  the 
horn  and  a  soft  roll  of  the  kettle-drums,  a  horn  now  rings  out  gayly  with 
Siegfried's  Horn-call,  which  is  softly  answered  by  the  bass-clarinet  with 
the  BRUNNHiLDE-motive ;  the  Horn-call  sounds  again,  and  an  upward  rush 
of  the  first  violins  leads  to  a  fortissimo  outburst  of  the  whole  orchestra  on 
the  FLiGHT-motive  (from  Das  Rheingold,  Scene  2),  which  soon  merges  into 
Siegfried's  Wander-Song,  a  brief  and  vigorous  working-up  of  which  leads 
to  the  orchestral  Scherzo  which  serves  as  an  Interlude  between  the  Pro- 
logue and  first  act  of  Cotter dammerung,  and  is  called  by  Wagner  "  Siegfrieds 
Rheinfahrt  (Siegfried's  Trip  up  the  Rhine)." 

*This  new  Briinnhilde-motive,  which  appears  here  for  the  first  time  in  the  whole  Tetralogy,  is  especially 
to  be  associated  with  Briinnhilde  the  Wife,  no  longer  Briinnhilde  the  Valkyr. 


A    SWEETENED    DELICACY    IN    BISCUIT, 


sAF'goMg' 


FOR    LUNCHES,    CARD    PARTIES,    AND    AFTERNOON    TEAS    THIS 

BISCUIT   IS   UNEXCELLED. 

FOR    SALE    BY    ALL    GROCERS. 


MANUFACTURED     BY 


BOSTON  BRIERY, 


UNITED"  STATES  BAKING  COMPANY, 

BOSTON,  U.S.A. 
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This  Scherzo  is  in  three  parts.  The  first,  Rasch  {Allegro)  in  V  major 
(3-4  time),  presents  a  simultaneous  working-up  of  Siegfried's  Horn-call 
and  part  of  the  FiRE-motive,  the  Wander-Song  coming  in  after  a  while  in 
the  bass.  The  second  part  begins  with  a  resounding  outburst  of  the  full 
orchestra  in  A  major,  all  the  brass  and  wood-wind  uniting  on  the  Rhine- 
motive,  against  which  the  strings  play  billowing  arpeggj.  The  even  flow  of 
this  motive  is  interrupted  at  one  point  by  a  sudden  skip  to  the  key  of  E-flat 
major  (chord  of  the  6th)  and  a  fortissimo  announcement  of  one  of  the 
versions  of  the  motive  of  Renunciation  of  Love  by  all  the  wind,  while  the 
strings  keep  up  their  billowing  arpeggj ;  as  the  RmNE-motive  dies  away 
after  this  forbidding  outburst,  we  come  to  the  third  part  of  the  Interlude 
(E-flat  major,  9-8  time),  which  opens  loudly  and  joyously  with  the  Rhine- 
Daughters'  Shout  of  Triumph  against  a  figure  from  the  Horn-call  in 
the  bassoons,  bass-trumpet,  and  trombone,  and  soon  merges  into  an 
orchestral  setting  of  the  Rhine-Daughters'  Lament  ;  this  in  turn  is  fol- 
lowed by  some  free  developments  of  the  RiNG-motive  which  gradually  sink 
back  to  pianissimo  as  the  horns  and  then  the  bass-trumpet  softly  sound  the 
RHiNE-GOLD-motive,  and  at  last  the  trumpets  and  trombones  give  out  the 
dread  harmonies  of  the  motive  of  the  Nibelungs'  Power  for  Evil,  and 
the  Interlude  ends.  In  order  to  avoid  this  tragic  conclusion  to  a  series  of 
selections  that  have  been  almost  constantly  joyful  in  character,  Richter  has 
here  added  a  few  measures  of  the  stately  Valhalla- motive  (from  Das 
Rheingold,  Scene  2)  as  a  sort  of  closing  apotheosis. 

Except  that  the  "  Bayreuth  "-tubas  do  not  appear  in  them,  these  selec- 
tions call  into  play  the  full  force  of  the  Nibelu?igen  orchestra. 


chandler  &  co. 


IMPORTANT   NOTICE. 

Beginning  Monday,  January  21,  we  shall  hold  a  special  sale  of 

Genuine  Duchesse  Gloves 

at  ONE  DOLLAR    PER    PAIR.     All  good  staple  colors  and  every 
pair  warranted. 

The  ladies  of  Boston  and  vicinity  well  know  the  unrivalled  quality 
of  these  gloves.  They  are  the  perfection  of  glove-making  skill,  and  this 
lot  is  worth  regularly  from  $1.50  to  $2.25  per  pair. 

Chandler  &  Co.,  winter  St.,  Boston. 
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PIANOS 


Since  the  first  piano  manufactured  by 
Jonas  Chickering,  in  1823,  we  have  made 
none  but  the  Highest  Grade  Pianos ;  and, 
with  more  than  seventy=one  years'  experi- 
ence, a  factory  at  once  the  oldest  in  the 
United  States  and  most  thoroughly  equipped, 
giving  us  every  facility  for  the  best  and  most 
durable  work,  we  unhesitatingly  assert  that 
our  present  productions,  containing  as  they 
do  our  recent  most  valuable  improvements, 
are  the  best  that  we  have  ever  manufactured. 

CHICKERING  &  SONS, 

791  Tremont  Street,  Boston,  Mass. 


Represented  by  C.  C.  Harvey  &  Co.,  116  Boylston  St. 


Perhaps  you  don't  know 

that  there  is  a  place  in  Boston  where  you  can  have 

First-class  Laundry  Work  done,  and  all 
Hand  Work. 

You  can,  at 

LEW  AN  DO'S, 

17  Temple  Place. 

284  Boylston  Street,  Back  Bay.  2206  Washington  Street,  Roxbury. 

393  Broadway,  South  Boston. 

412  Harvard  Street,  Cambridge.  Galen  Street,  Watertown. 

Telephone  Connection.  Bundles  called  for  and  delivered. 
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Thirteenth  Rehearsal  and  Concert. 


Friday  Afternoon,  January  25,  at  2.30 


Saturday  Evening,  January  26,  at  8.00, 


PROGRAMME. 


Dvorak     -       -     Symphony  No.  8,  in  E  minor,  "  From  the  New  World  " 


Goldmark  -----  Corcerto  for  Violin  in  A  minor,  Op.  28 


Smetana    --------         Symphonic  Poem 


Beethoven         ______    Overture,  "Lenore,"  No.  2 


Soloist,  Mr.  CESAR   THOMSON 
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Boston  Music  Hall. 

Wednesday  Afternoon,  January  23,  at  2.30. 


Second  Matinee  in  Boston  by  the 
renowned  Belgian  Violinist,  Mr.  Eugene 


YSAYE, 


Accompanied  by  Miss  THEODORA    PFAFFLIN,  Soprano, 
and  Mr.  AIME    LACHAUME,  Pianist. 

Under  the  management  of  Messrs.  Johnston  &  Arthur. 

PROGRAMME. 

1.  THE  KREUTZER   SONATA  (for  Violin  and   Piano)        .        .        .        Beethoven 

Mr.  Ysaye  and  Mr.  Lachaume. 

2.  TARENTELLE Bizet 

Miss  Theodora  Pfafflin. 

3.  a  PARAPHRASE   DE   PARSIFAL  ) 

> Wagner- Wilhelmj 

b  SIEGFRIED    IDYLL  .        .    ) 

Mr.  Ysaye. 

4.  a  AU    SOIR Schumann 

b  SCHERZO,  in  B-flat  minor Chopin 

Mr.  Lachaume. 

5.  a  SONATA,  in  B-flat Bach 

b  ROMANCE,  in  F Beethoven 

Mr.  Ysaye. 

6.  a  ICH   LIEBE   DICH Grieg 

b  SILENCE Lassen- 

Miss  Theodora  Pfafflin. 

7.  ZIGEUNER   WEISEN Sarasate 

Mr.  Ysaye. 

Knabe  Pianos  used  exclusively. 

Seats,  $1  and  $1.50,  now  on  sale  at  Box  Office. 
Miss  Helen  D.  Orvis  announces  a  Second  Series  of 

FIVE  MORNING  CONCERTS  FOR  YOUNG  PEOPLE, 

AT    CHICKERING    HALL 

(Elevator  from  Street  Floor), 

Saturdays,  February  16  and   23,  March  2,  9,  and  16,  at  eleven   o'clock. 

Miss  HARRIET  S.  WHITTIER.  Mrs.  HENRIETTA  HASCALL. 

Mr.  B.  J.  LANG.  :  assisting  artists  :  Mr.  T.  ADAMOWSKI. 

Mr.  ERNST  PERABO.  Mr.  WULF  FRIES. 

Mr.  ARTHUR  FOOTE. 

Reader,  Mr.  GEORGE  RIDDLE.        Miss  LAURA  M.  HAWKINS,  Accompanist. 

Mr.  William  F.  Apthorp  will  explain  some  of  the  most  interesting  orchestral  instruments,  such  as  the 
oboe,  bassoon,  clarinet,  and  horn;  and  solos  will  be  played  upon  these  instruments  by  members  of  the  Boston 
Symphony  Orchestra. 

Season  tickets,  three  dollars.  Subscription  list  and  circulars  at  Miles  &  Thompson's  Music  Store, 
13  West  Street. 
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P.    J.    GILDEMEESTER,    for    many    years 
managing  partner  of  Chickering  &  Sons. 


HENRY  KROEGER,  for  twenty  years  super- 
intendent of  Steinway  &  Sons'  factories. 


Long  experience  together  with  the  very  best  material  and  the 
utmost  care  in  their  manufacture  have  secured  absolute  uni- 
formity of  quality  in  tone,  touch,  finish,  and  durability ,  which 
entitles  them  to  their  standing  among  musicians  and  experts 
as   pre-eminently   THE  BEST. 

FOR    SALE    BY 

CHANDLER  W.  SMITH, 
160  Boylston  Street,      .       .       .       BOSTON. 

BUMSTEAD    HALL,  Tuesday  Evening,  February  12,  at  8. 

Second  Concert  of 
Modern  Chamber  Music. 

MR.  ARTHUR  WHITING, 

Assisted  by   Messrs.   Kneisel,   Svecenski,   and   Schroeder. 

PROGRAMME  *  Piano  Quartets  by  Gabriel,  Faure,  and  Eduard  Schiitt ;   Intermezzi, 

Brahms ;   Concert  Studies,   Whiting. 

Tickets,  $1.25  each,  at  the  Box  Office,  Music  Hall. 


CHICKERING  HALL 

(Elevator  from  Street  Floor), 

Monday  Evenings,  January  28  and  February  4,  at  8.30. 

MRS.  ELENE  EATON 

(Miss  Kehhw) 

ANNOUNCES    TWO    VOCAL    RECITALS. 

Operatic  Arias.      Songs  by  Boston  Composers, —  Arthur  Foote,  Homer  Norris,  G.  W. 
Chadwick,  Margaret  Ruthven  Lang,  and  others. 

Tickets  for  Two  Recitals,  $2.00.     Single  Ticket,  $1.50.     For  sale  at  the  hall  and  Ditson's . 
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UNION    HALL,   48  Boylston  Street, 

Monday  Evening,  January  21,  at  8. 


FIFTH   CONCERT 

BY   THE 


Kneisel  Quartet. 


PROGRAMME. 

BORODINE,         .         .  * Quartet  in  D  major. 

(First  time.) 

BEETHOVEN,     ....     Quartet  in  B-flat  major,  Op.  18,  No.  6. 

HORATIO  N.  PARKER, Quintet  in  D  minor. 

(First  time,  MS.) 

Second  'Cello,    Mr.    L.    SCHULZ. 

Tickets  now  on  sale  at  Box  Office,  Music  Hall. 

CHICKERING    HALL,  ...  152   Tremont  Street. 

(Elevator  from  Street  floor.) 

w ,  r        'h   THE  ADAMOWSKI 

Third  Concert  by 

:  QUARTET  : 

Wednesday  Evening,  January  30,  at  8. 

PROGRAMME.  # 

BEETHOVEN Quartet  No.  5,  Op.  18. 

SMETANA, Quartet  (New). 

(First  time.) 
Tickets  now  on  sale  at  Box  Office,  Music  Hall. 

Song  Recital 

ARTHUR  J.  HUBBARD,  Basso, 

Assisted  by  EDWARD  PHILLIPS,  Pianist. 

At  Union  Hall,  48  Boylston  Street, 
on  Monday  Evening,  January  28, 
at  8.30  o'clock. 

Tickets,  One  Dollar  each.     On  sale  by 
the  Oliver  Ditson  Company  and  at 
Miles  &  Thompson's. 
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Bumstead  Hall,  Monday,  January  ax,  1895,  at  3  P.M. 

LAST   RECITAL 

Of  Pianoforte  Works  by 

Schubert,  Mendelssohn,  Schumann,  and  Chopin, 

Given  by 

CARL  FAELTEN, 

Director  of  the  New  England  Conservatory  of  Music. 


Programme,  Recital  Monday,  January  21. 

SCHUBERT.     Theme  and  Variations,  B-flat  major. 

MENDELSSOHN.  Capriccio,  F-sharp  minor,  Op.  5.  Andantino,  E-flat  major,  Op.  72, 
No.  2.     Spinning  Song,  C  major,  Op.  67. 

SCHUMANN.  Faschingsschwank  aus  Wien,  Op.  24  (Allegro,  Romanza,  Scherzino, 
Intermezzo,  Finale). 

CHOPIN.  Three  Etudes:  Allegro  ma  non  tanto,  A-flat  major,  Op.  25,  No.  1  ;  Lento,  E 
major,  Op.  10,  No.  3;  Allegro,  C-sharp  minor,  Op.  10,  No.  4.  Allegro  de  Concert, 
A  major,  Op.  46. 


Tickets,  $1.00.     For  sale  at  Music  Hall  and  by  Oliver  Ditson  Company. 

Knabe  Grand  is  used  at  this  Recital. 


We  wish  to  call  the  attention  of  ladies  who  em- 
broider to  our  selection  of  Moniton  designs.  It 
includes  Centre-pieces,  Mats,  Doylies,  Sofa  Pil- 
lows, Picture  Frames,  and  other  novelties,  with 
a  complete  line  of  the  braids 

^WTAIvTE^R     X*L.    EDDY 

ART    EMBROIDERIES 
144    A   TREMONT   STREET 

(Over  Toppan's) 


It's  Near  Summer_ 


But  not  by  the  calendar.  Lots  of  cold  weather  yet  be- 
fore winter's  past,  and  your  Furs  will  be  worth  their 
weight  in  gold  to  you  for  weeks  to  come  — provided  they're 
satisfactory ;  and  that's  what  they  will  be  —  absolutely  so  — 
if  they're  bought  at  Joseph  A.  Jackson's.  Remember  the 
store,  —  it's  Jackson's, —  it's  Washington  St.,  —  it's 
412-it's 


^Near  Summer, 


(477) 


MUSICAL  INSTRUCTION. 


Miss  CHARLOTTE  I.  HAWES, 


3  PARK  STREET. 


MUSICAL  LECTURE-RECITALS.       Priva»e  and  d*"  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 

SPECIAL   OBJECT, 

n    .    _   .     „ .  .    .  ,  M       The  Training  of  Teachers  of  Mnsic. 

BOStOn  Trailllllg  SCUOOI  Of  MUSIC    Thorough  courses  in  Vocal  and  Ins,n,m=n.al  Music, 
vwvvu  -_««-_-Uq  Mv"vv»  v*  Harmony,  Theory,  and  Composition. 

(INCORPORATED).  Central  Location.  Catalogue  Free. 

GEO.  H.  HOWARD,  A.M.,  Director, 

26  Music  Hall  Building, Boston. 


Germania  Band  and  Orchestra 


J     Concerts,  Oratorios, 


120  TREMONT  ST., 
BOSTON. 

GEO.  W.  STEWART,  Manager. 


Receptions,  Musicales, 

Weddings,  Balls,  etc. 


TEACHER  OF 


Mr.  F.  F.  MARSHALL 

(Leipzig  Conservatory), 


Pianoforte  Playing  and  Harmony 

657    BOYLSTON    STREET, 
BOSTON,  MASS. 


Mr.  NORMAN  McLEOD, 


Instruction  in  Singing. 

ROOM    21, 
Music  Hall  Building,  Boston. 


HEINRICH  SCHUECKER, 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OP  NEW  AND 

second-hand  ERARD  HARPS 

FOR  SALE   AND  TO  LET. 
IO  GREENWICH   PARK,  BOSTON. 


Miss  EMMA  S.  HOWE, 


Vocal  Instructor  at  Wellesley  College 
and  Wheaton  Seminary. 


VOICE   CULTURE. 

Pupil  of  Sig.  Achille  Errani. 

Residence  and  Studio  for  Private  Pupils, 

4  Rockland  St.,  ROXBURY,  MASS. 


Mr.  &  Mrs.  MAX  HEINRICH. 


HAVE   RESUMED 

VOCAL   INSTRUCTfON. 

Studio,  Room  681,  Steinert  Building, 
TREMONT  and  BOYLSTON  STREETS. 


Miss  GERTRUDE  EDMANDS. 


VOCAL  INSTRUCTION. 

160  Boylston  Street. 


room  7. 
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VOCAL  TEACHER. 

Miss  HARRIET  S.  WHITTIER, 26  Regent  street-  Boston  H*hIands 


62  Boylston  Street,  Room  563,  Tuesday 
and  Friday  mornings. 


Teacher  of  Violin,  Theory  and  Composition 


Mr.  6DSTAY  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 

2  CENTRE  STREET,  ROXBURY. 


Mr.  CLARENCE  E.  HAY 


TEACHES   SINGING 


AT 


149  A  Tremont  Street. 


FRED.  FIELD  BULLARD 


STEINERT    BUILDING 

62    BOYLSTON    ST. 


Mr.  JAMES  H.  RICKETSON, 


VOCAL   INSTRUCTION. 


Address,  MILTON. 


JOHANNES  ABLOESCHER. 


TEACHER  OF  THE  ZITHER. 

A  number  of  new  and  second-hand 
Anton  Kiendl's  Zithers  to  sell. 


30  Hancock  Street, 


BOSTON. 


Mrs.  Ayonia  Bonney  Lichfield, 


VOICE  MASTER. 

(Old  Italian  Method.) 

Terms  :   Half-hour  Lessons,  .      .    #40.00  per  quarter 
Lessons  in  Classes,  .       .       15.00    "        " 

Residence,  380  Newbury  Street. 

(Madame  Adelina  Patti  recommends  Mrs.  Lichfield 
as  a  teacher  of  singing.) 


VAN  YEACHTON  ROGERS. 


Harp  Soloist  and  Teacher. 

New  and  Second-hand  Harps 
for  sale  and  hire. 

43  West  St.,   ....     Boston. 


CULTIVATION  of  VOICE, 

MrS.  CORA  A.  FROTHINGHAM,      179  A  Tremont   Street. 

Monday    P.M.,    Tuesday,   and    Friday. 
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SOPRANO  SOLOIST 

MiSS  GERTRUDE  FRANKLIN,  vocal  instruction 

149  A  Tremont  Street. 


Mrs.  ELENE  EATON, 


Dramatic  Soprano, 

Concert  and  Oratorio. 

9  St.  James  Avenue. 


HOTELS. 


CARROLLTON    HOTEL, 

Baltimore,  Light,  and  German  Streets,    -       BALTIMORE,  MD. 

AMERICAN    ANT>    EUROPEAN    PLAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improrements.    The  most  central  location, 
accessible  to  all  parts  of  the  city.    All  lines  of  city  passenger  cars  pass  its  doors. 

JAMES    P.    SHANNON,  -  -  Manager. 


THE    CONTINENTAL, 

Corner  9th  and  Chestnut  Streets,        -        PHILADELPHIA,   PA. 

Complete  in  Appointments,  Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.    KINGSLEY   &   CO.,    Proprietors. 
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The  Best  is  the  Cheapest. 

The     Travelers    Insurance  Company, 

of  Hartford,  Conn.,  was  the 

Pioneer  Accident  Insurance  Company 
of  America,  having  commenced  business 
in  April,  1864. 

It  has  always  been  and  still  is  the  foremost  Accident 
Company  on  this  continent,  and  has  long  been  the 
largest  and  strongest  in  the  world. 

It  is  also  one  of  the  Best  of  Life  Insurance  Companies. 
Has  paid  to  its  policy-holders  more  than  Twenty-five 
nillions  of  Dollars. 

S.  F.  WOODMAN,  General  Agent, 

Cor.  State  and  Kilby  Sts.,  Boston. 
Telephone  No.  2184. 

JAS.  G.  WHITE,  Special  Agent. 


The  Popular  Store. 


For  novelties  and  choice  assortment  our  stock  is 
unexcelled  in  this  country,  comprising  articles  in 
gold,  sterling  silver,  and  china,  for  wedding,  birth- 
day, and  anniversary  presents. 

The  latest  fashions  and  styles  of  jewelry  for  men 
and  women  can  always  be  found  at  our  store. 

Further  inducements  are  moderate  prices,  and  the 
quality  of  every  article  is  guaranteed. 

A.  STOWELL  &  CO., 

24   WINTER   STREET. 


STEIN  WAY  &  SONS 

PUb{0  {MANUFACTURERS 


GERMANY. 


BY  APPOINTMENT  TO 

HIS  MAJESTY 

Emperor  William  II.  of  Germany, 

AND 

THE  ROYAL  COURT  OF  PRUSSIA. 
HER  MOST  GRACIOUS  MAJESTY 

The  Queen  of  England. 


ENGLAND. 


THEIR  ROYAL  HIGHNESSES 

The  Prince  and  Princess 
of  Wales. 

Th-e   Duke  of  Edinburgh. 


ITALY. 


HIS  MAJESTY 

Umberto  I.,  the  King  of  Italy. 

HER  MAJESTY 

The  Queen  of  Spain. 


SPAIN. 


HIS  MAJESTY  EMPEROR  WILLIAM  II.  OF  GERMANY, 

On  June  13th,  1893,  also  bestowed  to  our  Mr.  William  St*=inway  the  order  of  THE  RED  EAGLE. 
III.  Class,  the  highest  ever  granted  to  an  Industrial.. 


The  ROYAL  ACADEMY  OF  St.  Cecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer 
Palestrina,  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following:  is  the  translation  of  his  Diploma : 

The  ROYAL  ACADEMY  OF  St.  CECILIA  have,  on  account  of  his  eminent  merit  in  the  domain  of  music, 
and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Steinway  into  the 
number  of  their  honorary  members.    Given  at  Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth 
vear  from  the  founding  of  the  Society. 
Alex.  Pamotti.  Secretary. *  DI  SAN  MARTINO.  President 

ILLUSTRATED  CATALOGUES  (MAILED  FREE  ON  ^APPLICATION. 


STEINWAY    &    SONS, 

WAREROOMS,    STEINWAY    HALL, 

lOY-111    E.    14th    STREET,    NEW    YORK. 


European  Depots: 


STEINWAY  HALL, 

1$  &  17  Lower  Seymour  St.,  Portman  Sq.,  W., 
LONHDON,  ENGLAND. 


STEINWAY'S  PIANOFABRIK, 

St.  Pauli,  Neue  Rosen-Strasse,  20-24 
HACMBUTiG,  GERMAN}- 


M.  STEINERT  &   SONS   CO., 

SOLE  REPRESENTATIVES.  BOSTON,  MASS. 


PRoGRHftttE 


Individuality  in  Playing. 

Every  one  can  play,  the  ^EOLIAN,  but  no  two  alike.  Some, 
play  with  more  expression  than  others,  even  rendering  Symphonies 
or  Wagnerian  Operas  with  better  effect  than  the  average  orchestra. 

With  an  AEOLIAN  in  the  home,  the  standard  musical  works 
are  as  available  as  the  books  of  your  library.  In  either  case  it  is 
simply  a  question  of  reading  or  interpretation. 

DESCRIPTION  IS  USELESS.  ONE  MUST 
SEE  THE  /EOLIAN  TO  UNDERSTAND  AND 
APPRECIATE   IT 


Mme.  MELBA. 

"  When  I  first  heard  of  the  AEOLIAN,  I  was  unable  to  understand  how  a  musical 
instrument  requiring  no  technical  knowledge  on  the  part  of  the  performer  could  be 
artistic  from  the  musician's  standpoint.  I  do  not  think  it  possible  for  any  one  to  un- 
derstand it  unless  they  do  as  I  did, —  see  it  and  hear  it  played.  I  am  sure  that  every 
one  that  does  will  join  me  in  a  hearty  indorsement  of  your  truly  wonderful  instrument." 


We  invite  all  music  lovers  to  call  and  hear  the  /EOLIAN 


Sole  Agents, 
146    BOYLSTON    STREET, 


BOSTON 


DOStOfl  ^        Music  Hall,  Boston. 

LDjf  lliyilUllj        Sg  FOURTEENTH    SEASON, 

Orchestra 

EMIL  PAUR,  Conductor. 


PROGRAMME 


OF    THE 


THIRTEENTH  REHEARSAL  and  CONCERT 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.   APTHORP. 


Friday  Afternoon,  January  25, 

At   2.30   o'clock. 


Saturday  Evening,  January  26, 

At  8   o'clock. 


PUBLISHED    BY    C.    A.    ELLIS,    MANAGER. 
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Is  there  a  "Best"  Piano? 


Musically,  the  present  Mason  &  Hamlin  Piano  is  at  least  as 
good  as  any. 

For  standing  in  tune  and  for  durability  its  im- 
proved and  patented  method  of  stringing  renders  it  absolutely  without 
a  rival. 

Hence  is  it  too  much  to  claim  that,  OH  the  whole,  the 
Mason  &  Hamlin  Piano  is  superior  to  all  others?    We  think  not. 


146  Boylston  Street  (opposite  Common). 


L.  P.  HOLLANDER  &  GO. 

OPENING    OF    THE    MOST    ATTRACTIVE 
AND    LOWEST-PRICED    STOCK    OF 

Cotton  Fabrics  i  Challies 

THAT  WE  HAVE  EVER  EXHIBITED. 

Designs    and    combinations    of     COLORINGS     NEVER     SHOWN  |  BE- 
FORE,   AND    EXCLUSIVE    TO    OUR    HOUSE. 
Also  just  received  a  large  importation  of 

SUMMER  SILKS, 

Our  most  popular  lines,  from 

75c.  to  $  1 .25. 

Kaikai  &  Habutai  (Wash)  Silks,  in  Stripes  and  Checks, 

38c. 
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Thirteenth  Rehearsal  and  Concert, 


Friday  Afternoon,  January  25,  at  2,30, 


Saturday  Evening,  January  26,  at  8.00, 


PROGRAMME. 


Antonin  Dvorak       Symphony  No.  8,  in  E  minor,  "  From  the  New  World,' 

Op.  95 

I.    Adagio  (B  minor)         ______  4_s 

Allegro  molto  (E  minor)       -  2-4 

II.    Larghetto  (D-flat  major)     -         -         -         -         -  4-4 

III.  Scherzo :  Molto  vivace  (E  minor)         -  3-4 
Trio  (C  major)    -                                                     -  3-4 

IV.  Allegro  con  fuoco  <E  minor)        -  -  4-4 


Karl  Goldmark  -  Concerto  for  Violin,  in  A  minor,  Op.  28 

I.    Allegro  moderato  (A  minor)  -  4-4 

II.    Air:  Andante  (G  major)       -  -  -          3-4 

III.    Moderato  (A  minor)    -  -  -  4-4 

Allegretto  (A  minor)             -  -  -  3-4 


Bedrich  Smetana        _____   Symphonic  Poem,  "Sarka" 

(First  Time.) 


Ludwig  van  Beethoven     Overture  to  "Leonore,"  No.  2,  in  C  major,  Op.  72 


Soloist,  Mr.  CESAR   THOMSON. 
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MANUFACTURERS   OF 


GRAND, 

SQUARE,  AND 

UPRIGHT 


PIANOS 


EUGEN    D'ALBERT: 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments  of  America.         ........ 

DR.  HANS    VON    BULOW: 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  ....... 

ALFRED    GRUNFELD: 

I  consider  them  the  best  instruments  of  our  times.     . 

P.  TSCHAIKOWSKY: 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action.        ....... 

WAREROOMS  :  - 


BALTIMORE,  WASHINGTON, 

S2  and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue. 

NEW   YORK, 
148  Fifth  Avenue. 


OLIVER  DITSON  COMPANY,  Sole  Ag'ts,  453-463  Washington  St,,  Boston. 


E.  W.  TYLER,  Manager. 
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Antonin  Dvorak  was  born  at  Nelahozeves  (Miihlhausen)  near  Kralup, 
in  Bohemia,  on  September  8,  1841,  and  is  still  living  in  New  York.  His 
father,  Franz  Dvorak,  was  the  butcher  and  inn-keeper  of  his  native  place, 
and  young  Antonin  was  destined  by  his  parents  for  the  first  of  these 
trades.  But  his  fondness  for  music  showed  itself  very  early ;  his  ambition 
was  excited  by  hearing  the  itinerant  bands  that  used  to  play  at  his  father's 
inn  on  holidays  and  other  occasions,  and  he  induced  the  village  school- 
master to  teach  him  to  sing  and  play  the  violin.  His  progress  was  aston- 
ishingly rapid,  and  soon  he  would  sing  solos  in  church  and  play  the  violin 
on  holidays,  like  the  itinerant  musicians  who  had  been  his  first  models.  In 
1853,  he  being  then  twelve  years  old,  he  was  sent  to  school  at  Zlonitz,, 
where  he  was  put  under  the  care  of  an  uncle.  At  Zlonitz  the  organist  of 
the  place,  A.  Liehmann,  took  him  in  charge  and  taught  him  the  organ  and, 
pianoforte,  as  well  as  a  certain  amount  of  the  theory  of  music,  enough  to> 
enable  him  to  work  out  a  figured  bass,  modulate  correctly  from  one  key  to> 
another,  and  even  improvise  a  little.  In  1855  he  was  sent  to  Kamnitz,  tc* 
learn  German  and  finish  his  education  ;  here  he  studied  for  a  year  under 
the  organist  Hancke,  after  which  he  returned  to  Zlonitz,  where  his  father 
had  settled  meanwhile.  An  amusing  anecdote  is  told  of  him  about  this> 
period :  he  had  written  a  piece  of  original  dance-music  for  some  festive  oc- 
casion, as  a  surprise  to  his  parents  ;  but,  when  the  musicians  began  to  play- 
it,  the  most  terrific  hodge-podge  of  mutually  irreconcilable  sounds  was  the 
result,  and  the  young  composer  for  the  first  time  realized  that  he  had 
written  for  various  transposing  instruments  as  if  they  all  stood  in  the  key 
of  C  !  But  by  this  time  the  boy's  passion  for  music  and  his  determination 
to  pursue  a  musical  career  had  become  invincible ;  and  the  result  of  many 
discussions  with  his  parents,  in  which  he  was  backed  up  by  his  friend  the 
organist,  was  that  in  1857  he  was  sent  to  Prag  to  study  music  seriously,  in 
hopes  of  getting  the  position  of  organist  somewhere. 

In  October  he  entered  the  organ  school  which  was  supported  by  the 


A  Tonic 


FOR    BRAIN-WORKERS,   THE    WEAK    AND    DEBILITATED. 

Horsford's  Acid  Phosphate 

Is,  without  exception,  the  Best  Remedy  for  relieving  Mental  and  Nervous 
Exhaustion;  and,  where  the  system  has  become  debilitated  by  disease^ 
it  acts  as  a  general  tonic  and  vitalizer,  affording  sustenance  to  both 
brain  and  body. 

Dr.  E.  Cornell  Easten,  Philadelphia,  Pa.,  says,  "I  have  met  with  the  greatest 
and  most  satisfactory  re>uits  in  dyspepsia  and  general  derangement  of  the  cerebral  and 
nervous  systems,  causing  debility  and  exhaustion." 

Descriptive  pamphlet  free. 

Rumford  Chemical  Works, Providence,  RX 

Beware  of  Substitutes  and  Imitations. 
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LADIES'  TAILOR 

Street  Tailor  Gowns, 
Velvet  Capes, 
Coaching  Coats, 
Riding  Habits. 


Orders  taken  at   reduced 
prices  and  executed  in 
one  week. 


256    BOYLSTON    STREET,  BOSTON. 


OYSTERS  AND    SALADS 


A    SPECIALTY. 


25  Temple  PL  and  33  West  St. 


GENUINE    VIENNA    ICES. 


Notman  Photo.  Co. 

studios,  |  ao'ftfcSra.,  \  boston. 

All  the  Newest  Styles  of 

PHOTOGRAPHS: 

MEZZO-TINTS, 
IVORY    FINISH,  etc. 

Flash-light  Pictures  made  at  Residences. 


WEDDING   PARTIES. 

FANCY    DRESS    PARTIES. 

DINNER    PARTIES. 


JACOB   THOMA, 

VIOLIN  MAKER, 

FROM  VIENNA. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old    Violins,    Violas,   'Cellos, 
Artist  Italian   Strings, 
Silver   G's, 
Artist  Bows,  Paris  Rosin,  Violin  Cases 
of  all  kinds,  etc. 


INSTRUMENTS  TAKEN  IN  EXCHANGE. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS    REHAIRED, 

Music  Hall  Building,  Room  7,    -    -    BOSTON. 

Repairer  for  the  Boston  Symphony  Orchestra. 
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Gesellschaft  der  Kirchenmusik  in  Bohmen ;  the  course  of  instruction  was 
for  three  years,  at  the  beginning  of  which  the  boy  received  a  small  allow- 
ance from  his  father,  but  was  afterwards  thrown  upon  his  own  resources. 
Now  his  violin-playing  helped  him ;  he  joined  one  of  the  town-bands  as 
viola-player,  and  managed  to  make  a  meagre  living  by  playing  at  cafe's  and 
other  similar  places.  When  the  Bohemian  Theatre  was  opened  in  Prag  in 
1862,  Dvorak  and  some  of  bis  companions  entered  the  orchestra.  Here  he 
benefited  much  by  his  intercourse  with  Smetana,  who  was  conductor  of  the 
institution  from  1866  to  1874.  Another  useful  friend  was  Carl  Bendel,  who, 
after  holding  important  musical  positions  in  Brussels  and  Amsterdam,  had 
returned  to  his  native  Prag  in  1866  as  conductor  of  the  principal  choral 
society  there.  Bendel's  fine  library  was  of  great  help  to  young  Dvorak, 
whose  slender  means  did  not  admit  of  his  buying  orchestral  scores,  nor 
even  of  his  owning  a  pianoforte.  But  he  stuck  manfully  to  his  studies  in 
composition,  which  were  conducted  principally  under  Smetana's  guidance. 

In  1873  he  was  appointed  organist  at  St.  Adalbert's  church  in  Prag ; 
this  allowed  him  to  give  up  his  engagement  in  the  orchestra,  and  also  to 
marry,  he  eking  out  his  small  salary  by  taking  private  pupils. 

In  the  same  year,  he  being  then  thirty-two,  he  made  his  first  mark  as  a 
composer  with  his  patriotic  hymn,  Die  Erben  des  weissen  Berges,  to  words 
by  Halek  ;  this  was  particularly  successful,  and  two  Notturnos  for  orches- 
tra, and  next  year  a  whole  symphony  in  E-flat  and  a  Scherzo  from  another 
in  D  minor  were  given.  He  was  beginning  to  make  a  national  name  for 
himself,  and  the  National  Theatre  determined  to  bring  out  an  opera  by 
him.  This  opera,  Der  Konig  unci  der  Kohier,  came  near  proving  as  much 
of  a  fiasco  as  his  first  dance-tune,  where  he  had  not  made  allowance  for  the 
transposing  instruments.  When  it  came  to  rehearsal,  the  music  was  found 
to  be  so  wildly  unconventional  that  the  singers  could  do  nothing  with  it ; 
and  the  composer  had  the  grit  to  write  a  wholly  fresh  score  on  the  same 
libretto.     This  was  produced,  and  with  such  success  that   rumors    of   its 

NEW   ENGLAND  — 


Conservatory  of  Music. 

(FOUNDED    IN    1853   BY   DR.    EBEN   TOURJEE.) 

RICHARD  H.  DANA,  President.  CARL  FAELTEN,  Director. 


COHPLETE    IN    ALL    ITS    DEPARTMENTS. 

You  are  respectfully  invited  to  visit  the  institution  and  examine  its 
methods  and  facilities. 

Send  for  Illustrated  Prospectus  and  Calendar. 
F.  W.  HALE,  General  flanager,  Franklin  Square,  BOSTON,  MASS. 

(487) 


excellence,  and  of  the  composer's  scanty  pecuniary  resources,  reached 
Vienna ;  next  year  he  got  an  annual  pension  of  about  $250  from  the  Kul- 
tusministerium.  This  pension  was  increased  the  following  year,  and  in 
1877  Johannes  Brahms  succeeded  Herbeck  as  member  of  the  government 
commission  appointed  to  examine  compositions  by  recipients  of  the  grant. 
Thus  Dvorak's  friendship  with  Brahms  began  •  in  1878  his  famous 
Slavische  Tdnze  for  4-hand  pianoforte  appeared,  and  their  success  was  so 
enormous  that  he  found  no  difficulty  in  finding  publishers  for  a  large 
amount  of  music  he  had  written  long  before,  but  without  the  faintest  hope 
of  ever  seeing  it  published.  After  the  publication  of  the  Slavische  Tdnze 
Dvorak  continued  composing  in  almost  every  form,  enjoying  a  high  reputa- 
tion, and  also  considerable  immunity  from  personal  publicity,  for  until  the 
biographical  notice  of  him  appeared  in  the  supplement  of  Grove's  Diction- 
ary in  .1889  no  biography  of  him  was  printed,  and  exceedingly  little  of  his 
life  was  publicly  known.  In  1883  he  made  his  first  bow  in  London  with 
his  Stabat  Mater,  written  for  the  London  Musical  Society.  In  the  fall  of 
1884  he  conducted  it  again  at  the  Worcester  Festival;  in  1885  his  The 
Spectre's  Bride  was  brought  out  under  his  direction  at  the  Birmingham 
Festival,  and  his  St.  Ludmila  in  1886  at  the  Leeds  Festival.  In  1892  he 
accepted  a  call  to  come  to  New  York  as  director  of  the  National  Conser- 
vatory of  Music  there. 


Symphony  No.  8,  in  E  minor,  "From  the  New  World,"  Opus  95. 

Anton/n  Dvorak. 

This  symphony  was  written  after  Dr.  Dvorak's  arrival  in  America.  In 
writing  it  he  followed  out  an  i*dea  that  had  struck  him  shortly  after  coming 
to  this  country;  namely,  that  the  true  "  Volkslied"  basis  of  a  characteris- 
tically American  school  of  composition  must  be  the  Negro  melodies  of  the 
Southern  plantations.     It  is  tolerably  well  known  that  the  melodic  staple 
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of  every  school  of  composition  —  whether  German,  French,  Italian,  Span- 
ish, Scandinavian,  Slavic,  Magyar,  or  what  not  —  has  always  been  the 
Volkslied,  or  folk-song;  that  is,  the  stock  of  popular  melodies  that  have 
taken  root  in  the  heart  of  the  people.  The  only  stock  of  such  folk-songs 
Dr.  Dvorak  thought  to  find  in  the  United  States  was  the  stock  of  half- 
African,  half-European  melodies  sung  by  the  plantation  Negroes.  In  his 
estimation  (if  I  understand  him  aright)  these  Negro  melodies  ought  to 
bear  the  same  relation  to  the  more  highly  developed  American  music  that 
the  people's  song  does  in  Germany  or  other  European  countries  to  the 
higher  developments  of  music  by  the  great  classic  and  romantic  masters 
in  such  countries.  The  thematic  material  of  all  the  movements  of  this 
symphony  is  accordingly  either  borrowed  from,  or  imitated  from,  Negro 
music.  If  there  are  comparatively  few  themes,  or  parts  of  themes,  in  the 
symphony  that  are  actually  taken  from  Negro  plantation  songs,  they  have 
at  least  something  of  the  Negro  character. 

As  for  the  origin  of  most  of  the  Negro  melodies,  this  is  still  to  a  great 
extent  problematical ;  it  is  highly  probable  that  they  are  for  the  most  part 
of  very  mixed  origin.  Native  African  elements  are  undoubtedly  to  be 
found  in  them  ;  but  the  form  in  which  they  have  been  handed  down  by  oral 
tradition  in  the  South  has  probably  been  largely  modified  by  French-Creole, 
Hispano-Indian,  and  Methodist  camp-meeting  influences ;  all  that  we  know 
definitely  is  that  they  are  the  popular  music  of  the  Southern  American 
Negro  (or  were  in  ante  bellum  days),  and  that  they  have  a  strongly  marked 
character  of  their  own.  It  is  also  to  be  noted  that  not  a  little  of  the  char- 
acteristic spirit  of  these  melodies  must  have  found  its  way  into  a  class  of 
songs  which  have  long  been  regarded  —  in  the  North  at  least  —  as  having 
something  of  the  Negro  tang  to  them ;  that  is,  the  "  popular  "  songs  (in  an- 
other sense)  of  burnt-cork  Negro  minstrelsy.  Before  the  war,  we  in  the 
North  knew  little,  or  nothing,  of  the  real  Southern  plantation  songs ;  what 
stood  in  our  minds  as  "  Negro  melody  "  was  represented  by  the  once  uni- 
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versally  popular  songs  of  the  late  Stephen  Collins  Foster :  Old  Folks  at 
Home,  Old  Uncle  Ned,  and  the  like.  No  doubt  there  must  have  been  some- 
thing of  the  true,  genuine  plantation  ring  to  these  songs ;  Foster  was  born,  and 
lived  a  good  part  of  his  life  in,  Pittsburg,  Pennsylvania ;  but  he  often  went 
to  Virginia,  and  must  have  heard  a  good  deal  of  Negro  singing  there  in  the 
thirties,  forties,  and  fifties.  No  doubt  the  purest  spring  of  Negro  melody 
was  to  be  found  in  the  Southern  States,  especially  the  Gulf  States, —  also 
perhaps  in  Kentucky  and  Tennessee, —  but  a  good  deal  of  the  same  melodic 
spirit  must  have  been  found  in  the  songs  of  the  Virginia  Negroes,  and  Fos- 
ter undoubtedly  transferred  something  of  it  to  his  own  songs,  if  in  a  rather 
diluted  condition.  Still  it  is  also  highly  probable  that  the  "  Negro  "  ele- 
ment in  Foster's  songs  —  and  in  others  of  a  similar  grade  —  had  as  little  to 
do  with  the  real  Negro  spirit  as  the  so-called  "Turkish"  element  in 
Mozart's  or  Beethoven's  "Turkish  Marches"  had  with  the  real  melodic 
essence  of  Oriental  music.  It  is  well  known  that  what  Mozart,  Beethoven, 
and  other  German  composers  of  their  day  considered  to  be  Turkish  music 
was  as  un-Turkish  as  possible ;  it  was  a  sort  of  music  that  the  German 
mind  accepted  as  not  inexpressive  of  the  Turkish  national  character, — 
which  was  traditionally  a  warlike  one, —  but  had  as  much  likeness  to  real 
Turkish  music  as  black  has  to  white.  Foster  and  his  peers  may  very  likely 
have  attributed  certain  melodic  turns  to  the  Negro  race  which  in  no  wise 
belonged  to  its  music,  but  rather  embodied  the  Northerner's  or  Middle- 
state  man's  musical  ideal  of  the  Negro.  But  the  melodic  cut  that  Dr. 
Dvorak  has  tried  to  reproduce  in  the  themes  of  this  symphony  is  not  that 
of  the  popular,  or  once  popular,  Negro  minstrel  songs,  but  that  of  the  plan- 
tation melodies  themselves. 

The  symphony  is  in  the  regular  four  symphonic  movements,  each  one 
of  which  is  developed  in  tolerable  adherence  to  symphonic  traditions. 
It  is  scored  for  the  ordinary  modern  full  orchestra. 
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ENTR'ACTE. 

My  Studio. 

By  Martin  Roeder. 

{Translated from  the  author's  MS.) 

I. 

It  was  still  the  old  Milan,  about  which  I  am  about  to  speak.  Crooked 
streets,  all  corners,  that  seemed  as  if  they  would  never  end,  and  yet  all  ran 
to  the  same  point.  Either  to  the  Piazza  del  Duomo  or  to  the  Corso 
Vittorio  Emanuele.  The  noble  line  of  colonnades  on  each  side  of  the 
splendid  free-stone  structure  at  the  main  entrance  of  the  triumphal  arch 
which  leads  to  the  Galleria  Vittorio  Emanuele  was  in  those  days  still 
a  dream,  a  pious  thought.  People  only  told  stories  of  the  enormous  splen- 
dor concealed  behind  the  gigantic  wooden  scaffolding,  which  spread  farther 
and  farther  year  by  year,  as  one  after  another  of  the  little  blocks  from 
street  to  street  was  cleared  away,  until  at  last  it  completely  enclosed  the 
entire  width  of  the  now  well-known  fagade  on  the  Piazza  del  Duomo. 

Everybody  knew  the  little  Via  Cornucchia,  opposite  the  Piazza  dei  Mer- 
canti,  one  of  the  oldest  structures  in  Lombardy.  Many  maestri  di  canto 
had  their  studios  there,  and  many  a  prima  donna,  grown  world-famous  in 
after  days,  many  a  heroic  tenor  and  deep  bass  who  since  then  have  more 
or  less  rejoiced  and  bewitched  the  world  with  their  tones,  came  from  out  of 
this  dark  and  crooked  street.  I  had  set  up  my  studio  on  the  fifth  story 
of  a  corner  house,  the  ground  floor  of  which  was  occupied  by  a  mercante  di 
vivo.  My  name,  with  the  inevitable  maestro  di  canto,  could  be  read  on  a 
brass  shield  on  the  door  of  the  dimly  lighted  entrance  hall.  The  obligato 
green  bell-pull,  hanging  down  beside  it,  was  also  there.  In  those  days 
there  was  a  regular  ear-scorching  going  on  there  from  morning  till  evening. 
As  chance  would  have  it,  I  became  very  quickly  known,  and  my  studio  was 
accordingly  much  frequented.     It  was  soon  whispered  among  the  groups 
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of  singers  in  the  Galleria  that  the  young  German  maestro,  who  had  come  to 
Milan  hardly  twenty  years  old,  and  that,,  too,  with  the  best  of  recommenda- 
tions from  every  famous  master,  was  the  devil  of  a  fellow !  And  that, 
though  he  had  his  hands  full  with  singing-teaching  and  "  coaching,"  he  still 
went  every  day  to  old  Lamperti's  and  took  lessons  himself  into  the  bargain. 
Many  of  the  pupils  paid  very  well.  Many,  on  the  other  hand,  paid  nothing 
at  all,  or  else  put  off  paying  to  the  Greek  Kalends !  When  it  came  to  pay- 
ing, they  would  disappear  never  to  come  back  again,  and  it  was  my  business 
to  look  them  up. 

I  wanted  to  get  practice,  much  practice,  in  singing-teaching,  and  that, 
too,  at  the  best  source;  and  as  my  ambition  was  great,  I  tried  to  get  hold 
of  the  best  material  for  myself,  in  which  I  soon  succeeded,  thanks  to  the 
great  number  of  singing  novices  of  all  nationalities  that  came  to  Milan. 

I  had  given  strict  orders  to  Giannetto,  the  old  factotum  in  my  studio 
and  my  "maid  of  all  work,"  to  let  no  one  into  my  study  who  did  not 
come  for  lessons.  I  had  no  time  for  empty  chit-chat  nor  gossip  in  my 
studio.  Whoever  wanted  to  talk  could  look  me  up  in  the  evening  at  my 
pranzo  (dinner)  in  the  fiaschetteria.  Giannetto,  in  his  classic  dress,  which 
will  be  described  later,  would  accordingly  turn  away  all  intruders  with  a 
highly  comical  gesture,  and  busied  himself  principally  with  stirring  up 
the  coals  in  the  big  copper  basin  in  the  middle  of  the  room  with  a  little 
iron  poker,  blowing  upon  the  ashes  with  puffed-out  cheeks,  or  else  with 
plying  the  number  of  pupils  who  were  waiting  for  their  turn  in  the  ante- 
room with  innumerable  questions.  These  would  then  tell  him,  in  the 
worst  Italian,  about  all  sorts  of  wonders  in  their  native  countries,  to  all 
of  which  Giannetto  would  listen  reverently,  with  a  face  full  of  ecstasy  and 
his  arms  folded  across  his  chest.  Then  when  a  short  pause  came,  Gian- 
netto would  cry  out  enthusiastically:  "America,  America!  —  that  must 
be  a  fine,  splendid  country !  a  beautiful,  wonderful  country  !  "  And  this 
stereotyped  phrase  would  be  continually  repeated  with  pathos,  only  chang- 
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ing  the  name  of  the  country  according  to  circumstances.  As  a  retard  for 
this  instructive  lesson  in  geography,  Giannetto  would  then  tell  the  half 
dumfounded  and  half  amused-looking  novices  about  his  grand  successes 
as  a  chorus-singer  in  times  gone  by.  Yes!  there  were  artists  then  — 
people  knew  how  to  sing  then  —  tears  would  come  to  one's  eyes  from 
sheer  ecstasy  in  those  days !  Yes,  in  the  old  days !  You  bet !  Alboni, 
Tamberlick,  Marzolani,  Tiberini  —  those  were  artists !  Now  —  oh !  now 
(and  in  despair  he  would  push  his  reddish  wig  straight),  now !  —  no  singers 
—  no  teachers  ("  excepting  the  one  in  there,"  he  would  add,  pointing  slyly 
and  significantly  toward  the  door  with  his  thumb).  But  composers,  yes 
there  were  still  some  composers.  "The  mare"  (meaning  Homer)  was 
only  nodding  now !  And,  pointing  to  a  pale,  hollow-eyed  art-disciple  who 
used  often  to  come  to  my  rooms  to  copy  music,  "  Ecco  la  gloria  futura 
d*  Italia  "  (there  is  the  rising  star  of  Italy).  Gran,  gran  genio  I  He  will 
snow  the  world  at  last  what  undiscovered  talents  Italy  still  possesses ! 

And  while  he  was  firing  off  his  dithyrambics,  a  bass  was  just  singing 
Mephisto's  ballad  from  Faust,  and  Giannetto  ran  a  race  with  him  in 
bellowing  out  "  JDio  delV  or,"  with  a  voice  and  intonation  fit  to  drive  a 
man  deaf  and  blind  ! 


"  Well,  I  suppose  you'll  let  me  go  in  and  have  a  few  minutes'  talk  with 
the  maestro,  —  me  his  best  friend  ! "  sounded  noisily  from  the  ante-room 
during  my  singing  lesson ;  and  I  soon  recognized  maestro  Benedetti's  voice, 
a  close  friend  of  mine. — "  Sorry,  awfully  sorry,  really  I'm  distressed  to 
death  by  this  combinazione, —  but  it  won't  do,  it  really  won't  do ! "  piped 
my  valiant  Cerberus  in  pious  confusion  —  "really,  it  really  won't;  the 
maestro  is  just  giving  a  lesson  ! "  Signora  Delia,  afterwards  a  famous 
Russian  songstress,  was  just  studying  the  part  of  Aida  with  me.  Her 
voice,  clear  as  a  bell  and  full  of  heavenly  magic  in  its  delicate  softness, 
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was  just  swelling  to  a  mighty,  but  still  euphonious  stream  of  tone  in 
"  O  deli  azzurri." 

"  The  road  in  there  leads  only  over  my  dead  body  !  "  I  heard  Giannetto 
declaim  with  tragic  emphasis  in  his  highest  attainable  notes,  and  at  the 
same  moment  a  heavy  something  fell  against  the  not  very  strong  door 
leading  from  the  ante-room  to  my  studio.  "  No  accident,  or  even  murder, 
has  happened  ? "  I  cried  as  I  sprang  up  of  a  sudden,  and  poor  Delia  turned 
pale  as  a  corpse  from  fright  and  stood  there  trembling  like  an  aspen-leaf. 

I  quickly  opened  the  door,  and  a  tragic-comic  spectacle  (at  which  we, 
however,  did  not  know  whether  to  laugh  or  not)  presented  itself  to  our 
gaze.  On  the  threshold  lay  Giannetto,  all  doubled  up,  holding  up  his 
clasped  hands  most  beseechingly,  and  whispering,  "  O  Dio,  O  Dio"  over 
and  over  again,  while  my  friend  B.,  like  Hercules  brandishing  his  club 
(pulgo  walking-stick),  bent  over  him  in  a  threatening  posture,  casting  anni- 
hilating glances  at  him,  and  calling  out  to  me  in  a  pretended  rage  :  "  We'll 
see  if  I  can  drive  a  little  reason  into  the  stupid  cocktail !  Just  look,  Sgra. 
Delia,  see  how  poor  Giannetto  wards  off  my  blows  with  both  hands  and 
cries  for  mercy  !  What  a  figure  of  woe  !  Bloody  murder  !  "  and  he  fell 
to  screeching  "  Grdce  1  Grdcef  Gr&ce/"  in  hoarse  tones,  from  the  well- 
known  aria  in  Robert.  "  We'll  see  if  the  corpse  still  has  life  in  it !  "  And 
therewith  he  tickled  poor  Giannetto  in  the  ribs  with  his  cane, —  without 
hurting  him,  however.  Whereupon  Giannetto  doubled  himself  up  con- 
vulsively, as  if  the  pokes  had  been  thrusts  with  a  stiletto ! 

"  Well,  leave  the  poor  fellow  in  peace,"  said  I. 

"Oh  yes,"  piped  in  Delia,  "you  are  a  cruel  tryant,  a  cruel  tryant." 
"  I  ? "  laughed  Benedetti,  fit  to  split,  "  ha-ha-ha  !  this  is  heavenly !  " 

"  I  gave  Giannetto  strict  orders  not  to  let  any  one  in  while  I  was  giving 
a  lesson ;  I  don't  want  to  be  disturbed  all  the  time .  for  nothing !  You 
know  it  well  enough,  and  he  was  quite  right  to  turn  you  away,"  I  shouted 
out  to  my  friend. 
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"Madonna  mia  santissima"  Giannetto  began  in  his  whining  voice,  as  he 
picked  himself  up  and  brushed  the  dust  from  his  clothes,—"  you  said  so, 
didn't  you,  maestro  mio  ?  —  to  let  nobody  in  —  nobody  —  nessuno  ?  " 

"  I  say,"  Benedetti  called  to  me,  while  Giannetto  got  up  with  some  diffi- 
culty and  went  on  with  his  process  of  purification,  "that  is  really  a  remark- 
able chap !  When  I  came  in  and  asked  him  if  I  could  have  a  word  with 
you,  he  kept  shrugging  his  shoulders,  but  he  sang  the  air  from  A'ida  with 
Sgra.  Delia  for  all  he  was  worth,  and  conducted  the  whole  business  with  his 
hands  and  feet,  just  like  a  regular  conductor.  Then  at  last  came  the 
coloratura  and  the  involuntary  cadenza  which  ended  with  the  tyrant's  fall 
against  this  door-post  here  !  "  This  tirade  was  accompanied  with  a  neigh- 
ing laugh  in  which  all  Benedetti's  faultless  snow-white  teeth  were  to  be 
seen. 

"  Sir !  Illustrtssimo  signore"  said  Giannetto,  who  had  now  quite  recov- 
ered his  equilibrium,  turning  to  Benedetti,  "  do  you  really  not  know  who  I 
am  ?  That  I  am  here  as  door-keeper  to  my  beloved  maestro,  Don  Martino, 
is  only  a  matter  of  honor ;  I  do  it  from  pure  enthusiasm  for  art,  and  to  hear 
all  the  art-disciples  who  will  one  day  be  the  honor  and  glory  of  Italy !  Si, 
signore!  Capito?  I  sang"  —  (and  here  he  began  to  count  out  the  number 
on  his  fingers,  which  were  adorned  with  a  mourning  border)  —  "I  sang  ten 
years  at  the  Scala  as  chorus-singer,  in  the  second  basses ;  the  first  per- 
formance of  A'ida  was  all  but  impossible,  because  I  was  suddenly  taken 
sick,  and  there  was  no  substitute  for  me  —  " 

I  gave  up  trying  to  keep  serious,  and  we  all  broke  out  into  a  fit  of  Ho- 
meric laughter. 

"  Yes,  sir,"  he  went  on  without  heeding  the  interruption,  "  I  stood  every 
evening  beside  Bulterini  and  Gayarre,  and  they  always  tipped  me  a  friendly 
nod  when  I  sang  low  F !  —  Thunder  and  guns,  what  a  low  F  that  was  ! 
Yes,  sir—" 

"  Now  stop  your  nonsense,  Gianetto,"  I  called  to  him,  "  we  all  know  that 
starling  song  by  heart !  " 
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"  No,  signore,  no,  signore,"  he  answered  violently,  beseeching  me  with  a  re- 
proachful glance,  and  there  was  no  stopping  this  torrent  of  speech,  "  then  I 
went  to  the  San  Carlo  theatre  in  Naples,  then  to  the  Fenice  in  Venice, 
then  Apollo  in  Rome,  the  Pergola  in  Florence,  the  Politeama  in  Genoa  —  " 

"  But  what  sort  of  trousers  have  you  got  on  ? "  screamed  out  Benedetti, 
with  tears  of  laughter  in  his  eyes,  and  hardly  able  to  keep  his  legs,  as  he 
pointed  to  a  pair  of  defective  large-checked  trousers  that  Giannetto  wore. 

"These  pants,  these  pants,"  began  Giannetto,  proudly  drawing  himself 
up  to  his  full  height  in  his  enthusiasm,  "  were  given  me  as  a  memento  by 
Signor  Bolzoni,  the  great  tenor.  To  be  sure,  they're  a  little  too  full,  but 
that  doesn't  signify !  This  waistcoat "  (and  now  he  pointed  to  an  ex-white 
pique  vest  with  gilt  buttons,  the  color  of  which  was  now  very  hard  to 
determine)  "  was  given  me  by  the  baritone  Pandolfini,  the  great  Pandolflni, 
my  dear  friend,  with  whom  I  sang  in  the  Huguenots, —  for  you  must  know 
that  I  was  one  of  the  French  knights, —  and  this  cravat "  (pointing  to  a 
silk  necktie  that  had  once  been  fire-red,  but  which  long  usage  and  sweat 
and  grease  spots  had  turned  to  the  deepest  brown)  "  came  to  me  from  the 
genial  Lanziani,  the  Spaniard  who  used  to  sing  the  high  C-sharp  in  the 
Puritani,  and  sing  it  clear  as  a  bell,  too ;  and  this  Prince  Edward  coat " 
(throwing  wide  open  the  coat  that  hung  over  his  shrunken  shoulders  as  on 
a  tailor's  lay  figure,  and  pointing  unconsciously  to  the  tattered  silk  lining), 
"  I  have  the  basso  Zennaro  to  thank  for  this  handsome  coat !  To  be  sure, 
he  was  always  furiously  annoyed  when  he  stood  beside  me  and  heard  my 
low  F  that  sounded  like  an  organ-tone,  but  he  was  a  good  fellow  —  bravis- 
simo  ragazzo —  and  I  shall  wear  this  handsome  coat  to  the  end  of  my  days. 
All  these  are  mementoes,  dear  mementoes,  of  my  celebrated  friends  and 
fellow-artists.  The  things  were  a  little  worn,  to  be  sure,  when  I  got  them, — 
but  that's  nothing.     I  wouldn't  give  them  for  a  new  suit." 

All  this  came  like  a  whirlwind  from  his  loquacious  mouth !  To  bid  this 
gabble  stop  was  a  thing  of  impossibility ;  besides,  all  three  of  us  were  in 
fits  of  laughter,  and  there  could  be  no  question  of  speech  on  our  part ! 

"Santo  Iddio!  Madonna  santissima/"  cried  Benedetti  in  his  stentorian 
voice,  literally  squirming  with  laughter,  while  I  stood  ready  to  catch  Sgra. 
Delia  in  time,  for  she  was  holding  on  to  the  arm  of  the  chair,  having  nearly 
lost  her  balance. 

Then  our  attention  was  attracted  by  a  new  party  that  was  just  coming  in 
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at  the  door.  In  spite  of  our  ringing  laughter  and  Giannetto's  eloquence,  my 
ear  had  caught  the  sound  of  another  silvery  laugh  coming  up  from  the  first 
story,  and  the  emphatic,  enthusiastic  noise  of  its  companion.  Lillian  Nor- 
dica  and  Maestro  Angelo  Tessarin  came  in,  and  stood  big-eyed  and  open- 
mouthed  on  the  threshold,  their  questioning  glances  showing  plainly  that 
they  could  not  quite  make  out  what  our  party  meant,  nor  exactly  what  was 
going  on  here. 

"  Giannetto,  Giannetto ! "  cried  Benedetti's  tear-choked  voice,  as  he 
pointed  to  my  servant,  who  was  still  drawn  proudly  up  to  his  full  height. 
He  could  say  nothing  more. 

(To  be  continued?) 


Forms  are  everything,  and  yet  nothing.  They  are  the  outside  of  some- 
thing. But  there  never  was  an  outside  without  an  inside ;  neither  was 
there  ever  an  inside  without  an  outside.  Take  the  so-called  symphonic 
form ;  what  is  it  but  the  external  garb  of  a  certain  sort  of  coherent  musical 
thought  ?  And  yet  countless  seemingly  musical  people  would  make  you 
think  that  the  symphonic  form  was  something  in  itself,  no  matter  whether 
there  were  musical  thought  under  it  or  not !  To  be  sure,  there  are  some 
recognizable  forms  with  no  more  in  them  than  there  is  outside :  the 
quasi-sphere  of  the  child's  balloon,  for  instance,  which  only  a  nursery- 
maid's credulity  believes  to  be  filled  with  a  different  gas  from  that  we 
breathe.  Perhaps  some  symphonic  forms  are  filled  and  blown  out  to 
rotundity  with  much  the  same, —  or,  if  lighter,  surely  not  with  inflammable 
material.  Some  people  seem  to  think  the  form  especially  meant  to  con- 
tain such  thin  stuff.  But  a  visible  and  tangible  sphere  is  not  necessarily 
hollow  —  that  is,  filled  with  aeriform  matter;  neither  is  the  symphonic  form 
unavoidably  without  solid  contents. —  Diogene  Cavafiaschetto,  La  Jtlo- 
sqfia  delle  cose  rare. 
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Tell  me  now,  honestly :  can  you  recognize  a  Negro  whom  you  have  seen 
only  once  ?  can  you  tell  one  Japanese  or  Chinaman  from  another  ?  In  fine, 
does  a  particular  individual  of  an  unfamiliar  type  make  a  memorable  im- 
pression upon  you,  as  an  individual,  or  is  it  not  mainly  his  type  that 
impresses  you  ?  And,  in  the  matter  of  national  melodies,  are  you  even 
able  to  distinguish  one  national  type  from  another  when  such  types  are  not 
familiar  to  you  ?  As  soon  as  there  is  some  peculiarity  of  scale, —  some 
modal  idiosyncrasy,  or  departure  from  the  regular  tonal  major  and  minor 
scales  to  which  yon  are  accustomed, —  does  not  one  unaccustomed  type  of 
melody  sound  to  you  very  much  like  another  ?  Do  you  not  insensibly  lump 
Irish,  Scotch,  Czech,  Negro,  Japanese,  and  other  national  melodic  types 
together  under  one  comprehensive  heading  as  "outlandish,"  without  dis- 
tinguishing between  them  ?  Tell  me  honestly,  is  it  not  so  ?  —  Fungol- 
factor  Scriblerus,   Questiones  transcendentales. 


Music  is  the  universal  language,  that's  certain.  But,  if  the  folk  nowa- 
days don't  keep  a  sharp  look-out,  they'll  find  that  the  business  of  interpre- 
ter—  or  dragoman  —  in  music  is  quite  as  paying  a  trade  as  it  has  long  been 
in  old  cathedrals  or  outlandish  shopping-places.  Only  there  are  some  old 
travellers  who  give  the  interpreter  good  wages  to  move  on  and  leave  them 
to  their  own  devices.  Perhaps  the  time  may  come  when  the  musical  dra- 
goman may  find  it  to  his  best  advantage  to  earn  his  living  by  being  paid  to 
move  on,  who  knows?  —  Montgomery  Bullycarp,  The  Transcendental 
Traveller's  Guide. 


Philenus  :  I'm  dead  tired  of  solid  music  once  a  week,  week  in  and  week 
out,  all  the  season  through  ! 

Malvoglio  :  Ah !  but  think  how  tired  of  it  the  poor  devils  who  play 
it  must  be  !  —  John  Smith,  A  New  Comedy  of  Errors. 
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Karl  Goldmark  (born  at  Keszthely,  Hungary,  on  May  18,  1832  —  still 
living)  is  undoubtedly  the  most  successful  dramatic  composer  in  Germany 
at  the  present  day.  Indeed,  he  is  the  only  living  German  whose  operas 
hold  an  established  position  in  the  repertory  of  the  principal  opera  houses 
in  Germany  and  Austria  and  have  made  their  mark  in  other  countries  as 
well.  As  a  young  man,  he  won  some  reputation  as  a  violinist  and  composer 
of  chamber  music;  but  it  was  in  1865  that  his  concert  overture,  Sakuntala, 
attracted  general  attention  to  him  as  a  composer.  This  work  soon  made 
its  way  all  over  Germany,  was  heard  and  admired  in  England,  and  crossed 
the  Atlantic  to  the  United  States,  where  it  immediately  became  a  standaud 
item  in  the  current  concert  repertory.  Few  compositions  by  a  hitherto 
little  known  composer  have  been  received  so  immediately  with  open  arms 
by  the  musical  world  at  large ;  in  Boston  it  was  given  three  or  four  times  in 
the  same  season  at  the  symphony  concerts  of  the  Harvard  Musical  Associa- 
tion, and  its  success  was  equally  brilliant  in  New  York  and  elsewhere. 

In  1875  Goldmark's  first  grand  opera,  die  Konigin  von  Saba,  was  brought 
out  with  unquestioned  success  at  the  Court  Opera  in  Vienna,  and  very  soon 
make  its  way  to  the  capitals  in  North  and  South  Germany.  Ten  years  later 
it  was  given  at  the  Metropolitan  Opera  House  in  New  York.  In  1876  an 
orchestral  suite  (called  a  symphony),  Landliche  Hochzeit,  came  out  in  Vienna, 
and,  like  the  Sakuntala  overture,  was  not  long  in  being  heard  all  over  the 
musical  world.  His  overture  to  Kleist's  drama,  Penthesilea,  which  came  out 
in  1880,  had  a  similar  success,  although  its  popularity  has  never  quite 
equalled  that  of  the  Sakuntala.  In  1886  his  second  opera,  Merlin,  was 
successfully  given  in  Vienna,  and  made  its  way  to  the  boards  of  the  Metro- 
politan in  New  York  a  year  later. 

Goldmark  is  an  exceedingly  laborious  composer,  much  addicted  to  self- 
criticism,  and  taking  the  greatest  pains  with  his  writing.  He  is  noteworthy 
for  the  sensuous  (rather  than  passionate)  warmth  of  his  melody  and  har- 
mony and  the  gorgeous  splendor  of  his  orchestral  coloring.     There  is  a 

A    LIBRARY   OF   MUSIC 

HALF-HOURS  WITH  THE  BEST  COMPOSERS 

Edited  by  Karl  Klauser 
WITH    AN    INTRODUCTION    BY    THEODORE    THOMAS 


Will  be  completed  in  30  parts,  of  52  pages  each,  at  fifty  cents  per  part 

Will  contain  portraits,  biographies,  and  original  pianoforte  compositions  written  expressly  for  this  work 
by  thirty  leading  American  composers,  including  among  others 

John  K.  Paine.  E.  A.  MacDowell.  William  Mason.  Walter  Damrosch. 

Arthur  Bird.  Clayton  Johns.  Richard  Hoffman.  Reginald  de  Koven. 

Emil  Liebling.  Martin  Roeder.  Ethelbert  Nevin.  Benj.  E.  Woolf. 

In  addition  to  about  eight  pages  of  American  copyrighted  music  as  above,  each  part  will  contain  about 
forty  pages  of  entertaining  classical  foreign  music,  arranged  for  the  piano,  carefully  selected  from  the  works  of 
the  best  masters,  including  many  modern  composers.  The  work  will  aim  at  the  profitable  entertainment  of 
the  average  musician,  and  therefore  the  selections  will  not  demand  more  than  a  moderate  'echnical  skill.  Such 
compositions  published  separately  as  sheet  music  sell  for  not  less  than  ten  to  twenty-five  cents  per  page  ;  but 
in  this  collection  the  subscriber  pays  less  than  one  cent  per  page.  Printed  on  fine  paper  from  plates  engraved 
specially  for  this  work;  uniform  in  size,  appearance,  and  quality  with  "  Famous  Composers  and  their  Works. 

Address  the  publishers,  and  they  will  send  you  a  sample  part  upon  approval. 

J.  B.  MILLET  COMPANY,  Publishers,  6  Hancock  Ave.,  opp.  State  House,  Boston. 

(500) 


certain  cosmopolitan  flavor  to  his  music,  it  often  showing  the  influence  of 
French  example  quite  as  plainly  as  it  does  that  of  German  models,  which 
may  possibly  be  accounted  for  by  his  Jewish  blood.  He  has  been  charged, 
and  not  without  reason,  with  a  somewhat  monotonous  richness  and  luscious- 
ness  of  coloring,  rather  apt  to  cloy  the  ear  after  a  while.  Wagner  once 
said,  after  listening  to  the  first  act  of  the  Konigin  von  Saba  in  Vienna :  "  It 
is  curious  how  heavily  these  young  fellows  score ! "  Indeed,  Goldmark, 
though  he  shows  unmistakable  signs  of  French  influence, —  notably  that  of 
Gounod,  with  whose  genius  his  talent  has  not  a  little  in  common, —  can 
hardly  be  said  to  have  caught  the  characteristically  French  finesse  and 
sense  of  measure  in  coloring ;  his  orchestration  is  exceedingly  rich,  sono- 
rous, and  luscious,  but  has,  upon  the  whole,  comparatively  little  individual 
aroma,  and  strikes  one  after  a  while  as  rather  methodical  than  poetic.  Yet 
the  man's  individuality  is  strongly  marked,  and  almost  everything  he  has 
written  bears  its  stamp  quite  plainly. 


Concerto  for  Violin  and  Orchestra,  in  A  minor,  Op.  28. 

Carl  Goldmark. 

The  first  movement  of  this  concerto,  Allegro  moderate  in  A  minor  (4-4 
time),  begins  forte  in  the  strings,  clarinets,  and  bassoons  with  an  announce- 
ment of  a  theme,  the  role  played  by  which  in  the  movement  is  not  easily 
characterized  in  traditional  terms.  It  is  here  announced  and  developed 
by  the  orchestra  at  the  beginning  of  the  movement,  it  afterwards  forms 
the  whole  thematic  material  treated  in  the  short  free  fantasia,  and  occurs 
again  in  the  Coda ;  but  it  is  neither  of  the  principal  themes  of  the  move- 
ment nor  one  of  their  subsidiaries ;  the  role  it  plays  is  principally  episodic. 
It  has  a  sharply  defined  rhythmic  character,  and,  as  has  been  said,  is 
developed  by  fuller  and  fuller  orchestra  to  form  the  introductory  ritornello 
of  the  movement.     It  leads  immediately  to  the  entrance  of  the  solo  violin 
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not  accomplish. 

II.  A  LUXURY.  Think  of  having  in  your  own  home  an  instrument  capable  of  play- 
ing any  musical  composition,  from  the  Ninth  Symphony  to  the  latest  popular 
song,  with  all  the  effects  of  an  excellent  small  orchestra ! 

III.  A  CONVENIENCE.  There  are  a  hundred  occasions  every  year  in  the  social 
life  of  most  families  on  which  a  little  music,  somewhat  more  inspiring  than  the 
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on  the  first  theme  in  A  minor,  a  melody  which  is  developed  at  length  by 
that  instrument  over  a  simple  accompaniment,  mostly  in  the  strings.  After 
this  first  theme  has  been  developed,  a  few  measures  of  florid  passage-work 
in  the  solo  violin  lead  to  its  taking  up  the  first  few  measures  of  the  initial 
episodic  theme,  against  staccato  chords  in  the  orchestra ;  but  it  soon  drops  it 
again,  and  proceeds  to  some  brilliant  arpeggio  passage-work  against  some 
more  developments  of  the  second  part  {antithesis)  of  the  first  theme  by  the 
violins,  oboe,  and  clarinet.  A  modulation  to  G  major,  and  then  to  E 
minor  (minor  of  the  dominant  of  the  principal  key),  leads  to  the  broader, 
but  hardly  more  cantabile  second  theme,  which  is  given  out  and  developed 
at  length  by  the  solo  instrument  over  an  accompaniment  in  the  strings 
and  some  of  the  wood-wind.  It  is  noticeable,  as  a  point  in  orchestration, 
that,  wherever  this  passage  rises  into  the  higher  shifts  of  the  solo  violin, 
that  instrument  is  doubled  in  the  lower  octave  by  the  clarinet.  It  is 
also  to  be  noticed  that  some  phrases  in  this  second  theme  bear  a  sort 
of  rhythmic  relationship  to  the  initial  episodic  theme,  different  as  the  gen- 
eral character  and  aspect  of  the  two  themes  is.  At  the  end  of  the  second 
theme  comes  a  somewhat  sudden  change  to  E  major,  and  the  solo  violin 
proceeds  to  play  brilliant  arpeggio  passages  against  a  further  development 
of  the  antithesis  of  the  first  theme  in  the  orchestra,  leading  to  a  forte  tutti 
passage  in  the  full  orchestra,  with  which  the  first  part  of  the  movement 
closes  in  E  major. 

Now  the  free  fantasia  begins ;  it  consists  of  the  exposition  and  brief 
working-out  of  the  initial  episodic  theme  as  a  tonal  fugue  in  E  minor 
(perfectly  regular,  save  that  the  fourth  entry  is  on  the  subject  instead  of 
on  the  response*),  the  voices  entering  in  the  following  order:  ist,  violas 
on  the  subject;  2nd,  second  violins  on  the  response;  3rd,  first  violins  on 
the  subject;  4th,  'celli  and  double-basses  on  the  subject.  In  the  free 
diversion  which  follows  and  ends  the  free  fantasia  the  instrumentation 
grows  fuller  and  fuller  until  the  full  force  of  the  orchestra  is  called  into 
play.     In  this  short  free  fantasia  the  solo  instrument  takes  no  part. 

The  third  part  of  the  movement  begins  in  A  minor  with  a  brief  unac- 
companied passage  in  double-stopping  for  the  solo  violin,  leading  almost 
immediately  to  the  regular  return  of  the  first  theme  in  the  tonic,  played 
much  as  before  by  the  solo  instrument  (which  is  again  backed  up  by  the 
clarinet  when  it  rises  into  the  very  high  shifts),  and  followed  by  some 
brilliant  passage-work  leading  to  the  second  theme,  now  in  the  tonic, 
A  minor.  This  theme,  too,  is  carried  through  very  much  as  in  the  first 
part  of  the  movement,  and  leads  directly  to  the  Coda,  which  is  compara- 
tively long.  Throughout  its  extent  the  solo  violin  plays  brilliant  florid 
passage-work,  at  first  against  some  more  developments  on  the  initial 
episodic  theme  in  the  orchestra,  then  in  a  stretto  {Poco  animatd)  on  some 

*  The  subject  of  a  regular  tonal  fugue  either  begins  on  the  tonic  (first  degree  of  the  scale)  and  passes 
to  the  dominant  (fifth  degree),  or  else  begins  on  the  dominant  and  passes  to  the  tonic.  The  response 
is  nearly  the  exact  reproduction  of  the  subject,  except  that  it  follows  precisely  the  opposite  course ;  when  the 
subject  begins  on  the  tonic  and  passes  to  the  dominant,  the  response  begins  on  the  dominant  and  passes  to 
the  tonic,  and  vice  versa.  This  necessitates  a  slight  change  in  some  of  the  intervals  of  the  response,  which 
change  is  called  the  "  tonal  mutation." 
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figures  taken  from  part  of  the  second  theme,  the  movement  ending  with 
a  short  vigorous  tutti  on  the  episodic  theme.* 

The  second  movement,  Air :  A?idante  in  G  major  (3-4  time),  begins  with 
some  rather  austere  and  ecclesiastical-sounding  harmony  in  the  muted 
strings,  opening  in  F  major  (as  far  as  tonal  nomenclature  is  in  place  here) 
and  at  length  modulating  to  G  major,  on  the  full  tonic  chord  of  which  key 
the  solo  violin  enters  with  a  simple  melody,  carrying  it  through  to  a  plain 
harmonic  accompaniment  in  the  muted  strings  to  its  full  length  of  sixteen 
measures.  The  mode  now  changes  to  G  minor,  and  the  solo  instrument 
proceeds  with  some  free  melodic  developments  on  figures  taken  from  the 
preceding  theme,  accompanied  in  plain  harmony,  now  by  the  clarinets, 
bassoons,  and  horn,  now  by  the  muted  strings,  now  by  both  groups,  until 
at  last  the  original  theme  comes  back  in  G  major,  played  by  the  solo  violin 
either  an  octave  higher  or  lower  than  before  (the  passage  stands  both  ways 
in  the  score),  and  a  short  coda  brings  the  movement  to  a  close. 

The  third  movement  opens  with  five  measures  of  Moderate  (4-4  time)  for 
the  orchestra, —  calls  on  the  horns  and  bassoons,  a  short  chromatic  passage 
in  the  strings,  and  two  sustained  chords  in  the  wood-wind.  Then  comes 
the  main  body  of  the  movement,  Allegretto  in  A  minor  (3-4  time),  in  which 
the  solo  instrument  gives  out  and  develops  a  jaunty  little  Polacca  theme, 
the  principal  one  of  the  movement.  The  form  is  that  of  an  extended  rondo 
on  one  principal  theme  and  several  subsidiaries  (more  or  less  derived  from 
it),  and  contains  a  long  and  elaborate  unaccompanied  cadenza  for  the  solo 
violin,  together  with  much  brilliant  passage-work  for  the  same  in  other 
parts.     The  movement  ends  in  A  major. 

The  orchestral  part  of  this  concerto  is  scored  for  2  flutes,  2  oboes,  2  clar- 
inets, 2  bassoons,  4  horns,  2  trumpets,  3  trombones,  1  pair  of  kettle-drums, 
and  the  usual  strings. 

*  This  "  episodic  M  theme  might,  at  a  pinch,  be  taken  as  the  subsidiary  to  the  first  theme  of  the  movement. 
What  militates  against  its  being  so  considered  is  that,  in  the  first  place,  it  begins  the  movement;  and  then  that 
its  appearance  in  the  proper  place  for  the  first  subsidiary  (in  the  first  part,  for  it  is  omitted  in  the  third)  is 
exceedingly  fragmentary, —  more  like  a  passing  reminiscence  of  something  already  heard  than  the  announce- 
ment of  new  material. 
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Symphonic  Poem,  "  Sarka  "  ("  Ma  Vlast,"  No.  3). 

Bedrich  Smetana. 

One  of  Smetana's  most  important  orchestral  works  is  Md  Vlasi  (My 
Country),   a  cyclus  of   six  symphonic  poems;    these  have    the   following 

titles  : 

I.  Vysehrad  (a  fortress  in  Bohemia). 

II.  Vltava  (the  river  Moldau). 

III.  Sarka  (the  noblest  of  the  mythical  Bohemian  Amazons). 

IV.  Z  Cesky ch  Luhuv  a  HXjuv  (From  Bohemia's  Groves  and  Meadows). 

V.  Tabor  (the  fortress  of  the  Hussite  fighters). 

VI.  BlanIk  (the  mountain  on  which  the  Hussite  heroes  sleep,  awaiting  their  resurrec- 
tion and  renewed  combat  for  the  Faith). 

The  following  is  the  composer's  preface  to  the  score  of  the  poem  given 
at  this  concert :  — 

Sarka,  the  noblest  of  the  Bohemian  Amazons,  is  enraged  against  the  whole  male  race 
because  of  having  been  betrayed  in  love,  and  the  Amazons  are  waging  war  to  the  death 
with  them.  The  knight  Ctirad  goes  forth  with  his  fellow-knights  against  the  Amazons, 
and  the  troop  of  his  joyful  companions  is  heard  far  and  near.  Suddenly  a  heart-rending 
cry  of  lamentation  is  heard,  and  Ctirad,  following  the  sound,  finds  a  girl  chained  to  a  tree 
in  a  clearing  in  the  wood ;  it  is  Sarka,  who  tells  him  that  she  has  been  thus  treated  by 
her  revengeful  companions.  Ctirad  is  so  dazzled  by  the  sight  of  her  that  he  cannot  turn 
away  his  eyes  from  her  ;  his  longing  for  the  enchanting  woman  grows  stronger  and 
stronger,  until  he  gives  way  to  his  feelings  and  frees  Sarka  from  her  bonds. 

The  whole  company  of  knights  encamps  on  the  spot,  and  gives  itself  up  to  feasting  and 
jollity  to  its  heart's  content!  Mid  song  and  copious  draughts  of  mead  the  warriors  forget 
all  dangers  and  pass  the  time  with  singing  and  drinking  till  far  into  the  night.  Their 
revel  ends  only  when  they  are  tired ;  one  after  another  falls  into  the  deepest  sleep.  When 
the  last  one  has  gone  to  sleep,  Sarka  gives  a  signal  on  her  horn,  her  companions  answer 
her  from  the  wood,  and  come  up  from  every  side ;  they  fall  upon  the  hated  men  and 
butcher  them  ;  their  thirst  for  vengeance  is  quenched ! 

The  musical  poem  is  a  piece  of  perfectly  free  development,  and  adheres 
to  no  traditional  form.     All  the  incidents  above  related   are  depicted  in 
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tones.  The  work  is  scored  for  2  flutes,  1  piccolo-flute,  2  oboes,  2  clarinets, 
2  bassoons,  4  horns,  2  trumpets,  3  trombones,  1  bass-tuba,  1  pair  of  kettle- 
drums, cymbals,  triangle,  and  the  usual  strings. 


Overture  to  "Leonore,"  No.  2,  in  G  major,  Opus  72. 

Ludwig  van  Beethoven. 

This  is  the  overture  which  was  written  by  Beethoven  for  the  first  per- 
formance of  his  only  opera,  Leonore,  oder  die  eheliche  Liebe,  in  Vienna  on 
November  20,  1805.  It  was  afterwards  set  aside,  and  the  more  familiar 
overture  No.  3  substituted  for  it  when  the  opera  was  revived  on  March  29, 
1806.  The  latter  overture  is  but  a  revised  and  remodelled  version  of  this 
one. 

What  makes  the  overture  No.  2  *  (which  is  seldom  played  either  at  con- 
certs or  elsewhere)  particularly  interesting  is  the  fact  that  it  was  the  first 
grand  overture  Beethoven  ever  wrote,  and  also  the  comparison  between  it 
and  the  No.  3.  Beethoven's  first  overture  was  the  light  one  to  Die  Ge- 
schopfe  des  Prometheus,  written  in  1801,  and  evidently  modelled  to  a  certain 
extent  upon  Mozart's  overture  to  le  Nozze  di  Figaro.  But,  for  his  opera 
Leonore,  Beethoven  plainly  meant  to  aim  at  the  very  highest  things,  and 
laid  out  his  overture  on  a  scale  of  grandeur  hitherto  unknown  in  this  de- 
partment of  composition.  For  magnitude  of  plan,  wealth  of  development, 
exhaustive  thoroughness  in  working-out,  and  coherency  of  form,  this  over- 
ture No.  2  may  long  seek  its  fellow ;  it  was  as  new  a  development  in  over- 
ture writing  as  the  Eroica  symphony  itself  was  in  symphonic  composition. 
After  the  first  performances  of  the  opera,  it  was  pronounced  by  critics  to 
be   too  long,  and  by  the  orchestra,  inordinately  difficult  for  the  strings. 

*  It  may  be  as  well  to  repeat  here  that  the  traditional  numbering  of  the  three  "  Leonore  "  overtures  is  all 
wrong,  and  resulted  from  an  error  of  early  biographers.  The  so-called  "  No.  2  "  was  really  written  first  (in 
1805),  the  "  No.  3  "  second  (in  1806),  and  the  "  No.  1  "  last  (in  1807).     The  so-called  "  Overti 
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Beethoven  evidently  saw  the  justice  of  the  first  criticism,  for  he  remodelled 
it  afterwards  and  turned  it  into  the  now  universally  familiar  No.  3. 

The  step  taken  by  Beethoven  in  passing  from  the  No.  2  to  the  No.  3  was 
one  of  the  most  significant  and  interesting  in  his  whole  career.  It  shows 
a  departure  from  the  field  of  what  may  be  called  "  academic  "  musical  de- 
velopment in  overture  writing,  to  enter  upon  the  domain  of  essentially  dra- 
matic development.  In  one  respect  the  No.  3  is  more  symphonic  in  form 
than  its  predecessor :  it  has  a  tolerably  regular  third  part,  which  the  No.  2 
has  not ;  but  in  all  other  respects  the  later  work  is  infinitely  more  dra- 
matic. The  extended  development  of  the  several  themes  in  the  No.  2  is 
much  curtailed ;  then  the  enormously  long  free  fantasia,  with  its  elaborate 
contrapuntal  working-out  of  the  thematic  material,  is  not  only  shortened, 
but  its  character  entirely  changed,  a  wholly  new,  simpler,  and  more  essen- 
tially dramatic  principle  of  working-out  being  substituted  for  the  old  con- 
trapuntal one.  In  the  dramatic  episode  of  the  trumpet-calls,  Beethoven 
returns  to  certain  developments  on  his  principal  theme  between  the  calls 
in  the  No.  2 ;  in  the  No.  3  he  cancels  all  this,  and  takes  some  measures 
bodily  out  from  the  "  Song  of  Thanksgiving "  in  the  scene  in  the  opera 
where  the  trumpet-calls  occur,  returning  to  his  first  theme  only  after  the 
episode  is  over.  In  a  word,  in  his  more  condensed  and  dramatically 
treated  No.  3,  Beethoven  entered  upon  that  path  of  dramatic  expression 
and  form  in  his  overture  writing,  which  he  pursued  still  farther  in  his  over- 
tures to  Coriolan  and  Egmont,  the  former  of  which,  although  bearing  an 
earlier  opus  number  than  the  Leonore  overtures,  was  not  written  until  1807, 
and  the  latter  of  which  was  written  in  18 10.  So  the  Leonore  No.  2  may 
stand  as  the  first  (and  almost  the  last)  of  Beethoven's  great  "  academic  " 
overtures,  as  marking  the  point  from  which  he  set  out  for  conquest  in  more 
dramatic  and  emotional  domains. 

The  overture  begins  with  a  slow  introduction,  Adagio  in  C  major  (3-4 
time),  the   strings   and   wood-wind   making   two   beginnings   at   a  dimin- 
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ishing  descending  scale  in  octaves  against  repeated  G's  in  the  horns, 
trumpets,  and  kettle-drums.  This  scale,  beginning  on  high  G,  passes 
down  through  the  compass  of  an  octave  and  ends  on  F-sharp,  against 
which  the  bassoons  come  in  with  a  sighing  upward  figure  that  immediately 
establishes  the  distant  tonality  of  B  minor.  Here  we  have  the  "auda- 
cious" Beethoven  all  over:  beginning  a  composition  as  plainly  as  can 
be  in  C  major,  and  finding  himself  well  established  in  B  minor  with  the 
sixth  measure !  But  he  does  not  stop  there  long ;  with  a  brilliant  change 
of  harmony,  aiming  apparently  back  toward  C  minor,  he  suddenly  lands 
by  a  deceptive  cadence  in  the  key  of  A-flat  major,  in  which  the  clarinets, 
bassoons,  and  horns  now  come  in  with  a  slow  cantilena  from  Florestan's 
air,  "In  des  Jugends  Frichlingstagen  (In  the  spring  days  of  youth),"  in  the 
second  act  (prison  scene)  of  the  opera.  Then  follow  some  dark,  myste- 
rious harmonies  in  the  strings  (to  which  the  flute  is  added  later  on)  on 
a  figure  from  the  opening  measures  of  this  theme,  leading  at  last  to 
B  major  and  a  dialogue  on  a  rising  arpeggio  figure  between  the  first 
violins  and  first  flute,  then  between  the  violins  and  basses,  fragments  of 
the  foregoing  mournful  melody  coming  in  in  the  bassoons  and  other  wind 
instruments,  the  development  proceeding  in  gradual  crescendo  until  the 
whole  orchestra  launches  forth  in  fortissimo  upon  the  chord  of  A-flat 
major,  against  which  the  first  violins  and  violas  play  rapid  ascending  and 
descending  scale-passages.  This  grand  outburst  is  repeated  after  a  meas- 
ure of  silence,  and  then  grand  staccato  chords  of  the  full  orchestra  lead 
back  to  the  key  of  C  major,  and  the  wood-wind  proceeds  softly  with  some 
figural  variations  on  figures  from  the  Florestan-theme,*  twice  interrupted 
by  a  return  of  the  heaving  arpeggio  figure  in  the  basses.  Then  all  dies 
away,  and  a  swelled  and  diminished  sighing  figure  in  the  basses  leads  over 
to  the  main  body  of  the  overture. 

*  What  I  have  here  called  a  figural  variation  on  the  Florestan-theme  is  so  changed  in  the  overture  No.  3 
as  to  constitute  an  entirely  new  theme,  and  one,  too,  which  plays  a  very  prominent  and  important  part  in 
the  free  fantasia  of  that  overture.     In  this  overture,  No.  2,  it  does  not  appear  at  all. 
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BOOTS  FOR  LADIES. 
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The  main  body  of  the  overture,  Allegro  in  C  major  (2-2  time),  begins 
pianissimo  with  a  simple  announcement  of  the  thesis  of  the  first  theme  (not 
taken  from  the  body  of  the  opera)  by  the  'celli  and  some  developments  of 
its  initial  figure  in  crescendo  climax  by  the  violins  against  a  fuller  and  fuller 
background  of  sustained  harmony  in  the  wind  (less  effectively  scored  and 
with  somewhat  less  of  rhythmic  vivacity  than  in  the  overture  No.  3) ;  then 
the  entire  orchestra  launches  itself  in  fortissimo  upon  the  first  theme,  which 
now  appears  in  its  complete  shape.  With  a  sudden  return  to  piano,  the 
'celli  and  then  the  first  and  second  violins  in  octaves  develop  the  second 
part  (antithesis)  of  the  theme,  leading  once  more  to  a  fortissimo  of  the  full 
orchestra.  The  key  has  been  steadily  C  major;  but  now,  with  a  sudden 
downward  rush  of  the  strings  and  wind,  comes  an  equally  sudden  skip  to 
B  minor, —  almost  exactly  like  the  one  in  the  sixth  measure  of  the  slow  In- 
troduction,—  and  the  first  two  measures  of  the  thesis  of  the  first  theme  are 
still  further  worked  up,  leading  to  a  first  subsidiary  in  E  major,  the  sharply 
marked  rhythm  of  which  is  emphasized  by  alternate  accents  in  different 
parts  of  the  orchestra.  Almost  the  whole  of  this  subsidiary  theme  is  cut 
out  in  the  overture  No.  3,  although  Beethoven  afterwards  used  something 
very  like  it  as  one  of  the  themes  in  his  overture  to  Coriolan.  Then 
comes  the  second  theme  in  E  major  in  the  oboe  and  'celli,  against  arpeggj 
in  the  violins  and  violas.  This  theme  is  borrowed  (if  in  an  altered  shape) 
from  the  Florestan  melody,  already  heard  in  the  introduction.  Beethoven 
still  further  altered  it,  and  greatly  improved  it,  in  the  overture  No.  3.  This 
theme  is  briefly  developed,  and  leads  to  a  conclusion-passage,  in  which  some 
further  imitative  developments  on  the  first  theme  lead  up  to  the  resounding 
conclusion-theme  (double  fortissimo)  in  E  major,  a  passage  in  persistent 
syncopation,  which  ends  the  first  part  of  the  overture. 

Now  begins  the  long  and  elaborate  free  fantasia  which,  as  has  been  said, 
differs  utterly  from  that  in  the  overture  No.  3.*     First  comes  a  working-out 

*I  have  already  noted  that,  in  the  overture  No.  3,  Beethoven  makes  play  with  a  wholly  new  theme,  de- 
rived from  a  figural  variation  of  the  Florestan-melody.    There  is  nothing  of  this  in  the  overture  No.  2. 


THE  LIGHTEST  AND  MOST  DAINTY  CRACKER  MADE. 
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MANUFACTURED    BY 


BOSTON  B0KERY, 
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of  the  thesis  of  the  first  theme  in  imitative  counterpoint ;  then  comes  the 
second  theme,  in  F  major,  then  in  C  minor,  and  the  persistent  work  on 
the  thesis  of  the  first  theme  goes  on  again  at  great  length,  scraps  from 
the  lively  antithesis  of  the  same  theme  being  scattered  over  the  score  con- 
trapuntally.  Here  a  long  climax  begins,  ending  in  a  furious  rushing  to 
and  fro  in  all  the  strings,  flutes,  and  bassoons,  against  long-held  C's  in  the 
wood-wind  and  brass,  leading  to  the  famous  trumpet-call.  This  trumpet- 
call  is  here  in  E-flat  major,  and  wholly  different  from  the  more  familiar  one 
in  B-flat  major  in  the  overture  No.  3.  Its  first  announcement  is  followed 
by  a  short  return  of  the  imitative  working-out  of  the  thesis  of  the  first  theme 
(not  by  the  "  Song  of  Thanksgiving,"  as  in  the  No.  3)  ;  the  second  trumpet 
blast  is  followed  by  some  soft,  mysterious  harmonies  in  the  strings,  inter- 
rupted by  pianissimo  suggestions  of  the  rhythm  of  the  first  subsidiary  in  the 
bassoons  and  horns  (this  rhythm,  by  the  way,  is  particularly  prominent  in 
the  accompaniment  to  the  "  Song  of  Thanksgiving  "  in  the  overture  No.  3). 
Then  come  seven  measures  of  Adagio,  in  which  the  Florestan-melody  of 
the  Introduction  returns  once  more  in  the  wood-wind  and  horns,  while 
the  kettle-drums  keep  up  the  just-mentioned  rhythm  on  the  tonic  and 
dominant  of  the  key  (C  major)  ;  the  melody  is  left  unfinished,  with  one 
foot  in  the  air,  as  it  were,  the  violins  softly  taking  up  the  last  figure  of  the 
flute,  oboe,  and  bassoon,  twice  repeating  it,  and  then  developing  it  into  the 
furious  rush  of  strings  which  immediately  precedes  the  Coda.  This  famous 
passage  is  here  by  no  means  so  fully  developed  as  it  was  afterwards  in 
the  No.  3 ;  it  is  only  ten  measures  long,  being  twenty  measures  long  in  the 
later  overture. 

The  Coda,  Presto  in  C  major  (2-2  time),  begins  in  double  fortissimo  on  a 
diminution  of  the  thesis  of  the  first  theme,  the  effectiveness  of  which  is  as 
nothing,  when  compared  to  the  broader  form  in  which  the  figure  appears  at 
the  corresponding  point  in  the  No.  3.  The  rest  of  this  Coda  is  virtually 
the  same  as  in  No.  3,  except  that  we  miss  the  famous  ascending  chromatic 
crescendo  of  the  latter,  with  its  ensuing  last  appearance  of  the  first  theme  in 
a  new  and  still  more  brilliant  shape.  Neither  do  we  hear  the  famous  con- 
cluding roll  of  kettle-drums  with  which  the  latter  overture  closes. 

This  overture  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4 
horns,  2  trumpets,  1  pair  of  kettle-drums,  3  trombones,  and  the  usual 
strings. 
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every  way  an  all-round  glove  for  every  day  in  the  year.  No  lady 
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Since  the  first  piano  manufactured  by- 
Jonas  Chickering,  in  1823,  we  have  made 
none  but  the  Highest  Grade  Pianos;  and, 
with  more  than  seventy=one  years'  experi- 
ence, a  factory  at  once  the  oldest  in  the 
United  States  and  most  thoroughly  equipped, 
giving  us  every  facility  for  the  best  and  most 
durable  work,  we  unhesitatingly  assert  that 
our  present  productions,  containing  as  they 
do  our  recent  most  valuable  improvements, 
are  the  best  that  we  have  ever  manufactured. 

CHICKERING  &  SONS, 

791  Tremont  Street,  Boston,  Mass. 


Represented  by  C.  C.  Harvey  &  Co.,  116  Boylston  St. 
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Hand  Work. 
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17  Temple  Place. 
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393  Broadway,  South  Boston. 

412  Harvard  Street,  Cambridge.  Galen  Street,  Watertown. 
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Fourteenth  Rehearsal  and  Concert. 


Friday  Afternoon,  February  1,  at  2.30 


Saturday  Evening,  February  2,  at  8.00, 


PROGRAMME. 


Mozart 


Overture,  "  Don  Giovanni " 


Lachner 


Suite  in  D  major,  Op.  113 


Praeludium. 
Variations  and  March. 
Fugue. 


Mendelssohn 


Symphony  No.  4,  in  A  major,  "Italian" 


Allegro  vivace. 
Andante  con  moto. 
Con  moto  moderato. 
Saltarello,  presto. 
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Handel  and  Haydn 


Boston  Music  Hall 


-  Israel 
■  in  Egypt 

Sunday,  February  3,  at  7.30 


Mrs.  CORINNE    MOORE    LAWSON,  Soprano. 
Mrs.  CARL   ALVES,  Alto. 

Mr.  ALBERT   G.  THIES,  Tenor. 

Mr.  MYRON  W.  WHITNEY,  Bass. 

Mr.  MYRON    W.  WHITNEY,  Jr.,  Bass. 

Mr.  ZERRAHN,  Conductor. 

Mr.  LANG,  Organist. 


The  Great  Chorus  of  the  Society 
A  Complete  Orchestra 

Sale  of  tickets  opens  at  Music  Hall,  January  28. 

$2,  $1.50,  $1. 
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P.    J.    GILDEMEESTER,    for    many    years 
managing  partner  of  Chickering  &  Sons. 


HENRY  KROEGER,  for  twenty  years  super- 
intendent of  Steinway  &  Sons'  factories. 


Long  experience  together  with  the  very  best  material  and  the 
utmost  care  in  their  manufacture  have  secured  absolute  uni- 
formity of  quality  in  tone,  touch,  finish,  and  durability ,  which 
entitles  them  to  their  standing  among  musicians  and  experts 
as   pre-eminently   THE  BEST. 

FOR    SALE    BY 

CHANDLER  W.  SMITH, 
160  Boylston  Street,      .       .       .       BOSTON. 

BUMSTEAD    HALL,  Tuesday  Evening,  February  12,  at  8. 

Second  Concert  of 
Modern  Chamber  Music. 

MR.  ARTHUR  WHITING, 

Assisted  by   Messrs.   Kneisel,   Svecenski,   and   Schroeder. 

PROGRAMME:     Piano  Quartets  by  Gabriel,  Faure,  and  Eduard  Schiitt ;    Intermezzi, 

Brahms ;    Concert  Studies,    Whiting. 

Tickets,  $1.25  each,  at  the  Box  Office,  Music  Hall. 


CHICKERING  HALL 

(Elevator  from  Street  Floor), 

Monday  Evenings,  January  28  and  February  4,  at  8.30. 

MRS.  ELENE   EATON 

(Miss  Kehew) 

ANNOUNCES    TWO    VOCAL    RECITALS: 

Operatic  Arias.      Songs  by  Boston  Composers, —  Arthur  Foote,  Homer  Norris,  (i.  W. 
Chadwick,  Margaret  Ruthven  Lang,  B.  E.  Woolf,  Mrs.  H.  II.  A.  Beach,  and  others. 

Tickets  for  Two  Recitals,  $2.00.     Single  Ticket,  $1.50.     For  sale  at  the  hall  and  Ditson's. 


BOSTON  Tuesday  Afternoon, 

MUSIC  HALL.  Jan.  29,  at  2.30. 

Boston  Symphony  Orchestra 

Mr.  EMIL  PAUR,  Conductor 

"  MELBA 

EXTRA    POPULAR    MATINEE. 

A  limited  number  of  admission  tickets  now  on  sale  at  the  Box  Office. 

MUSIC  HALL,      .        .       BOSTON 


YSAYE 


Saturday  Afternoon,   February  9,  at  2.30. 

COPLEY    HALL,  MONDAY  EVENING, 

Clarendon  Street,  January  28, 

near  Boylston  Street.  at  8  o'clock. 

Only  appearance  this  season  of 
the    famous    Author    Lecturer, 

Gen.  LEW  WALLACE. 

SUBJECT:  "How  I  Came  to  Write  <  Ben  Hur.'  " 

Reserved  seats,  $1.00,  on  sale  at  Wads  worth,  Howland  &  Co.'s,  Copley 
Hall  Building,  and  at  Roxbury  Ticket  Agency,  140  Dudley  Street. 

J.  B.  POND,  Manager. 

Song  Recital 

ARTHUR  J.  HUBBARD,  Basso, 

Assisted  by  EDWARD   PHILLIPS,  Pianist. 

At  Union  Hall,  48  Boylston  Street, 
on  Monday  Evening,  January  28, 
at  8.30  o'clock. 

The  programme  will  consist  of  songs  by  Mozart,  Pressel,  Verdi,  Wag- 
ner, Jensen,  Handel.  Gomez,  and  Bullard.  Selections  for  piano  by 
Chopin,  Schumann,  Liszt,  and  Orth. 

Tickets,  One  Dollar  each.     On  sale  by 
the  Oliver  Ditson  Company  and  at 
Miles  &  Thompson's. 
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Miss  Helen  D.  Orvis  announces  a  Second  Series  of 

FIVE  MORNING  CONCERTS  FOR  YOUNG  PEOPLE, 

AT    CHICKERING    HALL 

(Elevator  from  Street  Floor), 

Saturdays,  February  16  and   23,  March  2,  9,  and  16,  at  eleven   o'clock. 

Miss  HARRIET  S.  WHITTIER.  Mrs.   HENRIETTA  HASCALL. 

Mr.  B.  J    LANG.  :  assisting  artists  :  Mr.  T.  ADAMOWSKI. 

Mr.   ERNST  PERABO.  Mr.  WULF  FRIES. 

Mr.  ARTHUR  FOOTE. 

Reader,  Mr.  GEORGE  RIDDLE.        Miss  LAURA  M.  HAWKINS,  Accompanist. 

Mr.  William  F.  Apthorp  will  explain  some  of  the  most  interesting  orchestral  instruments,  such  as  the 
oboe,  bassoon,  clarinet,  and  horn ;  and  solos  will  be  played  upon  these  instruments  by  members  of  the  Boston 
Symphony  Orchestra. 

Season  tickets,  three  dollars.  Subscription  list  and  circulars  at  Miles  &  Thompson's  Music  Store, 
13  West  Street. 

Union  Hall,  QANfl    RTTTTTAT         Friday  Evening, 

Boylston  Street.        OU1NU    IlJJlJll/ilj         Feb.   1,  at  8.30. 

:     :     :  BY  :     :     : 

Mrs.  RICHARD   BLACKMORE,  Jr. 

(Miss  Louise  Laine),  assisted  by 

Mr.  TIMOTHEE  ADAMOWSKI,  Violinist, 

Miss   ANGELINA    P.  LOVELAND   and   Mr.  MAX    ZACH,  Accompanists. 

Songs  by  Bereny,  Umlauft,  Stavenhagen,  Meyer-Helmund,  Langer,  Cornelius,  Massenet, 
Bizet,  Mozart,  Dell'  Acqua,  Mascagni,  and  Eckert. 


Tickets,  $1.00,  at  Ditson's,  Mason  &  Hamlin's,  and  at  Studio,  32,  149A.  Tremont  Street. 


Art  Embroideries. 


WALTER  M.  EDDY,  Designer, 

144  a  TREMONT   STREET, 

(Over  Toppan's) 


A  large  variety  of   goods  kept  constantly  on  hand, 
stamped  exclusively  with  our  own  designs. 

Commenced  pieces.      Lessons  given. 


FINE  FUR5  DROP 


Our  annual  reduction  sale,  previous  to  stock-taking,  is  now 
in  progress.  All  our  High  Grade  Furs  are  marked  as  low  as 
consistent  with  the  well-known  character  the  of  goods  we  carry. 
We  invite  inspection  for  comparison  of  cost  with  qual- 
ity, believing  the  true  values  will  thus  be  most  apparent. 
Unless  goods  are  seen,  prices  mean  nothing, 

JOSEPH    A.  JACKSON, 
WL        Washington  Street,  near  Summer  Street.        41 L 
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CHICKERING    HALL,  ...  152    Tremont  Street. 

(Elevator  from  Street  floor.) 

THE  ADAMOWSKI 

Third  Concert  by  ^^^  .  ^mT.m 

:  QUARTET  : 

Wednesday  Evening,  January  30,  at  8. 

PROGRAMME. 

GADE, Quartet 

GRIEG, Romanza  and  Scherzo  from  Quartet 

BEETHOVEN,  .         .         .  .      .         .         .         .  Quartet,  Op.  18.  No.  5,  in  A  major 

Tickets  now  on  sale  at  Box  Office,  Music  Hall. 


MUSICAL   INSTRUCTION. 


3  PARK  STREET. 

Miss  CHARLOTTE  I.  HAWES, 

MUSICAL  LECTURE-RECITALS.        Private  and  claSS  leSSOnS  in  Pian°'  Ha'" 

mony,  and  Musical  Literature. 

SPECIAL    OBJECT, 

,    The  Training  of  Teachers  of  Music, 

Boston  Training  School  of  MnsicH~^^^^^^^^  ■■-* 

(INCORPORATED).  Central  Location.  Catalogue  Freb. 

GEO.  H.  HOWARD,  A.M.,  Director, 

^ 26  Music  Hall  Building, Boston. 

Germania  Band  and  Orchestra,  concerts,  oratorios, 

120  TREMONT  ST.,  Receptions,  Musicales, 

BOSTON.  Weddings,  Balls,  etc 

GEO.  W.  STEWART,  Manager. 

TEACHER  OF 

Mr.  F.  F.  MARSHALL  Pianoforte  Playing  and  Harmony 

,T    .     .    -  „      .  657    BOYLSTON    STREET, 

(Leipzig  Conservatory),  J' 

BOSTON,  MASS. 


HEINRICH  SCHUECKER, 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OF  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE   AND   TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 
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VOICE  CULTURE. 

MlSS    JuMMA     O.     liUWlJj  Pupil  of  Sig.  Achille  Errani. 

Vocal  Instructor  at  Wellesley  College  Residence  and  Studio  for  Private  Pupils, 

and  Wheaton  Seminary.  ^ 

4  Rockland  St.,  ROXBURY,  MASS. 

HAVE   RESUMED 

VOCAL  INSTRUCTION. 


Mr.  &  Mrs.  MAX  HEINRICH, 

TREMONT  and  BOYLSTON  STREETS. 


Studio,  Room  681,  Steinert  Building, 


VOCAL  INSTRUCTION. 

MiSS  GERTRUDE  EDMANDS,  x6o  Boylston  Street. 

ROOM    7. 

VOCAL  TEACHER. 

Miss  HARRIET  S.  WHITTIER. 26  Regent  street'  Boston  H*hlands" 

62  Boylston  Street,  Room  563,  Tuesday 
and  Friday  mornings. 

Teacher  of  Violin,  Theory  and  Composition 

Ml\    uUSlAY      hlKUD£l  Highest  references  as  Violin  Soloist 

(Member  of  Boston  Symphony  Orchestra),  yer' 

2  CENTRE  STREET,  ROXBURY. 

VOCAL   INSTRUCTION. 

Mr.  JAMES  H.  RICKETSON, 

Address,  MILTON. 


VOICE  MASTER. 

(Old  Italian  Method.) 


Mrs.  Avonia  Bonney  Lichfield 


11     << 


,  Lessons  in  Classes,  .       .       15.00 

Residence,  380  Newbury  Street. 

(Madame  Adelina  Patti  recommends  Mrs.  Lichfield 
as  a  teacher  of  singing.) 


Harp  Soloist  and  Teacher. 
VAN  YEACHTON  ROGERS.         New  £  ssr",Harps 

43  West  St.,   ....     Boston. 

CULTIVATION  of  VOICE, 

MrS.  CORA  A.  FROTHINGHAM,      179  A  Tremont   Street. 

Monday    P.M.,    Tuesday,  and    Friday. 
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Miss  GERTRUDE  FRANKLIN 


SOPRANO  SOLOIST 

AND 

i    VOCAL  INSTRUCTION 

149  A  Tremont  Street. 


Mrs.  ELENE  EATON, 


Dramatic  Soprano, 

Concert  and  Oratorio. 

9  St.  James  Avenue. 


Mr.  ARTHUR  THAYER 


TEACHER  of  SINGING, 
'  149  A  Tremont  Street. 


HOTELS. 


CARROLLTON    HOTEL, 

Baltimore,  Light,  and  German  Streets,    -       BALTIMORE,  MD. 

AMERICAN    AND    EUROPEAN    PZAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improyements.     The  most  central  location, 
accessible  to  all  parts  of  the  city.     All  lines  of  city  passenger  cars  pass  its  doors. 

JAMES    P.    SHANNON,  -  -  Manager. 


THE    CONTINENTAL, 

Corner  9th  and  Chestnut  Streets,        -        PHILADELPHIA,   PA. 

Complete  in  Appointments/  Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.    KINGSLEY   &   CO.,    Proprietors. 
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The  Best  is  the  Cheapest. 

The  Travelers    Insurance  Company, 

of  Hartford,  Conn.,  was  the 

Pioneer  Accident  Insurance  Company 
of  America,  having  commenced  business 
in  April,  1864. 

It  has  always  been  and  still  is  the  foremost  Accident 
Company  on  this  continent,  and  has  long  been  the 
largest  and  strongest  in  the  world. 

It  is  also  one  of  the  Best  of  Life  Insurance  Companies. 
Has  paid  to  its  policy-holders  more  than  Twenty-five 
nillions  of  Dollars. 

S.  F.  WOODMAN,  General  Agent, 

Cor.  State  and  Kilby  Sts.,  Boston. 
Telephone  No.  2184. 

JAS.  G.  WHITE,  Special  Agent. 


The  Popular  Store. 


For  novelties  and  choice  assortment  our  stock  is 
unexcelled  in  this  country,  comprising  articles  in 
gold,  sterling  silver,  and  china,  for  wedding,  birth- 
day, and  anniversary  presents. 

The  latest  fashions  and  styles  of  jewelry  for  men 
and  women  can  always  be  found  at  our  store. 

Further  inducements  are  moderate  prices,  and  the 
quality  of  every  article  is  guaranteed. 

A.  STOWELL  &  CO., 

24   WINTER   STREET. 


STEINWAY  &  SONS 

PIAUVO  (MANUFACTURERS 


GERMANY. 


BY  APPOINTMENT  TO 

HIS  MAJESTY 

Emperor  William  II.  of  Germany, 

AND 

THE  ROYAL  COURT  OF  PRUSSIA. 
HER  MOST  GRACIOUS  MAJESTY 

The  Queen  of  England. 


ENGLAND. 


THEIR  ROYAL  HIGHNESSES 

The  Prince  and  Princess 
of  Wales. 

The  Duke  of  Edinburgh. 


ITALY. 


HIS  MAJESTY 

Umberto  I.,  the  King  of  Italy. 

HER  MAJESTY 

The  Queen  of  Spain. 


SPAIN. 


HIS  MAJESTY  EMPEROR  WILLIAM  II.  OF  GERMANY, 

On  June  13th,  1893,  also  bestowed  to  our  Mr.  WilIiam  St«=inway  the  order  of  THE  RED  EAGLE, 
III.  Class,  the  highest  ever  granted  to  an  Industrial. 


The  Royal  ACADEMY  OF  St.  Cecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer 
Palestrina,  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  Diploma: 

The  ROYAL  ACADEMY  OF  St.  CECILIA  have,  on  account  of  his  eminent  merit  in  the  domain  of  music, 
and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Steinway  into  the 
number  of  their  honorary  members.    Given  at  Rome,  April  15,  1894.  and  in  the  three  hundred  and  tenth 
vear  from  the  founding  of  the  Society. 
ALEX.  PANSOTT,.  Secretary. &  M  SAN  MARTINO.  President 

ILLUSTRATED  CATALOGUES  (MAILED  FREE  ON  ^APPLICATION. 


STEINWAY    &    SONS, 

WAREROOMS,    STEINWAY    HALL, 

lOT-111    E.    14th    STREET,    NEW    YORK. 


EUROPEAN    DEPOTS: 


STEINWAY  HALL, 

rs  &  17  Lower  Seymour  St.,  Portman  Sq.,  W., 
LONTDON,  ENGUAND. 


STEINWAY'S  PIANOFABRIK, 

St.  Pauli,  Neue  Rosen-Strasse,  20-24 
HAiMBU^G,  GERMAN). 


M.  STEINERT  &   SONS   CO., 


SOLE  REPRESENTATIVES. 


BOSTON,  MASS. 


PROGRSftftE 


su  i^  r^ 


Individuality  in  Playing. 

Every  one  can  play  the  ^EOLIAN,  but  no  two  alike.  Some 
play  with  more  expression  than  others,  even  rendering  Symphonies 
or  Wagnerian  Operas  with  better  effect  than  the  average  orchestra. 

With  an  AEOLIAN  in  the  home,  the  standard  musical  works 
are  as  available  as  the  books  of  your  library.  In  either  case  it  is 
simply  a  question  of  reading  or  interpretation. 

DESCRIPTION  IS  USELESS.  ONE  MUST 
SEE  THE  /EOLIAN  TO  UNDERSTAND  AND 
APPRECIATE   IT 


Mme.  MELBA. 

"When  I  first  heard  of  the  AEOLIAN,  I  was  unable  to  understand  how  a  musical 
instrument  requiring  no  technical  knowledge  on  the  part  of  the  performer  could  be 
artistic  from  the  musician's  standpoint.  I  do  not  think  it  possible  for  any  one  to  un- 
derstand it  unless  they  do  as  I  did, —  see  it  and  hear  it  played.  I  am  sure  that  every 
one  that  does  will  join  me  in  a  hearty  indorsement  of  your  truly  wonderful  instrument." 


We  invite  all  music  lovers  to  call  and  hear  the  /EOLIAN. 


Sole  Agents, 
146    BOYLSTON    STREET, 


BOSTON 


DOStOn  Music  Hall,  Boston 

Symphony 


11 


Wm  FOURTEENTH    SEASON, 

Orchestra 


1  894-95. 


EMIL  PAUR,  Conductor. 


PROGRAMME 


OF    THE 


FOURTEENTH  REHEARSAL  and  CONCERT 


WITH    HISTORICAL   AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.  APTHORP. 


Friday  Afternoon,  February  1 , 

At   2.30   o'clock. 


Saturday  Evening,  February  2, 

•  At  8   o'clock. 


PUBLISHED    BY    C.    A.    ELLIS,    MANAGER. 
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PIANOFORTES 

REPRESENT  THE  SAME  HIGHEST  STANDARD  OF  EXCELLENCE  WHICH 
HAS  ACHIEVED  A  REPUTATION  FOR  THEIR 

ORGANS 


AS    THE 


Standard  of  the  World 


L.  P.  HOLLANDER  &  GO. 

MORE 

New  Cotton  Fabrics  !  Challies 

TO  BE  OPENED  MONDAY  MORNING. 

The  whole  of  the  above  stock  is  marked  fully  30  per  cent,  less 

than  last  year. 

A    FINE    DISPLAY    OF    NEW 

Black  C reports  and  Colored  Crepons 

From  $1.00  to  $2.75  per  yard. 

GLOVES. 

LADIES'    ENGLISH    WALKING    GLOVES, 

ALSO    LATEST    NOVELTIES    IN 

EVEN  I NC    CLOVES. 
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Fourteenth  Rehearsal  and  Concert. 


Friday  Afternoon,  February  1,  at  2.30. 
Saturday  Evening,  February  2,  at  8.0O* 


PROGRAMME. 

Wolfgang  Amadeus  Mozart  -  Overture  to  "  Don  Giovanni " 

George  Frideric  Handel        Scena,  "Sweet  bird  that  shun'st  the  noise  of 

folly,"  from  "L'Allegro,  il  Penseroso  ed 
il  Moderato  " 

(Plate  obbligato  by  Mr.  CHARLES  MOLE.) 


Franz  Lachner    -----  Suite  No.  1,  in  D  minor;  Op:  11 S1. 

I.    Praeludium:  Allegro  non  troppo  (D  minor)  3-4 

III.  Variations  :  Allegro  moderato  quasi  andantino 

(B-flat  minor)    -  4-4  ■ 

March :  Marcia  (D  major)  -  4-4) 

IV.  Introduction:  Andante  (D  major)       -  -  4-4 1 
Fugue  :  Allegro  moderato  (D  major)  -          -  4*4 

Ambroise  .Thomas    Ophelie's  Mad-Scene  (Act  IV.,  Scene  2),  from  "  Hamlet " 


Jelix  Mendelssohn-Bartholdy      Symphony  No.  4,  in  A  major  ("Italian"), 

Op.  90. 

I.  Allegro  vivace  (A  major)  -  6-8- 

II.  Andante  con  moto  (D  minor)     -  -  4-4 

III.  Con  moto  moderato  (A  major)  -         -  3-4 

IV.  Saltarello :  Presto  (A  minor)      -  -  4-4 


Soloist,    Mme.    MELBA 

(by  permission  Messrs.  Abbey,  Schoeffel  &  Grau). 


There  will  be  no  Rehearsal  and  Concert  next  week, 
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MANUFACTURERS   OF 


GRAND, 

SQUARE,  AND 

UPRIGHT 


PIANOS 


EUGEN    D'ALBERT: 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.         .         .         .         . 

DR.  HANS    VON    BULOW: 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  .         .         .         .        ^         ....-• 

ALFRED    GRUNFELD: 

I  consider  them  the  best  instruments  of  our  times.     . 

P.  TSCHAIKOWSKY: 

Combines  with  great  volume  of  tonet  rare  sympathetic  and  noble 


tone  color  and  perfect  action. 

WAREROOMS : 


BALTIMORE,  WASHINGTON, 

22  and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue. 

NEW   YORK, 
148  Fifth  Avenue. 


OLIVER  DITSON  COMPANY,  Sole  Ag'ts,  453-463  Washington  St,,  Boston. 


E.  W.  TYLER,  Manager. 
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Overture  to  "  Don  Giovanni,"  in  D  Major, 

Wolfgang  Amadeus  Mozart. 

Don  Giovanni,  ossia  il  dissoluto  punito,  opera  buffa  in  two  acts,  the  text 
by  Lorenzo  de  Ponte,  the  music  by  Mozart,  was  first  given  at  Prag  on 
October  29,  1787.  Da  Ponte,  the  author  of  the  libretto,  was  born  in 
Venice  in  1749,  and  died  in  New  York  in  1838.  The  libretto  is  partly 
taken  from  Moliere's  play,  Le  festin  de  pier  ft  (1665),  which  in  turn  takes  its 
subject  from  El  burladbr  de  Sevilla  y  convidado  de  piedra  (1622)  by  the 
Spanish  poet  Gabriel  Tellez,  whose  pseudonym  was  Tirso  de  Molina. 
Moliere's  play  was  preceded  by  an  Italian  version,  77  convitato  di  pietra 
(1652),  and  by  several  French  versions.  Mozart's  opera  has  generally 
been  accepted  as  his  masterpiece.  The  overture  was  composed  on  the 
night  preceding  the  performance,  and  Mozart  was  in  such  a  hurry,  the 
copyist  being  waiting,  that  he  wrote  all  the  string  and  wood-wind  parts  in 
one  score,  and  sent  the  sheets  off  to  the  copyist,  making  afterwards  a 
separate  score  of  the'parts  for  horns,  trumpets,  and  kettle-drums,  for  which 
he  trusted  wholly  to^his&memory.  The  orchestral  parts  were  not  ready  in 
time  for  any  revision,  nor  indeed  for  rehearsal,  and  the  overture  had  to  be 
read  at  sight  by  the  orchestra  at  the  first  performance  of  the  opera. 
Mozart,  who  conducted,  said  to  the  orchestra  before  beginning :  "  Gentle- 
men of  the  horns,  trumpets,  and  drums  ;  at  one  point  in  the  overture  there 
are  either  four  measures  too  few  or  four  measures  too  many  in  your  parts, 
I  can't  remember  which ;  but  follow  me,  and  it  will  be  all  right ! "  This 
story  of  Mozart's  writing  the  overture  in  a  single  night,  and  in  two  separate 
sections,  at  that,  is  not  so  very  wonderful,  after  all.  Though  it  was  not 
Mozart's  habit  to  make  preliminary  sketches  for  his  compositions,  he 
had  a  wonderfully  tenacious  memory,  and  used  to  plan  out  a  work  very 
completely  in  his  head  before  committing  a  note  of  it  to  paper.  His 
friends  used  often  to  wonder  at  his  writing  some  of  his  most  complicated 
scores  between  his  [turns   at  playing  nine-pins ;  but  he  was  really  not  so 


ATonk 


FOR    BRAIN-WORKERS,   THE    WEAK    AND    DEBILITATED. 

Horsford's  Acid  Phosphate 

Is,  without  exception,  the  Best  Remedy  for  relieving  Mental  and  Nervous 
Exhaustion ;  and,  where  the  system  has  become  debilitated  by  disease, 
it  acts  as  a  general  tonic  and  vitalizer,  affording  sustenance  to  both 
brain  and  body. 

Dr.  E.  Cornell  Easten,  Philadelphia,  Pa.,  says,  "I  have  met  with  the  greatest 
and  most  satisfactory  results  in  dyspepsia  and  general  derangement  of  the  cerebral  and 
nervous  systems,  causing  debility  and  exhaustion." 

Descriptive  pamphlet  free. 

Rumford  Chemical  Works, Providence,  R.I. 

Beware  of  Substitutes  and  Imitations. 
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LADIES'  TAILOR. 

Street  Tailor  Gowns, 
Velvet  Capes, 
Coaching  Coats, 
Riding  Habits. 

Orders  taken  at  reduced 
prices  and  executed  in 
one  week. 

256    BOYLSTON    STREET,  BOSTON. 


OYSTERS   AND    SALADS 

A   SPECIALTY. 


25  Temple  PL  and  33  West  St.        genuine  vienna  ices. 


Notman  Photo.  Co. 

STUDIOS,  {4g03BP$t%  J  BOSTON. 

All  the  Newest  Styles  of 

PHOTOGRAPHS: 

MEZZO-TINTS, 
IVORY    FINISH,  etc. 

M-light  Pictures  made  at  Residences. 

WEDDING   PARTIES. 

FANCY   DRESS    PARTIES. 

DINNER    PARTIES. 


JACOB  THOMA, 

YIOLIN  MAKER, 

FROM  VIENNA. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old    Violins,    Violas,   'Cellos, 
Artist  Italian  Strings, 
Silver   G's, 
Artist  Bows,  Paris  Rosin,  Violin  Cases 
of  all  kinds,  etc. 


INSTRUMENTS  TAKEN  IN   EXCHANGE. 

ARTISTIC  REPAIRS  A  SPEGIALTY. 

BOWS    REHAIRED, 

Music  Hall  Building,  Room  7,    -    -    BOSTON. 


Repairer  for  the  Boston  Symphony  Orchestra. 
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much  composing  as  copying  from  memory  a  work  that  was  already  com- 
pletely worked  out  in  his  head. 

The  overture  opens  with  a  slow  introduction,  Andante  in  D  minor  (2-2 
time),  the  music  of  which  is  taken  almost  bodily  from  the  great  statue-scene 
that  closes  the  opera.  It  begins  with  two  grand  chords, —  on  the  tonic  and 
dominant  (chord  of  the  6th  on  the  leading-note), —  each  cne  of  which  is 
thrice  repeated,  on  the  beat  in  the  bass  and  syncopated  in  the  upper  and 
middle  parts.*  Then  follow  the  mysterious  harmonies  that  accompany  the 
Commendatore's  "  Don  Giovanni!  a  cenar  teco  nC  invitasti,  e  son  venuto  in 
the  last  scene  of  the  opera,  followed  by  the  agitated  syncopated  phrase  in 
the  first  violins  and  the  writhing  counter-figure  in  the  second,  to  the  Don's 
response:  "  Non  V  avrei  giammai  creduto ;  ma  faro  qualche  potrb"  Then 
come  those  unearthly  rising  and  falling  scale-passages  in  the  first  violins 
and  flutes  against  a  persistent,  inexorable  rhythm  in  the  basses  and  a  close 
tremolo  in  the  middle  strings,  which  accompagny  the  statue's  solemn  "  Altre 
cure  piu  gravi  di  queste,  altra  brama  quaggiu  mi  guidb."  Four  more  meas- 
ures lead  over  to  the  main  body  of  the  overture. 

This  movement,  Mo/to  allegro  in  D  major  (2-2  time),  is  based  wholly  on 
thematic  material  of  its  own,  not  taken  from  the  body  of  the  opera.  It 
begins  immediately  with  the  first  theme,  nervous  syncopated  6ths  and  3ds 
in  the  violins  over  a  tremolo  in  the  violas  and  'celli,  answered  by  a  rapid 

*  There  has  been  some  discussion  among  authorities  as  to  the  right  interpretation  of  Mozart's  MS.  (and  of 
all  published  scores)  in  these  four  opening  measures.  As  written,  the  violas,  basses,  and  bassoons  play  each 
time  three  even  half-notes,  making  a  measure  and  a  half,  the  lacking  half-measure  being  made  up  by  a  half- 
rest.  The  other  wind  instruments  play  each  time  a  whole-note,  tied  to  a  quarter-note  in  the  next  measure,  that 
measure  being  filled  out  by  a  quarter-rest  and  half-rest.  The  first  and  second  violins  play  in  syncopation,  a 
quarter-note,  a  half-note,  and  a  quarter-note,  the  latter  being  tied  to  a  quarter-note  in  the  next  measure,  the 
measure  again  being  filled  out  with  a  quarter-  and  a  half-rest.  This  makes  the  bass  continue  sounding  alone 
for  half  a  beat  (one  quarter-note  of  the  alia  breve  time)  longer  than  the  rest  of  the  orchestra.  The  question  is 
whether  or  not  Mozart  really  intended  this  curious  effect.  It  has  been  argued  that  he  probably  wrote  the  pas- 
sage carelessly  (as  was  too  often  his  wont),  and  that,  in  writing  the  bass  parts,  he  followed  the  simple  plan  of 
writing  three  successive  half-notes  —  rhythmically  the  most  logical  one  —  without  considering  that  the  last  of 
these  notes  really  sounded  longer  than  any  of  the  other  parts.  It  certainly  does  look  as  if  Mozart  intended 
these  opening  chords  to  end  sharply  together  on  the  first  beat  of  the  second  and  fourth  measures, —  even  the 
kettle-drums  end  sharply  on  this  beat.  Other  authorities,  again,  have  warmly  admired  the  mysterious  effect  of 
the  bass  continuing  on  after  the  rest  of  the  harmony.  Liszt,  in  his  two-pianoforte  fantasia  on  Don  Giovanni, 
changed  the  third  half-note  to  a  quarter  (or  even  to  an  eighth,  to  make  quite  sure  of  the  sudden  stop);  and  I 
think  most  conductors  nowadays  follow  him  in  this. 

-    NEW   ENGLAND - 


Conservatory  of  Music. 

(FOUNDED   IN    1853   BY   DR.    BBEN   TOURJEE.) 

RICHARD  H.  DANA,  President.  CARL  FAELTEN,  Director. 


COriPLETE    IN    ALL    ITS    DEPARTHENTS. 

You  are  respectfully  invited  to  visit  the  institution  and  examine  its 
methods  and  facilities. 

Send  for  Illustrated  Prospectus  and  Calendar. 

F.  W.  HALE,  General  Hanager,  Franklin  Square,  BOSTON,  MASS. 
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laughing  figure  in  the  first  violins,  followed  by  a  brisk,  almost  martial  call 
in  all  the  wind  instruments.  All  but  the  last  two  measures  of  this  theme 
are  then  repeated,  the  flute  and  bassoon  adding  a  curious  chromatic,  almost 
mocking  counter -figure,*  and  then  follows  one  of  those  brilliant  bits  of  tutti 
passage-work  with  which  Mozart  habitually  closed  a  division  in  his  sym- 
phonic writing,  ending  on  the  dominant,  A  major.  Next  follows  the 
second  theme,  f  which  is  in  three  sections  :  first  loud  chords  in  the  full 
orchestra  followed  by  rapid  descending  scales  in  the  violins ;  secondly,  a 
plaintive,  sighing  melody  in  3rds  in  the  oboes  and  clarinets,  against  sus- 
tained A's  in  the  flutes,  horns,  and  violins ;  thirdly,  a  brilliant  tutti  con- 
cluding passage  in  A  minor,  ending  on  its  dominant,  E.  Then  comes  the 
third  theme,  in  A  major  :  a  stern  descending  scale  of  five  notes,  beginning 
on  D  and  ending  on  G-sharp,  in  all  the  strings  and  wood-wind,  against 
loud  sustained  E's  in  the  horns  and  trumpets,  answered  by  that  "  laughing  " 
in  the  violins  that  formed  part  of  the  first  theme.  The  first  part  (descend- 
ing scale)  of  this  theme  is  then  made  the  subject  of  some  working-out,  first 
in  the  shape  of  a  three-part  canon  between  all  the  strings  as  antecedent, 
oboe  and  bassoon  as  first  consequent,  and  the  flutes  as  second  consequent, 
then  as  free  imitation  between  flute  and  oboe  over  a  rustling  accompani- 
ment in  the  strings.  This  work  leads  to' a  joyous  concluding  passage  in  A 
major  (a  more  brilliant  and  extended  version  of  the  concluding  passage 
in  A  minor  to  the  second  section),  with  which  the  first  part  of  the  move- 

*Here,  too,  there  is  a  disputed  point.  In  the  MS.  score  the  first  four  measures  of  this  repetition  are  (in 
the  first  and  second  violins)  note  for  note  the  same  as  when  the  phrase  was  first  given  out.  The  new  counter- 
figure  of  the  flute  and  bassoon,  however,  makes  some  trouble.  Almost  all  commentators  agree  that  the 
B-naturals  in  the  MS.  (coming  as  they  do  against  C-sharps  in  the  flute  and  bassoon)  were  really  meant  to  be 
B-flats.  Mozart  was  habitually  very  careless  in  his  handling  of  musical  notation ;  in  three  matters  he  was 
especially  lax :  in  distinguishing  between  the  appoggiatura  and  the  acciaccatura,  in  the  use  of  the  stroke 
across  the  C  that  distinguishes  alia  breve  from  common  time,  and  in  the  matter  of  omitting  accidentals.  To 
be  sure,  the  B-naturals  in  his  MS.  here  make  perfectly  correct  harmony,  only  a  purist  stickler  like  F^tis  being 
able  to  urge  anything  against  them,  but  they  are  entirely  anachronistic ;  the  use  of  the  chord  of  the  minor  7th 
on  the  leading-note,  instead  of  the  diminished  7th,  in  passages  like  the  one  in  question  belongs  characteristi- 
cally to  Mendelssohn's  day,  and  is  utterly  foreign  to  Mozart's  style. 

tl  here  use  the  term  "second  theme  "in  its  literal,  not  in  its  technical  sense.  The  first  part  of  this 
A  llegro  is,  to  be  sure,  divided  into  the  regular  three  periods ;  but  the  themes  are  all  of  the  brisk,  allegro 
character,  and  nothing  like  the  later  conventional  cantabile  "  second  theme  "  is  to  be  found  among  them. 
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merit  ends.  A  fanciful,  but  not  inapposite,  interpretation  has  been  made 
of  the  third  theme :  I  think  it  was  Oulibicheff  who  said  that  the  descending 
scale  of  five  notes  represented  the  "  army  of  outraged  husbands,  fathers, 
and  brothers"  banded  together  against  Don  Giovanni,  and  the  ensuing 
lively  passage  in  the  violins  was  his  laughing  in  his  sleeve  at  their  failing  to 
catch  him. 

Now  comes  the  free  fantasia,  which  is  of  almost  symphonic  proportions 
for  a  Mozart  overture.  It  runs  almost  entirely  on  an  elaborate  working- 
out  of  the  third  theme,  with  a  brief  return  to  the  first  theme  (in  G  minor 
and  B-flat  major)  near  the  middle,  and  a  free  transitional  passage  at  the 
end,  leading  to  the  re-entrance  of  the  first  theme  in  the  tonic  at  the  begin- 
ning of  the  third  part.  This  third  part  is  an  absolutely  regular  repetition 
of  the  first,  almost  note  for  note,  the  only  change  being  that,  after  the  first 
theme  has  ended  in  the  dominant,  the  second  theme  now  begins  immedi- 
ately in  the  tonic  (instead  of  in  the  dominant,  as  before)  and  the  rest  of  the 
part  continues  in  the  tonic  up  to  the  beginning  of  the  coda.  The  coda  is 
most  effectively  introduced  by  all  the  strings  and  wood-wind,  in  the  very 
midst  of  their  brilliant  concluding /anf are,  suddenly  and  unexpectedly  dash- 
ing upon  the  note  C-natural,  against  loud  D's  in  the  brass  and  drums. 
This  sudden  "  dominant  7th  of  the  sub-dominant "  leads  to  a  resounding 
return  of  the  stern  descending  scale  of  the  third  theme  in  G  major,  twice 
repeated;  then,  after  a  short  pause,  the  first  violins  alone  begin  on  it,  ore 
thinks  in  G  minor,  but  the  second  violins,  violas,  and  bassoons  immedi- 
ately step  in  with  a  harmony  which  establishes  the  key  of  F  major,  and  the 
overture  ends  quietly  with  a  half-cadence  on  the  dominant  of  that  key.* 

This  overture  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings. 

*This  unusual  change  of  tonality  in  the  coda  was  for  the  purpose  of  enchaining  the  overture  with  tlie 
first  number  of  the  opera,  Leporello  s  "  Notte  e giorno  faticar,"  which  is  in  F  major.  A  new  and  rather 
commonplace  ending  has  been  written  in  D  major  (I  do  not  know  by  whom)  and  is  generally  used  when  the 
overture  is  played  at  concerts.  Its  great  disadvantage  is  that  it  expunges  the  splendid  masterstroke  of 
the  sudden  plunge  out  of  the  principal  key  described  above. 
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Scena,  "Sweet  bird  that  shun'st  the  noise  of  folly/'  from  "L'  Alle* 

GRO,  IL   PENSEROSO   ED    IL    MODERATO."        GEORGE  FRIDERIC  HANDEL. 

Handel's  cantata,  P  Allegro,  il  Penseroso  ed  il  Moderate,  the  text  adapted 
from  Milton  by  Charles  Jennens,  who  added  a  third  part  of  his  own,  was 
first  given  at  the  Lincoln's  Inn  Fields  Theatre  in  London  on  Feburary  27, 
j  740.  The  soprano  scena  sung  at  this  concert  is  in  the  part  of  //  Pen- 
seroso. Handel's  original  orchestral  parts  to  this  scena  are  1  flute  solo, 
first  and  second  violins  in  unison,  violas,  and  continuo  ;  in  working  out  the 
accompaniment,  Robert  Franz  has  added  parts  for  2  clarinets,  2  bassoons, 
and  1  horn.  The  scena,  Andante  in  D  major  (4-4  time),  is  in  the  old  aria 
form,  with  a  second  part,  Larghetto  in  D  minor  (3-4  time),  and  Da  capo. 
The  text  is  as  follows  :  — 

Sweet  bird  that  shun'st  the  noise  of  folly, 
Most  musical,  most  melancholy  I 
Thee,  chantress,  oft  the  woods  among 
I  woo  to  hear  thy  even-song. 
Or,  missing  thee,  I  walk  unseen 
On  the  dry,  smooth-shaven  green, 
To  behold  the  wand'ring  moon, 
Riding  near  her  highest  noon. 


Franz  Lachner  was  born  at  Rain,  in  Bavaria,  on  April  2,  1804.  His 
father  was  an  organist  of  very  moderate  means ;  it  was  from  him  that  he 
got  his  first  musical  instruction.  Afterwards  he  studied  under  Eisenhofer 
at  Neuburg,  and  became  proficient  on  the  pianoforte,  organ,  and  'cello. 
It  was,  however,  not  until  some  time  after  this  that  he  decided  to  make 
music  his  profession ;  when  he  had  made  up  his  mind,  he  went  to  Munich, 
where  he  supported  himself  by  giving  lessons  and  playing  in  an  orchestra, 
and  continued  his  musical  studies  under  Kaspar  Ett.  In  1822  he  went 
to  Vienna,  where  he  got  a  position  as  organist  at  the  Protestant  Church, 
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and  studied  counterpoint  and  composition  under  Maximilian  Stadler  and 
Simon  Sechter.  He  also  became  very  intimate  with  Schubert,  and  his 
talent  was  warmly  recognized  by  Beethoven.  In  1826  he  was  made 
Vize-Kapellmeister,  and  in  1828  first  Kapellmeister,  at  the  Karnthner- 
thor-Theater.  During  the  whole  time  of  his  residence  in  Vienna  he  was 
an  industrious  and  prolific  composer.  In  1834  he  was  appointed  con- 
ductor at  the  opera  in  Mannheim,  and  in  1836  accepted  the  appointment 
as  court  Kapellmeister  in  Munich.  He  did  exceedingly  good  service  in 
Munich  as  director  of  the  Court  Opera,  the  sacred  music  at  court,  and  the 
concerts  of  the  Musical  Academy;  in  1852  he  was  made  general  music 
director.  Some  time  after  this  the  growing  popularity  of  Wagner's  operas, 
and  the  ascendency  Wagner  himself  was  gradually  gaining  in  Munich,  led 
him  to  apply  for  his  discharge  in  1865,  and  in  1868  he  was  put  upon  the 
retired  list.  The  University  of  Munich  conferred  a  doctor's  degree  upon 
him  in  1872.  Lachner  was  long  regarded  as  a  classic  composer  in  South 
Germany ;  he  was  always  a  warm  upholder  of  the  classicist  party,  and  a 
determined  opponent  of  Wagner  and  the  "  future  "  in  general.  He  was  a 
master  of  contrapuntal  writing,  and  his  style  is  facile,  natural,  and  quite 
free  from  any  striving  after  the  unusual.  He  cultivated  almost  every  form 
of  composition,  but  is  best  known  by  his  orchestral  suites,  of  which  he 
wrote  seven.  His  "  Spring  "  overture  was  long  a  standard  repertory  piece 
with  all  prominent  orchestras. 


Suite  No.  i,  in  D  minor,  Opus  113 Franz  Lachner. 

The  first  movement  of  this  suite,  Praeludium  :  Allegro  non  troppo  in  D 
minor  (3-4  time),  follows  the  general  scheme  of  many  of  the  older  organ 
and  clavichord  preludes  of  Bach's  and  Handel's  day,  and  consists  in  the 
development  and  contrapuntal  working-out  of  a  single  short  theme,  which 
is  given  out  at  the  beginning  by  the  full  orchestra.     In  the  course  of  the 
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development  this  theme  is  accompanied  by  several  new  figures,  which  may 
be  regarded  as  constituting  as  many  counter-themes.  After  the  first  divi- 
sion of  the  movement,  and  its  repeat,  eight  measures  of  contrapuntal  pas- 
sage-work lead  to  the  key  of  B-flat  major  in  which  the  second  period  {an- 
tithesis) of  the  principal  theme  is  made  the  subject  of  the  exposition  of 
a  four-part  real  fugue,*  a  device  often  employed  in  the  older  preludes  and 
toccatas ;  but  imitative  writing  is  the  exception,  rather  than  the  rule,  in 
this  movement. 

The  second  movement,  Menuetto  :  Allegro  non  troppo  in  D  major  (3-4 
time),  is  omitted  at  this  concert. 

The  third  movement,  Variations  and  March  in  B-flat  minor  (later  in 
B-flat  major),  was  at  one  time  a  very  popular  concert  piece  by  itself.  It  is 
a  set  of  twenty-three  variations  on  an  original  theme  of  sixteen  measures, 
the  march  which  concludes  it  being  a  twenty-fourth  free  variation.  The 
scheme  of  the  movement  is  as  follows  :  f  — 

Thema  :  Allegro  moderate  quasi  andantino  in  B-flat  minor  (4-4  time). 
The  theme  is  given  out  pianissimo  by  the  violas  and  'celli  in  octaves  without 
accompaniment. 

Variation  I.  Two-part  counterpoint :  the  theme  in  the  first  violins, 
and  the  counterpoint  in  the  violas.  The  counterpoint  begins  imitatively, 
but  the  imitation  is  abandoned  after  the  third  measure. 

Var.  II.  Four-part  counterpoint :  the  theme  in  the  'celli,  free  counter- 
point in  the  second  violins,  and  persistent  free  imitations  between  the  first 
violins  and  violas. 

Var.  III.,  Un  poco  piil  lento.     Six-part  counterpoint :  the  theme  in  the 

*  A  "  real  "  fugue,  as  distinguished  from  a  "  tonal "  fugue,  is  one  in  which  the  response  has  no  mutation 
and  is  identical  with  the  subject,  note  for  note,  only  transposed  a  5th  or  a  4th  higher  or  lower.  In  the  fugal  ex- 
position in  this  movement  of  Lachner's  the  first  entrance  of  the  subject  is  on  the  tonic  ('eelli,  double-basses, 
and  bassoons),  the  first  entrance  of  the  response  on  the  dominant  (violas  and  second  clarinet),  the  second 
entrance  ofthe  subject  on  the  tonic  (first  violins  and  first  clarinet),  and  the  second  entrance  of  the  response 
on  the  dominant  (second  violins  and  oboes). 

t  Variations  enclosed  in  brackets  will  be  omitted  at  this  concert. 
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'celli  and  double  basses.  Both  the  second  violins  and  violas  are  divided, 
playing  two  parts  each. 

[Var.  IV.,  Tempo  primo.  The  theme  is  abandoned ;  running  counter- 
point in  the  violas,  'celli,  and  first  bassoon  against/tfrte  chords  in  a  strongly 
marked  rhythm  in  the  other  strings  and  wood-wind.] 

Var.  V.  The  theme  harmonized  in  four  parts,  as  a  sort  of  choral,  in  the 
flutes  and  clarinets,  against  arpeggio  counterpoint  in  the  strings  pizzicati. 

Var.  VI.  The  theme  forte  in  octaves  in  the  'celli,  double-basses,  bas- 
soons, and  trombones,  against  rapid  counterpoint  in  a  lively  rhythm  in  the 
other  strings. 

Var.  VI  I.,  in  B-flat  major.  The  theme  piano  in  octaves  in  the  flute,  bas- 
soon, and  violas,  against  running  counterpoint  in  sixteenth-notes  in  the 
'celli,  the  violins. filling  out  the  middle  parts  of  the  harmony  as  "  Fullstim- 
men"  or  "parties  de  remplissage" 

Var.  VIII.  Florid  figural  variation  of  the  theme  on  a  solo  violin, 
against  four-part  harmony  in  the  clarinets,  horns,  bassoons,  and  'celli. 

[Var.  IX.,  Allegro  vivace.  Rapid  running  counterpoint  in  sixteenth- 
notes  (figural  variation  of  the  theme)  in  the  first  violins,  against  staccato 
chords  in  the  other  strings  (without  double-basses),  with  now  and  then  some 
legato  harmonies  in  the  clarinets  and  bassoons.] 

[Var.  X.,  Maestoso  e  moderato  in  B-flat  minor.  The  theme  fortissimo  in 
full  harmony  in  the  wood-wind  (without  flutes)  and  brass,  against  strongly 
rhythmic  contrapuntal  passages  in  all  the  strings  in  octaves.] 

Var.  XI.  Rhythmical  and  figural  variation  of  the  theme  in  full  har- 
mony, alternately  forte  and  piano,  in  all  the  wood-wind,  'celli,  and  double- 
basses,  with  occasional  chords  in  the  brass,  against  staccato  sextolet  figures 
in  the  violins  and  violas. 

Var.  XII.,  Andante  con  moto  (9-8  time).  New  melodic  version  of  the 
theme  on  a  solo  horn,  against  graceful  running  figures  in  the  clarinet ; 
plain  harmonic  accompaniment  in  repeated  chords  in  the  strings. 
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[Var.  XIII.,  Allegro  assai  (6-8  time).  Pianissimo  imitations  on  rhythmi- 
cal variations  of  figures  from  the  theme  in  the  flute  and  strings  (without 
double-basses).] 

[Var.  XIV.,  V  istesso  tempo  (6-8  time).  Two-part  counterpoint:  for- 
tissimo rhythmical  variation  of  the  theme  in  all  the  wood-wind  and  horns  in 
octaves,  against  running  counterpoint  in  all  the  strings  in  octaves  in  tre- 
molo?^ 

Var.  XV.,  Presto  (2-4  time).  Fortissimo  figural  and  rhythmic  variation 
of  the  theme  in  full  harmony  in  the  strings,  the  last  two  notes  of  every 
phrase  being  repeated  by  the  wood- wind,  horns,  and  kettle-drums. 

Var.  XVI.  The  same  version  of  the  theme  in  the  violas  and  'celli  in 
unison,  against  running  counterpoint  in  triplets  in  the  violins,  and  ascend- 
ing fusees  in  the  bassoons  and  double-basses,  and  repeated  double  strokes 
on  the  kettle-drums.  (Up  to  this  all  the  variations  have  been  sixteen 
measures  long,  with  an  occasional  measure  or  two  added  for  purposes  of 
transition.  This  variation  consists  of  two  sections  of  eight  measures  each, 
the  second  section  being  repeated,  and  a  free  coda  of  twenty-seven  meas- 
ures.) 

[Var.  XVII.,  Andante  in  B-flat  major  (9-8  time).  New  melodic  version 
of  the  theme  in  the  first  violins  and  'celli  in  octaves,  to  a  flowing  arpeggio 
accompaniment  in  the  other  strings,  and  plain  chords  in  the  clarinets  and 
bassoons  (sixteen  measures).] 

[Var.  XVIII.  A  continuation  of  the  same  general  idea :  the  melody  is 
in  the  oboe  and  bassoon  in  octaves,  the  clarinets  filling  in  the  middle  parts 
of  the  harmony ;  the  violas  play  persistent  running  counterpoint  in  six- 
teenth-notes, and  the  other  strings  play  a  pizzicato  chord  accompaniment.] 

[Var.  XIX.,  Allegro  vivace  (9-8  time).  Free  imitations  on  rhythmical 
and  melodic  variations  of  figures  from  the  theme  in  the  strings,  the  wood- 
wind and  horns  coming  in  toward  the  end.  The  variation  begins  pianissimo 
and  ends/<?rte.] 

Var.  XX.,  Andantino  (6-8  time).  Free  melodic  and  rhythmic  variation 
of  the  theme,  as  melody  and  accompaniment,  in  the  muted  strings,  some  of 
the  wood-wind  coming  in  later. 

[Var.  XXI.  Flowing  figural  variation  of  the  theme  in  sixteenth-notes 
for  a  solo  violin,  against   a  melodious  counter-theme  in  the  'celli,  and  a 
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simple  pizzicato  accompaniment  in  the  other  strings.  All  the  strings  are 
still  con  sordini."] 

Var.  XXII.,  Tempo primo  in  B-flat  minor  (4-4  time).  The  theme  in  its 
original  shape  pianissimo  in  the  muted  'celli  and  double-basses,  against  a 
new  chromatic  counter-theme  in  octaves  in  the  muted  violas,  clarinets, 
horns,  and  bassoons,  and  rhythmic  beats  on  the  kettle-drums. 

Var.  XXIII.,  Un  poco  piti  mosso.  The  theme  in  the  'celli,  and  double- 
basses  (without  mutes),  against  free  counterpoint  in  the  other  strings,  and 
occasional  chords  in  the  oboes,  bassoons,  and  horns.  (Twenty-nine  meas- 
ures, followed  by  a  free  coda  of  twenty-six  measures :  mysterious  chromatic 
harmonies  in  the  strings,  then  stronger  and  stronger  hints  at  the  coming 
march-movement  in  the  full  orchestra.) 

March:  Marcia  in  B-flat  major  (4-4  time).  This  brilliant  march,  the 
theme  of  which  bears  sufficiently  close  relations  to  the  theme  of  the 
preceding  variations  to  entitle  it  to  be  called  a  twenty-fourth  variation, 
begins  pianissimo  in  the  strings  and  flutes,  and  is  worked  up  to  a  climax 
with  fuller  and  fuller  orchestra.  The  Trio,  in  E-flat  major,  bears  also 
some  relation,  if  a  more  distant  one,  to  the  theme  of  the  variations. 

The  fourth  movement,  Introduction  and  fugue  in  D  major,  begins  with 
a  short  prelude,  Andante  (4-4  time),  which  has  much  the  character  of  a 
free  contrapuntal  improvisation  on  the  organ.  It  closes  on  the  dominant 
of  the  principal  key,  and  is  immediately  followed  by  the  fugue,  Allegro 
moderato  (4-4  time). 

This  fugue  is  regularly  tonal :  the  first  entrance  of  the  subject  (on  the 
dominant)  is  in  the  'celli,  double-basses,  and  bassoons ;  the  first  entrance 
of  the  response  (on  the  tonic),  in  the  violas  and  clarinets ;  the  second 
entrance  of  the  subject,  in  the  second  violins  and  oboes ;  and  the  second 
entrance  of  the  response,  in  the  first  violins  and  clarinets  in  octaves ;  the 
exposition  is  completed  by  a  re-entrance  of  the  subject  in  the  bass.  The 
subsequent  development  and  working-out  are  elaborate,  without,  however, 
resorting  to  any  of  the  more  recondite  contrapuntal  devices,  such  as  con- 
trary or  retrograde  motion ;  the  entrance  of  the  subject  in  augmentation 
(in  the  'celli,  double-basses,  and  trombones)  after  the  traditional  organ- 
point  on  the  dominant,  near  the  end,  has  a  fine  effect. 

This  suite  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  horns,  2  bassoons, 
2  trumpets,  3  trombones,  1  pair  of  kettle-drums,  and  the  usual  strings, 
1  piccolo-flute  being  added  in  the  march. 
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ENTR'ACTE. 

My  Studio. 

By  Martin  Roeder. 

( Translated  from  the  author's  MS.) 

II. 

Lillian  Nordica,  the  now  world-famous  prima  donna,  had  come  with 
Gilmore's  band  on  its  tour  to  Europe.  After  singing  at  some  of  the  great 
band-master's  concerts,  —  and  feeling  that  she  still  fell  far  short  of  true 
artistic  perfection, —  she  came  to  Milan  to  complete  her  studies  in  sing- 
ing. Chance  threw  her  into  my  hands;  she  presented  herself  to  me 
with  a  letter  of  introduction,  and  I  gladly  agreed  to  undertake  her  further 
development  as  a  singer.  She  was  a  genial,  fresh,  thoroughly  healthy 
girl,  full  of  cheerfulness  and  good  spirits,  of  humor  and  music.  She 
had  soon  learnt  a  very  pretty  repertory,  and  impresarios  and  conductors, 
having  heard  much  about  her,  would  often  come  to  the  lessons  in  my 
studio  at  which  "fa  bella  prima  donna  americana"  sang.  They  would 
listen  to  her  attentively,  and  discuss  with  lively  gesticulation  when  and 
where  her  first  venture  on  the  stage  might  take  place.  Maestro  Tessarin, 
who  accompanied  her  to-day,  used  to  drill  her  in  the  purely  musical  part 
of  the  roles  she  had  to  learn,  as  a  preparatory  study,  and  was  therefore 
almost  always  to  be  seen  in  her  company, —  in  the  street,  at  the  theatre, 
at  concerts,  on  the  promenade, —  in  short,  he  would  not  leave  his  adored 
Lillian,  or,  as  she  then  called  herself  in  Italian,  "  Giglio."  Tessarin  was 
a  queer  chap  and,  with  all  his  failings,  perfectly  safe  for  young  girls. 
He  had  been  one  of  the  first  to  make  a  propaganda  for  Richard  Wagner 
"vi  d  armis"  in  his  native  city,  Venice,  and  this,  too,  at  a  time  when 
Richard  Wagner,  as  the  great  master  himself  would  often  say  humorously, 
was  generally  "given  up  as  a  bad  job,"  and  he  and  his  works  were  looked 
upon  as  ripe  for  the  mad-house.     His  Venetian  apostle  fared  no  better. 
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He  was  really  only  laughed  at ;  and  though  his  burning  zeal  for  the  great 
Bayreuth  reformer  would  sometimes  flow  glowing  hot,  like  a  lava-stream, 
from  the  crater  of  his  enthusiasm,  his  irregular  life,  his  absolute  ignorance 
on  all  questions  pertaining  to  "national  economy,"  and  the  consequent 
galloping  consumption  in  his  purse,  would  none  the  less  drive  him  to 
serve  other  idols,  even  of  his  own  country,  and  to  pay  his  tribute  even 
to  Verdi,  whom  he  abhorred  with  a  deadly  abhorrence.  He  was  of 
middle  height  and  compactly  built,  with  a  highly  intelligent,  open 
countenance  which  was  framed  in  on  both  sides  by  grizzled  whiskers. 
Everything  he  said  came  at  the  most  rapid  rate,  like  an  explosion,  from 
his  mouth.  Thunder  and  lightning.  A  moderate  conversational  tone, 
even  for  the  most  every-day  occurrences,  was  unknown  to  him.  His 
dress  was  disorderly  and  his  clothes  hung  carelessly  on  him,  inexpres- 
sively shabby.  His  dirty  shirt-collar  lay  rumpled  in  its  full  width  over 
the  top  of  his  waistcoat,  showing  the  better  part  of  his  hairy  neck.  He 
never  combed  his  hair,  for  the  simple  reason  that  he  had  none.  And  yet 
it  was  a  peculiar  habit  of  his  to  keep  passing  his  moistened  palm  over 
his  skull,  as  if  to  arrange  his  "  flowing  locks."  He  had  another  funny 
habit  besides.  From  time  to  time,  without  there  being  any  assignable 
reason  for  it,  and  especially  in  the  midst  of  the  most  eager  discussion, 
he  would  stick  his  right  hand  hurriedly  into  his  trousers  pocket,  bring 
out  a  handful  of  copper  sparingly  mixed  with  silver,  look  contemptuously 
at  the  little  pile  of  Mammon,  as  if  counting  his  riches,  and  then  put  his 
hand  and  money  back  again  into  the  dark  abyss,  wagging  his  noble  head 
to  and  fro,  as  if  in  disappointment. 

He  was  feared  by  his  colleagues  and  other  acquaintances;  people  simply 
kept  out  of  his  way.  That  is  to  say,  when  Angelo  Tessarin  was  sauntering 
along  sunning  himself  under  the  colonnade  this  side  of  St.  Mark's,  and  the 
keen  eye  of  an  acquaintance  of  his,  going  the  other  way,  caught  sight  of 
the  "crazy  musician's"  bald  head,  the  afore-said  acquaintance  would  take 
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refuge  on  the  opposite  side.  People  would  say  it  was  cooler  and  there 
was  more  shade  there.  For  Angelo  was  a  virtuoso  in  borrowing.  Straight 
after  his  unctuous,  half-humorous  greeting,  with  his  confidential  slap  on 
your  shoulder,  there  would  come  from  his  mouth  the  significant  cardinal 
question :  "  How  much  money  have  you  (hai  tu)  with  you  ? "  (of  course 
he  tutoyied everybody),  or  else :  "I  happen  to  have  no  small  change  with 
me,"  etc.,  etc.  He  kept  open  account  with  all  the  world,  but  would 
energetically  plead  weakness  of  memory  if  any  one  dared  remind  him  of 
former  debts.  Then  the  swearing  would  begin.  There  was  no  longer  any 
friendship  in  the  world !  Cristo  santo  I  And  all  people  were  cut-throats 
and  misers!  Per  Dio  sacrato!  And  all  Venice  was  a  robbers'  cave  in 
which  no  man  could  feel  himself  safe  any  more,  and  where  no  respectable 
human  being  could  live,  per  Bacco  —  Madonna  santissima  !  1 !  And  the  un- 
wished-for  refrain  of  all  these  benedictory  outpourings  was  finally  this :  that 
the  classic  soil  of  Venice  grew  rather  too  hot  beneath  his  feet,  and  he 
turned  his  back  in  wrath  upon  his  native  city,  after  borrowing  ever  so  many 
umbrellas  and  other  "household  furniture  "  —  naturally  not  au  revoir, — 
and  then  pawning  the  same  for  a  small  sum  at  the  nearest  "  spout."  "  Yet 
Brutus  was  an  honorable  man  !  "  Then  he  went  to  Milan  !  That  was  the 
capitale  morale  of  Italy.  To  be  sure,  the  Verdi-cult  and  that  "hand-organ 
man "  himself  (quesf  organino)  were  a  thorn  in  his  eye  and  a  stab  in  his 
heart.  But  this  did  not  prevent  our  good  friend  Tessarin  from  looking  up 
every  theatrical  agency  and  every  swell  singing-teacher,  to  find  out  if  any- 
thing were  to  be  done  for  himself.  For  he  could  not  possibly  go  to  bed  on 
a  hungry  stomach,  neither  could  his  Wagner  enthusiasm  appease  his  hun- 
ger. And  he  could  not  afford  the  risotto^  the  maecheroni,  and  the  roast 
chicken  at  the  Rebecchino  (one  of  the  first  eating-houses  in  Milan)  either. 
So,  even  when  it  came  to  "  coaching "  on  the  hated  Trovatore,  Traviata, 
and  Rigoletto,  with  a  shower  of  curses  as  prelude,  his  genial  musical  nature 
would  come  to  the  surface,  and  he  would  do  the  very  best  of  musical  work ; 
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all  the  unmusical  race  of  throat  artists,  male  and  female,  who  had  once 
had  Tessarin's  services,  spoke  of  his  extraordinary  ability  in  terms  of  the 
highest  praise  and  admiration.  But  his  entire  lack  of  economical  insight 
and  a  conspicuous  inclination  to  be  discontented  with  everybody  often 
stranded  poor  Tessarin  high  and  dry  in  Milan,  too. 

When  he  had  made  ten  francs,  you  might  be  sure  that  he  would  go 
straightway  to  the  Rebecchino,  where  he  would  order  everything 
that  could  possibly  be  brought  within  the  compass  of  the  sum  he  had  to 
spend,  and  devour  it  with  a  truly  ravenous  appetite.  Everybody  laughed 
at  him  and  his  enthusiastic  outpourings  over  Wagner,  as  well  as  at  his 
copious  dictionary  of  invectives  against  Verdi  &  Co. 

So  he  came  to  me,  too,  with  empty  pockets  and  starved  belly ;  and  as 
Lillian  Nordica  happened  to  need  a  "  coach "  just  then,  I  recommended 
Tessarin  to  her.  She  seemed,  upon  the  whole,  to  get  on  very  well  with 
him.  How  much  her  portemonnaie  suffered  from  it,  I  could  certainly  not 
well  tell. 

"  Bah ! "  began  Tessarin,  noisily,  and  threw  the  pianoforte  score  of  Tra- 
viata  contemptuously  upon  the  instrument.     "  Traviata,  Traviatay  Traviata, 

—  the  eternal  silly,  consumptive  woman,  of  course  —  mere  hetaira-music ! 
'■ —  Verdi  —  pah  !  —  Verdi  ?  "  (and  he  grinned  maliciously  while  turning  the 
imaginary  crank  of  a  hand-organ  with  his  arm).  "Why  doesn't  Sgra. 
Lillian  study  Elsa,  or  Senta,  or  Leonore  ? " 

"  How  often  must  I  keep  repeating  to  you  that  it  is  a  thing  of  sheer  im- 
possibility to  have  those  operas  given  here  in  Italy?    They're  not  to  the 

taste  of  the  general  public  —  " 

Tessarin's  face  twitched  convulsively.  uThe  popular  taste,"  muttered 
he.  The  veins  stood  out  swollen  on  his  forehead,  his  eyes  darted  light- 
nings, there  was  a  convulsive  twitching  about  the  corners  of  his  mouth  — 
but  then  came  the  explosion : 

"  The  popular  taste  !     That  ever  I  was  born  in  such  a  wretched  country  ! 

—  Cane  di  Dio  I    Where  people  know  no  ideal  art,  but  only  run  after  ear- 
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tickling  —  ha,  ha,  ha,"  —  (laughing  sarcastically)  —  "Gesu  Madonna  ! 
You'd  better  be  glad  at  least  that  you  were  born  in  Germany,  where  you 
could  suck  in  true,  genuine  art  with  your  mother's  milk. —  Wagner  —  yes, 
Wagner  is  the  greatest  composer  on  earth.  When  he  was  in  Venice  and 
was  writing  his  splendid,  godlike  Tristan,  he  used  to  invite  me  to  dinner 
every  day.  And  I  used  to  sit  at  his  feet  and  listen  to  his  prophetic  words 
— '  Tessarin,  Tessarin,'  (he  would  say)  '  look  upward,  not  downward  ! '  " 

" Signor  Maestro"  Giannetto  piped  suddenly,  almost  in  a  whine,  from 
the  background,  "but  where  do  our  great  masters  come  in, —  Mercadante, 
Vaccai,  and  Ricci,  and  Lauro  Rossi  and  Petrella  ?  — In  the  superb  chorus 
in  Giuratnento  I  used  to  —  " 

"Go  to  the  devil,  you  stupid  old  gabbler,  with  your  nonsense,"  Tessarin 
answered  violently,  so  that  Giannetto  almost  fell  back  against  the  wall. 
"  Wagner,  Wagner,"  he  went  on  without  letting  himself  be  turned  aside  by 
the  interruption,  and  his  voice  swelled  louder  and  louder,  —  "  thou  great, 
sublime  spirit  —  divine  messenger  to  a  sinful  earth  —  Knight  of  the  Grail 
of  shining  purity  —  evangelist  of  a  new  Gospel " —  (and  his  eyes  stared  up 
to  heaven  in  rapt  ecstasy,  while  his  stooping  figure  assumed  more  and 
more  of  the  pose  of  an  athlete)  —  "  creator  of  transcendent  works,  sole 
heir  to  Bach  and  Beethoven  " — (during  this  climax  he  bent  forward  toward 
rae,  and  his  hands  gesticulated  wildly  about  the  upper  region  of  my  coat- 
collar,  in  vain  endeavors  to  catch  hold  of  the  lapel  of  the  same).  At  last 
one  of  his  hands  grasped  the  lapel  of  my  collar,  and  the  other  began  per- 
forming little  feats  of  fancy  twisting  with  the  top  button. —  "  I  tell  you, 
friend  Martino,"  he  went  on,  unheeding,  "  the  spiritual  flight  of  these  para- 
disiacal creations  takes  my  whole  soul,  my  whole  sense,  captive ;  " —  and 
bending  down  suddenly  to  me,  he  whispered  into  my  ear,  still  with  the 
breath  of  burning  enthusiasm :  "  Can  you  lend  me  five  francs  till  to-mor- 
row ?  'Pon  honor  " —  (I  delined  the  "  honor  "  as  I  felt  for  the  money  in 
my  waistcoat  pocket) — "  'pon  honor,  you   shall  have   it  back  to-morrow, 


sure." 


The  closing  part  of  this  scene  was  not  noticed  by  the  others  present,  as 
they  were  talking  about  something  else  during  this  accustomed  enthusiastic 
outburst  of  Tessarin's. 

" Buongiorno  maestro"  a  deep  bass  voice  suddenly  called  out  through  the 
door,  at  the  sound  of  which  Giannetto  gave  a  convulsive  shiver,  "  what's 
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A  musician  spends  years  learning  to  forget  the  keys  of  the  piano,  the  strings  of  the 
violin.  In  other  words,  the  greatest  part  of  every  musical  education  is  spent  in  overcom- 
ing the  mere  mechanical  work  of  producing  what  notes  the  player  desires. 

The  crowning  glory  of  the  *'  Symphony  *>'  is  that  it  takes  the  player  past  the  long 
drudgery  stage  at  a  bound.  It  plays  its  own  notes  without  assistance  and  with  a  technical 
perfection  otherwise  not  to  be  attained. 

Thus  the  finer  parts  of  the  music,  the  niceties  of  time  and  touch,  every  subtle  shading 
of  tone-color,  the  reproduction  of  the  composer's  ideal,  alone  command  the  performer's 
attention. 

The  "  Symphony  "  has  every  quality  of  a  small  orchestra.  There  is  nothing  else 
in  the  world  that  will  give  a  family  so  vast  and  appreciative  a  knowledge  of  the  musical 
masterpieces. 
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the  news?  Tata  —  just  see  there!  Signora  Nordica  —  ah!  —  Signora 
Delia  —  ah !  —  Tessarin  —  aha !  —  an  artistic  congregation  of  the  first 
rank,  that  does  one's  heart  good  to  see.  Awfully  glad  to  see  you  all  in 
such  blooming  health."  And  therewith  he  threw  himself  free  and-easily 
upon  the  capacious  arm-chair  that  stood  near  the  left  wall. 

"  How  the  fellow  bellowed  last  evening  as  Marcel  in  the  Huguenots,  and 
sang  out  of  tune  fit  to  soften  stones  and  drive  men  mad,"  Tessarin 
whispered  to  me  with  a  hoarse  laugh,  calling  out  to  Sgr.  Alberoni  in  the 
same  breath  ;  "  Sang  capitally  last  evening !     Bravo,  bravissimo  /" 

"  Stunning,  wasn't  it  ? "  replied  Alberoni,  slapping  his  broad  chest. 
"  And  that  impudent  rascal,  Bissoni,  had  the  boundless  cheek  to  make  fun 
of  it  at  the  Fiaschetteria  Toscana,  saying  that  I  sang  the  whole  part  half  a 
tone  flat  —  canaglia  !  bestia  !  " 

"Well,  it  was  a  little  flat,  come  to  think  of  it,"  Tessarin  said,  undis- 
mayed. 

"Oh!  get  out!  the  orchestra  was  out  of  tune,"  Alberoni  retorted  un- 
blushingly ;  "  to  think  that  the  fellows  can't  tune  their  instruments  yet  — 
you'd  suppose  they  ought  to  know  how  by  this  time ! " 

Lillian  Nordica  had  also  been  at  the  performance  at  the  Dal  Verme  ; 
and  as  things  are  and  probably  always  will  be,  she  too  had  no  mercy  in  her 
opinion  of  Sgra.  Mantellini's  Valentine.  She  could  stand  anything  but  the 
"  desecration  of  Art,"  as  she  called  it ;  and  she  was  just  about  to  strike  up 
the  great  duet  between  Valentine  and  Marcel,  when  the  door  was  stormily 
thrown  open  (that  is  about  the  only  way  with  the  hot-blooded  Italianissimi), 
and  Signor  Bolognini,  the  well-known  impresario,  plunged  headlong  into 
the  room. 

"  I  want  a  tip-top  prima  donna,  to  sing  this  evening  in  Novara,  and  with- 
out rehearsal  —  and  a  conductor,  too !  Both  have  fallen  sick  at  the  last 
moment.  Of  course,  boundless  eating  and  stuffing  is  what  is  the  matter 
with  them  !  Oh,  such  a  crew  !  I  told  them  both  last  evening  at  the  hotel 
that  the  big  dish  of  macaroni  with  tomato-sauce  would  be  much  too  much 
for  them.  But  the  feather-headed  tribe  won't  listen  to  anything !  They 
speculate  on  the  poor  impresario's  good  nature  and  his  bank-bills !  But 
this  time  it's  all  up ;  all  up,  I  tell  you  !  And  that  indigestible  cucumber 
salad  that  they  swallowed  on  top  of  it,  like  a  horde  of  ravenous  beasts  of 
prey  —  and  the  four  big  bottles  of  Chianti  —  that  was  their  portion,  if  you 
please !  Such  a  pack,  such  a  gang !  But  quick  now,  Don  Martino,  I 
know  you'll  help  me  out  of  the  scrape,  and  conduct  the  opera.  But  Alice, 
Alice  !     I  haven't  any  Alice  ! " 

"  Well,  my  dear  Bolognini,"  I  said,  "  don't  get  so  excited  and  fiery.  It'll 
all  come  out  right !  Be  quiet  and  think  it  over.  Here  is,  for  instance, 
Maestro  Tessarin,  whom  I  recommend  to  you  as  a  conductor  — " 

"  What  ?  that  crazy  chap,  that  rascal,  and  thief,  who  has  already  lured 
a  whole  fortune  out  of  my  pockets  —  without  ever  thinking  of  paying  me 
back  !     Not  for  the  world,  not  by  a  long  chalk  !  —  " 

In  his  excitement,  Bolognini  had  not  noticed  Tessarin's  presence  in  the 
room ;  and  the  latter,  hearing  the  plucked  impresario's  outburst  of  wrath, 
thought  best  to  make  slowly  for  the  door,  fasten  it  on  the  outside,  and  give 
Bolognini  a  wide  berth  as  quickly  as  possible.  Giannetto  grinned  sardoni- 
cally after  him,  while  feeling  mechanically  of  the  old  coral  which  he  wore 
on  his  waistcoat  as  a  charm  against  the  evil  eye. 

"You,  caro  maestro,  you  must  conduct,"  stormed  Bolognini;  "why  don't 
you  conduct  all  the  time,  by  the  way,  instead  of  bothering  yourself  with 
stupid  singing  lessons  that  really  never  come  to  anything?  That's  where 
all  the  English,  American,  Spanish,  Swedish,  and  Russian  singing  women 
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come  from  !  They  all  think  they've  a  million  in  their  throats,  or  else  some 
one  has  pumped  some  notion  of  that  sort  into  them.  And,  no  matter  with 
whom  they  have  studied,  their  first  appearance  is  a  stereotyped  fiasco ! 
There's  just  nothing  at  all  in  it !  "  and  here  Bolognini,  bright  red  in  the 
face,  struck  himself  upon  the  chest  with  his  clenched  fist. 

"  But,  dear  Bolognini,  calm  yourself,  to  begin  with ;  take  a  mouthful  of 
water  —  " 

"  Water  ?  nonsense  !  Give  me  a  vermouth  !  No  musical  library  is  com- 
plete without  a  bottle  of  liquor." 

"  Sicuro  /"  cried  Giannetto,  and  brought  what  he  had  asked  for  from 
a  side-board ;  Bolognini,  pushing  his  hat  back  on  his  head,  hastily  poured 
down  a  glass  of  the  golden-yellow  liquid. 

Now  I'll  prove  to  you,  to  begin  with,  that  all  Americans  don't  answer  to 


beard. 

"  She  will  be  your  Alice  to-morrow,  not  this  evening,"  I  added  tri- 
umphantly. 

"  She  ?  What  do  you  mean  ?  A  young  chit  of  a  beginner  without  any 
stage  practice  ?  Perhaps  you  want  to  ruin  me  ?  No,  no,  my  dear  Maestro, 
you're  joking,  no,  no,  not  for  the  world ! " 

"Well,  perhaps  you'll  change  your  mind,"  I  said  carelessly,  taking 
Robert  down  from  the  book-case  and  stepping  up  to  the  pianoforte,  motion- 
ing her  to  sing  the  first  air. 

Wondrous  tones  streamed  from  her  throat.  She  was  in  excellent  voice, 
and  the  general  refusal  she  had  just  heard  gave  her  ambition  a  new,  strong 
spur  to  do  something  that  should  astonish  the  incredulous  Thomas. 
Bolognini,  who  at  first  had  thrown  himself  ill-humoredly  into  a  big,  worn- 
out  arm-chair,  and  looked  little  enough  as  if  he  meant  to  listen  seriously, 
grew  more  attentive  as  the  singing  went  on,  his  dark  face  cleared  up,  a 
broad,  contented  smile  played  about  his  puffy  mouth, —  and  when  Nordica 
ended  with  a  superb  cadenza  and  a  long-held  high  C, —  it  flew  all  over  his 
face  like  sunshine. 

"Ma  brava,  bravissima  /"  He  sprang  up  enthusiastically  and  tried  to 
embrace  the  young  singer.     "  Maestro,  where  did  you  get  this  pearl,  this 
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treasure?  I'll  have  her,  I  must  have  her !  Yes,  this  one  and  no  other- 
The  contract  with  Sgra.  Albani  will  be  drawn  up  backwards,  and  Nordica 
is  coming  —  Nordica — " 

Well,  before  we  knew  what  we  were  about,  it  was  agreed  that  Lillian 
should  sing  to-morrow  evening  in  Novara,  and  that  I  should  conduct. 
Sgra.  Delia,  who  of  course  wanted  to  "  be  in  it,"  too,  was  promised  that  the 
impresario  should  hear  her  another  time,  and  as  he  meant  to  give  Lucia 
later  in  the  season,  he  promised  her  the  title  role  in  that  opera. 

"  Crown  of  Creation  —  I  will  kiss  the  hem  of  thy  garment,"  blurted  out 
Giannetto  in  very  ecstasy,  when  he  heard  the  bargain  struck  and  the 
scratching  of  pens  that  accompanied  the  signing  of  the  contract  on  the 
blank  that  every  conscientious  impresario  has  ready  in  his  pocket ;  "  yes, 
yes,  that's  the  way  la  Frezzolini  used  to  sing,  and  la  Boccabadati  —  they 
always  gave  me  a  franc  after  the  performance  — per  un  bicchiere  di  vino, 
because  I  had  seconded  them  so  well  in  the  chorus.  May  the  Almighty 
protect  you,  Signorina  —  good  luck  and  success  to  you  all  your  life  !  Yes, 
yes,"  he  added  slowly,  as  if  talking  to  himself,  "  of  course ;  she's  a  pupil  of 
Don  Martino's  —  the  devil  of  a  fellow  —  the  devil  of  a  fellow  ! !  " 

Benedetti,  Alberoni,  and  Sgra.  Delia,  who  had  all  listened  enthusiastically 
and  without  the  least  tinge  of  jealousy  to  Nordica's  singing,  broke  out  at 
the  end  into  a  loud  Brava!  and  now  ran  up  to  her  with  hearty  congratula- 
tions. And  Giannetto  fetched  several  dusty  glasses  from  the  side-board, 
cleaned  them  neatly,  poured  out  vermouth,  and  every  one  had  to  drink  to 
the  health  of  the  future  great  prima  donna. 

At  this  performance  of  Robert  at  Novara  the  corner-stone  of  Nordica's 
great  international  popularity  was  laid.  Her  success  grew  more  and  more 
enthusiastic  every  evening  ;  impresarj  came  from  Milan  to  hear  her  —  she 
was  soon  engaged  for  the  greatest  houses,  in  St.  Petersburg,  Rome,  Milan, 
Genoa,  Paris,  till  she  had  climbed  up  to  the  highest  pinnacle  of  art.  The 
rest  everybody  knows  who  has  followed  her  artistic  career  for  the  last  fifteen 
years. 

Lillian  Nordica  keeps  amongst  her  many  mementoes  and  curiosities  a 
little  gold  brooch,  presented  to  her  by  the  women  chorus-singers  at  the 
Teatro  Sociale  in  Novara  at  her  benefit  there,  and  the  remains  of  a  once 
gigantic  laurel  wreath  with  fiery  red  ribbon,  on  which  one  could  read  in 
golden  letters :  "To  the  fSted  artist  from  her  over-happy  teacher,  M.  R." 
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Giannetto  would  not  give  up  taking  the  short  trip  to  Novara  out  of  his 
savings.  He  threw  the  reins  upon  the  neck  of  his  enthusiasm  every  time 
Nordica  came  on, —  so  that  he  was  taken  for  a  paid  member  of  the  claque, 
and  his  neighbors  eyed  him  askance. 

Poor  Giannetto  is  long  since  gone,  and  with  him  the  honestest  enthu- 
siasm for  a  long  line  of  half  or  wholly  forgotten  Italian  opera  composers, 
and  his  unswerving  opinion  of  the  high  importance  of  the  second  basses  in 
the  chorus,  without  whose  help  no  performance  of  opera  would  ever  be  pos- 
sible in  the  world. 

The  house  in  the  Via  Cornucchia  has  also  long  since  had  to  give  way 
before  the  rage  for  speculation,  and  a  proud,  splendid  building  now  flanks 
the  corner  where  once  stood  a  modest  artist's  home. 


Oph£lie's  Mad-Scene  (Act  IV.,  Scene  2)  from  "Hamlet." 

Ambroise  Thomas. 

Hamlet^  opera  in  five  acts,  the  text  by  Jules  Barbier  and  Michel  Carre', 
after  Shakspere's  tragedy,  the  music  by  Ambroise  Thomas,  was  first  given 
at  the  Acaddmie  de  Musique  in  Paris  on  March  9,  1868 ;  it  was  given  at 
Covent  Garden  in  London  in  Italian,  as  Atnleto,  on  June  19,  1869.  The 
part  of  Ophe'lie  was  "  created  "  in  Paris  by  Christine  Nilsson.  The  scene 
sung  at  this  concert  is  the  one  in  which  the  mad  Ophe'lie  appears  amid  a 
crowd  of  dancing  peasants  by  the  river  side,  just  before  drowning  herself. 
The  ballad,  "La  sir ene  passe"  (E  minor,  3-4  time),  sung  by  Ophe'lie  in 
this  scene,  is  a  real  Swedish  folk-melody. 

The  text  of  the  scene  is  as  follows  :  — 

A  vos  jeux,  mes  amis,  permettez-moi  de  grace 

De  prendre  part !  .  .  . 

Nul  n'a  suivi  ma  trace ! 
J'ai  quitte  le  palais  aux  premiers  feux  du  jour.  .  .  . 
Des  larmes  de  la  nuit  la  terre  etait  mouillee ; 
Et  Talouette,  avant  l'aube  eveillee, 

Planait  dans  l'air ! 
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Mais  vous,  poiirquoi  vous  parler  bas  ? 

Ne  me  reconnaissez-vous  pas? 

Hamlet  est  mon  epoux  ...  et  je  suis  Ophelie ! 

Un  doux  serment  nous  lie, 
II  m'a  donne  son  coeur  en  ^change  du  mien.  .  .  . 
Et  si  quelqu'un  vous  dit  qu'il  me  fuit  et  m'oublie, 

N'en  croyez  rien ; 
S'il  trahissait  sa  foi,  fen  perdrais  la  raison  ! 
A  toi  cette  humble  branche 

De  romarin  sauvage, 
X  toi  cette  pervenche.  .  .  . 
Et  maintenant  ecoutez  ma  chanson ! 

Ballade. 

La  sirene 
Passe  et  vous  entraine 
Sous  l'azur  du  lac  endormi. 
L'air  se  voile, 
Adieu,  blanche  etoile ! 
Adieu,  ciel  I  adieu,  doux  ami  1 
Aux  bras  de  l'epoux ! 
Mon  ame  est  jalouse 

D'un  bonheur  si  doux! 
Sous  les  Hots  endormi, 
Pour  toujours,  adieu, mon  doux  ami! 

Ah  !  cher  epoux  !     Ah !  cher  amant ! 
Ah  !  doux  aveu,  tendre  serment ! 

Bonheur  supreme ! 

Cruel !  je  t'aime  ! 

Tu  vois  mes  pleurs ! 

Pour  toi  je  meurs ! 

A  literal  prose  English  translation  of  this  is  as  follows :  — 

My  friends,  I  pray,  allow  me  to  take  part  in  your  games.  No  one  has  followed  my 
footsteps.  I  left  the  palace  at  the  first  fires  of  day.  .  .  .  The  earth  was  wet  with  the  tears 
of  night;  and  the  lark  soared  in  the  air  before  the  awakened  dawn.     But  you,  why  should 


C.  II.  Campbell  B  Go, 


59  Congress  St.,  Boston. 


Telephone  299, 


Collins  &  Fairbanks, 
HATTERS- 

Ladies'  Round  and  English  Walking 
Hats  in  Great  Variety. 

AGENTS  FOR  HENRY  HEATH'S 
LADIES'  HATS. 

381  Washington  Street.  Boston, 


(647) 


NEW  PUBLICATIONS. 


PIANOFORTE,   BY 

Beach,  Mrs.  H.  H.  A. 
Brull,  Ignaz 

Dennee,  Charles 
Foote,  Arthur 
Foerster,  Alban 
Hood,  Helen 

Lang,  Margaret  R. 
Lynes,  Frank 

Phippen,  Joshua 


VOCAL,  BY 

Beach,  Mrs.  H.  H.  A. 
Brewer,  John  Hyatt 
Dennee,  Charles 
Foote,  Arthur 
Foerster,  Alban 
Hood,  Helen 

Lang,  Margaret  R. 
Marston,  G.  W. 
Phippen,  Joshua 
Woolf,  B.  E. 


John  W.  MacCoy, 

Foreign  and  American  Music 

26   WEST   STREET,  BOSTON. 

The  Most  Fashionable  Gloves  and  Veilings 


ARE   AT 


Miss  M.  F.  Fiskfs,  44  Temple  Place* 


MISS  M.  E.  FORD, 

MILLINER. 

149  A  Tremont  Street, 

LAWRENCE  BUILDING, 

Cor.  West  St.    Room  12 J£.     Take  elevator. 

Special  attention  given  to  Mourning. 

CHARLES     E.     FOSS, 

MANUFACTURER    OF 

Umbrellas  and  Parasols. 

UMBRELLAS    COVERED 
AND    REPAIRED. 


9  Temple  Place,  Boston. 


Miss  Murphy, 

HAIR-DRESSING,  SHAMPOOING 
HAIR  WORK,  MANICURE. 

IN    CONNECTION   WITH  SAME  CAN 
BE  FOUND 

Dr.  THOMAS, 

CHIROPODIST  FOR  LADIES  AND 
GENTLEMEN. 

711  Boylston  Street, 

COR.  EXETER. 


(548) 


t  whisper  to  you?  Hamlet  is  my  spouse,  .  .  ,  and  I  am  Ophelie.  A  sweet  vow  binds  us 
together :  he  has  given  me  his  heart  in  exchange  for  mine.  .  .  .  And,  if  any  one  tells  you 
that  he  avoids  me  and  forgets  me,  do  not  believe  it;  were  he  to  betray  his  faith,  I  should 
lose  my  reason.  This  homely  sprig  of  wild  rosemary  for  you,  this  periwinkle  for  you.  .  .  . 
And  now  listen  to  my  song. 

Ballad. 

The  siren  passes  by  and  drags  you  under  the  blue  of  the  slumbering  lake.  The  air 
turns  cloudy;  farewell,  white  star;  farewell,  sky;  farewell,  sweet  love.  In  my  spouse's 
arms,  my  soul  is  jealous  of  such  sweet  happiness;  asleep  beneath  the  waves,  farewell,  my 
sweet  love. 

Ah  1  dear  spouse ;  ah !  dear  love ;  ah  !  sweet  avowal,  tender  vow.  Supreme  bliss  !  I 
love  thee,  cruel  one ;  thou  seest  my  tears,  for  thee  I  die. 


Symphony  No.  4,  in  A  major  ("  Italian  "),  Opus  90. 

Felix  Mendelssohn-Bartholdy. 

This  symphony  (which  is  No.  19  of  Mendelssohn's  posthumous  works) 
was  written  in  1833,  and  first  published  in  185 1. 

The  first  movement,  Allegro  vivace  in  A  major  (6-8  time),  begins  with  a 
sharp  forte  pizzicato  chord  in  all  the  strings  and  quivering  eighth-note  repe- 
titions of  the  tonic  chord  in  the  wood-wind  and  horns ;  against  this  shim- 
mering background,  the  first  and  second  violins  in  octaves  outline  the 
brilliant  first  theme,  the  other  strings  coming  in  after  the  tenth  measure  to 
alternate  with  the  wind  instruments  in  the  quivering  harmony.  After  the 
theme  has  been  played  through  (twenty-one  measures),  various  wind  instru. 
ments  proceed  with  some  further  developments  on  its  initial  figure,  against 
a  staccato  contrapuntal  counter-figure  in  the  strings,  and  a  brief  climax 
leads  to  the  fortissimo  return  of  the  theme  with  still  more  brilliant  orches- 
tration than  before.  Then  follow  some  further  developments,  almost 
having  the  character  of  working-out,  leading  to  the  entrance  of  the  second 
theme  in  the  clarinets  and  bassoons  in  3rds  in  the  dominant,  E  major. 
This  theme  is  at  first  developed  by  the  wind  instruments  over  a  waving 
arpeggio  accompaniment  in  the  strings ;  then  the  development  passes  into 
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the  strings,  dying  away  gradually  to  pianissimo -,  and  the  clarinet  softly  brings 
back  some  hints  at  the  first  theme,  which  are  immediately  taken  up  by  the 
strings  and  the  rest  of  the  orchestra  in  joyous  forte  and  fortissimo,  until  the 
wood-wind  comes  in  in  sudden  piano  with  the  graceful  conclusion-theme, 
which  joins  on  so  easily  and  naturally  as  almost  to  seem  part  of  the  two 
preceding  themes.  It  is  then  taken  up  by  the  violins  and  briefly  devel- 
oped into  a  transitional  passage  leading  back  to  the  first  theme,  as  this  first 
part  of  the  movement  is  repeated. 

After  the  repeat,  we  pass  on  to  the  free  fantasia.  A  few  measures  of 
preliminary  skirmishing  lead  to  the  entrance  of  an  entirely  new  theme  (of 
rather  Scotch  than  Italian  character)  in  D  minor,  which  is  at  first  treated 
in  free  fugato  in  the  strings  against  running  counter-figures ;  then  frag- 
ments of  the  first  theme  come  back,  and  this  and  the  new  theme  are  elab- 
orately worked  out  together,  rising  to  fortissimo  and  then  falling  back  to 
pianissimo  on  figures  from  the  first  theme.  Then  comes  a  gradual  climax 
of  crescendo  in  which  the  wind  instruments  keep  insisting  more  and  more 
strongly  on  the  initial  figure  of  the  first  theme  against  a  waving  accompani- 
ment in  the  strings,  until  the  re-entrance  of  the  first  theme  itself  is  reached 
at  the  beginning  of  the  third  part  of  the  movement.  This  third  part  is  not 
quite  regular.  The  second  theme  follows  (now  in  the  tonic)  soon  after  the 
first,  and  is  now  given  to  the  violas  and  'celli  against  waving  arpeggj  in  the 
flute  and  clarinet,  and  is  still  further  developed  by  the  violins  against  a 
similar  accompaniment ;  as  it  at  last  dies  away,  the  little  episodic  theme 
that  made  its  first  appearance  near  the  beginning  of  the  free  fantasia  sud- 
denly returns  in  A  minor  in  the  wood-wind  and  horns,  leading  over  to  the 
coda  of  the  movement,  in  which  this  episodic  theme  and  the  first  theme  are 
worked  out  in  conjunction,  much  as  in  the  free  fantasia,  the  tempo  growing 
more  and  more  rapid  as  the  working-out  progresses. 

The  second  movement,  Andante  con  moto  in  D  minor  (4  4  time),  has  been 
called  the  "  Pilgrims'  March  "  and  begins  with  a  loud  call,  or  rather  wail, 
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on  the  dominant  and  the  sixth  degree  of  the  scale  by  the  flutes,  oboes, 
bassoons,  violins,  and  violas  in  octaves.  Then  follows  the  principal  theme 
of  the  movement,  sung  in  octaves  on  the  oboes,  bassoons,  and  violas, 
against  a  running  contrapuntal  staccato  bass  in  the  'celli  and  double-basses  ; 
after  the  first  verse  of  the  theme  has  been  thus  played  through,  it  is  re- 
peated in  the  violins  over  the  same  persistent  bass,  the  two  flutes  adding 
flowing  counterpoint  to  fill  out  the  four-part  harmony.  Then  comes  the 
second  verse  of  the  theme,  given  as  before :  first  in  the  bare  octaves  of 
the  oboe,  bassoons,  and  violas  against  the  contrapuntal  bass,  then  by  the 
violins,  the  flutes  filling  in  the  middle  parts.  Then  follows  a  short  con- 
clusion-passage in  four-part  counterpoint  by  the  strings.  This  first  part  of 
the  movement  is  followed  by  the  announcement  of  a  more  sensuous  and 
idyllic  second  theme,  mostly  in  the  clarinets,  against  which  the  strings  play 
an  elaborate  free  contrapuntal  accompaniment.  Then  the  loud  wail  of  the 
wood-wind  and  strings  returns  on  E  and  F-natural,  and  the  third  part  of  the 
movement  begins.  This  is  devoted  to  a  more  or  less  elaborate  working-out 
of  both  themes,  and  ends  with  a  short  coda  on  figures  from  the  first  theme. 

The  third  movement,  Con  moto  moderate  in  A  major  (3-4  time),  is  in  the 
form  of  a  minuet  and  trio.  The  first,  or  minuet,  part  consists  in  the  devel- 
opment and  working-up  of  a  graceful,  flowing  theme,  principally  in  the 
strings,  the  wind  instruments  being  used  mainly  for  the  sake  of  coloring. 
The  second  part,  or  trio  (in  E  major),  is  especially  noteworthy  for  a  charm- 
ing effect  of  color  obtained  from  its  theme  being  played  by  a  quartet  of  two 
horns  and  two  bassoons,  the  crossing  of  the  parts  resulting  in  the  most  ex- 
quisite effects.  After  the  repetition  of  the  minuet,  snatches  of  the  trio 
return  again  in  a  short  coda. 

The  fourth  movement,  Saltarello :  Presto  in  A  minor  (4-4  time),  is  a 
brilliant  and  elaborately  worked-out  movement  on  a  saltarello  theme  (really 
in  12-8  time).  The  saltarello  is  the  typical  Roman  dance,  as  the  tarantelle 
is  the  Neapolitan.  They  are  both  in  triplet  rhythm,  with  the  difference 
that  the  tarantella  moves  more  in  even  triplets,  whereas  in  the  saltarello  tha 
fifth  note  of  every  regular  group  of  six  falls  out,  and  its  place  is  taken  by  a 
rest,  producing  a  peculiar  hitch  in  the  rhythm. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2 
horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings. 

CHANDLER  &  CO. 

Our  Eighth  Annual  Mark-down  Sale  in  all  Depart- 
ments begins  Monday,  February  4,  and  continues 
through  the  week. 
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pense, such  goods  as  we  prefer  not  to  carry  over.  Lack  of 
space  compels  us  to  clear  our  shelves,  and  many  prices  are 
made  at  great  sacrifice  to  us. 
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Since  the  first  piano  manufactured  by- 
Jonas  Chickering,  in  1823,  we  have  made 
none  but  the  Highest  Grade  Pianos ;  and, 
with  more  than  seventy-one  years'  experi- 
ence, a  factory  at  once  the  oldest  in  the 
United  States  and  most  thoroughly  equipped, 
giving  us  every  facility  for  the  best  and  most 
durable  work,  we  unhesitatingly  assert  that 
our  present  productions,  containing  as  they 
do  our  recent  most  valuable  improvements, 
are  the  best  that  we  have  ever  manufactured. 

CHICKERING  &  SONS, 

791  Tremont  Street,  Boston,  Mass. 
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Fifteenth  Rehearsal  and  Concert. 


Friday  Afternoon,  February  15,  at  2.30. 


Saturday  Evening,  February  16,  at  8.00. 


PROGRAMME. 


Strube       -  Overture,  "  Jungfrau  von  Orleans " 

(First  Time.) 


Saint-Saens         -  Concerto  for  Pianoforte,  in  G  minor 


Brahms      -       -  -  Serenade  (without  Violins) 


Schubert    -  Overture  in  Italian  Style,  Series  2,  No.  5 


Soloist,  Mrs.  H.  H.  A.  BEACH. 
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Handel  and  Haydn 

Boston  Music  Hall 


-  Israel 

-  in  Egypt 

Sunday,  February  3,  at  7.30 


Mrs.  CORINNE    MOORE    LAWSON,  Soprano. 
Mrs.  CARL   ALVES,  Alto. 

Mr.  ALBERT   G.  THIES,  Tenor. 

Mr.  MYRON  W.  WHITNEY,  Bass. 

Mr.  MYRON    W.  WHITNEY,  Jr.,  Bass. 

Mr.  ZERRAHN,  Conductor. 

Mr.  LANG,  Organist. 


The  Great  Chorus  of  the  Society 
A  Complete  Orchestra 

Sale  of  tickets  opens  at  Music  Hall,  January  28. 

$2,  $1.50,  $1. 
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P.    J.    GILDEMEESTER,    for    many    years 
managing  partner  of  Chickering  &  Sons. 


HENRY  KROEGER,  for  twenty  years  super- 
intendent of  Steinway  &  Sons'  factories. 


Long  experience  together  with  the  very  best  material  and  the 
utmost  care  in  their  manufacture  have  secured  absolute  uni- 
formity of  quality  in  tone,  touch,  finish,  and  durability ,  which 
entitles  them  to  their  standing  among  musicians  and  experts 
as   pre-eminently   THE  BUST. 

FOR    SALE    BY 

CHANDLER  W.  SMITH, 
160  Boylston  Street,      .       .       .       BOSTON. 


Art  Embroideries. 


WALTER  M.  EDDY,  Designer, 

144  A  TREMONT   STREET, 

(Over  Toppan's) 


A  large  variety  of   goods  kept  constantly  on  hand, 
stamped  exclusively  with  our  own  designs. 

Commenced  pieces.      Lessons  given. 


FINE  FURS  DROP 


Our  annual  reduction  sale,  previous  to  stock-taking,  is  now 
in  progress.  All  our  High  Grade  Furs  are  marked  as  low  as 
consistent  with  the  well-known  character  the  of  goods  we  carry. 
We  invite  inspection  for  comparison  of  cost  with  qual- 
ity, believing  the  true  values  will  thus  be  most  apparent. 
Unless  goods  are  seen,  prices  mean  nothing, 

JOSEPH    A.  JACKSON, 
TlL        Washington  Street,  near  Summer  Street.        41 L 
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BOSTON    THEATRE,  COMMENCING  APRIL  1. 

WAGNER  OPERA 


IM  Under  the  direction  of 

I"     *     '    '  v|/ 

GERMAN      ^      Mr,  Walter  Damrosch 


Six  Evening  Performances  and  One  Matinee  by  the 
following  great  Artists: 

Frau  ROSA  SUCHER.  Frl.  ELSA  KUTSCHERRA. 

Frl.   MARIE  BREMA.  Miss  MARIE  MAURER. 

Frl.  JOHANNA  GADSKI.  Miss  MARCELLA  LINDH. 

Miss  MINA  SCHELLING. 

Herr  MAX  ALVARY.  Herr  FRANZ  SCHWARZ. 

Herr  NICOLAUS  ROTHMUHL.  Herr  RUDOLPH  OBERHAUSER. 

Herr  PAUL  LANGE.  Herr  EMIL  FISCHER. 

Herr  PAUL  SIEGEL.  Herr  CONRAD  BEHRENS. 

Herr  ADOLF  DAHM  PETERSEN. 

MW  YORK  SYMPHONY  ORCHESTRA  OF  75  MUSICIANS.  GRAND  CHORUS  OF  80. 

Magnificent  Scenery  and  Special  Costumes  from  Vienna. 

REPERTOIRE. 

TRISTAN  AND  ISOLDE.  DIE  GoTTERDAMMERUNG.  DIE  WALKURE. 

LOHENGRIN.  SIEGFRIED.  TANNHAUSER.  DIE  MEISTERSINGER. 


SEASON    TICKETS  FOR  THE  SIX  EVENING  PERFORMANCES,  $20,  OR  SEVEN    CONSECUTIVE 
PERFORMANCES,  CONSTITUTING  THE  ENTIRE  REPERTOIRE,  $23. 

Orders  for  seats,  accompanied  by  money  order  or  certified  check  payable  to  Mr.  Eugene  Tompkins,  can 
now  be  sent  to  the  Box  Office,  Boston  Theatre,  and  will  be  filled  in  the  order  of  receipt.  For  further 
particulars,  address  H.  G.  SNOW,  Boston  Representative. 

BUMSTEAD    HALL,  Tuesday  Evening,  February  12,  at  8. 

Second  Concert  of 
Modern  Chamber  Music. 

MR.  ARTHUR  WHITING, 

Assisted  by   Messrs.   Kneisel,   Svecenski,   and   Schroeder. 

PROGRAMME:     Piano  Quartets  by  Gabriel,  Faure,  and  Eduard  Schiitt ;   Intermezzi, 

Brahms;   Concert  Studies,   Whiting. 

Tickets,  $1.25  each,  at  the  Box  Office,  Music  Hall. 

Song  Recital 

ARTHUR  J.  HUBBARD,  Basso, 

Assisted  by  EDWARD  PHILLIPS,  Pianist. 

At  Union  Hall,  48  Boylston  Street, 
on  Friday  Evening,  February  8, 
at  8.30  o'clock. 

The  programme  will  consist  of  songs  by  Mozart,  Pressel,  Verdi,  Wag- 
ner, Jensen,  Handel.  Gomez,  and  Bullard.  Selections  for  piano  by 
Chopin,  Schumann,  Liszt,  and  Orth. 

Tickets,  One  Dollar  each.     On  sale  by 
the  Oliver  Ditson  Company  and  at 
Miles  &  Thompson's. 
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Boston 

iVIusic    Half  Saturday  Afternoon 

February  9,  at  2.30 

Last  Matinee  in   Boston   by   the  renowned   Belgian  Violinist 

Mr.  EUGENE 

=  YSAYE  = 


/ 


Accompanied  by    Mr.    AIHE    LACHAUME,    Pianist 

.  .  AND  .  . 

Mr.  WATKIN  HILLS, 

the  distinguished  English   Baritone 

*  programme  * 

SONATA  IN  E  MINOR,  Op.  70 Raff 

MM.  YSAYE  and  LACHAUME. 

a.  "  She  alone  charmeth  mv  sadness,"  from  "La  Reine  de 

Saba" Gounod 

b.  "  O  tu  Palermo  "  (Sicilian  Vespers) Verdi 

c.  "Still  as  the  Night"  Bohm 

Mr.  MILLS. 

FIRST    MOVEMENT    FROM    THE    CONCERTO    for 

Violin  in  E  major  .         .         .         .         .         .        Vieuxtemps 

Mr.  YSAYE. 

BALLADE  No.  1 Chopin 

Mr.  LACHAUME. 

a.  ADAGIO  (from  the  Hungarian  Concerto)  .         .         .  Joachim 

b.  WALTHER'S  PREISLIED Wagner -Wilhelmj 

Mr.  YSAYE. 

a.  "O  ruddier  than  the  cherry"  (Acis  and  Galatea)     .         .     Handel 

b.  THE  ERL  KING Schubert 

k  THE  BEDOUIN'S  LOVE  SONG Pinsuti 

Mr.  MILLS. 

SONATA  IN  G  MINOR Grieg 

MM.  YSAYE  and  LACHAUME. 

Knabe   Pianos  used  exclusively . 

Seats,   75c,  $1.00,  and  $1.50,  now  on  sale  at  Box  Office. 
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Mr.  TUCKER  will  give  a  PIANOFORTE  RECITAL  at  Bum- 
stead.Hall,  on  Friday  Evening,  February  15,  at  eight  o'clock, 
playing 

£tude  in  A-flat  major,  Op.  25;  Etude  in  E-flat  major,  Op.  10;  Etude  in  G-flat  major, 
Op.  10,  Chopin.  Liebestraum  No.  3,  in  A-flat  major,  Liszt.  Grillen  in  D-flat  major, 
Op.  12;  Traumeswirren,  F  major,  Schumann.  £tude  in  D-flat  major,  Liszt.  Gigue 
in  G  major,  Scarlatti- Billow.  Gavotte  in  Y>  minor,  Bach-Saint-Saens.  On  the  Holy 
Mount,  in  D-flat  major;  Silhouette,  in  C-sharp  minor,  Dvorak.  Etude  in  C  major, 
Op.  23,  Rubinstein.     First  sonata  in  C  major,  Brahms. 

TICKETS,  one  dollar,  on  sale  at  Music  Hall. 


MUSICAL  INSTRUCTION. 


3  PARK  STREET. 

Miss  CHARLOTTE  I.  HAWES, 

MUSICAL  LECTURE-RECITALS.       Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 

SPECIAL   OBJECT, 

_        m    .       _ '      .  .  „    .    The  Training  of  Teachers  of  Music. 

Boston  Training  School  of  MnsicH~v^  *** 

(INCORPORATED).  Central  Location.  Catalogue  Free. 

GEO.  H.  HOWARD,  A.M.,  Director, 
26  Music  Hall  Building, Boston, 

Germania  Band  and  Orchestra,  Concerts,  Oratorios, 

120  TREMONT  ST.,  Receptions,  Musicales, 

BOSTON.  Weddings,  Balls,  etc. 

GEO.  W.  STEWART,  Manager. 

TEACHER  OF 

Mr.  F.  F.  MARSHALL  Pianoforte  Playing  and  Harmony 

,T  '.  '  .  •  «  '  *      x  657    BOYLSTON    STREET, 

(Leipzig  Conservatory),  "->'  ^    "     «%«-—•  *  > 

BOSTON,  MASS. 


HEINRICH  SCHUECKER, 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OP  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE   AND   TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 
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„«mT,  VOICE  CULTURE. 

Miss  EMMA  S.  HOWE,  »*,  P<  * .  ^w,  ^ 

Vocal  Instructor  at  Wellesley  College  Residence  and  Studio  for  Private  Pupils. 

and  Wheaton  Seminary.  ^     * 

4  Rockland  St.,  ROXBURY,  MASS. 

HAVE  RESUMED 

Mr.  &  Mrs.  MAX  HEINRICH,  V0CAL  ins™uction. 

Studio,  Room  68 1,  Steinert  Building, 
TREMONT  and  BOYLSTON  STREETS. 

VOCAL  INSTRUCTION. 

MiSS  GERTRUDE  EDMANDS,  l6o  Boylston  Street. 

ROOM    7. 

VOCAL  TEACHFR 

Miss  HARRIET  S.  WHITTIER. 26  Regent  street-  Boston  HighUnds 

62  Boylston  Street,  Room  563,  Tuesday 
and  Friday  mornings. 

Teacher  of  Violin,  Theory  and  Composition 

KU\    uUblAV      01  KU DU  Highest  references  as  Violin  Soloist 

(Member  of  Boston  Symphony.  Orchestra),  and  Ensemble  F^^ 

2  CENTRE  STREET,  ROXBURY. 

VOCAL   INSTRUCTION. 

Ml  JAMES  B.  RICKETSON, 

Address,  MILTON. 


Mrs.  Avonia  Bonney  Lichfield, 


VOICE  MASTER. 

(Old  Italian  Method.) 

Terms  :   Half-hour  Lessons,  .      .    $40.00  per  quarter 
Lessons  in  Classes,  .  15.00    M        " 

Residence,  380  Newbury  Street. 

(Madame  Adelina  Patti  recommends  Mrs.  Lichfield 
as  a  teacher  of  singing.) 


VAN  YEACHTON  ROGERS. 


Harp  Soloist  and  Teacher. 

New  and  Second-hand  Harps 
for  sale  and  hire. 

43  West  St.,   ....     Boston. 


CULTIVATION  of  VOICE, 

MrS.  CORA  A.  FR0THIN6HAM,      179  A  Tremont  Street. 

Monday    P.M.,    Tuesday,  and    Friday. 
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SOPRANO  SOLOIST 

Miss  GERTRUDE  FRANKLIN,  vocal  instruction 

149  A  Tremont  Street. 

Dramatic  Soprano, 

if       mnim  rimAiT  Concert  and  Oratorio. 

MrS,  ELENE  EATON,  Vocal   Instruction. 

9  St.  James  Avenue. 


Mr.  ARTHUR  THAYER 


TEACHER  of  SINGING, 
149  A  Tremont  Street. 


HOTELS. 


CARROLLTON    HOTEL, 

Baltimore,  Light,  and  German  Streets,    -      BALTIMORE,  MD. 

AMERICAN    AND    EUROPEAN    PLAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improrements.    The  most  central  location, 
accessible  to  all  parts  of  the  city.    All  lines  of  city  passenger  cars  pass  its  doors. 

JAMES    P.   SHANNON,         -  -  Manager. 


THE    CONTINENTAL, 
Corner  9th  and  Chestnut  Streets,       -        PHILADELPHIA,   PA. 

Complete  in  Appointments,  Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.   E.   K1NGSLEY  &   CO.,   Proprietors. 
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ee  Combination  travelers 

of  the  *   INSURANCE 

Accident  Policy  company 


Of  Hartford,   Conn. 


Special    Provisions   for   Dismemberment,    Loss 
of  Eyesight,   and   Permanent  Total  Disability, 

52   WEEKS'    INDEMNITY, 

And,  in  event  of  Death  or  Injury  from  Accident  while  a  passenger  in  any  public  con- 
veyance using  steam,  cable,  or  electricity  as  a  motive  power, 

DOUBLE    INSURANCE. 

cost  to  Professional         Policy  of  $10,000,  with  $50  weekly  indemnity,  $50  per  year. 
Travellers,  for™  Policy  of    $5,000,  with  $25  weekly  indemnity,  $25  per  year. 

S.   F.   WOODMAN,   General  Agent, 

Cor.  State  and  Kilby  Sts.,  Boston.  Telephone  No.  2184. 

JAHES  G.  WHITE,  Special  Agent. 


Notes  from  our  Stationery 
and  Umbrella  Departments, 

Our  new  "  Hub   Linen  "  correspondence  paper   is 
ready  for  delivery  at  twenty-five  cents  per  pound. 
It  is  in  four  sizes ;  each  pound  contains  from  3^  to 
yi  quires. 

One    hundred    and    fifty  All-silk    Dresden   Handle 
Umbrellas  for  $2.75  each, —  worth  $4.00. 

Multitudes  of  articles  suitable  for  German  Favors 
and  Card  Prizes,  at  from  fifty  cents  to  $5.00. 

A.  STOWELL  &  CO., 

24   WINTER   STREET. 


STEINWAY  &  SONS 


GERMANY. 


PIAU^O  {MANUFACTURERS 

BY  APPOINTA\ENT  TO 
HIS  MAJESTY 

Emperor  William  II.  of  Germany, 

AND 

THE  ROYAL  COURT  OF  PRUSSIA. 


HER  MOST  GRACIOUS  MAJESTY 

The  Queen  of  England. 


^M^t 


ENGLAND. 


THEIR  ROYAL  HIGHNESSES 

The  Prince  and  Princess 
of  Wales. 

The  Duke  of  Edinburgh. 


ITALY. 


HIS  MAJESTY 

Umberto  I.,  the  King  of  Italy. 

HER  MAJESTY 

The  Queen  of  Spain. 


SPAIN. 


HIS  MAJESTY  EMPEROR  WILLIAM  II.  OF  GERMANY, 

On  June  13th,  1893,  also  bestowed  to  our  Mr.  William  St^'Nvvay  the  order  of  THE  RED  EAGLE. 
III.  Class,  the  highest  ever  granted  co  an  Industrial. 


The  ROYAL  ACADEMY  OF  St.  Cecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer 
Palestrina,  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  Diploma : 

The  ROYAL  ACADEMY  OF  St.  CvECILIA  have,  on  account  of  his  eminent  merit  in  the  domain  of  music, 

and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Steinway  into  the 

number  of  their  honorary  members.    Given  at  Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth 

vear  from  the  founding  of  the  Society.  .  _ 

a,™   c^e,™   c       ♦  E.  DI  SAN  MARTINO,  President 

Alex.  Pansotti,  Secretary. 

ILLUSTRATED  CATALOGUES  {MAILED  FREE  ON  tAPPLICATION. 


STEINWAY    &    SONS, 

WAREROOMS,    STEINWAY    HALL, 

lOT-111    E.    14th    STREET,    NEW    YORK. 


EUROPEAN    DEPOTS: 


STEINWAY  HALL, 

\%  &  17  Lower  Seymour  St.,  Portman  Sq.,  W., 
LONDON,  ENGLAND. 


STEINWAY'S  PIANOFABRIK, 

St.  Pauli,  Neue  Rosen-Strasse,  20-24 
HAZMBU'RG,  GERMAN*- 


M.  STEINERT   &   SONS   CO., 

SOLE   REPRESENTATIVES.  BOSTON,   MASS. 


PRoGRHttttE 


gTTES^mnTB    Includes   in   its    catalogue    of    music, 
M  h  r.     W*  iJUUIFAT^I         Beethoven's   Symphonies,   Sonatas, 

Nocturnes,  etc.;  all  Wagner's  Op- 
eras; all  Sullivan's  Operas;  Operas  of  Verdi,  Suppe,  Offenbach,  Rossini, 
Millocker,  and  others;  Oratorios;  Masses;  Cantatas;  Denominational 
Hymns  and  all  sacred  music ;  music  for  all  dances ;  and  popular  music 
of  every  description. 

The  tEOLIAN  has  received  the  indorsement  of  such  eminent  musi- 
cians as  Anton  Seidl,  A.  Vianesi,  the  De  Reszke  brothers,  Jean  Lasalle, 
Luigi  Arditi,  Pablo  Sarasate,  Alberto  Jonas,  Andreas  Anton,  Vladimir  de 
Pachmann,  P.  S.  Gilmore,  Frank  Van  der  Stucken,  S.  B.  Mills,  and  others 
of  equal  note. 

Thousands  of  cultured  people  throughout  the  world  own  ^EOLIANS. 

Among  others:  — 

President  Grover  Cleveland. 

Victoria,  Queen  of  England. 

Maria  Christina,  Queen  of  Spain. 

Grand  Duke  Alexander  Michailovitch,  of  Russia. 

Porfirio  Diaz,  President  Republic  of  Mexico. 

Rafael  Nunez,  President  United  States  of  Colombia. 

General  Emilio  Calleja,  Governor-general  of  Cuba. 

The  AEOLIAN  can  be  played  by  a  person  without  "a  musical  educa- 
tion, and  yet  it  is  not  mechanical.  The  AEOLIAN  simply  executes  the 
notes;  the  performer  gives  the  tone-shading  and  tempo  by  the  use  of 
stops,  thus  commanding  the  expression  throughout  each  selection,  as  the 
director  of  an  orchestra. 


EXAMINATION    SOLICITED. 


MASON  &  HAMLIN,    146  Boylston  St.,  BOSTON. 


DOStOfl  Music  Hall,  Boston 

Symphony 


Orchestra 


0m 

FOURTEENTH    SEASON, 

1  894-95. 


EMIL  PAUR,  Conductor. 


PROGRAMME 


OF    THE 


FIFTEENTH  REHEARSAL  and  CONCERT 


WITH    HISTORICAL   AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.  APTHORP. 


Friday  Afternoon,  February  15, 

At   2.30   o'clock. 


Saturday  Evening,  February  16, 

At   8   o'clock. 


PUBLISHED    BY    C.    A.    ELLIS,    MANAGER. 
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PIANOFORTES 

REPRESENT  THE  SAME  HIGHEST  STANDARD  OF  EXCELLENCE  WHICH 
HAS  ACHIEVED  A  REPUTATION   FOR  THEIR 

ORGANS 


AS    THE 


Standard  of  the  World 


L.  P.  HOLLANDER  &  GO. 

Opening  of 

NEW  SILKS, 

representing  the  extreme  ideas  of  Parisian  fashions  for  theTpresent  and 
coming  season.     Many  of  the  best  styles  from  $i  to  $1.75. 

Spring  Novelty  Woollens, 

a  larger  collection  than  usual  of  tiny  effects,  with  bright  colors,  suitable  for 
CHILDREN'S   DRESSES. 

Exclusive  patterns  in 

cotton   fabrics 

arriving  every  few  days. 
New  things  in 

Silk  Waists  and  Black  Crepon  Skirts. 

Orders  taken  for  LADIES'   DRESSES,  until  March  1,  from  $15 
to  $25  for  the  making. 
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Fifteenth  Rehearsal  and  Concert- 


Friday  Afternoon,  February  15,  at  2.30. 
Saturday  Evening,  February  16,  at  8.00. 


PROGRAMME. 


Gustav  Strube  Overture  to  Schiller's  "  Maid  of  Orleans,"  in  F  major, 

Op.  8  (MS.) 

(First  Time.) 


Camille  Saint-Saeos  Concerto  for  Pianoforte,  No.  2,  in  G  minor,  Op.  22 

I.    Andante  sostenuto  (G  minor)      -__'._  4-4 

II.    Allegro  scherzando  (E-flat  major)        -         -  6-8 

III.    Presto  (G  minor)  -  2-2 

Johannes  Brahms         Serenade  for  Small  Orchestra  (without  violins),  in 

A  major,  Op.  16 

I.    Allegro  moderato  (A  major)  -  2-2 

II.    Scherzo:  Vivace  (C  major)  -  3-4 

Trio  (P  major)     -  -          -  3-4 

III.  Adagio  non  troppo  (A  minor)  -  12-8 

IV.  Quasi  Menuetto  (D  major)  -         -  6-4 
Trio  (F-sharp  minor)  -          -  -  6-4 

V.    Rondo :  Allegro  (A  major)  -  -  -  2-4 

Ludwig  van  Beethoven  a.  Clarchen's  Death,  from  "Egmont,"  Op.  84 

b.  Turkish  March,  from    "The   Ruins    of 
Athens,"  Op.  113 

Franz  Schubert         -        -         Overture  in  the  Italian  Style,  in  D  major 

(First  Time.) 


Soloist,  Mrs.  H.  H.  A.  BEACH. 

THE   PIANOFORTE  USED  IS  A  STEINWAY. 


The  Public  Rehearsal  next  week  will  be  held  on  Thursday,  Friday  beintr 
a  holiday.  * 
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l,ilifee  & 


MANUFACTURERS   OF 


GRAND, 

SQUARE,  AND 

UPRIGHT 


PIANOS 


EUGEN    D'ALBERT: 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America,         .         .         .         .         .         .  . 

DR.  HANS    VON    BULOW: 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America, 

ALFRED   GRUNFELD: 

I  consider  them  the  best  instruments  of  our  times.     . 

P.  TSCHAIKOWSKY: 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action.        ....... 

WAREROOMS  :  =========: 

BALTIMORE,  WASHINGTON, 

22  and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue. 

NEW   YORK, 
148  Fifth  Avenue. 


OLIVER  DITSON  COMPANY,  Sole  Ag'ts,  453-463  Washington  St.,  Boston, 


E.  W.  TYLER,  Manager. 

(564) 


Gustav  Strube  was  born  at  Ballenstedt,  a  little  town  in  Anhalt,  not  far 
from  Halberstadt,  on  March  3,  1867,  and  is  still  living  in  Boston.  His 
father  was  town-musician  in  his  native  place,  and  it  was  from  him  that  he 
got  his  first  musical  instruction.  Afterwards  Strube  studied  four  years  at 
the  Conservatorium  in  Leipzig :  the  violin  under  Adolf  Brodsky,  the  piano- 
forte under  Alois  Keckendorf,  and  composition  under  Karl  Reinecke  and 
Salomon  Jadassohn.  After  leaving  the  institution,  he  went  to  Mannheim, 
where  he  was  engaged  as  teacher  at  the  Conservatory.  In  1891  he  came 
to  the  United  States,  and  has  been  since  then  one  of  the  first  violins  in  the 
Boston  Symphony  Orchestra.  He  has  done  a  good  deal  of  composing,  but 
has  as  yet  published  nothing ;  a  suite  of  his  for  violin  with  pianoforte  ac- 
companiment is  soon  to  be  published  by  Arthur  P.  Schmidt  of  this  city. 

Overture  to  Schiller's  "  Maid  of  Orleans,"  in  F  major,  Opus  8. 

Gustav  Strube. 

This  overture  opens  with  a  slow  introduction,  Andante  in  F  major  (3-4 
time).  It  begins  with  very  high  sustained  pianissimo  chords  in  the  muted 
violins  and  violas,  against  which  the  horn  sounds  a  loud  call,  softly 
answered  by  a  melodic  phrase  given  out  in  harmony  by  the  flutes,  oboes, 
and  clarinets.  This  effect  is  repeated ;  then  comes  a  loud,  recitative-like 
proclamation  from  the  basses  and  bassoons,  interrupted  by  sharp  chords, 
and  followed  by  soft  harmonies  in  the  wood-wind,  trombones,  and  tuba, 
through  which  we  hear  the  horns  again  sound  their  call.  This  ushers  in  a 
suave  cantilena  sung  by  the  English-horn  and  responded  to  in  free  imita- 
tion by  the  violas,  against  soft  sustained  harmonies  in  the  horns,  high  rust- 
ling chords  in  the  violins  divisi  (half  in  sustained  notes,  and  half  in  tremolo 
sul ponticelld),  and  an  elaborate  four-part  figuration  in  the  flutes  and  clarinets. 
A  passage  in  flowing  triplets  in  a  solo  violin,  against  soft  sustained  har- 
monies in  the  brass,  leads  to  the  announcement  of  a  sterner  phrase  in  F 


ATomc 


FOR    BRAIN-WORKERS,   THE    WEAK    AND    DEBILITATED. 

Horsford's  Acid  Phosphate 

Is,  without  exception,  the  Best  Remedy  for  relieving  Mental  and  Nervous 
Exhaustion ;  and,  where  the  system  has  become  debilitated  by  disease, 
it  acts  as  a  general  tonic  and  vitalizer,  affording  sustenance  to  both 
brain  and  body. 

Dr.  E.  Cornell  Easten,  Philadelphia,  Pa.,  says,  "I  have  met  with  the  greatest 
and  most  satisfactory  results  in  dyspepsia  and  general  derangement  of  the  cerebral  and 
nervous  systems,  causing  debility  and  exhaustion." 

Descriptive  pamphlet  free. 

Rumford  Chemical  Works Providence.  R.I. 

Beware  of  Substitutes  and  Imitations.  > 
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LADIES'  TAILOR 

Street  Tailor  Gowns, 
Velvet  Capes, 
Coaching  Coats, 
Riding  Habits. 


Orders  taken  at   reduced 
prices  and  executed  in 
one  week. 


256    BOYLSTON    STREET,   BOSTON. 


WEBER'S 

25  Temple  PL  and  33  West  St. 


OYSTERS  AND    SALADS 


A    SPECIALTY. 


GENUINE    VIENNA    ICES. 


Notman  Photo.  Co. 

STUDIOS,  |  ^b^s,  J  BOSTON. 

All  the  Newest  Styles  of 

PHOTOGRAPHS: 

MEZZO-TINTS, 
IVORY    FINISH,  etc. 

Flash-light  Pictures  made  at  Residences. 


WEDDING  PARTIES. 

FANCY    DRESS    PARTIES. 

DINNER    PARTIES. 


JACOB  THOMA, 

VIOLIN  MAKER, 

FROM  VIENNA. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old    Violins,    Violas,   'Cellos, 
Artist  Italian  Strings, 
Silver   G's, 
Artist  Bows,  Paris  Rosin,  Violin  Cases 
of  all  kinds,  etc. 


INSTRUMENTS  TAKEN  IN  EXCHANGE. 

ARTISTIC  REPAIRS  A  SPEGIALTY. 

BOWS    REHAIRED, 

Music  Hall  Building,  Room  7,    -    -    BOSTON. 


Repairer  for  the  Boston  Symphony  Orchestra. 
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minor  by  all  the  strings  in  octaves,  a  phrase  which  we  shall  soon  recognize 

as  belonging  to  the  first  theme  of  the  main  body  of  the  overture  ;  after  some 

more  pastoral  triplets  in  the  clarinet,  the  strings  repeat  the  phrase  a  4th 

higher  than  before.     Then  come  loud  calls  from  the  wind  instruments  over 

a  turbulent  bass,  the  strings  soon  coming  in,  and  ]the  trombones  and   tuba 

sounding  the  martial   horn-call    through  the  din  of  cymbals.     But  this  is 

soon  hushed,  and  the  horn  now  softly  repeats  its  call  through  the  pastoral 

phrases  of  the  wood-wind. 

The  main  body  of  the  overture,  Allegro  moderate  ma  energico  in  F  major 

(4-4  time),  begins  softly  and  mysteriously  with  the  first  theme  in  the  'celli, 

its  several  phrases  being  answered  by  the  horn  and  some  of  the  wood-wind. 

This  theme  is  really  in  F  minor,  although  the  signature  in  the  score  is  that  of 

F  major.     It  is  developed  at  great  length  and  more  and  more  stormily,  the 

original  horn-call  sounding  through  it  ever  and  anon  on  the  brass  instruments. 

With  a  modulation  to  D-flat  major,  the  clarinet  brings  in  the  expressive 

cantilena  of  the  second  theme  (already  heard  in  part  in  the  introduction),  at 

first  against  alternate  high  chords  in  the  violins  and  low  ones  in  the  'celli, 
with  a  light  fluttering  going  on  in  the  higher  wood-wind;  then  this  theme, 
too,  is  extendedly  developed  in  various  parts  of  the  orchestra,  to  make  way 
for  a  picturesque  episode  in  which  fragments  of  several  themes  cross  and 
recross  one  another  in  various  wind  instruments  beneath  high  tremulous 
harmonies  in  the  violins  and  violas.  Then  comes  a  more  and  more  stormy 
and  dramatic  working-out  of  most  of  the  thematic  material  hitherto  pre- 
sented, with  an  occasional  lull  and  a  return  to  the  quieter  pastoral  mood, 
leading  at  length  to  a  resounding  coda  in  which  the  trombones  and  tuba 
launch  forth  the  first  theme  fortissimo  in  augmentation  against  a  repetition 
of  the  horn-call  in  the  horns  and  trumpets,  amid  a  whirlwind  in  the  strings. 
A  return  to  pianissimo,  with  sweet,  solemn  harmonies  in  the  strings,  wood- 
wind, and  horns,  at  last  in  all  the  brass,  closes  the  overture. 

This  overture  is  scored  for  1  piccolo-flute,  2  flutes,  2  oboes,  1  English- 
horn,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones,  1  bass-tuba, 
1  pair  of  kettle-drums,  cymbals,  triangle,  and  snare-drum,  and  the  usual 
strings.     It  is  dedicated  to  Mr.  Emil  Paur. 

-  —  NEW   ENGLAND - 


Conservatory  of  Music. 

(FOUNDED   IN    1863   BY   DR.    BBEN  TOURJEE.) 

RICHARD  H.  DANA,  President.  CARL  FAELTEN,  Director. 


COHPLETE    IN    ALL    ITS    DEPARTnENTS. 

You  are  respectfully  invited  to  visit  the  institution  and  examine  its 
methods  and  facilities. 

Send  for  Illustrated  Prospectus  and  Calendar. 
F.  W.  HALE,  General  Hanager,  Franklin  Square,  BOSTON,  MASS. 
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Concerto  No.  2,  for  Pianoforte,  in  G  minor,  Opus  22. 

Camille  Saint-Saens. 

The  first  movement  of  this  concerto,  Andante  sostenuto  in  G  minor  (4-4 
time),  opens  with  a  contrapuntal  cadenza  for  the  solo  instrument,  begin- 
ning with  a  sort  of  free  adaptation  of  the  old  clavecin  style  to  the  modern 
pianoforte,  and  becoming  more  and  more  brilliant  as  it  goes  on.  After 
this  cadenza  the  full  orchestra  strikes  in  forte  with  two  great  chords  (tonic 
and  first  inversion  of  the  dominant),  followed  by  two  measures  of  strongly 
rhythmic  pulsations  in  the  strings  and  horns ;  then  comes  a  recitative-like 
phrase  in  the  oboe,  accompanied  at  first  by  the  pianoforte,  then  by  the 
strings  pizzicati,  which  leads  to  the  announcement  of  the  principal  theme  of 
the  movement  by  the  pianoforte,  at  first  alone,  then  accompanied  by  the 
strings.  This  theme  leads  the  way  to  some  imitations  between  the  piano- 
forte and  the  strings  and  wood-wind  which  are  soon  followed  by  a  second 
(subsidiary)  theme,  a  sighing  melody  in  B-flat  major  played  by  the  piano- 
forte, some  of  its  figures  being  reinforced  by  the  wood-wind.  This  in  turn 
leads  to  an  episodic  phrase  in  the  clarinet,  accompanied  by  repeated 
chords  in  the  flutes  and  horns  and  rapid  running  passages  in  the  piano- 
forte, after  which  the  tempo  changes  to  Un  poco  animato  and  the  pianoforte 
begins  a  long  climax  of  brilliant  passage-work  in  double  thirty-second 
notes  in  the  right  hand  against  slow  arpeggj  in  the  left,  accompanied  by 
sustained  chords  in  the  strings  and  wood-wind,  finally  by  the  whole  or- 
chestra. This  climax  goes  on  Setnpre  piil  animato  e  crescendo,  the  piano- 
forte soon  exchanging  its  3rds  and  6ths  in  the  right  hand  for  equally 
rapid  figures  in  both  hands  and  at  last  for  brilliant  "  double-shuffle  "  oc- 
taves and  chords,  the  tempo  gradually  increasing  to  double  its  original 
pace,  until,  with  a  sudden  return  to  the  original  slow  tempo,  all  the  violins, 
violas,  and  'celli  give  out  the  principal  theme  fortissimo  in  G  minor, 
against  sustained  harmonies  in  the  wind  instruments  and  a  whirlwind  of 


DIAMONDS 

AND 

Precious  Stones. 


We  make  a  specialty  of  fine  gems 
of  all  kinds. 


MORSE  &   FOSS, 

120  Tremont  St.  3  Hamilton  Place. 

ROOMS  233  and  234. 
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"  double-shuffle  "  octaves  and  double  arpeggj  in  the  solo  instrument.  This 
grand  outburst  is  followed  by  a  continuation  of  the  theme  in  piano  by  the 
pianoforte  alone,  the  melody  in  octaves  in  the  right  hand  being  accompa 
nied  by  rapid  rising  and  falling  arpeggj  in  the  left,  and  soon  passing  into 
the  flute,  oboe,  and  clarinet  in  octaves  against  arpeggj  in  the  solo  instru- 
ment. Then  follows  a  brilliant,  unaccompanied  cadenza  for  the  pianoforte, 
in  which  figures  from  the  principal  theme  are  worked  out,  the  orchestra 
chiming  in  toward  the  end,  leading  to  a  coda  in  which  the  pianoforte  re- 
peats the  contrapuntal  passages  with  which  the  movement  began,  now  ac- 
companied by  the  orchestra,  the  movement  closing  with  the  grand  chords 
on  tonic  and  dominant  and  the  ensuing  rhythmic  pulsations  which  intro- 
duced the  first  appearance  of  the  principal  theme. 

It  will  be  seen  that  this  movement  has  nothing  of  the  symphonic  form 
usual  in  first  movements  of  concertos.  But  in  this  respect  the  form  of  the 
concerto  is  defective  rather  than  irregular ;  technically  speaking,  this  con- 
certo has  no  real  "first  movement," — like  some  of  Beethoven's  sonatas, 
the  one  in  C-sharp  minor,  opus  27,  No.  2,  for  instance, —  but  begins  with 
what  is  properly  its  slow  movement. 

The  second  movement,  Allegro  scherzando  in  E-flat  major  (6-8  time),  is, 
properly  speaking,  the  Scherzo.  A  pizzicato  chord  in  the  strings  and  some 
rapid  rhythmic  pulsations  on  tonic  and  dominant  in  the  kettle-drums  lead 
to  the  announcement  of  the  nimble,  dainty  first  theme  by  the  pianoforte 
alone ;  this  theme  is  then  elaborately  developed  by  the  solo  instrument  and 
orchestra  in  alternation,  or  by  both  together.  At  length  a  rapid  scale- 
passage  in  the  pianoforte  leads  to  the  key  of  the  dominant  (B-flat  major), 
#n  which  the  second  theme  appears,  sung  by  various  string  and  wind  in- 
struments to  a  sort  of  guitar  accompaniment  in  a  strikingly  original  rhythm 
in  the  pianoforte.  After  this  theme  has  passed  into  the  solo  instrument,  a 
light,  breezy  little  conclusion  theme  appears  in  the  pianoforte,  accompanied 
by  a  tremolo  in  the  strings  with  now  and  then  a  chord  in  the  wood-wind. 

Then  follows  a  short  free  fantasia  in  which  the  several  themes  are 
worked  out,  and  a  third  part  which  corresponds  to  the  first,  the  second 
theme  now  appearing  in  the  tonic.  The  movement  ends  pianissimo  with  a 
brief  coda.  Although  strictly  in  the  sonata  form,  this  movement  has  all 
the   light,  humorous,  tricksy  character  of  a  scherzo. 
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The  third  movement,  Presto  in  G  minor  (2-2  — really  12-8  —  time),  is  a 
rushing  Saltarello.  Two  measures  of  rapid  triplets  in  the  pianoforte  are 
followed  by  two  more  in  which  all  the  strings  and  the  bassoons  repeat  the 
triplets  against  a  loud  G  minor  chord  in  the  wind  and  kettle-drums,  leading 
to  the  first  theme,  a  brilliant  saltarello  tune,  which  is  developed  by  the  solo 
instrument,  sparingly  accompanied  by  the  orchestra.  This  is  followed  by 
some  subsidiary  passage-work  for  both  forces,  a  striking  effect  being  pro- 
duced at  one  point  by  the  horns  reinforcing  a  phrase  of  the  pianoforte, 
leading  to  a  sudden  modulation  to  A  major  (of  all  keys  in  the  world !),  in 
which  the  second  theme  makes  its  appearance.  Here  the  12-8  saltarello 
rhythm  is  abandoned ;  the  melody  is  played  simply  in  the  pianoforte  to  a 
chattering  accompaniment  of  repeated  eighth-notes  in  the  wood-wind  and 
horns.  Some  more  subsidiary  passage- work,  in  which  the  12-8  rhythm 
returns,  and  a  short  conclusion-theme  close  this  first  part  of  the  movement. 

The  second  part,  or  free  fantasia,  begins  with  the  same  rapid  triplets  as 
the  first  part,  only  now  in  D  minor  (minor  of  the  dominant).  Then  follows 
a  working-out  of  the  first  and  second  themes  by  the  pianoforte,  the  strings 
holding  long-sustained  harmonies  whenever  the  first  theme  appears,  and 
the  wood-wind  coming  in  with  its  chattering  at  every  appearance  of  the 
second.  This  alternate  working-out  of  the  two  themes  leads  at  last  to  an 
episode  in  which  the  wood-wind  and  horns,  reinforced  later  on  by  the 
strings,  play  a  sort  of  slow  choral  in  full  harmony,  against  which  the  piano- 
forte keeps  repeating  a  figure  from  the  second  theme,  with  its  characteristic 
trill,  as  a  contrapuntal  counter -figure.  After  the  choral  has  been  played 
through  in  slow  whole-notes,  it  is  forthwith  repeated  in  half-notes,  the 
pianoforte  keeping  up  its  incessant  repetitions  of  its  counter-figure,  now  re- 
duced to  its  initial  trill.  Some  brilliant  passage-work  for  the  solo  instru-* 
ment,  in  which  the  128  rhythm  returns,  leads  to  the  third  part  of  the  move- 
ment. This  stands  in  quite  the  regular  relations  to  the  first  part,  save  that 
the  second  theme  now  comes  in  in  the  dominant,  D  major.  A  brilliant 
coda,  in  which  there  are  some  striking  effects  of  bell-tolling  in  the  piano- 
forte and  wood-wind,  brings  the  movement  to  a  close. 

The  orchestral  part  of  this  concerto  is  scored  for  2  flutes,  2  oboes,  2 
clarinets,  2  bassoons,  2  horns,  2  trumpets,  1  pair  of  kettle-diums,  and  the 
usual  strings,  a  pair  of  cymbals  being  added  ad  libitum  in  the  third  move- 
ment.    The  work  is  dedicated  to  Mme.  A.  de  Villers,  n'ec  de  Haber. 
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ENTR'ACTE. 

My  Studio. 

By  Martin  Roeder. 

{Translated from  the  author's  MS.) 

II. 

Lillian  Nordica,  the  now  world-famous  prima  donna,  had  come  with 
Gilmore's  band  on  its  tour  to  Europe.  After  singing  at  some  of  the  great 
bandmaster's  concerts, —  and  feeling  that  she  still  fell  far  short  of  true 
artistic  perfection, —  she  came  to  Milan  to  complete  her  studies  in  sing- 
ing. Chance  threw  her  into  my  hands  ;  she  presented  herself  to  me 
with  a  letter  of  introduction,  and  I  gladly  agreed  to  undertake  her  further 
development  as  a  singer.  She  was  a  genial,  fresh,  thoroughly  healthy 
girl,  full  of  cheerfulness  and  good  spirits,  of  humor  and  music.  She 
had  soon  learnt  a  very  pretty  repertory,  and  impresarios  and  conductors, 
having  heard  much  about  her,  would  often  come  to  the  lessons  in  my 
studio  at  which  "  la  bella  prima  donna  americana  "  sang.  They  would 
listen  to  her  attentively,  and  discuss  with  lively  gesticulation  when  and 
where  her  first  venture  on  the  stage  might  take  place.  Maestro  Tessarin, 
who  accompanied  her  to-day,  used  to  drill  her  in  the  purely  musical  part 
of  the  roles  she  had  to  learn,  as  a  preparatory  study,  and  was  therefore 
almost  always  to  be  seen  in  her  company, —  in  the  street,  at  the  theatre, 
at  concerts,  on  the  promenade, —  in  short,  he  would  not  leave  his  adored 
Lillian,  or,  as  she  then  called  herself  in  Italian,  "  Giglio."  Tessarin 
had  been  one  of  the  first  to  make  a  propaganda  for  Richard  Wagner 
uvi  et  armis"  in  his  native  city,  Venice,  and  this,  too,  at  a  time  when 
Richard  Wagner,  as  the  great  master  himself  would  often  say  humorously, 
was  generally  "given  up  as  a  bad  job,"  and  he  and  his  works  were  looked 
upon   as  ripe  for  the  mad-house.     His  Venetian  apostle  fared  no  better. 
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He  was  really  only  laughed  at ;  and  though  his  burning  zeal  for  the  great 
Bayreuth  reformer  would  sometimes  flow  glowing  hot,  like  a  lava-stream, 
from  the  crater  of  his  enthusiasm,  his  irregular  life,  his  absolute  ignorance 
on  all  questions  pertaining  to  "  national  economy,"  and  the  consequent 
galloping  consumption  in  his  purse,  would  none  the  less  drive  him  to 
serve  other  idols,  even  of  his  own  country,  and  to  pay  his  tribute  even 
to  Verdi,  whom  he  abhorred  with  a  deadly  abhorrence.  He  was  of 
middle  height  and  compactly  built,  with  a  highly  intelligent,  open 
countenance  which  was  framed  in  on  both  sides  by  grizzled  whiskers. 
Everything  he  said  came  at  the  most  rapid  rate,  like  an  explosion,  from 
his  mouth.  Thunder  and  lightning.  A  moderate  conversational  tone, 
even  for  the  most  every-day  occurrences,  was  unknown  to  him.  His 
dress  was  disorderly  and  his  clothes  hung  carelessly  on  him,  inexpres- 
sively shabby.  His  dirty  shirt-collar  lay  rumpled  in  its  full  width  over 
the  top  of  his  waistcoat,  showing  the  better  part  of  his  hairy  neck.  He 
never  combed  his  hair,  for  the  simple  reason  that  he  had  none.  And  yet 
it  was  a  peculiar  habit  of  his  to  keep  passing  his  moistened  palm  over 
his  skull,  as  if  to  arrange  his  "flowing  locks."  He  had  another  funny 
habit  besides.  From  time  to  time,  without  there  being  any  assignable 
reason  for  it,  and  especially  in  the  midst  of  the  most  eager  discussion, 
he  would  stick  his  right  hand  hurriedly  into  his  trousers  pocket,  bring 
out  a  handful  of  coppers  sparingly  mixed  with  silver,  look  contemptuously 
at  the  little  pile  of  Mammon,  as  if  counting  his  riches,  and  then  put  his 
hand  and  money  back  again  into  the  dark  abyss,  wagging  his  noble  head 
to  and  fro,  as  if  in  disappointment. 

He  was  feared  by  his  colleagues  and  other  acquaintances ;  people  simply 
kept  out  of  his  way.  That  is  to  say,  when  Angelo  Tessarin  was  sauntering 
along  sunning  himself  under  the  colonnade  this  side  of  St.  Mark's,  and  the 
keen  eye  of  an  acquaintance  of  his,  going  the  other  way,  caught  sight  of 
the  "  crazy  musician's  "  bald  head,  the  afore-said  acquaintance  would  take 
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refuge  on  the  opposite  side.  People  would  say  it  was  cooler  and  there 
was  more  shade  there.  For  Angelo  was  a  virtuoso  in  borrowing.  Straight 
after  his  unctuous,  half-humorous  greeting,  with  his  confidential  slap  on 
your  shoulder,  there  would  come  from  his  mouth  the  significant  cardinal 
question :  "  How  much  money  have  you  (hai  tu)  with  you  ?  "  (of  course 
he  tutoyied  everybody),  or  else :  "  I  happen  to  have  no  small  change  with 
me,"  etc.,  etc.  He  kept  open  account  with  all  the  world,  but  would 
energetically  plead  weakness  of  memory  if  any  one  dared  remind  him  of 
former  debts.  Then  the  swearing  would  begin.  There  was  no  longer  any 
friendship  in  the  world !  Cristo  santo !  And  all  people  were  cut-throats 
and  misers!  Per  Dio  sacrato !  And  all  Venice  was  a  robbers'  cave  in 
which  no  man  could  feel  himself  safe  any  more,  and  where  no  respectable 
human  being  could  live,  per  Bacco  —  Madonna  santissima  ! I /  And  the  un- 
wished-for  refrain  of  all  these  benedictory  outpourings  was  finally  this  :  that 
the  classic  soil  of  Venice  grew  rather  too  hot  beneath  his  feet,  and  he 
turned  his  back  in  wrath  upon  his  native  city,  after  borrowing  ever  so  many 
umbrellas  and  other  "household  furniture," — naturally  not  au  rcvoir, — 
and  then  pawning  the  same  for  a  small  sum  at  the  nearest  "spout."  "Yet 
Brutus  was  an  honorable  man  ! "  Then  he  went  to  Milan  !  That  was  the 
capitale  morale  of  Italy.  To  be  sure,  the  Verdi-cult  and  that  "  hand-organ 
man"  himself  (quest'  organind)  were  a  thorn  in  his  eye  and  a  stab  in  his 
heart.  But  this  did  not  prevent  our  good  friend  Tessarin  from  looking  up 
every  theatrical  agency  and  every  swell  singing-teacher,  to  find  out  if  any 
thing  were  to  be  done  for  himself.  For  he  could  not  possibly  go  to  bed  on 
a  hungry  stomach,  neither  could  his  Wagner  enthusiasm  appease  his  hun- 
ger. And  he  could  not  afford  the  risotto,  the  maccheroni,  and  the  roast 
chicken  at  the  Rebecchino  (one  of  the  first  eating-houses  in  Milan)  either. 
So,  even  when  it  came  to  "coaching"  on  the  hated  Trovatore,  Traviata, 
and  Rigoletto,  with  a  shower  of  curses  as  prelude,  his  genial  musical  nature 
would  come  to  the  surface,  and  he  would  do  the  very  best  of  musical  work ; 


R.  H.  STEARNS  &  CO. 


FEATHER  BOAS 


18  in.         18  In.         36  in.  36  in.  45  in.  45  in. 


$3.50     $5.50     $7.50     $12.00     $12.50     $15.00 

54  in.  54  in.  54  in.  54  in.  72  in. 

$12.50        $15.00        $18.00        $20.00        $30.00 

BEST  FRENCH  OSTRICH  FEATHERS. 

(573) 


all  the  unmusical  race  of  throat  artists,  male  and  female,  who  had  once 
had  Tessarin's  services,  spoke  of  his  extraordinary  ability  in  terms  of  the 
highest  praise  and  admiration.  But  his  entire  lack  of  economical  insight 
and  a  conspicuous  inclination  to  be  discontented  with  ever) body  often 
stranded  poor  Tessarin  high  and  dry  in  Milan,  too. 

When  he  had  made  ten  francs,  you  might  be  sure  that  he  would  go 
straightway  to  the  Rebecchino,  where  he  would  order  everything 
that  could  possibly  be  brought  within  the  compass  of  the  sum  he  had  to 
spend,  and  devour  it  with  a  truly  ravenous  appetite.  Everybody  laughed 
at  him  and  his  enthusiastic  outpourings  over  Wagner,  as  well  as  at  his 
copious  dictionary  of  invectives  against  Verdi  &  Co. 

So  he  came  to  me,  too,  with  empty  pockets  and  starved  belly ;  and  as 
Lillian  Nordica  happened  to  need  a  "  coach  "  just  then,  I  recommended 
Tessarin  to  her.  She  seemed,  upon  the  whole,  to  get  on  very  well  with 
him.  How  much  her  portemonnaie  suffered  from  it,  I  could  certainly  not 
well  tell. 

"  Bah ! "  began  Tessarin,  noisily,  and  threw  the  pianoforte  score  of  Tra- 
viata  contemptuously  upon  the  instrument.     "  Traviata,  Traviata,  Traviata, 

—  the  eternal  silly,  consumptive  woman,  of  course  —  mere  hetaira-music  t 

—  Verdi  —  pah!  —  Verdi?"  (and  he  grinned  maliciously  while  turning  the 
imaginary  crank  of  a  hand-organ  with  his  arm).  "Why  doesn't  Sgra. 
Lillian  study  Elsa,  or  Senta,  or  Leonore  ? " 

"  How  often  must  I  keep  repeating  to  you  that  it  is  a  thing  of  sheer  im- 
possibility to  have  those  operas  given  here  in  Italy?  They're  not  to  the 
taste  of  the  general  public  —  " 

Tessarin's  face  twitched  convulsively.  "The  popular  taste,"  muttered 
he.  The  veins  stood  out  swollen  on  his  forehead,  his  eyes  darted  light- 
nings, there  was  a  convulsive  twitching  about  the  corners  of  his  mouth  — 
but  then  came  the  explosion  : 

"  The  popular  taste  !     That  ever  I  was  born  in  such  a  wretched  country  ! 

—  Cane  di  Dio  /    Where  people  know  no  ideal  art,  but  only  run  after  ear- 

IN   THE   FRONT   RANK. 


The  Estey  Piano  holds  a  pre-eminent  position  in  the  rank  of  Musical  Instruments. 
You  have  only  to  note  its  prominence  in  the  field  of  music  to  be  convinced  of  this  fact. 
But  we  need  make  no  exaggerated  claims  for  the 

ESTEY  PIANO. 

It  speaks  for  itself.  Its  superb  tone  argues  more  eloquently  than  any  representations  of 
ours.     You  have  only  to  hear  it  to  appreciate  it. 

In  material  and  workmanship,  in  tone  and  durability,  in  design  and  cost,  it  represents 
the  need  of  the  musical  public. 

Every  purchaser  has  the  right  to  demand  that  the  piano  which  he  buys  to-day  shall  be 
good  for  twenty-five  years'  actual  service.  The  Estey  Piano  is  guaranteed  to  fully  answer 
that  demand. 

Imposing  designs  in  attractive  woods  await  your  consideration. 


ESTEY   ORGAN    COMPANY, 

159  Tremont  Street. 

(574) 


tickling  — ha,  ha,  ha,"  — (laughing  sarcastically)  —  "^^  Madonna! 
You'd  better  be  glad  at  least  that  you  were  born  in  Germany,  where  you 
could  suck  in  true,  genuine  art  with  your  mother's  milk. —  Wagner  —  yes, 
Wagner  is  the  greatest  composer  on  earth.  When  he  was  in  Venice  and 
was  writing  his  splendid,  godlike  Tristan,  he  used  to  invite  me  to  dinner 
every  day.  And  I  used  to  sit  at  his  feet  and  listen  to  his  prophetic  words 
— '  Tessarin,  Tessarin,'  (he  would  say)  '  look  upward,  not  downward  ! '  " 

" Signor  Maestro"  Giannetto  piped  suddenly,  almost  in  a  whine,  from 
the  background,  "but  where  do  our  great  masters  come  in, —  Mercadante, 
Vaccai,  and  Ricci,  and  Lauro  Rossi  and  Petrella?  —  In  the  superb  chorus 
in  Giuramento  I  used  to  —  " 

"Go  to  the  devil,  you  stupid  old  gabbler,  with  your  nonsense,"  Tessarin 
answered  violently,  so  that  Giannetto  almost  fell  back  against  the  wall. 
"Wagner,  Wagner,"  he  went  on  without  letting  himself  be  turned  aside  by 
the  interruption,  and  his  voice  swelled  louder  and  louder,  —  "  thou  great, 
sublime  spirit  —  divine  messenger  to  a  sinful  earth  —  Knight  of  the  Grail 
of  shining  purity  —  evangelist  of  a  new  Gospel" — (and  his  eyes  stared  up 
to  heaven  in  rapt  ecstasy,  while  his  stooping  figure  assumed  more  and 
more  of  the  pose  of  an  athlete)  —  "  creator  of  transcendent  works,  sole 
heir  to  Bach  and  Beethoven  " — (during  this  climax  he  bent  forward  toward 
me,  and  his  hands  gesticulated  wildly  about  the  upper  region  of  my  coat- 
collar,  in  vain  endeavors  to  catch  hold  of  the  lapel  of  the  same).  At  last 
one  of  his  hands  grasped  the  lapel  of  my  collar,  and  the  other  began  per- 
forming little  feats  of  fancy  twisting  with  the  top  button. —  "  I  tell  you, 
friend  Martino,"  he  went  on,  unheeding,  "  the  spiritual  flight  of  these  para- 
disiacal creations  takes  my  whole  soul,  my  whole  sense,  captive ;  " —  and 
bending  down  suddenly  to  me,  he  whispered  into  my  ear,  still  with  the 
breath  of  burning  enthusiasm :  "  Can  you  lend  me  five  francs  till  to-mor- 
row? 'Pon  honor" — (I  declined  the  "honor"  as  I  felt  for  the  money  in 
my  waistcoat   pocket)  — "  'pon  honor,  you   shall  have   it  back  to-morrow, 


sure." 


The  closing  part  of  this  scene  was  not  noticed  by  the  others  present,  as 
they  were  talking  about  something  else  during  this  accustomed  enthusiastic 
outburst  of  Tessarin's. 

"  Buongiorno,  maestro"  &  deep  bass  voice  suddenly  called  out  through  the 
door,  at  the  sound  of  which  Giannetto  gave  a  convulsive  shiver,  "  what's 
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the  news?  Tata  —  just  see  there!  Signora  Nordica  —  ah!  —  Signora 
Delia  —  ah!  —  Tessarin —  aha!  —  an  artistic  congregation  of  the  first 
rank,  that  does  one's  heart  good  to  see.  Awfully  glad  to  see  you  all  in 
such  blooming  health."  And  therewith  he  threw  himself  free-and-easily 
upon  the  capacious  arm-chair  that  stood  near  the  left  wall. 

"  How  the  fellow  bellowed  last  evening  as  Marcel  in  the  Huguenots,  and 
sang  out  of  tune  fit  to  soften  stones  and  drive  men  mad,"  Tessarin 
whispered  to  me  with  a  hoarse  laugh,  calling  out  to  Sgr.  Alberoni  in  the 
same  breath  :  "  Sang  capitally  last  evening !     Bravo,  bravissimo  /" 

"  Stunning,  wasn't  it  ? "  replied  Alberoni,  slapping  his  broad  chest. 
"  And  that  impudent  rascal,  Bissoni,  had  the  boundless  cheek  to  make  fun 
of  it  at  the  Fiaschetteria  Toscana,  saying  that  I  sang  the  whole  part  half  a 
tone  flat  —  canaglia  !  bestia  ! " 

"Well,  it  was  a  little  flat,  come  to  think  of  it,"  Tessarin  said,  undis- 
mayed. 

"  Oh !  get  out !  the  orchestra  was  out  of  tune,"  Alberoni  retorted  un- 
blushingly;  "  to  think  that  the  fellows  can't  tune  their  instruments  yet  — 
you'd  suppose  they  ought  to  know  how  by  this  time ! " 

Lillian  Nordica  had  also  been  at  the  performance  at  the  Dal  Verme  ; 
and  as  things  are  and  probably  always  will  be,  she  too  had  no  mercy  in  her 
opinion  of  Sgra.  Mantellini's  Valentine.  She  could  stand  anything  but  the 
"  desecration  of  Art,"  as  she  called  it ;  and  she  was  just  about  to  strike  up 
the  great  duet  between  Valentine  and  Marcel,  when  the  door  was  stormily 
thrown  open  (that  is  about  the  only  way  with  the  hot-blooded  Italianissimi), 
and  Signor  Bolognini,  the  well-known  impresario,  plunged  headlong  into 
the  room. 

"  I  want  a  tip-top  prima  donna,  to  sing  this  evening  in  Novara,  and  with- 
out rehearsal  —  and  a  conductor,  too!  Both  have  fallen  sick  at  the  last 
moment.  Of  course,  boundless  eating  and  stuffing  is  what  is  the  matter 
with  them!  Oh,  such  a  crew!  I  told  them  both  last  evening  at  the  hotel 
that  the  big  dish  of  macaroni  with  tomato-sauce  would  be  much  too  much 
for  them.  But  the  feather-headed  tribe  won't  listen  to  anything !  They 
speculate  on  the  poor  impresario's  good  nature  and  his  bank-bills !  But 
this  time  it's  all  up ;  all  up,  I  tell  you  !  And  that  indigestible  cucumber 
salad  that  they  swallowed  on  top  of  it,  like  a  horde  of  ravenous  beasts  of 
prey  —  and  the  four  big  bottles  of  Chianti  —  that  was  their  portion,  if  you 
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please !  Such  a  pack,  such  a  gang  1  But  quick  now,  Don  Martino,  I 
know  you'll  help  me  out  of  the  scrape,  and  conduct  the  opera.  But  Alice, 
Alice  !     I  haven't  any  Alice  !  " 

"Well,  my  dear  Bolognini,"  I  said,  "  don't  get  so  excited  and  fiery.  It'll 
all  come  out  right !  Be  quiet  and  think  it  over.  Here  is,  for  instance, 
Maestro  Tessarin,  whom  I  recommend  to  you  as  a  conductor  —  " 

"  What  ?  that  crazy  chap,  that  rascal,  and  thief,  who  has  already  lured 
a  whole  fortune  out  of  my  pockets  —  without  ever  thinking  of  paying  me 
back  !     Not  for  the  world,  not  by  a  long  chalk  !  —  " 

In  his  excitement,  Bolognini  had  not  noticed  Tessarin's  presence  in  the 
room;  and  the  latter,  hearing  the  plucked  impresario's  outburst  of  wrath, 
thought  best  to  make  slowly  for  the  door,  fasten  it  on  the  outside,  and  give 
Bolognini  a  wide  berth  as  quickly  as  possible,  Giannetto  grinned  sardoni- 
cally after  him,  while  feeling  mechanically  of  the  old  coral  which  he  wore 
on  his  waistcoat  as  a  charm  against  the  evil  eye. 

"  You,  caro  maestro^  you  must  conduct,"  stormed  Bolognini ;  "  why  don't 
you  conduct  all  the  time,  by  the  way,  instead  of  bothering  yourself  with 
stupid  singing  lessons  that  really  never  come  to  anything  ?  That's  where 
all  the  English,  American,  Spanish,  Swedish,  and  Russian  singing  women 
come  from  !  They  all  think  they've  a  million  in  their  throats,  or  else  some 
one  has  pumped  some  notion  of  that  sort  into  them.  And,  no  matter  with 
whom  they  have  studied,  their  first  appearance  is  a  stereotyped  fiasco  ! 
There's  just  nothing  at  all  in  it ! "  and  here  Bolognini,  bright  red  in  the 
face,  struck  himself  upon  the  chest  with  his  clenched  fist. 

"  But,  dear  Bolognini,  calm  yourself,  to  begin  with ;  take  a  mouthful  of 
water  —  " 

"  Water  ?  nonsense  !  Give  me  a  vermouth  !  No-  musical  library  is  com- 
plete without  a  bottle  of  liquor." 

"  Sicuro  /"  cried  Giannetto,  and  brought  what  he  bad  asked  for  from 
a  side-board;  Bologn.ni,  pushing  his  hat  back  on  his  head,  hastily  poured 
down  a  glass  of  the  golden-yellow  liquid. 

"  Now  I'll  prove  to  you,  to  begin  with,  that  all  Americans  don't  answer  to 
your  description.  Signora  Lillian  Nordica  —  Signor  Bolognini  —  a  young, 
highly  talented  singer,"  I  added,  introducing  them. 

"  Just  like  all  the  rest  of  'em,  probably  "  Bolognini  muttered  into  his 
beard. 
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"  She  will  be  your  Alice  to-morrow,  not  this  evening,"  I  added  tri- 
umphantly. 

"  She  ?  What  do  you  mean?  A  young  chit  of  a  beginner  without  any 
stage  practice  ?     Perhaps  you  want  to  ruin  me  ?     No,  no,  my  dear  Maestro, 

you're  joking,  no,  no,  not  for  the  world !  " 

"  Well,  perhaps  you'll  change  your  mind,"  I  said  carelessly,  taking 
Robert  down  from  the  book-case  and  stepping  up  to  the  pianoforte,  motion- 
ing her  to  sing  the  first  air. 

Wondrous  tones  streamed  from  her  throat.  She  was  in  excellent  voice, 
and  the  general  refusal  she  had  just  heard  gave  her  ambition  a  new,  strong 
spur  to  do  something  that  should  astonish  the  incredulous  Thomas. 
Bolognini,  who  at  first  had  thrown  himself  ill-humoredly  into  a  big,  worn- 
out  arm-chair,  and  looked  little  enough  as  if  he  meant  to  listen  seriously, 
grew  more  attentive  as  the  singing  went  on,  his  dark  face  cleared  up,  a 
broad,  contented  smile  played  about  his  puffy  mouth, —  and  when  Nordica 
ended  with  a  superb  cadenza  and  a  long-held  high  C, —  it  flew  all  over  his 
face  like  sunshine. 

" Ma  brava,  bravissima!"  He  sprang  up  enthusiastically  and  tried  to 
embrace  the  young  singer.  "  Maestro,  where  did  you  get  this  pearl,  this 
treasure  ?  I'll  have  her,  I  must  have  her !  Yes,  this  one  and  no  other. 
The  contract  with  Sgra.  Albani  will  be  drawn  up  backwards,  and  Nordica 
is  coming  —  Nordica  —  " 

Well,  before  we  knew  what  we  were  about,  it  was  agreed  that  Lillian 
should  sing  to-morrow  evening  in  Novara,  and  that.  I  should  conduct. 
Sgra.  Delia,  who  of  course  wanted  to  "  be  in  it,"  too,  was  promised  that  the 
impresario  should  hear  her  another  time,  and  as  he  meant  to  give  Lucia 
later  in  the  season,  he  promised  her  the  title  role  in  that  opera. 

"Crown  of  Creation  —  I  will  kiss  the  hem  of  thy  garment,"  blurted  out 
Giannetto  in  very  ecstasy,  when  he  heard  the  bargain  struck  and  the 
scratching  of  pens  that  accompanied  the  signing  of  the  contract  on  the 
blank  that  every  conscientious  impresario  has  ready  in  his  pocket;  "yes, 
yes,  that's  the  way  la  Frezzolini  used  to  sing,  and  la  Boccabadati  —  they 
always  gave  me  a  franc  after  the  performance  — per  un  bicchiere  di  vino, 
because  I  had  seconded  them  so  well  in  the  chorus.  May  the  Almighty 
protect  you,  Signorina  —  good  luck  and  success  to  you  all  your  life  !     Yes, 
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yes,"  he  added  slowly,  as  if  talking  to  himself,  "of  course ;  she's  a  pupil  of 
Don  Martino's  —  the  devil  of  a  fellow  —  the  devil  of  a  fellow! !" 

Benedetti,  Alberoni,  and  Sgra.  Delia,  who  had  all  listened  enthusiastically 
and  without  the  least  tinge  of  jealousy  to  Nordica's  singing,  broke  out  at 
the  end  into  a  loud  Brava  !  and  now  ran  up  to  her  with  hearty  congratula- 
tions. And  Giannetto  fetched  several  dusty  glasses  from  the  side-board, 
cleaned  them  neatly,  poured  out  vermouth,  and  every  one  had  to  drink  to 
the  health  of  the  future  great  prima  donna. 

At  this  performance  of  Robert  at  Novara  the  corner-stone  of  Nordica's 
great  international  popularity  was  laid.  Her  success  grew  more  and  more 
enthusiastic  every  evening ;  impresarj  came  from  Milan  to  hear  her  —  she 
was  ;>oon  engaged  for  the  greatest  houses,  in  St.  Petersburg,  Rome,  Milan, 
Genoa,  Paris,  till  she  had  climbed  up  to  the  highest  pinnacle  of  art.  The 
rest  everybody  knows  who  has  followed  her  artistic  career  for  the  last 
fifteen  years. 

Lillian  Nordica  keeps  amongst  her  many  mementoes  and  curiosities  a 
little  gold  brooch,  presented  to  her  by  the  women  chorus-singers  at  the 
Teatro  Sociale  in  Novara  at  her  benefit  there,  and  the  remains  of  a  once 
gigantic  laurel  wreath  with  fiery  red  ribbon,  on  which  one  could  read  in 
golden  letters :  "  To  the  feted  artist  from  her  over-happy  teacher,  M.  R." 

Giannetto  would  not  give  up  taking  the  short  trip  to  Novara  out  of  his 
savings.  He  threw  the  reins  upon  the  neck  of  his  enthusiasm  every  time 
Nordica  came  on, —  so  that  he  was  taken  for  a  paid  member  of  the  claque, 
and  his  neighbors  eyed  him  askance. 

Poor  Giannetto  is  long  since  gone,  and  with  him  the  honestest  enthu- 
siasm for  a  long  line  of  half  or  wholly  forgotten  Italian  opera  composers, 
and  his  unswerving  opinion  of  the  high  importance  of  the  second  basses  in 
the  chorus,  without  whose  help  no  performance  of  opera  would  ever  be  pos- 
sible in  the  world. 

The  house  in  the  Via  Cornucchia  has  also  long  since  had  to  give  way 
before  the  rage  for  speculation,  and  a  proud,  splendid  building  now  flanks 
the  corner  where  once  stood  a  modest  artist's  home. 
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Johannes  Brahms  (born  in  Hamburg  on  May  7,  1833 — still  living  in 
Vienna)  stands,  in  a  certain  sense,  alone  among  contemporary  composers. 
One  may  even  say  that  no  great  composer  ever  held  quite  the  position  in  his 
own  day  that  Brahms  does  among  musicians  at  the  present  time.  The  pecu- 
liarity of  his  position  lies  in  the  fact  that,  although  thoroughly  imbued  with 
the  artistic  spirit  of  the  age,  thoroughly  modern  in  feeling,  Brahms's  modes 
of  musical  expression  seem  at  first  sight  absolutely  to  contravene  this  spirit, 
and  to  belong  to  another  age.  This  paradox  is,  however,  only  apparent ; 
for  the  discrepancy  between  his  feeling  and  modes  of  expression  is  merely 
superficial,  and  is  found  to  vanish  utterly  if  we  take  the  trouble  to  look 
beneath  the  surface. 

There  can  be  no  doubt  that  the  composer  who  has  left  the  strongest  im- 
pression on  the  music  of  the  present  day  was  Richard  Wagner.  He  was 
unquestionably  the  most  complete  incarnation  of  the  modern  spirit  in 
music.  He  had  all  its  strenuousness  of  feeling,  all  its  nervous  energy, 
passion,  and  restlessness  ;  he  had  also  that  wonderful  sense  for  color,  that 
tendency  to  look  upon  color  as  one  of  the  chief,  if  not  the  chief,  elements 
in  artistic  expression  that  is  almost  distinctively  characteristic  of  the  pres- 
ent age.  He  had  the  essentially  modern  instinct  to  subordinate  the  plastic 
element  in  art  to  the  emotional,  to  value  forcibleness  of  expression  more 
highly  than  pure  beauty  of  form,  to  rate  truthfulness  of  expression  higher 
than  all  else  in  art.  In  a  word,  his  modes  of  expression  were  essentially 
dramatic.  In  this,  apart  from  the  vigor  and  calibre  of  his  genius,  we  find 
all-sufficient  explanation  of  the  enormous  influence  he  has  exerted  upon 
musical  composition  outside  of  Germany ;  that  is,  in  France  and  Italy.  The 
opera,  and  dramatic  composition  in  general,  has  for  generations  and  gener- 
ations held  the  first  place  in  the  musical  activity  of  these  countries ;  and 
both  France  and  Italy  may  be  said  to  have  been,  in  a  manner,  predestined 
to  feel  and  respond  to  so  potent  a  dramatic  influence  as  Wagner's,  notwith- 
standing that  his  modes  of  musical  expression  were,  in  one  way,  quite  for- 
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eign  to  their  soil.  But,  though  what  may  be  called  Wagner's  habitual 
musical  idiom,  his  musical  dialect,  was  quite  un-French  and  un-Italian,  it 
was  so  thoroughly  and  intrinsically  dramatic  that  both  Italians  and  French- 
men were  peculiarly  able  to  understand  it. 

Now,  Brahms  is  at  bottom  quite  as  modern  in  feeling  as  Wagner ;  in  him 
is  to  be  found  all  the  passionate  s'renuousness,  the  emotional  stress  of  the 
Bayreuth  master,  his  fondness  for  forcible  expression  is  no  less  marked, 
and  he  shows  little  more  inclination  to  sacrifice  it  to  purely  plastic  beauty. 
Neither  can  it  be  said  that  his  habitual  modes  of  musical  expression  are  at 
all  less  appropriate  to  this  modern  spirit  of  his  than  Wagner's  were.  Only 
the  important  difference  is  to  be  noted,  that,  in  Brahms,  the  dramatic  ele- 
ment in  expression  falls  out  almost  entirely.  In  short,  Brahms  seems  to  be 
the  only  living  composer  of  high  distinction  who  has  remained  utterly 
untouched  by  the  Wagnerian  influence ;  modern  though  his  feeling  is,  his 
modes  of  musical  expression  are  not  only  purely  musical,  but  essentially 
undramatic,  in  character.  This  is  what  makes  him  as  truly  individual  and 
original  in  his  expression  as  Wagner  was.  This  also  explains  quite  suffi- 
ciently the  infinitely  small  influence  he  has  had  upon  music  in  Italy  and 
France,  in  both  of  which  countries  he  is  still  all  but  unknown,  save  to  a 
few  specialists  ;  the  essentially  undramatic  quality  of  his  musical  expression 
renders  it  as  incomprehensible  in  those  countries  as  the  distinctly  German 
idiom  of  his  music  is  foreign  there. 

Although  it  is  unquestionably  true  that  Brahms's  modes  of  musical  ex- 
pression are  essentially  undramatic,  and  he  has  from  the  beginning  given 
every  evidence  of  looking  upon  Music  as  an  independent  and  self-sufficient 
art,  amply  able  to  accomplish  its  own  ends  by  itself,  it  is  none  the  less  true 
that  unmistakably  dramatic  elements,  at  least  elements  of  dramatic  sugges- 
tiveness,  crop  up  now  and  then  in  his  music.  Now  and  then,  if  perhaps 
not  very  often,  one  finds  a  passage  in  Brahms  that  evidently  finds  its  reason 
of  being  in  an  underlying  dramatic  idea.  Take,  for  instance,  the  opening 
of  the  first  movement  of  his  F  major  symphony  (No.  3,  opus  90) ;  here  we 
find  the  immediate  juxtaposition  of  two  themes  (or  of  theme  and  counter- 
theme),  the  one  of  which  is  in  F  major,  and  the  other  in  F  minor.  This, 
considered  from  a  purely  musical  point  of  view,  is  little  else  than  a  sole- 
cism ;  the  unharmonic  cross-relation  between  the  A-natural  of  one  theme 
and  the  A-flat  of  the  other  has  no  purely  musical  justification, —  for  note 
that  it  is  not  a  mere  passing  accident  of  contrapuntal  voice-leading  in  the 
course  of  a  movement,  but  something  established  in  principio,  something 
functional  and  characteristic  in  the  whole  scheme  and  development  of  the 
movement.  To  explain  it  as  a  mere  whimsical  tour  de  force,  as  a  curious 
trick  in  polyphonic  writing  that  it  entered  the  composer's  head  to  attempt, 
is  to  shoot  far  wide  of  the  mark ;  no  composer  of  Brahms's  dignity  does 
that  sort  of  thing  nowadays,  and  the  bare  supposition  is  unworthy  and  im- 
pertinent. The  only  artistic  justification  of  this  juxtaposition  of  two  themes 
in  the  same  key,  but  in  different  and  conflicting  modes,  is  that  Brahms  — 
consciously  or  unconsciously  —  looked  upon  each  of  these  themes  as,  in  a 
certain  sense,  the  dramatic  impersonation  of  a  special  phase  of  emotion, 
and  sought  to  represent  in  their  juxtaposition  and  combined  development 
something  in  the  nature  of  a  conflict  between  two  opposing  principles. 
Call  these  two  principles  Light  and  Darkness,  Joy  and  Sorrow,  Good  and 
Evil,  or  even  only  Major  and  Minor ;  the  exact  determination  of  them  mat- 
ters not  a  whit;  all  that  is  needful  to  justify  the  apparent  musical  solecism  is 
to  recognize  that  a  conflict  between  two  opposing  forces  lay  in  the  composer's 
mind,  and  that  his  two  apparently  irreconcilable  themes  were  conceived  as 
dramatic,  or  quasi-dramatic,  embodiments  of  these  forces.     Again  one  finds 
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in  Brahms's  music  frequent  moments  of  such  vivid  and  irresistible  extra- 
musical —  poetic,  picturesque,  or  dramatic  —  suggestiveness  that  one  can 
hardly  escape  the  suspicion  that  some  corresponding  extra  musical  idea 
must  have  hovered,  at  least  half-consciously,  before  the  composer's  mental 
vision  as  he  wrote  them. 

But  more  definitely  and  specifically  dramatic  than  this  Brahms  has  never 
been.  Whatever  of  extra-musical  suggestiveness  one  may  find  in  his  music 
at  times,  he  has  never  given  the  slightest  outside  clew  to  lead  the  listener 
to  any  specific  interpretation  of  a  composition,  and  has  never  written  any- 
thing even  distantly  approaching  "  programme-music  " ;  indeed  few  com- 
posers have  written  so  exceedingly  few  compositions  with  suggestive  titles 
as  he.  And,  upon  the  whole,  he  invests  his  music  with  somewhat  less  fre- 
quent romantic,  extra-musical  suggestiveness  than  one  finds  either  in  Bach 
or  Mendelssohn,  let  alone  Schumann.  His  music,  in  general,  is  pure 
music  and  little  or  nothing  else. 

It  has  often  been  wondered  that  a  man  of  Brahms's  enormous  power, 
genius,  and  originality  should  have  done  so  exceedingly  little  pioneer  work 
in  the  way  of  seeking  for  and  developing  new  musical  forms ;  that  he 
should  still  be  content  to  work  almost  without  exception  in  the  old,  tradi- 
tional cyclical  forms  of  the  sonata,  symphony,  concerto,  and  their  correla- 
tives in  the  domain  of  instrumental  chamber  music,  and  evince  an  equal 
indisposition  to  seek  for  new  forms  in  his  vocal  writing.  But  it  seems  to 
me  that  those  who  have  wondered  at  this  have  failed  to  appreciate  the 
originality  of  the  work  Brahms  has  done  in  these  forms;  he  treats  them  with 
absolute  freedom,  in  some  ways  with  conspicuous  novelty  of  conception, 
and  that  this  freedom  in  treatment  is  in  no  true  sense  subversive  nor  revolu- 
tionary does  not  render  it  any  the  less  free.  What  Brahms  has  to  say  is 
wholly  and  indefeasibly  his  own  ;  and  his  finding  that  he  can  say  it  freely 
and  completely  in  the  traditional  cyclical  forms  does  not  in  the  least  detract 
from  his  originality.  He  is  far  more  at  home  in  them  than  Schumann  was, 
and  his  instinct  seems  to  run  in  parallel  lines  with  the  very  scheme  of  the 
forms  themselves.  They  are  absolutely  no  shackles  on  his  inventiveness 
nor  his  imagination  ;  he  seems  to  have  taken  to  them  quite  naturally,  and 
to  express  himself  as  easily  in  them  as  any  of  the  older  classic  masters. 
One  can  see  no  good  reason,  therefore,  for  his  abandoning  them. 

Brahms's  work  is  in  general  characterized  by  enormous  solidity  and  stout- 
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ness  of  construction.  In  his  earlier  period  he  threw  himself  somewhat  open 
to  the  charge  of  abstruseness ;  yet,  although  this  charge  was  not  wholly  un- 
founded, it  has  often  been  exaggerated.  His  whole  style  was  so  individual 
and  novel  that  it  took  the  world  some  time  to  get  accustomed  to  it,  and  a 
great  deal  that  seemed  abstruse  and  incomprehensible  in  his  earlier  works, 
now  seems  quite  clear.  In  this  matter  he  has  had  quite  the  same  experi- 
ence with  the  musical  world  at  large  that  all  original  composers  have  had, 
time  out  of  mind.  Still,  it  is  not  to  be  denied  that  there  was  a  certain 
amount  of  abstruseness  of  style  in  the  works  of  his  earlier  period,  beside 
not  a  little  of  youthful  "  storm  and  stress."  But  it  may  be  said  of  him,  as 
Schumann  once  said  of  Mendelssohn :  "  The  more  he  writes,  the  clearer 
and  more  transfigured  (immer  klarer  und  verkliirter)  does  his  expression 
become."  Especially  in  his  later  works  does  Brahms  show  himself  to  be 
the  only  composer  of  truly  profound  and  deep-seated  passionate  nature 
since  Beethoven  who  has  known  how  to  preserve  something  of  the  old 
"  Hellenic  "  serenity  of  mood  in  his  music.  Even  Schumann  never  quite 
succeeded  in  this ;  and,  as  for  the  others  since  his  day,  their  tendency  has 
been  in  quite  the  opposite  direction. 

Although  Brahms  is  noteworthy  for  his  adhering  to  the  traditional  cycli- 
cal forms  of  composition,  the  freedom  with  which  he  treats  them  is  none 
the  less  noticeable.  And,  though  he  in  general  carefully  preserves  both 
the  main  outlines  and  the  distinctive  characteristics  of  whatever  form  he 
selects,  his  choice  of  forms  —  say,  for  the  separate  movements  of  a  sym- 
phony or  quartet —  is  at  times  singularly  unconventional.  His  avoidance 
of  the  traditional  Minuet  and  Scherzo  forms  is  peculiarly  striking ;  in  all 
four  of  his  symphonies  there  is  not  a  single  movement  that  can  rightly  be 
called  a  scherzo.  One  of  the  movements  in  his  second  symphony  (in  D 
major,  opus  73)  has  many  of  the  characteristics  of  the  Minuet;  but  its 
rhythm  equally  recalls  the  old  Ldndler  waltz.  In  his  fourth  symphony  (in 
E  minor,  opus  98)  the  finale  is  a  set  of  variations  on  an  eight-measure 
passacaglia,  a  hitherto  unheard-of  form  for  a  symphonic  finale.  Equally 
characteristic  of  Brahms  is  his  fondness  for  very  moderate  allegros ;  the 
modern  "slow  allegro"  might  almost  be  called  his  natural  musical  gait. 
He  applies  it  in  the  first  movements  of  all  four  of  his  symphonies ;  it  is 
only  in  some  of  his  short  middle  movements  — substituted  for  the  tradi- 
tional scherzo  —  and  now  and  then  in  a  finale  that  he  writes  in  a  really 
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brisk  tempo ;  it  is  also  noticeable  that,  whenever  he  does  write  a  genuine 
allegro  molto  or  presto,  Hungarian  traits  of  melody  and  rhythm  are  pretty 
sure  to  crop  up  sooner  or  later.  But  his  music  is,  in  general,  essentially 
Teutonic ;  Slavic  or  Magyar  touches  are  to  be  found  only  here  and  there 
in  it. 

It  was  for  some  time  a  legend  that  the  intellectual  element  largely  pre- 
dominated over  the  emotional  in  Brahms's  writing.  Some  tinge  of  reason 
may  seem  to  have  been  given  this  legend  by  the  fact  that  his  music  always 
is  really  profoundly  intellectual,  and  perhaps  also  by  the  essentially  undra- 
matic  character  of  his  habitual  modes  of  expression,  by  a  certain  reserve  of 
style  and  an  occasional  touch  of  something  very  like  asceticism.  But  the 
legend  is  none  the  less  ridiculous,  and  hardly  calls  for  refutation ;  for  it  is 
one  of  the  things  that  die  out  of  themselves.  With  all  its  intellectuality, 
Brahms's  music  is  -rich  in  the  truest  and  deepest  emotional  quality,  in 
internal  warmth,  what  the  Germans  call  Gemiith,  and  passion.  The  charge 
of  "  cold  intellectuality "  brought  against  Brahms  belongs  in  the  same 
category  with  the  charge  of  melodic  poverty  that  has  been  brought  against 
every  original  composer  who  ever  wrote  :  a  flash  in  the  pan  of  purblind 
Criticism. 


Serenade  for  Small  Orchestra,  in  A  major,  Opus  16. 
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The  first  movement  of  this  serenade,  Allegro  moderate  in  A  major  (2-2 
time),  is  planned  out  according  to  the  scheme  of  the  sonata  form.  It 
begins  immediately  with  the  first  theme,  given  out  by  the  wood-wind  and 
horns  in  full  harmony,  the  violas  and  'celli  soon  adding  their  voices  to  the 
rest.  This  theme  is  noteworthy,  and  characteristic  of  the  composer,  for 
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a  modulation  to  the  dominant  (E  major)  leads  to  the  entrance  of  the 
second  theme  in  the  clarinets  over  a  pizzicato  accompaniment  in  the 
strings ;  this  melody  in  3rds,  which  adheres  pertinaciously  to  the  rhythm  of 
a  double  dotted  quarter-note  followed  by  a  sixteenth,  is  more  briefly  devel- 
oped, and  leads  to  a  short  conclusion-theme,  an  expressive  phrase  in  syn- 
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copated  whole-notes  (half-notes  tied  across  the  bar)  descending  chromati- 
cally and  played  by  the  oboes  and  bassoon,  the  strings  keeping  up  their 
pizzicato  accompaniment  Some  fugitive  reminiscences  of  the  second 
theme  and  then  of  the  first  bring  the  first  part  of  the  movement  to  a  close ; 
it  is  not  repeated.  Then  follows  an  extended  and  quite  elaborate  free 
fantasia  which  leads  in  turn  to  the  third  part  of  the  movement.  Save  for 
an  occasional  greater  contrapuntal  elaboration  in  the  writing  and  some 
changes  in  the  instrumentation,  this  third  part  is  quite  regular,  the 
second  theme  appearing  (in  the  violas  and  'celli)  in  the  tonic,  A  major, 
and  the  conclusion-theme  in  the  same  key.  A  short  coda,  in  which  the 
second  theme  appears  in  the  bass,  brings  the  movement  to  an  end. 

The  second  movement,  Scherzo  :  Vivace  in  C  major  (3-4  time),  is  as  con- 
cise and  regular  in  form  as  any  minuet  in  a  Haydn  symphony,  though  it 
shows  the  same  tendency  to  keep  modulating  to  the  mediant  (E  major) 
that  is  noticeable  in  the  Scherzo  of  Beethoven's  seventh  symphony  (F 
major  to  A  major).  The  theme  of  the  Trio  (in  F  major)  is  well  contrasted 
with  that  of  the  Scherzo  itself.  After  the  repetition  of  the  Scherzo  a  short 
and  lively  coda  closes  the  movement. 

The  third  movement,  Adagio  non  troppo  in  A  minor  (12-8  time),  opens 
with  an  expressive  cantilena,  sung  in  octaves  by  the  flute  and  clarinet  over 
a  persistently  flowing  bass  in  all  the  strings  in  octaves,  the  second  clarinet 
soon  coming  in  to  add  a  middle  voice.  This  melody  is  developed  at  some 
length  by  the  wood-wind,  the  strings  keeping  up  the  even  flow  of  their  bass, 
beginning  piano,  rising  gradually  to  mezzo  forte,  and  then  sinking  to  hushed 
pianissimo ;  a  sudden  swell  to  fortissimo  ushers  in  the  first  subsidiary,  more 
fitful  and  passionate  phrases  in  the  wood-wind  and  especially  in  the  horns, 
against  tremulous  harmonies  in  the  strings  amid  frequent  changes  of  tonal- 
ity. A  quieter  second  theme  soon  enters  in  A  flat  major  in  the  wind  in- 
struments, the  melody  being  almost  continuously  in  the  oboe,  and  is  ex- 
tendedly  developed,  the  strings  coming  in  after  a  while  to  add  richness  to 
the  coloring.  After  a  change  to  C  minor  the  violas  begin,  as  it  were  ten- 
tatively, with  the  flowing  bass  of  the  first  theme,  against  which  the  oboe 
and  other  wind  instruments  pit  little  staccato  counter  figures ;  the  motive  of 
this  bass  passes  from  one  instrument  to  another  in  more  and  more  elab- 
orate contrapuntal  passage-work,  the  horn  and  some  other  wind  instru- 
ments coming  in  after  a  while  with  hints  at  the  first  theme  itself,  until  by 
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Compositions  of  Mrs.  H.  H.  A,  BEACH. 


VOCAL. 

Western  Wind.  Empress  of  Night. 

Ecstasy. 

For  me  the  Jessamine  Buds. 

Wand 'ring  Clouds  sail  through  the  Air  (Aria). 

Exaltation. 

Song  of  Love.  My  Sweetheart. 

Spring. 

Villanelle  (Across  the  World). 


►  Op.  15. 


INSTRUMENTAL. 

Valse  Caprice,  Op.  4.  Ballade,  Op.  6. 

In  Autumn, 

Dreaming, 

Phantoms, 

Fireflies, 

Bal  Masque,  Op.  22. 
Barcarolle,  \ 

Menuet  Italien,      >  Op.  28. 
Danse  des  Fleurs, ' 


John  W.  MacCoy, 

Foreign  and  American  Music 

26   WEST    STREET,  BOSTON. 


The  Most  Fashionable  Gloves  and  Veilings 


ARE   AT 


Miss  M.  F.  Fisk's,  44  Temple  Place, 


MISS  M.  E.  FORD, 

MILLINER. 

149  A  Tremont  Street, 

LAWRENCE  BUILDING, 

Cor.  West  St.     Room  12%.     Take  elevator. 

Special  attention  given  to  Mourning. 

CHARLES     E.     FOSS, 

MANUFACTURER    OF 

Umbrellas  and  Parasols 

UMBRELLAS    COVERED 
AND    REPAIRED. 


9  Temple  Place,  Boston. 


Miss  Murphy, 

HAIR-DRESSING,  SHAMPOOING 
HAIR- WORK,  MANICURE. 

IN    CONNECTION    WITH   SAME  CAN 
BE  FOUND 

Dr.  THOMAS, 

CHIROPODIST  FOR  LADIES  AND 
GENTLEMEN. 

711  Boylston  Street, 

COR.  EXETER. 
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gradual  transitions  the  key  of  A  minor  is  reached  once  more  and  the  flute 
and  clarinet  take  up  the  first  theme  again,  which  is  now  developed  in 
somewhat  more  elaborate  part-writing  than  before,  and  closes  the  move- 
ment. 

The  fourth  movement,  Quasi  Menuetto  in  D  major,  with  Trio  in  F-sharp 
minor  (6-4  time),  is  as  simple  and  almost  as  concise  in  form  as  the  Scherzo. 
The  same  analysis  applies  to  both. 

The  fifth  movement,  Rondo :  Allegro  in  A  major  (2-4  time),  brings  the 
same  contrast  of  even  and  triplet  rhythm  between  the  thesis  and  antithesis 
of  its  principal  theme  that  was  to  be  noted  in  the  first  movement.  This 
theme  is  worked  up  in  alternation  and  conjunction  with  several  subsid- 
iaries in  true  rondo  fashion. 

This  serenade  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2 
horns,  violas,  'celli,  and  double-basses.  It  it  commonly  known  as  the 
serenade  without  violins. 

Clarchen's  Death,  from  the  Music  to  Goethe's  "  Egmont,"  Opus  84. 

Ludwig  van  Beethoven. 

This  short  movement  is  from  the  fifth  act  of  the  drama,  and  is  entitled  in 
the  score  simply:  "Indicating  Clarchen's  death.''  It  is  a  Larghetto  move- 
ment in  D  minor  (9-8  time)  and  in  no  conventional  form.  It  is  only  thirty- 
seven  measures  long  in  all.  It  is  scored  for  2  oboes,  2  clarinets,  2  bas- 
soons, 2  horns,  1  pair  of  kettle-drums,  and  the  usual  strings. 

Beethoven's  overture,  entr'actes,  and  incidental  music  to  Goethe's  trag- 
edy of  Egmont,  opus  84,  were  written  in  1809  and  18 10,  the  overture  being 
probably  written  last  of  all.  It  was  first  performed,  probably  in  private, 
on  May  24,  1810. 

Turkish  March  from  "The  Ruins  of  Athens,"  Opus  113. 

Ludwig  van  Beethoven. 

Die  Ruinen  von  Athen,  a  dramatic  afterpiece  by  Kotzebue,  the  music  by 
Beethoven,  was  written  for  the  opening  of  the  New  Theatre  at  Buda-Pesth 
on  February  9,  1812,  on  which  occasion  it  had  its  first  performance.  It  was 
preceded  by  the  tragedy  Konig  Stephan,  for  which  also  Beethoven  had  writ- 
ten music.     It  comprises  an  overture  and  eight  numbers,  and  was  probably 
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BOOTS  FOR  LADIES. 


HENRY   H.   TUTTLE   &   CO. 
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composed  late  in  1811.  The  overture  and  Turkish  March  were  published 
in  1823,  the  whole  of  the  music  in  1846. 

The  Marcia  alia  turca,  which  has  become  world-famous,  is  in  no  sense 
written  in  imitation  of  real  Turkish  music;  its  only  claim  to  being  "Turk- 
ish "  at  all  is  the  persistent  single  and  double  acciaccaturas  which  ornament 
its  theme,  and  the  use  of  so-called  Turkish  instrumentation  (big  drum  and 
cymbals).  These  things  passed  current  in  Mozart  and  Beethoven's  day 
in  Germany  as  characteristically  Turkish.  The  real  facts  are,  however, 
that,  although  florid  figural  ornamentation  is  very  characteristic  of  Turkish 
melody,  any  so  strongly  marked  and  snappy  rhythm  as  that  of  this  march  is 
quite  foreign  to  Turkish  music ;  and,  as  for  the  big-drum  and  cymbals,  the 
Turks  never  used  them  at  all.  The  cymbals  are  essentially  an  Hebrew 
instrument. 

This  march,  Vivace  in  B-flat  major  (2-4  time),  presents  the  development 
of  two  by  no  means  strongly  contrasted  themes,  beginning  pianissimo,  then 
gradually  swelling  \o  fortissimo,  and  as  gradually  dying  away  to  pianissimo 
again.  It  is  scored  for  1  piccolo-flute,  2  oboes,  2  clarinets,  2  bassoons,  1 
double-bassoon,  2  horns,  2  trumpets,  triangle,  big-drum  and  cymbals,  and 
the  usual  strings.  The  whole  of  this  orchestra  is  employed  unremittently 
throughout  the  march. 

Overture,  in  the  Italian  Style,  in  D  major  .     .     .  Franz  Schubert. 

Schubert  wrote  two  overtures  "  in  the  Italian  style  " ;  they  were  as  fol- 
lows :  — 

I.  In  D  major  (in  MS.  until  published  in  Breitkopf  &  Hartel's  complete 
edition  of  S.'s  works),  written  in  September,  1817. 

II.  In  C  major,  Opus  170,  written  in  November,  1817.* 

It  is  highly  probable  that  these  overtures  were  inspired  by  Schubert's 
sincere  admiration  for  Rossini,  an  admiration  which  was  all  the  more 
remarkable  and  to  Schubert's  credit  that  the  popularity  of  Rossini's  operas 
was  the  principal  bar  to  Schubert's  own  success  on  the  operatic  stage  in 
Vienna.  Gustave  Chouquet's  calling  them  "caricatures  of  Rossini,"  in 
Grove's  Dictionary,  seems  somewhat  excessive ;  that  Schubert  had  anything 

*  Grove  mentions  two  overtures  in  the  Italian  style  in  C  major,  one  under  the  year  1814,  and  the  other 
under  1817;  both  are  marked  as  opus  170  But,  as  there  is  only  one  such  overture  in  C  major  in  Breitkopf  & 
Hazel's  complete  edition  of  Schubert's  works,  I  fancy  the  e  two  overtures  in  C,  opus  170,  must  really  be  one 
and  the  same  work,  perhaps  first  written  in  1814,  and  remodelled  in  1817. 
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like  caricaturing  in  his  mind  when  he  wrote  them  is  more  than  improbable, 
and  the  one  in  C  major,  opus  170,  has  long  held  its  place  in  the  concert 
repertory  as  anything  but  a  caricature.  In  neither  of  these  overtures  do 
we  find  an  imitation,  much  less  a  caricature,  of  the  most  salient  and 
talked-of  trait  in  the  Rossini  overture :  the  famous  "crescendo"  on  two 
chords  which  almost  made  Rossini's  fortune  as  an  orchestral  writer.* 
These  overtures  are  so  far  in  the  Italian  style  as  is  implied  in  their  having 
no  free  fantasia,  or  middle  part.  After  the  decline  of  the  "beautiful" 
Neapolitan  period  of  opera-writing  the  Italians  lost  all  taste  for  musical 
development  and  working-out ;  the  spirited  presentation  of  a  series  of  well- 
built  melodies,  with  more  or  less  of  harmonic  and  contrapuntal  spice 
thrown  in,  satisfied  them.  This  is  the  reason  for  the  omission  of  the 
middle  part  in  almost  all  modern  Italian  overtures. 

The  overture  given  at  this  concert  begins  with  a  slow  introduction, 
Adagio  in  D  major  (3-4  time),  based  chiefly  on  the  development  of  an 
essentially  Schubertian  melody  by  the  violins  and  various  wind  instruments. 
The  main  body  of  the  overture,  Allegro  giusto  in  D  major  (2-2  time),  begins 
with  the  announcement  of  the  light  first  theme,  at  first  in  ihe  violins,  later 
in  various  wind  instruments,  over  a  simple  chord  accompaniment  in  the 
other  strings.  This  is  followed  by  some  subsidiary  passage-work,  which 
has  something  of  the  character  of  an  orchestral  tutti  in  a  concerto.  Then 
the  second  theme  enters  in  F  major  on  the  oboe  and  clarinet  in  octaves 
over  a  simple  chord  accompaniment  in  the  strings,  and  is  developed  at  con- 
siderable length,  much  more  in  Schubert's  own  manner  than  in  the  Italian 
style.  It  is  followed  by  another  tuttt,  and  this  by  a  very  short  conclusion- 
theme  in  the  dominant  (A  major).  A  few  measures  of  transition  lead  over 
to  the  beginning  of  the  third  part  of  the  overture,  there  being  no  second  part. 

This  third  part  corresponds  exactly  enough  to  the  first,  the  second  theme 
coming  now  in  B -flat  major,  and  the  conclusion-theme  in  the  tonic  (D 
major).  A  coda,  Allegro  vivace  in  D  major  (6-8  time),  consisting  of  brill- 
iant passage-work  on  new  material,  brings  the  overture  to  a  close. 

The  work  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns, 
2  trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings. 

*  It  was  not  Schubert  who  instated  Rossini's  famous  crescendo,  hut  Beethoven  ;  and  he  "  imitated  it  by 
anticipation."  In  Beethoven's  overture  to  "Leonore"  (so  called)  No.  i — which  was  written  in  1807, 
whereas  Rossini's  first  opera  was  brought  out  in  Venice  in  1810  —  there  is  a  fine  example  of  the  "  Rossini  cre- 
scendo?' save  that  there  is  no  tremolo  for  the  violins.  But  in  other  respects  this  crescendo  of  Beethoven's  is 
planned  exactly  on  the  Rossini  model:  it  carries  through  a  single  figure,  repeating  it  over  and  over  again  on 
alternate  chords  of  the  tonic  and  dominant,  precisely  as  Rossini  has  done. 

IMPORTANT ! 

The  New  Sterling  Union  Suits 
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Sixteenth  Rehearsal  and  Concert, 


Thursday  Afternoon,  February  21,  at  2.30 


Saturday  Evening,  February  23,  at  8.00. 


PROGRAMME. 


Handel        --______         Concerto  Grosso 


Haydn         ______         Symphony  No.  12,  in  B-flat 


Mozart        -  Overture,  "  En tfuhrung  ans  dem  Seraii" 


Beethoven  -----  Overture,  "  Dedication  of  the  House  " 


Wagner       ----____      Centennial  March 
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BOSTON  Tuesday  Afternoon,  Feb.  19, 

MUSIC   HALL  at  2.30 

Only  Matinee  in  Boston  by  the  Phenomenal  Violinist, 

MR.  CESAR 

THOMSON 

ASSISTED  BY 

Mrs.  JULIE  L.  WYMAN,  Soprano 
Mr.  I.  LUCKSTONE,  Accompanist 

Under  management  of  Mr.  H.  WOLFSOHN 

...  PROGRAMME  .  .  . 

a.  First  Movement  from  the  Concerto  in  D  minor     .         .         Bruch 

b.  Polonaise Wieniawski 

Mr.  THOMSON. 

Songs,     a.  "La  Vie"  \ 

b.  "The  Merry  Lark"  >         . Nevin 

c.  Nocturne  J  • 

Mrs.  WYMAN. 

"  Le  Trille  de  Diable  " Tartini 

Mr.  THOMSON. 

a.  Adagio Rte 

b.  Passacaglia  (on  a  Theme  by  Handel) Thomson 

Mr.  THOMSON. 

Songs,     a.  "Marquise"      .         . Massenet 

b.  "  Bon  Soir,  Mignonne  " Lacome 

c.  "  A  une  Fiancee  " Ferrari 

Mrs.  WYMAN. 

Fantasie,  "  Non  piu  Mesta  " Paganini 

Mr.  THOMSON. 

Seats  75c,  $1.00,  and  $1.50,  now  on  sale  at  box  office. 
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P.    J.    GILDEMEESTER,    for    many    years 
managing  partner  of  Chickering  &  Sons. 


caSSS 


HENRY  KROEGER,  for  twenty  years  super- 
intendent of  Steinway  &  Sons'  factories. 


Long  experience  together  with  the  very  best  material  and  the 
utmost  care  in  their  manufacture  have  secured  absolute  uni- 
formity of  quality  in  tone,  touch,  finish,  and  durability,  which 
entitles  them  to  their  standing  among  musicians  and  experts 
as   pre-eminently   THE  BEST. 

FOR    SALE    BY 

CHANDLER  W.  SMITH, 
160  Boylston  Street,      .       .       .       BOSTON. 
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WALTER  M.  EDDY,  Designer, 
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A  large  variety  of  goods  kept  constantly  on  hand, 
stamped  exclusively  with  our  own  designs. 

Commenced  pieces.      Lessons  given. 


It 's  Glorious  Sleighing, 

and  —  if  one's  properly  clad  —  glorious  sport ! 
Buried  in  furs,  one  may  drive  in  comfort  and 


Laugh  at  the  Cold ! 


The  full  equipment  for  enjoyable  sleighing  —  this  winter  and  next  —  can 
be  had  practically  at  cost  til!  our  stock-taking,  February  ax.  Everything 
marked  as  low  as  consistent  with  the  well-known  character  of  the  goods  we 
carry.     Your  inspection  is  invited. 


Joseph  A.  Jackson,  412 


WASHINGTON    STREET, 

Just  north  of  Summer. 
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WAGNER  OPERA 

IN    GERMAN. 


BOSTON    THEATRE, 
COMMENCING    APRIL    1ST, 

UNDER  THE   DIRECTION    OF 

WALTER  DAMROSCH. 


SEASON    TICKETS    FOR   SIX    PERFORMANCES,    $20; 

FOR   SEVEN    PERFORMANCES   (entire 

repertoire),    $23. 

Orders  with  check  or  money  order  can  now  be  sent  to  Mr.  EUGENE  TOMPKINS, 
Boston  Theatre,  and  will  be  filled  in  order  of  receipt,  and  due  notice  will  be  given 
in  newspapers  or  by  mail  when  subscribers  can  call  for  same. 


SANDERS    THEATRE,    CAMBRIDGE. 


Boston 

Qiri-t-»r'vVirA*-*T7'       Fourteenth  Season, 

bymphony         ]89495 
Orchestra 

Mr.  Emil  Paur,  Conductor. 


Thursday  Evenings, 
March  7,  April  4,  and  April  25,   1895. 
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Union    Hall,  Monday  Evening, 

48  Boylston  Street.  February  18,  at  8. 


The 
Kneisel  Quartet 


Programme. 


SCHUBERT,  .         Quartet  in  D  minor.     Op.  Posth. 


C.   M.  LOEFFLER,        Quintet   for   three   Violins,    Viola, 

and  Violoncello. 

(MS.     First  time.) 
Third  Violin,  Mr.  WILLIAM    KRAFFT. 


BEETHOVEN,       .         Septet  for  Violin,  Viola,  Clarinet, 

Horn,   Bassoon,  Violoncello,  and 
Double-bass. 

r 

Clarinet,  Mr.  LEON  POURTAU. 

Horn,  Mr.  ALBERT  HACKEBARTT. 

Bassoon,  Mr.  HERMAN  LITKE. 

Double-bass,  Mr.  EMIL  GOLDE. 

Tickets  at  Box  Office,  Music  Hall. 
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The    Boston    Symphony    Orchestra    Programme, 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two- 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be  had 
at  the  same  price  by  applying  before  the  last  concert.  Address  all  commu- 
nications to 

F.  R.  COMEE, 

Music  Hall,  Boston. 


MUSICAL  INSTRUCTION. 


3  PARK  STREET. 

Miss  CHARLOTTE  I.  HAWES, 

MUSICAL  LECTURE-RECITALS.       Pnva*e  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 

SPECIAL   OBJECT, 

n        m      .     n  _    _  _  „    .    The  Training  of  Teachers  of  Music. 

Boston  Training  School  of  Mnsic„Thorou^oursesi^v^aiandinstrumentai  Music 

V  Harmony,  Theory,  and  Composition. 

(INCORPORATED).  Central  Location.  Catalogue  Free. 

GEO.  H.  HOWARD,  A.M.,  Director, 
26  Music  Hall  Building, Boston. 

Germania  Band  and  Orchestra,  Concerts,  oratorios, 

120  TREMONT  ST.,  Receptions,  Musicales, 

BOSTON.  Weddings,  Balls,  etc. 

GEO.  W.  STEWART,  Manager. 

— .________i___________i ____________________ _____ _m_~  _________________ _______ _______ _______________ _______ _______ 

TEACHER  OF 

F.  F,  MARSHALL  Pianoforte  Playing  and  Harmony 

'(Leipzig 'conservatory),  657    BOYLSTON    STREET, 

BOSTON,  MASS. 


HEINRICH  SGHUEGKER 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OF  NEW  AND 
J  SECOND-HAND  ERARD  HARPS 

FOR  SALE   AND   TO  LET. 

IO   GREENWICH    PARK,  BOSTON. 
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PIANISTE  and  TEACHER. 

Mrs.  ALICE  DUTTON  ATWILL,  Exeter  Cha™eter  *»* 

OR,   BY  PERMISSION,    Mr.   B.   J.   LANG. 
HAVE   RESUMED 

Mr.  &  Mrs.  MAX  HEINRICH,  VOCAL  ins™uction. 

Studio,  Room  68 1,  Steinert  Building, 
TREMONT  and  BOYLSTON  STREETS. 

VOCAL  INSTRUCTION. 

MiSS  6ERTRDDE  EDMANDS,  l6o  Boylston  Street. 

ROOM    7. 

VOCAL  TEACHER. 

Miss  HARRIET  S.  WHITTIER, 26  Regent  street> Boston  H*hlands 

62  Boylston  Street,  Room  563,  Tuesday 
and  Friday  mornings. 

Teacher  of  Yiolin,  Theory  and  Composition 

MP  1    uUblAV      U  J  K  U  Dli  Highest  references  as  Violin  Soloist 

(Member  of  Boston  Symphony  Orchestra),  y 

2  CENTRE  STREET,  ROXBURY. 

VOCAL   INSTRUCTION. 

Mr.  JAMES  H.  RICKETSON, 

Address,  MILTON. 


Mrs.  Avonia  Bonney  Lichfield 


VOICE  MASTER. 

(Old  Italian  Method.) 

Terms  :   Half-hoar  Lessons,  .      .    $40.00  per  quarter 
,  Lessons  in  Classes,  .       .       15.00    "        " 

Residence,  380  Newbury  Street. 

(Madame  Adelina  Patti  recommends  Mrs.  Lichfield 
as  a  teacher  of  singing. ) 


VAN  YEACHTON  ROGERS. 


Harp  Soloist  and  Teacher. 

New  and  Second-hand  Harps 
for  sale  and  hire. 

43  West  St.,   ....     Boston 


CULTIVATION  of  VOICE, 

MrS.  CORA  A.  FROTHINGHAM,      179  A  Tremont   Street. 

Monday    P.M.,    Tuesday,  and    Friday. 
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SOPRANO  SOLOIST 

MiSS  GERTRUDE  FRANKLIN,  vocal  instruction 

149  A  Tremont  Street. 

Dramatic  Soprano, 
it       mnim  nimniT  Concert  and  Oratorio. 

MrS.  ELENE  EATON,  Vocal   Instruction. 

9  St.  James  Avenue. 


Mr.  ARTHUR  THAYER 


TEACHER  of  SINGING, 
149  A  Tremont  Street. 


HOTELS. 


CARROLLTON    HOTEL, 

Baltimore,  Light,  and  German  Streets,    %      BALTIMORE,  MD. 

AMERICAN    AND    EUROPEAN    PLAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improrements.    The  most  central  location, 
accessible  to  all  parts  of  the  city.    All  lines  of  city  passenger  cars  pass  its  doors. 

JAMES    P.   SHANNON,  -  -  Manager. 


THE    CONTINENTAL, 

Corner  9th  and  Chestnut  Streets,        -        PHILADELPHIA,   PA. 

Complete  in  Appointments,  Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.    KINGSLEY   &   CO.,    Proprietors. 
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ee  Combination  travelers 

of  the  M   INSURANCE 

Accident  Policy  company 


Of  Hartford,  Conn. 


Special    Provisions   for   Dismemberment,    Loss 
of  Eyesight,   and   Permanent  Total  Disability, 

52   WEEKS'    INDEMNITY, 

And,  in  event  of  Death  or  Injury  from  Accident  while  a  passenger  in  any  public  con- 
veyance using  steam,  cable,  or  electricity  as  a  motive  power, 

DOUBLE    INSURANCE. 

cost  to  Professional         Policy  of  $10,000,  with  $50  weekly  indemnity,  $50  per  year. 

El  11  CI   X5V1S1H6SS    i»Xcll,  ■    ■■  ■   - —  --       -■        ■ 

Travellers,  for™  Policy  of    $5,000,  with  $25  weekly  indemnity,  $25  per  year. 

S.   F.   WOODMAN,   General  Agent, 

Cor.  State  and  Kilby  Sts.,  Boston.  Telephone  No.  2184. 

JAHES  Q.  WHITE,  Special  Agent. 


Notes  from  our  Stationery 
and  Umbrella  Departments, 

Our  new  "  Hub  Linen "  correspondence  paper   is 
ready  for  delivery  at  twenty-five  cents  per  pound. 
It  is  in  four  sizes ;  each  pound  contains  frorri  3^  to 
yi  quires. 

One   hundred    and    fifty  All-silk    Dresden   Handle 
Umbrellas  for  $2.75  each, —  worth  $4.00. 

Multitudes  of  articles  suitable  for  German  Favors 
and  Card  Prizes,  at  from  fifty  cents  to  $5.00. 

A.  STOWELL  &  CO., 

24   WINTER   STREET. 


STEINWAY  &  SONS 

PlAUiO  {MANUFACTURERS 

BY  APPOINTMENT  TO 

HIS  MAJESTY  *& 

Emperor  William  II.  of  Germany, 

AND 

THE  ROYAL  COURT  OF  PRUSSIA. 


GERMANY. 


HER  MOST  GRACIOUS  MAJESTY 

The  Queen  of  England. 


ENGLAND. 


THEIR  ROYAL  HIGHNESSES 

The  Prince  and  Princess 

of  Wales. 

The  duke  of  Edinburgh. 


HIS  MAJESTY 

Umberto  I.,  the  King  of  Italy. 


ITALY. 


HER  MAJESTY 

The  Queen  of  Spain. 


SPAIN. 


HIS  MAJESTY  EMPEROR  WILLIAM  II.  OF  GERMANY, 

On  June  13th.  1893,  also  bestowed  to  our  Mr.  William  Stc'N'Way  the  order  of  THE  RED  EAGLE, 
HI.  Class,  the  highest  ever  granted  co  an  Industrial. 


The  ROYAL  ACADEMY  OF  St.  CECILIA  at  Rome,  Italy,  founded  by  the  celebrated  composer 
Palestrina,  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  Diploma: 

The  Royal  Academy  OF  St.  Oecilia  have,  on  account  of  his  eminent  merit  in  the  domain  of  music, 
And  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Steinway  into  the 
number  of  their  honorary  members.    Given  at  Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth 

rear  from  the  founding  of  the  Society.  -*.'-,.«.;   •..««,»»    ^ 

_     „  0  E.  DI  SAN  MARTINO,  President 

Alex.  Pansotti,  Secretary. 

ILLUSTRATED  CATALOGUES  (MAILED  FREE  ON  APPLICATION. 


ST  BIN  WAY    &    SONS, 

WAREROOMS,    STEINWAY    HALL, 

lOT-111    E.    14th    STREET,    NEW    YORK. 


EUROPEAN   DEPOTS: 


STEINWAY  HALL, 

t$  &  17  Lower  Seymour  St,  Portman  Sq.,  W., 
LONDON,  ENGUAND. 


STEINWAY'S  PIANOFABRIK, 

St.  Pauli,  Neue  Rosen-Strasse,  20-24 
HAMBURG,  GERMAN)  ■ 


M.  STEINERT  &   SONS   CO., 

SOLE  REPRESENTATIVES.  BOSTON,  MASS. 


PRoGRHMftE 


fe.pJ^W  Ail  Id    Includes   in   its    catalogue    of    music, 
'    Hfj     f„  8|j  Uf  l^pT^l        Beethoven's   Symphonies,   Sonatas, 
*  Nocturnes,  etc.;    all  Wagner's  Op- 

eras ;  all  Sullivan's  Operas ;  Operas  of  Verdi,  Suppe,  Offenbach,  Rossini, 
Millocker,  and  others;  Oratorios;  Masses;  Cantatas;  Denominational 
Hymns  and  all  sacred  music ;  music  for  all  dances ;  and  popular  music 
of  every  description. 

The  AEOLIAN  has  received  the  indorsement  of  such  eminent  musi- 
cians as  Emil  Paur,  Anton  Seidl,  A.  Vianesi,  the  De  Reszke  brothers, 
Jean  Lasalle,  Luigi  Arditi,  Pablo  Sarasate,  Alberto  Jonas,  Andreas  Anton, 
Vladimir  de  Pachmann,  P.  S.  Gilmore,  Frank  Van  der  Stucken,  S.  B.  Mills, 
and  others  of  equal  note. 

Thousands  of  cultured  people  throughout  the  world  own  yEOLIANS. 
Among  others:  — 

President  Grover  CLEVELA^D. 

Victoria,  Queen  of  England. 

Maria  Christina,  Queen  of  Spain. 

Grand  Duke  Alexander  Michailovitch,  of  Russia. 

Porfirio  Diaz,  President  Republic  of  Mexico. 

Rafael  Nunez,  President  United  States  of  Colombia. 

General  Emilio  Calleja,  Governor-general  of  Cuba. 

The  AEOLIAN  can  be  played  by  a  person  without  a  musical  educa- 
tion, and  yet  it  is  not  mechanical.  The  AEOLIAN  simply  executes  the 
notes;  the  performer  gives  the  tone-shading  and  tempo  by  the  use  of 
stops,  thus  commanding  the  expression  throughout  each  selection,  as  the 
director  of  an  orchestra. 


EXAMINATION    SOLICITED. 


MASON  &  HAMLIN,    146  Boylston  St.,  BOSTON. 


DOStOfl  Music  Hall,  Boston 

mm 


Symphony 


98  FOURTEENTH    SEASON, 

II 

Orchestra 


W  1894-95. 


EMIL  PAUR,  Conductor. 


PROGRAMME 


OF    THE 


SIXTEENTH  REHEARSAL  and  CONCERT 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.  APTHORP. 


Thursday  Afternoon,  February  21, 

At   2. SO   o'clock. 

Saturday  Evening,  February  23, 

At   8   o'clock. 


PUBLISHED    BY    C.    A.    ELLIS,    MANAGER. 
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PIANOFORTES 

REPRESENT  THE  SAME  HIGHEST  STANDARD  OF  EXCELLENCE  WHICH 
HAS  ACHIEVED  A  REPUTATION  FOR  THEIR 

ORGANS 


AS    THE 


Standard  of  the  World 


L  P.  HOLLANDER  &  GO. 

We  have  just  finished  for 

THE  OPERA  SEASON 

An  assortment  of 

SILK  WAISTS 

Hanging  from  $12  to  $25.  Orders  taken  for  same  in  three  days9 
notice  at  STOCK  PRICES,  from  any  of  our  silks  in  silk  de- 
partment. 

In  Millinery  Department,  First  Floor, 

The  entirely  new 

SILK  FLOWER  COLLARETTES 

Specially  designed  for  the  Opera ;  also  our  Spring  invoice  of 

Ostrich   Feather   Boas  and   Veilings. 

Opera  bonnets  to  order 9  two  days9  notice. 
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Sixteenth  Rehearsal  and  Concert. 


Thursday  Afternoon,  February  21,  at  2.30, 


Saturday  Evening,  February  23,  at  8.00. 


PROGRAMME. 


George  Frideric  Handel        -       -        Concerto  Grosso  No.  6,  in  G  minor 

I.  Larghetto  e  affettuoso  (G  minor)         -  3-2 

II.  Allegro,  ma  non  troppo  (G  minor)       -  4-4 

III.  Musette :  Larghetto  (E-flat  major)       -  -  3-4 

IV.  Allegro  (G  minor)        ------  4-4 

V.  Allegro  (G  minor)        ------  3-8 


Josef  Haydn        -       -         Symphony  in  B-flat  major  (B.  &  H.,  No.  12 ; 

Peters,  No.  6) 

I.    Largo  (B-flat  major)    ------  4-4 

Allegro  vivace  (B-flat  major)       -  2-2 

II.    Adagio  (F  major)         _--___  3.4 

III.  Menuetto :  Allegro  (B-flat  major)         _         _         _  3.4 
Trio  (B-flat  major)        ------  3.4 

IV.  Finale :  Presto  (B-flat  major)       -  2-4 


Wolfgang  Amadens  Mozart      Overture  to  "  The  Elopement  from  the  Se- 
raglio " 


Lndwig  van  Beethoven         -.—•■•-     Overture  to  "  Egm ont,"  Op.  84 
Richard  Wagner  -  Centennial  March,  in  G  major 
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MANUFACTURERS  OF 


GRAND, 

SQUARE,  AND 

UPRIGHT 


PIANOS 


Kil;i 

8ilr 

EUGEN    D'ALBERT: 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.         ........ 

DR.  HANS    VON    BULOW: 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  ....... 

ALFRED   GRUNFELD: 

I  consider  them  the  best  instruments  of  our  times.     . 

P.  TSCHAIKOWSKY: 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action.        ....... 

WAREROOMS  :  === 

BALTIMORE,  WASHINGTON, 

to.  and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue. 

NEW   YORK, 
148  Fifth  Avenue. 

OLIVER  DITSON  COMPANY,  Sole  Ag'ts,  453-463  Washington  St,,  Boston. 

E.  W.  TYLER,  Manager. 
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Concerto  Grosso  No.  6,  in  G  minor  .     .     .  George  Frideric  Handel. 

This  concerto  is  written  entirely  for  strings ;  the  indication  opposite  the 
last  staff  of  the  score  is  simply  "  Bassi"  not  "Basso  e  continuo"  ;  but  the 
very  copious  thorough-bass  figuring  under  the  part,  in  all  the  movements, 
seems  to  indicate  that  here,  as  elsewhere  in  his  instrumental  compositions, 
Handel  counted  on  an  improvised  harpsichord  or  organ  accompaniment. 
Indeed,  one  passage  in  the  last  movement,  without  figuring  and  marked 
"tasto  solo"*  proves  beyond  a  doubt  that  such  an  accompaniment  was 
intended  by  the  composer.  The  Concertino  in  this  work  consists  of  first 
and  second  violins ;  the  Concerto  ripieno,  of  full  string  orchestra,  there  being 
often  an  independent  part  for  the  'celli. 

The  first  movement,  Larghetto  e  affettuoso  in  G  minor  (3-2  time),  is  a 
piece  of  grave,  serious,  purely  polyphonic  development,  mostly  for  the  full 
string  orchestra,  but  with  occasional  passages  where  the  violins  of  the  con- 
certino play  alone  over  a  bass  in  the  'celli  ripieni. 

The  second  movement,  Allegro  ma  non  troppo  in  G  minor  (4-4  time),  is  a 
four-part  real  fugue  on  a  chromatic  subject  (beginning  and  ending  on  the 
tonic),  briefly  developed,  without  either  stretto  or  organ-point  before  the 
close.  The  violins  of  the  concertino  play  in  unison  with  those  of  the  concerto 
ripieno  throughout. 

The  third  movement,  Musette  :  Larghetto  in  E-flat  major  (3-4  time),  is  by 
far  the  longest  of  the  concerto ;  it  has  little  in  it  to  explain  its  title,  the 
effect  of  the  drone-bass  being  but  sparingly  employed,  in  a  little  passage 
four  measures  long  which  keeps  coming  in  as  a  sort  of  refrain ;  and  even 
here  we  find  only  a  single  organ-point,  not  the  characteristic  double  drone- 
bass  (on  tonic  and  dominant  together)  of  the  traditional  musette.  The 
movement  is  in  three  connected  parts,  each  one  of  which  is  characterized 
by  its  rhythm  ;  in  the  second  part  the  rhythm  of  the  "  Scotch  snap  "  (a  six- 
teenth-note followed  by  a  dotted  eighth)  predominates ;  in  the  third  we  find 

*  In  Bach's  and  Handel's  scores,  whenever  the  harpsichord  or  organ  accompaniment  was  not  to  be  devel- 
oped in  full  polyphonic  harmony,  the  passage  was  marked  "  tasto  solo"  —  that  is,  "the  key  alone,"  —  mean- 
ing that  the  clavecinist  or  organist  was  to  play  only  the  notes  written  in  the  bass-part,  touching  but  one  key  (of 
the  key-board)  at  a  time,  instead  of  playing  full  chords. 


Alb/iie 


FOR    BRAIN-WORKERS,   THE    WEAK    AND    DEBILITATED. 

Horsford's  Acid  Phosphate 

Is,  without  exception,  the  Best  Remedy  for  relieving  Mental  and  Nervous 
Exhaustion ;  and,  where  the  system  has  become  debilitated  by  disease, 
it  acts  as  a  general  tonic  and  vitalizer,  affording  sustenance  to  both 
brain  and  body. 

Dr.  E.  Cornell  Easten,  Philadelphia,  Pa.,  says,  "I  have  met  with  the  greatest 
and  most  satisfactory  results  in  dyspepsia  and  general  derangement  of  the  cerebral  and 
nervous  systems,  causing  debility  and  exhaustion." 

Descriptive  pamphlet  free. 

Rumford  Chemical  Works Providence,  R.I. 

Beware  of  Substitutes  and  Imitations. 
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LADIES'  TAILOR 

Street  Tailor  Gowns, 
Velvet  Capes, 
Coaching  Coats, 
Riding  Habits. 


Orders  taken  at  reduced 
prices  and  executed  in 
one  "week. 


256    BOYLSTON    STREET,  BOSTON 


OYSTERS  AND    SALADS 

A   SPECIALTY. 


25  Temple  PL  and  33  West  St. 


GENUINE    VIENNA    ICES. 


Notman  Photo.  Co. 

STUDIOS,  |  yfifc&a J  BOSTON. 

All  the  Newest  Styles  of 

PHOTOGRAPHS: 

MEZZO-TINTS, 
IVORY    FINISH,  etc. 

Flash-light  Pictures  made  at  Residences. 

WEDDING  PARTIES. 

FANCY   DRESS    PARTIES. 

DINNER    PARTIES. 


JACOB  THOMA, 

VIOLIN  MAKER, 

FROM  VIENNA. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old    Violins,    Violas,   'Cellos, 
Artist  Italian  Strings, 
Silver   G's, 
Artist  Bows,  Paris  Rosin,  Violin  Cases 
of  all  kinds,  etc. 


INSTRUMENTS  TAKEN  IN   EXCHANGE. 

ARTISTIC  REPAIRS  A  SPEGIALTY. 

BOWS    REHAIRED, 

Music  Hall  Building,  Room  7,    -    -    BOSTON. 


Repairer  for  the  Boston  Symphony  Orchestra. 
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long  passages  in  even  sixteenth-notes,  the  movement  assuming  almost  the 
character  of  an  Allegro.  Concerto  ripieno  and  concertino  play  together  for 
the  most  part,  although  there  are  occasional  short  passages  for  the  latter 
over  a  bass  in  the  'celli. 

The  fourth  movement,  Allegro  in  G  minor  (4-4  time),  presents  the 
extended  contrapuntal  development  of  a  brisk  theme  in  an  exceedingly- 
vivacious  rhythm  in  pure  four-part  writing,  but  without  anything  like  con- 
trapuntal imitation.  It  contains  long  and  brilliant  passages  for  the  first 
violin  of  the  concertino,  accompanied  by  plain  staccato  chords  in  all  the 
other  strings. 

The  fifth  movement,  Allegro  in  G  minor  (3-8  time),  might  be  a  minuet, 
were  it  not  for  the  rapid  tempo.  In  it  the  concertino  and  concerto  ripieno 
are  united  throughout.  It  is  a  piece  of  pure  three-part  contrapuntal  writ- 
ing, the  parts  being:  i.  all  the  violins  in  unison;  2.  the  violas;  3.  all  the 
basses.     It  brings  the  concerto  to  a  light  and  brilliant  close. 


Symphony  in  B-flat  major Josef  Haydn. 

This  symphony  is  No.  9  in  the  catalogue  of  the  London  Philharmonic 
Society,  No.  12  in  the  edition  of  Breitkopf  &  Hartel,  and  No.  6  in  the  edi- 
tion of  Peters ;  it  is  the  ninth  of  the  "great,"  or  "Salomon"  symphonies; 
in  Germany  it  is  often  known  as  the  "  Flolen-Symphonie"  or  "  Flute  Sym- 
phony."    It  was  written  in  1793. 

The  first  movement  begins  with  a  short  slow  introduction,  Largo  in  B-flat 
major(4-4  time),  opening  with  a  long-held,  swelled  and  diminished  B-flat  in 
all  the  orchestra;  then  follow  some  suave  harmonies  in  the  violins  and 
violas,  the  first  figure  in  the  first  violins  being  the  thematic  basis  for  the 
development  of  the  whole  introduction.  An  ascending  arpeggio  in  the 
flute  on  the  chord  of  the  dominant  7th  lead's  to  the  main  body  of  the  move- 
ment. 

The  Allegro  vivace  in  B-flat  major  (2-2  time)  opens  fortissimo  with  a  brisk 
theme  in  the  first  violins,  to  staccato  chords  in  the   rest  of  the  orchestra, 


NEW   ENGLAND 


Conservatory  of  Music. 

(FOUNDED   IN    1853   BY   DR.    EBBN   TOURJEE.) 

RICHARD  H.  DANA,  President.  CARL  FAELTEN,  Director. 


COHPLETE    IN    ALL    ITS    DEPARTHENTS. 

You  are  respectfully  invited  to  visit  the  institution  and  examine  its 
methods  and  facilities. 

Send  for  Illustrated  Prospectus  and  Calendar. 
F.  W.  HALE,  General  rianager,  Franklin  Square,  BOSTON,  MASS. 
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which  might  well  be  mistaken  for  a  rondo  motive.  The  full  announcement 
of  this  first  theme  (sixteen  measures)  is  followed  by  a  subsidiary  period  of 
passage-work  for  the  full  orchestra,  based  on  figures  from  the  first  theme, 
and  afterwards  on  a  new  subsidiary  theme,  ending  in  the  dominant,  F 
major.  Then  comes  a  fortissimo  A  in  all  the  strings  and  wood-wind, 
and  after  a  measure's  rest  the  strings  give  out  the  first  phrase  of  the  second 
theme  in  D  minor ;  then  comes  a  fortissimo  D  in  the  whole  orchestra,  fol- 
lowed by  the  second  phrase  of  the  second  theme,  in  G  minor,  ending  in  F 
major.  Another  subsidiary  period,  based  on  the  same  theme  as  the  preced- 
ing one,  does  -duty  for  conclusion-theme,  and  ends  the  first  part  of  the 
movement,  which  is  repeated. 

The  free  fantasia,  beginning  in  C  minor  on  the  second  theme,  is  quite 
long,  passing  through  some  very  elaborate  four-part  imitations  on  the  first 
subsidiary,  then  bringing  in  the  first  theme  as  a  flute  solo  in  C  major, 
accompanied  by  the  violins,  and  ending  softly  at  last  on  the  dominant  of 
B-flat  major  after  some  more  strenuous  passage-work  in  C  minor.  The 
third  part  of  the  movement  stands  in  regular  relations  to  the  first,  the 
second  theme  entering  in  G  minor,  then  passing  through  A-flat  major  and 
C  minor  to  B-flat  major,  in  which  key  the  conclusion-period  now  appears. 
There  is  a  short  and  brilliant  coda. 

The  second  movement,  Adagio  in  F  major  (3-4  time),  consists  entirely 
of  the  presentation  and  development  of  one  theme,  interspersed  now  and 
then  with  subsidiary  passages.  At  each  return  of  the  theme  it  appears 
with  more  elaborate  figuration  in  the  accompaniment  and  fuller  scoring. 
The  theme  comes  twice  in  F  major,  then  once  in  A-flat  major,  then  again 
in  F  major.  Some  peculiar  effects  of  color  are  produced  in  this  movement 
by  using  the  muted  trumpets  and  kettle-drums. 

The  third  movement,  Menuetto  :  Allegro  in  B-flat  major  (3-4  time),  is 
in  a  quite  regular  minuet  form,  saving  that  the  Trio  is  also  in  the  tonic, 
instead  of  some  related  key. 

The  fourth  movement,  Finale :  Presto  in  B-flat  major  (2-4  time),  is  a 
well-developed  rondo  on  a  bright  contra-dance  theme  with  some  subsidi- 
aries. The  working-out  is  characterized  more  by  vivacity  and  dash  than 
by  contrapuntal  elaboration. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  bassoons,  2  horns,  2 
trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings. 
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ENTR'ACTE. 

The  Instruments  of  the  Orchestra. 

The  instruments  which  compose  the  orchestra  are  classified  in  three 
groups,  as  follows  :  stringed  instruments,  wind  instruments,  and  instruments  of 
percussion.  In  the  following  account  of  these  instruments  all  such  as  form 
part  of  the  modern  grand  orchestra,  in  its  normal  estate,  will  be  considered. 

I.   Stringed  Instruments. 

A.   Instruments  played  with  a  bow : 

i.  The  Violin.  {Ger.  Geige;  Fr.  Violon;  Ital.  Violino.)  The  form 
of  this  instrument  is  well  known,  and  needs  no  further  description.  It  is 
strung  with  four  strings,  the  first  three  of  which  are  of  catgut  and  the 
fourth  of  catgut  wound  round  with  fine  wire.  These  four  strings  are  tuned 
in  5ths  as  follows  (beginning  with  the  fourth,  or  lowest)  :  4-foot  G,  2-foot  D, 
2-foot  A,  i-foot  E.  The  violin  is  written  for  in  the  G-clef,  its  compass  be- 
ing from  the  first  G  below  the  staff  to  the  second  C  above.*  There  are 
two  bodies  of  violins  in  the  orchestra,  the  first  (corresponding  to  the 
soprano  part  in  4-part  writing)  and  the  second  (corresponding  to  the  alto) ; 
the  first  violins  sit  at  the  front  of  the  stage  at  the  conductor's  left,  the 
second  at  his  right.t 

2.  The  Viola.  {Ger.  Bratsche ;  Fr.  Alto;  Ital.  Viola.)  This  instru- 
ment is  of  the  same  shape  as  the  violin  and  is  held  in  the  same  way  by  the 
player,  but  is  somewhat  larger.  It  is  strung  with  four  strings,  of  which  the 
first  two  are  of  catgut,  and  the  last  two  of  catgut  wound  with  wire.  These 
strings  are  tuned  in  5ths  as  follows:  4-ft.  C,  4-ft.  G,  2-ft.  D,*2-ft.  A.  The 
instrument  is  thus  tuned  a  5th  lower  than  the  violin.     The  viola  is  written 

*  In  giving  the  upper  limit  of  the  compass  of  instruments,  I  follow  Berlioz  in  indicating  the  limit  beyond 
which  it  is  hardly  safe  to  write  for  orchestral  players. 

t  In  giving  the  positions  of  the  various  instruments  on  the  stage,  I  follow  the  arrangement  now  adopted  in 
the  Boston  Symphony  Orchestra. 
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for  in  the  alto-clef  (C-clef  on  the  third  line),  and,  when  the  part  runs  very 
high,  on  the  G-clef.  The  part  it  plays  corresponds  to  the  tenor  in  4-part 
writing.  In  England  the  instrument  is  generally  known  as  the  Tenor. 
The  violas  sit  at  the  conductor's  right,  behind  the  second  violins. 

3.  The  Violoncello,  or  'Cello.  {Ger.  Violoncell ;  Fr.  Violoncelle ; 
Ital.  Violoncello.)  This  instrument  is  much  larger  than  the  foregoing,  and 
is  played  held  between  the  player's  legs.  It  is  strung  with  four  strings,  of 
which  the  first  two  are  of  catgut,  the  last  two  of  catgut  wound  with 
wire.  They  are  tuned  in  5ths,  an  octave  lower  than  those  of  the  viola: 
8-ft.  C,  8  ft.  G,  4-ft.  D,  4-ft.  A.  The  'cello  is  written  for  in  the  F-clef,  and, 
when  the  part  runs  high,  in  the  tenor-clef  (C-clef  on  the  fourth  line)  or 
G-clef.  There  is  some  confusion  in  the  traditional  interpretation  of  the 
G-clef  in  'cello  writing :  the  rule  used  to  be  that,  when  the  part  skips 
immediately  from  the  F-clef  to  (he  G-clef,  all  notes  in  the  latter  are  to  be 
read  an  octave  lower  than  they  are  written ;  when,  on  the  other  hand,  the 
G-clef  follows  the  tenor-clef,  all  notes  in  the  G-clef  are  to  be  played  as  they 
stand.  Most  modern  composers  have  obviated  this  confusion  by  always 
letting  the  tenor-clef  intervene  between  the  F  and  G  clefs.  The  part  regu- 
larly played  by  the  'cello  corresponds  to  the  bass  in  4-part  writing.  The 
'celli  sit  on  the  conductor's  left,  behind  the  first  violins. 

4.  The  Double-bass.  {Ger.  Contrabass;  Fr.  Contrebasse;  Ital,  Con- 
trabasso.)  This  huge  instrument  is  played  standing,  or  else  with  the 
player  half-sitting  on  a  high  stool.  There  are  two  ways  of  stringing ;  the 
most  common  nowadays  is  with  four  strings  of  catgut,  the  lowest  two  being 
wound  with  wire;  they  are  tuned  in  4ths  :  16-ft.  E,  16-ft.  A,  8-ft.  D,  8-ft.  G. 
The  other  way  is  with  three  strings,  which  used  to  be  tuned  in  5ths: 
16-ft.  G,  8-ft.  D,  8-ft.  A;  but,  in  order  to  make  it  easier  for  players  to  play 
with  either  stringing,  the  three  strings  are  generally  tuned  to  4ths  nowa- 
days, like  the  first  three  strings  of  the  four-stringed  instrument.  The 
double-bass  is  a  transposing  instrument  and  sounds  the  notes  an  octave 
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lower  than  they  are  written ;  it  is  written  for  in  the  F-clef  only.  The 
double-basses  are  drawn  up  in  a  line  at  the  back  of  the  left  wing  of  the 
orchestra. 

All  the  foregoing  stringed  instruments  may  be  played  in  four  ways : 
i°  drawing  the  rosined  bow  across  the  strings  (coir  arcd);  2°  striking  the 
strings  with  the  hair  of  the  bow  (saltatd) ;  30  striking  the  strings  with  the 
wooden  back  of  the  bow  (col  legnd) ;  40  plucking  the  strings  with  the  finger 
(pizzicato).  A  peculiarly  sweet,  soft  effect  is  produced  by  using  the  mute 
{con  sordini),  a  little  clamp  which  is  stuck  upon  the  bridge  and  deadens 
the  vibration  of  the  instrument.  Another  singular  effect  is  produced, 
especially  in  tremolo,  by  playing  with  the  bow  just  next  the  bridge  (sul 
ponticello). 

B.     Instruments  plucked  with  the  fingers. 

1.  The  Harp.  (Ger.  Harfe;  Fr.  Harpe ;  Ital.  Arpa.)  The  graceful 
shape  of  this  instrument  is  well  known.  The  modern  double  action  harp 
is  strung  with  catgut  strings,  the  lower  of  which  are  wound  with  wire. 
These  strings  are  turned  to  the  diatonic  scale  of  C-flat  major,  beginning 
with  32-ft.  C-flat  and  rising  six  octaves  and  a  4th.  The  naturals  and 
sharps  are  produced  by  means  of  a  mechanism  of  seven  pedals,  one  pedal 
for  each  of  the  notes  of  the  diatonic  scale.  Each  pedal  works  up  and 
down  in  a  vertical  slot  in  which  there  are  two  notches.  Slip  the  C-pedal 
into  its  upper  notch,  and  it  raises  all  the  C-flat  strings  to  C-natural ;  slip 
it  into  the  lower  notch,  and  it  raises  them  all  to  C-sharp.  The  same  with 
all  the  other  pedals.  The  harp  is  written  for  on  a  brace  of  two  staves, 
like  the  pianoforte,  in  the  F  and  G  clefs.  It  is  essentially  a  diatonic 
instrument,  as  rapid  chromatic  passages  are  impracticable  on  it,  owing  to 
the  fact  that  all  chromatic  intervals  have  to  be  formed  by  the  pedals,  which 
cannot  be  shifted  very  quickly. 

II.     Wind  Instruments. 
In  the  following  account  of   the  wind  instruments  of  the  orchestra  the 
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excellent  classification  of  Mahillon,  of  Brussels,  is  followed.  The  old 
terms,  wood-wind  and  brass-wind,  have  become  too  ingrained  in  popular 
usage  to  be  discarded  now,  although  they  have  lost  much  of  their  original 
significance.  The  distinction  now  to  be  drawn  between  these  two  main 
divisions  of  wind  instruments  has  nothing  to  do  with  the  material  of  which 
they  are  made ;  the  best  definitions  to  be  given  nowadays  are  these  : 

Brass  wind  instrwnents  are  those  played  with  an  open  mouthpiece,  a 
little  cup  into  which  the  player's  lips  fit. 

Wooden  wind  i?istruments  are  those  played  in  any  other  manner. 

i.     Wooden  Wind  Instruments. 

A.  Family  of  Flutes.  These  instruments  are  played  by  blowing  over  a 
hole  in  the  side  of  the  tube,  on  the  principle  of  whistling  on  a  door-key. 

i.  The  Flute.  {Ger.  Flote;  Fr.  Flute;  Ital.  FJauto.)  The  tube  of 
the  flute  is  very  slightly  conical,  being  largest  at  the  end  toward  the  mouth- 
piece. The  natural  resonance  of  the  tube  gives  the  note  2-foot  D,  although 
many  modern  flutes  go  lower.  The  flute  is  written  for  in  the  G-clef,  its 
compass  being  from  the  D  below  the  staff  to  the  second  C  above  it,  with 
all  the  chromatic  intervals.  There  are  usually  two  flutes  in  the  orchestra ; 
they  sit  just  behind  the  first  desks  of  the  violas  and  'celli,  in  front  of  the 
conductor. 

2.  The  Piccolo,  or  Octave-flute.  {Ger.  Kleine  Flote;  Fr.  Petite 
flute ;  Ital.  Flauto  piccolo,  or  Ottavino.)  This  is  a  miniature  flute,  played 
in  the  same  way,  and  with  the  same  compass  as  the  preceding,  only  an 
octave  higher.  It  is  written  for  in  the  G-clef  and  is  a  transposing  instru- 
ment, sounding  the  notes  an  octave  higher  than  they  are  written.  Its 
position  in  the  orchestra  is  just  to  the  right  of  the  other  flutes  (counting 
from  the  hall). 

B.  Reed  Instruments. 

B  i°.     Double  reed  Instruments.     The  mouthpiece  of  instruments  of  this 
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family  is  formed  of  two  reeds,  or  spatulce,  hollowed  out  lengthwise,  and 
bound  together  with  their  concave  sides  inward  so  as  to  form  a  short  tube 
terminating  at  the  mouth  end  in  a  narrow  slit.  The  lower,  round  end  of 
this  little  tube  is  stuck  into  the  upper  end  of  the  instrument,  and  communi- 
cates directly  with  its  bore.  The  two  reeds  are  held  between  the  player's 
lips  and  are  made  to  vibrate  against  each  other  by  his  breath,  thus  forming 
the  tone,  which  is  developed  by  the  tube  of  the  instrument. 

i.  The  Oboe.  {Ger.  Hoboe ;  Fr.  Hautbois  ;  Ital.  Oboe,  more  properly 
Oboa.)  This  is  the  soprano  of  the  family.  It  is  a  short,  straight,  slender 
tube,  terminating  at  its  lower  end  in  a  slight  enlargement,  called  the  bell ; 
its  bore  is  conical.  Its  tone,  like  that  of  all  double-reed  instruments,  has  a 
peculiarly  penetrating,  nasal  quality.  It  is  written  for  in  the  G-clef  and  is 
non-transposing.  Its  compass  is  from  the  B-natural  below  the  staff  to  the 
F  above  it.  There  are  generally  two  in  the  orchestra,  seated  behind  the 
flutes,  in  front  of  the  conductor  and  a  little  to  his  right. 

2.  The  English-horn,  or  Alto-oboe.  {Ger.  Englisches  Horn,  or  Alt- 
Hoboe ;  Fr.  Cor  anglais ;  Hal.  Corno  inglese.)  The  alto  of  the  family. 
The  old  English-horns  were  slightly  curved  in  shape,  to  allow  of  the  player's 
reaching  the  lower  holes  and  keys  with  his  hand  ;  the  more  modern  in- 
struments are  of  the  same  shape  as  the  oboe,  only  larger,  the  mouthpiece 
being  connected  with  the  instrument  by  a  slender  curved  tube.  It  is  written 
for  in  the  G-clef  and  is  a  transposing  instrument,  sounding  the  notes  a  5th 
lower  than  they  are  written ;  it  is  consequently  "  in  F."  Its  scale  is  that 
of  the  oboe,  a  5th  lower.  The  English-horn  was  but  little  used  by  classic 
composers  ;  but  there  is  a  part  for  it  in  many  modern  scores.  Its  position 
in  the  orchestra  is  just  to  the  right  of  the  oboes. 

3.  The  Bassoon.  {Ger.  Fagott ;  Fr.  Basson ;  Ital.  Fagotto.)  This  is 
the  tenor  and  bass  of  the  family,  its  compass  corresponding  to  that  of  the 
'cello.  It  is  a  long,  straight  wooden  tube,  which  is  seen  on  closer  inspec- 
tion to  be  bent  double  upon  itself  for  over  half  its  length.     Its  bore  is  coni- 
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cal.  Its  mouthpiece  is  connected  with  the  instrument  by  an  S-shaped  metal 
tube.  It  is  written  for  in  the  F-clef  and,  when  the  part  runs  high,  in  the 
tenor-clef.  Its  compass  is  from  16-ft.  B-flat  to  high  E -flat  above  the  staff 
in  the  tenor-clef.  There  are  generally  two  in  the  orchestra,  although 
modern  composers  have  often  written  for  three,  and  Berlioz  habitually  for 
four.  Their  position  in  the  orchestra  is  at  the  back  of  the  body  of  wood- 
wind, a  little  to  the  left,  just  behind  the  clarinets. 

4.  The  Double- bassoon.  {Ger.  Contrafagott ;  Fr.  Contrebasson  ;  Ital. 
Contraffagotto.)  The  double-bass  of  the  preceding.  It  is  of  nearly  the  same 
shape,  and  looks  like  a  larger  bassoon.  It  is  written  for  in  the  F-clef,  and 
its  compass  is  nearly  the  same  as  that  of  the  bassoon,  only  an  octave  lower. 
It  is  a  transposing  instrument,  and  sounds  all  the  notes  an  octave  lower 
than  they  are  written.  Its  position  in  the  orchestra  is  just  to  the  left  of  the 
bassoons. 

B  20.  Single-reed  Instruments.  The  mouthpiece  of  instruments  of  this 
family  is  formed  of  a  single  reed,  or  spatula,  tied  over  an  opening  in  the  flat 
side  of  a  small  block  of  wood,  so  shaped  at  one  end  as  to  fit  into  the 
player's  mouth.  The  opening  in  this  block  connects  with  the  tube  of  the 
instrument.  The  narrow  end  of  the  block  and  the  flat  end  of  the  reed  are 
held  between  the  player's  lips,  and  the  latter  is  made  to  vibrate  against 
the  former  by  his  breath. 

1.  The  Clarinet.  {Ger.  Clarinette ;  Fr.  Clarinette ;  Ital.  Clarinetto.) 
This  instrument  is  shaped  much  like  the  oboe,  but  is  larger  and  longer. 
Its  bore  is  cylindrical.  From  certain  difficulties  in  the  mechanism  of  the 
instrument,  it  is  exceedingly  difficult  for  the  player  to  play  in  keys  with 
more  than  three  sharps  or  flats  to  the  signature.  To  obviate  this  defect, 
players  use  three  clarinets,  set  in  different  keys:  in  C,  in  B-flat,  and  in  A; 
the  last  two  being  transposing  instruments,  sounding  the  notes  respectively 
a  whole-tone  and  a  minor  3rd  lower  than  they  are  written.  The  clarinet  is 
written  for  in  the  G-clef,  and  its  compass  is  from  the  (written)  E  below  the 
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staff  up  to  the  second  (written)  D  above  it,  with  all  the  chromatic  intervals. 
The  last  five  or  six  notes  of  this  compass,  however,  are  rather  dangerous. 
The  lower  register  of  the  clarinet,  from  its  low  E  up  an  octave,  has  been 
given  the  name  of  chalumeau.  There  are  usually  two  clarinets  in  the 
orchestra,  they  sit  immediately  behind  the  flutes,  to  the  left  of  the  oboes, 
and  in  front  of  the  bassoons.  The  tone  of  the  clarinet  varies  much  in  its 
different  registers  ;  it  is  upon  the  whole  somewhat  more  reedy  than  that  of 
the  flute,  without  having  the  tart,  nasal  quality  of  the  oboe.  Sometimes 
composers  have  written  for  a  small  clarinet  in  E-flat,  sounding  a  minor  3rd 
higher  than  the  written  note.  But  this  instrument  belongs  more  properly  to 
military  bands. 

1.  The  Bass-clarinet.  (Ger.  Bassclarinette ;  Fr.  Clarinette  basse;  Ital. 
Clarinetto  di  basso.)  The  tenor  and  bass  of  the  foregoing.  The  tube  is 
bent  in  its  upper  portion  almost  at  a  right-angle,  and  also  turned  up  at  the 
bell ;  the  shape  is  somewhat  like  a  very  large  meerschaum  pipe.  There  are 
two  bass-clarinets,  in  B-flat  and  in  A ;  their  compass  is  the  same  as  that  of 
the  ordinary  clarinets  in  these  keys,  only  an  octave  lower.  There  are  two 
systems  of  writing  for  the  bass-clarinet :  in  France  it  is  written  for  in  the 
G-clef,  a  major  9th  and  a  minor  10th  respectively  higher  than  the  real  note ; 
in  Germany  it  is  written  for  in  the  F-clef,  a  major  2nd  and  a  minor  3rd 
respectively  higher  than  the  real  note.  It  is  only  used  in  modern  scores. 
Its  place  in  the  orchestra  is  just  to  the  left  of  the  other  clarinets. 

2.     Brass  Wind  Instruments. 

The  elements  according  to  which  brass  instruments  have  been  classified 
by  Mahillon  are:  i°  the  shape  of  the  mouthpiece,  and  the  sharpness  or 
roundness  of  the  "grain"  ;*  20  the  cylindrical  or  conical  shape  of  the  bore. 
The  shallower  the  mouthpiece  and  the  sharper  the  "grain"  the  more  brill- 

*  There  is  unfortunately  no  technical  term  for  this  in  English.  The  mouthpiece  of  a. brass  instrument  is  a 
little  metal  cup,  the  bottom  of  which  opens  into  the  tube  of  the  instrument.  So,  in  passing  down  the  inner 
surface  of  this  cup,  you  turn  a  corner,  as  it  were,  in  entering  the  tube.  This  corner  is  the  "grain  ";  it  is 
sometimes  quite  sharp,  in  other  cases  it  is  more  or  less  rounded. 
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iant  is  the  tone;  the  deeper  the   mouthpiece  and  the  more  rounded  the 
"grain"  the  mellower  the  tone. 

A.  The  Horn  Family.  Mouthpiece  very  deep,  with  hardly  perceptible 
"grain";  tube  narrow  and  slightly  conical  throughout  its  length;  tone 
very  mellow. 

i.  The  Horn*  (Ger.  Horn;  Fr.  Cor;  Ital.  Corno.)  The  tube  of 
this  instrument  is  wound  round  in  a  circle,  the  mouthpiece  protruding 
at  a  tangent  from  the  circumference  on  one  side,  and  the  flaring  bell 
on  the  other.  The  player  holds  the  instrument  in  his  left  hand,  with 
his  right  hand  stuck  in  the  bell,  which  opens  backwards  under  his 
right  arm.  One  of  the  peculiarities  of  the  instrument  is  its  power  of 
producing  "stopped"  notes;  to  produce  these,  the  player  runs  his 
right  fist  well  up  into  the  bell,  thus  making  the  instrument  more  or  less 
of  a  "stopped  tube."  These  stopped  notes  are  exceedingly  sweet  in 
pianissimo,  but  have  a  peculiar,  uncanny,  buzzing  sound  when  strongly 
attacked.  There  are  horns  in  all  keys,  but  the  one  most  generally 
used  in  orchestras  to-day  is  the  horn  in  F.  The  horn  is  written  for 
in  the  G  and  F  clefs,  but  with  this  peculiarity  that,  in  the  F-clef,  all 
notes  are  written  an  octave  too  low.  Thus  the  F-horn  sounds  all  notes 
in  the  G-clef  a  5th  lower  than  they  are  written,  but  sounds  all  notes 
in  the  F-clef  a  4th  higher.  The  theoretical  compass  of  the  horn  is  about 
four  octaves  from  its  lowest  C  ;  but  the  lower  part  of  this  range  is  imprac- 
ticable on  the  low  horns,  and  the  higher  part  equally  dangerous  on  the 
high  ones.  Moreover,  first  and  third  horn-players  use  a  narrow  mouth- 
piece, and  are  especially  practised  in  producing  the  higher  notes  ;  second 
and  fourth  horn-players,  on  the  other  hand,  use  a  somewhat  wider  mouth- 
piece, and  are  more  at  home  in  the  lower  register  of  the  instrument.  There 
are  commonly  four  horns  in  the  orchestra;  their  place  is  to  the  right  of 
the  bassoons,  just  behind  the  oboes  and  English-horn. 

♦Popularly  called  the  French  horn,  although  this  name  is  seldom  applied  to  it  by  musicians. 

PUBLISHED  BY   G.  SCHIRMER,  NEW  YORK. 


New  Songs 


LUIGI    DENZA. 

How  can  I  forget  you  ?    .         .         .         50c. 
Sop.  in  D.     M.-Sop.  in  C.     Alto  in  B-flat. 

OTTO    CANTOR. 

O  fair,  O  sweet  and  holy,         .         .         50c. 
Sop.  in  F.    M.-Sop.  in  D. 

Loved  by  thee,         ....         40c. 
Sop.  in  E-flat.     Alto  in  D-flat. 

Sleep  on, 50c. 

Sop.  in  F.    Alto  in  C. 


By  POPULAR 
COMPOSERS. 

W.    H.    NEIDLINGER. 


Dearest  desires,        ....         40c. 
Sop.  in  C.     M.-Sop.  in  A. 

Du  bist  wie  eine  Blume  (A  gentle 

flower  thou  art),         .         .         .         25c. 
Sop.  in  A-flat.     M.-Sop.  in  F. 

CH.    B.    HAWLEY. 

Because  I  love  you,  dear,         .         .         40c. 
Sop.  in  A-flat.     M.-Sop.  in  B-flat. 

The  land  of  Nod,     ....         25c. 
Sop.  in  A-flat.     M.-Sop.  in  F. 


FOR  SALE  BY  ALL  MUSIC  DEALERS. 
OUR  MONTHLY  BULLETINS  SENT  FREE  TO  ANY  ADDRESS 

(617) 


2.  The  Bayreuth-tubas.  These  instruments,  invented  at  Wagner's 
suggestion  for  his  Ring  des  Nibelungen,  properly  belong  to  the  horn-family. 
They  are  essentially  nothing  but  larger  and  deeper  horns,  played  with  a 
horn  mouthpiece.  There  are  two  kinds  :  i°  the  Tenor  in  B-flat,  written  for 
in  the  G-clef,  and  transposing  a  major  2nd  lower  than  the  written  note;  2° 
the  Bass  in  F,  written  for  in  the  bass-clef,  and  transposing  a  5th  lower 
than  the  written  note.  These  instruments  are  not  to  be  confounded  with 
the  ordinary  tubas,  which  belong  to  another  family. 

B.  The  Trumpet  Family.  Mouthpiece  shallow,  with  a  sharp  "grain." 
tube  very  narrow,  cylindrical  through  two-thirds  of  its  length  from  the 
mouthpiece,  then  conical  down  to  the  bell ;  tone  very  brilliant. 

1.  The  Trumpet.  (Ger.  Trompete ;  Fr.  Trompette ;  Ital.  Tromba.) 
The  shape  of  the  instrument  resembles  that  of  the  more  familiar  cornet, 
but  it  is  a  good  deal  longer.  The  theoretical  compass  of  the  instrument, 
like  that  of  the  horn,  is  about  four  octaves  ;  but  its  practicable  compass  is 
subject  to  even  greater  restrictions.  It  is  written  for,  like  the  horn,  in  the 
G  and  F  clefs,  and  with  the  same  peculiarity  of  interpretation  of  the  latter. 
Its  place  has  been  wrongly  usurped  in  most  orchestras,  of  late  years,  by  the 
in  every  respect  inferior,  though  easier,  cornet.  There  are  trumpets  in 
every  key,  but  those  most  conynonly  used  are  the  one  in  F,  transposing  a 
4th  higher  than  the  written  note,  and  the  modern  so-called  "orchestral 
trumpet "  in  B-flat  and  A,  transposing  a  major  2d  and  a  minor  3d  lower 
respectively.  This  last-named  instrument  was  first  made  in  Belgium,  as  a 
compromise  with  cornet-players,  for  whose  benefit  it  was  especially  de- 
signed ;  it  stands  in  unison  with  the  B-flat  and  A  cornets.  The  trumpets, 
of  which  there  are  generally  two,  sit  at  the  back  of  the  orchestra,  to  the 
right  of  the  middle  line,  immediately  behind  the  horns.  I  believe  the  Bos- 
ton Symphony  Orchestra  is  the  only  one  in  this  country  which  uses  the  real 
trumpet.  • 

2.  The  Trombone.     {Ger.  Posaune ;  Fr.  Trombone;  Ital.  Trombone.) 
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This  instrument,  the  bell  of  which  passes  over  the  player's  left  shoulder 
and  then  curves  forward,  opening  straight  out  into  the  hall,  is  provided 
with  a  slide,  by  which  the  tube  can  be  lengthened  at  will.  As  the  trumpet 
is  the  soprano,  the  trombone  represents  the  alto,  tenor,  and  bass  of  the 
family.     There  are  three  trombones,*  viz. :  — 

The  Alto-trombone,  wrongly  called  the  small  trombone  in  E -flat. 

The  Tenor-trombone,  wrongly  called  the  trombone  in  B-flat. 

The  Bass-trombone,  wrongly  called  the  great  trombone  in  E-flat.f 

Of  these,  the  alto  has  passed  out  of  general  use,  and  the  bass — a  ter- 
rific instrument,  requiring  lungs  of  leather  to  play  it  —  is  still  used  only  in 
parts  of  Germany.  The  tenor  is  the  finest  of  the  three,  and  has  superseded 
the  others  almost  everywhere.  Its  ordinary  compass  is  from  1 6-foot 
E-natural  to  the  high  D-flat  above  the  staff  in  the  tenor-clef,  with  all  the 
chromatic  intervals.  Skilful  players  can  extend  this  compass  still  lower, 
but  with  one  peculiarity.  Below  the  low  E-natural  already  mentioned 
comes  a  gap  of  three  whole  tones,  the  next  possible  note  being  the  B-flat 
below  it ;  but  below  this  B-flat  the  instrument  can  be  forced  down  to  A, 
A-flat,  G,  and,  if  the  tube  be  not  too  narrow,  chromatically  down  to  the 
E-natural  below.  These  very  low  notes  which  are  separated  from  the  rest 
of  the  scale  by  a  gap  of  an  augmented  4th  are  technically  called  the  pedals 
of  the  instrument.  Now  that  the  real  bass-trombone  has  gone  out  of  use, 
its  place  is  taken  (in  our  orchestra  at  least)  by  a  tenor  trombone  of  large 
calibre,  the  gap  in  its  scale  being  filled  up  by  a  mechanism  of  one  piston, 
worked  by  the  player's  left  thumb.  There  are  usually  three  trombones  in 
the  orchestra ;  they  sit  at  the  back  on  the  left  of  the  middle  line,  behind 
the  bassoons. 

C.     The   Bugle  Family.     Mouthpiece    deep,    with    rounded    "grain" ; 

*  There  used  to  be  still  a  fourth,  the  soprano-trombone  (Ger.  Zinke,  or  Diskant-Posaune ;  Ital.  Troinba 
da  tirarsi) ;  but  it  has  long  since  passed  out  of  use. 

t  In  some  parts  of  Germany  they  use  a  bass-trombone,  the  natural  resonance  of  tube  of  which,  with  the 
slide  closed,  gives  the  fundamental  and  overtones  of  F ;  it  is  hence  wrongly  called  the  trombone  in  F. 
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tube  of  very  various  calibre  according  to  the  size  of  the  instrument,  but 
decidedly  conical  throughout  its  length ;  tone  more  mellow  than  that  of  the 
trumpet  family,  more  brilliant  than  that  of  the  horns. 

i.  The  Cornet.  (Not  used  in  Germany,  its  place  being  taken  by  the 
true  soprano  valve-bugle ;  Fr.  Cornet  a  pistons ;  Ital.  Piston.)  This  little 
instrument  is  a  sort  of  compromise  between  a  high  trumpet  and  a  bugle ; 
but  it  has  more  of  the  characteristics  of  the  latter.  Two  cornets  are  in 
common  use,  the  one  in  B-flat,  transposing  a  major  2nd  downward,  and  the 
one  in  A,  transposing  a  minor  3rd  in  the  same  direction.  These  instru- 
ments are  pitched  an  octave  higher  than  the  trumpets  in  B-flat  and  A,  re- 
spectively. Their  compass  is  about  two  octaves  and  an  augmented  4th  (or 
diminished  5th).  The  cornet  is  written  for  in  the  G-clef.  The  reason 
for  its  having  so  usurped  the  place  of  the  trumpet  in  most  orchestras  is 
that  it  is  easier  to  play.  The  upper  limit  of  its  scale  is  practically  the 
same  as  that  of  the  trumpet,  although  its  scale  begins  an  octave  higher. 
The  first  octave  of  the  trumpet  is  practically  useless ;  its  scale  practically 
begins  in  its  second  octave,  which  is  in  unison  with  the  first  octave  of 
the  cornet.  Thus,  whereas  the  cornet  plays  in  its  first,  second,  and  third 
octaves,  the  trumpet  plays  (the  same  music)  in  its  second,  third,  and  fourth 
octaves ;  and  the  fourth  octave  of  a  brass  instrument  is  something  very 
ticklish  to  have  to  do  with.  The  less  brilliant  and  more  vulgar  tone  of  the 
cornet  makes  it  but  a  sorry  substitute  for  the  real  trumpet.  Many  French 
composers,  however,  have  written  for  a  pair  of  cornets  in  their  scores,  not 
instead  of,  but  in  addition  to  the  trumpets.  When  used  in  our  orchestra, 
the  cornets  sit  just  to  the  right  of  the  trumpets. 

2.  The  Bass-tuba.  {Ger.  Bass-Tuba;  Fr.  Basse-tuba;  Ital.  Tuba 
bassa.)  This  mighty  instrument  is  the  double-bass  of  brass  instruments, 
as  the  double-bassoon  is  of  the  wood-wind.  It  is  a  very  large  valve-bugle, 
provided  with  a  mechanism  of  four  and  sometimes  five  cylinders.  It  is 
written  for  in  the  F-clef,  and  is  non-transposing.  Its  compass  is  enormous, 
running  from  32-foot  A  up  to  the  A-flat  above  the  staff  in  the  F-clef.  The 
bass-tuba  sits  to  the  left  of  the  trombones. 
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III.     Instruments  of  Percussion. 

A.  Instruments  of  definite  pitch. 

i.  The  Kettle-drums.  {Ger.  Pauken ;  Fr.  Timbales;  Ital.  Timpani.) 
The  kettle-drum  is  a  hemispherical  kettle  of  copper  over  which  a  head 
of  sheepskin  is  stretched  on  an  iron  hoop,  which  can  be  tightened  or 
loosened  by  means  of  screws  round  the  circumference.  The  tighter  the 
head,  the  higher  is  the  pitch  of  the  instrument.  The  instrument  can  only 
be  tuned  so  as  to  give  one  note  at  a  time.  Kettle-drums  are  commonly 
used  in  pairs,  one  drum  being  smaller  than  the  other.  The  larger  drum 
can  be  tuned  to  any  note  from  8-foot  F  to  4-foot  C ;  the  smaller  drum,  to 
any  note  from  4-foot  C  to  4-foot  F.  In  modern  times  still  smaller  drums 
have  been  made,  going  a  note  or  two  higher.  The  kettle-drums  are  written 
for  in  the  F-clef,  and  produce  the  notes  as  written.  They  are  played  on 
with  little  sticks  with  felt  or  sponge  heads.  Their  place  is  at  the  back 
of  the  middle  of  the  orchestra,  opposite  the  conductor. 

B .  Instruments  of  indeterminate  pitch . 

1.  The  Snare-drum.  {Ger.  Kleine  Trommel;  Fr.  Tambour,  or  Caisse 
roulante  ;  Ital.  Tamburro.)  This  is  a  small  cylinder  of  wood  (or  metal) 
with  two  sheepskin  heads.  It  is  played  on  with  wooden  sticks.  Some  cat- 
gut strings  are  stretched  tight  across  the  lower  head  and  vibrate  against 
it  when  the  drum  is  played  on,  producing  the  rattling  tone  peculiar  to  the 
instrument.  The  roll  on  the  snare-drum  is  made,  not  as  on  the  kettle- 
drums by  a  rapid  alternate  striking  of  the  two  sticks,  but  by  letting  the  left- 
hand  stick  bound  along  the  head,  thus  producing  a  very  rapid  series  of 
percussions,  and  tapping  with  the  right-hand  stick  to  fill  up  the  interval 
between  each  series.  The  knack  of  doing  this  is  inborn ;  it  may  be  im- 
proved by  practice,  but  cannot  be  acquired.  The  snare  drum  is  "  muffled  " 
by  interposing  a  piece  of  cloth  between  the  snare  (the  catgut  strings)  and 
the  lower  head  (gedampft ;  voile" ;  con  sordini). 

2.  The  Big-drum.  {Ger.  Grosse  Trommel;  Fr.  Grosse  caisse;  Ital. 
Gran'  cassa.)  Of  the  same  shape  as  the  foregoing,  but  several  times 
larger,  and  without  a  snare.  It  is  played  on  with  a  stick  with  a  stuffed 
leather  head,  something  like  a  boxing-glove. 

3.  The  Cymbals.  {Ger.  Becken ;  Fr.  Cymbales ;  Ital.  Piatti.)  These 
are  two  round,  concave  plates  of  metal,  held  by  straps  passing  through 
a  hole  in  their  middle,  and  struck  together  by  the  player. 


The  Magic  of  the  "Symphony. 


** 


A  musician  spends  years  learning  to  forget  the  keys  of  the  piano,  the  strings  of  the 
violin.  In  other  words,  the  greatest  part  of  every  musical  education  is  spent  in  overcom- 
ing the  mere  mechanical  work  of  producing  what  notes  the  player  desires. 

The  crowning  glory  of  the  *'  Symphony  "  is  that  it  takes  the  player  past  the  long 
drudgery  stage  at  a  bound.  It  plays  its  own  notes  without  assistance  and  with  a  technical 
perfection  otherwise  not  to  be  attained. 

Thus  the  finer  parts  of  the  music,  the  niceties  of  time  and  touch,  every  subtle  shading 
of  tone-color,  the  reproduction  of  the  composer's  ideal,  alone  command  the  performer's 
attention. 

The  "  Symphony  "  has  every  quality  of  a  small  orchestra.  There  is  nothing  else 
in  the  world  that  will  give  a  family  so  vast  and  appreciative  a  knowledge  of  the  musical 
masterpieces. 

Can  be  heard  daily,  10  to  5. 


OLIVER  DITSON  COMPANY,  -  453-463  Washington  Street,  Boston. 


(621) 


4.  The  Triangle.  (Ger.  Triangel ;  Fr.  Triangle ;  Ital.  Triangolo). 
This  is  a  small  steel  rod,  bent  into  the  shape  of  a  triangle  with  one  angle 
slightly  open.  It  is  hung  by  a  string,  and  struck  with  a  small  steel  stick, 
making  a  tinkling  sound. 

All  these  instruments  are  placed  together  at  the  back  of  the  orchestra  at 
the  extreme  right. 


Wagner's  Centennial  March. 

(From  the  Atlantic  Monthly  for  July,  1876.) 

Wagner's  Centennial  March  (of  which  we  have  unfortunately  seen  only 
a  poor  pianoforte  arrangement)  is  perhaps  the  most  foiling  composition  to 
criticism  that  we  have  yet  met  with.  To  any  one  who  is  comfortably 
content  to  look  for  the  whole  musical  essence  of  a  work  in  the  character 
and  relationship  of  its  various  themes,  and  their  formal  working-out,  this 
march  presents  little  difficulty.  The  two  contrasted  themes  it  is  built 
upon  are  neither  new  nor  especially  interesting ;  they  are  certainly  neither 
trivial  nor  very  commonplace,  they  have  even  a  certain  stateliness  and 
grandeur,  but  they  do  not  of  themselves  produce  any  marked  effect  upon 
either  the  feelings  or  the  imagination.  Their  formal  treatment,  judged  by 
any  genuinely  musical  standard,  is  so  very  loose  and  inorganic  that  it  is 
wholly  uninteresting  and,  by  itself,  monotonous.  Sheer  persistence  and 
reiteration  must  not  be  confounded  with  thematic  development,  although 
when  done  with  a  will,  and  with  sustained  power,  they  may  at  times  pro- 
duce wonderful  effects,  though  of  the  physical  sort ;  witness  the  first 
movement  of  Gade's  C  minor  symphony.  Judged  from  the  printed  notes, 
then  (always  bearing  in  mind  that  we  are  speaking  of  a  very  inadequate 
pianoforte  transcription,  the  merest  spectre  of  the  original  work),  this 
march  must  be  pronounced,  by  the  most  time-honored  rules  of  criticism, 
to  be  wholly  flat,  unprofitable,  and  without  foison. 

Beyond  all  doubt,  Wagner's  superb  command  over  all  the  resources  of 
the  modern  orchestra,  his  wondrous  power  of  contrasting  different  shades 
of  tone,  his  gorgeous  instrumental  coloring,  will  in  any  case  go  far  toward 
galvanizing  even  the  deadest  inorganic  mass  into  life.  We  know  that 
this  faculty  is  held  in  light  esteem  by  many,  and  we  are  often  brought  up 
short  in  our  admiration  of  works  that  are  purely  orchestral  in  their  character, 
and  are  comparatively  uninteresting  when  heard  through  the  medium  of  a 
pianoforte  transcription,  by  the  reproving  remark  that  a  Beethoven  sym- 
phony does  not  need  its  orchestral  dress  to  be  beautiful.  Aye,  very  true  ! 
Just  in  so  far  as  the  instrumentation  of  a  Beethoven  symphony  is  merely 
its  orchestral  dress,  can  it  bear  being  stripped  of  it ;  it  can  even  do  better 
without  it.  But  in  so  far  as  the  instrumentation  is  an  organic  part  of  the 
symphony  itself,  it  is  an  utterly  indispensable  part.  Music  is  most 
assuredly  the  art  of  tones.  We  cannot  but  feel  that  all  those  who  rejoice 
in  pianoforte  arrangements  of  Beethoven  symphonies,  and  orchestral 
transcriptions  of  Bach  passacaglias  and  toccatas,  fail  to  feel  some  of  the 
very  essential  beauties  of  those  works.  It  would  appear,  then,  that  the 
critic  must  look  to  the  orchestra  to  reveal  to  him  whatever  of  beauty  lies  in 
the  Centennial  March ;  otherwise  there  seems  to  be  little  hope  either  for 
the  march  or  for  him. 

So  much  for  criticism.  But  one  rather  disconcerting  fact  remains. 
After  playing  over  the  march  some  half  a  dozen  times,  we  must  candidly 
admit  that  we  greatly  enjoy  it.  We  find  it  neither  monotonous  nor  dry, 
but  full  of  fire,  dignity,  and  energy. 
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The  themes  are  given  out  with  such  convincing  authority,  the  whole 
thing  is  carried  through  with  such  indomitable,  spontaneous  power,  there  is 
so  much  fine,  effectual  heat  in  the  work,  such  a  total  absence  of  anything 
small  or  niggardly  in  its  composition,  that  it  carries  us  away,  in  spite  of  our- 
selves perhaps  at  first,  but  very  willingly  at  last.  We  will  mercifully  say 
nothing  about  the  ever-recurring  triplet  figure,  which  the  newspapers  have 
quite  sufficiently  talked  of  in  a  more  or  less  distracted  state  of  mind,  except 
that  it  is,  as  Hamlet  might  say,  an  honest  triplet.  It  is  simply  the  first 
three  notes  of  the  first  theme,  and  keeps  recurring  throughout  the  piece  (as 
fragments  of  themes  have  often  done  before  in  other  pieces),  greatly  adding 
to  its  brilliancy.  The  effect  of  the  whole  march  is,  no  doubt,  mainly  physi- 
cal, but  we  cannot  help  thinking  it  an  inspiring  and  wholesome  one. 


The  complete  musical  critic,  the  Schumann  or  Berlioz,  is  undoubtedly  a 
desideratum  in  every  aesthetic  community ;  yet  what  an  astoundingly  rare 
phenomenon  he  is !  But  in  his  absence,  the  straightforward,  honest  man 
of  even  passable  aesthetic  lights  may  do  much.  Let  the  critic  never  forget 
what  a  combination  of  qualities  it  takes  to  enable  a  man  to  pass  judgment 
autocratically  upon  a  new  work;  let  him  first  test  himself,  before  he  vent- 
ures to  declare  this  good  and  that  bad.  Upon  the  whole,  we  think  that 
incalculably  more  harm  may  be  done  by  misplaced  blame  than  by  mis- 
placed praise.  A  new  work  that  is  damned  at  the  outset  by  the  ''dastardly 
spurt  of  the  pen "  has  but  a  gloomy  future  before  it,  whereas  the  com- 
position that  begins  by  shining  with  the  spurious  lustre  of  undeserved 
praise  acquires  thereby  a  prominence  that  exposes  it  to  the  scrutiny  of 
every  one. 

We  wonder  whether  it  ever  occurred  to  some  critics  that  they  may  often 
err  in  demanding  too  much  of  a  composition.  It  sometimes  seems  as  if  no 
composer  to-day  could  give  even  a  concert  overture  to  the  world  without 
being  floored  on  the  very  threshold  of  public  recognition  by  having  Bach 
or  Beethoven  mercilessly  flung  at  his  head.  What  need  is  there  of  being 
always  Titanic  ?  In  other  arts  we  do  not  admit  this  kind  of  criticism,  by 
comparison.  The  Parthenon  casts  no  shadow  upon  our  admiration  of  the 
new  Public  Library.     Our  enjoyment  of  Paul  Veronese's  Marriage  at  Cana 
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is  not  lessened  by  the  very  palpable  fact  that  it  is  not  the  ceiling  of  the 
Sixtine  Chapel.  Michael  Angelo's  Adam,  lying  carelessly  on  the  hill-side, 
with  his  gigantic  strength  of  limb  and  that  ineffable  depth  of  adoration  in 
his  face  just  crystallizing  into  a  gaze,  looks  as  if  he  could  sweep  Paul 
Veronese  and  all  his  works  out  of  existence  with  a  single  wave  of  his  out- 
stretched arm.  Yet  the  Veronese  still  enjoys  a  comfortable  immortality. 
But  it  seems  at  times  as  if  the  Passion-Music,  the  ninth  symphony,  Don 
Giovanni,  and  the  B-flat  trio  stood  like  an  appalling  "  Lasciate  ogni speranza  " 
at  the  gate  of  modern  music.  This  is  entirely  intolerable.  Why  should 
the  god-like  C  minor  symphony,  that  Olympian  Lamento  e  Trionfo,  begrudge 
Liszt's  Tasso  its  chivalric  brilliancy  ?  Is  Tschaikowsky's  concerto  any  the 
less  vigorous,  because  Beethoven's  great  E -flat  stands  unapproached  ?  Let 
this  sort  of  criticism  stop,  that  the  world  may  see  more  clearly  what  is  to 
be*  seen. 

The  "  merely  intelligent  and  dry  "  critic,  with  the  brain  of  a  Corliss  en- 
gine and  the  soul  of  a  gnat,  who  has  searched  the  learning  of  the  schools 
to  his  own  confusion,  and  would  measure  music  with  his  contrapuntal  foot- 
rule,  is  indeed  an  irritating  mortal,  but  does  comparatively  little  harm. 
Being  himself  merely  a  thinking  machine,  he  can  never  speak  a  vital  word  \ 
he  can  put  two  and  two  together,  and  make  a  deafening  cackle  about  hatch- 
ing out  four,  but  beyond  this  he  can  hardly  add  to  the  stock  of  the  world's 
experience.  But  the  untutored  "enthusiast,"  whose  swelling  soul  spurns 
all  earthly  shackles,  who,  without  being  able  to  recognize  so  much  as  a 
cross-relation  when  he  sees  one,  soars  blissfully  about  in  the  realms  of  high 
art,  hero  worship,  and  the  sublime  and  beautiful  in  general,  launching 
thunderbolts  with  one  hand,  and  showering  benedictions  with  the  other  in 
the  vaguest  manner :  he  will  ever  remain  an  inexplicable  astonishment  to 
the  thinking  observer.  When  the  hum'an  mind,  from  among  its  various 
possibilities  of  progress,  chooses  the  direction  of  doing  what  it  knows  noth- 
ing about,  be  it  the  building  of  monuments  or  the  writing  of  reviews,  there 
is  no  telling  what  sublime  heights  of  bewilderment  it  may  not  reach.  To 
read  some  of  these  men's  writings,  one  would  think  that,  like  Paracelsus's 
homunculi,  "by  art  they  receive  their  life,  by  art  they  receive  body,  flesh, 
bones,  and  blood  ;  by  art  are  they  born  ;  therefore  art  is  in  them  incarnate 
and  self-existing,  so  that  they  need  not  learn  it  of  any  man,  but  all  men 
must  learn  it  of  them  ;  for  through  art  they  have  their  existence,  and  have 
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grown  up  in  it  like  a  rose  or  other  flower  in  the  garden."  Such  men  are 
often  more  narrow  than  the  musical  scholastics  themselves,  for,  in  their 
giddy  careering  through  space,  they  are  too  unconscious  of  any  landmark 
save  their  own  preconceived  notions  to  notice  within  what  a  small  circle 
the  centripetal  force  of  their  own  ignorance  confines  their  course. —  Fun- 
golfactor  Scriblerus,  De  Stultitia. 


Overture  to  "  The  Elopement  from  the  Seraglio,"  in  C  major. 

Wolfgang  Amadeus  Mozart. 

Die  Entfiihrung  aus  dem  Serai'/,  a  comic  Singspiel  in  three  acts,  the  text 
by  Gottlob  Stephanie,  adapted  from  Bretzner's  Belmonte  und  Constanze,  the 
music  by  Mozart,  was  first  given  at  the  National-Theater  in  Vienna  on 
July  12,  1782.  Mozart  was  twenty-six  when  he  wrote  it;  it  was  the  begin- 
ning of  a  form  of  romantic  Qerman  opera  in  which  the  aria  and  general 
style  of  the  Italian  opera  buffa  were  combined  with  the  song  and  spoken 
dialogue  of  the  German  Singspiel.  The  production  of  the  work  led  to  a 
public  controversy  between  the  two  librettists,  Stephanie  and  Bretzner,  in 
which  Johann  Andre  (the  composer  of  Belmonte  und  Constanze)  curiously 
enough  sided  with  Stephanie,  notwithstanding  the  fact  that  the  latter's  and 
Mozart's  opera  soon  supplanted  his  own.  Die  Entfiihrung  aus  dem  Serail 
has  long  been  considered  in  Germany  as  standing  in  the  very  foremost 
rank  of  German  comic  operas. '  The  great  Emil  Scaria  was  especially 
famous  in  his  younger  days  as  Osmin,  the  Bassa's  steward. 

The  overture,  Presto  in  C  major  (2-2  time),  begins  with  the  announce- 
ment of  the  first  theme,  the  thesis  of  which  is  given  out  piano  by  the  violins 
and  'celli,  the  antithesis  forte  by  the  full  orchestra ;  it  is  then  repeated  in 
the  same  way  with  somewhat  fuller  orchestration,  the  antithesis  being  more 
fully  developed  and  leading  to  a  subsidiary  passage  on  a  new  theme  in  G 
minor.     This  subsidiary  passage,  which  is  developed  at  some  length,  takes 
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the  place  of  the  second  theme ;  it  is  followed  by  a  short  conclusion-passage, 
also  in  G  minor,  and  ending  by  half-cadence  on  the  dominant  of  that  key. 
Then  comes  a  free  fantasia  which  contains  some  little  contrapuntal  writing? 
but  consists  for  the  most  part  of  bright,  brilliant  passage-work,  ending  in 
G  major,  dominant  of  the  principal  key. 

Next  we  come  to  a  little  episodic  passage,  Andante  in  C  minor  (3-8  time), 
based  on  the  theme,  and  pretty  closely  following  the  development,  of  Bel- 
monte's  first  aria  in  the  opera,  "  Hier  soil  ich  dich  denn  sehen,  Constanze  /" — 
which  aria  is,  however,  in  C  major  and  here  acquires  quite  another  expres- 
sion from  being  changed  to  the  minor  mode,  with  occasional  flying  visits  to 
its  relative  major,  E-flat.  The  instrumentation  of  this  whole  passage  is 
particularly  beautiful. 

This  episode  is  followed  by  the  third  part  of  the  overture,  Tempo  primo, 
which  is  quite  regular,  save  that  the  subsidiary  passage  which  takes  the 
place  of  a  second  theme  still  comes  in  G  minor,  as  it  did  before.  The 
overture  ends  softly,  as  if  with  one  foot  in  the  air,  on  the  chord  of  the  dom- 
inant. 

This  overture  is  scored  for  1  piccolo-flute  (exchanged  for  flute  in  the  An- 
dante episode),  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  2  trumpets,  1  pair 
of  kettle-drums,  triangle,  cymbals,  big-drum,  and  the  usual  strings.  The 
big-drum  part  presents  certain  peculiarities  which  are  thus  explained  by 
Julius  Rietz  in  his  preface  to  Breitkopf  &  Hand's  edition  of  the  full  score 
of  the  opera :  "  The  double  notes  in  the  big-drum  are  already  unintelligible 
to  many  nowadays.  Let  it  therefore  be  said  that  this  instrument  was  for- 
merly played  on  both  sides  and  with  both  arms  ;  on  the  right  side  with  the 
regular  drum-stick,  on  the  left  with  a  rod  (Ruthe)  for  quicker  strokes;  the 
notes  with  tails  pointing  upward  are  for  the  latter,  those  with  tails  pointing 
downward  for  the  former." 
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Overture  to  Goethe's  Tragedy,  "  Egmont,"  Opus  84. 

Ludwig  van  Beethoven. 

Beethoven  wrote  the  overture  and  incidental  music  to  Goethe's  Egtnont 
in  1809.  It  was  his  second  work  for  the  stage,  written  between  the  second 
and  third  versions  of  his  opera,  Leonore  (Fidelid),  and  was  first  performed 
on  May  24,  1809.  Besides  the  overture,  the  music  consists  of  two  soprano 
songs,  four  entr'actes,  a  short  orchestral  number  indicating  Clarchen's 
death,  a  melodrama,  and  a  Finale,  "  Sieges  symphonie"  which  is  identical 
with  the  coda  of  the  overture.  The  two  songs,  "Die  Trommel geruhret" 
and  "  Freudvoll  und  leidvoll"  are  in  the  part  of  Clarchen.  The  overture 
was  probably  written  last. 

The  overture  has  a  short  slow  introduction,  Sostenuto  ma  non  troppo  in  F 
minor  (3-2  time),  beginning  with  a  long-held  forte  and  diminished  F  in  the 
full  orchestra  (minus  the  timpani),  which  is  followed  by  the  announcement 
of  a  strong,  stern  theme  in  sarabande  rhythm  by  all  the  strings  in  full  har- 
mony. This  is  responded  to  by  imitations  on  a  soft,  sighing  figure  by  the 
oboe,  clarinet,  bassoon,  and  strings,  leading  to  another  fortissimo  F  in  the 
full  orchestra,  followed  by  a  resounding  repetition  of  the  first  two  measures 
of  the  sarabande  theme.  Then  come  some  more  imitations  on  the  sighing 
figure  in  the  wood-wind,  followed  by  a  new  figure,  given  out  and  repeated 
in  pianissimo  by  the  first  violins  (doubled  by  various  wooden  wind  in- 
struments) over  a  close  tremolo  in  the  second  violins  and  violas,  soft 
chords  in  the  bassoons  and  brass,  and  a  continuation  of  the  sarabande 
rhythm  in  the  basses. 

The  main  body  of  the  overture,  Allegro  in  F  minor  (3-4  time),  begins 
with  a  more  rapid  continuation  of  the  last  figure  of  the  first  violins  in  the 
introduction  by  the  first  violins  and  'celli, —  a  crescendo  of  four  measures, — 
after  which  the  first  theme  sets  in  in  the  strings,  each  phrase  of  it  being 
a  descending  arpeggio  in  the  'celli,  closing  with  a  rising  sigh  in  the  first 
violins;  the  antithesis  of  this  theme  begins  with  a  sort  of  sigh  in  the  wood- 


SEVENTEEN 


STYLES  OF  $5.00 
BOOTS  FOR  LADIES. 


EIMRY    H.    TUTTLE   &   CO. 

435   WASHINGTON    STREET 

CORNER    WINTER    STREET 
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wind,  then  in  the  strings,  and  then  develops  into  passage-work  in  a  livelier 

rhythm,  which  goes  on  crescendo  until  the  whole  orchestra  precipitates  itself 

in  fortissimo  upon  a  repetition  of  the  first  theme,  the  melody  now  being  in 

the  violins  in  octaves,  with  a  new  and  more  fiery  antithesis,  leading  to  a 
short  subsidiary  passage  which  wavers  between  the  keys  of  A-flat  and  E-flat 
major.  Then  comes  the  second  theme  :  the  thesis  is  a  new  version  of  the 
first  two  measures  of  the  sarabande  theme  of  the  introduction,  given  out 
fortissimo  by  the  strings  in  A-flat  major,  the  antithesis  a  waving  triplet  in 
the  wood- wind.  This  theme  is  followed  by  a  second  subsidiary  passage, 
beginning  with  a  melodious  phrase  in  ascending  thirds  in  the  wood-wind, 
and  then  developing  into  more  and  more  brilliant  passage-work,  leading  at 
last  to  the  third  theme,  in  A-flat  major,  a  series  of  closer  and  closer  imita- 
tions on  the  initial  figure  of  the  first  theme  in  the  wood-wind,  interrupted 
at  every  eighth  measure  by  two  crashing  chords  in  the  full  orchestra.  This 
is  followed  by  a  reminiscence  of  the  first  theme  (in  C  minor)  in  the  basses 
and  some  more  repetitions  of  the  introductory  figure  of  the  violins,  leading 
immediately  to  the  third  part  of  the  overture, —  there  is  no  middle  part,  or 
free  fantasia. 

This  third  part  is  a  tolerably  exact  repetition  of  the  first,  save  that  the 
second  theme  comes  now  in  D-flat  major,  up  to  the  place  where  the  third 
theme  should  enter ;  but  here  it  leaves  the  plan  of  the  first  part :  the  clari- 
nets, bassoons,  and  horns  sound  fortissimo  chords  in  the  sarabande  rhythm 
of  the  second  theme,  answered  softly  by  the  strings  with  the  sighing  figure 
of  the  second  subsidiary.  Then  come  some  soft,  solemn  sustained  har- 
monies in  the  clarinets,  bassoons,  and  oboe,  leading  to  the  coda.  The 
coda,  Allegro  con  brio  in  F  major  (4-4  time),  begins  pianissimo  with  an  oft- 
repeated  little  rising  turn  in  the  first  violins,  against  sustained  harmonies 
in  the  wood-wind  and  horns,  a  tremolo  in  the  second  violins  and  violas,  and 
an  organ-point  on  the  dominant  in  the  basses  and  kettle-drums.  This  short 
and  brilliant  climax  leads  to  a  characteristically  Beethovenish  explosion 
of  the  full  orchestra  on  a  sort  of  fanfare  figure  which  is  carried  through 
with  the  utmost  brilliancy  and  verve,  debouching  into  a  strenuous  figure 
in  the  violas,  'celli,  and  bassoons  (each  strong  accent  being  still  further 
emphasized  by  the  horns),  which  seems  at  first  as  if  it  were  to  be  the  sub- 
ject of  a  fugato,  especially  as  the  violins  soon  pit  a  brilliant  contrapuntal 
counter-figure  against  it.     But  the  fugato  does  not  come;  the  development 


THE  LIGHTEST  AND  MOST  DAINTY  CRACKER  MADE. 

OF  FRENCH  ORIGIN. 

This  Biscuit  is  unequalled  for  the  Afternoon  Tea  Table  and  Receptions. 
FOR    SALE    BY    ALL    GROCERS. 

MANUFACTURED    BY 


BOSTON  BflKERY, 


DNITED  STATES  BAKING  COMPANY, 

BOSTON,  U.S.A. 
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is  purely  homophonic,  and  rises  to  a  stupendous  closing  climax.  The 
shrill  piping  of  the. piccolo-flute,  against  the  fanfare  of  the  bassoons  and 
brass,  and  between  the  loud  crashes  of  the  full  orchestra,  in  the  last  five 
measures  are  particularly  famous. 

This  orchestra  is  scored  for  2  flutes  (the  second  of  which  is  interchange- 
able with  piccolo  in  the  coda),  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2 
trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings. 


Centennial  March,  in  G  major Richard  Wagner 

The  full  title  of  this  march  is  :  "  Grosser  Festmarsch,  zur  Eroffnung  der 
hundertjahrigen  Gedenkfeier  der  Unabhangigkeits-Erklarung  der  vereinigten 
Staaten  von  Nordamerika  (Grand  Festival  March,  for  the  Opening  of  the 
Centennial  Commemorative  Celebration  of  the  Declaration  of  Independence 
of  the  United  States  of  North  America)."  It  was  composed  for  the  Cen- 
tennial Exhibition  in  Philadelphia,  and  first  played  there  on  May  10,  1876. 
It  was  dedicated  to  the  Women's  Centennial  Committee.  The  march  is 
headed  by  the  following  motto,  quoted  from  Goethe's  Faust : 

"Nur  der  verdient  sich  Freiheit  wie  das  Leben, 
Der  taglich  sie  erobern  muss." 

(He  only  earns  his  freedom  and  existence, 
Who  daily  conquers  them  anew.) 

It  is  based  on  the  free  development  of  two  principal  themes,  with  one  sub- 
sidiary. Wagner  seems  to  have  attributed  especial  importance  to  the  as- 
cending triplet  figure  with  which  the  first  theme  begins,*  even  mentioning 
this  triplet,  "  which,  employed  thematically  throughout,  is  always  to  be 
played  with  marked  accent,"  as  the  surest  guide  to  the  proper  tempo. 
There  is  no  other  indication  of  the  tempo  in  the  score. 

The  march,  like  its  companions,  the  Huldigungsmarsch  and  Kaisermarsch, 
is  scored  for  the  fullest  modern  orchestra. 

*lt  was  a  curious  coincidence,  by  the  way, —  considering  the  fact  that  Wagner  wrote  this  march  especially 
for  the  United  States, —  that  in  the  spring  of  18/6,  just  the  time  when  the  march  was  brought  out  here, 
almost  every  college  student  in  the  country  was  making  night  hideous  with  shouting  out  the  then  popular 
chorus:  "Some  other  man,  d-mn  if  he  can,  Alabazan,"  etc.,  the  tune  of  which  was  a  constant  repetition  of 
just  this  triplet. 


CHANDIvER    «Ss    OO. 

Thousands  of  ladies  to-day  wear  only  the  DUCHKSSE  GLOVE,  and  no  glove 
is  so  well  adapted  for  general  use  by  our  best  New  England  family  trade. 


PRICE   LIST. 


Four  Large  Buttons,  Dressed  Kid,  Colors  $1.50 
Four  Large  Buttons,  Dressed  Eid,  Black  1.75 
Five  Med.  Buttons,  Dressed  Kid,  Colors  1.50 
Five  Med.  Buttons,  Dressed  Eid,  Black  1.75 
Four  Large  Buttons,  Undressed  Eid,  Col- 
ors and  Black 1.65 

Fonr  Med.  Buttons,  Undressed  Eid,  Col- 
ors and  Black 1.50 

Seven  Book,   Dressed   Eid,   Colors   and 

Black 1.75 

Seven  Hook,  Undressed  Eid,  Colors  and 

Black  1.76 


Mousquetaire,  Undressed  Eid,  Colors  and 
Black 

Mousquetaire,  Dressed  Eid,  Colors  and 
Black 

16-Bulton  Undressed,  Mousquetaire 

20-Button  Undressed,  Mousquetaire 

24-Butt»<n  Undressed,  Mousquetaire 

Men's  Two  Butl on 

Men's  Two  Clasp 

Men's  Two  Clasp,  Prex  Seam  Kangaroo.. 

Men's  Two  Clasp,  Plain  Black 


$2.00 

2.25 
3.25 
3.75 
4.50 
160 
1.50 
1  75 
1.75 


THE    DUCHESSE    GLOVE    always   represents    th*    latest   fashion,  always 

fits  perfectly,  alwuys  wears  well. 


Our  guarantee  goes  wi'h  every  pair. 


Chandler  &  Co.,  winter  St.,  Boston 
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Since  the  first  piano  manufactured  by 
Jonas  Chickering,  in  1823,  we  have  made 
none  but  the  Highest  Grade  Pianos ;  and, 
with  more  than  seventy-one  years'  experi- 
ence, a  factory  at  once  the  oldest  in  the 
United  States  and  most  thoroughly  equipped, 
giving  us  every  facility  for  the  best  and  most 
durable  work,  we  unhesitatingly  assert  that 
our  present  productions,  containing  as  they 
do  our  recent  most  valuable  improvements, 
-are  the  best  that  we  have  ever  manufactured. 

CHICKERING  &  SONS, 

791  Tremont  Street,  Boston,  Mass. 
Represented  by  C.  C.  Harvey  &  Co.,  116  Boylston  St. 


CURTAINS  CLEANSED, 

ONLY  $1.00  PER  PAIR. 

During  February  and  Starch  we  shall  cleanse  all  Lace  and  Mus- 
lin Curtains  and  Blankets  for  $1.00  per  pair  (except  with  fluted 
edges).  Usual  prices  from  $1.25  to  $5.00  per  pair,  according  to 
quality  and  size.      WE  DO   ONLY   THE   BEST    WORK.    .    .    . 


SEND 

NOW 
BEFORE 
THE  RUSH. 


DRESSES 

DYED  WHOLE. 

FASHIONABLE 
SPRING  COLORS. 


LEWANDO'S, 


17  TEMPLE  PLACE,  Telephone  1393  Boston. 
284  BOYLSTON  ST.,  Telephone  239-2  Tremont. 


BUNDLES   CALLED   FOR   AND   DELIVERED. 
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Seventeenth  Rehearsal  and  Concert. 


Friday  Afternoon,  March  1 ,  at  2.30. 


Saturday  Evening,  March  2,  at  8.00. 


PROGRAMME. 

Foote         -                       Symphonic  Prologue,  "Francesca  da  Rimini" 

Paine     .    -                                                  -  "An  Island  Fantasy" 

Soli  for  Violoncello. 

a.  Dvorak  -                                         -  -          "  Waldesruhe" 

b.  Klengel  ------  --           Capriccio 

Beethoven  ------  -       Symphony  No.  2 

Liszt-Doppler     -----       Hungarian  Rhapsody  No.  2 


Soloist,   Mr.   ALWIN    SCHROEDER, 
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Union  Hall,  -  48  Boylston  St. 


THE 
KNEISEL  QUARTET 


FRANZ  KNEISEL,  ist  Violin 

OTTO  ROTH,  2d  Violin 

L.  SVECENSKI,  Viola 

ALWIN  SCHROEDER,  Violoncello 


TENTH    SEASON,    1894-95 

Seventh  Concert 

Monday,  March  18,  at  8  o'clock 
Mrs.  H.  H.  A.  Beach 

ASSISTING 


TICKETS    NOW    ON    SALE   AT    MUSIC    HALL 
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P.    J.    GILDEMEESTER,    for    many    years 
managing  partner  of  Chickering  &  Sons. 


HENRY  KROEGER,  for  twenty  years  super- 
intendent of  Steinway  &  Sons'  factories. 


Long  experience  together  with  the  very  best  material  and  the 
utmost  care  in  their  manufacture  have  secured  absolute  uni- 
formity of  quality  in  tone,  touch,  finish,  and  durability,  which 
entitles  them  to  their  standing  among  musicians  and  experts 
as   pre-eminently   THE  BEST. 

FOR    SALE    BY 

CHANDLER  W.  SMITH, 
160  Boylston  Street,      .       .       .       BOSTON. 


Art  Embroideries. 


WALTER  M.  EDDY,  Designer, 

144  A  TREMONT  STREET, 

(Over  Toppan's) 


A  large  variety  of  goods  kept  constantly  on  hand, 
stamped  exclusively  with  our  own  designs. 

Commenced  pieces.      Lessons  given. 


FINE  FURS  DROP 


Our  annual  reduction  sale,  previous  to  stock-taking,  is  now 
in  progress.  All  our  High  Grade  Furs  are  marked  as  low  as 
consistent  with  the  well-known  character  the  of  goods  we  carry. 
We  invite  inspection  for  comparison  of  cost  with  qual- 
ity, believing  the  true  values  will  thus  be  most  apparent. 
Unless  goods  are  seen,  prices  mean  nothing, 

JOSEPH    A.  JACKSON, 
^\L        Washington  Street,  near  Summer  Street.        41 L 
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SPECIAL    ANNOUNCEMENT. 

WAGNERJ3PERA 

BOSTON    THEATRE, 
COMMENCING     APRIL    1ST, 

UNDER   THE   DIRECTION    OF 

WALTER  DAMROSCH. 


SEASON    TICKETS. 

ORCHESTRA  AND  FIRST  ROW  BALCONY     -  -  -        $20.00  and  $23.00 

For  six  or  seven  performances. 

ORCHESTRA  CIRCLE  AND  BALCONY  (except  first  row)      -        $18.00  and  $21.00 

DRESS  CIRCLE $12.00  and  $14.00 

FAMILY  CIRCLE  -  -  -         $9.00  and  $10.50 

Sale   open  for  all   season  tickets   at   Box   Office,    Boston  Theatre, 

Tuesday,   February   26. 


SANDERS    THEATRE,    CAMBRIDGE. 


Boston 

SvmOilOnV       Fourteenth  Season, 

Orchestra 

Mr.  Emil  Paur,  Conductor. 


Thursday  Evenings, 
March  7,  April  4,  and  April  25,   1895. 
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Union  Hall 
Tuesday  Afternoon,  March  19,  at  3 


Fourth  and  Lap  Concert 


BY 


The 
Adamowski   Quartet 


Mr.  T.  ADAMOWSKI,  1st  Violin 
Mr.  A.  MOLDAUER,  2d  Violin 
Mr.  M.  ZACH,  Viola 
Mr.  J.  ADAMOWSKI,  Violoncello 


Mr.  W.  H.  Sherwood 


ASSISTING 


TICKETS    NOW    ON    SALE    AT    MUSIC    HALL 
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The    Boston    Symphony    Orchestra    Programme, 

"With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be  had 
at  the  same  price  by  applying  befo're  the  last  concert.  Address  all  commu- 
nications to 

F.  R.  COMEE, 

Music  Hall,  Boston. 


MUSICAL  INSTRUCTION. 


3  PARK  STREET. 

Miss  CHARLOTTE  I.  HAWES, 

MUSICAL  LECTURE-RECITALS.       Private  and  claSS  IesSOnS  in  Pian0>  Har" 

mony,  and  Musical  Literature. 


SPECIAL   OBJECT, 

The  Training  of  Teachers  of  Mnsic. 

Boston  Training  School  of  MnsicH«^^^^  ■«* 

(INCORPORATED).  Central  Location.  Catalogue  Free. 

GEO.  H.  HOWARD,  A.M.,  Director, 
26  Music  Hall  Building, Boston. 

Germania  Band  and  Orchestra,  concerts,  o**** 

120  TREMONT  ST.,  Receptions,  Musicales, 

BOSTON.  Weddings,  Balls,  etc. 

GEO.  W.  STEWART,  Manager. 


TEACHER  OF 

F.  F,  MARSHALL  Pianoforte  Playing  and  Harmony 

,T    '       "  _      ,  657   BOYLSTON    STREET, 

(Leipzig  Conservatory),  J/ 

BOSTON,  MASS. 


HEINRICH  SCHOECKER, 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OF  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE  AND  TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 
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PIANISTE  and  TEACHER. 


Mrs.  ALICE  DDTTON  ATWILL 


5     Exeter  Chambers,  Exeter  Street, 

OR,   BY  PERMISSION,    Mr.   B.   J.   LANG. 


HAVE  RESUMED 

VOCAL  INSTRUCTION. 


Mr.  &  Mrs.  MAX  HEINRICH, 

TREMONT  and  BOYLSTON  STREETS. 


Studio,  Room  681,  Steinert  Building, 


VOCAL  INSTRUCTION. 

MiSS  6ERTRDDE  EDMANDS,  160  Boylston  Street. 

ROOM    7. 

VOCAL  TEACHER" 

Miss  HARRIET  S.  WHITTIER, 26  Regent  street'  Boston  Highlands- 

62  Boylston  Street,  Room  563,  Tuesday 
and  Friday  mornings. 

Teacher  of  Violin,  Theory  and  Composition 

Ml?  1    uUSlAV      blKUDlJ  Highest  references  as  Violin  Soloist 

/..  *  ™  ■         w  #%t-  v  and  Ensemble  Player. 

(Member  of  Boston  Symphony  Orchestra), 

2  CENTRE  STREET,  ROXBURY. 



VOCAL   INSTRUCTION. 

Mr.  JAMES  H.  RICKETSON, 

Address,  MILTON. 


Mrs.  Ayom  Bonney  Lichfield, 


VOICE  MASTER. 

(Old  Italian  Method.) 

Terms  :   Half-hour  Lessons,  .      .    $40.00  per  quarter 
Lessons  in  Classes,  .       .       15.00    "         " 

Residence,  380  Newbury  Street. 

(Madame  Adelina  Patti  recommends  Mrs.  Lichfield 
as  a  teacher  of  singing.) 


YAN  YEACHTON  ROGERS. 


Harp  Soloist  and  Teacher. 

New  and  Second-hand  Harps 
for  sale  and  hire. 

43  West  St.,   ....     Boston. 


CULTIVATION  of  VOICE, 

MrS.  CORA  A.  FROTHINGHAM,      179  A  Tremont   Street. 

Monday    P.M.,    Tuesday,   and    Friday. 
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SOPRANO  SOLOIST 

Miss  GERTRUDE  FRANKLIN,  vocal  instruction 

149  A  Tremont  Street. 

Dramatic  Soprano, 

MrS.  ELENE  EATON,  °nCeVocal   Instruction. 

9  St.  James  Avenue. 


Mr.  ARTHUR  THAYER 


TEACHER  of  SINGING, 
149  A  Tremont  Street. 


HOTELS. 


CARROLLTON    HOTEL, 

Baltimore,  Light,  and  German  Streets,    -      BALTIMORE,  MD. 

AMERICAN    AND    EUROPEAN    PLAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.    The  most  central  location, 
accessible  to  all  parts  of  the  city.    All  lines  of  city  passenger  cars  pass  its  doors. 

JAMES    P.    SHANNON,  -  -  Manager. 


THE    CONTINENTAL, 
Corner  9th  and  Chestnut  Streets,        -        PHILADELPHIA,   PA- 

Complete  in  Appointments,  Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.    KINGSLEY   &   CO.,    Proprietors. 
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s 


ee  Combination  ^travelers 

of  the  M   INSURANCE 

Accident  Policy  company 


Of  Hartford,  Conn. 


Special    Provisions   for   Dismemberment,    Loss 
of  Eyesight,  and   Permanent  Total  Disability, 

52   WEEKS'    INDEMNITY, 

And,  in  event  of  Death  or  Injury  from  Accident  while  a  passenger  in  any  public  con- 
veyance using  steam,  cable,  or  electricity  as  a  motive  power, 

DOUBLE    INSURANCE. 

cost  to  Professional         Policy  of  $10,000,  with  $50  weekly  indemnity,  $50  per  year. 
Travellers,  for™  Policy  of    $5,000,  with  $25  weekly  indemnity,  $25  per  year. 

S.   F.   WOODMAN,  General  Agent, 

Cor.  State  and  Kilby  Sts.,  Boston.  Telephone  No.  2184. 

JAHES  Q.  WHITE,  Special  Agent. 


We  have  in  our  stock  at  the  present 
time   Five   most  beautiful   patterns  of 

Sterling  Silver  Forks, 
Spoons,  and  Fancy  Pieces. 

THE   APOLLO, 

LA   REINE, 

MARQUIS, 

MAJESTIC, 

ARCO, 
in   both   heavy  and   light  weights. 

A.  STOWELL  &  CO., 

24   WINTER   STREET. 


STEINWAY  &  SONS 

PIAd^O  MANUFACTURERS 


GERMANY. 


BY  APPOINTMENT  TO 

HIS  MAJESTY 

Emperor  William  II.  of  Germany, 

AND 

THE  ROYAL  COURT  OF  PRUSSIA. 
HER  MOST  GRACIOUS  MAJESTY 

The  Queen  of  England. 


ENGLAND. 


THEIR  ROYAL  HIGHNESSES 

The  Prince  and  Princess 
of  Wales. 

The  Duke  of  Edinburgh. 


HIS  MAJESTY 

Umberto  I.,  the  King  of  Italy. 


ITALY. 


HER  MAJESTY 

The  Queen  of  Spain. 


SPAIN. 


HIS  MAJESTY  EMPEROR  WILLIAM  II.  OF  GERMANY, 

On  June  13th.  1893.  also  bestowed  to  our  Mr.  William  Stc'V\vay  the  order  of  THE  RED  EAGLE. 
III.  Class,  the  highest  ever  granted  10  an  Industrial. 


The  Royal  Academy  OF  St.  Cecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer 
Palestrina,  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  Diploma: 

The  ROYAL  ACADEMY  OF  St.  C/ECILI A  have,  on  account  of  his  eminent  merit  in  the  domain  of  music, 
and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Steinway  into  the 
number  of  their  honorary  members.  Given  at  Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth 
vear  from  the  founding  of  the  Society. 

MEX.  PANSOTT,.  Secretary *  DI  SAN  MAR™°-  Presitot 

ILLUSTRATED  CATALOGUES  SMAILED  FREE  ON  ^APPLICATION. 


STEINWAY    &    SONS, 

WAREROOMS,    STEINWAY    HALL, 

lOY-111    E.    14th    STREET,    NEW    YORK. 


EUROPEAN   DEPOTS: 


STEINWAY  HALL, 

\%  &  17  Lower  Seymour  St,  Portman  Sq.,  W., 
LON1DON,  ENGLAND. 


STEINWAY'S  PIANOFABRIK, 

St.  Pauli,  Neue  Rosen-Strasse,  20-24 
HAOWB-UT^G,  GERMAN)  ■ 


M.  STEINERT  &   SONS   CO., 

SOLE  REPRESENTATIVES.  BOSTON,  MASS. 
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The  iEolian. 


All  the  Operas, 

Including  "  Les  Huguenots," 
"Otello,"  "Manon,"  "Romeo 
and  Juliet,"  "Faust,"  "Lo- 
hengrin," may  be  obtained  for 
the  ./EOLIAN,  arranged  from 
the  complete  Orchestral 
scores.  Wagner,  Meyerbeer, 
Gounod,  Verdi,  every  com- 
poser, represented  in  its  reper- 
toire. 


All  the  Artists, 


Including  Melba,  De  Reszke 
Brothers,  Tomagno,  Plancon, 
Ancona,  and  Scalchi,  etc.,  who 
have  seen  the  yEOLIAN,  heart- 
ily indorse  it  as  a  musical  in- 
strument of  great  merit  and 
educational  power.  Many  of 
them  have  ^EOLIANS  for  their 
personal  use. 


What  more  welcome  addition  to  the  household  than  an 
tEOLIAN, —  an  instrument  by  means  of  which  the  most  difficult 
as  well  as  simple  compositions  can  be  interpreted  without  tech- 
nique, and  yet  with  a  degree  of  expression  measured  only  by  the 
taste  and  musicianly  instinct  of  the  performer  ? 

An  instrument  that  reproduces  in  detail  and  ensemble  the 
effects  of  a  well-trained  orchestra. 

An  instrument  absolutely  without  limit  to  style,  variety,  or 
composer  of  the  music  which  it  renders. 


We    urge    intelligent    music -lovers    to    come    and    hear    the 
iEOLIAN,  believing  they  will  be  interested. 
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146  BOYLSTON  ST.,  BOSTON,  Opp.  Common. 
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FOURTEENTH    SEASON, 
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EMIL   PAUR,  Conductor. 


PROGRAMME 


OF    THE 


SEVENTEENTH  REHEARSALandCONGERT 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.  APTHORP. 


Friday  Afternoon,  March  1 , 

At   2.30    o'clock. 


Saturday  Evening,  March  2, 

At   8   o'clock. 
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PIANOFORTES 

REPRESENT  THE  SAME  HIGHEST  STANDARD  OF  EXCELLENCE  WHICH 
HAS  ACHIEVED  A  REPUTATION   FOR  THEIR 

ORGANS 


AS    THE 


Standard  of  the  World 


L.  P.  HOLLANDER  &  GO. 

More  large  invoices  of 

NEW  SPRING  GOODS. 

New  effects  in 

BLACK  CREPONS, 

At  prices   ranging  from   $1.25   to    $2.75.     Two  new 
lines  of 

BROCADED  EVENING  SILKS, 

Entirely  new  grounds  and  designs,  very  rich,  in  all 
the  new  shades,  at  $2.10  and  $2.25. 

LARGE  PLAIDS  IN  WASH  SILKS, 

In  light  Roman  colors,  just  out,  60c.    A  lot  more 

DIMITIES  AND  MUSLINS, 

In  beautiful  patterns  and  colorings,  25c. 
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Seventeenth  Rehearsal  and  Concert. 


Friday  Afternoon,  March  1 ,  at  2.30, 
Saturday  Evening,  March  2,  at  8.00, 


PROGRAMME. 

Arthur  Foote      -    Symphonic  Prologue,  "Francesca  da  Rimini,"  Op.  24 

John  Knowles  Paine    -     Symphonic  Poem,  "An  Island  Fantasy,"  Op.  45 

Solos  for  Violoncello. 

a.  Antonin  Dvorak               -                -  "  Waldesrnhe " 

b.  Julius  Kleugel                                                  -  Capriccio,  Op.  8 

Ludwig  van  Beethoven         -       -    Symphony  No.  2,  in  D  major,  Op.  36 

I.    Adagio  molto  (D  major)      -  3-4 

Allegro  con  brio  (D  major)  4-4 

II.    Larghetto  (A  major)  -         -  3-8 

III.  Scherzo  :  Allegro  (D  major;  3-4 
Trio  (D  major)     -  3-4 

IV.  Allegro  molto  (D  major)      -  2-2 


Franz  Liszt         -  Hungarian  Rhapsody  No.  2,  in  D  minor 

(Scored  for  Orchestra  by  the  Composer  and  Franz  Doppler.) 


Soloist,  Mr.   ALWIN    SCHROEDER. 
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MANUFACTURERS   OF 


GRAND, 

SQUARE,  AND 

UPRIGHT 


PIANOS 


EUGENJ  D'ALBERT : 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.         ........ 

DR.  HANS    VON    BULOW: 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  .         .         . 

ALFRED    GRUNFELD: 

I  consider  them  the  best  instruments  of  our  times.     . 

P.  :TSCHAIKO WSK Y : 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action. 

WAREROOMS  : 


BALTIMORE,  WASHINGTON, 

ax  and^24  E.  Baltimore  Street.  817  Pennsylvania  Avenue. 

NEW   YORK, 
148  Fifth  Avenue. 


OLIVER  DITSON  COMPANY,  Sole  Ag'ts,  453-463  Washington  St.,  Boston, 


E.  W.  TYLER,  Manager. 
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Arthur  William  Foote  was  born  in  Salem,  Mass.,  on  March  5,  1853, 
and  is  still  living  in  Boston.  He  took  lessons  on  the  pianoforte  as  a 
school-boy,  and  was  taken  at  the  age  of  fifteen  to  B.  J.  Lang,  of  Boston,  for 
advice.  Lang  thought  he  saw  ample  evidence  of  talent  in  the  boy,  and,  by 
his  advice,  Foote  joined  Stephen  A.  Emery's  harmony  class  at  the  New 
England  Conservatory  in  Boston.  There  he  continued  until  his  musical 
studies  were  interrupted  by  his  going  to  Harvard  College  in  1872.  The 
musical  department  at  Harvard  was  not  then  what  it  has  since  become  > 
John  K.  Paine  was  not  yet  professor,  but  merely  organist,  choir-master, 
and  "  musical  instructor,"  and  it  was  only  occasionally  and  almost  by 
chance  that  harmony  classes  were  formed  under  his  teaching.  Music 
formed  no  real  part  of  the  college  course,  and  had  not  yet  risen  to  the 
academic  dignity  of  an  elective  study.  At  all  events  Foote  discontinued 
his  musical  studies  during  his  stay  in  college.  He  was,  however,  elected 
conductor  of  the  Harvard  Glee  Club.  But,  after  his  graduation  in  1874, 
he  resumed  his  studies  in  music  with  redoubled  interest,  studying  the 
pianoforte  and  organ  under  B.  J.  Lang,  and  counterpoint,  canon,  fugue, 
and  free  composition  under  John  K.  Paine.  His  examination  for  the  de- 
gree of  A.M.  in  1875  included  musical  theory  and  history.  He  also  had 
some  rudimentary  instruction  in  instrumentation  from  Paine,  but  in  theory 
he  is  for  the  most  part  self-taught.  He  is  one  of  the  exceedingly  few 
prominent  American  musicians  whose  musical  education  has  been  got  en- 
tirely in  this  country.  Since  1878  he  has  been  organist  at  the  First  Uni- 
tarian Church  in  Boston. 


FOR    BRAIN-WORKERS,    THE    WEAK    AND    DEBILITATED. 

Horsford's  Acid  Phosphate 

Is,  without  exception,  the  Best  Remedy  for  relieving  Mental  and  Nervous 
Exhaustion ;  and,  where  the  system  has  become  debilitated  by  disease, 
it  acts  as  a  general  tonic  and  vitalizer,  affording  sustenance  to  both 
brain  and  body. 

Dr.  E.  Cornell  Easten,  Philadelphia,  Pa.,  says,  "I  have  met  with  the  greatest 
and  most  satisfactory  results  in  dyspepsia  and  general  derangement  of  the  cerebral  and 
nervous  systems,  causing  debility  and  exhaustion." 

Descriptive  pamphlet  free. 

Rumford  Chemical  Works Providence,  R.I. 

Beware  of  Substitutes  and  Imitations. 
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LADIES'  TAILOR. 

Spring  and  Summer, 
1895. 

Riding  Habits,  Coaching  Coats, 

Street  Gowns, 

Reception,  Party, 

and  Wedding  Dresses. 
Models  and  Designs, 
Importations  of  Cloths,  and 
Novelty  Wool  and  Silk  Dress  Goods 

NOW  READY. 


256  Boylston  Street, 


BOSTON. 


WEBER'S 

25  Temple  PL  and  33  West  St. 


OYSTERS   AND    SALADS 


A   SPECIALTY. 


GENUINE    VIENNA    ICES. 


Notman  Photo.  Co. 

STUDIOS,  U03BPo^ht  J  BOSTON. 

All  the  Newest  Styles  of 

PHOTOGRAPHS: 

MEZZO-TINTS, 
IVORY    FINISH,  etc. 

Flash-light  Pictures  made  at  Residences. 


WEDDING   PARTIES. 

FANCY   DRESS    PARTIES. 

DINNER    PARTIES. 


JACOB  THOMA, 

VIOLIN  MAKER, 

FROM  VIENNA. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old    Violins,    Violas,   'Cellos, 
Artist  Italian  Strings, 
Silver   G's, 
Bows,  Paris  Rosin,  Violin  Cases 
of  all  kinds,  etc. 


INSTRUMENTS  TAKEN  IN  EXCHANGE. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS    REHAIRED, 

Music  Hall  Building,  Room  7,    -    -    BOSTON. 


Repairer  for  the  Boston  Symphony  Orchestra. 
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"Francesca  da  Rimini,"  Symphonic  Prologue,  in  C  minor,  Opus  24. 

Arthur  Foote. 

This  composition  was  first  brought  out  by  the  Boston  Symphony  Orches- 
tra in  January,  189 1.  The  title-page  bears  the  following  motto  from 
Dante : 

..."  nessun  maggior  dolore 
Che  ricordarsi  del  tempo  felice 
Nella  miseria." 

This  prologue  begins  with  a  slow  introduction,  Andante  sostenuto  in  C 
minor  (3-4  time),  opening  with  long-sustained  C's  in  the  muted  strings, 
clarinets,  horns,  and  kettle-drums,  against  which  the  violas,  'celli,  bassoons, 
and  third  horn  outline  a  gloomy  descending  phrase,  responded  to  by  a 
more  passionate  melodic  passage  in  the  oboe,  which  will  soon  be  recognized 
as  belonging  to  the  first  theme  of  the  main  body  of  the  work.  This  pas- 
sage in  C  minor  is  soon  repeated  a  tone  lower,  in  B-flat  minor,  by  the 
strings,  wood-wind,  and  horns,  ending  on  the  dominant  of  F.  Then  fol- 
lows a  short  passage,  beginning  pianissimo  in  F  major  and  proceeding 
chromatically  by  syncopated  chords,  crescendo  e  stringendo,  until  the  tempo 
changes  to  Piil  Allegro,  the  strings  throw  off  their  mutes,  and  the  clarinet 
and  other  wind  instruments  play  snatches  of  melody  against  tremulous 
harmonies  and  rising  chromatic  figures  in  the  strings.  This  short  climax 
leads  to  a  strong,  recitative-like  passage  in  all  the  strings  in  octaves,  in- 
terrupted in  true  recitative  fashion  by  sharp  chords  in  all  the  wind  ;  a  rush- 
ing downward  passage  in  the  violins  alone  leads  over  to  the  main  body  of 
the  work.  Every  phrase  in  this  introduction  will  be  found  to  have  the- 
matic importance  in  the  movement  that  follows. 

The  main  body  of  the  composition,  Allegro  assai  in  C  minor  (3-4  time), 
begins  in  double  pianissimo  with  the  first  theme, —  an  agitated  phrase  in  an 
uneasy,  nervous  rhythm,  given  out  and  briefly  developed  by  the  full  orches- 
tra,  minus  the  strong  brass,   alternately  swelling  to  forte  and  subsiding 

• NEW   ENGLAND  — 


Conservatory  of  Music. 

(FOUNDED    IN    1863   BY   DP..    EBEN   TOURJEE.) 

RICHARD  H.  DANA,   President.  CARL  FAELTEN,   Director. 


COHPLETE    IN    ALL    ITS    DEPARTHENTS. 

You  are  respectfully  invited  to  visit  the  institution  and  examine  its 
methods  and  facilities. 

Send  for  Illustrated  Prospectus  and  Calendar. 
F.  W.  HALE,  General  flanager,  Franklin  Square,  BOSTON,  MASS. 
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to  piano  again,  and  soon  making  way  for  a  transitional  subsidiary  pas- 
sage which  leads  to  the  entrance  of  the  true  first  subsidiary,  a  melodious 
cantilena  in  C  major,  given  out  in  3rds,  first  by  the  flute  and  oboe,  and 
then  developed  by  fuller  and  fuller  orchestra,  leading  to  more  and  more 
brilliant  and  passionate  passage-work  in  a  more  accelerated  tempo,  work- 
ing up  a  long  climax  which  ends  in  double  fortissimo  with  the  full  force  of 
the  orchestra  on  the  dominant  of  the  key  of  E-flat.  This  is  followed  by 
what  I  will  call  the  second  subsidiary  (although  it  comes  before,  instead  of 
after,  the  true  second  theme),  a  more  brilliant  phrase  in  E-flat  major  in  the 
trumpets  and  horns,  with  an  occasional  pizzicato  in  the  strings.  This 
theme,  of  the  regulation  sixteen  measures'  length,  leads  immediately  to  the 
impassioned  cantilena  of  the  second  theme  in  E-flat  major,  given  out  and 
developed  at  considerable  length  by  the  strings  (the  melody  in  the  first  vio- 
lins and  'celli  in  octaves)  and  wood-wind.  The  equally  melodious  conclu- 
sion-theme, which  is  much  of  the  same  character,  comes  in  also  in  E-flat 
major  in  the  upper  register  of  the  flute  over  a  tremulous  accompaniment  in 
the  violins  and  violas,  soon  leading  to  a  return  and  further  development  of 
the  second  theme,  worked  up  to  a  resounding  climax  by  the  full  orchestra, 
after  which  the  conclusion-theme  returns  fortissimo  in  the  trumpets  against 
sustained  harmonies  in  the  other  wind  instruments  and  high,  brilliant 
tremolos  in  the  strings.  As  the  outburst  gradually  subsides,  scraps  of  the 
second  subsidiary  come  in  in  the  violas  and  some  of  the  wood-wind  in  a 
transitional  passage  leading  over  to  the  free  fantasia. 

The  exceedingly  extended  development  of  almost  all  the  themes  in  the 
first  part  of  the  movement  leads  one  to  expect  a  short  free  fantasia ;  indeed, 
the  middle  part  is  comparatively  brief,  and  partakes  far  more  of  the  charac- 
ter of  dramatic  development  than  of  contrapuntal  thematic  working-out. 
A  sudden  reappearance  of  the  first  theme  in  quite  its  original  shape,  but  in 
F-sharp  minor,  makes  one  think  for  a  moment  that  there  is  to  be  no  free  fan- 
tasia at  all,  but  merely  an  irregular  commencement  of  the  third  part;  but  it 


DIAMONDS 

AND 

Precious  Stones. 


We  make  a  specialty  of  fine  gems 
of  all  kinds. 


MORSE  &   FOSS, 

120  Tremont  St.  3  Hamilton  Place. 

ROOMS  233  and  234. 
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is  soon  interrupted  and  the  free  development  continues,  the  second  theme 
appearing  in  its  entirety  in  a  quieter  tempo  in  E  major  as  a  sunny  episode, 
carried  out  almost  wholly  by  the  strings, —  the  melody  in  the  first  violins, 
the  bass  in  the  'celli,  and  the  intermediate  harmony  played  by  the  second 
violins  and  violas  divisi  in  that  sort  of  "interlocking"  wavy  tremolo,  the 
effect  of  which  is  half-way  between  the  true  tremolo  and  sustained  harmony. 
A  short  climax  of  the  full  orchestra  on  fragments  of  other  themes  leads  to 
the  beginning  of  the  third  part. 

This  begins  regularly,  as  the  first  part  did,  with  the  first  theme  pianissimo 
in  C  minor.  It  also  proceeds  quite  regularly  up  to  the  end  of  the  first  sub- 
sidiary, which  comes  in  as  before,  in  C  major,  but  is  somewhat  more  briefly 
developed ;  but  now  we  come  upon  a  new,  episodic  theme,  given  out  forte 
and  fortissimo  by  the  trumpets,  oboes,  clarinets,  and  horns  against  a  billow- 
ing figuration  in  the  strings.  This  new  theme  in  C  minor  is  only  sixteen 
measures  long,  and  is  followed  by  some  resounding  developments  on  parts 
of  the  second  theme  by  the  full  orchestra,  suddenly  interrupted,  when  it 
has  risen  to  double  fortissimo,  by  that  stern  recitative-like  passage  in  all  the 
strings  which  we  heard  near  the  end  of  the  introduction.  This  is  followed 
by  four  measures'  rest,  after  which  the  second  theme  sets  in  pianissimo  in 
C  major — in  the  strings,  as  in  the  free  fantasia — and  is  developed  much 
as  before  by  fuller  and  fuller  orchestra,  working  up  a  climax  at  the  apex  of 
which  the  time  changes  to  12-8,  V  istesso  tempo,  and  we  have  a  new  version 
of  the  conclusion-theme  in  the  trumpets,  against  sustained  harmonies  in 
the  rest  of  the  brass  and  trills  in  the  strings,  flutes,  and  clarinets.  The 
short,  diminishing  coda  is  based  on  this  theme. 

This  symphonic  prologue  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2 
bassoons,  4  horns,  2  trumpets,  3  trombones,  1  bass-tuba,  1  pair  of  kettle- 
drums, and  the  usual  strings.     It  is  dedicated  to  Mrs.  John  L.  Gardner. 


(ft  Walter  Baker  &  Co.'s 
Mm  BREAKFAST  COCOA 

JPfflk  IS   ABSOLUTELY    PURE. 

M    ipBL  UNLIKE    THE    DUTCH    PROCESS, 

A     mAno  alkalies  or  other  chemicals  or  dyes 

\':'\  USED    IN    ITS    PREPARATION. 

Hflji'  \     j-'H     It  retains  the  delicious  natural  flavor  and  odor ;  is  nourishing,  strength- 

**SmS&S53tjjmD  ening,  easily  digested,  and  costs  less  than  one  cent  a  cup. 

Highest  awards  at  the  great  Industrial  and  Food  Expositions  in  Europe  and  America. 

Walter  Baker  &  Co.,    -    -    Dorchester,  Mass, 
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John  Knowles  Paine  was  born  in  Portland,  Me.,  on  January  9,  1839, 
and  is  still  living  in  Cambridge,  Mass.  His  first  musical  instruction  was 
from  Hermann  Kotzschmar  in  Portland ;  at  sixteen  he  had  written  a  string 
quartet  and  some  other  smaller  things.  In  1858  he  went  to  Berlin,  where 
he  studied  the  organ  and  counterpoint  under  August  Haupt,  singing  under 
Fischer,  and  instrumentation  under  Wilhelm  Friedrich  Wieprecht.  His 
study  of  Bach's  works,  both  by  himself  and  under  Haupt's  direction,  had 
a  strong  influence  upon  him,  not  only  as  an  organist,  but  as  a  composer 
also..  During  his  stay  in  Berlin  he  was  much  in  the  society  of  Alexander 
W.  Thayer,  the  biographer  of  Beethoven.  Paine's  application  to  his  studies 
in  Berlin  was  of  the  most  arduous  sort ;  it  was  said  of  him  at  the  time  that 
"  he  studied  like  a  German  "  \  many  was  the  tempting  concert  or  opera  he 
would  let  go  by,  to  spend  the  evening  in  his  room  over  his  counterpoint. 
In  1 86 1  he  returned  to  this  country.  After  giving  organ  concerts  in  several 
cities,  he  settled  in  Boston,  where  he  held  the  position  of  organist  at  the 
West  Church,  in  Cambridge  Street,  for  about  a  year.  His  uncompromising 
views  on  the  subject  of  church  music,  together  with  his  attempts  at  having 
Bach  chorals  sung  by  the  choir,  and  playing  many  of  the  great  master's 
fugues  and  toccatas  as  postludes,  soon  got  him  into  difficulties  with  the 
vestry ;  indeed,  no  Boston  congregation  was  in  the  least  prepared  for  that 
sort  of  thing  at  the  time.  But  Paine's  ability  was  appreciated  by  musicians 
and  the  more  serious  music-lovers,  and  he  was  engaged  as  musical  instruc- 
tor at  Harvard  College  and  organist  and  choir-master  at  Appleton  Chapel 
in  Cambridge  in  1862.  He  has  continued  living  in  Cambridge,  with  a  few 
visits  to  Europe,  ever  since.  His  first  visit  to  Europe  was  in  1867,  when 
he  brought  out  his  Mass  in  D,  opus  10,  at  the  Sing-Akademie  in  Berlin. 
In  1876  he  was  made  full  professor  of  music  at  Harvard. 

Symphonic  Poem  :  An  Island  Fantasy,  Opus  45,   John  Knowles  Paine. 

This  composition  does  not  aim  at  being  a  realistic  tone-painting,  but 

seeks  to  express  feelings  prompted  by  the  remembrance  of  summer  days 
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by  the  seaside,  amid  the  varying  moods  of  ocean  life :  the  soothing  calm 
and  murmur  of  the  sea,  gentle  breezes  and  rippling  waves,  alternating  with 
surge  and  storm. 

It  begins  with  an  extended  prelude,  Andante  con  moto  in  G-sharp ""minor 
(3-4  time),  in  which  the  principal  theme  is  developed,  leading  to  a  storm 
episode  which  reaches  its  climax  with  a  powerful,  recitative-like  passage 
for  all  the  brass  and  some  of  the  wood-wind  in  unison  and  octaves,  inter- 
spersed with  responsive  recitative  in  all  the  strings  and  softer  phrases  in 
the  flute  and  clarinet,  to  brilliant  arpeggj  in  the  harp.  This  recitative  is, 
as  it  were,  the  voice  of  the  sea-god  commanding  the  storm  to  subside  :  — 

Interea  magno  misceri  murmure  pontum, 
Emissamque  hiemem  sensit  Neptunus,  et  imis 
S'tagna  ref usa  vadis,  graviter  commotus ;  et  alto 
Prospiciens,  summa  placidum  caput  extulit  unda. 


Eurum  ad  se  Zephyrumque  vocat;  dehinc  talia  fatur 
Tantane  vos  generis  tenuit  fiducia  vestri  ? 
Jam  coelum  terramque  meo  sine  numine,  venti, 
Miscere,  et  tantas  audetis  tollere  moles  ? 
Quos  ego.  .  .  .  Sed  motos  praestat  componere  fluctus. 
Post  mini  non  simili  poena  commissa  luetis. 
Maturate  f  ugam,  regique  haec  dicite  vestro : 
Non  illi  imperium  pelagi,  ssevumque  tridentem, 
Sed  mihi  sorte  datum.     Tenet  ille  immania  saxa, 
Vestras,  Eure,  domos:  ilia  se  jactat  in  aula 
Tiolus,  et  clauso  ventorum  carcere  regnet. 

Sic  ait,  et  dicto  citius  tumida  aequora  placat, 
Collectasque  fugat  nubes,  solemque  reducit. 

Meantime  th'  imperial  monarch  of  the  main 
Heard  the  loud  tumults  in  his  wat'ry  reign, 
And  saw  the  furious  tempest  wide  around 
Work  up  the  waters,  from  the  vast  profound. 
Then  for  his  liquid  realms  alarni'd,  the  God 
Lifts  his  high  head  above  the  stormy  flood, 
Majestic  and  serene  :  .  .  . 
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To<Eurus,rand  the  Western  blast,  he  cry'd, 

Does  your,  high  birth  inspire  this  boundless  pride, 

Audacious  winds  !  without  a  pow'r  from  me, 

To  raise,  at  will,  such  mountains  on  the  sea? 

Thus  to  confound  heav'n,  earth,  the  air,  and  main  ? 

Whom  I  —  but  first  I'll  calm  the  waves  again. 

But  if  you  tempt  my  rage  a  second  time, 

Know  that  some  heavier  vengeance  waits  the  crime. 

Hence;  fly  with  speed;  from  me,  your  tyrant  tell 

That  to  my  lot  this  wat'ry  empire  fell. 

Bid  him  his  rocks,  your  darksome  dungeon,  keep, 

Nor  dare  usurp  the  trident  of  the  deep. 

There,  in  that  gloomy  court,  display  his  pow'r, 

And  hear  his  tempests  round  their  caverns  roar. 

He  spoke,  and  speaking  chas'd  the  clouds  away, 
Hush'd  the  loud  billows,  and  restor'd  the  day. 

A  decrescendo  follows,  with  a  solo-passage  for  the  horn,  over  solemn, 
choral-like  harmonies  in  the  trombones  and  tuba.  This  marks  the  transi- 
tion to  the  main  body  of  the  work. 

This  begins,  Andante  con  moto,  quasi  Allegretto  in  A-flat  major  (3-4  lime), 
with  soft,  tremulous  harmonies  in  the  muted  violins,  beneath  which  the 
'celli  give. out  the  cantilena  of  the  second  theme  of  the  work.  The  form  of 
this  movement  is  a  recurring  melody  with  episodes  and  a  coda.  There 
are  frequent  solo-passages  for  the  harp,  English-horn,  clarinet,  and  horn. 

This  symphonic  poem  is  scored  for  1  piccolo  flute,  2  flutes,  2  oboes,  1 
English-horn,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones, 
1  bass-tuba,  1  pair  of  kettle-drums,  1  harp,  and  the  usual  strings. 


"  Waldesruhe,"  Adagio    for   Violoncello   Solo   and   Orchestra,    in 
d-flat  major, - antonin  dvorak. 

This  "  Waldesruhe,"  or  "  Woodland  Rest,"  presents  the  simple  develop- 
ment and  alternation  of  two  contrasted  themes :  the  one,  Adagio  in  D-flat 
major  (4-4  time),  and  the  other   Un  pochettino  piu  mosso  in  C-sharp  minor 
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(4-4  time).  The  orchestral  part  of  this  little  composition  is  scored  for  i 
flute,  2  clarinets,  2  bassoons,  1  horn,  and  the  usual  strings.  The  title-page 
of  the  work  bears  neither  dedication  nor  opus-number. 

Capriccio  for  Violoncello  and  Orchestra,  in  D  minor,  Opus  8. 

Julius  Klengel. 

Julius  Klengel  was  born  at  Leipzig  on  September  24,  1859,  and  is 
still  living.  He  is  grand-nephew  of  August  Alexander  Klengel,  the  pianist, 
and  great-grandson  of  Johann  Christian  Klengel  (1751-1824),  the  land- 
scape and  genre  painter.  He  got  his  musical  education  in  his  native  city, 
being  a  pupil  of  Emil  Hegar  on  the  'cello,  and  of  Salomon  Jadassohn  in 
composition.  At  the  age  of  fifteen  he  entered  the  Gewandhaus  orchestra 
as  'cellist,  and  appeared  the  following  year  as  a  virtuoso  in  Frankfort  a/  M. 
His  reputation  as  an  exceptionally  fine  'cellist  grew  rapidly,  and  he  became 
after  a  while  first  'cellist  at  the  Gewandhaus  and  instructor  at  the  Conser- 
vatorium  in  Leipzig.  He  has  written  a  concertino,  opus  7,  a  concerto, 
opus  10,  and  several  other  works  for  his  instrument. 

The  capriccio  played  at  this  concert  is  in  one  movement,  Allegro  molto 
vivace  in  D  minor  (2-4  time),  ending  in  D  major.  The  orchestral  part  is 
scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  and  the  usual 
strings. 
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Poi  mi  rivolsi  a  loro,  e  parlai  io, 
E  cominciai :  Francesca,  i  tuoi  martiri 
A  lagrimar  mi  fanno  tristo  e  pio. 

Ma  dimmi:  al  tempo  de'  dolci  sospiri, 
A  che,  e  come  concedette  amore, 
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Che  conosceste  i  dubbiosi  desiri  ? 
Ed  ell  a  a  me :  Nessun  maggior  dolore, 

Che  ricordarsi  del  tempo  felice 

Nella  miseria ;  e  cio  sa  il  tuo  dottore. 
Ma  se  a  conoscer  la  prima  radice 

Del  nostro  amor  tu  hai  cotanto  affetto, 

Faro  come  colui  che  piange  e  dice. 
Noi  leggevamo  un  giorno  per  diletto 

Di  Lancillotto,  come  amor  lo  strinse  : 

Soli  eravamo  e  senza  alcun  sospetto. 
Per  piu  flate  gli  occhi  ci  sospinse 

Quella  lettura,  e  scolorocci  il  viso  : 

Ma  solo  un  punto  f  u  quel  che  ci  vinse. 
Quando  leggemmo  il  disiato  risO 

Esser  baciato  da  cotanto  amante, 

Questi,  che  mai  da  me  non  fia  diviso, 
La  bocca  mi  bacio  tutto  tremante : 

Galeotto  fu  il  libro,  e  chi  lo  scrisse : 

Quel  giorno  piu  non  vi  leggemmo  avante. 
Mentre  che  1*  uno  spirto  questo  disse, 

L'  altro  piangeva  si,  che  di  pietade 

lo  venni  men  cosi  com'  io  morisse ; 
.     E  caddi,  come  corpo  morto  cade. 

Dante,  Inferno,  Canto  V. 

Then  I  turned  again  to  them  ;  and  I  spoke,  and  began  :  "  Francesca,  thy 
torments  make  me  weep  with  grief  and  pity.  But  tell  me :  in  the  time  of 
the  sweet  sighs,  by  what  and  how  love  granted  you  to  know  the  dubious 
desires  ? " 

And  she  to  me  :  "  There  is  no  greater  pain  than  to  recall  a  happy  time 
in  wretchedness  ;  and  this  thy  teacher  knows.  But  if  thou  hast  such  desire 
to  learn  the  first  root  of  our  love,  I  will  do  like  one  who  weeps  and 
tells. 

"  One  day,  for  pastime,  we  read  of  Lancelot,  how  love  constrained  him. 
We  were  alone,  and  without  all  suspicion.  Several  times  that  reading 
urged  our  eyes  to  meet,  and  changed  the  color  of  our  faces.  But  one 
moment  alone  it  was  that  overcame  us.  When  we  read  how  the  fond  smile 
was  kissed  by  such  a  lover,  he,  who  shall  never  be  divided  from  me,  kissed 
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my  mouth  all  trembling.     The  book,  and  he  who  wrote  it,  was  a  Galeotto. 
That  day  we  read  in  it  no  farther." 

While  the  one  spirit  thus  spake,  the  other  wept  so  that  I  fainted  with 
pity,  as  if  I  had  been  dying;  and  fell,  as  a  dead  body  falls. —  John  A. 
Carlyle's  Translation. 


On  the  Nomenclature  of  Transposing  Instruments. 

Not  long  ago  a  certain  orchestral  composition  by  Sebastian  Bach  was 
played  in  private,  before  an  audience  in  which  there  were  several  musi- 
cians. In  the  score  of  the  work  in  question  was  a  solo  part  for  "  violino pic- 
colo" which  instrument  was  described  on  the  programme  as  a  "small  vio- 
lin in  E-flat."  Some  of  the  musicians  present  happened  to  follow  the 
performance  from  the  Bach-Gesellschaft  edition  of  the  full  score,  and  one 
of  them,  turning  to  Wilhelm  Rust's  preface  to  the  volume,  noticed  that  this 
same  little  instrument  was  there  mentioned  as  a  "  Quartgeige."  The  ques- 
tion then  arose,  how  can  a  Quartgeige — literally,  a  "4th-violin" — properly 
be  said  to  be  in  E-flat?  If  the  instrument  is  tuned  a  4th  higher  than  the 
ordinary  violin,  as  its  name  would  indicate,  how  can  it  be  in  E-flat,  unless 
the  ordinary  violin  is  in  B-flat  ?  And  what  possible  reason  can  there  be 
for  saying  that  the  ordinary  violin  stands  in  B-flat,  when  not  one  of  its 
open  strings  gives  that  note  ?  Another  of  the  party  pointed  to  the  score 
itself :  the  composition  was  in  P'-major,  and  the  part  for  violino  piccolo  was 
written  in  D  major  —  with  two  sharps  to  the  signature.  And  this  was 
just  the  key  in  which  the  part  for  a  transposing  instrument  in  E-flat  would 
have  been  written  in  a  composition  in  F  major.  That  was  unquestion- 
able !  It  was  then  found,  on  referring  to  the  player,  that  the  little  instru- 
ment was  tuned  as  follows:  4-foot  B-flat;  2-foot  F;  i-foot  C;  1  foot  G. 
That  is,  it  was  tuned  just  a  minor  3rd  higher  than  the  ordinary  violin, 
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which  is  tuned  G,  D,  A,  E.  Then  what  was  the  sense  of  calling  it  a 
Quartgeige?     Aye,  there  was  the  rub  ! 

A  similar  puzzle  was  found  some  years  ago  by  a  party  of  musicians,  met 
together  to  play  and  listen  to  some  pianoforte  (clavichord)  concertos  by 
Bach,  one  of  the  party  sketching  out  the  orchestral  accompaniments  from 
the  full  score,  on  a  second  pianoforte.  In  the  score  of  a  composition  in  A 
major  there  was  a  part  for  " Flauto  in  E" ;  but  this  part  for  an  "  E-flute  " 
was  not  written  in  F  major,  as  one  would  have  expected,  but  in  G  major ! 
Here  was  a  seeming  paradox :  an  instrument  in  E,  playing  in  G  in  a  com- 
position in  A ! 

These  two  cases,  however,  present  one  point  of  similarity.  The  so-called 
Quartgeige,  instead  of  being  tuned  a  4th  higher  than  the  ordinary  violin, 
—  as  its  name  would  seem  to  indicate, —  was  really  tuned  only  a  minor  3rd 
higher ;  the  so-called  flute  in  E,  instead  of  playing  a  part  such  as  would 
have  been  written  for  a  regular  transposing  instrument  in  E,  played  one 
such  as  would  be  written  for  an  instrument  in  D.  That  is,  both  instru- 
ments were  called  a  whole  tone  higher  than  the  key  in  which  they  really 
stood.  There  is  no  rational  explanation  of  this  paradox,  but  only  an  his- 
torical one.  The  old  nomenclature  of  flutes  —  in  so  far  as  the  indication 
of  key  is  concerned  —  was  based  simply  on  the  natural  resonance  of  the 
tubes  of  the  several  instruments  of  the  flute  family,  with  all  the  holes 
stopped  and  all  the  keys  closed.  The  standard  instrument  of  the  family 
was  the  common  flute  (flauto  traverso),  the  tube  of  which,  under  the  above- 
mentioned  conditions,  gives  the  note  D ;  it  was  accordingly  known  as  the 
flute  in  D.  The  other  instruments  of  the  family  were  named  both  accord- 
ing to  the  natural  resonance  of  their  tubes  and  to  the  difference  between 
their  pitch  and  that  of  the  standard  flute.  The  tierce-flute,  tuned  a  minor 
3rd  higher  than  the  ordinary  flute,  was  called  the  flute  in  F ;  the  2nd  and 
9th-flutes,  tuned  respectively  a  minor  2nd  and  a  minor  9th  higher  than  the 
standard  instrument,  were  called  the  large  and  small  flutes  in  E-flat ;  etc. 
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Now  this  gave  rise  to  a  terrible  confusion.  The  transposing  brass  in- 
struments—  horns  and  trumpets  —  were  also  named  according  to  the 
natural  resonance  of  their  tubes,  and  quite  properly,  too.  But  just  see 
here  : 

In  a  composition  in  F,  the  horn  in  F  plays  in  C. 
In  a  composition  in  F,  the  flute  in  F  plays  in  D. 
In  a  composition  in  E-flat,  the  trumpet  in  E-flat  plays  in  C. 
In  a  composition  in  E-flat,  the  flute  in        E-flat  plays  in  D. 

Notice  that  the  flute  always  plays  in  a  key  just  one  whole  tone  higher 
than  that  played  in  by  the  brass  instrument  of  the  same  key-designation. 
Or,  to  put  it  in  another  way  : 

In  a  composition  in  E-flat,  the  horn  in  E-flat  plays  in  C. 
In  a  composition  in  E-flat,  the  flute  in  F  plays  in  G. 
In  a  composition  in  D-flat,  the  trumpet  in  D-flat  plays  in  C. 
In  a  composition  in  D-flat,  the  flute  in  E-flat  plays  in  C. 
In  a  composition  in  C,  the  horn  in  C  plays  in  C. 
In  a  composition  in  C,         the  flute  in         D        plays  in  C. 

From  this  we  see  that  the  key  designation  of  the  flutes  is  always  just 
a  whole  tone  higher  than  that  of  the  brass  instruments  which  play  in  the 
same  key  as  they  do,  to  produce  the  same  effect.  And,  as  flutes  were 
called  just  one  tone  too  high,  so  was  the  nomenclature  of  the  vio lino  piccolo 
pushed  just  so  much  too  high :  being  tuned  a  3rd  higher  than  the  standard 
instrument  of  its  family,  it  was  called,  not  a  Terzgeige,  but  a  Quartgeige ; 
it  was  the  unconscious  application  of  a  similar  principle. 

In  order  to  remedy  this  confusion  in  nomenclature,  Berlioz  made  the  fol- 
lowing excellent  suggestions,  in  his  Traite  d 'Instrumentation  et  d' Orches- 
tration : 

Let  us  begin  with  establishing  a  line  of  demarcation  between  those  instruments  from 
which  the  sound  is  produced  as  it  is  indicated  by  musical  notation,  and  those  from  whicli 
the  sound  comes  either  above  or  below  the  written  note.  From  this  classification  the  two 
following  categories  will  result :  non-transposing  instruments,  which  produce  the  sound  as 
it  is  written ;  and  transposing  instruments,  which  produce  sounds  different  from  the  written 
notes.*     It  will  be  seen  from  this  table  that,  if  all  the  non-transposing  instruments  which 

*Here  Berlioz  gives  a  complete  tabulated  list  of  all  the  instruments  of  the  modern  orchestra.  —  W.  F.  A. 
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are  said  to  be  in  C  produce  sounds  as  they  are  written,  those  like  the  violin,  oboe, 
flute,  &c,  which  bear  no  designation  of  any  particular  key,  belong  absolutely  to  the  same 
category;  they  are  accordingly,  as  far  as  regards  the  composer,  similar  to  instruments  in 
C  in  this  respect.  Hence  the  nomenclature  of  certain  wind  instruments  which  is  based  on 
the  natural  resonance  of  their  tube  has  led  to  the  most  singular  and  absurd  consequences ; 
it  has  made  the  art  of  writing  for  transposing  instruments  a  very  complicated  task,  and 
rendered  the  musical  vocabulary  thoroughly  illogical.  Here,  then,  is  the  place  to  revise 
this  custom  and  to  restore  order  where  we  find  so  little  of  it. 

Players  sometimes  call  the  tenor-trombone  the  trombone  in  B-ilat ;  they  call  the  alto- 
trombone  the  trombone  in  E-flat ;  and  still  more  frequently  speak  of  the  common  flute  as 
the  flute  in  D. 

These  designations  are  correct  in  the  sense  that  the  tubes  of  these  two  trombones,  with 
the  slide  closed,  really  do  produce,  in  the  former  the  notes  of  the  chord  of  B-flat,  in  the 
latter  those  of  the  chord  of  E-flat ;  the  common  flute,  with  all  its  holes  stopped  and  its 
keys  closed,  also  produces  the  note  D.  But,  as  the  player  has  nothing  to  do  with  the 
resonance  of  the  tube,  as  these  instruments  really  produce  the  written  notes,  as  the  C  of 
the  tenor-trombone  is  a  C  and  not  a  B-flat,  as  that  of  the  alto-trombone  is  still  a  C  and 
not  an  E-flat,  as  that  of  the  flute  is  equally  a  C  and  not  a  D,  it  evidently  follows  that  these 
instruments  do  not  belong,  or  no  longer  belong,  to  the  category  of  transposing  instru- 
ments;  that  they  consequently  belong  to  that  of  non-transposing  instruments,  and  are  to  be 
considered  to  be  fn  C,  like  oboes,  clarinets,  horns,  cornets,  and  trumpets  in  C  ;  either  no 
designation  of  key  should  be  applied  to  them,  or  else  they  should  be  said  to  be  in  C. 
When  this  has  been  established,  it  will  be  conceivable  how  important  it  was  not  to  call  the 
common  flute  a  flute  in  D ;  the  other,  higher  flutes  having  been  named  according  to  the 
difference  between  their  pitch  and  that  of  the  common  flute,  people  have  come  to  speak  of 
them,  not  simply  as  the  tierce  and  9th  flutes, —  which  would  at  least  have  brought  about 
no  confusion  in  terms, —  bnt  as  the  flutes  in  F  and  E-flat.  And  just  see  to  what  this  leads. 
The  small  clarinet  in  E-flat,  whose  C  really  produces  the  sound  E-flat,  can  play  the  same 
part  as  a  tierce-flute,  which  you  speak  of  as  being  in  F  ;  and  these  two  instruments, 
though  bearing  the  names  of  different  keys,  are  yet  in  unison  with  each  other.  Is  not  the 
name  of  the  one  or  the  other  wrong  ?  And  is  it  not  absurd  to  adopt  solely  for  flutes  a 
nomenclature  and  a  method  of  designating  the  key  different  from  those  in  use  for  all  other 
instruments  ? 

Hence  the  principle  that  I  propose,  which  renders  any  misinterpretation  impossible. 
The  key  of  C  is  the  standard  of  comparison  which  should  be  taken  to  specify  the  keys  of 
transposing  instruments.  The  natural  resonance  of  the  tube  of  non-transposing  wind  in- 
struments can  never  be  taken  into  consideration.  All  non-transposing  instruments,  or 
such  as  transpose  only  to  the  octave,  whose  written  C  really  produces  C,  are  to  be  con- 
sidered as  standing  in  C. 

Moreover,  if  an  instrument  of  the  same  sort  is  tuned  above  or  below  the  pitch  of  the  typi- 
cal instrument,  this  difference  will  be  indicated  according  to  the  relation  it  bears  to  the  key 
of  C.  Consequently,  the  violin,  flute,  or  oboe,  which  plays  in  unison  with  the  clarinet  in  C, 
with  the  trumpet  in  C,  or  the  horn  in  C,  is  in  C.  And  if  a  violin,  flute,  or  oboe  is  tuned 
a  tone  higher  than  the  common  instrument  of  the  same  name,  that  violin,  flute,  or  oboe, 
playing  in  unison  with  the  clarinets  in  D,  or  trumpets  in  D,  is  in  D. 
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From  which  I  conclude  that  the  old  method  of  designating  flutes  should  be  abolished ; 
the  tierce  flute  should  no  longer  be  called  the  flute  in  F,  but  in  E-flat,  because  its  C  pro- 
duces E-flat ;  and  the  9th  and  minor-2nd  flutes  should  be  called  the  large  and  small  flutes 
in  D-flat,  and  not  in  E-flat,  since  their  C  produces  E-flat ;  and  so  on  for  the  other  keys. 

This  reduces  the  whole  business  to  a  real  system.  It  was  perfectly 
proper  to  call  Bach's  violino piccolo  a  "small  violin  in  E-flat,"  because  the 
instrument  is  so  tuned  that  its  C  gives  E-flat ;  and  the  old  German  name  of 
Quartgeige  was  absolutely  improper,  as  the  instrument  is  tuned,  not  a  4th, 
but  a  minor  3rd  higher  than  the  typical  instrument  of  the  family.  In  the 
same  way  the  "flauto  in  E  "  in  the  other  Bach  score  ought  properly  to  be 
called  a  flute  in  D,  as  its  C  gives  the  note  D. 

Indeed,  it  seems  to  have  taken  some  time  for  musicians  to  appreciate  the 
fact  that  an  instrument  is  "transposing"  or  "  non-transposing,"  not  accord- 
ing to  its  own  nature  or  mechanism,  but  solely  and  simply  according  to  the 
way  composers  treat  it.  The  same  instrument  may  be  transposing  in  one 
country,  and  non-transposing  in  another.  For  instance,  the  (so-called) 
E-flat  bass-tuba  of  military  bands  is  a  non-transposing  instrument  in  this 
country ;  but  it  is  a  transposing  instrument  in  France.  In  the  United 
States  the  part  for  an  "  E-flat  bass  "  in  a  composition  in  E-flat  major  would 
be  written  in  E-flat  major,  exactly  as  it  would  be  for  a  trombone  or  a 
bassoon ;  but  the  part  would  be  written  in  C  major  in  France.  The  slide- 
trombones  have  never  been  treated  as  transposing  instruments  anywhere ; 
but,  when  valve-trombones  were  introduced  in  France,  they  were  treated  as 
transposing,  just  like  valve-trumpets  or  horns.  Here  they  have  always  been 
treated  as  non-transposing,  just  like  the  slide  trombones.  In  Germany  the 
bass-clarinet  in  B-flat  is  written  for  in  the  F-clef,  and  transposes  a  whole 
tone  lower  than  the  written  notes ;  in  France  it  is  (or  was)  written  for  in 
the  G-clef,  transposing  a  major  9th  lower  than  the  written  notes.  It  is  all 
a  matter  of  convention.  But  Berlioz's  suggestion  that  all  non-transposing 
instruments  (that  is,  all  instruments  treated  as  non-transposing  by  com- 
posers) should  be  said  to  be   in   C,  and  that  the  key-designation  of  all 
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transposing  instruments  should  be  governed  solely  by  the  real  note  which 
corresponds  to  their  written  C,  was  the  only  practicable  means  of  introduc- 
ing order  into  a  nomenclature  which  was  once  terribly  confused  and 
illogical. 


Ludwig  van  Beethoven  was  born  at  Bonn  on  December  16,  probably 
1770,  and  died  in  Vienna  on  March  26,  1827.  The  family  originally  came 
from  a  village  near  Louvain,  whence  they  moved  to  Antwerp  in  1650. 
The  family  name  was  originally  as  we  now  know  it,  but  underwent  many 
changes, —  Biethoffen,  Biethofen,  Biethoven,  Bethoven,  Betthoven,  Bethof, 
—  until  it  at  last  returned  to  its  first  form.  Beethoven's  father,  Jean,  and 
his  grandfather,  Ludwig,  were  musicians  in  the  court  band  of  the  Elector 
of  Cologne  at  Bonn  \  his  mother,  Maria  Magdalena  (born  Keverich),  was 
daughter  of  the  head  cook  at  Ehrenbreitstein.  She  was  the  widow  of  one 
Laym,  or  Leym,  when  she  married  Jean  Beethoven  on  November  12,  1767. 
Ludwig  was  the  second  of  seven  children ;  but  as  the  first,  Ludwig  Maria, 
lived  only  six  days,  he  was  virtually  the  eldest  of  the  family.  He  began 
the  study  of  music  at  the  age  of  four,  under  his  father's  instruction;  old 
Jean  was  a  harsh  teacher,  but  seemed  quite  to  appreciate  his  son's  talent. 
When  the  boy  was  nine,  his  father  turned  him  over  to  one  Pfeiffer,  a  tenor 
at  the  Bonn  opera,  for  his  further  musical  education.  He  was  also  taught 
the  ordinary  branches  and  a  little  Latin  at  a  public  school,  which  he  left, 
however,  when  he  was  thirteen.  He  studied  the  organ  under  van  den 
Eeden,  organist  at  the  court  chapel,  and  Latin,  French,  and  Italian  under 
one  Zambona  after  leaving  school.  In  1781  (being  then  eleven)  he  began 
taking  lessons  of  Christian  Gottlob  Neefe,  van  den  Eeden's  successor. 
About  the  time  of  his  leaving  school  he  was  up  to  playing  most  of  Bach's 
Wohltemperirtes  Clavier  and  taking  Neefe's  place  at  the  organ  when 
required. 
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for  Ritual  work  must  often  be  dispensed  with  because  no  performer  is  present.  For 
Y.  M.  C.  Associations,  Grand  Army  Posts,  and  all  similar  organizations,  the 
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In  1783  he  was  appointed  cembalist  in  the  orchestra, —  without  salary, — 
part  of  his  functions  being  to  conduct  the  opera  orchestra.  Next  year  he 
was  appointed  second  organist,  with  a  salary  of  150  florins  (about  $63.30) 
per  annum.  It  was  in  the  course  of  this  year,  1784,  that  he  took  violin 
lessons  of  Franz  Ries.  In  1787  he  went  for  the  first  time  to  Vienna,  where 
he  stayed  not  above  three  months,  and  took  some  lessons  of  Mozart,  who 
was  highly  delighted  with  his  pupil.  On  his  return  to  Bonn  he  made  the 
acquaintance  of  von  Breuning,  to  whose  children  he  gave  music  lessons, 
and  in  whose  family  his  taste  for  literature  was  first  cultivated.  In  1788  he 
entered  the  National-Theater  as  second  viola  in  the  orchestra.  He  was  in 
the  most  wretched  circumstances :  his  mother  and  his  only  remaining  sister 
had  died,  and  his  father  had  become  a  confirmed  drunkard  ;  money  was 
scarce  in  the  family.  But  hope  was  soon  to  come ;  in  1790  and  1792  Josef 
Haydn  passed  through  Bonn  on  his  way  to  and  from  London ;  on  his 
second  visit  he  heard  and  warmly  praised  a  cantata  by  Beethoven.  This 
reached  the  ears  of  the  Elector,  who  had  hitherto  paid  no  attention  to  the 
young  musician,  but  now  determined  that  he  should  be  sent  to  Vienna  to 
study.  In  November,  1792,  he  was  well  settled  in  the  Alservorstadt  of 
Vienna,  and  immediately  began  studying  under  Haydn.  The  lessons  were 
in  strict  counterpoint,  Fux's  Gradus  ad  Parnassum  being  the  text-book. 
But  Haydn  was  far  too  busy  to  give  his  promising  young  pupil  all  the 
attention  the  latter  wanted  ;  Beethoven  was  not  satisfied  with  his  own 
progress,  and  soon  began  taking  extra  lessons  secretly  from  Johann  Schenk. 
In  1794,  when  Haydn  went  to  England  again,  Beethoven  continued  his 
contrapuntal  studies  under  Johann  Georg  Albrechtsberger,  and  studied  the 
violin  under  Ignaz  Schuppanzigh ;  he  also  benefited  much  by  Salieri's 
advice  in  the  matter  of  Italian  vocal  composition  and  by  that  of  Aloys 
Forster  in  quartet  writing. 

It  is  pretty  evident  that  Haydn's  apparent  carelessness  in  conducting  his 
theoretical  studies  came  solely  from  a  pressure  of  other  work,  for  the  elder 
composer's  interest  in  his  pupil  was  great ;  he  soon  considered  him  up  to 
the  greatest  undertakings,  and  in  a  manner  voluntarily  transferred  his  own 
mantle  to  the  younger  man's  shoulders.  Mozart  had  died  a  year  before 
he  came  to  Vienna.  This  left  the  field  tolerably  open  to  him,  and  he  had 
for  the  most  part  only  the  Italians  to  compete  with.  In  1794  Beethoven's 
allowance  from  the  Elector  was  stopped,  and  he  had  henceforth  nothing 
but  his  own  resources  to  look  to  for  support.  But  he  had  excellent  intro- 
ductions to  very  influential  people,  and  the  time  of  his  arrival  in  the  Aus- 
trian capital  was  fortunate.  He  first  became  known  in  musical  circles  as 
a  pianist, —  at  the  musical  parties  of  Prince  von  Lichnowsky  and  Baron  von 
Swieten  \  but  his  compositions  soon  began  to  win  him  fame,  if  rather  slowly 
at  first  and  in  the  face  of  much  critical  opposition.  On  March  29,  1795, 
he  made  his  first  public  appearance  as  a  pianist  with  his  own  concerto  in 
C  major,  at  the  annual  concert  at  the  Burg-Theater  for  the  benefit  of  the 
widows'  fund  of  the  Artists'  Society.  He  soon  made  some  successful  trips 
to  Prag  and  even  to  Berlin,  where  he  played  at  court  and  at  the  Srng- 
Akademie. 
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Up  to  1800  his  compositions  in  Vienna  had  been  mostly  chamber  music ; 
but  in  this  year  his  first  symphony,  in  C  major,  appeared.     In   1801   his 
deafness,  symptoms   of   which   had   shown  themselves  as  early  as   1798, 
began  to  be  seriously  troublesome.     His  productiveness  went  on  increasing 
steadily  until  his  death ;  and,  though  he  wrote  slowly  and  with  considerable 
difficulty, —  his  habit  of  self-criticism  was  insatiable, —  he  was  certainly  one 
of  the  most  prolific  of  great  composers.     Few  musicians  have  ever  held  the 
position  anywhere  that  Beethoven  did  in  Vienna ;  it  was  peculiar  to  unique- 
ness !     Although  very  brusque  in  his  manners  and   quick-tempered,  won- 
drously  untidy  in  his  dress  (albeit  he  carried  personal  cleanliness  to  the 
finical  pitch),  and  given  to  all  sorts  of  rudeness  in  behavior,  he  had  a 
decided  taste  for  refined  and  cultivated  society ;   and  this  taste   he   was 
allowed  to  indulge  to  the  top  of  his  bent.     Lichnowsky,  von  Swieten,  and 
other  Viennese  grandees   seemed   fully  to   appreciate   what   a   wonderful 
genius  they  had  in  the  rough,  ugly,  and  uncouth  little  man,  and  vied  with 
one  another  in  standing  all  his  whims  and  caprices.     He  might  get  furious 
with  rage  and  shout  out,  "  Lobkowitz' scher  Esel '/"  ("  Ass  of  a  Lobkowitz") 
into  the  very  front  door  of  that  Prince's  palace  ;  he  was  willingly  put  up  with 
for  his  genius's  sake.     He  lorded  it  over  his  noble  patrons  like  a  true 
spoilt  child.     He  was  in  tolerably  easy  circumstances,  too,  being  a  thrifty 
man  with  a  good  business  head,  investing  his  money  to  good  advantage. 
Only  his  scapegrace  of  a  nephew  gave  him  real  trouble.     This  ne'er-do-weel 
and  his  deafness  were  his  two  crosses,  to  which  a  gastric  trouble  was  soon 
added. 


Symphony  No.  2,  in  D  major,  Opus  36  .     .     Ludwig  van  Beethoven. 

This  symphony  was  written  late  in  1802.  Its  first  public  performance 
was  on  April  5,  1803,  at  a  concert  given  by  Beethoven  at  the  Theater  an 
der  Wien  in  Vienna,  the  programme  containing  two  other  important  new 
works  of  his :  the  pianoforte  concerto  No.  3,  in  C  minor,  opus  37  (played 
by  himself),  and  the  oratorio  Christus  am  Oelberge,  opus  85.  The  critics 
seem  to  have  found  the  symphony  "  too  labored  "  and  inferior  to  the  first 
one  in  C,  opus  21.     But  opinion  was  not  very  long  in  shifting  round,  and 
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the  time  came  when  even  the  extreme  classicists  considered  the  work  a 
well-nigh  unsurpassable  model  of  symphonic  form  and  development.  Edu- 
ard  Hanslick  mentions  the  principal  theme  of  the  first  Allegro  in  his  Vom 
musikalisch  Sc/wnen-as  the  perfect  model  of  a  symphonic  theme. 

The  first  movement  opens  with  a  long  slow  introduction,  Adagio  molto  in 
D  major  (3-4  time),  which  is  particularly  rich  in  thematic  matter,  although 
none  of  its  themes  appears  in  the  main  body  of  the  movement.  This 
introduction  may  be  subdivided  into  three  parts :  first,  one  of  those  genial, 
sunny  bits  of  preluding  —  so  often  found  in  Haydn  and  Beethoven  —  in 
which  loud  chords  in  the  full  orchestra  are  interspersed  with  bits  of  serene 
harmony  and  melody  in  the  wood-wind  and  dainty  figuration  in  the  violins ; 
next  comes  some  stronger  imitative  passage-work  in  B-flat  major,  in  which, 
over  a  tremolo  in  the  violas  and  basses,  the  violins  play  rapid  running 
figures,  answered  each  time  by  the  flute  and  bassoon,  soon  passing  on  to 
rapid  alternate  rising  scales  in  the  basses  and  first  violins  (reminding  one  a 
little  of  the  duel-scene  in  Don  Giovanni),  against  repeated  triplets  in  the 
second  violins  and  violas  and  quieter  melodic  figures  in  the  wood-wind  ; 
thirdly  comes  a  forbidding,  almost  Handelian  chromatic  motive  (cf.  Han- 
del's "And  with  His  stripes"  in  the  Messiah,  and  "They  loathed  to 
drink"  in  Israel  in  Egypt;  also  the  desert-scene,  "  Esfallt  ein  Tropfen  aufs 
Land  Egypten"  in  Schumann's  Paradies  und  die  Peri)  in  D  minor,  given  in 
imitation  between  the  violas  and  'celli  and  the  violins,  against  a  counter- 
figuration  in  triplets ;  this  is  followed  by  a  series  of  little  trills  between  the 
fiute  and  first  violins,  against  repeated  chords  in  triplets  in  the  wood-wind 
and  horns,  leading  over  to  the  main  body  of  the  movement. 

The  main  body  of  the  movement,  Allegro  con  brio  in  D  major  (4-4  time), 
begins  with  the  first  theme  in  the  violas  and  'celli,  the  antithesis  coming  in 
the  oboe  and  bassoon  ;  this  theme  (or,  rather,  its  thesis)  is  then  developed 
for  some  time  in  forte  passage-work,  leading  to  a  forcible  first  subsidiary  in 
A  minor,  given  out  fortissimo  by  the  strings,  and  followed  by  the  announce- 
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ment  of  the  second  theme  in  the  dominant,  A  major,  by  the  clarinets,  bas- 
soons, and  horns  v&  piano,  answered  in  fortissimo  by  the  full  orchestra  — 
rather  a  martial,  march-like  second  theme  !  This  is  followed  in  turn  by  a 
second  subsidiary,  a  strongly  rhythmic  figure  given  out  first  in  the  basses, 
and  then  answered  in  imitation  by  the  violins,  flutes,  and  oboes,  leading  to 
some  crashing  chords  in  all  the  strings,  answered  each  time  by  all  the  wind. 
Then  all  the  strings  in  unison  and  octaves  softly  take  up  the  little  turn 
which  is  a  characteristic  feature  of  the  first  theme,  and  carry  it  through  a 
short  ascending  climax,  leading  to  a  conclusion-period  of  brilliant  passage- 
work,  in  which  the  thesis  of  the  first  theme  makes  its  reappearance,  the  first 
part  of  the  movement  ending  definitely,  almost  in  Mozart  fashion,  on  the 
chord  of  the  dominant.  A  little  transitional  passage  in  descending  6ths 
and  4ths  in  the  wood-wind  leads  back  to  the  repeat.    • 

The  free  fantasia  is  quite  long  and  contrapuntally  elaborate,  beginning 
on  the  thesis  of  the  first  theme,  against  which  it  soon  pits  figures  from  the 
first  subsidiary  as  counter- theme,  then  passing  on  to  the  second  theme  and 
working  it  out  with  almost  equal  elaborateness.  The  first  theme  enters 
again  in  the  tonic,  at  the  beginning  of  the  third  part  of  the  movement, 
almost  unexpectedly.  This  third  part  is  quite  regular,  the  first  subsidiary 
coming  in  the  tonic,  D  major,  then  D  minor,  and  the  second  theme  also  in 
the  tonic.  There  is  a  longish  and  very  brilliant  coda,  but  not  of  the  char- 
acter of  those  we  find  in  the  E-flat  septet,  opus  20,  nor  the  " Eroica"  sym- 
phony ;  it  can  hardly  be  called  a  second  free  fantasia,  but  is  more  like  the 
coda  to  an  opera  overture,  bringing  the  movement  to  as  definite  a  conclu- 
sion as  if  nothing  more  were  to  follow. 

The  second  movement,  Larghetto  in  A  major  (3-8  time),  is  also  in  the 
sonata-form.  The  thesis  of  its  melodious  first  theme  is  given  out  by  the 
strings  alone,  and  then  repeated  by  the  clarinets,  bassoons,  and  horns,  to  a 
waving  accompaniment  in  the  violins,  over  a  bass  in  the  violas,  'celli,  and 
double-basses ;  the  antithesis  is  then  given  out  and  repeated   in  the  same 
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manner.  This  first  theme  is  followed,  immediately  and  without  transition, 
by  the  first  subsidiary :  a  plaintive,  sighing  figure  in  the  clarinet  and  bas- 
soon, answered  by  the  violins  and  accompanied  on  its  second  appearance 
(in  A  minor)  by  a  still  more  poignant  sigh  in  the  oboe.  The  antithesis  of 
this  theme  —  strong,  rhythmic  chords  in  the  full  orchestra,  answered  softly 
by  the  wood- wind  —  leads  to  the  key  of  E  major  (dominant)  in  which  the 
second  theme  now  appears,  a  light,  graceful  melody  in  the  violins,  soon 
adorned  with  the  cunningest  figural  tracery,  its  subsidiary  being  quite  *  of 
the  opposite  character,  sternly  contrapuntal  imitative  passage-work  in  the 
full  orchestra,  but  ending  more  daintily  with  light,  breezy  figures  in  the 
violins.  Next  comes  the  graceful,  tricksy  conclusion-theme,  a  jaunty  little 
tune  in  the  second  violins  and  'celli  in  octaves,  soon  taken  up  by  the  first 
violins  against  counter-figures  in  the  wood-wind  and  horns.  The  first  part 
of  the  movement  closes  in  the  dominant,  E  major ;  there  has  been  nothing 
like  working-out  in  it,  merely  the  successive  presentation  of  five  very  com- 
pletely developed  and  self-dependent  themes. 

The  free  fantasia  is  long  for  a  slow  movement,  and  quite  elaborate,  run- 
ning for  the  most  part  on  figures  from  the  first  theme  and  the  second  sub- 
sidiary. The  third  part  of  the  movement  is  a  regular  reproduction  of  the 
first,  all  the  themes  coming  in  the  tonic.  There  is  a  short  coda  on  the  first 
theme. 

The  third  movement,  Scherzo :  Allegro  in  D  major  (3-4  time),  begins  al- 
most sternly,  but  soon  falls  into  the  jocular  vein,  with  even  a  touch  of 
spookishness,  here  and  there.  The  Trio,  in  the  same  key  as  the  Scherzo, 
has  some  charming  bits  of  color  for  the  wind  instruments,  and  some  very 
Beethovenish  shiftings  of  key.  The  movement  is  quite  regular  and  very 
simple  in  form. 

The  fourth  movement,  Allegro  molto  in  D  major  (2-2  time),  is  a  model 
rondo.  The  second  theme  is  a  fine  example  of  a  sort  of  polyphony  and 
harmonization,  such  as  we  find   many  examples  of   in    Beethoven's    later 
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works,  but  comparatively  seldom  in  so  early  an  one  as  this;  in  it  we  find  a 
sort  of  premonition  of  the  orchestral  working-up  of  the  "Joy"  motive  in 
the  ninth  symphony,  although  the  premonition  be  but  slight.  The  move- 
ment is  long  and  elaborately  worked  out,  and  exceedingly  perfect  in  form. 
This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings.  It  is 
dedicated  to  Prince  von  Lichnowsky. 


Albert  Franz  Doppler,  who  assisted  Liszt  in  the  scoring  of  six  of  the 
Hungarian  Rhapsodies,  was  born  at  Lemberg,  in  Galicia,  on  October  1, 
182 1,  and  died  at  Baden,  near  Vienna,  on  July  27,  1883.  He  was  a  cele- 
brated flutist.  After  finishing  his  musical  education  in  Vienna,  he  made  a 
concert  tour  with  his  brother  Karl,  and  was  engaged  as  first  flute  at  the 
theatre  in  Buda-Pesth.  Here  he  began  to  compose.  In  1858  he  was 
engaged  at  the  Court  Opera  in  Vienna.  Among  his  works  are  seven 
operas,  several  overtures  and  ballets,  and  other  compositions. 

Hungarian  Rhapsody  No.  2,  in  D  minor Franz  Liszt. 

{Scored for  Orchestra  by  Franz  Liszt  and  Franz  Doppler.) 

Liszt  wrote  a  series  of  fifteen  compositions  for  pianoforte  solo,  based  on 
national  Hungarian  melodies,  which  he  published  under  the  title  of 
Rhapsodies  hongroises.     The  list  of  them  is  as  follows  :  — 

I.  in  E-flat  major,  dedicated  to  E.  Zerdaheli. 

II.  in   C-sharp  minor  and  F-sharp  major,  dedicated  to  Count  Ladislas 
Teleki. 

III.  in  B  flat  major,  dedicated  to  Count  Leo  Festetics. 

IV.  in  E-flat  major,  dedicated  to  Count  Casimir  Eszterhazy. 
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V.  Heroi'de   elegiaque  :    in    E   minor,    dedicated   to   Countess    Sidonie 
Reviczky. 
VI.  in  D-flat  major,  dedicated  to  Count  Antoine  d'Apponyi. 
VII.  in  D  minor,  dedicated  to  Baron  Fery  Orczy. 
VIII.  in  F-sharp  minor,  dedicated  to  M.  A.  d'Augusz. 

IX.  Le  carnaval  de  Pesth :  in  E-flat  major,  dedicated  to  H.  W.  Ernst. 
X.  Preludio :  in  E  major,  dedicated  to  Egressy  Beny. 
XI.  in  A  minor,  dedicated  to  Baron  Fery  Orczy. 
XII.  in  C-sharp  minor,  dedicated  to  Joseph  Joachim. 

XIII.  in  A  minor,  dedicated  to  Count  Leo  Festetics. 

XIV.  in  f  minor,  dedicated  to  Hans  von  Bulow. 
XV.  Rakdczy-M&rsch  :  in  A  minor. 

Of  these,  No.  2  has  been  arranged  for  orchestra  (transposed  to  C  minor 
and  F  major)  by  Karl  Muller-Berghaus. 

Several  of  them  have  also  been  scored  for  orchestra  by  Liszt  himself, 
assisted  by  Franz  Doppler ;  this  orchestral  series  has  its  own  numbering 
(differing  from  that  of  the  original  pianoforte  series),  and  is  as  follows:  — 

I.     (No.  14  in  the  original  series)  in  F  minor. 

;         "  "  )  transposed  to  D  minor. 

"  "  )  transposed  to  D  major. 

"  "  )  transposed  to  D  minor  and  G  major. 

"  "  )  in  E  minor. 

"  "  )    Pesther   Carnaval :   transposed   to    D 
major.* 

No.  14  of  the  original  series  has  also  been  arranged  by  Liszt  as  a  concert 
piece  for  pianoforte  with  orchestra  (for  Hans  von  Bulow),  and  published 
under  the  title  of  Ungarische  Fantasie. 

The    Rhapsody  played   at  this   concert   opens   Andante  modei-ato  in   D 

*The  dedications  in  this  orchestral  series  are  the  same  as  in  the  original  series. 
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minor  (4-4  time),  with  a  solemn  theme,  given  out  fortissimo  by  the  horns 
and  some  of  the  wood-wind  in  unison,  the  heavy  brass  and  the  strings 
coming  in  in  full  harmony  at  the  end  of  the  phrases ;  it  is  responded  to  by 
another  more  cantabile  phrase  in  F  major,  given  out  also  in  fortissimo  by  the 
violas  and  'celli  in  unison  to  a  pizzicato  chord  accompaniment  in  the  other 
strings  and  harp.  These  two  themes  are  worked  up  in  free  preluding 
fashion  for  some  time,  with  ever-increasing  fulness  in  the  scoring  and 
elaborate  figuration  in  the  accompaniment  and  melody.  This  sort  of 
prelude  is  followed  by  an  Allegro  zingarese,  vivace  in  D  minor  (2-4  time),  in 
which  a  lively  little  gypsy  tune  is  given  out  by  the  wood-wind  and  harp  in 
their  upper  register,  and  worked  up  with  fuller  and  fuller  scoring ;  the 
peculiarity  of  this  melody,  like  that  of  many  gypsy  airs,  of  beginning  in  F 
major,  and  then  falling  into  D  minor,  is  not  to  be  overlooked.  Another 
theme  of  probably  similar  origin  soon  enters  in  the  flute  and  clarinet, 
Ritenuto  il  tempo,  to  arpeggj  in  the  harp,  having  also  the  peculiarity  of  its 
phrases  beginning  in  B-flat  major  and  ending  in  G  minor.  This  little 
episode  is  followed  by  an  Andante  agitato  in  D  minor  (4-4  time),  in  which 
the  solemn  first  theme  is  made  the  basis  of  some  stormy  developments, 
leading  to  an  Allegro  giocoso  in  D  major,  in  which  a  new,  graceful,  and  fas- 
cinating theme  is  given  out  by  the  piccolo  and  flute  to  a  harp  accompani- 
ment, and  is  in  its  turn  worked  up  with  fuller  and  fuller  scoring  and  with 
frequent  cadenzas  for  the  flute.  This  is  followed  by  an  Allegro  piil  mosso 
in  D  major  (2-4  time),  in  which  still  another  theme  is  worked  up  at  great 
length  and  with  enormous  orchestral  elaboration,  leading  at  last  to  rousing 
fortissimo  version  of  the  theme  of  the  Allegro  zingarese,  that  of  the  Alle- 
gretto giocoso,  and  finally  of  the  solemn  first  theme  itself,  bringing  the  rhap- 
sody to  a  brilliant  close. 

This  rhapsody  is  scored  for  1  piccolo-flute,  2  flutes,  2  oboes,  2  clarinets, 
2  bassoons,  4  horns,  2  trumpets,  3  trombones,  1  bass-tuba,  a  set  of  3  kettle- 
drums, triangle,  big-drum  and  cymbals,  1  harp,  and  the  usual  strings. 


CHANDIvBR    «Ss    OO. 


Thousands  of  ladies  to-day  wear  only  the  DUCHESSE  GLOVE,  and  no  glove 
is  so  well  adapted  for  general  use  by  our  best  New  England  family  trade. 

PRICE   LIST. 

Mousquetaire.  Undressed  Kid,  Colors  and 

Black 82.00 

Mousquetaire,  Dressed    Kid,  Colors  and 

Black g.  •_»;, 

10-Button  Undressed,  Mousquetaire B.26 

20- Hut  ton  Undressed,  Mousquetaire .*5.75 

24-Button  Undressed,  Mousquetaire 4.50 

Men's  Two  Button 1.50 

Men's  Two  Clasp 1.60 

Men's  Two  Clasp,  Prex  Seam  Kangaroo..  1.75 

Jlen's  Two  Clasp,  Plain  Black 1.75 


Four  Large  Buttons,  Dressed  Kid,  Colors  $1.50 
Four  Large  Buttons,  Dressed  Kid,  Black  1.75 
Five  Med.  Buttons,  Dressed  Kid,  Colors  1.50 
Five  Med.  Buttons,  Dressed  Kid,  Black  1.75 
Four  Large  Buttons,  Undressed  Kid,  Col- 
ors and  Black 1.65 

Four  Med.  Buttons,  Undressed  Kid,  Col- 
ors and  Black 1 .50 

Seven  Hook,   Dressed   Kid,    Colors   and 

Black ...  1.75 

Seven  Hook,  Undressed  Kid,  Colors  and 

Black  1.75 


THE    DUCHESSE    GLOVE    always    represents    the    latest    fashion,  always 

fits  perfectly,  always  wears  well. 


Our  guarantee  goes  with  every  pair. 


Chandler  &  Co.,  winter  St.,  Boston 
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Since  the  first  piano  manufactured  by 
Jonas  Checkering,  in  1823,  we  have  made 
none  but  the  Highest  Grade  Pianos;  and, 
with  more  than  seventy =one  years'  experi- 
ence, a  factory  at  once  the  oldest  in  the 
United  States  and  most  thoroughly  equipped, 
giving  us  every  facility  for  the  best  and  most 
durable  work,  we  unhesitatingly  assert  that 
our  present  productions,  containing  as  they 
do  our  recent  most  valuable  improvements, 
are  the  best  that  we  have  ever  manufactured. 


^^€^    »    /(& .  64-(/'c^c 


CHICKERING  &  SONS, 

791  Tremont  Street,  Boston,  Mass. 
Represented  by  C.  C.  Harvey  &  Co.,  116  Boylston  St. 


TAINS  GL 

ONLY  $1.00  PER  PAIR. 

During  February  and  March  we  shall  cleanse  all  Lace  and  Mus- 
lin Curtains  and  Blankets  for  $1.00  per  pair  (except  ivith  fluted 
edges).  Usual  prices  from  $1.25  to  $5.00  per  pair,  according  to 
quality  and  size.      WE  DO   ONLY   THE  BEST    WORK.    .    .    . 


SEND 
NOW 
BEFORE 
THE  RUSH. 


DRESSES 

DYED  WHOLE. 

FASHIONABLE 
SPRING  COLORS. 


LEWANDO'S, 


17  TEMPLE  PLJCE,  Telephone  1393  Boston. 
281  BOILSTON  ST.,  Telephone  239-2  Tremont. 


BUNDLES   CALLED   FOR   AND   DELIVERED. 
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Eighteenth  Rehearsal  and  Concert. 


Friday  Afternoon,  March  8,  at  2.30 


Saturday  Evening,  March  9,  at  8.0O 


PROGRAMME. 


Robert  Kahn  -  Overture,  "  Ele'gie " 

(First  Time.) 


Berlioz         --_____         Fantastic  Symphony 


Brahms         ---____  Academic  Overture 
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CTRIWCDT  tin  I     Monday  Evening,  March  11,  at  8. 
JlLlilLUl  HALL,  Monday  Evening,  March  25,  at  8. 

Two  Piano  Recitals 


BY 


MRS.  EMIL  PAUR. 


PROGRAMME,    FIRST    RECITAL. 

1.  Variations,  C  minor,  Beethoven.  2.  a.  Clavierstuck,  E-flat  minor,  Schubert,  b.  Two 
Scherzi,  Schubert.  c.  Song  without  Words,  E-flat  major,  Mendelssohn,  d.  Scherzo,  E 
minor,  Mendelssohn.  3.  a.  Evenings,  Schumann,  b.  Bird  as  Prophet,  Schumann,  c. 
Intermezzo,  No.  1,  Op.  117,  Brahms,  d.  Nocturne,  F-sharp  major,  Chopin,  e.  Valse,  E 
minor,  Chopin.  4.  a.  Romanze,  F  major,  Rubinstein,  b.  Menuet  Italien,  Mrs.  A.  Beach. 
c.  Etude,  E  major,  Paganini-Liszt.  d'.  Intermezzo,  E.  Paur.  e.  Fledermaus  (Para- 
phrase), Ed.  Schuett. 

PROGRAMME,    SECOND    RECITAL. 

1.  Sonata,  E-flat  major,  Op.  18a,  No.  26,  Les  Adieux,  L' Absence,  Le  Retour,  Beethoven* 
2.  a.  Aria.  b.  Gigue,  from  the  Partita,  B-flat  major,  Bach.  c.  Two  Menuets,  Rameau- 
<1.  Caprice  sur  les  Airs  de  Ballet  d'Alceste,  Gluck-Saint-Sa'e'ns.  3.  a.  Adagio  from  Sonata, 
G  minor,  Schumann,  b.  Novelette,  E  major,  Schumann,  c.  Intermezzo,  No.  2,  Op.  117, 
Brahms.  d.  Mazurka,  Chopin.  e.  Berceuse,  Chopin,  f.  Polonaise,  C-sharp  minor, 
Chopin.  4.  a.  Barcarolle,  F  minor,  Rubinstein,  b.  Passe-pied,  Rubinstein,  c.  Caprice, 
Paderewski.     d.  Passe-pied,  Delibes.     e.  Mazurka,  Godard. 

Tickets,  $1.50,  on  sale  at  Steinert's. 

Union  Hall,  -  48  Boylston  St. 


"^V-j^i      l^nflCf  1  FRANZ  KNEISEL,  ist  Violin 

A    ll^      "-llvlatl  OTTO  ROTH,  2d  Violin 

^v  .  L.  SVECENSKI,  Viola 

V^/U3.r  LCL  ALWIN  SCHROEDER,  Violoncello 

TENTH    SEASON,    1894-95 

Seventh  Concert 

Monday,  March  18,  at  8  o'clock 
Mrs.  H.  H.  A.  Beach 

ASSISTING 


TICKETS    NOW    ON    SALE   AT    MUSIC    HALL 

(674) 


Can  you  ^afford  to  miss  this  rare  opportunity? 


Gildemeester 


Kroeger. 


Style  G 
No.  3. 


Casing  in  elegant 
English  Oak. 

Regular  price, 
$525. 


Boston,  March  17,  1895 
Mr.  Chandler  W.  Smith  : 

Dear  Sir, —  I  have  through  your  kindness  had  the  pleasure  of  using  the  Gildemeester 
&  Kroeger  piano  j  and  it  has  been  a  pleasure,  for  a  piano  sweeter  in  tone  or  more  perfect 
in  action  it  has  never  been  my  fortune  to  play  on. 

Sincerely  yours, 

(Signed)  LILLIAN    RUSSELL 

It  is  customary  to  reserve-  especially  fine  pianos  for  the  exclusive  use  of  the 
artists  of  the  profession.    To  make  room  for  the  new  invoice  of  the  latest  styles,  I 
will  offer  this  beautiful  piano  (see  cut),  used  by  Miss  Lillian  Russell  during  Iver 
Boston  engagements,  at  an  exceptional  bargain  (see  testimonial  letter).     Piano 
forte  fully  warranted.    An  early  call  will  be  to  your  advantage. 

CHANDLER    W.   SMITH, 

160   BOYLSTON    STREET. 


Art  Embroideries. 


WALTER  M.  EDDY,  Designer, 

144  A  TREMONT   STREET, 

(Over  Toppan's) 


A  large  variety  of  goods  kept  constantly  on  hand, 
stamped  exclusively  with  our  own  designs. 

Commenced  pieces.      Lessons  given. 


SPRING 
OPENING 


OF    THE    FAMOUS 


JACKSON 
HAT. 


Our  patrons  are  respectfully  informed  that  the  new  designs 
for  Spring,  '95,  will  be  ready 

SATURDAY,   MARCH    2d, 

When  complete  lines  of  our  Silk  Hats  and  Derbys  will  be 
open  for  inspection. 


Joseph  A.  Jackson,  412 


WASHINGTON    STREET, 

Just  north  of  Summer. 
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SPECIAL    ANNOUNCEMENT. 

WAGNERJDPERA 

BOSTON    THEATRE, 
COMMENCING    APRIL    1ST, 

UNDER   THE   DIRECTION    OF 

WALTER  DAMROSCH. 


SEASON    TICKETS. 

ORCHESTRA  AND  BALCONY $20.00  and  $23.00 

For  six  or  seven  performances. 

ORCHESTRA  CIRCLE $18.00  and  $21.00 

DRESS  CIRCLE $15.00  and  $17.50 

FAMILY  CIRCLE $9.00  and  $10.50 

Sale  now  open  for  all   season  tickets   at  Box  Office,  Boston 
Theatre. 


SANDERS    THEATRE,    CAMBRIDGE. 


Boston 

Q^r^vn^Vi^x^^r       Fourteenth  Season, 

oympnony  ]89495 

Orchestra 

Mr.  Emil  Paur,  Conductor. 


Thursday  Evenings, 
March  7,  April  4,  and  April  25,   1895. 
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MUSIC   HALL 
Friday  Evening,  March  15,  at  8 


Positively  last  appearance 
in  Boston  of  the  renowned 
Belgian  Violinist 


T5dTE 


Assisted  by  Miss  Elizabeth 
C.  Hamlin  and  a  Complete 
Orchestra,  Mr.  E.  Mollen- 
hauer,  Conductor 

UNION  HALL,  Tuesday  Afternoon,  March  19,  at  7. 

Fourth  and   Last  Concert  by 

The 
Adamowski    Quartet 

Mr.  T.  ADAMOWSKI,   ist  Violin 

Mr.  A.  MOLDAUER,  2d  Violin 

Mr.  M.  ZACH,  Viola 

Mr.  J.  ADAMOWSKI,  Violoncello 

Mr.  W.   H.   Sherwood,  Assisting 
programme 

MOZART Quartet  in  G  minor. 

Solo  numbers  for  Piano. 
SCHUMANN    QUARTET 

For  Piano,  Violin,  Viola,  and  Violoncello. 


Tickets  now  on  sale  at   Music   Hall. 
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The    Boston    Symphony    Orchestra    Programme, 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be  had 
at  the  same  price  by  applying  before  the  last  concert.  Address  all  commu- 
nications to 

F.  R.  COMEE, 

Music  Hall,  Boston. 


MUSICAL  INSTRUCTION. 


3  PARK  STREET. 

Miss  CHARLOTTE  W.  HAWES, 

MUSICAL  LECTURE-RECITALS.       p"v*te  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 

SPECIAL    OBJECT, 

The  Training  of  Teachers  of  Mnsic. 

Boston  Training  School  of  MusicH~v^^  Music- 

(INCORPORATED).  Central  Location.  Catalogue  Free. 

GEO.  H.  HOWARD,  A.M.,  Director, 
♦  26  Music  Hall  Building, Boston. 

Germania  Band  and  Orchestra,  concerts,  ozones, 

120  TREMONT  ST.,  Receptions,  Musicales, 

BOSTON.  Weddings,  Balls,  etc. 

GEO.  W.  STEWART,  Manager. 

TEACHER  OF 

Mr.  F.  F.  MARSHALL  Pianoforte  Playing  and  Harmony 

(Leipzig  Conservatory),  *J7    BOYLSTON    STREET, 

BOSTON,  MASS. 


HEINRICH  SCHUEGKER. 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OF  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE  AND  TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 
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PIANISTE  and  TEACHER. 

Mrs.  ALICE  DUTTON  ATWILL,  Exeter  Cha  ™  eter  Street, 

OR,   BY  PERMISSION,    Mr.   B.   J.   LANG. 
HAVE   RESUMED 

VOCAL   INSTRUCTION. 


Mr.  &  Mrs.  MAX  HEINRICH, 


Studio,  Room  681,  Steinert  Building, 
TREMONT  and  BOYLSTON  STREETS. 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION. 

1 60  Boylston  Street. 
room  7. 


VOCAL  TEACHER. 

Miss  HARRIET  S.  IHITTIER, 26  Regent  street-  Bos,on  Highlands- 

62  Boylston  Street,  Room  563,  Tuesday 
and  Friday  mornings. 

Teacher  of  Yiolin,  Theory  and  Composition 

mt%    UU  SI  Al       bill  lit)  Li  Highest  references  as  Violin  Soloist 

(Member  of  Boston  Symphony  Orchestra), 

2  CENTRE  STREET,  ROXBURY. 

VOCAL   INSTRUCTION. 

Mr.  JAMES  H.  RICKETSON, 

Address,  MILTON. 


Mrs.  Avonia  Bonney  Lichfield, 


VOICE  MASTER. 

(Old  Italian  Method.) 

Terms  :  Half-hour  Lessons,  .      .    $40.00  per  quarter 
Lessons  in  Classes,  .       .       15.00    "        " 

Residence,  380  Newbury  Street. 

(Madame  Adelina  Patti  recommends  Mrs.  Lichfield 
as  a  teacher  of  singing. ) 


YAN  YEACHTON  ROGERS. 


HarD  Soloist  and  Teacher. 

New  and  Second-hand  Harps 
for  sale  and  hire. 

43  West  St.,   ....     Boston. 


CULTIVATION  of  VOICE, 

MrS.  CORA  A.  FROTHINGHAM,      179  A  Tremont   Street. 

Monday    P.M.,    Tuesday,  and    Friday. 
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SOPRANO  SOLOIST 

Miss  GERTRUDE1FRANKLIN,  vocal  instruction 

149  A  Tremont  Street. 

Dramatic  Soprano, 

it       mniTTi  TumniT  Concert  and  Oratorio. 

MrS.  ELENE  EATON,  Vocal    Instruction. 

9  St.  James  Avenue. 


Mr.  ARTHUR  THAYER 


TEACHER  of  SINGING, 
149  A  Tremont  Street. 


HOTELS. 


CARROLLTON    HOTEL, 

Baltimore,  Light,  and  German  Streets,    -      BALTIMORE,  MD. 

AMERICAN    ANJD    EUROPEAN    PLAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improrements.    The  most  central  location, 
accessible^to  all  parts  of  the  city.    All  lines  of  city  passenger  cars  pass  its  doors. 

JAMES    P.    SHANNON,  -  -  Manager. 


THE    CONTINENTAL, 

Corner  9th  and  Chestnut  Streets,        -        PHILADELPHIA,   PA. 

Complete  iin  Appointments,  Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.    KINGSLEY   &    CO.,    Proprietors. 
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s 


ee  Combination  'travelers 

of  the  *   INSURANCE 

Accident  Policy  company 


Of  Hartford,   Conn. 


Special    Provisions   for  Dismemberment,    Loss 
of  Eyesight,  and   Permanent  Total  Disability, 

52   WEEKS'    INDEMNITY, 

And,  in  event  of  Death  or  Injury  from  Accident  while  a  passenger  in  any  public  con- 
veyance using  steam,  cable,  or  electricity  as  a  motive  power, 

DOUBLE   INSURANCE. 

cost  to  professional        Policy  of  $10,000,  with  $50  weekly  indemnity,  $50  per  year. 

3,110.  _t5llS1116SS#  JVLCn,  

Travellers,  for"1  Policy  of    $5,000,  with  $25  weekly  indemnity,  $25  per  year. 

S.   F.   WOODMAN,   General  Agent, 

Cor.  State  and  Kilby  Sts.,  Boston.  Telephone  No.  2184. 

JAHES  Q.  WHITE,  Special  Agent. 


We  have  in  our  stock  at  the  present 
time   Five   most  beautiful   patterns  of 

Sterling  Silver  Forks, 
Spoons,  and  Fancy  Pieces. 

THE   APOLLO, 

LA    REINE, 

MARQUIS, 

MAJESTIC, 

ARCO, 

in   both   heavy  and   light  weights. 

A.  STOWELL  &  CO., 

24   WINTER   STREET. 


STEINWAY  &  SONS 

PlAUiO  {MANUFACTURERS 

BY  APPOINTMENT  TO 

HIS  MAJESTY 

Emperor  William  II.  of  Germany, 

AND 

THE  ROYAL  COURT  OF  PRUSSIA. 


HER  MOST  GRACIOUS  MAJESTY 

The  Queen  of  England. 


GERMANY. 


ENGLAND. 


THEIR  ROYAL  HIGHNESSES 

The  Prince  and  Princess 
of  Wale_s. 

The  duke  of  Edinburgh. 


HIS  MAJESTY 

Umberto  I.,  the  King  of  Italy. 


ITALY. 


HER  MAJESTY 

The  Queen  of  Spain. 


SPAIN. 


HIS  MAJESTY  EMPEROR  WILLIAM  II.  OF  GERMANY, 

On  June  13th,  1893,  also  bestowed  to  our  Mr.  William  Steinway  the  order  of  THE  RED  EAGLE, 
III.  Class,  the  highest  ever  granted  to  an  Industrial. 


The  Royal  Academy  OF  St.  Cecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer 
Palestrina,  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following-  is  the  translation  of  his  Diploma: 

The  ROYAL  ACADEMY  OF  St.  Oecilia  have,  on  account  of  his  eminent  merit  in  the  domain  of  music, 
and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Steinway  into  the 
number  of  their  honorary  members.  Given  at  Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth 
»ear  from  the  founding  of  the  Society. 


Alex.  Pansotti,  Secretary. 


E.  DI  SAN  MARTINO,  President 


ILLUSTRATED  CATALOGUES  (MAILED  FREE  OK  tAPPLICATION. 


STEINWAY    &    SONS, 

WAREROOMS,    STEINWAY    HALL, 

lOT-111    E.    14th    STREET,    NEW    YORK. 


EUROPEAN   DEPOTS: 


STEINWAY  HALL, 

is  &  17  Lower  Seymour  St.,  Portman  Sq.,  W., 
LONT>ON,  ENGUAND. 


STEINWAY'S  PIANOFABRIK, 

St.  Pauli,  Neue  Rosen-Strasse,  20-24 
HAMBURG,  GERMAN). 


M.  STEINERT  &  SONS   CO., 

SOLE  REPRESENTATIVES.  BOSTON,  MASS. 


The  iEolian. 


All  the  Operas, 

Including  "Les  Huguenots," 
"Otello,"  "Manon,"  "Romeo 
and  Juliet,"  "Faust,"  "Lo- 
hengrin," may  be  obtained  for 
the  ^EOLIAN,  arranged  from 
the  complete  Orchestral 
scores.  Wagner,  Meyerbeer, 
Gounod,  Verdi,  every  com- 
poser, represented  in  its  reper- 
toire. 


All  the  Artists, 


Including  Melba,  De  Reszke 
Brothers,  Tomagno,  Plancon, 
Ancona,  and  Scalchi,  etc.,  who 
have  seen  the  ^EOLIAN,  heart- 
ily indorse  it  as  a  musical  in- 
strument of  great  merit  and 
educational  power.  Many  of 
them  have  ^EOLIANS  for  their 
personal  use. 


What  more  welcome  addition  to  the  household  than  an 
AEOLIAN, —  an  instrument  by  means  of  which  the  most  difficult 
as  well  as  simple  compositions  can  be  interpreted  without  tech- 
nique, and  yet  with  a  degree  of  expression  measured  only  by  the 
taste  and  musicianly  instinct  of  the  performer? 

An  instrument  that  reproduces  in  detail  and  ensemble  the 
effects  of  a  well-trained  orchestra. 

An  instrument  absolutely  without  limit  to  style,  variety,  or 
composer  of  the  music  which  it  renders. 


We    urge    intelligent    music -lovers    to    come    and    hear   the 
^EOLIAN,  believing  they  will  be  interested. 


JHffMn&^amlin 


146  BOYLSTON  ST.,  BOSTON,  Opp.  Common. 


Boston 
Symphony  i 


Music  Hall,  Boston. 


FOURTEENTH    SEASON, 


se»  1 894-95. 


Orchestra 

EMIL  PAUR,  Conductor. 


PROGRAMME 


OF    THE 


EIGHTEENTH  REHEARSAL  and  CONCERT 


WITH    HISTORICAL   AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.   APTHORP. 


Friday  Afternoon,  March  8, 

At    2.30    o'clock. 


Saturday  Evening,  March  9, 

At  8   o'clock. 


PUBLISHED    BY    C.    A.    ELLIS,    MANAGER. 
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PIANOFORTES 

REPRESENT  THE  SAME  HIGHEST  STANDARD  OF  EXCELLENCE  WHICH 
HAS  ACHIEVED  A  REPUTATION  FOR  THEIR 

ORGANS 


AS    THE 


Standard  of  the  World 

L.  P.  HOLLANDER  &  GO. 

MONDAY,   MARCH    11, 

First   Grand  Exhibition  of  Foreign  Novelties  in 

LADIES'  MANTLES 
CAPES,  and  JACKETS 

ALL  PERSONALLY  SELECTED  ABROAD  AND  REPRE- 
SENTING THE  VERY  LATEST  IDEAS  OF  THE  LEADING 
HOUSES     OF    PARIS,     LONDON,     AND     BERLIN.       ALSO 

100    FRENCH    WAISTS 

FOB  EVENING  AND  STREET  WEAR,  MADE  ES- 
PECIALLY FOR  US  FROM  THE  LATEST  PARISIAN 
NOVELTIES   IN   MATERIALS.      NO    DUPLICATES. 
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Eighteenth  Rehearsal  and  Concert. 


Friday  Afternoon,  March  8,  at  2.30. 


Saturday  Evening,  March  9,  at  8.00. 


PROGRAMME. 


RobertKahn         -  -  Overture, "  Elegy,"  in  C  minor  (MS.) 

(First  Time.) 


Hector  Berlioz       -       -    Fantastic  Symphony,  No.  1,  in  C  major,  Op.  14a 

I.    Dreams  —  Passions. 

Largo  (C  minor)    ------         4-4 

Allegro  agitato  e  appassionato  assai  (C  major)      4-4  (2-2) 
II.    A  Ball. 

Waltz:  Allegro  non  troppo  (A  major)  -         -  3-8 

III.  Scene  in  the  Fields. 

Adagio  (F  major)  _____  q_q 

IV.  March  to  the  Scaffold. 

Allegretto  non  troppo  (G  minor  and  B-flat  major)   4-4  (2-2) 
V.    Walpurgisnight's  Dream. 

Larghetto  (C  major)      -  4-4 

Allegro  (E-nat  major,  C  minor,  and  C  major;  68 


Joachim  Raff        Andante  from  Symphony  No.  5,  in  E  maj  r  ("  Lenore  ") 

Op.  177 

Parti.    "Happiness  in  Love." 

II.    Andante  quasi  Larghetto  (A-fiat  major)        -  3-4 


JohanneslBrahms  -       -  Academic  Festival  Overture,  in  C  minor,  Op.  80 
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Overture    in  C    minor Robert  Kahn. 

Robert  Kahn  is  a  young  man,  a  pupil  of  Hans  von  Bulow  on  the  piano- 
forte, and  of  Johannes  Brahms  in  composition.  He  has  recently  made 
quite  a  mark  as  a  composer  in  Germany,  especially  in  Leipzig  and  Berlin, 
almost  everything  he  has  written  having  been  soon  performed  in  public 
under  the  best  auspices.  Joseph  Joachim  has  taken  part  in  playing  almost 
all  of  his  chamber-music  for  strings,  Mr.  Paur  played  in  a  pianoforte  trio  of 
his  in  Leipzig,  before  coming  to  this  country,  and  whatever  he  writes  seems 
to  find  no  difficulty  in  coming  prominently  before  the  public. 

The  overture  given  at  this  concert  begins  with  a  slow  introduction,  Grave 
in  C  minor  (2-2  time);  soft  calls  on  the  horns,  alternating  with  light  beats 
on  the  kettle-drums,  introduce  preluding  ascending  and  descending  pas- 
sages in  3rds  and  6ths  in  contrary  motion  in  the  wood  wind  against  sus- 
tained notes  in  the  horns  and  a  roll  in  the  kettle-drums,  the  basses  pizzi- 
cati  repeating  the  rhythm  of  the  first  horn-calls.  This  sort  of  preluding 
goes  on  for  some  time,  ending  on  the  dominant  with  long-held  G's  in  the 
trumpets.  Then  the  violins  (the  violas  "  playing  second  ")  give  out  a  broad 
cantilena,  against  arpeggj  in  the  'celli  and  sustained  chords  in  the  trom- 
bones and  wood-wind,  the  last  figure  of  each  phrase  being  answered  by  the 
flute  and  horn  in  double  octaves.  This  ca?itilena,  beginning  piano,  dolce  ed 
espressivo,  gradually  swells  to  fortissimo,  after  which  the  horn-calls  and  the 
rising  and  falling  passages  in  the  wood-wind  reappear,  now  against  a  run- 
ning figuration  in  triplets  in  the  first  violins,  leading  to  two  resounding 
diminished-yth  chords  on  F-sharp  in  the  full  orchestra,  resolving  each  time 
to  the  chord  of  G  major  (dominant  of  the  principal  key),  and  a  rising  trip- 
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let  phrase  in  the  basses.  Two  measures  of  Piil  mosso,  more  nervous  triplet 
passages  in  the  violas  and  violins  against  short  syncopated  harmonies  in 
the  wood-wind,  lead  to  the  main  body  of  the  overture. 

This  movement,  Allegro  in  C  minor  (6-8  time),  begins  immediately  with 
the  announcement  of  the  first  theme  in  the  strings.  This  theme,  beginning 
pianissimo,  is  developed  at  considerable  length,  at  first  antiphonally  be- 
tween the  strings  and  wood-wind,  then  by  fuller  and  fuller  orchestra,  swell- 
ing in  a  crescendo  climax,  then  diminishing  again,  the  development  assuming 
more  and  more  of  the  character  of  passage-work,  but  still  retaining  its 
thematic  pertinency,  until  soft  harmonies  in  the  horns  and  trombones  lead 
over  to  the  second  theme,  a  quieter  melody  in  G  major  (2-4  time),  first 
given  out  by  the  oboe  to  a  second  in  the  horn,  over  waving  harmonies  in 
the  violas,  and  then  developed  polyphonically  by  the  strings,  wood-wind, 
and  horns,  until  it  is  interrupted  by  a  fortissimo  reappearance  {Meno  mosso) 
of  the  preluding  passage  of  the  slow  introduction,  the  heavy  brass  now  ac- 
companying the  rising  and  falling  of  the  wood-wind  in  full  harmony,  and 
the  violins  in  octaves  adding  an  expressive  figure  from  the  second  theme  as 
a  sort  of  recitative  counter-phrase. 

This-  leads  to  the  free  fantasia  of  the  overture,  beginning,  Tempo  p?-imo, 
animato  in  E  minor  (6-8  time),  with  an  elaborate  working-out  of  the  first 
theme  in  conjunction  with  the  wood-wind  phrases  from  the  introduction, 
the  second  theme  soon  appearing  in  D  minor  in  the  first  violins  and  'celli 
in  octaves,  but  only  to  give  way  once  more  to  the  elaborate  work  on  the 
first. 

The  third  part  of  the  overture  begins  regularly  with  the  pianissimo  re- 
entrance  of  the  first  theme  in  C  minor,  now  given  out  by  all  the  strings  in 
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octaves,  with  the  other  parts  of  the  harmony  in  the  wood-wind.  The  de- 
velopment goes  on  much  as  before,  if  with  somewhat  fuller  scoring,  lead- 
ing to  the  second  theme  in  the  clarinets  and  horns,  now  in  D-flat  major, 
over  a  more  rapid  tremolo  accompaniment  in  the  strings ;  the  development 
of  this  theme  leads,  as  it  did  in  the  first  part  of  the  movement,  to  a  re- 
sounding return  of  the  calls  and  wood-wind  phrases  of  the  introduction, 
with  the  expressive  counter-phrases  in  the  first  violins,  to  which  is  now 
added  an  undercurrent  of  nervous  counterpoint  in  syncopated  triplets  in 
the  second  violins  and  violas.  Here  begins  the  coda,  which  is  in  the  full- 
est sense  of  the  term  a  second  free  fantasia  in  which  the  first  theme  and 
the  wood-wind  phrases  from  the  introduction  are  worked  up  anew  in  con- 
junction, the  latter  gradually  getting  the  upper  hand  in  an  effective  climax 
leading  to  a  return  of  the  original  Grave  movement  of  the  introduction, 
now  fully  scored  for  the  entire  orchestra.  The  "  apotheosis  "  of  this  coda 
is  a  return  of  the  broad  cantilena  of  the  introduction  in  C  major,  more  fully 
developed  than  at  first,  the  melody  being  sung  by  the  first  violins,  violas, 
and  'celli  in  octaves,  against  arpeggj  in  the  second  violins  and  harp,  an 
imitative  counter-phrase  in  the  oboes,  clarinets,  first  horn,  and  trumpets, 
and  full  chords  in  the  other  brass  instruments,  ending  with  some  soft  hints 
at  the  second  theme  of  the  Allegro. 

This  overture  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4 
horns,  2  trumpets,  3  trombones,  1  bass-tuba,  1  pair  of  kettle-drums,  1  harp 
(in  the  coda  only),  and  the  usual  strings. 
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Fantastic  Symphony  in  C  major,  Opus  14a,  .    ♦    .     Hector  Berlioz. 

This  symphony  forms  the  first  part  of  a  work  entitled  Episode  de  la  vie 
d'un  artiste  (Episode  in  the  Life  of  an  Artist),  the  second  part  of  which  is 
the  lyric  monodrama,  Lelio,  ou  le  retour  a  la  vie  (Lelio  ;  or,  The  Return  to 
Life).  Berlioz  has  published  the  following  preface  to  the  full  score  of  the 
symphony :  — 

PROGRAMME 

OF  THE   SYMPHONY. 

A  young  musician  of  morbid  sensibility  and  ardent  imagination  poisons  himself  with 
opium  in  a  fit  of  amorous  despair.  The  narcotic  dose,  too  weak  to  result  in  death, 
plunges  him  into  a  heavy  sleep  accompanied  by  the  strangest  visions,  during  which  his 
sensations,  sentiments,  and  recollections  are  translated  in  his  sick  brain  into  musical 
thoughts  and  images.  The  beloved  woman  herself  has  become  for  him  a  melody,  like  a 
fixed  idea  which  he  finds  and  hears  everywhere. 

Part  I. 

DREAMS,    PASSIONS. 

He  first  recalls  that  uneasiness  of  soul,  that  vague  of  the  passions,  those  moments  of 
causeless  melancholy  and  joy,  which  he  experienced  before  seeing  her  whom  he  loves ; 
then  the  volcanic  love  with  which  she  suddenly  inspired  him,  his  moments  of  delirious 
anguish,  of  jealous  fury,  his  returns  to  loving  tenderness,  and  his  religious  consolations. 

Part  II. 

A   BALL. 

He  sees  his  beloved  at  a  ball,  in  the  midst  of  the  tumult  of  a  brilliant  fete. 

Part  III. 

SCENE   IN   THE   FIELDS. 

One  summer  evening  in  the  country  he  hears  two  shepherds  playing  a  Ranz-des-vaches 
in  alternate  dialogue ;  this  pastoral  duet,  the  scene  around  him,  the  light  rustling  of  the 
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trees  gently  swayed  by  the  breeze,  some  hopes  he  has  recently  conceived,  all  combine  to 
restore  an  unwonted  calm  to  his  heart  and  to  impart  a  more  cheerful  coloring  to  his 
thoughts ;  but  she  appears  once  more,  his  heart  stops  beating,  he  is  agitated  with  painful 
presentiments ;  if  she  were  to  betray  him !  .  .  .  One  of  the  shepherds  resumes  his  artless 
melody,  the  other  no  longer  answers  him.  The  sun  sets  .  .  .  the  sound  of  distant  thunder 
.  . .  solitude  .  .  .  silence.  .  .  . 

Part  IV. 

MARCH  TO  THE  SCAFFOLD. 

He  dreams  that  he  has  killed  his  beloved,  that  he  is  condemned  to  death,  and  led  to 
execution.  The  procession  advances  to  the  tones  of  a  march  which  is  now  sombre  and 
wild,  now  brilliant  and  solemn,  in  which  the  dull  sound  of  the  tread  of  heavy  feet  follows 
without  transition  upon  the  most  resounding  outbursts.  At  the  end,  the  fixed  idea  reap- 
pears for  an  instant,  like  a  last  love-thought  interrupted  by  the  fatal  stroke. 

Part  V. 

walpurgisnight's  dream. 

He  sees  himself  at  the  witches'  Sabbath,  in  the  midst  of  a  frightful  troop  of  ghosts, 
magicians,  and  monsters  of  all  sorts,  who  have  come  together  for  his  obsequies.  He 
hears  strange  noises,  groans,  ringing  laughter,  shrieks  to  which  other  shrieks  seem  to 
reply.  The  beloved  melody  again  reappears ;  but  it  has  lost  its  noble  and  timid  character ; 
it  has  become  an  ignoble,  trivial,  and  grotesque  dance-tune;  it  is  she  who  comes  to  the 
witches'  Sabbath.  .  .  .  Howlings  of  joy  at  her  arrival  .  .  .  she  takes  part  in  the  diabolic 
orgy.  .  .  .  Funeral  knells,  burlesque  parody  on  the  Dies  irae.  Witches'  dance.  The 
witches'  dance  and  the  Dies  irae  together. 

In  a  preamble  to  this  programme,  relating  mostly  to  some  details  of 
stage-setting  when  the  Episode  de  la  vie  d'un  artiste  is  given  entire,  Berlioz 
also  writes :  "  If  the  symphony  is  played  separately  at  a  concert,  .  .  .  the 
programme  does  not  absolutely  need  to  be  distributed  among  the  audience, 
and  only  the  titles  of  the  five  movements  need  be  printed,  as   the   sym- 
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phony  can  offer  by  itself  (the  composer  hopes)  a  musical  interest  inde- 
pendent of  ail  dramatic  intention." 

The  first  movement  opens  with  a  slow  introduction,  Largo  in  C  minor 
(4-4  time).  Two  measures  of  soft  preluding  lead  to  a  plaintive  theme, 
given  out  pianissimo  by  the  muted  strings.  This  is  followed  by  some  more 
lively  running  passage-work  in  the  strings  (without  mutes)  against  repeated 
triplets  in  the  horns  and  bassoons,  leading  to  another  broad  melodious 
phrase,  sung  by  the  flute,  clarinet,  and  horn  in  octaves  (the  high  E  in  the 
middle  of  each  figure  being  reinforced  by  the  violins),  against  repeated 
triplets  in  the  other  wood-wind  and  rising  arpeggj  in  the  violas  and  'celli. 
This  leads  to  a  repetition  of  the  first  sighing  theme  by  the  violins  in 
octaves  over  a  bass  and  tremulous  harmonies  in  the  other  strings,  with 
running  contrapuntal  figuration  in  the  flute  and  clarinet ;  this  period,  like 
the  first  one,  becomes  melodically  more  and  more  vague,  ending  at  last 
with  a  long  organ-point  on  A-flat,  over  which  the  horns  give  out  disjointed 
scraps  of  melodic  phrases  against  rambling  arpeggj  in  the  muted  violins, 
pizzicato  notes  in  the  violas,  and  mysterious  harmonies  in  the  flutes  and 
clarinets. 

The  main  body  of  the  movement,  Allegro  agitato  e  appassionato  assai  in 
C  major  (4-4,  really  2-2  time),  begins  suddenly  with  loud  exclamations 
from  the  full  orchestra,  answered  each  time  by  a  pianissimo  echo,  and  fol- 
lowed by  some  soft  chords  and  rustling  pianissimo  harmonies  leading  to 
a  full  cadence  in  C  major.  Then  comes  the  first  theme  of  the  movement, 
the  Fixed  Idea  or  melodic  image  of  the  beloved  woman  of  the  dream ;  it 
is  given  out  by  the  first  violins  and  flute  in  unison,  wholly  without  accom- 
paniment at  first,  but  soon  accompanied  with  quickly  repeated  staccato 
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chords  in  the  other  strings,  expressive  of  the  more  and  more  hurried  heart- 
beats of  the  hero  of  the  symphony. 

This  Fixed  Idea  is  a  curious  example  of  melodic  structure :  the  time, 
although  marked  as  4-4  in  the  score,  is  really  alia  breve,  with  two  beats  to 
the  measure ;  the  theme  is  forty-one  measures  long  (counting  one  meas- 
ure rest  at  the  end) ;  its  component  phrases  are :  8  measures,  7  measures, 
8  measures,  8  measures,  10  measures.  Now  this  melody  is  built  up  on 
the  scheme  of  an  ideal  4-2  time, —  in  the  same  sense  that  the  melody  of 
a  Strauss  waltz  is  in  an  ideal  12-4  time,  four  measures  of  the  written  3-4 
time  going  to  make  up  one  measure  of  the  ideal  rhythm, —  consisting  of 
phrases  4,  3^,  4,  4,  and  5  measures  respectively;  thus  it  would  be  the 
regular,  traditional  theme  of  sixteen  measures'  length,  with  an  irregular 
closing  phrase  of  five  measures  appended,  were  it  not  for  the  missing  half- 
measure  (two  beats)  in  the  second  phrase.  This  missing  half-measure 
should  have  been  at  the  end  of  the  second  phrase,  to  make  the  structure 
quite  regular;  the  third  phrase  really  begins  half  a  measure  too  soon, 
producing  an  effect  very  like  that  we  hear  from  some  rhythmically  obtuse 
singers  who  forget  to  give  the  full  value  of  the  rests  at  the  end  of  a  phrase, 
and  go  on  to  the  next  one  before  the  proper  time.  This  rhythmical 
irregularity  was  evidently  counted  on  by  Berlioz,  and  the  beginning  the 
third  phrase  two  beats  too  soon  intended  to  give  the  impression  of  breath- 
less excitement,  so  to  speak,  and  of  hurry.  I  mention  this  particularly 
because  the  place  is  the  one  in  all  of  Berlioz's  works  where  one  might  be 
most  tempted  to  think  the  composer  had  made  an  inadvertent  mistake  in 

writing ;  the  more  so  because  the  whole  structure  of  this  melody  is  particu- 
larly clear,  simple,  and  rhythmically  definite,  and  the  irregularity  is  in  no 
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way  veiled,  but  strikes  the  ear  at  once ;  also  the  manner  of  writing,  two 
measures  of  the  written  2-2  time  being  equal  to  one  of  the  ideal  4-2  time, 
might  suggest  that  the  composer  had  overlooked  an  irregularity;  for  the 
absence  of  a  whole  measure  (in  2-2)  would  not  catch  the  eye  and  the  atten- 
tion so  easily  as  a  missing  half-measure  (in  4-2)  would.  Still  the  "emo- 
tional "  explanation  of  the  irregularity  seems  quite  sufficient  to  lead  one 
to  conclude  that  Berlioz  made  no  mistake  here,  but  wrote  what  he  meant 
to.  On  the  other  hand,  the  irregularity  of  the  (ideal)  five-measure  phrase 
at  the  end  is  of  quite  a  different  sort ;  the  hold  over  one  of  the  beats  just 
preceding  the  cadence  and  the  very  structure  of  the  phrase  itself  com- 
pletely cover  up  the  irregularity,  and  the  ear  is  in  no  wise  surprised.  The 
Fixed  Idea,  thus  given  out  by  the  violins  and  flute,  and  accompanied  by  the 
more  and  more  rapid  pulsating  heart-beats  in  the  other  strings,  is  followed 
by  a  transitional  subsidiary  period  in  which  loud  exclamations  in  the  full 
orchestra  and  rushing  passages  in  the  strings,  flutes,  and  clarinets  alternate 
with  soft  reminiscences  of  figures  from  the  first  theme  in  the  wood-wind 
and  horns  to  slower  and  fainter  "heart-beats"  in  the  lower  strings.  A 
short  climax,  ending  with  a  modulation  to  the  dominant  (G  major),  leads 
to  the  announcement  of  the  second  theme. 

Here  we  come  upon  another  peculiarity :  only  the  antithesis  of  this 
theme  is  new,  its  thesis  being  identical  with  the  opening  figure  of  the 
first  theme,  or  Fixed  Idea,  This  new  antithesis  —  which  reminds  one 
melodically  of  the  theme  of  the  orchestral  prelude  to  Schumann's  Paradies 
und  die  Peri —  constantly  interrupts  what  might  seem  like  tentative  repeti- 
tions of  the  Fixed  Idea  with  passionate  outbursts  suggestive  of  the  dream- 
ing hero's  being  in  such  a  state  of  passionate  frenzy  as  to  find  the  thought 
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of  his  beloved  unendurable.  The  development  of  this  second  theme  is 
exceedingly  brief,  almost  defective ;  it  brings  the  first  part  of  the  move- 
ment to  a  close  on  the  dominant/;  this  part  is  then  repeated.  Perhaps  it 
would  have  been  more  strictly  accurate  to  call  the  second  theme  a  conclu- 
sion-theme, and  to  say  that  there  was  no  second  theme  at  all.  It  should 
be  noted,  in  this  connection,  that  the  melodic  character  of  the  Fixed  Idea 
partakes  at  once  of  that  of  an  ordinary  symphonic  first  theme  and  of 
a  second  theme ;  its  brisk  tempo  savors  of  the  former,  while  its  smoothly 
flowing  cantilena  reminds  one  of  the  latter.  It  may  really  be  said  to  do 
duty  for  both. 

The  free  fantasia  begins  with  some  serial  developments  on  the  first 
figure  of  the  Fixed  Idea  in  the  violas,  'celli,  and  double-basses,  against 
a  counter-figure  in  the  wood-wind,  taken  from  another  part  of  the  same 
theme,  and  a  sustained  tremolo  on  G,  then  on  D,  in  the  violins.  This  is 
followed  by  fragments  of  the  second  (or  conclusion)  theme,  first  in  the 
wood-wind,  then  in  the  strings,  leading  to  an  episodic  series  of  rising  and 
falling  chromatic  passages  in  all  the  strings  against  occasional  loud  ex- 
clamations in  unison  and  octaves  from  the  wood-wind  and  horns.  This 
climax  leads  to  three  measures'  rest,  after  which  a  horn  softly  sounds 
a  long-sustained  D,  a  little  fluttering  begins  in  the  second  violins,  then  in 
the  first,  then  in  all  the  strings,  and  to  this  accompaniment  the  flute,  clari- 
net, and  bassoon  (in  double  octaves)  sing  the  whole  of  the  Fixed  Idea  in 
G  major ;  this  repetition  of  the  principal  theme  is  in  so  unchanged  a  shape 
that  it  may  be  regarded  as  a  free  episode  in  the  midst  of  the  free  fantasia. 
After  it,  the  working-out  proceeds  once  more,  the  character  of  the  writing 
vacillating   between   the  passionate   and   the  mournfully  pathetic,  at  last 
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settling  down  to  a  long  climax  in  which  the  initial  figure  of  the  Fixed  Idea 
is  worked  up  in  canonical  imitations  by  the  lower  strings  against  synco- 
pated chords  in  the  clarinets  and  bassoons,  tremulous  triplets  in  the  first 
violins,  and  counter-phrases  in  the  oboe  which  have  at  first  somewhat  the 
character  of  mournful  recitative,  but  soon  assume  the  shape  of  figures  from 
the  latter  half  of  the  Fixed  Idea  itself.  This  long  chromatic  and  contra- 
puntal climax  leads  to  the  third  part  of  the  movement. 

The  third  part  begins  regularly  with  a  resounding,  triumphant,  fortissimo 
return  of  the  Fixed  Idea  in  the  tonic,  C  major,  given  out  in  full  harmony 
and  with  some  slight  rhythmic  changes  by  the  lower  strings  and  all  the 
brass,  the  violins  playing  a  brilliant,  almost  frenetic  figural  variation  in 
eighth-notes.  Berlioz's  third  parts  are  almost  always  irregular  and  de- 
fective in  form  ;  and  here,  as  soon  as  he  has  carried  through  his  first 
theme  in  this  brilliant  fashion,  he  skips  immediately  to  the  coda.  This 
begins  with  a  short  climax  of  passage-work,  followed  by  a  quieter,  almost 
pastoral  episode  of  imitations  on  the  initial  figure  of  the  Fixed  Idea  in  the 
flute,  oboe,  and  clarinet ;  then  the  climax  is  repeated,  leading  to  just  such 
crashing  chords  and  softer  responses  as  the  movement  began  with,  followed 
by  a  pianissimo  repetition  of  the  first  part  of  the  Fixed  Idea  in  the  first 
violins  over  soft,  sustained  harmonies  in  the  other  strings,  the  movement 
ending  pianissimo  e  religiosamente  with  long-held  chords  in  the  strings, 
wood-wind,  and  horns. 

This  movement  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  cornets,  2 
trumpets,  4  horns,  4  bassoons,  1  pair  of  kettle-drums,  and  the  usual  strings. 

The  second  movement,  Valse  :  Allegro  non  troppo  in  A  major  (3-8  time), 
takes  the  place  of  the  scherzo  in  the  symphony.     It  begins  with  a  short 
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introduction  (in  the  same  time  and  tempo  as  the  rest  of  the  movement^ 
opening  with  soft  rustling  harmonies  in  A  minor  in  the  violins  and  violas, 
beneath  which  the  'celli  and  double-basses  outline  a  rising  and  falling 
arpeggio  figure,  the  harps  throwing  out  scintillating  ascending  arpeggj 
after  every  phrase.  This  development  goes  on  crescendo  until  loud  chords 
in  the  full  orchestra  and  descending  scales  in  6ths  in  the  harps,  flutes,  and 
oboe  lead  to  the  main  body  of  the  movement. 

This  begins  with  a  graceful  waltz-melody  in  A  major  in  the  first  violins, 
over  the  conventional  waltz  accompaniment  in  the  other  strings,  the  har- 
mony becoming  more  sustained  and  enriched  with  bright  arpeggj  in  the 
harps  with  the  antithesis  of  the  theme.  Then  follows  an  episodic  passage, 
bright  passage-work  in  the  higher  strings,  deft  canonical  imitations  be- 
tween the  first  violins  and  'celli  against  pizzicati  in  the  second  violins  and 
violas  and  little  calls  in  the  flute  and  clarinet,  answered  by  the  horns,  etc., 
until  the  thesis  of  the  waltz-theme  returns  in  the  first  violins  to  an  accom- 
paniment in  which  all  Berlioz's  fanciful  ingenuity  shows  itself ;  the  three 
beats  of  every  measure  of  the  waltz  rhythm  are  thus  played  :  the  first  beat 
by  the  strings,  the  second  by  the  harps,  and  the  third  by  the  wood-wind 
and  horns.  A  short  transitional  passage  leads  to  what  is  really  the  trio 
of  the  movement  (in  F  major).  Over  rustling  tremolos  in  the  violins  and 
violas  and  a  "  heart-beating  "  bass  in  the  basses,  the  flute  and  oboe  (after- 
wards flute  and  clarinet)  sing  the  Fixed  Idea  in  waltz  rhythm.  As  the  de- 
velopment of  this  theme  goes  on,  the  violins  begin  weaving  in  phrases  from 
the  waltz-theme  as  a  contrapuntal  accompaniment;  a  short  transitional 
passage  leads  back  to  A  major,  in  which  key  the  waltz  is  repeated  over  a 
tonic  organ-point  in  the  basses,  the  melody  being  in  the  second  violins, 
violas,  and  first  'celli,  against  sharply  repeated  chords  in  the  wood-wind  on 
the  first  beat  of  every  measure,  and  little  ornamental  turns  in  the  first  vio- 
lins. With  the  antithesis  the  melody  passes  into  the  violins  against  a 
moving  pizzicato  bass,  repeated  chords  in  the  wind,  and  brilliant  arpeggj 


PUBLISHED  BY   G.  SCHIRMER,  NEW  YORK. 

New  Songs  oyoM?opsELRAsB 

LUIGI    DENZA. 

W.    H.    NEIDLINGER. 

How  can  I  forget  you  ?    .         .         .         50c. 
Sop.  in  D.    M.-Sop.  in  C.     Alto  in  B-flat. 

Dearest  desires,        .... 

Sop.  in  C.     M.-Sop.  in  A. 

40c. 

OTTO    CANTOR. 

O  fair,  O  sweet  and  holy,         .         .         50c. 

Du  bist  wie  eine  Blume  (A  gentle 
flower  thou  art), 

Sop.  in  A-flat.     M.-Sop.  in  F. 

25c. 

Sop.  in  F.    M.-Sop.  in  D. 

Loved  by  thee,         ....         40c. 
Sop.  in  E-flat.    Alto  in  D-flat. 

CH.    B.   HAWLEY. 

Because  I  love  you,  dear, 

Sop.  in  A-flat.     M.-Sop.  in  B-flat. 

40c. 

Sleep  on, 50c. 

Sop.  in  F.    Alto  in  C. 

The  land  of  Nod 

Sop.  in  A-flat.    M.-Sop.  in  F. 

25c. 

FOR  SALE  BY  ALL  MUSIC  DEALERS. 
OUR  MONTHLY  BULLETINS  SENT  FREE  TO  ANY  ADDRESS. 

(697) 


jn  the  harps.  The  further  development  is  virtually  the  same  as  in  the  first 
part  of  the  movement,  save  in  the  matter  of  orchestration,  and  leads  to 
one  more  repetition  of  the  waltz-theme  in  the  wood-wind  —  then  in  the 
wood-wind  and  harps  —  against  a  simple  accompaniment  in  the  strings. 
A  brilliant  coda,  piu  animato,  on  a  new  figure  and  counter-figure  brings  the 
movement  to  a  whirling  close. 

This  movement  is  scored  for  2  flutes  (the  second  of  which  is  interchange- 
able with  piccolo),  1  oboe,  2  clarinets,  4  horns,  2  harps,  and  the  usual 
strings.  It  is  perhaps  the  only  movement  without  bassoons  known  in 
modern  symphonic  writing. 

The  third  movement,  Adagio  in  F  major  (6-8  time),  opens  with  an  imi- 
tative pastoral  dialogue  between  the  oboe  (behind  the  stage)  and  the 
English-horn  (in  the  orchestra),  at  first  entirely  without  accompaniment, 
then  over  soft  rustling  harmonies  in  the  violas  divise.  All  this  is  purely 
introductory ;  it  is  followed  by  the  principal  theme  of  the  movement,  a 
suave  melody  sung  at  first  in  unison,  then  in  3rds,  by  the  violins  and  flutes, 
very  sparingly  accompanied  with  a  few  pizzicato  chords  here  and  there,  by  a 
brief  ascending  phrase  in  the  higher  register  of  the  clarinet,  and  an  occa- 
sional sigh  in  the  clarinet  and  horn,  until  in  the  last  measures  the  whole  or- 
chestra comes  in  in  full  harmony.  Next  follows  the  sighing  second  theme, 
chromatic  figures  in  the  wood-wind,  answered  by  sweeter  and  more  repose- 
ful passages  in  the  wood-wind  and  strings,  and  the  development  of  a  figure 
already  heard  in  the  introduction  of  the  first  movement.  A  modulation  to 
the  dominant  (C  major)  brings  a  return  of  the  principal  theme,  now  sung 
by  the  violas,  'celli,  and  bassoons  in  unison  against  a  rapid  figuration  in 
the  first  violins  and  soft  calls  in  the  wood-wind  and  horns.  The  develop- 
ment becomes  more  and  more  passionate,  and  leads  at  last  to  a  storm 
episode :  a  threatening  phrase  in  the  basses  and  bassoons  beneath  a  close 
tremolo  in  the  other  strings,  interrupted  ever  and  anon  by  sporadic  reap- 
pearances of  fragments  of  the  Fixed  Idea  in  the  flute  and  oboe.     After  the 
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storm  has  subsided,  an  ascending  scale  in  3rds  in  the  flutes  and  oboes, 
ending  with  a  reposeful  cadence  in  full  harmony,  leads  to  a  contrapuntal 
running  passage  in  the  second  violins  and  violas  pizzicato  against  which 
the  clarinet  softly  sings  phrases  from  the  principal  theme,  answered  by 
gentle  echoes  in  the  flute  and  first  violins,  and  leading  to  a  repetition  of 
the  theme  in  its  integrity  in  C  major  by  the  second  violins  over  rustling 
chords  in  the  lower  strings,  the  wood-wind  and  horn  now  playing  a  new 
counter-theme,  and  the  first  violins  throwing  a  network  of  elaborate  figural 
embroidery  over  the  whole.  Just  before  the  end  of  the  melody  the  devel- 
opment becomes  more  passionate  and  energetic,  but  soon  the  wood-wind, 
and  then  the  strings,  lead  back  to  the  regular  closing  cadence  of  the  theme 
in  full  harmony.  Then  comes  the  coda  of  the  movement,  in  which  the 
first  measures  of  the  principal  theme  are  worked  up  in  canonical  imitation 
in  the  strings  against  similar  imitations  on  the  first  figure  of  the  Fixed  Idea 
in  the  wood-wind,  the  flute  soon  coming  in  with  little  bird-like  calls  in 
triplets,  answered  canonically  by  the  'celli  and  double-basses.  A  reap- 
pearance of  a  figure  from  the  second  theme  leads  to  a  decrescendo  and  at  last 
to  total  silence.  Then  the  English-horn  once  more  takes  up  its  part  in 
the  little  pastoral  dialogue  with  which  the  movement  opened;  but,  instead 
of  being  answered  by  the  oboe,  its  fragments  of  phrases  are  only  answered 
by  dull  rolls  of  distant  thunder  in  the  kettle-drums  playing  in  full  harmony. 
A  mournful  sigh  in  all  the  strings  against  a  sustained  note  in  the  horn 
ends  the  movement. 

This  movement  is  scored  for  2  flutes,  2  oboes  (the  second  of  which  is 
interchangeable  with  English-horn),  2  clarinets,  4  horns,  4  bassoons,  4  ket- 
tle-drums (each  one  of  which  is  played  by  a  separate  player),  and  the  usual 
strings. 

The  fourth  movement,  Allegretto  non  troppo  in  G  minor  (4-4  time),  opens 
pianissimo  with  fitful  rumblings  in  the  kettle-drums  and  basses  pizzicati — 
the  double-basses  being  divided  in  four  parts  —  interrupted  by  unearthly 
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calls  on  the  stopped  horns  and  other  wind  instruments ;  this  preluding  goes 
on  crescendo  until  the  first  theme  sets  in  the  'celli  and  double-basses  alone, 
the  four  bassoons  soon  coming  in,  however,  with  a  weird  counter-theme. 
Then  the  theme  passes  into  the  violins  in  octaves  against  a  contrapuntal 
bass  in  the  other  strings  and  an  incessant  rumbling  in  the  kettle-drums,  the 
full  orchestra  coming  in  with  loud  exclamations  between  the  phrases.  This 
is  followed  by  a  working-up  of  the  theme  in  contrary  motion  in  the  strings 
pizzicati  against  running  counterpoint  in  the  bassoons,  leading  to  a  grand 
outburst  of  the  heroic  second  theme  in  B-flat  major  in  all  the  wind.  After 
the  first  part  (thesis)  of  the  second  theme  comes  a  repeat  leading  back  to 
the  beginning  of  the  movement;  when  this  repeat  has  been  made,  we  pass 
on  to  the  antithesis,  which  is  followed  by  a  resounding  reappearance  of  the 
whole  theme  in  the  full  orchestra. 

As  a  point  in  instrumentation,  the  effect  in  this  second  march-theme  of 
the  long-sustained  low  "  pedal "  B-flats  in  the  third  trombone  is  peculiarly 
striking.  Then  comes  a  sort  of  free  fantasia  in  which  the  first  theme  is 
worked  out  with  enormous  sonority  by  the  full  orchestra,  followed  by  a 
more  hurried  episodic  passage  in  which  some  of  the  harmonic  progressions 
are  so  strange  that  the  composer  thought  it  necessary  at  one  point  to  add 
a  foot-note  to  the  effect  that  "  There  is  no  misprint  here  !  "  This  strenuous 
climax  is  cut  short  at  its  apex  by  a  sudden  reappearance  of  the  first  phrase 
of  the  Fixed  Idea,  given  out  pianissimo  by  the  clarinet,  and  cut  short  in  its 
turn  by  a  crash  of  the  full  orchestra,  answered  by  fortissimo  rolls  on  kettle- 
drums and  snare-drums  and  roaring  G  major  chords  in  the  full  orches- 
tra. 

This  movement  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  4  horns,  2  cor- 
nets, 2  trumpets,  4  bassoons,  3  trombones,  2  ophicleides  (or  bass-tubas),  2 
pair  of  kettle-drums,  snare-drum,  big-drum  and  cymbals,  and  the  usual 
strings.  There  is  a  note  in  the  score  to  the  effect  that  "  In  this  movement 
the  wind  instruments  may  be  doubled." 
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The  fifth  movement  begins  with  a  slow  introduction,  Larghetto  in  C  major 
(4-4  time),  full  of  the  weirdest  effects,  and  leading  to  a  short  Allegro  in  the 
same  key  (6-8  time)  in  which  the  clarinet  softly  gives  out  the  Fixed  Idea  in 
the  "  rhythm  of  an  ignoble  dance-tune  "  to  an  accompaniment  in  the  kettle- 
drums and  big-drum.  This  is  answered  by  the  wildest  shrieks  from  the 
full  orchestra  in  E-flat  major  (1-1  time),  leading  to  another  Allegro  in  E-flat 
major  (6-8  time),  in  which  the  E-flat  clarinet,  soon  doubled  in  the  octave 
by  the  piccolo-flute,  gives  out  the  "  dishonored  "  Fixed  Idea  to  a  jiggy  ac- 
companiment in  the  oboes  and  clarinet,  the  bassoons  coming  in  after  a 
while  with  grunting  arpeggj,  and  the  scoring  getting  gradually  fuller,  until 
a  frenetic  transitional  passage  leads  to  a  sort  of  recitative  in  the  basses  and 
bassoons,  which  in  its  turn  introduces  the  main  body  of  the  movement, 
Allegro  in  C  minor  (6-8  time). 

Great  bells  toll  loudly  on  the  notes  C  and  G ;  the  violas  make  two  tenta- 
tive bites  at  the  theme  of  the  Witches'  Dance,  but  are  cut  short  each  time 
by  a  snarl  from  the  trombones  and  strings.  Then  the  bassoons  and 
ophicleides  begin  intoning  the  solemn  chaunt  of  the  Dies  irae  in  grim 
octaves ;  the  first  verse  of  the  chaunt,  given  out  in  dotted  half-notes,  is  then 
parodied  by  the  horns  and  trombones  in  dotted  quarter-notes  in  3rds,  and 
then  in  a  still  quicker  rhythm  by  the  wood- wind  and  higher  strings  pizzicati. 
The  other  verses  of  the  chaunt  are  given  out  and  parodied  in  the  same 
fashion,  the  great  bells  keeping  up  their  tolling  the  while.  A  short  transi- 
tional passage  in  which  the  theme  of  the  coming  Witches'  Dance  is  hinted 
at  leads  to  the  dance  itself,  a  fugue  in  C  major  (which,  Schumann  said,  Ber- 
lioz "  need  not  have  been  so  modest  as  to  call  zfugato"),  in  the  course  of 
the  development  of  which  a  curious  and  persistently  recurring  counter- 
rhythm  in  the  heavier  brass  instruments  is  noticeable.  This  fugue  is  de- 
veloped at  a  considerable  length,  with  the  most  fantastic  divertimenii  and 
some  devices  not  usual  in  fugued  writing :  for  instance,  the  compression  of 
the  subject  so  that  all  its  intervals  become  semitones,  and  leads  at  last  to 
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a  fortissimo  return  of  the  chaunt  of  the  Dies  irae  in  the  wind  instruments, 
while  the  strings  and  flutes  go  on  with  the  development  of  the  fugal  subject 
of  the  Witches'  Dance.  Then  comes  a  rushing  coda,  full  of  the  strangest 
effects,—  violins  and  violas  played  with  the  back  of  the  bow,  the  subject  of 
the  fugue  reduced  to  a  series  of  trills,  thunder,  lightning,  and  the  devil- 
and-his-grandmother  in  general, —  in  which  the  full  orchestra  at  last  settles 
down  to  a  roaring  repetition  of  something  that  reminds  one  diabolically  of 
the  Fixed  Idea.     With  a  loud  clash  of  cymbals  the  movement  ends. 

This  movement  is  scored  for  i  piccolo-flute,  r  flute,  2  oboes,  1  small  E-flat 
clarinet,  1  ordinary  clarinet,  4  horns,  2  trumpets,  2  cornets,  4  bassoons,  3 
trombones,  2  ophicleides  (or  bass-tubas),  2  pair  of  kettle-drums,  1  big-drum 
(set  on  end,  and  played  upon  with  kettle-drum  sticks  by  two  players),  cym- 
bals, and  the  usual  strings.  The  symphony  is  dedicated  to  His  Majesty 
Nicholas  I.  of  Russia. 


ENTR'ACTE. 

Programme-Music. —  The  Appropinquation  of  Music  and  Poetry. 

Music  throws  open  an  unknown  realm  to  man,  a  world  which  has  noth- 
ing in  common  with  the  outward,  sensible  world  which  encompasses  him, 
and  in  which  he  leaves  all  definite  feelings  behind,  to  give  himself  up  to 
an  inexpressible  yearning. 

Have  you  ever  had  even  an  inkling  of  this  peculiar  essence,  you  poor 
instrumental  composers,  who  so  painfully  strive  to  represent  definite  emo- 
tions, yea,  even  occurrences  ?  —  E.  T.  A.  Hoffmann,  Kreisleriana. 

In  art,  no  matter  what  art  it  be,  the  sensible  phenomenon  itself  must 
work  upon  us,  not  that  which  we  think  of  meanwhile. —  Moritz  Haupt- 
mann,  Letters  to  Hauser,  Vol.  I. 

The  same  music  may  give  rise  to  the  most  various  verbal  explanations, 
and  it  can  be  said  of  none  of  them  that  it  is  the  exhaustive  one,  that  it 
contains  the  essential  and  entire  significance  of  the  music ;  for  this  signifi- 
cance is  contained  in  the  music  itself  and  in  nothing  else.  Music  has  no 
indefinite  meaning :  it  speaks  to  man  and  says  only  what  man  has  felt. 
Ambiguity  is  only  found  when  any  one  tries  to  comprehend  the  emotional 
impression  he  has  received  in  a  special  thought,  when  he  tries  to  fix  the 
fluid  essence  of  music,  and  express  the  inexpressible. —  Moritz  Haupt- 
mann,  The  Nature  of  Harmony  and  Rhythm. 

A  work  of  art  must  carry  within  itself  what  is  needful  to  make  it  under- 
stood, and  must  express  itself  through  its  own  peculiar  means :  a  symphony 
must  do  this,  through  tones,  without  verbal  commentary.  It  is  another 
thing,  as  is  related  of  Tartini,  that   he  always  read  a  sonnet  by  Petrarch 
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before  undertaking  a  composition ;  that  is  something  purely  lyrical  and 
subjective  —  but  the  song  of  birds,  a  cradle-song,  dance,  or  warlike  music, 
a  funeral  dirge,  these  are  isolated  objects  which  are  mutually  irreconcilable, 
and  are  opposed  to  musical  unity. —  For  it  is  by  no  means  my  meaning 
that  the  genre  is  a  complete  absurdity  —  but  only  that  its  centre  does  not 
coincide  with  the  centre  of  what  is  best  in  art.  —  Moritz  Hauptmann, 
Letters  to  Hauser,  Vol.  I. 

If  you  give  a  title,  it  must  fit  like  the  dot  on  the  i;  else  I  prefer  to 
draw  a  dash  through  it,  as  through  a  /. —  Ignaz  Moscheles,  From  Mo- 
scheles's  Life,  Vol.  II. 

Titles  are  important  as  first  indications,  they  give  premonitions  of  the 
contents  of  a  work  of  art ;  only  the  contents  themselves  must  follow  after. 
But  this  is  not  of  special  necessity  with  music,  it  is  indispensable  for  hun- 
dreds and  hundreds  of  works  in  all  the  arts  that  one  should  know  the 
subject  and  what  it  presupposes,  before  approaching  the  work  of  art  itself. 
Who  could  comprehend  the  Assumption  of  the  Virgin,  or  Raphael's  Trans- 
figuration, if  he  did  not  know  from  the  Bible  or  from  Legend  the  trans- 
action which  the  painter  had  to  represent?  —  A.  B.  Marx,  Beethoven. 

People  generally  complain  that  music  is  so  ambiguous,  that  it  is  so 
doubtful  what  one  must  think  of  while  hearing  it,  whereas  every  one  could 
understand  words.  It  is  just  the  contrary  with  me.  And  not  merely  with 
whole  speeches,  but  with  separate  words ;  they  seem  to  me  so  ambiguous, 
so  indefinite,  so  open  to  false  construction,  in  comparison  with  real  music, 
which  fills  your  soul  with  a  thousand  better  things  than  words.  Music 
that  I  love  expresses  to  me,  not  too  indefinite,  but  too  definite  thoughts  to 
be  conveyed  in  words.     I  accordingly  find  all  attempts  to  express  these 


Op  19 

A  set  of  six  charming  songs,  set  to  the  words 

by  Oliver  Herford.     Price,  75  cts. 

Just  published  by  The  Boston  Music  Co., 

28  West  Street.     G.  SCHIRMER,  Jr. 


Photographic  Novelties. 

Vittoria    Sella's    Alpine 

Views. 
Braun's    Paris    Salon. 

1894. 

New  Series.  Instanta- 
neous Boston. 

Historic  Places  and 
Houses  in  Massachu- 
setts. 

CHAS.    POLLOCK, 
10  Hamilton  Place. 


(704) 


thoughts   something   quite   right,  but   also   upon   the    whole    inadequate. 
This  is  the  words'  fault,  for  they  can  do  no  better. 

When  I  have  a  definite  word,  or  definite  words,  in  my  mind,  on  hearing 
this  or  that  song,  I  do  not  want  to  tell  them  to  any  one,  because  a  word 
does  not  mean  to  one  man  what  it  means  to  another,  because  only  the 
song  can  say  the  same  thing,  to  one  man  as  to  another,  and  awaken  the 
same  feeling  in  both, —  but  a  feeling!  that  cannot  be  expressed  in  the 
same  words.  Words  remain  ambiguous,  and  we  only  thoroughly  under- 
stand music. —  Felix  Mendelssohn,  Letters. 

There  are  secret  conditions  of  the  soul,  in  which  a  verbal  indication 
by  the  composer  can  lead  to  a  quicker  understanding,  and  must  be 
received  thankfully. —  Robert  Schumann,  Collected  Writings,  Vol.  IV. 

People  are  surely  wrong,  if  they  think  composers  get  pen  and  paper 
ready  with  the  miserable  intention  of  expressing,  describing,  or  painting 
this  or  that.  Yet  do  not  value  too  lightly  chance  influences  and  impres- 
sions from  without.  An  idea  often  works  on  unconsciously  side  by  side 
with  musical  fancy,  the  eye  side  by  side  with  the  ear,  and  that  ever  active 
organ  then  holds  certain  outlines  fast  mid  the  sounds  and  tones,  and  these 
outlines  may  condense  themselves  into  clearly  visible  figures  as  the  music 
progresses.  And  the  more  these  thoughts  and  images  that  have  been 
generated  together  with  the  tones  contain  in  themselves  elements  that  are 
related  to  music,  the  more  poetic  and  plastic  expression  will  the  composi- 
tion have, —  and  the  more  fancifully  and  sharply  the  musician  conceives 
them,  the  more  will  his  work  elevate  and  take  hold  upon  the  listener. 
Robert  Schumann,  Collected  Writings,  Vol.  I. 


The  titles  to  pieces  of  music  which  often  appear  nowadays  have  been 
found  fault  with  here  and  there,  and  it  has  been  said  that  "good  music 
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does  not  need  such  guide-posts."  Certainly  not :  but  it  suffers  from  them 
just  as  little,  and  they  are  the  surest  means  by  which  the  composer  can 
prevent  a  patent  misunderstanding  of  the  character  of  his  work.  If  poets 
do  it,  and  seek  to  convey  the  whole  meaning  of  a  poem  in  a  title,  why 
should  not  musicians  do  it  also  ?  Only  let  such  verbal  indications  be  in- 
genious and  subtile ;  a  musician's  culture  will  appear  in  this. —  Robert 
Schumann,  Collected  Writings,  Vol.  III. 

The  musician  has  to  see  to  it  that  his  child  is  named  aright  just  as 
much  as  any  other  artist ;  a  wrong  name  can  put  one  into  the  wrong  mood, 
in  spite  of  the  excellence  of  the  music,  but  a  right  one  can  far  enhance  our 
pleasure  in  understanding  it. —  Robert  Schumann,  Collected  Writings, 
Vol.  III. 

It  still  remains  a  bad  sign  when  music  needs  a  title ;  for  then  it  has 
surely  not  sprung  from  the  interior  depths,  but  has  been  inspired  through 
some  external  mediation.  Who  will  deny  that  our  art  can  express  much, 
and  can  even  follow  the  course  of  a  transaction,  in  its  own  fashion  ?  But 
they,  who  would  discover  the  value  and  effect  of  a  musical  picture  that 
has  been  made  in  this  way,  have  an  easy  test :  they  have  but  to  strike  out 
the  titles. —  Robert  Schumann,  Collected  Writings,  Vol.  IV. 


The  battle  begins  to  wax  hot  again  about  whether  composers  should 
"  think  of  nothing  "  while  composing,  or  the  contrary.  Philosophers  seem 
to  imagine  the  matter  to  be  worse  than  it  is ;  they  are  certainly  wrong  if 
they  believe  that  a  composer,  who  is  working  according  to  an  idea,  seats 
himself  at  his  desk  like  a  clergyman  on  Saturday  afternoon,  schematizes 
his  theme  according  to  the  usual  "firstly,  secondly,  and  thirdly,"  and  works 
it  out  duly  in  this  fashion ;  they  are  certainly  wrong.  A  musician's  pro- 
cess of  creation  is  an  entirely  different  one,  and  if  an  image,  an  idea,  hovers 
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before  his  mental  vision,  he  will  feel  happy  in  his  work  only  when  it  comes 
to  him  in  the  guise  of  beautiful  melodies,  borne  by  the  same  invisible 
hands  as  the  "golden  urns"  of  which  Goethe  speaks. —  Robert  Schu- 
mann,  Collected  Writings,  Vol.  IV. 


The  program  is  the  medium  through  which  music  is  made  more  acces- 
sible and  intelligible  to  that  part  of  the  public  which  is  made  up  of  men  of 


thought  and  action.- 


Franz  Liszt,  Robert  Schumann. 


Heaven  forefend  that  any  one  should  forswear  the  old  faith  while 
preaching  the  usefulness,  permissibleness,  and  advantageousness  of  the 
programme,  and  should  assert  that  the  heavenly  art  did  not  subsist  for  its 
own  sake,  did  not  suffice  to  itself,  that  it  did  not  kindle  the  divine  spark 
from  its  own  being,  and  was  only  valuable  as  a  representative  of  thought, 
or  as  a  potentization  of  language. —  Feeling  incarnates  itself  in  music  with- 
out its  rays  being  refracted  by  thought,  and  without  the  necessity  of  com- 
bining itself  with  the  latter,  as  in  its  other  incarnations,  in  most  arts  and 
especially  that  of  poetry. —  Franz  Liszt,  Berlioz  and  his  Harold  Symphony. 


Programmes  have  so  often  become  ludicrous  through  the  abuse  which 
bad  taste  has  made  of  them  that  their  opponents  have  the  game  pretty 
well  in  their  own  hands  when,  pointing  out  countless  misapplications,  they 
clamor  for  their  total  abolition.  But,  if  one  would  condemn  everything 
that  can  lead  to  abuse,  one  would  have  to  make  a  beginning  with  music 
itself,  because  it  furnishes  on  an  average  infinitely  more  that  is  bad  than 
good,  more  that  is  stupid  than  witty,  more  that  is  empty  and  shallow  than 
significant. —  Franz  Liszt,  Robert  Schumann. 

The  opponents  of  the  programme,  who  regard  its  use  as  a  desecration  of 
art,  can  not  deny  that  preparatory  attempts  were  to  be  found  long  before 


C.  A.  Campbell  &  Go. 
COAL. 

59  Congress  St.,  Boston. 


Telephone  299. 


TRADE 


fftak^Spl  MARK 


Collins  &  Pairbanks, 
HATTERS. 

Ladies'  Round  and  English  Walking 
Hats  in  Great  Variety. 

AGENTS  FOR  HENRY  HEATHS 

LADIES'  HATS. 

38H    Washinjrton   Strep*.   Boston 
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THE  SUCCESSFUL  SONGS  OF  THE  SEASON. 


GOODNIGHT.  IN    DREAMLAND   (a  lullaby). 

MEMORIES.  RITOURNELLE. 

For  both  high  and  low  voice,  by 

CHARLES    DENNEE. 

New    Pianoforte    Compositions    by  the   same   Composer. 

VALSE   GRACIEUSE.  MINUET.  TARANTELLE. 

From  Suite  de  Ballet,   Op.   23. 

These  songs  and  piano  pieces  are  enjoying  immense  popularity,  having  already  reached  the  third  and 
fourth  editions. 


JOHN    W.    MACCOY, 

26   WEST   STREET,  -   *      -  BOSTON. 

The  Most  Fashionable  Gloves  and  Veilings 


ARE   AT 


Miss  M.  R  Fisk's,  44  Temple  Place. 


MISS  M.  E.  FORD, 

MILLINER. 

149  A  Tremont  Street, 

LAWRENCE  BUILDING, 

Cor.  West  St.     Room  12%.     Take  elevator. 

Special  attention  given  to  Mourning. 

CHARLES     E.     FOSS, 

MANUFACTURER    OF 

Umbrellas  and  Parasols. 

UMBRELLAS    COVERED 
AND    REPAIRED. 


9  Temple  Place,  Boston. 


Miss  Murphy, 

HAIR-DRESSING,  SHAMPOOING 
HAIR-WORK,  MANICURE. 

IN    CONNECTION   WITH   SAME  CAN 
BE  FOUND 

Dr.  THOMAS, 

CHIROPODIST  FOR  LADIES  AND 
GENTLEMEN. 

711  Boylston  Street, 

COR.  EXETER. 
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our  epoch,  and  that  its  rapid  spread  through  the  exertions  of  brilliant 
champions  testifies  to  its  having  some  internal  self- justifying  principle. 
But  let  the  composers  who  win  further  acknowledgment  of  its  virtues  think 
of  the  crying  abuse  that  may  be  made  of  it;  let  them  remember  that  the 
programme  or  title  can  appear  justified  only  when  it  is  a  poetic  necessity, 
a  functional  part  of  the  whole,  and  indispensable  for  a  right  understanding 
of  the  same. —  Franz  Liszt,  Berlioz  and  his  Harold  Symphony. 

The  liberation  of  the  soul  from  vulgarity,  this  is  the  only  programme  for 
instrumental  music ;  it  is  as  noble  as  it  is  infinite. —  Ferdinand  Hiller, 
From  the  Tone-life  of  our  Time. 

A  simple  title  still  leaves  the  hearer  the  widest  intellectual  scope  —  a 
programme  makes  a  slave  of  him,  and  under  this  intellectual  thraldom  in- 
tellectual pleasure  pretty  well  ceases. —  A.  W.  Ambros,  Sketches  from  the 
History  of  Culture. 

With  a  programme  music  issues  a  certificate  of  indigence, —  it  acknowl- 
edges of  its  own  accord  that  it  has  passed  beyond  its  natural  limits. — 
A.  W.  Ambros,  The  Limits  of  Music  and  Poetry. 


Andante  quasi  Larghetto  from  the  "Lenore"  Symphony,  Op.  177. 

Joachim  Raff. 

This  movement  begins  with  the  first  theme,  given  out  in  full  harmony 
by  the  strings.  This  is  followed  by  a  first  subsidiary,  a  suave  melody  in 
the  horn  against  contrapuntal  ornaments,  alternately  in  the  wood-wind  and 
the  strings  pizzicati ;  some  passage-work,  in  which  the  oboe  figures  promi- 


LADIES' 
WALKING  BOOTS 


Made  on  MEN'S 
SHAPED  LASTS. 


HENRY   H.   TUTTLE   &   CO 

435   WASHINGTON    STREET 

CORNER    WINTER    STREET 
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nently,  leads  to  the  second  theme  in  the  dominant  (E-flat  major),  the 
melody  being  sung  by  the  first  violins  to  an  accompaniment  in  repeated 
triplets,  played  in  alternation  by  the  violas  and  second  violins,  the  clarinets, 
and  the  flutes.  This  theme  is  developed  at  great  length  and  with  fuller 
and  fuller  scoring,  until  the  first  theme  returns  once  more  in  the  strings  and 
wood- wind  in  the  original  key  of  A-flat  major. 

Then  comes  an  interlude  in  G-sharp  minor,  with  a  passionate  melody  in 
the  first  violins,  against  a  tremolo  in  the  second,  a  persistently  repeated 
figure  in  sextolets  in  the  'celli,  and  sustained  chords  in  the  wind  instru- 
ments. This  episode  is  followed  by  a  return  of  the  second  theme  in 
E  major,  at  first  in  the  first  violins,  then  in  the  'celli  against  a  counter- 
theme  in  the  violins,  the  accompaniment  being  very  similar  to  that  at  the 
first  appearance  of  the  theme.  A  long  diminishing  coda  in  A-flat  major, 
on  figures  from  the  first  subsidiary,  then  on  the  first  theme,  brings  the 
movement  to  a  close. 

This  movement  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  1  pair  of  kettle-drums,  and  the  usual  strings. 


Academic  Festival-Overture,  in  C  minor,  Opus  80. 

Johannes  Brahms. 

Brahms  wrote  this  overture  in  1881  for  his  degree  of  Ph.D.  at  the  Uni- 
versity of  Breslau.  The  themes  upon  which  the  work  is  built  up  are  stu- 
dents' songs,  taken  from  the  Commersbuch.  The  scheme  of  the  overture  is 
as  follows  :  — 

First  Part :  First  theme  in  C  minor  (strings,  bassoons,  horns,  and  per- 


RECEPTION  FLAKES. 

Look  for  name  on  each  Flake. 

for  J^eceptio^s, 
hur)c)r)csf  at)d 
Teas. 

ALL  GROCERS  HAVE  THEM. 


manufactured  by 


United  States  Baking  Company, 

BOSTON,   U.S.A. 
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cussion),  developed  at  some  length  with  intervening  quieter  episode  in 
strings. 

First  subsidiary  in  G  major  (dominant)  leading  to  episode  (Friedrich 
Silcher's  "  Wir  hatten  gebauet  ein  stattliches  Haus  ")  in  C  major  in  the  brass 
and  wood-wind. 

Transitional  passage-work  on  a  new  theme  in  C  major,  leading  to  remi- 
niscences of  first  theme. 

Second  theme  in  C  major  (apparently  another  version  of  first  theme) 
extendedly  developed  by  strings  and  wood-wind. 

Second  subsidiary  in  E  major,  later  in  G  major,  ending  with  very  short 
conclusion-passage  in  triplets  in  wood-wind. 

Episode  in  G  major  (2-4  time)  on  the  Fuchs^Lied,  "  Was  komtnt  da  von 
der  Hoh?  ?  "  in  bassoons,  clarinets,  and  full  orchestra. 

Second  Part :  Long  and  elaborate  free  fantasia. 

Third  Part :  Begins  irregularly  with  the  first  subsidiary  in  F  minor,  the 
regular  return  of  the  first  theme  in  the  tonic  being  omitted.  Proceeds 
very  like  the  first  part,  with  somewhat  more  elaborate  development  of  the 
"Wir  hatten  gebauet"  episode  (in  C  major,  as  before),  and  a  few  other 
changes  in  detail  up  to  the  coda. 

Coda :  Fortissimo  episode  on  "  Gaudeatnus  igitur  "  by  the  full  orchestra, 
with  rushing  figuration  in  the  strings. 

This  overture  is  scored  for  1  piccolo-flute,  2  flutes,  2  oboes,  2  clarinets, 
2  bassoons,  1  double-bassoon,  4  horns,  3  trumpets,  3  trombones,  1  bass- 
tuba,  a  set  of  3  kettle-drums,  big-drum  and  cymbals,  triangle,  and  the 
usual  strings. 


CHANDLER    «Ss    OO. 


Thousands  of  ladies  to-day  wear  only  the  DUCHESSE  GLOVE,  and  no  glove 
is  so  well  adapted  for  general  use  by  our  best  New  England  family  trade. 


PRICE   LIST. 


Four  Large  Buttons,  Dressed  Kid,  Colors  $1.50 
Four  Large  Buttons,  Dressed  Kid,  Black  1.75 
Five  Med.  Buttons,  Dressed  Kid,  Colors  1.50 
Five  Med.  Buttons,  Dressed  Kid,  Blaek  1.75 
Four  Large  Buttons,  Undressed  Kid,  Col- 
ors and  Black 1.65 

Four  Med.  Buttons,  Undressed  Kid,  Col- 
ors and  Black 1.50 

Seven  Hook,   Dressed    Kid,    Colors   and 

Black 1.75 

Seven  Hook,  Undressed  Kid,  Colors  and 

Black  1.75 


Mousquetalre,  Undressed  Kid,  Colors  and 
Black 

Mousquetaire,  Dressed  Kid,  Colors  and 
BJack 

16-Button  Undressed,  Mousquetaire 

20-Button  Undressed.  Mousquetalre 

24-Button  Undressed,  Mousquetaire 

Men's  Two  Button 

Men's  Two  Clasp 

Men's  Two  Clasp,  Prex  Seam  Kangaroo. . 

Men's  Two  Clasp,  Plain  Black 


12.00 

•2.25 
8.26 
8.76 
4.50 
1.50 
1.50 
1.76 
1.76 


THE    DUCHESSE    GLOVE    always   represents   the    latest   fashion,  always 

fits  perfectly,  always  wears  -well. 


Our  guarantee  goes  with  every  pair. 


Chandler  &  Co.,  winter  St.,  Boston 
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Since  the  first  piano  manufactured  by- 
Jonas  Chickering,  in  1823,  we  have  made 
none  but  the  Highest  Grade  Pianos ;  and, 
with  more  than  seventy=one  years*  experi- 
ence, a  factory  at  once  the  oldest  in  the 
United  States  and  most  thoroughly  equipped, 
giving  us  every  facility  for  the  best  and  most 
durable  work,  we  unhesitatingly  assert  that 
our  present  productions,  containing  as  they 
do  our  recent  most  valuable  improvements, 
are  the  best  that  we  have  ever  manufactured. 

CHICKERING  &  SONS, 

791  Tremont  Street,  Boston,  Mass. 
-\  — — — — — •— 

Represented  by  C.  C.  Harvey  &  Co.,  116  Boylston  St. 


CURTAINS  CLEANSED, 

ONLY  $1.00  PER  PAIR. 

During  February  and  March  we  shall  cleanse  all  Lace  and  Mus- 
lin Curtains  and  Blankets  for  $1.00  per  pair  (except  with  fluted 
edges).  Usual  prices  from  $1.25  to  $5.00  per  pair9  according  to 
quality  and  size.      WE   DO    ONLY   THE   BEST    WORK.    .    .    . 

SEND  J,#f^Sk  DRESSES 

NOW  H^P^HI  DYED  WHOLE. 

BEFORE  ^m^^^^m)  FASHIONABLE 

THE    RUSH.        ^■9hGHf  SPRING  COLORS. 


LEWANDO'S, 


17  TEMPLE  PLAGE,  Telephone  1393  Boston. 
284  BOYLSTON  ST.,  Telephone  239-2  Tremont. 


BUNDLES   CALLED   FOR   AND   DELIVERED. 
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Nineteenth  Rehearsal  and   Concert 


Friday  Afternoon,  March  22,  at  2.30, 


Saturday  Evening,  March  23,  at  8.00, 


PROGRAMME. 


Brahms  _______       Symphony  No.  3 


Mendelssohn  ______    Concerto  for  Violin 


Reinecke     -  -  Entr'acte,  "  Gouverneur  von  Tours 

(First  Time.) 


Marschner  -       -  Overture,  "Hans  Heiling" 

(First  Time.) 


Soloist,   Mr.  FRANZ    KNEISEL, 


(713; 


9TPINFRT  UH  I     Monday  Evening,  March  n,  at  8. 
JlLlilLUl  llrtLL,  Monday  Evening,  March  25,  at  8. 

Two  Piano  Recitals 


BY 


MRS.  EMIL  PAUR. 


PROGRAMME,    FIRST    RECITAL. 

1.  Variations,  C  minor,  Beethoven.  2.  a.  Clavierstuck,  E-flat  minor,  Schubert,  b.  Two 
Scherzi,  Schubert.  c.  Song  without  Words,  E-flat  major,  Mendelssohn,  d.  Scherzo,  E 
minor,  Mendelssohn.  3.  a.  Evenings,  Schumann.  b.  Bird  as  Prophet,  Schumann.  c. 
Intermezzo,  No.  1,  Op.  117,  Brahms,  d.  Nocturne,  F-sharp  major,  Chopin,  e.  Valse,  E 
minor,  Chopin.      4.  a.  Romanze,  F  major,  Rtibinstein.      b.   Menuet  Italien,  Mrs.  A.  Beach. 

c.  Etude,  E  major,  Paganini- Liszt,  d.  Intermezzo,  E.  Paur.  e.  Fledermaus  (Para- 
phrase), Ed.  Schuett. 

PROGRAMME,    SECOND    RECITAL. 

1.  Sonata,  E-flat  major,  Op.  18a,  No.  26,  Les  Adieux,  L' Absence,  Le  Retour,  Beethoven. 
2.  a.  Aria.     b.  Gigue,  from  the  Partita,  B-flat  major,  Bach.     c.  Two  Menuets,  Rameau. 

d.  Caprice  sur  les  Airs  de  Ballet  d'Alceste,  Gluck-Saint-Saens.  3.  a.  Adagio  from  Sonata, 
G  minor,  Schumann,  b.  Novelette,  E  major,  Schumann,  c.  Intermezzo,  No.  2,  Op.  117, 
Brahms.  d.  Mazurka,  Chopin.  e.  Berceuse,  Chopin,  f.  Polonaise,  C-sharp  minor, 
Chopin.  4.  a.  Barcarolle,  F  minor,  Rubinstein.  b.  Passe-pied,  Rubinstein,  c.  Caprice, 
Paderewski.     d.  Passe-pied,  Delibes.     e.  Mazurka,  Godard. 

Tickets,  $1.50,  on  sale  at  Steinert's. 

Union  Hall,  -  48  Boylston  St. 


X       MP      T^nFMQPl  FRANZ  KNEISEL,  1st  Violin 

1     L1C     IVlldoCl  OTTO  ROTH  2d  violin 

L.  SVECENSKI,  Viola 
U3,l    LG  L  ALWIN  SCHROEDER,  Violoncello 


Q 


TENTH    SEASON,    1894-95 

Seventh  Concert 

Monday,  March  18,  at  8  o'clock 

Miss  GERTRUDE   FRANKLIN 
and  Mrs.  H.  H.  A.  BEACH 

ASSISTING 


TICKETS    NOW    ON    SALE    AT    MUSIC    HALL 
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Can  you  afford  to  miss  this  rare  opportunity? 


Gildemeester 

&  Kroeger. 


Style  G, 
No.  3. 


Casing  in  elegant 
English  Oak. 

Regular  price, 
$525. 


Boston,  March  17,  1895. 
Mr.  Chandler  W.  Smith  : 

Dear  Sir, —  I  have  through  your  kindness  had  the  pleasure  of  using  the  Gildemeester 
&  Kroeger  piano ;  and  it  has  been  a  pleasure,  for  a  piano  sweeter  in  tone  or  more  perfect 
in  action  it  has  never  been  my  fortune  to  play  on. 

Sincerely  yours, 

(Signed)  LILLIAN    RUSSELL. 

It  is  customary  to  reserve  especially  fine  pianos  for  the  exclusive  use  of  the' 
artists  of  the  profession.  To  make  room  for  the  new  invoice  of  the  latest  styles,  I 
will  offer  this  beautiful  piano  (see  cut),  used  by  Miss  Lillian  Russell  during  her 
Boston  engagements,  at  an  exceptional  bargain  (see  testimonial  letter).  Piano- 
forte fully  warranted.    An  early  call  will  be  to  your  advantage. 

CHANDLER    W.    SMITH, 

160   BOYLSTON    STREET. 


Art  Embroideries. 


WALTER  M.  EDDY,  Designer, 

144  a  TREMONT  STREET, 

(Over  Toppan's) 


A  large  variety  of  goods  kept  constantly  on  hand, 
stamped  exclusively  with  our  own  designs. 

Commenced  pieces.      Lessons  given. 


PRING 
TYLES 


OF  THE  FAMOUS 


"JACKSON 
HAT.'' 


A  complete  line  of  all  the  leading  blocks  for  spring,  '95,  are 
now  ready,  including  the  new  designs  in  our  own  exclusive 
styles,  which  are  meeting  with  exceptional  favor  this  season. 
Ask  to  see  the  "Jackson"  close-roll,  featherweight,  extra- 
strong,  all-silk  umbrella. 


Joseph  A.  Jackson,  412 


WASHINGTON    STREET, 

Just  below  Summer. 


n\bi 


VV#\\JlN  LlV     BOSTON    THEATRE, 
f\  PfTR   A  COMMENCING  APRIL  I. 

Under  the  Direction  of  WALTER  DAMROSCH. 

SEASON    TICKETS. 

ORCHESTRA  AND  BALCONY  -  ($3.50  single)  -        $20.00  and  $23.00 

For  six  or  seven  performances. 

ORCHESTRA  CIRCLE     -  -  ($3.00  single)  -        $18.00  and  $21.00 

DRESS  CIRCLE  -  -  ($2.50  single)  -        $15.00  and  $17.50 

FAMILY  CIRCLE  -  -  ($1.50  single)  -         $9.00  and  $10.50 

Sale  now  open  for  all   season   tickets   at   Box   Office,  Boston 
Theatre.    Single  ticket  sale  opens  Tuesday,  March  19. 

REPERTOIRE    FOR    THE    FIRST   WEEK    IS   AS    FOLLOWS: 
TRISTAN  AND  ISOLDE         -----  Monday 

LOHENGRIN  -  Tuesday 

DIEWALKURE Wednesday 

SIEGFRIED Thursday 

DIE  GOTTERDAMMERUNG  -  -  -  -  Friday 

TANNHAUSER Saturday  Afternoon 

DIE  MEISTERSINGER  -  -  -  Saturday  Evening 

Prospectus  for  the  season  can  now  be  obtained  at  Box  Office. 


SANDERS    THEATRE,    CAMBRIDGE. 

Boston 
Symphony 
Orchestra   . 

Mr.  Emil  Paur,  Conductor. 


Fourteenth  Season, 
1894-95. 


Thursday  Evenings, 
April  4  and  April   25,   1895. 
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MUSIC   HALL 
Friday  Evening,  March  15,  at  8 


Positively  last  appearance 
in  Boston  of  the  renowned 
Belgian  Violinist 


T5dTC 


Assisted  by  Miss  Elizabeth 
C.  Hamlin  and  a  Complete 
Orchestra,  Mr.  E.  Mollen- 
hauer,  Conductor 

UNION  HALL,  Tuesday  Afternoon,  March  19,  at  3. 

Fourth  and   Last  Concert  by 

The 
Adamowski    Quartet 

Mr.  T.  ADAMOWSKI,  ist  Violin     , 

Mr.  A.  MOLDAUER,  2d  Violin 

Mr.  M.  ZACH,  Viola 

Mr.  J.  ADAMOWSKI,  Violoncello 

Mr.  W.   H.   Sherwood,  Assisting 

PROGRAMME 

MOZART Quartet  in  G  minor 

Solo  numbers  for  Piano. 

SCHUMANN QUARTET 

For  Piano,  Violin,  Viola,  and  Violoncello. 


Tickets  now  on  sale  at  Music  Hall. 
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STEINERT    HALL, 


BOSTON,  MASS. 


Song  Recital  by  Mr.  Emil  Tiferro, 

ASSISTED   BY 

Mrs.  Ada  May  Benzing,  Contralto.      Mr.  Emil  Mahr,  Violinist. 
AndlDr.  Louis  Kelterborn,  Accompanist. 

SATURDAY,  MARCH  16,  1895,  at  8.15  P.M. 


Tickets,  $i  oo  each,  on  sale 
at  Steinert's. 


There  is   no  Symphony  Concert 
on  this   date. 


MUSICAL  INSTRUCTION. 


Miss  CHARLOTTE  W.  HAWES, 

MUSICAL  LECTURE-RECITALS. 


3  PARK  STREET. 


Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 


SPECIAL   OBJECT, 

.    The  Training  of  Teachers  of  Hnsic. 


Boston  Training  School  of  Music 


(INCORPORATED). 


Harmony,  Theory,  and  Composition. 
Central  Location.                Catalogue  Free. 
GEO.  H.  HOWARD,  A.M.,  Director, 
26  Music  Hall  Building, Boston. 


Germania  Band  and  Orchestra,  concerts,  oratorios, 

120  TREMONT  ST.,  Receptions,  Musicales, 

BOST.ON.  Weddings,  Balls,  etc. 

GEO.  W.  STEWART,  Manager. 


Mr.  F.  F,  MARSHALL 

(Leipzig  Conservatory), 


HEINRICH  SCHUECKER, 


TEACHER  OF 

Pianoforte  Playing  and  Harmony 

657    BOYLSTON    STREET, 
BOSTON,  MASS. 

Teacher  of  the  Harp. 

A  LARGE  NUMBER  OF  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE  AND  TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 
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PIANISTE  and  TEACHER. 

Mrs.  ALICE  DUTTOH  ATWILL,  EMet  ctar"Lto  s„«,. 

OR,   BY  PERMISSION,    Mr.   B.   J.   LANG. 
HAVE   RESUMED 

VOCAL  INSTRUCTION. 


Mr.  &  Mrs.  MAX  HEINRICH, 


Studio,  Room  68 1,  Steinert  Building, 
TREMONT  and  BOYLSTON  STREETS. 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION. 

160  Boylston  Street. 


ROOM    7. 


VOCAL  TEACHFR 

Miss  HARRIET  S.  WHITTIER, 26  Regent  street>  Boston  H*hl*nds- 

62  Boylston  Street,  Room  563,  Tuesday 
and  Friday  mornings. 


Teacher  of  Violin,  Theory  and  Composition 

llr  1    uUulAY      (J  1  U  U  D  U  Highest  references  as  Violin  Soloist 

(Member  of  Boston  Symphony  Orchestra),  and  Ensemble  player- 

2  CENTRE  STREET,  ROXBURY. 

VOCAL   INSTRUCTION. 

Mr.  JAMES  H.  RICKETSON, 

Address,  MILTON. 


VOICE  MASTER. 

(Old  Italian  Method.) 

Mrs.  Avonia  Bonney  Lichfield. TERMS :£^"&:  :  ^~p«^- 

Residence,  380  Newbury  Street. 

(Madame  Adelina  Patti  recommends  Mrs.  Lichfield 
as  a  teacher  of  singing.) 


VAN  VEACHTON  ROGERS. 


Harp  Soloist  and  Teacher. 

New  and  Second-hand  Harps 
for  sale  and  hire. 

43  West  St.,   ....     Boston. 


CULTIVATION  of  VOICE, 

MrS.  CORA  A.  FROTHINGHAM,      179  A  Tremont   Street. 

Monday    P.M.,    Tuesday,  and    Friday. 
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SOPRANO  SOLOIST 

Miss  GERTRUDE  FRANKLIN,  vocal  instruction 

149  A  Tremont  Street. 

Dramatic  Soprano, 
w       TiTTn»vTi  nimAiT  Concert  and  Oratorio. 

MIS.  ELENE  EATON,  Vocal    Instruction. 

9  St.  James  Avenue. 


Mr.  ARTHUR  THAYER, 


TEACHER  of  SINGING, 
149  A  Tremont  Street. 


HOTELS. 


CARROLLTON    HOTEL, 

Baltimore,  Light,  and  German  Streets,    -      BALTIMORE,  MD. 

AMERICAN    AND    EUROPEAN    PI  AN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  im  pro  Yemen  ts.     The  most  central  location, 
accessible  to  all  parts  of  the  city.    All  lines  of  city  passenger  cars  pass  its  doors. 

JAMES    P.    SHANNON,  -  -  Manager. 


THE    CONTINENTAL, 

Corner  9th  and  Chestnut  Streets,        -        PHILADELPHIA,   PA. 

Complete  in  Appointments,  Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.    KINGSLEY   &   CO.,    Proprietors. 
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ee  Combination  -travelers 

of  the  *   INSURANCE 

Accident  Policy  company 


Of  Hartford,  Conn. 


Special    Provisions  for  Dismemberment,    Loss 
of  Eyesight,  and   Permanent  Total  Disability, 

52   WEEKS'    INDEMNITY, 

And,  in  event  of  Death  or  Injury  from  Accident  while  a  passenger  in  any  public  con- 
veyance using  steam,  cable,  or  electricity  as  a  motive  power, 

DOUBLE   INSURANCE. 

anfBSsFnelfMeSf        Policy  of  $10,000,  with  $50  weekly  indemnity,  $50  per  year. 
Travellers,  for™  Policy  of    $5,000,  with  $25  weekly  indemnity,  $25  per  year. 

S.   F.   WOODMAN,   General  Agent, 

Cor.  State  and  Kilby  Sts.,  Boston.  Telephone  No.  2184. 

JAflES  Q.  WHITE,  Special  Agent. 


We  have  in  our  stock  at  the  present 
time   Five   most   beautiful   patterns  of 

Sterling  Silver  Forks, 
Spoons,  and  Fancy  Pieces. 

THE   APOLLO, 

LA   REINE, 

MARQUIS, 

MAJESTIC, 

ARCO, 

in   both   heavy  and   light  weights. 

A.  STOWELL  &  CO., 

24   WINTER   STREET. 


STEINWAY  &  SONS 


PIAU^O  MANUFACTURERS 

BY  APPOINTMENT  TO 

HIS  MAJESTY 

Emperor  William  II.  of  Germany, 

AND 

THE  ROYAL  COURT  OF  PRUSSIA, 


GERMANY. 


HER  MOST  GRACIOUS  MAJESTY 

The  Queen  of  England. 


ENGLAND. 


THEIR  ROYAL  HIGHNESSES 

The  Prince  and  Princess 
of  Wales. 

The  Duke  of  Edinburgh. 


HIS  MAJESTY 

Umberto  I.,  the  King  of  Italy. 


ITALY. 


HER  MAJESTY 

The  Queen  of  Spain. 


SPAIN. 


HIS  MAJESTY  EMPEROR  WILLIAM  II.  OF  GERMANY, 

On  June  13th,  1893,  also  bestowed  to  our  Mr.  William  Steinway  the  order  of  THE  RED  EAGLE, 
HI.  Class,  the  highest  ever  granted  to  an  Industrial. 


The  ROYAL  ACADEMY  OF  St.  Cecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer 
Palestrina,  in  1584,  has  elected  Mr,  William  Steinway  an  honorary  member  of  that  institution.  The 
•allowing  is  the  translation  of  his  Diploma : 

THE  ROYAL  ACADEMY  OP  ST.  OeCILIA  have,  on  account  of  his  eminent  merit  in  the  domain  of  music, 
and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Steinway  into  the 
number  of  their  honorary  members.    Given  at  Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth 
year  from  the  founding  of  the  Society. 
ALEX.  PANSOTT..  Secretary. *  DI  SAN  MART.NO.  President. 

ILLUSTRATED  CATALOGUES  (MAILED  FREE  ON  ^APPLICATION. 


STEINWAY    &    SONS, 

WAREROOMS,    STEINWAY    HALL, 

107-111    EX    14th    STREET,    NEW    YORK!. 


European  depots: 


STEINWAY  HALL, 

*3  &  t7  Lower  Seymour  St,  Portman  Sq.,  W., 
LONDON,  ENGUAND 


STEINWAY'S  PIANOFABRIK, 

St.  Pauli,  Neue  Rosen-Strasse,  20-24. 
HAMBURG,  GERMANY. 


M.  STEINERT   &   SONS   CO., 


SOLE   REPRESENTATIVES. 


BOSTON,  MASS. 


PRCGRHftME 


19  % 


A   NOTABLE   TRIBUTE 


TO 


THE  >EOLIAN 


From  Boston's  Distinguished  Musicians, 

Mr.  and   Mrs.  Emil  Paur 


ci  mini  i  hi  i  mi  hi  h  i  iiiiiiiiiiii 


"I  shall  be  glad  to  have  you  add  my  name  to  the  notable  list  of 
musicians  and  critics  who  have  commended  your  admirable  instrument. 

"  I  believe  that  the  ^Eolian  is  destined  to  become  a  most  potent  factor 
in  the  cultivation  of  the  musical  taste  of  the  people  of  the  world. 

"  Please  accept  my  hearty  wishes  for  its  well-merited  success. 

"EMIL   PAUR." 

"It  is  really  admirable  how  a  person  can  in  a  short  time,  by  the  aid 
of  the  ^Eolian,  familiarize  himself  with  the  works  of  the  great  masters,  and 
execute  them  with  perfection  in  all  their  details., 

s  "The  ^Eolian  is  of  great  help  to  those  studying  composition;  for,  not 
being  able  to  have  an  orchestra  at  their  disposal  to  execute  the  great 
classical  works,  with  the  ^Eolian  they  can  study  the  orchestral  effects  with 
a  precision  impossible  to  be  obtained  on  any  other  musical  instrument. 

"Mrs.  MARIE   PAUR." 

The  iEOLIAN  appeals  to  every  music  lover  for  both  pleasure^nd  education. 
We  exhibit  the  iEolian  daily,  and  cordially  invite  all  patrons  of  the  Symphony  con 
certs  to  investigate  it. 

JHasfltt&laralift 


Opp.  Common. 


146  Boylston  Street,  BOSTON 


Boston 

Symphony 

Orchestra 


Music  Hall,  Boston 

\§  l 

mm       fourteenth  season, 

mm 

tow  1894-95. 


EMIL   PAUR,  Conductor. 


PROGRAMME 


OF    THE 


Nineteenth  Rehearsal  and  Concert 


WITH    HISTORICAL   AND    DESCRIPTIVE  INOTES 
BY    WILLIAM    F.  APTHORP. 


Friday  Afternoon,  March  22, 

At   2.30   o'clock. 


Saturday  Evening,  March  23, 

At   8   o'clock. 


PUBLISHED    BY    C.    A.    ELLIS,    MANAGER. 

(721) 


PIANOFORTES 

REPRESENT  THE  SAME  HIGHEST  STANDARD  OF  EXCELLENCE  WHICH 
HAS  ACHIEVED  A  REPUTATION  FOR  THEIR 

ORGANS 


AS   THE 


Standard  of  the  World 

L.  P.  HOLLANDER  &  CO. 

We  announce  the  opening  of 

A    NEW    DEPARTMENT 

For   Ladies'    Dresses,    Skirts,  and   Silk  Waists. 

We  have  made  very  extensive  changes  on  our 
third  floor,  devoting  a  large,  well-lighted  space 
to  the  display  of  exclusive  styles  in 

Silk,  Crepon,  Muslin,  and   Pique  Dresses,  Tailor 
Gowns,  and  Outing  Suits. 

Equal  to  order  work,  on  an  entirely  new  basis  of  prices. 


202  to  212  Boylston  Street,  and  Park  Square. 
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Nineteenth  Rehearsal  and  Concert, 


Friday  Afternoon,  March  22,  at  2.30. 


Saturday  Evening,  March  23,  at  8.00. 


PROGRAMME. 


Johannes  Brahms      -  Symphony  No.  3,  in  F  major,  Op.  90 

I.  Allegro  con  brio  (P  major)  -  6-4 

II.  Andante  (C  major)       ______  4.4 

III.  Poco  Allegretto  (C  minor)  -  3-8 

IV.  Allegro  (F  minor)         -         -         -         -         -         -  2-2 

Felix^Mendelssohn-Bartholdy         Concerto  for  Violin,  in  E  minor,  Op.  64 

I.    Allegro  molto  appassionato  (B  minor)  -         -  2-2 

II.    Andante  (C  major)       ------  q-& 

III.    Allegretto  non  troppo  (B  minor)  ,   -  4-4 

Allegro  molto  vivace  (E  major)  - "  4-4 

Karl  Reinecke       -       -      Entr'acte  from  "  Der  Gouverneur  von  Tonrs  " 

(First  Time.) 


Heinrich'Marschner        -       -  Overture  to  "  Hans  Heiling,"  Op.  80 


Soloist,  Mr.  FRANZ   KNEISEL. 
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MANUFACTURERS  OF 


GRAND, 
SQUARE,  AND  " 
UPRIGHT 


PIANOS 


EUGEN    D'ALBERT: 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.         ........ 

DR.  HANS   VON    BULOW: 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America. 

ALFRED   GRUNFELD: 

I  consider  them  the  best  instruments  of  our  times.    . 

P.  TSCHAIKOWSKY: 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action.        ....... 

WAREROOMS  :  - 

BALTIMORE,  WASHINGTON, 

22  and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue. 

NEW   YORK, 
148  Fifth  Avenue. 


OLIVER  DITSON  COMPANY,  Sole  Ag'ts,  453-463  Washington  St.,  Boston, 


E.  W.  TYLER,  Manager. 
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Symphony  No.  3,  in  F  major,  Opus  90    ...     .    Johannes  Brahms. 

This  symphony  appeared  in  1884.  The  first  movement,  Allegro  con  brio 
in  F  major  (6-4  time),  has,  like  the  whole  of  Schumann's  symphony  No.  2, 
in  C  major,  opus  61,  the  peculiarity  of  a  frequently  recurring  phrase  of  evi- 
dent thematic  significance,  although  it  is  not  one  of  the  regular  themes  of 
the  movement.  Yet  with  this  difference,  that  the  theme  in  Schumann's 
symphony  is  to  be  regarded  as  a  sort  of  musical  motto  to  the  whole  work, 
whereas  this  one  of  Brahms's  is  plainly  the  counter-theme  of  the  first  theme 
of  the  movement.  The  main  body  of  the  movement  begins  immediately, 
and  without  introduction,  with  the  announcement  of  this  phrase  in  the  wind 
instruments  in  full  harmony,  followed  by  the  announcement  of  the  real  first 
theme  by  the  violins  in  octaves,  over  harmony  in  the  violas,  'celli,  and 
trombones,  with  the  counter-theme  as  a  bass  in  the  double-basses  and 
double-bassoon.  Now  the  striking  peculiarity  of  this  juxtaposition  of 
theme  and  counter-theme,  which  would  otherwise  have  little  to  attract  the 
attention,  is  that  the  one  is  in  F  minor,  while  the  other  is  in  F  major. 
The  first  figure  of  the  theme  runs  on  the  notes  of  the  chord  of  F  major  (F, 
C,  A,  F,  C  in  descending,  with  a  short  passing  G) ;  the  phrase  which  con- 
stitutes the  counter-theme  is  F,  A-flat,  F,  in  ascending.  Thus  the  A-natural 
in  the  first  measure  of  the  upper  voice  makes  a  rank  cross-relation  with 
the  A-flat  in  the  second  measure  of  the  bass !  *  This  cross-relation,  right 
at  the  beginning  of  a  movement  and  as  an  essential  factor  of  the  conjunc- 
tion of  two  themes,  has  been  much  commented  on.  That  Brahms  has  been 
in  no  wise  mealy-mouthed  about  it  is  sufficiently  evident  from  the  sforzando 

*  It  is  true  that  this  cross-relation  also  occurs  in  the  initial  announcement  of  the  counter-theme  itself. 
The  flutes,  oboes,  and  third  horn  have  the  melodic  progression  F,  A-flat ;  but  the  first  chord  is  that  of  F  major, 
with  an  A-natural  in  a  middle  voice,  after  which  the  A-flat  in  the  upper  voice  comes  in  as  undeniably 
"  querstandig."  But  the  rankness  of  this  cross-relation  is  here  sufficiently  toned  down  by  the  second  chord 
(the  one  containing  the  A-flat)  being  an  inversion  of  the  diminished  7th.  In  the  first  two  measures  of  the  com- 
bined appearance  of  theme  and  counter-theme,  however,  no  such  harmonic  palliation  is  to  be  found,  and  the 
cross- relation  stands  out  as  frankly  as  possible. 


ATonk 


FOR    BRAIN-WORKERS,   THE    WEAK    AND    DEBILITATED. 

Horsford's  Acid  Phosphate 

Is,  without  exception,  the  Best  Remedy  for  relieving  Mental  and  Nervous 
Exhaustion ;  and,  where  the  system  has  become  debilitated  by  disease, 
it  acts  as  a  general  tonic  and  vitalizer,  affording  sustenance  to  both 
brain  and  body. 

Dr.  E.  Cornell  Easten,  Philadelphia,  Pa.,  says,  "I  have  met  with  the  greatest 
and  most  satisfactory  results  in  dyspepsia  and  general  derangement  of  the  cerebral  and 
nervous  systems,  causing  debility  and  exhaustion." 

Descriptive  pamphlet  free. 

Rumford  Chemical  Works,  Providence,  R.I. 

Beware  of  Substitutes  and  Imitations. 
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LADIES^TAILOR. 

Spring  and  Summer, 
1895. 

Riding  Habits,  Coaching  Coats, 

Street  Gowns, 

Reception,  Party, 

and  Wedding  Dresses. 
Models  and  Designs, 
Importations  of  Cloths,  and 
Novelty  Wool  and  Silk  Dress  Goods 

NOW  READY. 


256  Boylston  Street, 


BOSTON 


OYSTERS  AND    SALADS 


A   SPECIALTY. 


25  Temple  PL  and  33  West  St. 


GENUINE    VIENNA    ICES. 


Notman  Photo.  Co. 

STUDIOS,  U3B$ton'St  J  «*™>- 

All  the  Newest  Styles  of 

PHOTOGRAPHS: 

MEZZO-TINTS, 
IVORY    FINISH,  etc. 

Flash-light  Pictures  made  at  Residences. 


WEDDING  PARTIES. 

FANCY   DRESS    PARTIES. 

DINNER    PARTIES. 


JACOB  THOMA, 

VIOLIN  MAKER, 

PROM  VIENNA. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old    Violins,    Violas,   'Cellos, 
Artist  Italian  Strings, 
Silver   G's, 
Artist  Bows,  Paris  Rosin,  Violin  Cases 
of  all  kinds,  etc. 


INSTRUMENTS  TAKEN  IN  EXCHANGE. 

ARTISTIC  REPAIRS  A  SPEGIALTY. 

BOWS    REHAIRED, 

Music  Hall  Building,  Room  7,    -    -    BOSTON. 


Repairer  for  the  Boston  Symphony  Orchestra. 
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marks  in  the  bass,  which  bring  it  into  all  possible  prominence.  It  seems 
to  me  that  it  can  only  be  explained  on  the  supposition  of  some  underlying 
dramatic  principle  in  the  movement,  such  as  the  bringing  together  of  two 
opposing  forces, —  Light  and  Darkness,  Good  and  Evil,  or  perhaps  only 
Major  and  Minor, —  for  on  purely  musical  grounds  the  thing  has  no  sense 
nor  meaning.  The  first  theme  starts  in  passionately  and  joyously,  in  the 
exuberance  of  musical  life  ;  the  counter-theme  comes  in  darkly  and  for- 
biddingly, like  lago's 

.  .  .  O,  you  are  well-tun'd  now  ! 
-  '  But  I'll  set  down  the  pegs  that  make  this  music, 

As  honest  as  I  am, 

the  idea  being  still  further  carried  out  by  the  second  phrase  of  the  theme 
suddenly  shifting  to  the  chord  of  D-flat  major,  where  the  A-flat  of  the 
counter-theme  is  quite  at  home.  The  first  theme  is  briefly  developed, 
without  our  hearing  anything  more  from  the  dread  counter-theme ;  but  in 
the  ensuing  subsidiary  passage  it  returns  again  (A,  C,  A  in  the  bass ;  F, 
A-flat,  F  in  the  violins ;  and  the  same  later  on  in  the  bass),  and  gives  the 
dominant  coloring  of  the  situation ;  the  counter-theme  seems  to  be  getting 
the  upper  hand !  But  soon  a  truce  is  cried  to  the  conflict :  a  modulation 
to  A  major  brings  in  the  melodious  second  theme,  sung  by  the  clarinet 
against  an  accompanying  phrase  in  the  bassoon,  over  a  double  drone-bass 
in  the  lower  strings.  Then  the  violas  and  oboe  (later  the  violas  and  flute) 
take  up  the  melody,  the  strings  coming  in  at  the  close  with  a  brief  antithet- 
ical phrase.  All  this  second  theme  has  been  in  9-4  time  ;  its  character  is 
wholly  cheerful  and  sunny.  But  immediately  with  the  beginning  of  the 
concluding  period  and  a  return  to  6-4  time  the  oboe  once  more  brings 
back  the  grim  counter-theme  (A,  C,  A),  and  the  passage-work  assumes  a 
more  serious  and  even  violent  character  up  to  the  repeat  at  the  end  of  the 
first  part  of  the  movement. 

The  middle  part,  or  free  fantasia,   is  not   very  long,  but  is  quite  elab- 

■ NEW   ENGLAND  — 


Conservatory  of  Music. 

(FOUNDED   IN    1863   BY   DR.    EBEN   TOORJEE.) 

RICHARD  H.  DANA,  President.  CARL  FAELTEN,  Director. 


COriPLETE    IN    ALL    ITS    DEPARTHENTS. 

You  are  respectfully  invited  to  visit  the  institution  and  examine  its 
methods  and  facilities. 

Send  for  Illustrated  Prospectus  and  Calendar. 
F.  W.  HALE,  General  Hanager,  Franklin  Square,  BOSTON,  MASS. 
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orate,  both  first  and  second  themes  coming  in  for  their  share  of  the  work- 
ing-out, and  the  grim  counter-theme  being  made  the  subject  of  some  new 
melodic  developments  in  the  horn  and  oboe. 

The  third  part  of  the  movement  begins  with  a  twice  repeated  rean- 
nouncement  of  the  counter-theme  in  full  harmony  (F,  A-flat,  F  in  the  wood- 
wind, horns,  trumpets,  and  strings ;  and  the  same  repeated  in  the  trumpets, 
horns,  trombones,  and  bassoons),  making  way  for  the  announcement  of 
both  theme  and  counter-theme  together,  as  at  the  beginning  of  the  move- 
ment. The  development  is  very  similar  to  that  in  the  first  part,  save  that 
the  9-4  second  theme  now  comes  in  D  major.  The  long  and  elaborate 
coda  begins  with  a  strong  reassertion  of  the  first  theme  in  F  major  over 
the  dread  counter-theme  in  the  bass;  only  now,  in  its  last  tussle  for  the 
supremacy,  the  latter  seems  to  try  subtile  finesse  instead  of  open  violence. 
It  now  appears,  not  as  F,  A-flat,  F,  making  its  old  harsh  cross-relation 
with  the  theme,  but  as  C,  E-flat,  C,  thus  softening  the  harmony.  But  this 
time  the  theme  itself  gains  the  upper  hand,  the  last  attempt  of  the  counter- 
theme  being  silenced  by  an  uprising  of  all  the  strings  to  proclaim  the 
joyous  theme,  which  then  sinks  back  to  pianissimo,  victorious,  if  exhausted 
by  the  battle. 

The  second  movement,  Andante  in  C  major  (4-4  time),  opens  with  a 
quiet,  simple  theme,  played  in  four-part  harmony  by  the  clarinets  and 
bassoons,  the  flutes  and  horns  coming  in  to  enrich  the  coloring  toward  the 
end  of  each  phrase,  and  the  last  measures  of  the  several  phrases  being 
freely  echoed  by  the  violas  and  'celli,  also  playing  in  four  parts. 

A  certain  melodic  resemblance  has  often  been  noticed  between  this 
theme  and  the  prayer  in  Herold's  Zampa,  a  resemblance,  however,  which 
does  not  hold  good  beyond  the  first  half  measure.  The  theme  is  simply 
developed,  in  the  manner  just  described,  for  twenty-three  measures;  it  is 
followed  by  a  shorter  variation  for  all  the  strings,  wood-wind,  and  horns, 
after  which  a  short  transitional  passage  in  the  strings  leads  over  to  the 
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second  theme,  a  melody  in  which  we  find  the  characteristically  Brahmsish 
alternation  of  triplets  with  groups  of  even  notes,  sung  in  octaves,  alter- 
nately by  the  clarinet  and  bassoon,  and  the  oboe  and  horn.  This  melody 
is  essentially  in  A  minor  and  D  minor,  but  the  accompanying  plain  har- 
mony in  the  strings  has  little  to  do  with  either  of  these  keys.  The  an- 
tithesis of  this  theme,  alternately  in  the  strings  and  wind,  is  frankly  in  D 
major,  and  is  followed  by  some  exceedingly  weird  transitional  harmonies 
which  lead  back  to  the  return  of  the  first  theme  in  the  dominant  (G  major) 
in  a  new  and  more  elaborate  figural  variation.  The  development  continues 
long  on  this  theme,  it  returning  at  last  in  the  tonic  in  a  variation  that  is 
based  upon  its  original  shape.  An  episode  of  cantilena  in  the  first  and 
second  violins  leads  to  a  return  of  the  weird  harmonies  mentioned  above. 
Then  comes  a  short  coda  on  fragments  of  the  first  theme,  first  in  the  clari- 
net and  bassoons,  then  in  solemn  harmonies  in  the  brass,  soft  rising  arpeggj 
in  the  oboe  and  flute  leading  to  the  closing  chords. 

The  third  movement,  Poco  Allegretto  in  C  minor  (3-8  time),  opens  with 
a  cantabile  theme  in  the  'celli,  to  a  waving  arpeggio  accompaniment  in  the 
violins  and  violas,  a  bass  in  the  double-basses  pizzicati,  and  sustained  har- 
monies in  the  flutes.  The  theme  is  then  taken  up  by  the  first  violins,  to  a 
similar  accompaniment,  the  clarinets  and  bassoons  adding  their  coloring  as 
a  background.  The  antithesis  of  the  theme  appears  in  the  shape  of  contra- 
puntal passages  between  the  'celli  and  first  violins*,  to  the  same  accompani- 
ment. Then  the  theme  is  taken  up  again  by  the  flute,  oboe,  and  horn  in 
octaves,  the  accompaniment  growing  more  and  more  elaborate.  A  change 
to  A-flat  major  brings  in  the  second  theme,  a  succession  of  the  weirdest 
harmonies  in  the  wood-wind  over  a  syncopated  bass  in  the  'celli,  the  other 
strings  coming  in  later  with  accompanying  arpeggj.  The  antithesis  of  this 
theme  is  a  more  flowing,  melodious  passage  in  full  harmony  in  the  strings. 
The  weird  thesis  returns  once  more  in  the  wind,  and  a  brief  premonitory 
transitional  passage  leads  to  the  return   of   the  first  theme  in  the  tonic 
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(C  minor),  sung  by  the  horn,  then  by  the  oboe,  to  a  similar  accompaniment 
to  that  at  its  first  appearance ;  the  antithesis  now  falls  to  the  bassoon  and 
oboe,  and  is  developed  to  a  free  episode,  after  which  the  thesis  comes  in 
for  the  last  time  in  the  first  violins  and  'celli  in  double  octaves,  and  a  short 
free  coda  closes  the  movement.  This  is  really  a  second  slow  movement, 
a  sort  of  romanza,  there  being  nothing  in  the  symphony  to  correspond  to 
the  usual  scherzo. 

The  fourth  movement,  Allegro  in  F  minor  (2-2  time),  begins  with  the  an- 
nouncement of  its  first  theme,  piano  e  sotto  voce,  by  all  the  strings  and  the 
bassoons  in  octaves,  a  melody  of  distinctly  Hungarian  character. 

After  this  simple  exposition,  the  theme  is  then  taken  up  in  3ds  and  6ths 
by  the  flutes,  clarinets,  and  bassoons  over  alternate  rising  arpeggj  in  the 
'celli  and  violas  and  a  pizzicato  bass.  Two  soft  E-flats  in  the  trombones 
introduce  the  second  theme,  pianissimo  in  A-flat  major,  a  more  solemn, 
march-like  theme,  given  out  in  full  harmony  by  the  strings  and  wind.  It 
is  followed  by  a  subsidiary  passage  in  which  a  new,  more  lively  theme  is 
worked  up  by  the  full  orchestra  (but  without  trombones)  with  occasional 
hints  at  the  first  theme  in  the  original  key  of  F  minor,  and  leads  to  the 
third  theme,  a  buoyant,  joyous  melody  in  which  we  again  recognize  the 
"  Brahms  triplet,"  given  out  first  by  the  'celli  and  horn,  then  by  the  first 
violins  and  wood-wind,  to  an  accompaniment  with  running  contrapuntal 
bass  in  the  strings.  This  theme  is  developed  in  climax,  ending  in  fortissimo 
with  a  hint  at  the  first  theme,  and  followed  by  another  subsidiary  passage 
on  a  new,  wildly  energetic  theme  in  syncopated  rhythm.  The  development 
of  this  last,  with  occasional  hints  at  the  first  theme,  brings  the  first  part  of 
the  movement  to  a  close.  A  very  short  transitional  passage  on  fragments 
from  the  first  theme  leads  to  a  return  of  the  same  in  the  tonic  F  minor  in 
the  wood-wind  over  a  pizzicato  accompaniment  in  the  strings.  The  part  of 
the  movement  we  are  now  entering  upon  is,  in  its  main  constructive  out- 
lines, a  repetition  of  the  first  part ;  yet  it  is  full  of  divergencies  in  detail, 
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and  the  writing  is  infinitely  more  elaborate :  it  partakes  both  of  the  charac- 
ter of  a  "  third  part  "  and  of  a  free  fantasia.  It  leads  to  a  long  coda,  be- 
ginning, after  some  soft,  mysterious  transitional  work,  with  a  return  of  the 
first  theme  in  F  minor,  in  the  flutes,  clarinets,  and  bassoons  in  3ds  and 
6ths  over  rising  arpeggj  in  the  strings,  leading  to  a  change  to  Un  poco  sos- 
tenuto  in  which  an  augmentation  of  the  theme  in  the  oboes  over  sustained 
harmonies  in  the  horns  and  trumpets  and  rustling  arpeggj  in  the  muted 
strings  leads  suddenly  to  the  most  unexpected  outburst  into  F  major.  The 
rustling  of  the  strings  continues ;  various  instruments  call  to  and  answer 
one  another  on  scraps  of  the  first  theme,  when  all  of  a  sudden  the  oboe, 
then  the  horn,  bring  back  the  grim  counter-theme  (B-flat,  D-flat,  B-flat) 
from  the  first  movement.  This  is  followed  by  a  soft  return  of  the  solemn 
second  theme  in  the  trombones  and  wind,  the  strings  keeping  up  their 
gentle  rustling  to  the  end.  The  harmony  soon  falls  into  reminiscences  of 
the  old  struggle  between  major  and  minor  in  the  first  movement ;  scraps 
of  the  first  theme  of  the  finale  itself  keep  sounding  in  the  bassoon  and 
'celli,  as  the  flutes  and  oboes  make  one  last,  dying  attempt  to  reinstate  the 
old  grim  F,  A-flat,  F  of  the  counter-theme ;  but  it  is  of  no  avail,  the  major 
mode  establishes  itself  for  good  and  all  as  the  strings  in  tremolo  softly 
hover  down  over  the  sustained  harmonies  in  the  wind  with  what  seems 
like  the  redeemed  and  disembodied  spirit  of  the  original  first  theme  of  the 
first  movement.  The  ending  of  this  finale  is  one  of  the  most  highly  poetic 
I  know  of  in  all  orchestral  music:  the  dramatic  significance  the  last 
themes  have  acquired  during  the  first  movement  imparts  an  indescribable 
atmosphere  of  pathos  to  it  all.  It  is,  however,  really  only  the  ghost  of  the 
first  theme  of  the  first  movement  that  thus  returns  at  the  close ;  for  unfort- 
unately, either  intentionally  or  by  miscalculation,  Brahms  has  so  written  it 
that  it  is  perceptible  only  to  the  eye,  but  is  not  to  be  detected  by  even  the 
most  carefully  intent  ear.  The  theme  is  so  veiled  in  the  tremolo  of  the 
muted  strings  that  its  melodic  outline  is  evanescent,  and  no  one  would 
notice  it,  save  in  the  printed  score. 
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This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  1 
double-bassoon,  4  horns,  2  trumpets,  3  trombones,  1  pair  of  kettle-drums, 
and  the  usual  strings. 


Concerto  for  Violin,  in  E  minor,  Op.  64. 

Felix  Mendelssohn- Bartholdy. 

This  concerto  was  finished  by  the  composer  on  September  16,  1844.  It 
is  in  three  connected  movements  (without  waits  between). 

The  first  movement,  Allegro  molto  appassionato  in  E  minor  (2-2  alia  breve 
time),  begins  immediately  and  without  introduction  with  the  first  theme, 
given  out  by  the  solo  violin  over  a  rustling  arpeggio  accompaniment  in  the 
strings  and  sustained  harmonies  in  some  of  the  wood-wind.  This  theme  is 
extendedly  developed  by  the  solo  instrument,  which  then  proceeds  with 
some  cadenza-like  passage-work,  after  which  the  first  theme  is  repeated  and 
more  concisely  developed  as  a  tutti  by  the  full  orchestra.  This  tutti  ends 
with  the  announcement  of  the  first  subsidiary  (still  in  E  minor)  by  the  oboes 
and  first  violins,  against  a  tremulous  accompaniment  in  repeated  chords  in 
the  flutes,  clarinets,  and  bassoons,  the  theme  being  immediately  taken  up 
by  the  solo  instrument  and  carried  out  over  a  similar  accompaniment,  the 
development  SQon  assuming  the  character  of  brilliant  passage-work.  A 
modulation  to  the  relative  G  major  and  a  descending  arpeggio  passage  in 
the  solo  violin  lead  to  the  appearance  of  the  second  theme,  which  is  first 
given  out  pianissimo  in  harmony  by  the  clarinets  and  flutes,  over  a  sustained 
organ-point  G  in  the  solo  instrument,  and  then  taken  up  and  developed  by 
the  latter,  accompanied  alternately  by  the  wood-wind  and  strings.  This 
second  theme  is  immediately  followed  by  a  return  to  the  first  theme  (in 
G  major).     Here  the  form  becomes  somewhat  unusual ;  this  return  of  the 
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first  theme  in  the  relative  major  of  the  tonic  sounds  at  first  like  the  begin- 
ning of  a  conclusion-period,  but  as  it  goes  on  and  the  working-out  of  the 
theme  grows  more  and  more  elaborate,  leading  at  last  to  a  return  of  the 
first  subsidiary  in  the  subdominant  (A  minor),  one  takes  it  for  the  free 
fantasia.  In  one  sense,  it  is  a  sort  of  free  fantasia,  for  it  contains  the' 
working-out  of  two  themes  and  is  moreover  quite  as  long  as  the  middle  part 
in  most  concertos;  but,  on  the  other  hand,  we  find  it  all  repeated  —  with 
the  usual  changes  of  key  and  slight  alterations  in  detail  —  in  the  third  part 
of  the  movement,  which  shows  it  to  be  really  an  unusually  long  and  •lab- 
orate  conclusion-period  to  the  first  part  of  the  movement.  Still  it  also 
takes  the  place  of  a  free  fantasia,  for  the  little  transitional  passage  on  the 
first  theme  which  leads  over  from  it  to  the  cadenza  can  hardly  be  called 
one,  but  merely  a  passing  episode.  The  solo  cadenza  —  written  by  the 
composer  himself  —  is  not  very  long,  but  is  exceedingly  brilliant,  ending 
with  a  series  of  four-string  arpeggj  which  continue  on  through  the  whole 
announcement  of  the  first  theme  (by  the  orchestral  strings  and  wind)  at  the 
beginning  of  the  third  part  of  the  movement.  This  third  part  is  quite  reg- 
ular :  the  first  subsidiary  appears  (still  in  the  tonic)  as  an  orchestral  tutti, 
and  is  then  taken  up  by  the  solo  violin,  to  form  a  transition  to  the  second 
theme,  which  now  appears  in  the  tonic  (E  .major)  and  is  developed  much 
as  before  by  the  wood-wind  and  violin.  As  has  already  been  said,  the 
long  conclusion-period  is  repeated ;  from  the  point  where  the  first  sub- 
sidiary returns,  now  in  the  tonic  and  in  a  somewhat  altered  shape,  the 
tempo  grows  gradually  faster  and  the  theme  is  worked  up  together  with  a 
figure  from  the  first  theme  to  a  brilliant  coda. 

A  long-held,  swelled  and  diminished  B  in  the  bassoon  introduces  a  brief 
transitional  passage  for  the  wood-wind  and  strings,  leading  to  the  second 
movement,  Atidante  in  C  major  (6-8  time).  Over  a  simple  arpeggio  ac- 
companiment in  full  harmony  in  the  strings  the  solo  violin  sings  the  melo- 
dious cantilena  of  the  principal  theme,  which  is  developed  throughout  its 


R.  H.  STEARNS  &  CO. 


FEATHER  BOAS 


18  in.         18  In.         36  in.  36  in.  45  in.  45  in. 


$3.50     $5,50     $7.50     $12.00     $12.50     $15.00 

54  in.  54  in.  54  in.  54  in.  72  in. 

$12.50        $15.00        $18.00        $20.00        $30.00 


BEST  FRENCH  OSTRICH  FEATHERS, 

(733) 


length  in  this  way,  the  clarinets  and  bassoons  coming  in  occasionally  to 
add  richness  of  color  to  the  accompaniment.  The  development  of  this 
single  theme  takes  up  the  whole  first  part  of  the  movement.  The  middle 
part  is  likewise  taken  up  with  the  development  of  the  second  theme,  a 
more  restless  melody  in  D  minor,  which  is  worked  up  alternately  by  the 
first  violins,  'qelli,  and  first  wood-wind  in  octaves  against  a  waving  tremolo 
in  the  second  violins  and  violas,  and  a  pizzicato  bass,  and  by  the  solo 
violin  itself,  either  playing  the  melody  on  its  E-string  over  a  waving  tremolo 
on  the  A-  and  D-strings,  or  else  playing  the  melody  in  octaves  over  a 
similar  tremolo  in  the  orchestral  violins.  The  third  part  of  the  movement 
is  a  repetition  of  the  first,  the  melody  being  still  in  the  solo  violin,  but  a 
waving  tremolo  in  the  orchestral  violins  and  violas  being  substituted  for  the 
former  arpeggio  accompaniment,  and  the  wood-wind  adding  its  richer  color 
in  frequent  rising  arpeggj. 

The  third  movement  opens  with  a  short  introduction,  Allegretto  non 
troppo  in  E  minor  (4-4  time),  in  which  the  solo  instrument  plays  a  few 
phrases  reminding  one  forcibly  of  the  first  theme  of  the  first  movement, 
over  full  harmony  in  the  strings.  The  main  body  of  the  movement,  Allegro 
molto  vivace  in  E  major  (4-4  time),  begins  with  loud  calls  on  the  horns, 
trumpets,  bassoons,  and  kettle-drums,  answered  by  fairy-like  little  rising 
arpeggj  in  the  solo  violin  and  short  tremolos  in  the  strings.  Soon  the  solo 
violin  dashes  upon  the  brightest,  nimblest  rondo-theme  —  the  principal 
theme  of  the  movement,  written  in  Mendelssohn's  most  tricksy,  elfin  vein. 
This  theme,  which  is  almost  always  accompanied  by  the  wood-wind  and 
pizzicati  in  the  strings,  a  brilliant,  more  march-like  first  subsidiary  (which 
makes  its  first  appearance  as  an  orchestral  lutti),  and  a  flowing,  cantabile 
second  theme  (which  almost  always  appears  as  a  sort  of  counter-theme  to 
the  first)  make  up  the  whole  thematic  material  of  the  movement,  the  work- 
ing-out of  which  is  exceedingly  elaborate  and  brilliant. 

The  orchestral  part  of  this  concerto  is  scored  for  2  flutes,  2  oboes,  2 
clarinets,  2  bassoons,  2  horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the 
usual  strings. 
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ENTR'ACTE. 
Heinrich   Marschner. 

(From  Musikalische  Briefe  von  einem  Wohlbekannteti.) 
They  say :  I  don't  like  it,  and  think  they  have  done  with  it  so. —  Goethe. 

Heinrich  Marschner,  too,  belongs  to  the  composers  against  whom  criti- 
cism has  sinned.  He  has  been  called  an  imitator  of  Weber's,  although  he 
stands  very  stoutly  on  his  own  legs.  It  is  true  that  his  talent  may  have 
been  awakened  by  Weber's  creations,  and  perhaps  that  its  direction  may 
have  been  determined  by  them ;  but  the  best  have  been  imitators  in  this 
sense,  as,  e.  g.,  Mozart,  who  borrowed  whole  passages  from  Handel  and 
Gluck,  followed  Cimarosa  in  form  and  instrumentation,  Gluck  in  his  modes 
of  expression,  and  Martini  in  melody,  and  is  still  the  great  Mozart.  But 
the  most  ludicrous  reproach  that  has  been  made  especially  to  him  is  his 
choice  of  poor  texts.  As  if  in  Germany  a  choice  between  good  and  poor 
texts  were  possible.  Such  a  reproach  to  Marschner  is  just  as  nonsensical 
as  if  he  were  to  be  blamed  for  everything  in  Germany  not  being  what  it 
ought  to  be. 

Marschner  has  written  admirable  music  to  many  songs,  and  we  also  find 
in  him,  as  in  all  opera  composers  who  have  been  good  song  composers,  a 
wealth  of  beautiful  melody,  correct  expression,  and  characteristic  coloring. 
Beside  this  he  has  strength,  dash,  and  fire,  and  equals  Weber  in  these  par- 
ticulars, although  he  does  not  come  up  to  him  in  delicacy  and  grace.  But 
he  has  always  paid  more  attention  to  artistic  form,  and  the  finales  in  his 
operas  are  far  better  planned  and  more  symmetrically  articulated  than 
Weber's.  In  general  he  handles  the  technique  of  composition  with  great 
skill,  and  knows  how  to  employ  musical  material  everywhere  with  purity 
of  taste. 

He  is  peculiarly  noteworthy  for  the  right  expression  he  hits  for  the  dai- 
monic,  for   dark,  mighty  passion,  phases  of  feeling  which  he  treats,  too, 
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with  especial  predilection  ;  on  the  other  hand,  he  knows  especially  well 
how  to  characterize  wild,  madcap  jollity,  and  has  done  some  of  his  most 
successful  things  in  this  vein.  It  is  therefore  much  to  be  regretted  that  he, 
notably  in  his  freshest  period,  never  wrote  a  real  comic  opera ;  he  would 
surely  have  done  something  masterly  in  that  line. 

No  matter  what  one  party  may  say  against  him,  Marschner  remains  one 
of  the  most  prominent  among  the  younger  opera  composers,  and  is  to  be 
honored  by  his  disciples  as  a  treasure  of  dramatic  truth  and  beauty.  His 
Vampyr,  which  I  would  call  the  opera  which  corresponds  best  to  what 
Schiller's  Rauber  is  among  dramas,  and  his  Templer  will  always  continue 
to  be  great  and  effective  works.  The  famous  recitative  in  the  former  is 
decidedly  one  of  the  grandest,  most  expressive  and  overwhelming  things  ever 
created.  On  the  other  hand,  take  the  comic  part  of  the  second  act  and 
compare  it  with  the  songs  in  the  Templer,  and  every  unprejudiced  judge 
will  have  to  admire  the  master's  fancy  and  creative  power.  Every  un- 
prejudiced person,  who  judges,  not  according  to  fashionable  phrases,  but 
by  his  own  heart  and  ear,  will  acknowledge  at  once  that  he  would  not  wish 
a  single  note  or  an  item  in  the  form  changed  in  these  pieces. 

It  will  be  seen  from  this  that  Marschner  has  created  much  of  the  best, 
greatest,  and  most  excellent,  in  which  there  is  not  a  flaw  to  pick.  To  be 
sure,  he  has  also  written  weaker  and  absolutely  weak  things, —  like  all 
other  artists.  No  one  has  created  only  what  is  admirable,  for  every  artist 
is  human  and  consequently  has  his  weak  and  pallid  moments. 

One  of  the  reasons  why  Marschner  rose  to  eminence  as  an  opera  com- 
poser is  that  his  bent  for  dramatic  composition  showed  itself  early,  and 
this  was  ever  his  principal  aim.  And  his  other  compositions,  excepting  his 
songs,  are  unimportant. 

As  I  have  already  said  once,  only  he  who  knows  how  to  restrict  himself 
grows  great.  You  cannot  write  operas  for  relaxation,  or  as  intermezzi  be- 
tween other  compositions.     The  Italians  and  French  especially  know  this 
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right  well,  and  it  does  not  enter  their  heads  to  write  other  works  in  addi- 
tion to  their  operas.  Such  presumption  is  to  be  found  only  in  young  Ger- 
man fellows  of  genius,  who  grasp  at  everything,  try  to  be  great  in  every 
line,  and  do  really  well  in  none. 

And  a  thoroughly  good  opera  is  not  to  be  written  without  dramatic  expe- 
rience. Everything  has  to  be  learned  and  tried,  most  of  all  so  difficult  a 
work  as  an  opera.  But  he  who  wants  to  reform  the  opera  without  having 
any  dramatic  experience,  as  people  in  our  day  want  to,  seems  to  me  very 
like  that  much-laughed-at  Saxon  Landtag  deputy  who  did  not  know  what 
his  opponent's  arguments  were,  but  tried  to  refute  them  all  the  same. 

Marschner's  weakness  and  faults  come  from  the  fact  that  he  knows  how 
to  draw  character  well,  but  only  gives  prominence  to  a  few  favorite  figures 
in  most  of  his  operas,  and  characterizes  them  capitally,  but  represents  the 
rest  as  so  dim  and  elusory  that  they  do  not  stand  out  clearly  and  distinctly. 
Sometimes  he  perhaps  demands  too  much  from  the  singers'  voices,  and  is 
upon  the  whole  not  free  from  the  fault  of  all  of  the  more  recent  com- 
posers :  too  heavy  scoring,  that  is,  scoring  too  heavily  in  places  which 
would  evidently  stand  out  more  sharply  and  be  more  effective  with  less 
full  instrumentation.  He  lacks,  as  many  others  do,  the  correct  color  sense, 
if  I  may  so  express  myself,  the  right  sense  for  contrast  between  light  and 
shade. 

Harmony  and  Melody. 

(From  the  French  of  Camille  Saint-Saens.) 

I. 

What  is  music  ? 

Music  is  one  of  the  branches  of  universal  art,  like  literature,  painting, 
sculpture,  architecture. 

Music  is  the  youngest  of  the  arts.  Here  is  not  the  place  to  write  its 
history;  let  us  confine  ourselves  to  stating  that,  though  the  elements  of 
music  are  as  old  as  the  human  race,  the  art  of  music  properly  so-called, 
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the  art  of  music  as  we  understand  it,  dates  from  the  XVI.  century.  It  is 
not  surprising  that  it  is  still  ill  understood,  ill  defined,  even  ill  taught;  for 
the  true  theory  of  music  still  remains  to  be  drawn  up ;  and  yet  how  many 
theories  have  there  not  been  imagined,  from  the  theories  of  the  theorists 
to  the  theories  of  the  critics  ? 

One  of  the  most  wide-spread  is  this :  music  is  composed  of  two  elements, 
melody  and  harmony :  harmony,  the  secondary  element,  is  born  from  mel- 
ody ;  melody  is  born  spontaneously,  it  is  the  work  of  genius ;  harmony  is 
the  product  of  calculation  and  science. 

This  theory  rests  upon  no  facts,  it  is  even  contrary  to  facts  at  every 
point ;  but  it  has  had  the  luck  to  be  adopted  by  many  writers  who  were 
not  musicians,  whom  it  enchanted  by  its  apparent  clearness,  and,  as  it  is 
already  old,  it  has  acquired  the  terrible  force  of  a  prejudice.  In  the  name 
of  this  prejudice  fine  works  are  attacked  and  great  musicians  persecuted. 
The  fine  works  always  triumph  with  the  aid  of  time,  but  the  great  musi- 
cians sometimes  die  in  harness ;  witness  Hector  Berlioz ;  witness  Georges 
Bizet. 

We  will  not  hunt  up  the  origins  of  this  war,  which  was  already  so  hot  in 
the  days  of  the  Gluckists  and  Piccinnists ;  it  was  then  a  war  between  rival 
schools,  and,  if  posterity  has  given  its  verdict  without  appeal  in  favor  of 
the  former,  it  must  be  admitted  that  the  admirers  of  Piccinni  had  some 
excuse.  The  struggle  has  degenerated  since !  Be  this  as  it  may,  there 
was  nothing  but  what  was  perfectly  logical  in  the  Gluckists'  triumph,  apart 
from  Gluck's  own  genius ;  he  continued  the  traditions  of  the  French  opera, 
putting  dramatic  action  and  lyric  declamation  in  the  foreground ;  but  the 
school  of  melody  would  not  own  up  beaten,  and  was  preparing  secretly  for 
the  revenge  which  Rossini  was  so  resoundingly  to  take,  aided  by  the  most 
brilliant  phalanx  of  singers  that  ever  existed. 

This  revenge  was  not  free  from  difficulties,  in  spite  of  Rossini's  colossal 
power  and  the  talent  of  his  interpreters ;  our  national  good  sense  rebelled 
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against  the  Italian  " gargouillades  " ;  influential  critics  took  upon  them- 
selves to  prove  that  good  sense  was  in  the  wrong,  that  the  roulade  was 
the  true  expression  of  lyric  tragedy,  and  Italian  music  the  only  music  in 
the  world.  Perhaps  they  might  never  have  succeeded,  had  they  not  found 
the  way  already  mapped  out  by  a  writer  of  great  authority,  whom  one 
would  never  dare  to  attack,  were  it  not  averred  that  a  man  may  be  a  great 
writer  and  know  nothing  about  music. 

Under  the  insidious  title  of  Lives  of  Haydn,  Mozart,  and  Metastasio, 
Stendhal  published  in  1814  a  series  of  letters,  wholly  consecrated  to  the 
glory  of  Italian  music.  Most  critics  have  taken  this  book  for  their  brevi- 
ary. Its  astounding  frivolity  at  bottom  is  masked  by  an  appearance  of 
erudition  that  was  meant  to  impose  upon  the  ignorant. 

I  beg  leave  to  dwell  for  a  moment  upon  this  book,  the  disastrous  influ- 
ence of  which  is  still  felt  in  our  own  day,  in  the  world  and  in  the  press, 
although  the  book  itself  has  long  since  been  forgotten. 

Music,  according  to  the  author,  consists  solely  in  song;  the  rest  is  the 
accompaniment,  something  quite  inferior :  the  less  importance  it  has,  the 
better.  Haydn  is  called  in  as  witness ;  he  is  made  to  say :  "  Have  a  beau- 
tiful cantilena,  and  your  composition,  be  it  what  it  may,  will  be  beautiful 
and  will  please  without  fail." 

To  be  sure  we  read  just  the  contrary  a  little  farther  on  :  "  Haydn  had  a 
very  original  principle  .  .  .  All  motives  were  equally  good  in  his  eyes. 
The  whole  art  consists,  said  he,  in  the  manner  of  treating  a  theme  and  working 
it  out." 

The  want  of  elevation  of  this  point  of  view  is  striking ;  judge  from  the 
following : 

"  The  science  of  sounds  is  so  vague  that  one  is  sure  of  nothing  with 
them,  if  not  of  the  pleasure  they  give  at  the  moment. 

"  To  produce  pleasing  chords  needs  only  study  and  patience  ;  but  to 
find  a  beautiful  cantilena  is  the  work  of  genius. 
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u  If  in  music  the  physical  pleasure  it  must  give  us  above  all  things  is 
sacrificed  to  any  other  point  of  view,  what  you  hear  is  no  longer  music. 

"  Melody  is  the  principal  means  of  producing  this  physical  pleasure ; 
harmony  comes  afterwards." 

Do  I  need  to  point  out  how  degrading  to  art  is  this  idea  of  physical 
pleasure,  which  keeps  incessantly  cropping  up  ? 

As  for  his  manner  of  looking  at  music  in  general,  the  author  has  taken 
upon  himself  to  refute  his  own  theories,  by  imprudently  passing  from 
theory  to  practice  and  enouncing  judgments  which  have  not  been  ratified 
by  time. 

Thus  he  compares  Pergolesi  and  Cimarosa  to  Raphael,  Piccinni  to  Ti- 
tian, Sacchini  to  Correggio ;  while  Mozart  is  compared  to  Domenichino, 
and  Gluck  to  Caravaggio.  Beethoven  is  judged  in  this  sentence  :  "  When 
Beethoven  and  Mozart  himself  have  accumulated  notes  and  ideas ;  when 
they  have  sought  for  quantity  and  strangeness  in  modulation,  their 
learned  and  carefully  written  symphonies  have  produced  no  effect  • 
whereas,  when  they  have  followed  in  Haydn's  footsteps,  they  have  touched 
all  hearts." 

When  this  sentence  was  written,  Beethoven  was  forty-four;  he  had 
already  produced  the  Pastoral  symphony,  the  symphony  in  A,  and  the  one 
in  C  minor,  which  have  altered  the  whole  face  of  the  musical  world.  The 
author,  for  matter  of  that,  rids  himself  with  the  greatest  ease  of  all  that 
might  hamper  his  theories.  For  instance,  he  mentions  Sebastian  Bach 
only  incidentally,  to  tell  us  that  he  learnt  the  art  of  modulation  .  .  .  at 
Rome  !  It  is  about  as  if  it  were  said  that  Raphael  learnt  drawing  in  Berlin. 
After  all,  perhaps  he  means  another  Bach,  and  thus  substitutes  him  for  the 
prodigious  composer  whose  brilliancy  would  have  singularly  etiolated  the 
stars  of  the  twelfth  magnitude  whom  he  does  not  tire  of  admiring,  Gaiuppi, 
Benda,  Guglielmi,  Traetta,  and  many  more,  whose  light  has  not  reached  us. 

Elsewhere  he  makes  Palestrina  the  creator  of  modern  melody  :  a  com- 
pletely false  statement,  which  is  still  repeated  to-day. 
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He  treats  the  immortal  Rameau  with  the  greatest  contempt,  him,  the 
greatest  musical  genius  France  ever  produced ;  he  declares,  for  matter  of 
that,  that  the  French  never  had  any  music  and  never  will  have  :  a  calumny 
which  has  thriven.  He  groans  every  minute  over  the  decadence  of  the  art : 
Cimarosa,  Haydn,  and  Mozart  are  dead,  nothing  will  replace  them ! 

"  Perhaps  I  am  unjust,"  he  adds  at  the  end,  "  toward  MM.  Mayer,  Paer, 
Farinelli,  Mosca,  and  Rossini,  who  are  esteemed  in  Italy." 

So,  misjudging  Beethoven,  and  not  divining  Rossini,  this  is  whither  the 
system  of  melody  for  melody's  sake  has  led  a  mind  of  incontestable  superior- 
ity. At  bottom,  he  took  agreeable  sensation  for  the  love  of  music,  that 
sensation  which  is  irresistible  all  the  world  over,  and  is  produced  upon  the 
least  cultivated  ear  by  a  beautiful  voice.  Even  choruses  affect  him  little  j 
a  single  voice,  which  you  can  taste  at  leisure  as  you  would  a  sherbet,  that 
is  the  true  delight : 

"  What  should  the  voice  do  ?  .  .  .  be  beautiful  and  show  itself.  That  is 
all.  For  this  you  must  have  subdued  accompaniments,  pizzicati  on  the 
violin,  and  in  general  let  the  voice  sing  slow  movements." 

This  idolatry  of  the  voice  ends,  in  the  last  analysis,  in  the  annihilation 
of  music. 

Is  it  not  piquant  to  see  Rossini  despised  by  him  whose  ideas  were  des- 
tined to  be  his  own  defence  later  on  ? 

Let  us  say  at  once  that  we  are  here  arguing  against  no  composer  and  no 
school.  We  are  only  arguing  against  a  certain  method  of  criticism.  Ros- 
sini has  put  on  immortality,  and  besides,  the  war  between  the  French,  Ger- 
man, and  Italian  schools  is  over,  like  the  war  between  the  classicists  and 
romanticists. 

II. 

No,  music  is  not  an  instrument  of  physical pleasure.  Music  is  one  of  the 
most  delicate  products  of  the  human  mind.  In  the  depths  of  his  intellect 
man  possesses  a  special  sense,  the  cesthethic  sense,  by  which  he  perceives 
art :  music  is  one  of  the  means  of  setting  this  sense  vibrating.  Behind  the 
sense  of  hearing,  marvelously  delicate  as  it  is,  which  analyzes  sounds,  per- 
ceives their  difference  of  intensity,  of  clang-tint,  and  nature,  there  is  in  the 
convolutions  of  the  brain  a  mysterious  sense  which  discovers  something 
quite  different. 

You  know  the  Pastoral  symphony ;  you  have  heard  that  peasants'  dance, 
which  gradually  grows  livelier  and  livelier  till  it  reaches  the  pitch  of  dizzi- 
ness and  madness.  When  the  dance  is  at  its  height,  everything  suddenly 
stops  short,  and  without  any  sort  of  transition  the  basses  give  out  pianissimo 
a  note  foreign  to  the  key.  This  note,  which  is  hardly  heard,  is  the  shadow 
of  an  implacable  fatality  appearing  in  the  midst  of  the  jollification,  it  is  an 
ineffable  anguish  from  which  no  one  escapes.  From  the  point  of  view  of 
the  ear  and  its  "  physical  pleasure,"  even  from  the  point  of  view  of  cold 
reason,  this  note  is  absurd,  for  it  destroys  the  tonality  and  the  logical  de- 
velopment of  the  movement. 
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•    And  yet  this  note  is  sublime. 

Thus  it  does  not  address  itself  to  the  ear  which  wants  to  be  caressed,  nor 
to  the  purblind  reason  which  delights  in  phrases  squared  off  like  a  geomet- 
rical figure.  So  there  is  in  the  art  of  sounds  something  which  passes 
through  the  ear  as  through  a  gateway,  through  the  reason  as  through  an 
ante-chamber,  and  goes  farther. 

All  music  which  lacks  this  something  is  despicable. 

And,  modifying  one  of  Stendhal's  aphorisms,  we  must  say :  "  If,  in 
music,  the  ideal  which  it  should  give  us  is  sacrificed  to  physical  pleasure, 
what  we  hear  is  no  longer  art." 

Viewed  at  this  angle,  music  changes  aspect :  we  have  another  per- 
spective and  all  questions  have  changed  place.  It  is  no  longer  a  matter 
of  what  gives  greater  or  less  pleasure  to  the  ear,  but  of  what  dilates  the 
heart,  elevates  the  soul,  and  awakens  the  imagination  by  laying  bare  to  it 
the  horizons  of  an  unknown  and  superior  world.  Then  we  find  that  the 
precedence  of  one  part  of  the  art  over  the  other  becomes  completely  indif- 
ferent.    Such  and  such  a  perfectly  clear  melody  is  found  to  be  valueless, 

such  and  such  a  progression  of  chords  without  melody  has  a  profound 
beauty  ;  per  contra,  we  find  that  a  melody  of  extreme  simplicity  soars 
to  the  most  sublime  heights,  while  pretentiously  elaborated  works  crawl 
painfully  on  the  ground.  There  is  no  receipt  for  making  masterpieces, 
and  they  who  chant  the  praises  of  this  or  that  system  are  but  humbug- 
peddlers. 

Let  us  return  to  the  physical  pleasure. 

This  pleasure  is  real ;  it  cannot  be  the  aim  of  music,  but  it  is  the  attrac- 
tion by  which  it  lures  on  listeners.  Melody  alone,  aided  simply  by  rhythm, 
is  capable  of  charming  a  certain  public  ?  Of  what  is  this  public  composed  ? 
It  is  composed,  to  begin  with,  of  all  nations  who,  owing  to  their  inferior  or- 
ganization, cannot  rise  to  the  conception  of  harmony  ;  this  is  incontestably 
evident.  Such  were  the  nations  of  antiquity,  such  are  the  Orientals  and 
the  Negroes  of  Africa.  These  last  have  an  infantile  music,  wholly  without 
interest.  The  Orientals  have  pushed  finesse  in  melody  and  rhythm  ex- 
tremely far,  but   harmony  is   unknown  to  them  ;  as  for   the  Greeks  and 
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Romans,  all  efforts  that  have  been  made  to  establish  the  fact  that  they 
knew  harmony  have  succeeded  in  demonstrating  the  contrary. 

When  Stendhal  says:  "Melody  is  the  principal  means  of  producing 
physical  pleasure ;  harmony  comes  afterwards,"  he  is  ncrt  announcing  an 
aesthetic  truth,  but  an  historical  one;  harmony  did  come  with  the  develop- 
ment of  Occidental  civilization,  with  the  development  of  the  human  mind. 

People  who  deny  progress,  who  believe  in  the  superiority  of  the  antique 
world  over  the  modern  world,  may  deny  the  importance  of  harmony  in 
music  and  hold  fast  exclusively  by  melody.  The  rest,  if  they  mean  to  be 
logical,  will  recognize  that,  before  the  birth  of  harmony,  music  was  in  a 
sense  rudimentary  and  that  its  principal  organs  were  wanting.  The  devel- 
opment of  harmony  marks  a  new  era  in  the  advancement  of  the  human 
race.  It  has  been  much  discussed  whether  harmony  is  born  from  melody, 
or  melody  from  harmony ;  vain  dissertations  :  both  exist  in  nature.  Only, 
whereas  the  most  savage  tribes  have  been  able  to  get  hold  of  melody  and 
develop  it  more  or  less,  harmony  could  only  grow  in  the  midst  of  the  re- 
finements of  modern  civilization,  amid  the  prodigious  onward  movement  of 
the  Italian  renaissance. 

It  is  quite  just  to  say:  "To  produce  pleasing  chords  needs  only  study 
and  patience ;  but  to  find  a  beautiful  cantilena  is  the  work  of  genius."  It 
may  be  said  with  equal  justice  :  "  To  produce  a  pleasing  melody  needs  only 
facility ;  but  to  find  beautiful  chords  is  the  work  of  genius." 

Beautiful  melodies  and  beautiful  harmonies  are  alike  the  product  of  in- 
spiration ;  but  who  does  not  see  that  it  takes  a  far  more  powerfully  or- 
ganized brain  to  imagine  beautiful  harmonies  ? 

People  have  tried  to  spread  wide  this  idea  that  harmony  is  but  the  prod- 
uct of  reflection  and  science,  and  that  inspiration  has  nothing  to  do  with  it. 
But  how  is  it  that  the  men  of  genius  who  find  the  beautiful  melodies  are 
also  the  only  ones  who  find  beautiful  harmonies,  and  that  no  mediocre  pro- 
fessor nor  man  of  science  has  ever  had  the  idea  of  writing,  say,  the  "  Oro 
supplex  et  acclinis "  in  Mozart's  Requiem,  which  is  nothing  else  but  a  suc- 
cession of  chords  ?  The  truth  is  that  true  musicians  find  beautiful  harmo- 
nies as  they  do  beautiful  melodies,  spontaneously,  without  "  science  "  having 
anything  to  do  with  it.  So,  no  matter  what  people  say,  to  create  in  all  its 
parts  a  complex  work  will  always  be  the  act  of  a  superior  organization.  It 
is  also  a  sign  of  a  public  that  has  reached  a  high  degree  of  culture  that  it 
loves  beautiful  harmonies. 
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People  who  only  enjoy  melodies  acknowledge  without  knowing  it  that 
they  do  not  want  to  take  the  trouble  to  discern  and  co-ordinate  the  several 
parts,  so  as  to  grasp  their  ensemble  effect;  as  for  supposing  that  they  could 
not,  if  they  would,  and  thus  to  accuse  them  of  being  behind  the  progress  of 
civilization,  that  is  a  piece  of  daring  the  responsibility  of  which  we  will  not 
take  upon  ourselves.  Be  this  as  it. may,  those  folk  form,  together  with 
the  Orientals  and  savages,  the  public  whose  force  of  inertia  is  opposed  to 
the  progress  of  art  in  this  world ;  they  do  not  suspect  that  the  profound- 
est  and  most  exquisite  musical  delights  are  unknown  to  them;  they  are 
like  children  who  think  they  have  discovered  felicity  when  they  eat  sweet- 
meats. * 


Karl  Heinrich  Carsten  Reinecke  was  born  at  Altona  on  June  23, 
1824,  and  is  still  living  in  Leipzig.  His  first  teacher  was  his  father,  who 
was  an  able  musical  theorist.  He  soon  became  a  distinguished  pianist, 
and  made  his  first  concert  tour  to  Denmark  and  Sweden  in  1834.  He 
then  went  to  Leipzig  still  further  to  perfect  himself  in  pianoforte  playing, 
and  here  he  was  much  under  the  influence  of  Mendelssohn  and  Schumann. 
He  again  made  professional  visits  to  the  principal  cities  of  North  Germany, 
going  at  last  to  Copenhagen,  where  he  was  court  pianist  to  Christian  VIII. 
in  1846-48.  After  this  he  went  to  Paris,  where  he  lived  for  some  time.  In 
185 1  he  was  engaged  as  instructor  at  the  Conservatorium  in  Cologne,  was 
music  director  in  Barmen  in  1854-59,  and  at  Breslau  in  1859-60.  Then  he 
was  appointed  Kapellmeister  at  the  Gewandhaus  in  Leipzig  and  professor 
at  the  Conservatorium  there,  which  positions  he  has  continued  to  hold  ever 
since.  Reinecke  has  been  especially  famous  as  a  Mozart  player;  as  a 
composer  he  falls  into  line  with  the  Mendelssohn  and  Schumann  tail.  He 
is  also  much  noted  as  a  teacher  of  composition,  among  his  pupils  being 
Max  Bruch,  Karl  Grammann,  Edvard  Grieg,  Adolph  Klauwell,  Sir  Arthur 
Sullivan,  Johan  Severin  Svendsen,  and  others ;  among  his  pianoforte  pupils 
are  to  be  noted  Raphael  Joseffy,  Dr.  Louis  Maas,  James  Kwast,  and 
others. 

*  Since  writing  these  lines,  my  ideas  on  Oriental  music  have  been  slightly  modified. — C.  S.-S. 


New  and  Original   Guarantee 
on  Kid  Gloves 

AT  CENTEMERI  GLOVE  STORE. 

Every  pair  of  Laprey's  Colored  Kid  Gloves  will  con- 
tain the  following 

GUARANTEE    TICKET. 

Tf  at  the  end  of  one  or  TWO  MONTHS  this  pair  of 
gloves  prove  unsatisfactory  in  wear,  they  may  he  re- 
turned with  this  ticket,  ana  one-half  the  price  will  he 
refunded.  This  in  no  way  interferes  with  our  regu- 
lar guarantee,  hut  is  additional. 

This  guarantee  is  the  result  of  five  years'  ohserva- 
tions  which  have  reYealed  such  remarkable  merits  in 
the  gloves  that  it  is  with  pleasure  and  without  the 
slightest  fear  that,  we  offer  to  prove  our  faith  in  a 
manner  which  other  glove  dealers  would  consider 
foolish  in  the  extreme.  And  hear  in  mind  that  the 
price  of  this  remarkable  glove  is  onlv  $l.SO  and 
$1.GG. 

PHILLIPS, 

CENTEMERI  AND  LAPREY  CLOVES. 

Buttons  and  Foster's  New  Fastening. 

17   TEMPLE    PLACE. 

See  goods  in  window. 


JOHN  C.PAIGE, 

Insurance  Agency, 
20KilbySt. 

BOSTON. 


i  746) 


Entr'acte  from  "The  Governor  of  Tours" 


Karl  Reinecke. 


Der  Gouvemeur  von  Tours  is  not  down  in  any  musical  or  operatic  cyclo- 
paedia. The  Entr'acte  played  at  this  concert  is  a  dainty  movement,  Alle- 
gretto moderato,  in  D  major  (2-4  time),  beginning  immediately  with  its 
principal  theme,  a  gavotte-like  tune,  given  out  by  all  the  strings  pizzicati, 
re-enforced  now  and  then  by  the  flutes*  and  bas~sOofts\  This  theme  is  de- 
veloped at  considerable  length,  With  occasionally  somewhat  fuller  instru- 
mentation, and  is  followed  by  a  more  cantabile  second  theme,  played  by 
the  strings  col  arco  and  wood-wind,  the  melody  being  in  the  first  violins  and 
oboe.  This  theme  wavers  between  the  tonalities  of  G  major  and  B  minor. 
It,  too,  is  developed  at  some  length ;  it  is  followed  by  a  return  of  the  first 
theme,  the  strings  again  playing  pizzicato,  developed  much  as  before.  This 
closes  the  movement. 

The  piece  is  scored  for  2  flutes,  2  oboes,  2  bassoons,  2  horns,  and 
the  usual  strings. 


Heinrich    August    Marschner   was   born    at   Zittau,    in    Saxony,   on 

August  16,  1796,  and  died  in  Hannover  on  December  14,  1861.     His  talent 

was  precocious ;    he  began  taking  pianoforte  lessons   at   the  age   of   six, 

and  his  progress  was  so  rapid  that  he  soon  distanced  three  consecutive 

teachers ;  as  his  parents  could  not  afford  to  give  him  better  and  more 
expensive  instruction,  his  musical  studies  were  interrupted  for  a  while, 
though  he  composed  several  little  pieces  unaided.  He  sang  in  the  church 
choir  at  Bautzen  till  his  voice  changed.  In  1816  he  went  to  Leipzig  to 
study  law,  and  it  was  here  that  his  regular  musical  studies  began  under 
Johann  Gottfried  Schicht,  who  was  then  Cantor  of  the  Thomas-Schule. 
Johann  Friedrich  Rochlitz  strongly  advised  him  to  make  music  his  profes- 
sion. In  18 17  he  accompanied  Count  Thaddeus  Amadee,  an  Hungarian 
noble,  to  Pressburg  and  Vienna ;  in  the  former  city  he  wrote  two  operas, 
Der  Kyffhauserberg  and  Heinrich  IV,  the  second  of  which  Weber  after- 
ward brought  out  in  Dresden  ;  in  Vienna  he  came  under  Beethoven's  notice, 
who  advised  him  to  practise  writing  in  the  sonata  form.  The  success  of 
Heinrich  IV 'in  the  Saxon  capital  led  to  Marschner's  appointment  in  1823 
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as  joint  conductor  of  the  German  and  Italian  Operas,  with  Weber  and 
Morlacchi.  He  resigned  this  post  on  Weber's  death  in  1826,  and  married 
Mariane  Wohlbriick,  a  singer,  whose  brother  afterward  furnished  him  with 
several  libretti.  In  1827  he  went  to  Leipzig  as  Kapellmeister  at  the  the- 
atre there.  In  183 1  he  got  the  appointment  as  court  Kapellmeister  at 
Hannover,  where  he  brought  out  his  Hans  Helling,  which  has  generally 
been  considered  his  masterpiece.  In  1836  he  went  to  Copenhagen  to 
bring  out  Hans  Heiling  there,  and  was  offered  the  position  of  General 
Director  of  Music  in  Denmark ;  but  he  did  not  accept  it,  and  returned  to 
Hannover.  Hans  Heiling  was  nearly  his  last  work  for  the  stage.  As  a 
dramatic  composer,  Marschner  ranked  in  his  day  as  next  to  Weber  and 
Spohr ;  his  style  is  said  to  have  been  somewhat  affected  by  Rossini,  whose 
operas  had  an  universal  success  at  the  time ;  but  Weber's  influence  is  far 
more  strongly  to  be  felt  in  his  writing.  Indeed  there  is  hardly  another  in- 
stance in  the  history  of  the  art  of  a  composer  of  distinction  so  almost  slav- 
ishly modelling  his  style  upon  that  of  another ;  one  is  almost  tempted 
at  times  to  call  Marschner  but  a  reflection  of  Weber.  He  wrote  easily  and 
very  rapidly,  although  his  scores  abound  in  elaborate  passages.  Besides 
fourteen  operas  he  wrote  a  good  deal  of  music  in  other  forms,  little,  if  any, 
of  which  has  lived.  But  his  Vampyr,  Templer  und  Jiidin,  and  Hans  Hei- 
ling are  still  standard  works  in  the  repertory  of  most  opera  houses  in 
Germany. 


Overture  to  "  Hans  Heiling,"  in  F  minor,  Opus  80. 

Heinrich  Marschner. 

Hans  Heiling,  romantic  opera  in  a  prologue  and  three  acts,  the  text  by 
Eduard  Devrient,  the  music  by  Heinrich  Marschner,  was  first  brought  out 
in  Hannover  on  May  24,  1833.  The  libretto  had  been  offered  to,  and  re- 
fused by,  Felix  Mendelssohn  in  1827. 

Its  subject  is  taken  from  an  old  legend  of  the  Erzgebirge,  a  chain  of 
mountains  between  Saxony  and  Bohemia.  The  son  of  the  Queen  of  the 
Earth-Spirits  by  a  mortal  father  has  fallen  desperately  in  love  with  Anna, 
a  peasant  girl,  and  comes  to  settle  in  her  native  village  as  Magister  Hans 
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Heiling.  In  the  prologue  he  takes  leave  of  his  mother  and  the  Earth- 
Spirits,  gives  up  his  right  of  succession  to  the  spirit  throne,  and  announces 
that  he  will  return  only  when  "  his  wreath  is  faded  and  his  heart  broken." 
He  only  takes  with  him  his  necromantic  book,  which  contains  the  signs  by 
which  spirits  are  exorcised.  Anna  discovers  this  book,  opens  it,  and  forth- 
with sees  magical  visions.  Heiling  snatches  the  book  from  her  hands,  and 
reluctantly  throws  it  into  the  fire  at  her  urgent  request.  Then  he,  with 
Anna  and  her  mother  Gertrude,  goes  to  a  village  merry-making.  Anna  is 
invited  to  dance  by  Konrad,  one  of  the  Burgrave's  body-guard ;  and  Hei- 
ling has  to  allow  her  to  dance,  though  he  is  tortured  with  jealousy.  In  the 
second  act  Anna  goes  into  the  forest,  where  she  is  torn  with  bitter  doubts : 
Konrad,  who  is  humanly  nearer  to  her,  has  made  an  impression  upon 
her  heart ;  but  Heiling's  love  flatters  her  vanity,  and  she  has  moreover 
promised  her  hand  to  him.  Her  doubts  throw  her  into  the  power  of  the 
Earth-Spirits,  and  Heiling's  mother  and  the  Gnomes  appear  before  her 
eyes  and  counsel  her  to  leave  Heiling,  as  he  is  the  Earth-Spirits'  Prince. 
The  spirits  vanish,  and  Konrad  draws  near  to  the  terrified  Anna,  suing 
for  her  love.  She  consents  to  marry  him,  and  tells  him  the  secret  of 
Heiling's  birth  and  parentage.  Now  Konrad  asks  Anna's  hand  of  her 
unwilling  mother ;  Heiling  comes  up,  bringing  Anna's  bridal  jewels  with 
him.  Anna  rejects  them  in  terror,  tells  him  she  can  never  be  his,  and 
implores  Konrad's  protection  against  him.  Heiling  is  in  a  mighty  rage, 
plunges  a  dagger  into  Konrad,  and  hurries  away.  In  the  forest  he  falls 
down  in  despair,  and  calls  upon  the  Earth-Spirits,  who  now  jeer  at  him 
because  he  no  longer  has  the  book  and  the  insignia  of  his  rank ;  only 
when  he  expresses  sincere  repentance  for  what  he  has  done  do  they  again 
acknowledge  his  power  and  bring  him  a  new  sceptre.  Now  Heiling 
hastens  to  vengeance;  the  Gnomes  tell  him  that  Konrad  is  not  dead,  but 
is  on  the  eve  of  being  wedded  to  Anna.  He  vows  destruction  to  them 
both;  but,  just  as  he  is  about  to  enter  the  church,  his  mother  appears  to 
him  and  prevails  upon  him  to  relent.  Heiling  then  forswears  all  further 
intercourse  with  mortals,  and  returns  to  his  realm  in  the  bowels  of  the 
earth.  The  relationship  between  this  story  and  those  of  Faust  and  the 
Flying  Dutchman  is  not  to  be  overlooked ;  there  is  even  a  certain  musical 
family  resemblance  between  Wagner's  opera  and  Marschner's. 


Paiisian  Suoai  Wafers. 


Unexcelled   for 


Lunches, 

Card  Parties, 

and  Afternoon  Teas. 


Handsome  Packages. 

For  Sale  by  Leading  Grocers. 


MANUFACTURED   BY 

United  States  Baking  Company 

BOSTON,    U.S.A. 
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The  overture  begins  with  a  slow  introduction,  Larghetto  in  F  minor  (6-S 
time).  This  introduction  is  devoted  to  the  development  of  one  melodious 
theme,  beginning  with  a  single  horn  alone,  then  two  horns,  then  clarinet 
and  horns,  and  then  fuller  and  fuller  orchestra. 

The  main  body  of  the  work,  Allegro  passio?iato  in  F  minor  (4-4  time), 
begins  fortissimo  with  the  first  theme ;  this  theme  is  quite  long,  and  has 
three  principal  members  :  a  dashing  thesis  in  a  strongly  marked  rhythm, 
a  quieter  antithesis  (given  out  in  3rds  by  the  wood-wind  to  an  accom- 
paniment in  the  horns  and  strings),  and  a  third  period,  which  assumes  the 
character  of  brilliant  passage-work  for  the  violins. 

The  theme  is  extendedly  developed,  the  development  at  times  having 
something  of  the  character  of  working-out.  It  is  followed  by  a  short  sub- 
sidiary in  E-flat  major,  a  rising  arpeggio  figure  in  the  second  violins  and 
horns  (or  clarinets),  accompanied  by  dainty  figural  embroidery  in  the  first 
violins,  and  answered  by  a  little  descending  sigh  in  the  higher  wood-wind. 
The  graceful  and  exceedingly  Weberish  second  theme  comes  in  in  A-flat 
major  (relative  major  of  the  tonic)  in  the  first  violins  and  clarinet  over 
waving  arpeggj  in  the  strings,  and  is  farther  developed  by  the  flute  and 
clarinet  in  octaves.  It  is  followed  by  a  second  subsidiary,  which  has  at 
first  the  character  of  passage-work,  but  soon  turns  to  a  new  version  of  the 
second  theme,  which  now  becomes  the  conclusion-theme ;  the  develop- 
ment of  this  last,  with  occasional  returns  of  the  initial  period  of  the  first 
theme,  closes  the  first  part  of  the  movement. 

A  few  measures  of  transitional  passage-work  take  the  place  of  a  free 
fantasia,  soon  leading  to  the  return  of  the  first  theme  in  the  tonic  at  the 
beginning  of  the  third  part  of  the  movement.  The  development  of  this 
theme  is  now  considerably  curtailed,  and  the  conclusion-theme  suddenly 
appears  episodically  in  B -flat  minor,  then  skipping  to  B  minor,  followed 
by  some  modulations  on  the  first  theme  in  the  full  orchestra,  which  at 
length  lead  to  F  major,  in  which  key  the  second  theme  now  appears, 
played  in  octaves  by  the  violins  and  then  carried  on  by  the  flute  and 
clarinet,  as  before.  The  remainder  of  this  third  part  is  quite  regular,  and 
leads  to  a  brilliant  coda. 

This  overture  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4 
horns,  2  trumpets,  3  trombones,  1  pair  of  kettle-drums,  and  the  usual 
strings. 


CHANDLER     4&     OO. 


Thousands  of  ladies  to-day  wear  only  the  DUCHESSE  GLOVE,  and  no  glove 
is  so  well  adapted  for  general  use  hy  our  best  New  England  family  trade. 

PRICE   LIST. 


Four  Large  Buttons,  Dressed  Kid,  Colors  $1.50 
Four  Large  Buttons,  Dressed  Eid,  Black  1.75 
Five  Med.  Buttons,  Dressed  Kid,  Colors  1.50 
Five  Med.  Buttons,  Dressed  Kid,  Black  1.75 
Four  Large  Buttons,  Undressed  Kid,  Col- 
ors and  Black 1.65 

Four  Med.  Buttons,  Undressed  Kid,  Col- 
ors and  Black 1.50 

Seven  Hook,   Dressed   Kid,    Colors   and 

Black 1.75 

Seven  Hook,  Undressed  Kid,  Colors  and 

Black  1.75 


Mousquetaire.  Undressed  Kid,  Colors  and 

Black ao.oo 

Mousquetaire,  Dressed    Kid,  Colors  and 

Black 2.25 

16-Button  Undressed,  Mousquetaire tf.25 

20-Button  Undressed,  Mousquetaire tf.75 

21-Button  Undressed,  Mousquetaire 4.50 

Men's  Two  Button 1.50 

Men's  Two  Clasp 1.50 

Men's  Two  Clasp,  Prex  Seam  Kaugaroo. .  1.76 

Men's  Two  Clasp,  Plain  Black I.75 


THE    DUCHESSE    GLOVE    always   represents   the    latest   fashion,  always 

fits  perfectly,  always  wears  well. 


Our  guarantee  goes  with  every  pair. 


Chandler  &  Co.,  winter  St.,  Boston 
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Since  the  first  piano  manufactured  by 
Jonas  Chickering,  in  1823,  we  have  made 
none  but  the  Highest  Grade  Pianos;  and, 
with  more  than  seventy=one  years'  experi- 
ence, a  factory  at  once  the  oldest  in  the 
United  States  and  most  thoroughly  equipped, 
giving  us  every  facility  for  the  best  and  most 
durable  work,  we  unhesitatingly  assert  that 
our  present  productions,  containing  as  they 
do  our  recent  most  valuable  improvements, 
are  the  best  that  we  have  ever  manufactured. 

CHICKERING  &  SONS, 

791  Tremont  Street,  Boston,  Mass. 

■>  ■ 

Represented  by  C.  C.  Harvey  &  Co.,  116  Boylston  St. 


CURTAINS  CLEANSED, 

ONLY  $1.00  PER  PAIR. 

During  February  and  March  we  shall  cleanse  all  Lace  and  Mus- 
lin Curtains  and  Blankets  for  $1.00  per  pair  (except  with  fluted 
edges).  Usual  prices  from  $1.25  to  $5.00  per  pair,  according  to 
quality  and  size.       WE   BO    ONLY   THE   BEST    WORK.    .    .    . 

SEND  S^^f&h,  DRESSES 

NOW  flllPvSn  DYED  WHOLE- 

BEFORE  ^B^^^^/f  FASHIONABLE 

THE  RUSH.        yKBOBStr        SPRING  COLORS. 


ANDOV, 


TEMPLE  PLACE,  Telephone  1393  Boston. 
284  BOILSTON  ST.,  Telephone  239-2  Tremont. 


BUNDLES    CALLED    FOR   AND    DELIVERED. 
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Twentieth    Rehearsal   and    Concert, 


Friday  Afternoon,  March  29,  at  2.30 


Saturday  Evening,  March  30,  at  8.00 


PROGRAMME. 


Goet.z      --------       Overture,  "  Spring " 

(First  Time.) 

Horatio  W.  Parker     -  Kahal  Moor  of  the  Wine  Red  Hand 

Rhapsodie  for  Baritone  and  Orchestra 

(New.) 

Knorr     ------____    Variations 

(First  Time.) 

Wagner         -  Aria  from  "Die  Meistersinger" 

Schnbert         _____  Symphony  No.  9,  in  C  major 


Soloist,  Mr.  MAX    HEINRICH, 
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STEINERTHALL, 


Monday  Evening,  March  25,  at  8. 


Second  and 

Last  Piano  Recital 


BY 


MRS.  EMIL  PAUR 


PROGRAMME. 


1.  Sonata,  E-flat  major,  Op.  18a,  No.  26,  Les  Adieux,  L' Absence,  Le  Retour,  Beethoven. 
2.  a.  Aria.  b.  Gigue,  from  the  Partita,  B-flat  major,  Bach.  c.  Two  Menuets,  Rameau. 
d.  Caprice  sur  les  Airs  de  Ballet  d'Alceste,  Gluck-Saint-Sa'ens.  3.  a.  Adagio  from  Sonata, 
G  minor,  Schumann,  b.  Novelette,  E  major,  Schumann,  c.  Intermezzo,  No.  2,  Op.  117, 
Brahms.  d.  Mazurka,  Chopin.  e.  Berceuse,  Chopin,  f.  Polonaise,  C-sharp  minor, 
Chopin.  4.  a.  Barcarolle,  F  minor,  Rubinstein,  b.  Passe-pied,  Rubinstein,  c.  Caprice, 
Paderewski.     d.  Passe-pied,  Delibes.     e.  Mazurka,  Godard. 

Tickets,  $1.50,  on  sale  at  Steinert's. 

Union  Hall,  -  48  Boylston  St. 


*       pip      T^TlPlQpl  FRANZ  KNEISEL,  1st  Violin 

±   IIC     AllUOLl  OTTO  ROTH  2d  violin 

y^V  4-4-  L-  SVECENSKI,  Viola 

V^/Udl    l6  L  ALWIN  SCHROEDER,  Violoncello 

TENTH    SEASON,    1894-95 

Eighth  and  Last  Concert 
Monday,  April  8,  at  8   o'clock 


TICKETS    NOW    ON    SALE   AT    MUSIC    HALL 
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Can  you  afford  to  miss  this  rare  opportunity? 


Gildemeester 


Kroeger. 


Style  G. 
No.  3. 


^^  ^^  Casing  in  elegant 

English  Oak. 

Regular  price, 
$525. 


Boston,  March  17,  1895. 
Mr.  Chandler  W.  Smith  : 

Dear  Sir, —  I  have  through  your  kindness  had  the  pleasure  of  using  the  Gildemeester 
&  Kroeger  piano ;  and  it  has  been  a  pleasure,  for  a  piano  sweeter  in  tone  or  more  perfect 
in  action  it  has  never  been  my  fortune  to  play  on. 

Sincerely  vours, 

(Signed)  LILLIAN    RUSSELL. 

It  is  customary  to  reserve  especially  fine  pianos  for  the  exclusive  use  of  the 
artists  of  the  profession.  To  make  room  for  the  new  invoice  of  the  latest  styles,  I 
will  offer  this  beautiful  piano  (see  cut),  used  by  Miss  Lillian  Russell  during  her 
Boston  engagements,  at  an  exceptional  bargain  (see  testimonial  letter).  Piano- 
forte fully  warranted.    An  early  call  will  be  to  your  advantage. 

CHANDLER    W.   SMITH, 

160   BOYLSTON    STREET. 


Art  Embroideries. 


WALTER  M.  EDDY,  Designer, 

144  A  TREMONT  STREET, 

(Over  Toppan's) 


large  variety  of  goods  kept  constantly  on  hand, 
stamped  exclusively  with  our  own  designs. 

Commenced  pieces.      Lessons  given. 


s 


PRING 
TYLES 


OF  THE  FAMOUS 


"JACKSON 
HAT." 


A  complete  line  of  all  the  leading  blocks  for  spring,  '95,  are 
now  ready,  including  the  new  designs  in  our  own  exclusive 
styles,  which  are  meeting  with  exceptional  favor  this  season. 
Ask  to  see  the  "Jackson"  close-roll,  featherweight,  extra- 
strong,  all-silk  umbrella. 

WASHINGTON    STREET, 

Just  below  Summer. 


Joseph  A.  Jackson,  412 
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A  Great  Success. 

The  sale  of  single  tickets 
for  the  season  of 


Wagner  Opera 


AT    THE 


Boston   Theatre,   Commencing  April   i, 

Has  been  one  of  the  largest  ever  known 
in  Boston ;  but  good  seats  for  all  the 
performances,  at  $1.50,  $2.50,  $3.00,  and 
$3.50,  can   still   be  had   at   the  box  office. 

Grand  Sunday  Concert,  April  7. 

For  casts,  full  particulars,  etc.,  see  Satur- 
day's Transcript  or  Traveler,  and  the  Sun- 
day Herald,  Globe,  Post,  Journal,  Courier, 
Gazette. 


BRATTLE   HALL, 
CAMBRIDGE. 


WEDNESDAY,    MARCH    27,} 
MONDAY,    APRIL    15,  V  EVatni8ngS 

TUESDAY,   APRIL   23,  J 


THREE  CONCERTS 

BY   THE 

KNEISEL  QUARTET 


Season  tickets  with  reserved  seats  for  the  series  of  three  concerts,  $3,  on  sale  at  the 
University  Bookstore,  Cambridge,  on  and  after  Saturday,  March  23. 
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PRINCE'S   HALL    .    .    LONDON. 


Three  Concerts 


BY    THE 


Kneisel  Quartet 


FRANZ    KNEISEL,   ist  Violin. 

OTTO    ROTH,  2d  Violin. 

L.  SVECENSKI,  Viola. 

ALWIN    SCHROEDER,  Violoncello. 


TENTH    SEASON,    1894-95. 


MONDAY  AFTERNOON,  JUNE  10. 
MONDAY  AFTERNOON,  JUNE  17. 
MONDAY  AFTERNOON,  JUNE  24. 


Tickets  of  the  usual  Agents:  N.  VERT,  6  Cork  Street; 
TREE,  St.  James's  Hall. 

C.  A.  ELLIS,  Manager. 
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The    Boston    Symphony    Orchestra    Programme, 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be  had 
at  the  same  price  by  applying  before  the  last  concert.  Address  all  commu- 
nications to 

F.  R.  COMEE, 

Music  Hall,  Boston. 


MUSICAL  INSTRUCTION. 


3  PARK  STREET. 

Miss  CHARLOTTE  W.  HAWES, 

MUSICAL  LECTURE-RECITALS.        Private  and  claSS  lesSOns  in  Piano'  Har" 

mony,  and  Musical  Literature. 

SPECIAL   OBJECT, 

.  The  Training  of  Teachers  of  Music. 

Boston  Training  School  of  MmiChS^s^^  "«* 

(INCORPORATED).  Central  Location.  Catalogue  Free 

GEO.  H.  HOWARD,  A.M.,  Director, 
26  Music  Hall  Building, Boston. 

Germania  Band  and  Orchestra,  concerts,  0^0*, 

120  TREMONT  ST.,  Receptions,  Musicales, 

BOSTON.  Weddings,  Balls,  etc. 

GEO.  W.  STEWART,  Manager. 

TEACHER  OF 

Mr.  F.  F.  MARSHALL  Pianoforte  Playing  and  Harmony 

<r,eiprie  Conservatory),  «57    BOYLSTON    STREET, 

BOSTON,  MASS. 


HEINRIGH  SCHOECKER, 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OP  NEW  AND 

SECOND-HAND  ERARD  HARPS 

POR  SALE  AND  TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 
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PIANISTE  and  TEACHER. 

Mrs.  ALICE  DUTTOH  ATWILL,  &ete,  cb,r"L,„  Sm.,. 

OR,   BY  PERMISSION,    Mr.   B.   J.   LANG. 
HAVE  RESUMED 

VOCAL  INSTRUCTION. 

Studio,  Room  68 1,  Steinert  Building, 
TREMONT  and  BOYLSTON  STREETS. 


Mr.  &  Mrs.  MAX  HEINRICH, 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION. 

160  Boylston  Street. 


ROOM    7. 


VOCAL  TEACHER 

Miss  HARRIET  S.  WHITTIER, 26  Regent  street-  Boston  H*hl*nds- 

62  Boylston  Street,  Room  563,  Tuesday 
and  Friday  mornings. 


Teacher  of  Violin,  Theory  and  Composition 

Ml\    uUulAV      U  1  it  U  Dli  Highest  references  as  Violin  Soloist 

(Member  of  Boston  Symphony  Orchestra),  and  Ensemble  Player- 

2  CENTRE  STREET,  ROXBURY. 

VOCAL   INSTRUCTION. 

Mr.  JAMES  H.  RICKETSON, 

Address,  MILTON. 


VOICE  MASTER. 

(Old  Italian  Method.) 


Mrs.  Avonia  Bonney  Lichfield 


,  Lessons  in  Classes,  .  15.00 

Residence,  380  Newbury  Street. 

(Madame  Adelina  Patti  recommends  Mrs.  Lichfield 
as  a  teacher  of  singing.) 


Harp  Soloist  and  Teacher. 
VAN  YEACHTON  ROGERS.         New  fi  fr:„ddhahirdeHarps 

43  West  St.,   ....     Boston. 

CULTIVATION  of  VOICE, 

.  CORA  A.  FROTHINGHAM,      179  A  Tremont   Street. 

Monday    P.M.,    Tuesday,  and     Friday. 
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SOPRANO  SOLOIST 

Miss  GERTRUDE  FRANKLIN,  vocal  instruction 

149  A  Tremont  Street. 

Dramatic  Soprano, 
»       nrTiHTi  -nirnAM  Concert  and  Oratorio. 

MrS.  ELENE  EATON,  Vocal   Instruction. 

9  St.  James  Avenue. 


Mr.  ARTHUR  THAYER, 


TEACHER  of  SINGING, 

149  A  Tremont  Street. 


HOTELS. 


CARROLLTON    HOTEL, 

Baltimore,  Light,  and  German  Streets,    -      BALTIMORE,  MD. 

AMEJtICAN    ANJ>    EUROPEAN    PLAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improrements.    The  most  central  location, 
accessible  to  all  parts  of  the  city.    All  lines  of  city  passenger  cars  pass  its  doors. 

JAMES    P.   SHANNON,         -  -  Manager. 


THE    CONTINENTAL, 

Corner  9th  and  Chestnut  Streets,        -        PHILADELPHIA,   PA 

Complete  in  Appointments,  Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.    KINGSLEY  &   CO.,    Proprietors. 
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ee  Combination  -travelers 

of  the  *   INSURANCE 

Accident  Policy  company 


Of  Hartford,  Conn. 


Special    Provisions   for   Dismemberment,    Loss 
of  Eyesight,   and   Permanent  Total  Disability, 

52   WEEKS'    INDEMNITY, 

And,  in  event  of  Death  or  Injury  from  Accident  while  a  passenger  in  any  public  con- 
veyance using  steam,  cable,  or  electricity  as  a  motive  power, 

DOUBLE   INSURANCE. 

S^BSsSeMM^S8,1         Policy  of  $10,000,  with  $50  weekly  indemnity,  $50  per  year. 
Travellers,  for m  Policy  of    $5,000,  with  $25  weekly  indemnity,  $25  per  year. 

S.   F.   WOODMAN,   General  Agent, 

Cor.  State  and  Kilby  Sts.,  Boston.  Telephone  No.  2184. 

JAflES  G.  WHITE,  Special  Agent. 


DIAMONDS,  EMERALDS, 

RUBIES,  OPALS,  AND 

SAPPHIRES,  PEARLS, 

BOTH  UNMOUNTED  AND  SET 
IN  ORICINAL  AND  ELECANT 
DESICNS    AS      . 

RINGS,  CRESCENTS, 

BROOCHES,  AND  STARS. 

A.  STOWELL  &  CO., 

24   WINTER   STREET. 


STEIN  WAY  &  SONS 

PlAUiO  MANUFACTURERS 

BY  APPOINTMENT  TO 

HIS  MAJESTY 

Emperor  William  II.  of  Germany, 

AND 

THE  ROYAL  COURT  OF  PRUSSIA. 


GERMANY. 


HER  MOST  GRACIOUS  MAJESTY 

The  Queen  of  England. 


ENGLAND. 


THEIR  ROYAL  HIGHNESSES 

The  Prince  and  Princess 

of  Wales. 

The  Duke  of  Edinburgh. 


HIS  MAJESTY 
UMBERTO  I.,  THE  KING  OF  ITALY. 


ITALY. 


HER  MAJESTY 

The  Queen  of  Spain. 


SPAIN. 


HIS  majesty  EMPEROR  WILLIAM  II.  of  Germany, 

On  June  13th,  1893.  also  bestowed  to  our  Mr.  WILLIAM  Steinway  the  order  of  THE  RED  EAGLE, 
HI.  Class,  the  highest  ever  granted  to  an  Industrial. 


The  ROYAL  ACADEMY  OF  St.  C/ECILIA  at  Rome,  Italy,  founded  by  the  celebrated  composer 
Palestrina,  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  Diploma : 

The  ROYAL  ACADEMY  OF  ST.  GeECILlA  have,  on  account  of  his  eminent  merit  in  the  domain  of  music, 
and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Steinway  into  the 
dumber  of  their  honorary  members.  Given  at  Rome,  April  15.  1894,  and  in  the  three  hundred  and  tenth 
/ear  from  the  founding  of  the  Society.  •»..-*,»,   „,^I>1A    ^ 

*  E.  DI  SAN  MARTINO,  President 

Alex.  Pansotti,  Secretary. 

ILLUSTRATED  CATALOGUES  CM  AILED  FREE  ON  tAPPLICATION. 


STEINWAY    &    SONS, 

WAREROOMS,    STEINWAY    HALL, 

107— 111    E.    14th    STREET,    NEW    YORK. 


European  depots: 


STEINWAY  HALL, 

1%  &  17  Lower  Seymour  St,  Portman  Sq.,  W. 
LONT>ON,  ENGUAND. 


STEINWAY'S  PIANOFABRIK, 

St.  Pauli,  Neue  Rosen-Strasse,  20-24 
HAMBURG,  GERMANY. 


M.  STEINERT  &   SONS   CO., 

SOLE  REPRESENTATIVES.  BOSTON,  MASS. 


A   NOTABLE   TRIBUTE 


TO 


THE  ^EOLIAN 


From  Boston's  Distinguished  Musicians, 

Mr.  and   Mrs.  Emil  Paur. 


iiiiiiiiiiiiiniimiiiimiiiiiiii 


"  I  shall  be  glad  to  have  you  add  my  name  to  the  notable  list  of 
musicians  and  critics  who"  have  commended  your  admirable  instrument. 

"  I  believe  that  the  ^Eolian  is  destined  to  become  a  most  potent  factor 
in  the  cultivation  of  the  musical  taste  of  the  people  of  the  world. 

"  Please  accept  my  hearty  wishes  for  its  well-merited  success. 

"EMIL   PAUR." 

"It  is  really  admirable  how  a  person  can  in  a  short  time,  by  the  aid 
of  the  ^Eolian,  familiarize  himself  with  the  works  of  the  great  masters,  and 
execute  them  with  perfection  in  all  their  details. 

"The  ^Eolian  is  of  great  help  to  those  studying  composition;  for,  not 
being  able  to  have  an  orchestra  at  their  disposal  to  execute  the  great 
classical  works,  with  the  ^Eolian  they  can  study,  the  orchestral  effects  with 
a  precision  impossible  to  be  obtained-  on  any  other  musical  instrument. 

"Mrs.  MARIE   PAUR." 

The  ^EOLIAN  appeals  to  every  music  lover  for  both  pleasure  and  education. 
We  exhibit  the  iEolian  daily,  and  cordially  invite  all  patrons  of  the  Symphony  con 
certs  to  investigate  it. 


Opp.  Common. 


146  Boylston  Street,  BOSTON* 


DOStOfl  Music  Hall,  Boston 

Symphony 
Orchestra 


m  FOURTEENTH    SEASON, 

*J  1894-95. 


E M I L  PAUR ,  Cond uctor. 


PROGRAMME 


OF    THE 


Twentieth  Rehearsal  and  Concert 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.  APTHORP. 


Friday  Afternoon,  March  29, 

At   2.30   o'clock. 


Saturday  Evening,  March  30, 

At   8   o'clock. 


PUBLISHED    BY   C.    A.    ELLIS.    MANAGER. 
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itefln  &l)Hmlin 


REPRESENT  THE  SAME  HJGHESX  STANDARD  OF  EXCELLENCE  WHICH 
HAS  ACHIEVED  A  REPUTATION   FOR  THEIR 

ORGANS 


AS    THE 


Standard  of  the  World 

L  P.  HOLLANDER  &  CO. 

We  announce  the  opening  of 

A    NEW    DEPARTMENT 

For   Ladies'    Dresses,    Skirts,  and   Silk  Waists. 

We  have  made  very  extensive  changes  on  our  third  floor  for  the  dis- 
play of  exclusive  styles  in  Silk  and  Crepon  Dresses,  Tailor  Gowns,  Muslin 
and  Pique  Dresses,  and  Outing  Costumes,  equal  to  order  work,  on  an 
entirely  new  basis  of  prices. 

Our  models  are  now  ready  in  our  private  Dressmaking  and  Millinery 
Departments  on  same  floor. 

Also  on  second  floor  our  complete  importations  of  Ladies'  Jackets  and 
Capes,  and  Misses'  and  Children's  Dresses  and  Garments. 


202  to  212  Boylston  Street,  and  Park  Square. 
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Twentieth    Rehearsal   and    Concert. 


Friday  Afternoon,  March  29,  at  2,30 


Saturday  Evening,  March  30,  at  8.00. 


PROGRAMME. 


Hermann  Goetz 


Overture,  "Spring,"  in  A  major,  Op.  15 

(First  Time.) 


Horatio  W.  Parker 


Iwan  Knorr 


Richard  Wagner 


"  Canal  Mor  of  the  Wine-Red  Hand,"  Rhapsody 
for  Baritone  and  Orchestra,  Op.  40 

(First  Time.) 

Variations  on  an   Ukraine  Folk-song,  in  F 
major,  Op.  7 

(First  Time.) 

PogDer's  Address,  from  "The  Master  Singers 
of  Nuremberg,"  Act  L,  Scene  3 


Franz  Schubert  - 


Symphony  No.  9,  in  C  major 


I.    Andante  (C  major)       - 

Allegro,  ma  non  troppo  (C  major) 
II.    Andante  con  moto  (A  minor) 

III.  Scherzo  :  Allegro  vivace  (C  major) 
Trio  (A  major)    - 

IV.  Finale  :  Allegro  vivace  (C  major) 


2-2 
2-2 

2-4 
3-4 
3-4 
2-4 


Soloist,  Mr.  MAX    HEINRICH. 


MANUFACTURERS  OP 


GRAND, 

SQUARE,  AND 

UPRIGHT 


PIANOS 


EUGEN    D'ALBERT: 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments  of  America.         ........ 

DR.  HANS    VON    BULOW: 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  ....... 

0 

ALFRED    GRUNFELD: 

I  consider  them  the  best  instruments  of  our  times.     . 

P.VTSCHAIKOWSKY : 

Combines  with  great  volume  of  tone  rare  sympathetic  and  nobk 
tone  color  and  perfect  action.        . 

WAREROOMS :  — 

BALTIMORE,  WASHINGTON, 

ai  and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue. 

NEW   YORK, 
148  Fifth  Avenue. 

OLIVER  DITSON  COMPANY,  Sole  Ag'ts,  453-463  Washington  St.,  Boston. 

E.  W.  TYLER,  Manager. 
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Hermann  Goetz  was  born  at  Konigsberg  on  December  17,  1840,  and 
died  at  Hottingen  (Canton  of  Zurich),  Switzerland,  on  December  3,  1876. 
His  first  musical  instruction  was  from  Louis  Kohler  on  the  pianoforte ; 
after  finishing  his  studies  at  the  University  of  Konigsberg  in  1858,  he  went 
to  Berlin,  where  he  entered  Stern's  school,  studying  the  pianoforte  under 
Hans  von  Bulow,  and  composition  under  Hugo  Ulrich.  In  1863  he  suc- 
ceeded Theodor  Kirchner  as  organist  at  Winterthur,  in  Switzerland  ;  here 
he  also  gave  lessons,  founded  a  singing  society,  and  conducted  an  amateur 
orchestra.  In  1867  he  moved  to  Zurich,  but  kept  up  his  engagements  in 
Winterthur  nevertheless ;  two  years  of  over-exertion,  working  hard  in  both 
towns  and  continually  travelling  between  the  two,  undermined  his  healths 
In  1870  he  moved  to  Hottingen ;  but  he  never  recovered  his  health,  and 
died  there  six  years  after  his  arrival.  Goetz,  like  Norbert  Burgmuller^ 
probably  died  before  the  full  development  of  his  powers  as  a  composer,  at 
the  early  age  of  thirty-six.  He  was  among  the  most  noteworthy  and  legiti- 
mate followers  of  Mendelssohn  and  Schumann,  and  the  general  bent  of  his 
genius  was  in  the  classic,  rather  than  in  the  "future,"  direction  ;  still,  he 
could  not  wholly  escape  the  artistic  influence  of  his  day,  and,  had  he  fived 
longer,  his  classicism  might  well  have  been  more  and  more  modified,  espe- 
cially as  he  had  won  his  most  notable  success  in  writing  for  the  stage,  and 
fully  meant  to  pursue  that  career  still  farther.  His  best  known  works  are 
his  symphony  in  F  major  and,  above  all,  his  opera,  Der  Widerspenstigen 
Zdhmung  (Taming  of  the  Shrew),  which  was  brought  out  at  Mannheim  on 
October  11,  1874,  and  afterwards  given  with  great  success  (in  an  English 
version  by  the  Rev.  J.  Troutbeck)  in  London  on  January  20,  1880. 


FOR    BRAIN-WORKERS,   THE    WEAK    AND    DEBILITATED. 

Hereford's  Acid  Phosphate 

Is,  without  exception,  the  Best  Remedy  for  relieving  Mental  and  Nervous 
Exhaustion ;  and,  where  the  system  has  become  debilitated  by  disease, 
it  acts  as  a  general  tonic  and  vitalizer,  affording  sustenance  to  botb 
brain  and  body. 

Dr.  E.  Cornell  Easten,  Philadelphia,  Pa.,  says,  "I  have  met  with  the  greatest 
and  most  satisfactory  results  in  dyspepsia  and  general  derangement  of  the  cerebral  and 
nervous  systems,  causing  debility  and  exhaustion." 

Descriptive  pamphlet  free. 

Rumford  Chemical  Works, Providence,  R.I. 

Beware  of  Substitutes  and  Imitations. 
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RIDING   HABITS. 


LADIES'  TAILOR. 
256 

Boylston  Street,       BOSTON. 


STREET 
GOWNS 
and  COATS. 


BICYCLE  and 
GOLF 

COSTUMES. 


NEW  CLOTHS 

Of  Every  Description. 


NEW  CLOTHS. 

HOMESPUNS, 
TWEEDS, 
VENETIANOS, 
SHETLANDS,  etc. 


OYSTERS  AND    SALADS 


A    SPECIALTY. 


25  Temple  PL  and  33  West  St. 


GENUINE    VIENNA    ICES. 


Notman  Photo.  Co. 

STUDIOS,  |  ^b^S^,  J  BOSTON. 

All  the  Newest  Styles  of 

PHOTOGRAPHS: 

MEZZO-TINTS, 
IVORY    FINISH,  etc. 

Flash-light  Pictures  made  at  Residences. 


WEDDING   PARTIES. 

FANCY    DRESS    PARTIES. 

DINNER    PARTIES. 


JACOB   THOMA, 

VIOLIN  MAKER, 

FROM  VIENNA. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old    Violins,    Violas,   'Cellos, 
Artist  Italian  Strings, 
Silver   G's, 
Artist  Bows,  Paris  Rosin,  Violin  Cases 
of  all  kinds,  etc. 


INSTRUMENTS  TAKEN  IN   EXCHANGE. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS    REHAIRED, 

Music  Hall  Building,  Room  7,    -    -    BOSTON. 


Repairer  for  the  Boston  Symphony  Orchestra. 
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Spring  Overture  in  A  major,  Opus  15     .     .     .     .     Hermann  Goetz. 

One  short  measure  of  allegro  trumpet-call,  ending  with  a  hold,  is  fol- 
lowed by  a  short  Adagio  in  12-8  time,  in  which  the  strings,  and  later  the 
wood-wind  and  horns,  develop  a  gentle,  sighing  motive.  This  motive  is 
still  further  carried  out  for  eight  measures,  Piu  moto,  and  then  come  two' 
more  measures  of  loud  trumpet-call.  Six  measures  of  passage-work,  Agi- 
tato in  12-8  time,  then  lead  to  the  main  body  of  the  overture,  Allegro  mode- 
rate in  A  major  (12-8  time),  the  gracefully  flowing  first  theme  of  which  is 
given  out  by  the  strings,  and  developed  by  them  and  the  wind  for  some 
time.  Then  follows  a  second  theme  in  E  major  (4-4  time),  worked  up  an- 
tiphonally  between  the  strings  and  wood-wind,  a  short  crescendo  leading  to  a 
return  of  the  original  12-8  time  —  still  in  E  major  —  and  to  the  announce- 
ment and  development  of  two  or  three  more  themes :  the  rhythmic  relation- 
ship to  the  first  is  so  marked  that  they  may  all  be  said  to  be  derived  from 
it.  The  development  is  so  progressive  that  it  is  hard  to  say  exactly  where 
it  merges  into  the  working-out,  which,  in  its  turn,  is  of  an  exceedingly  elab- 
orate description.  The  return  of  the  first  theme  in  the  tonic,  A  major,  at 
the  beginning  of  the  third  part,  is,  however,  plainly  marked,  and  the  rela- 
tion borne  by  this  third  part  to  the  first  sufficiently  regular.  The  Coda  be- 
gins with  another  return  of  the  first  theme  in  the  tonic,  given  out  this  time 
by  the  full  orchestra  in  fortissimo,  then  sinking  back  to  piano  and  briefly 
developed  in  a  climax,  the  sudden  return  to  pianissimo  after  which,  and  the 
unexpected  ending  of  the  whole  overture, —  indeed,  it  seems  suddenly  to 
flicker  out,  almost  as  if  by  accident, —  are  exceedingly  striking  and  origi- 
nal. The  overture  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings. 

« NEW   ENGLAND — 


Conservatory  of  Music. 

(POUNDED    IN    1863   BY   DR.    EBBN   TOURJEE.) 

RICHARD  H.  DANA,  President.  CARL  FAELTEN,   Director. 


COriPLETE    IN    ALL    ITS    DEPARTnENTS. 

You  are  respectfully  invited  to  visit  the  institution  and  examine  its 
methods  and  facilities. 

Send  for  Illustrated  Prospectus  and  Calendar. 
F.  W.  HALE,  General  flanager,  Franklin  Square,  BOSTON,  MASS; 
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Horatio  William  Parker  was  born  at  Auburndale,  Mass.,  on  Septem- 
ber 1 5^  1863,  and  is  still  living  at  New  Haven,  Conn.  His  first  musical 
instruction  was  from  his  mother;  afterward  he  studied  the  pianoforte 
under  John  Orth,  harmony  and  pianoforte  under  Stephen  A.  Emery,  and 
composition  under  George  W.  Chadwick.  In  1880  he  was  organist  at  St. 
Paul's  Church  in  Dedham,  Mass.,  and  in  188 1  at  St.  John's  Church  in  the 
Boston  Highlands.  In  1882  he  went  to  Munich,  where  he  stayed  three 
years,  studying  the  organ  and  composition  under  Josef  Rheinberger,  and 
orchestral  conducting  under  Ludwig  Abel.  His  cantata,  King  Trojan,  was 
brought  out  with  much  success  in  Munich  in  1885.  In  this  year  he  re- 
turned to  the  United  States,  and  was  elected  to  the  professorship  of  music 
at  the  Cathedral  Schools  of  St.  Paul  and  St.  Mary  in  Garden  City,  Long 
Island.  In  1886  he  became  organist  and  choir-master  at  St.  Andrew's 
Church  in  Harlem,  N.Y.  In  1887  he  resigned  his  position  at  St.  Paul's 
School,  but  still  retained  that  at  St.  Mary's.  In  1888  he  was  appointed 
organist  and  choir-master  at  the  Church  of  the  Holy  Trinity  on  Madison 
Avenue,  New  York.  In  1893  he  accepted  a  similar  position  at  Trinity 
Church  in  Boston,  and  in  1894  assumed  the  professorship  of  musical  his- 
tory at  Yale  College,  New  Haven.  He  still  holds  both  of  these  last-named 
positions. 


Cahal  Mor   of  the  Wine-Red  Hand,   Rhapsody  for  Baritone  and 
Orchestra,  Opus  40      ......     Horatio  William  Parker. 

This  composition  was  written  about  a  year  ago,  and  is  dedicated  to  Mr. 
Max  Heinrich.  The  text,  by  James  Clarence  Mangan,  the  Irish  poet,*  is 
as  follows  : 

*  James  Clarence  Mangan  was  born  in  Dublin  in  1803,  and  died  there  on  June  20,  1849.  He  was  em- 
ployed in  the  library  of  Dublin  University,  and  made  use  of  his  opportunities  there  to  study  a  great  deal  beside 
his  special  duties.  In  time  he  became  very  learned.  Overwork  and  extreme  poverty  drove  him  to  drink  and 
cpium,  and  he  died  of  the  effects  of  these.  In  1859  John  Mitchell  published  a  volume  of  his  poems,  ballads 
and  translations: 

DIAMONDS 

AND 

Precious  Stones. 


We  make  a  specialty  of  fine  gems 
of  all  kinds. 


MORSE  &   FOSS, 

120  Tremont  St.  3  Hamilton  Place, 

ROOMS  233  and  234. 
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I  walked  entranced  through  a  land  of  morn, 

The  sun,  with  wondrous  excess  of  light, 
Shone  down  and  glanced  over  seas  of  corn 

And  lustrous  gardens  a-left  and  right. 
Even  in  the  clime  of  resplendent  Spain 

Beams  no  such  sun  upon  such  a  land  ; 
But  it  was  the  time,  'twas  in  the  reign 

Of  Cahal  M6r  of  the  Wine-red  Hand. 

Anon  stood  nigh  by  my  side  a  man 

Of  princely  aspect  and  port  sublime  ; 
Him  queried  I :  "  O  my  Lord  and  Kahn, 

What  clime  is  this,  what  golden  time?  " 
When  he  :  "  The  clime  is  a  clime  to  praise, 

The  clime  is  Erin's,  the  green  and  bland  ; 
This  is  the  time,  these  be  the  days 

Of  Cahal  Mor  of  the  Wine-red  Hand  !  " 

Then  saw  I  thrones  and  circling  fires; 

A  dome  rose  near  me,  as  by  a  spell, 
Whence  flowed  the  tones  of  silver  lyres 

And  many  voices  in  wreathed  swell ; 
And  their  thrilling  chime  fell  on  mine  ears 

As  the  heavenly  hymn  of  an  angel  band  : 
"  Now  is  the  time,  these  be  the  years 

Of  Cahal  M6r  of  the  Wine-red  Hand  !  " 

I  sought  the  hall,  and,  behold  1  ...  a  change 
From  light  to  darkness,  from  weal  to  woe ! 

Kings,  nobles,  all  looked  aghast  and  strange, 
The  minstrel  group  sat  in  dumbest  show  ! 

Had  some  great  crime  wrought  this  dread  amaze, 
This  terror  ?     None  seemed  to  understand  ! 

[  again  walked  forth  !     But,  lo  !  the  sky 
Showed  fleckt  with  blood,  an  alien  sun 

Glared  from  the  North ;  then  stood  on  high, 
Amid  his  shorn  beams,  a  skeleton ! 


Walter  Baker  &  Oo.'S 
BREAKFAST  COCOA 

IS   ABSOLUTELY   PURE. 
UNLIKE   THE    DUTCH    PROCESS, 
NO   ALKALIES  OR  OTHER  CHEMICALS  OR  DYES 
USED    IN    ITS    PREPARATION. 

It  retains  the  delicious  natural  flavor  and  odor ;  is  nourishing,  strength- 
ening, easily  digested,  and  costs  less  than  one  cent  a  cup. 

Highest  awards  at  the  great  Industrial  and  Food  Expositions  in  Europe  and  America. 

Walter  Baker  &  Co.,    -    -   Dorchester,  Mass. 
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'Twas  by  the  castled  river  Maine, 

One  autumn  eve  in  the  Teuton's  land, 

That  I  dreamed  this  dream  of  the  time  and  reign 
Of  Canal  M6r  of  the  Wine-red  Hand ! 


I  wan  Knorr  was  born  at  Mewe,  in  Western  Prussia,  in  1853,  and  is 
still  living.  He  studied  under  Karl  Reinecke  and  Ernst  Friedrich  Richter 
at  the  Conservatorium  in  Leipzig.  In  1874  he  was  appointed  music 
teacher  at  the  Institute  in  CharkofT  in  Southern  Russia,  and  in  1878  was 
promoted  to  the  head  of  theoretical  instruction  in  the  Charkoff  division  of 
the  Imperial  Music  Society.  When  Hoch's  Conservatorium  in  Frankfort 
a/M.  was  reorganized,  he  was  called  thither  in  1883  —  on  the  recommenda- 
tion of  Johannes  Brahms  and  Franz  Wtillner  —  as  instructor  in  theory  and 
composition.  As  a  composer,  he  has  written  a  good  deal  of  orchestral  and 
chamber  music. 


Variations  on  an  Ukraine  Folk-song,  in  F  major,  Opus  7. 

Iwan  Knorr. 

The  theme  of  these  variations  is  given  out  in  three-part  harmony  by  the 
oboes  and  bassoon,  over  a  pizzicato  bass  in  the  'celli  and  double-basses;  the 
second  period  of  the  melody  is  given  to  the  strings,  and  the  third  —  which 
is  but  a  repetition  of  the  first  —  to  the  horn  and  bassoons,  accompanied 

SHIRTINGS  seaI85  of  1895. 


Our  ShirtingS,  Madras,  Cheviot,  and  Oxford  Cloths,  for  the  season 
of  1895,  are  now  ready;  and  orders  will  be  taken  for  Ladies'  Shirts,  Waists, 
Blouses,  Jackets,  Skirts,  and  Entire  Suits,  or  sold  by  the  yard  in  dress  patterns, 
if  desired.  Also  for  Children's  Wear.  For  Men's  and  Youth's  Business,  Neg- 
ligee, and  Outing  Shirts. 

For  several  seasons  it  has  been  impossible  during  the  months  of  May,  June,  and  July  to  fill  our  orders 
under  five  or  six  weeks;  besides,  many  of  the  best  styles  having  been  selected  early,  late  comers  had  to  take  the 
selections  left  on  hand,  and  wait  a  long  time  to  have  them  made.  We  shall  be  glad  to  take  orders  now,  to  be 
delivered  at  any  time  our  customers  wish  them.  We  invite  an  early  inspection  of  the  choicest  goods  we  have 
ever  shown. 
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by  the  strings  pizzicati  and  tiutes.  A  rhythmic  peculiarity  of  this  theme  is 
that  it  ends  on  the  last  beat  of  the  penultimate  measure,  this  beat  being 
tied  to  the  first  of  the  next  measure.  The  theme  is  Andante  con  moto  in  F 
major  (3-8  time). 

Variation  I.  V  istesso  tempo  in  F  minor.  In  the  first  and  third  sec- 
tions the  theme  in  the  wood-wind  against  imitative  triplet  counterpoint  in 
the  strings  ;  in  the  second  section  the  theme  in  the  strings,  against  similar 
counterpoint  in  the  wind. 

Var.  II.  Poco piil  mosso  in  F  major.  Slight  variation  of  the  theme  in 
the  wood-wind  and  violins,  over  a  pedal  bass. 

Var.  III.  Allegro  non  troppo  in  F  major  (2-4  time).  In  first  and  third 
sections,  melodic  variation  of  the  theme  in  the  violins  and  violas,  with  bass 
in  the  'celli  and  double-basses,  and  syncopated  accompaniment  in  the 
wood-wind  ;  in  the  second  section  the  strings  and  wood-wind  change  places. 

Var.  IV.  Poco  piil  tranquillo  in  F  major  (2-4  time).  Melodic  variation 
of  the  theme,  first  in  violins  and  violas  pianissimo,  then  in  flutes  and  clari- 
net over  tremulous  harmonies  in  violins  and  violas  sul ponticello  and  a  pizzi- 
cato bass ;  then  fortissimo  in  the  full  orchestra,  and  dying  away  in  wood- wind 
and  strings. 

Var.  V.  Adagio  in  D-flat  major  (6-8  time).  Cantabile  variation  in  the 
muted  strings,  wood-wind,  and  horns. 

Var.  VI.     Allegro  molto  in  F  major  (6-8  time). 

Var.  VII.     Con  moto  in  B-flat  major  (6-8  time). 

Var.  VIII.  Molto  allegro  in  F  major  (3-4  time).  The  last  three  are 
free  variations  for  the  full  orchestra. 

This  composition  is  scored  for  2  flutes  (of  which  one  is  interchangeable 
with  piccolo),  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  2  trumpets,  1  pair 
of  kettle-drums,  and  the  usual  strings. 
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ENTR'ACTE. 

Harmony  and  Melody. 
(From  the  French  of  Camille  Saint-Saens.) 

III. 

There  is  the  melody  of  the  theorists,  the  melody  of  musicians,  and  the 
melody  of  the  melodists. 

In  the  theorist's  eyes  any  succession  of  notes  is  a  melody.  One  must 
place  oneself  at  this  narrow  point  of  view,  to  find  melody  in  the  works  of 
trie  composers  of  the  XVI.  century,  whose  chief  was  Palestrina.  Melodi- 
maniac  critics  who  say  they  find  melody,  properly  so  called,  in  Palestrina 
simply  prove  that  they  do  not  know  that  master's  works. 

Not  only  is  the  music  of  this  school  devoid  of  melody,  but  its  rhythm  is 
fluctuating,  although  complicated  and  intricate,  and  the  tonality  often  un- 
decided. This  music  is  therefore  conceived  according  to  a  system  dia- 
metrically opposite  to  that  continually  inculcated  by  the  critics  I  have 
mentioned.  It  is  very  difficult  in  our  times  to  perform  such  works  well  : 
they  contain  no  indication  of  tempo  or  dynamic  shading,  and  their  tradi- 
tions are  lost ;  and  yet,  when  we  succeed  by  dint  of  care  and  intelligence 
in  performing  them  tolerably  well,  they  produced  a  great  effect ;  which 
seems  to  prove  that  a  salient  and  predominant  melody,  strongly  marked 
rhythms,  and  clearly  determined  tonality  are  not  such  indispensable 
things  as  people  would  have  us  believe,  and  that  music  is  not  the  most 
perishable  of  all  arts,  as  is  incessantly  averred. 

Be  this  as  it  may,  it  is  evident  that  melody,  eclipsed  in  the  XVI.  cen- 
tury by  the  new  and  magnificent  development  of  harmony,  has  been  rein- 
stated in  its  rights,  and  that  music  in  our  day  can  hardly  do  without  it. 
Here  let  us  enter  upon  the  gist  of  the  matter :  there  are  melodies  and  mel- 
odies, as  there  are  eggs  and  eggs. 
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Let  us  take  a  beautiful  phrase  from  Beethoven's  works :  the  theme  of 
the  Andante  in  the  C  minor  symphony,  for  instance.  To  the  musician  it  is 
a  noble,  beautiful,  and  touching  melody ;  to  a  melodist  it  is  no  melody  at 
all. 

This  phrase  is  not  square-cut  {carree) ;  it  does  not  end,  it  stops  on  a 
sort  of  point  of  interrogation,  and  is  answered  by  another  phrase  which 
seems  to  descend  from  heaven,  and  closes  the  period.  This  is  supremely 
beautiful,  but  cannot  please  a  true  melodist. 

Melodists  recognize  melody  by  the  vocal  character  of  the  phrase. 

The  character  of  Beethoven's  phrase  is  instrumental. 

If  instruments  cannot  pretend  to  the  charm  of  voices,  they  have,  to 
make  up  for  it,  quite  special  resources,  and  their  improvement  has  given 
an  extraordinary  impulse  to  instrumental  music,  which  has  risen  to  heights 
unsuspected  by  vocal  music.  Certainly  it  is  allowable  to  employ  instru- 
ments like  voices ;  but,  as  a  general  principle,  the  instrumental  and  vocal 
styles  can  not  be  the  same,  and  it  would  be  wrong  to  demand  from  instru- 
mental music  the  exclusive  employment  of  phrases  of  a  vocal  character ;  if 
it  often  does  employ  them,  it  is  because  it  is  far  easier  to  do  so  than  to  do 
without  them. 

Mozart,  whom  no  one  will  accuse  of  melodic  indigence,  long  pursued  the 
chimaera  of  instrumental  music  without  melody.  The  overture  to  Cosifan 
tutte  is  an  unhappy  attempt  in  this  direction ;  the  absence  of  melody  is 
cruelly  felt  in  it.  The  overture  to  Don  Giovanni  is  a  sort  of  compromise. 
The  overture  to  the  Magic  Flute  completely  solves  the  problem :  not  a 
scrap  of  cantilena,  a  prodigious  complexity,  and,  as  the  result,  clarity, 
charm,  and  irresistible  effect.  It  was  a  feat  that  Mozart  alone  could  ac- 
complish. 

One  often  meets,  in  the  instrumental  works  of  the  great  masters,  with 
ideas  that  might  be  called  collective,  composed  of  several  melodic  designs 
heard  simultaneously.     Such  is  the  theme  of  the  Allegro  of  the  overture  to 
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Egmont.  Such  ideas  are  the  product  of  a  superior  art,  hut  cannot  please 
the  exclusive  lovers  of  melody,  properly  so-called,  because  it  is  impossible 
for  a  voice  to  sing  them  and  for  certain  listeners  to  retain  them  in  their  un- 
practised memory.  This  is  why  simplicity  and  clearness  in  music  is  always 
and  everywhere  inculcated  with  an  affectation  that  reminds  one  of  Sardou's 
famous  Sainte  Mousseline. 

Music  can  avoid  being  complicated :  it  can  only  be  comparatively 
simple,  being  a  complex  art  in  its  very  nature.  A  melody  is  no  more  a  work 
than  a  verse  is  a  poem.  Music  can  be  really  simple  and  clear  to  every- 
body only  by  foregoing  the  greater  part  of  its  resources ;  in  such  a  case  it 
robs  rhythm,  harmony,  and  instrumentation  of  their  interest,  so  as  not  to 
distract  the  listener's  fragile  attention  from  the  melodic  design ;  it  even 
takes  great  care  not  to  impart  too  unusual  forms  to  this  design.  At  this 
cost  it  sinks  within  reach  of  the  vulgar;  it  is  declared  to  be  melodic, 
scenic,  easy  to  understand,  and  a  daughter  of  inspiration.  If  it  hesitates 
to  clip  its  wings,  it  is  learned  music ;  the  composer  is  a  pedant  who  does 
not  know  how  to  conceal  his  science,  a  pretentious  fellow  without  ideas,  an 
algebraist,  a  chemist,  anything  you  please. 

It  is  thus  that  the  public  is  taught  and  Beethoven's  art  dissertated  upon. 
People  talked  just  so  in  Rameau's  day,  and  it  is  still  the  same  thing. 

Here  are  some  fragments  from  a  curious  piece  of  criticism,  some  fifty 
years  old,  which  show  in  a  sufficiently  amusing  way  how  far  people  can  go 
with  such  ideas : 

"  Music  is  in  the  arts  what  love  is  in  life." —  (Pretty  beginning,  but  wait 
till  the  end.)  —  "  Music  has  one  fault  which  is  heart-breaking  to  those  who 
cultivate  it  and  reflect,  but  luckily  musicians  reflect  little." —  (How  kind  1 ) 
—  "  Their  most  brilliant  productions  wither  more  or  less  quickly,  and  de- 
cidedly have  not  that  immortality  which  is  the  privilege  of  the  other 
arts.  .  .  .  Singular  circumstance !  it  is  only  simple  music  that  lasts  "  (here 
we  have  it).     "  It  is  what  the  skilful  call  music  in  a  small  way  and  often 
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treat  with  contempt;  songs,  for  instance;  but,  while  the  best  and  most 
felicitous  of  these  songs  live  in  the  memory  of  man  through  centuries " 
(happy  songs ! ),  "  we  find  that,  in  spite  of  some  decrepit  and  disappointed 
admirer,  the  greatest  pieces  that  have  enchanted  the  public  and  been  pro- 
claimed the  masterpieces  of  the  century,  such  as  finales,  symphonies,  masses, 
do  not  live  twenty-five  years,  and  after  this  brief  immortality  are  forgotten, 
even  despised,  in  favor  of  other  admirations  which  will  be  despised  in  their 
turn.  Fashion,  which  influences  the  other  arts  very  little,  but  is  broken  on 
their  fine  productions,  is  almost  omnipotent  over  music. 

"  Several  causes  can  explain  this.  At  bottom,  melody  is  music  ;  and  the 
cantilena  is  synonymous  with  ideas.  Harmony,  no  doubt,  adds  the  most 
felicitous  effects,  it  sustains  and  seconds  the  melody.  But  many  musicians, 
drunk  with  harmony,  which  can  be  learnt,  have  come  to  despise  melody, 
which  can  not  be  imparted.     These  foxes  without  tails.  .  .  .  ' 

There  are  reasons  for  you. 

If  musicians,  these  foxes,  had  a  tail,  music  would  not  go  out  of  fashion 
so  soon.  Reactionary  criticism  has  ever  had  these  graceful  ways  of  put- 
ting things,  and  insult  has  at  all  times  willingly  taken  the  place  of  reasoning. 
Some  one  wrote  of  Berlioz:  "A  member  of  the  Institute,  if  you  will,  but 
what  member  ? "     In  our  day  insult  allies  itself  with  calumny. 

As  soon  as  any  one  is  suspected  of  belonging  to  a  certain  school,  he  is 
accused  of  professing  the  strangest  opinions  and  maintaining  the  most 
ridiculous  theses.  The  author  of  these  lines,  who  religiously  reveres  the 
masters,  has  been  given  out  as  one  who  drags  everything  respectable 
through  the  mud,  and  has  seen  himself  condemned  to  listen  to  a  Beethoven 
symphony,  by  way  of  penance,  as  hearing  such  music  must  be  the  most 
atrocious  of  punishments  for  him  ! 

To  return  to  our  reading. 

"  These  foxes  without  tails  too  often  affect  a  profound  contempt  for  all 
that  is  melodious,  elegant,  in  a  word,  singable.     All  that  is  nothing,  unless 
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a  crowd  of  voices  or  instruments  take  part  in  the  business,  cross  each  other, 
and  the  composer  loses  himself  in  a  labyrinth  so  as  to  have  the  genius  to 
get  out  again."  (It  would  be  better,  it  seems  to  me,  to  have  the  wit  not 
to  get  in.)  "  These  prodigious  efforts,  this  sublime  music  par  excellence, 
does  not  last  thirty  years "  (just  now  it  did  not  last  twenty-five ;  here  is 
progress),  "  and  when  it  has  gone  out  of  fashion,  you  cannot  conceive  how 
it  could  ever  have  been  in ;  while  really  pretty  songs,  hunting  songs,  popu- 
lar songs,  in  a  word,  primitive  airs,  are  always  listened  to  with  pleasure." 

This  is  frank,  and  the  author  of  this  article  can  rightly  pass  for  an  enfant 
terrible.  The  upshot  of  this  grand  school  of  simplicity  is  to  prefer  "  Au 
clair  de  la  lune"  and  "  J'ai  du  bon  tabac  dans  ma  tabaliere"  to  Guillaume 
Telly  the  Huguenots ',  la  jfuive,  Don  Giovanni,  the  nine  symphonies,  the 
Pope  Marcellus  Mass,  the  Passion  according  to  St.  Matthew  and  Israel  in 
Egypt. 

IV. 

Music  is  still  so  young  that  it  does  not  know  its  own  strength,  nor  sus- 
pect its  own  power. 

But  what  is  music  ?  who  will  take  upon  himself  to  define  it  ?  It  is  the 
architecture  of  sounds ;  it  is  the  plastic  art  which  models  vibrations  of  the 
air  in  lieu  of  clay ;  it  has  color  in  its  way,  like  painting ;  but  it  passes  like 
the  wind,  a  second  sweeps  it  away,  and  it  no  longer  is.  This  is  a  mistake  ! 
When  engraved  on  metal,  it  is  fixed  :  printing  takes  hold  of  it  and  spreads 
it  over  the  world.  Here  it  has  become  literature,  here  it  has  become  a 
book,  universal  and  indestructible.  People  of  all  countries  read  it,  no 
matter  what  their  language  and  race,  and  future  generations  receive  it 
intact. 

Literary  work  has  long  enjoyed  the  unshared  privilege  of  immortality, 
and  Horace  was  right  in  saying  he  had  built  a  monument  more  enduring 
than  brass.     Brass   is  broken,  painting   is  wiped  out;  the  book  remains. 
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Here  is  a  new  art  which  arises,  it,  too,  more  durable  than  brass.  Litera- 
ture scents  out  a  rival ;  and  how  it  welcomes  it,  how  it  treats  the  new- 
comer !  Writers  instinctively  hate  music ;  even  those  who  pass  for  loving 
it  invent  some  mighty  defect  which  they  pretend  to  discover  in  it,  such  as 
being  a  frivolous  art  that  goes  out  of  fashion  in  a  few  years ;  or  else  they 
only  admit  music,  the  composers  of  which  are  either  dead  or  foreigners ; 
they  try,  at  least,  to  stop  the  development  of  the  new  art  around  them  in 
their  own  country.  "  You  must  not  make  your  first  appearance  in  a  new 
opera,"  writes  Alfred  de  Musset,  "because  it  is  in  the  masters  that  true 
music  is  to  be  found."  Which  does  not  prevent  his  calling  it  elsewhere 
"  the  most  perishable  of  all  the  arts."  See  how  Diderot  speaks  of  Rameau, 
"  who  has  committed  to  writing  so  many  unintelligible  visions  and  apoca- 
lyptic truths  on  musical  theory,  of  which  neither  he  nor  any  one  ever 
understood  anything ;  and  from  whom  we  have  a  certain  number  of  operas 
in  which  there  is  harmony,  fragments  of  melody,  incoherent  ideas  .  .  .  and 
who,  after  burying  the  Florentine,  will  be  buried  by  Italian  artists."  Dide- 
rot and  Musset  are  for  the  Italians ;  others,  franker  than  they,  are  against 
everything  that  is  new.  The  Barber  of  Seville  appears  :  "  Vague  confusion, 
formless  sketches,  queer  mixture,  German  row-di-dow,  fantastic  modula- 
tions, eccentricity."     {Signed:  Augustin  Thierry.) 

Music  goes  out  of  fashion,  like  everything  in  the  world,  neither  more  nor 
less.  The  tragedy  has  gone  out  of  fashion,  the  romantic  drama  has  gone 
out  of  fashion,  and  are  not  dead  for  all  that.  The  public  does  not  in  the 
least  understand  pictures  of  the  XV.  century,  nor  the  arts  of  the  Middle 
Ages ;  people  have  been  seen  to  demolish  marvels  of  Gothic  architecture, 
to  turn  them  into  ruins,  as  the  Gothic  is  only  beautiful  in  ruins,  by  moon- 
light. It  is  doubtful  whether  people  of  fashion  take  pleasure  in  Albert 
Diirer's  engravings.  How  many  read  the  whole  of  the  Divine  Comedy,  Or- 
lando furioso,  not  to  mention  the  Iliad  and  Odyssey  ?  What  has  gone  more 
out  of  fashion  than  the  dead  languages  ? 
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To  have  passed  out  of  fashion  is,  for  art,  the  beginning.  Where  fashion 
ends,  posterity  begins.  Music  may  be  an  art  of  sensation,  if  it  pleases  ;  it 
excites  the  masses  and  drives  the  crowd  delirious.  This  noise  once  over, 
it  turns  statue :  motionless  and  silent,  it  is  still  itself. 

It  is  a  mistake  to  think  that  it  necessarily  drags  after  it  an  army  of 
singers  and  players.  You  read  a  Beethoven  symphony  by  your  fireside, 
as  you  read  a  tragedy  by  Racine ;  neither  of  them  has  to  be  played, 
to  exist. 

Even  those  who  deny  the  durability  of  musical  works  do  not  believe  what 
they  say,  since  they  exalt  the  old  masters  at  the  expense  of  the  new.  The 
truth  is  that  they  combat  the  encroachments  of  music  with  every  means, 
with  every  weapon  they  can  lay  hands  on.  As  they  can  not  silence  it,  they 
try  to  diminish  it,  to  make  it  an  art  of  low  estate,  something  despicable  and 
charming,  as  Roqueplan  said  :  a  fancy  art.  Hence  this  war  to  the  death 
with  all  serious  music,  this  hypocritical  enthusiasm  for  song  and  melody, 
a  deceptive  label,  the  nothingness  of  which  we  have  tried  to  show. 

There  are  people  who  think  they  love  flowers  because  they  cut  them,  to 
make  bouquets :  in  their  eyes  the  plant,  with  its  marvellous  apparatus  of 
roots,  stem,  and  leaves,  does  not  exist ;  its  only  reason  of  being  is  the 
blossom,  and  a  plant  that  does  not  flower  has  no  interest.  There  are  others 
who  study  the  plant  in  its  integrity,  who  follow  its  development,  admire 
its  wisely  equilibrated  forms,  its  elegant,  delicate,  or  puissant  lines,  and  for 
whom  the  flower  is  precious  only  when  blossoming  on  its  stem,  in  the 
plenitude  of  its  life.  Will  it  be  said  that  these  hate  flowers  ?  Then  why 
say  that  musicians  hate  melody,  when  they  do  not  sacrifice  all  the  rest  to 
it  ?  Nobody  hates  melody ;  what  is  hateful  are  the  "silly  vulgarities  that 
people  try  to  pass  off  under  the  standard  of  melody. 

The  musician  is  asked  to  conceal  his  science.  Now,  what  is  meant  by 
science  in  such  cases  is  simply  and  solely  talent ;  and  when  one  has  talent, 
it  is  to  use  it,  not  to  put  it  in  his  pocket ;  if  it  is  in  good  taste  not  to  make 
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a  parade  of  it,  it  would  be  too  foolish  to  behave  oneself  throughout  as  if  he 
had  none,  for  the  satisfaction  of  those  who  lack  it. 

As  musical  criticism  is  done,  not  by  musicians,  but  by  literary  men,  music 
is  delivered  over  to  its  worst  enemies,  and  all  the  advice  they  give  it  would 
lead  it  to  its  destruction,  were  it  to  follow  it.  You  can  not  say  to  musi- 
cians :  be  great,  be  strong,  be  sublime  !  but  be  of  easy  comprehension, 
stay  within  reach  of  the  vulgar.  Even  now,  at  this  very  moment,  this 
advice  is  given  to  composers  who  think  of  writing  new  works  for  the  Opera  ; 
"  To  be  a  dramatic  composer,  there  is  no  need  of  showing  oneself  to  be  an 
algebraist  or  a  chemist.  Above  all  let  their  works  be  scenic  and  melodic, 
the  rest  will  be  forgiven  them,  if  need  be." 

It  is  a  veritable  incitement  to  musical  debauchery. 

One  of  the  most  singular  characteristics  of  this  war,  waged  so  long  by 
literature  against  music,  is  its  extreme  bitterness.  It  is  impossible  to  write 
serious  musical  works  without  exposing  oneself  to  be  dragged  through  the 
mud,  treated  like  the  worst  of  wretches.  You  have  no  right,  it  seems,  to 
write  in  a  certain  way.  It  is  not  uncommon  to  see  writers  who  profess  the 
most  liberal  opinions  become  the  most  dictatorial  of  men  when  they  talk 
nonsense  about  music ;  and,  after  demanding  the  freedom  of  public  meet- 
ings, the  freedom  of  the  press,  the  freedom  of  publication,  they  demand 
the  slavery  of  the  freest  of  all  arts. 

Music  laughs  at  these  outbursts  of  fury;  it  laughs  at  the  calumnies 
spread  abroad  about  it.  It  cares  little  that  it  is  accused  of  being  ephem- 
eral.    It  lives,  it  will  live,  and  conquer. 

It  will  conquer  because  it  is  the  art  of  peoples  of  advanced  civilization, 
the  expression  of  a  civilization  the  development  of  which  is  acquiring  an 
intensity  unknown  in  other  ages  and  by  other  peoples. 

Writers  who  try  to  thwart  the  musical  movement,  sometimes  from  con- 
viction, at  others  for  this  or  that  unimportant  reason,  are  innocently  throw- 
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ing  themselves  beneath  the  wheels  of  the  car  which  is  drawing  humanity 
toward  the  future.  The  car  may  go  slower  while  crushing  them  ;  but  stop, 
never  1 

One  can  only  pity  these  unfortunates  whom  a  strange  fatality  draws  on 
to  sacrifice  their  strength  and  talent  in  an  impossible  work,  without  either 
utility  or  glory,  for  which  no  one  in  the  world  will  thank  them.     Not  know 
ing  what  they  say,  they  keep  repeating  the  same  threadbare  phrases,  gen 
eration  after  generation,  with  a  courage  worthy  of  a  better  fate.     It  is  fit  to 
dumfound   one  to  see  men  of   wit  harness  themselves  to  so  ungrateful  a 
task;  they  will  surely  tire  of  it  some  day  or  other.     Then  the  battle  will 
be  won.     People  will  no  longer  say :  the  Fine  Arts  and  Music ;  they  will 
say:  Music  and  the  Fine  Arts.     If  Music  is  to  have  a  place  apart,  it  will  be 
the  place  of  honor. 
July,  1879. 


Pogner's  Address,  from  "The  Master  Singers  of  Nuremberg,"  Act 
I.,  Scene  3 Richard  Wagner. 

The  Master  Singers  have  met  together  in  St.  Katharine's  Church  in 
Nuremberg  on  St.  John's  Eve,  to  examine  competitors  for  the  singing  con- 
test on  St.  John's  Day.  After  the  roll-call,  Veit  Pogner,  goldsmith  and 
president  of  the  Master  Singers'  Guild,  rises  and  thus  addresses  the 
meeting : 

Pogner. 

Nun  hort,  und  versteht  mich  recht  I  — 
Das  schone  Fest,  Johannis-Tag, 
ihr  wisst,  begeh'n  wir  morgen  : 
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auf  gruner  Au',  am  Blumenhag, 
bei  Spiel  und  Tanz  im  Lustgelag, 

an  froher  Brustgeborgen, 

vergessen  seiner  Sorgen, 
ein  Jeder  freut  sich  wie  er  mag. 
Die  SingschuP  ernst  im  Kirchenchor 

die  Meister  selbst  vertauschen ; 
mit  Kling  und  Klang  hinaus  zum  Thor 
auf  off'ne  Wiese  zieh'n  sie  vor, 

bei  hellen  Festes  Rauschen, 

das  Volk  sie  lassen  lauschen 
dem  Frei-Gesang  mit  Laien-Ohr. 
Zu  einem  Werb-  und  Wett-Gesang 

gestellt  sind  Siegespreise, 
und  beide  rtihmt  man  weit  und  lang, 

die  Gabe  wie  die  Weise. 
Nun  schuf  mich  Gott  zum  reichen  Mann  ; 
und  giebt  ein  Jeder  wie  er  kann, 

So  musst'  ich  fleissig  sinnen, 

was  ich  gab'  zu  gewinnen, 

dass  ich  nicht  kam'  zu  Schand' : 

so  horet  was  ich  fand  — 
In  deutschen  Landen  viel  gereis't,   ' 

hat  es  mich  oft  verdrossen, 
dass  man  den  Burger  wenig  preis't, 

ihn  karg  nennt  und  verschlossen  : 
an  Hofen,  wie  an  nied'rer  Statt, 
des  bitt'ren  Tadels  ward  ich  satt, 

dass  nur  auf  Schacher  und  Geld 

sein  Merk'  der  Biirger  stellt'. 
Dass  wir  im  weiten  deutschen  Reich 

die  Kunst  doch  einzig  pflegen, 

d'ran  dtinkt'  ihnen  wenig  gelegen  : 
doch  wie  uns  das  zur  Ehre  gereich', 

und  dass  mit  hohem  Muth 

wir  schatzen,  was  schon  und  gut, 
was  werth  die  Kunst,  und  was  sie  gilt, 
das  ward  ich  der  Welt  zu  zeigen  gewillt. 

D'rum  hort,  Meister,  die  Gab', 

die  als  Preis  bestimmt  ich  hab' :  — 
dem  Singer,  der  in  Kunst-Gesang 
vor  allem  Volk  den  Preis  errang 

am  Sankt  Johannistag, 

sei  er  wer  er  auch  mag, 

dem  geb'  ich,  ein  Kunst-gewog'ner, 

von  Niirenberg  Veit  Pogner, 
mit  all'  meinem  Gut,  wie's  geh'  und  steh', 
Eva,  mehVeinzig  Kind,  zur  Eh'. 
(782) 
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English  Prose  Translation. 

Now  hear,  and  understand  me  aright !  —  You  know  we  celebrate  the  beautiful  festival 
of  St.  John's  Day  to-morrow :  on  green  fields,  along  flowery  hedges,  with  music  and 
dancing  at  the  jovial  banquet,  every  one  enjoys  himself  in  his  own  way,  with  gladsome 
heart  and  forgetful  of  his  cares.  The  Masters  themselves  exchange  the  severe  singing- 
school  in  the  church  choir ;  they  go  out  from  the  gate  with  sound  and  noise  to  the  open 
meadow,  and  let  the  people  listen  with  their  lay  ears  to  the  competitive  singing.  Victory 
prizes  are  offered  at  the  contest,  and  both  gift  and  melody  are  praised  far  and  wide. 

Now  God  has  made  me  a  rich  man,  and  as  every  one  gives  as  he  can,  I  have  had  to 
think  over  carefully  what  I  should  give  so  as  not  to  come  to  shame :  so  hear  what  I  ha\> 
found.  On  my  many  journeys  through  the  German  realm  I  have  often  been  put  out  to 
find  that  the  citizen  is  little  valued,  and  called  stingy  and  close-fisted  :  at  courts,  as  in  less 
high  places,  I  grew  sick  of  the  bitter  blame  that  the  citizen  only  sets  a  value  upon  money 
and  gain.  They  seem  to  care  little  for  our  being  the  only  ones  in  the  broad  German 
Empire  to  cultivate  art:  but  I  now  want  to  show  the  world  how  honorable  it  is  to  us  that 
we  high-mindedly  value  what  is  beautiful  and  good  and  know  what  art  is  worth. 

Therefore,  Masters,  hear  what  gift  I  have  determined  shall  be  the  prize :  —  to  the 
singer  who  wins  the  prize  in  artistic  singing  before  the  whole  people  on  St.  John's  Day,  be 
he  who  he  may,  I,  an  art-lover,  Veit  Pogner  of  Nuremberg,  give,  together  with  all  my  pres- 
ent possessions,  Eva,  my  only  child,  in  marriage. 


Symphony  No.  9,  in  C  major Franz  Schubert. 

This  symphony  was  written  in  1828 ;  it  was  never  performed  in  the 
composer's  lifetime,  and  nothing  was  known  of  it  till  the  MS.  score  was 
discovered  in  Vienna,  long  after  Schubert's  death,  by  Sir  George  Grove. 
It  is  at  once  the  longest  and  the  most  important  of  Schubert's  symphonies. 

The  first  movement  begins  with  a  long,  slow  introduction,  Andante  in 
C  major  (2-2  time),  which  is  based  on  a  theme  of  its  own ;  this  theme  is 
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first  given  out  by  two  horns  in  unison,  and  wholly  without  accompaniment. 
It  is  then  taken  up  by  the  oboes,  clarinets,  and  bassoons  in  harmony  over 
a  contrapuntal  pizzicato  accompaniment  in  the  strings,  and  then  further 
developed  by  the  violas  and  'celli  divisi%  to  a  similar  accompaniment. 
Then  follows  a  longish  passage  of  working-out  in  the  full  orchestra,  lead- 
ing to  a  return  of  the  theme  in  its  integrity  in  the  oboes,  clarinets,  and  bas- 
soons in  harmony  over  a  contrapuntal  bass  in  the  violas,  'celli,  and  double- 
basses  pizzicati  and  running  imitative  counterpoint  (almost  canon  in  the 
5th  below)  in  triplets  in  the  first  and  second  violins  col  arco.  Toward  the 
end  of  this  return  of  the  theme  the  development  grows  more  stormy,  harsh 
discords  in  the  full  orchestra  over  a  figure  in  the  basses  and  horns,  pre- 
monitory of  the  theme  of  the  ensuing  Allegro,  lead  to  the  main  body  of  the 
movement. 

This  Allegro,  ma  non  troppo,  in  C  major  (2-2  time),  begins  immediately 
with  the  first  theme ;  the  first  half  of  each  phrase  of  the  thesis  is  given  in 
forte  by  all  the  strings,  horns,  and  kettle-drums  in  octaves,  and  the  second 
half  in  tremulous  triplets,  piano  e  crescendo,  by  the  wood-wind  and  horns ; 
the  short  antithesis  comes  forte  in  the  full  orchestra  (without  trombones). 
This  announcement  of  the  first  theme  is  followed  by  a  subsidiary  period  of 
imitative  contrapuntal  passage-work  in  the  strings  (later  in  the  strings  and 
trombones)  against  a  tremulous  background  of  repeated  triplets  in  the 
wind.  This  period  ends  very  definitely  with  a  full  cadence  in  the  tonic 
C  major.  A  brief  modulation  to  E  minor  leads  to  the  entrance  of  the 
second  theme,  a  melody  of  rather  Scotch  character,  given  in  staccato  3rds 
and  6ths  by  the  oboes  and  bassoons,  then  by  the  flutes  and  clarinets,  over 
a  rustling  arpeggio  accompaniment  in  the  strings,  with  a  background  of 
richer  color  in  the  trombones  and  horns.  The  development  of  this  theme 
is  exceedingly  extended  and  after  a  while  assumes  the  character  of  actual 
working-out,  the  trombones  coming  in  softly  in  unison  from  time  to  time 
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with  scraps  of  the  theme  of  the  introductory  Andante.  This  extended 
development  of  the  second  theme  brings  the  first  part  of  the  movement  to 
a  close  with  a  strong  cadence  in  the  dominant  (G  major),  there  being  no 
conclusion-theme.     This  first  part  is  forthwith  repeated. 

The  free  fantasia  is  quite  long  and  elaborate,  the  first  and  second  themes 
of  the  Allegro  and  the  theme  of  the  introductory  Andante  appearing  in  the 
working-out,  with  frequent  hints  at  (at  least  the  rhythm  of)  the  first  subsid- 
iary. 

The  third  part  of  the  movement  begins  piano  with  the  return  of  the  first 
theme  in  the  tonic ;  it  is  almost  an  exact  reproduction  of  the  first  part,  save 
for  the  regulation  changes  of  key,  the  second  theme  now  appearing  in  the 
tonic  C  minor ;  even  the  long  and  elaborate  development  of  this  theme  is 
repeated  in  almost  exactly  its  original  shape.  The  glowing  cadence  at  the 
end,  now  in  C  major,  leads  to  a  long  and  extremely  brilliant  coda  on  the 
first  subsidiary,  some  of  the  features  of  which  are  taken  and  enlarged  from 
the  composer's  overture  in  the  Italian  style  in  D  major.  This  long  and 
overwhelmingly  brilliant  climax  closes  with  a  resounding  reassertion  of  the 
theme  of  the  introductory  Andante. 

The  second  movement,  Andante  con  moto  in  A  minor  (2-4  time),  is  in  a 
form  which  may  be  described  as  a  free  application  of  the  sonata  form,  with 
some  characteristics  of  the  rondo.  Seven  introductory  measures  in  the 
strings,  in  which  the  basses  give  hints  at  the  approaching  theme,  lead  to 
the  announcement  of  the  first  theme  by  the  oboe  over  a  string  accompani- 
ment, the  oboe  being  reinforced  by  the  clarinet  in  the  second  phrase. 
This  is  immediately  followed  by  the  first  subsidiary,  a  sunnier  melody  in  A 
major,  also  given  to  the  oboe  and  clarinet.  Then  follow  fourteen  measures 
of  strong  contrapuntal  passage-work  which  have  much  the  character  of  an 
orchestral  tutti  in  a  concerto ;  the  passage  runs  on  figures  from  the  first 
theme  and  its  subsidiary.  Then  the  first  theme,  its  subsidiary,  and  the 
tutti  passage  are  repeated  in  a  somewhat  more  elaborate  shape,  and  still  in 


New  and  Original   Guarantee 
on  Kid  Gloves 

AT  CENTEMERI  GLOVE  STORE. 

Every  pair  of  Laprey's  Colored  Kid  Gloves  will  con- 
tain the  following 

GUARANTEE    TICKET. 

If  at  the  end  of  one  or  TWO  MONTHS  this  pair  of 
gloves  prove  unsatisfactory  in  wear,  they  may  he  re- 
turned with  this  ticket,  and  one-hajf  the  price  will  he 
refunded.  This  in  no  way  interferes  with  our  regu- 
lar guarantee,  but  is  additional. 

This  guarantee  is  the  result  of  five  years'  observa- 
tions which  have  revealed  such  remarkable  merits  in 
the  gloves  that  it  is  with  pleasure  and  without  the 
slightest  fear  that  we  offer  to  prove  our  faith  in  a 
manner  which  other  glove  dealers  would  consider 
foolish  in  the  extreme.  And  bear  in  mind  that  the 
price  of  this  remarkable  glove  is  only  $l.SO  and 
$1.G5. 

PHILLIPS, 

CENTEMERI  AND  LAPREY  CLOVES. 

Buttons  and  Foster's  New  Fastening. 

17   TEMPLE    PLACE. 

See  goods  In  window. 


JOHN  C.PAIGE, 

Insurance  Agency, 
20KilbySt. 

BOSTON. 


(716) 


the  tonic,  the  first  theme  beginning  in  ards  in  the  clarinets  and  bassoons, 
and  its  antithesis  running  to  some  charming  contrapuntal  developments  be- 
tween the  oboe  and  clarinet,  and  an  ecstatically  beautiful  counter- figure  ap- 
pearing in  the  bassoon  at  one  point  in  the  subsidiary.  After  the  ensuing 
imitative  contrapuntal  tutti  the  first  theme  and  its  subsidiary  appear  once 
more  in  the  tonic,  in  the  same  shape  as  the  last  time,  but  with  some  changes 
in  the  instrumentation.  This  continual  harping  on  the  first  theme  and  its 
subsidiary,  and  always  in  the  tonic,  savors  strongly  of  the  rondo;  it  is  like 
repeating  three  verses  of  a  song  to  the  same  music.  Now  a  short  modula- 
tion in  the  basses,  horns,  and  wood-wind  to  F  major  introduces  the  second 
theme,  given  out  in  three  and  four  part  polyphony  by  the  strings  and  wood- 
wind, and  briefly  worked  up  by  various  orchestral  groups.  A  short  free 
episode  on  a  melodious  phrase  that  seems  at  first  like  a  conclusion-theme, 
but  soon  falls  back  into  the  second  theme  again,  leads  to  a  transitional 
passage  of  soft  harmonies,  alternately  in  the  violins  and  violas  and  the 
'celli  and  double-basses,  with  syncopated  high  G's  in  the  horns.  One 
would  now  expect  a  free  fantasia;  but  instead  of  it  there  comes  a  repetition 
of  the  first  two  periods  of  the  first  part  of  the  movement  (first  theme,  sub- 
sidiary, and  tutti  passage),  in  the  tonic  A  minor  and  major,  as  before,  but 
now  with  far  more  elaborate  contrapuntal  adornment,  a  new  counter-figure 
in  the  trumpet  and  horn  being  especially  noticeable  in  the  first  theme.  At 
the  second  return  of  the  tutti  passage  the  imitative  contrapuntal  work  is  so 
extended  as  almost  to  amount  to  a  free  fantasia ;  it  is  followed  by  an  en- 
chanting little  duet  episode  for  oboe  and  'celli,  after  which  the  second 
theme  returns  in  the  tonic  A  major,  the  theme  being  sung,  now  in  octaves, 
now  in  harmony,  by  the  wood-wind  over  a  pizzicato  bass  and  running 
counterpoint  in  sixteenth-notes  in  the  second  violins  and  violas,  while  the 
first  violins  play  a  syncopated  staccato  counter- theme.  The  development, 
save  for  the  far  more  elaborate  contrapuntal  ornamentation,  is  almost 
exactly  what  it  was  in  the  first  part  of  the  movement,  and  leads  to  a  very 
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similar  transitional  passage ;  this  in  turn  leads  to  a  longish  coda  on  the 
first  theme  and  its  subsidiary. 

The  third  movement,  Scherzo :  Allegro  vivace  in  C  major  (3-4  time),  is 
absolutely  regular  in  form,  differing  from  the  ordinary  scherzi  of  the  period, 
like  the  second  movement  in  Beethoven's  ninth  symphony,  by  having  two 
distinct  themes  and  by  its  extremely  extended  development.  By  two  dis- 
tinct themes,  I  mean  in  the  Scherzo  itself,  not  counting  the  Trio.  The 
thesis  of  each  one  of  the  two  larger  periods  of  the  first  theme  is  given  out 
by  all  the  strings  in  octaves,  the  antithesis  by  the  wood-wind,  horns,  and 
kettle-drums  in  harmony.  The  second  theme  (in  the  dominant,  G  major) 
begins  as  an  imitation  (almost  strict  canon  in  the  lower  octave)  between 
the  first  violins  and  'celli,  accompanied  by  the  other  strings,  and  is  contin- 
ued in  B  minor  as  a  series  of  rising  and  falling  arpeggj  in  all  the  strings  in 
octaves ;  throughout  its  whole  duration  the  wood-wind  keeps  insisting  upon 
counter-figures  taken  from  the  first  theme.  All  this  material  is  worked  out 
with  exceeding  elaborateness  in  the  second  section  of  the  Scherzo,  after 
the  first  repeat. 

The  Trio,  in  A  major  (3-4  time),  is  also  very  long,  and  consists  in  the 
working-out  of  a  new,  majestic,  almost  march-like  theme  by  the  wind  instru- 
ments against  a  series  of  persistent,  alternate  and  interlocking  arpeggj  in 
the  strings.     It  is  followed  by  the  regular  repetition  of  the  Scherzo. 

The  Finale  (fourth  movement),  Allegro  vivace  in  C  major  (2-4  time),  is  in 
the  sonata  form  usually  applied  to  first  movements.  It  opens  fortissimo 
with  the  brilliant  first  theme  in  the  full  orchestra,  a  sort  of  ideal,  heroic 
quickstep,  interspersed  with  galloping  triplet  figures  in  the  strings.  This 
is  immediately  followed  by  the  first  subsidiary,  a  more  flowingly  melodious 
phrase  played  in  3rds  and  6ths  by  the  wood-wind,  with  triplet  figural  em- 
broidery in  the  violins,  while  the  violas,  basses,  and  horns  keep  repeating 
the  rhythm  of  the  initial  figure  of  the  first  theme  on  a  long  dominant  organ- 
point.     This  theme,  which  begins  piano  and  is  worked  up  in  a  long  crescendo 
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climax,  begins  in  the  tonic,  then  passes  into  the  sub-dominant,  and  then  re- 
turns to  the  tonic  once  more,  to  come  to  resounding  closing  cadence  with 
reminiscences  of  the  first  theme.  It  is  followed  by  some  brilliant  passage- 
work  on  figures  from  itself  and  the  first  theme,  interspersed  by  rising  and 
falling  octave-passages  in  all  the  strings,  the  whole  coming  to  a  long-pre- 
pared and  very  definite  cadence  on  the  dominant,  G  major.  Then  comes 
the  second  theme  in  the  dominant :  a  joyous  melody  sung  in  3rds  and  6ths 
by  the  wind  instruments  over  a  constantly  moving  arpeggio  bass  (at  first 
pizzicato,  then  col  arco),  while  the  violins  and  violas  keep  incessantly  repeat- 
ing the  galloping  triplet  figure  already  heard  in  parts  of  the  first  theme. 
The  effect  of  this  persistent  rhythm  may  be  likened  to  that  of  anything  you 
please  that  goes  rhythmically  and  at  full  speed  :  the  gallop  of  a  race-horse, 
the  regular  stride  of  a  fast  trotter,  the  rhythmic  jar  of  an  express  train. 
The  whole  impression  is  one  of  animal  or  mechanical  speed  and  joyous 
buoyancy.  This  second  theme  is  worked  up  at  enormous  length  and  with 
ever-increasing  brilliancy,  occasional  imitative  rising  and  falling  scale  pas- 
sages in  the  strings  (in  the  nervous  rhythm  of  a  dotted  eighth-note  followed 
by  a  sixteenth)  adding  to  the  sense  of  hurry  and  bustle.  A  short  conclu- 
sion-theme —  a  descending  phrase  based  on  a  figure  from  the  second 
theme  —  sets  in  at  last,  and  proceeds  in  continuous  decrescendo  in  the 
strings  while  the  wood-wind  keeps  hinting  once  more  at  the  rhythm  of  the 
initial  figure  of  the  first  theme.  This  brings  the  first  part  of  the  movement 
to  a  close  in  the  dominant ;  a  repeat  is  marked  in  the  score,  but  is  seldom, 
if  ever,  made  in  performance,  on  account  of  the  enormous  length  of  the 
work. 

The  free  fantasia  begins  with  work  on  the  conclusion-theme  (in  the  wood- 
wind, over  a  sharply  rhythmic  accompaniment  in  the  strings),  which  here 
assumes  a  form  in  which  it  reminds  one  rather  forcibly  of  certain  passages 
in  the  "  Hymn  to  Joy"  in  Beethoven's  ninth  symphony.  It  is  soon  worked 
out  in  contrapuntal  imitations   in  the   strings   in  tremolo  and  wood-wind, 
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making  way  after  a  while  for  a  return  of  the  second  theme  in  the  bass 
('celli,  double-basses,  trombones,  and  horns),  and  its  subsequent  contra- 
puntal working-out.  As  this  gradually  dies  away,  scraps  of  the  first  theme 
begin  cropping  up  in  the  strings,  and  soon  the  whole  orchestra  precipitates 
itself  upon  the  first  theme  at  the  beginning  of  the  third  part  of  the  move- 
ment, not  in  the  tonic,  however,  but  in  the  irregular  key  of  E-flat  major,  its 
development  passing  through  C  minor  and  ending  in  G  minor.  The  develop- 
ment of  this  third  part  is  almost  precisely  the  same  as  that  of  the  first,  but 
with  the  following  differences  of  key  :  the  first  subsidiary  now  begins  in  G 
minor,  then  passes  to  B-flat  major,  then  to  D  minor,  then  to  F  major,  its 
closing  development  leading  definitely  to  E  major.  The  second  theme 
enters  regularly  in  the  tonic,  C  major,  in  which  key  the  conclusion-theme 
also  appears.  Then  comes  a  long  coda  in  which  the  conclusion-theme, 
second,  and  first  themes  are  brilliantly  worked  up  together  to  an  over- 
whelming climax,  the  "  Commendatore  tread  "  of  the  initial  figure  of  the 
second  theme  (vide  Mozart's  Don  Giova?ini)  in  repeated  C's  in  all  the 
strings,  horns,  and  bassoons  in  octaves  producing  a  noteworthy  effect  at 
one  point.* 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2 
horns,  2  trumpets,  3  trombones,  1  pair  of  kettle-drums,  and  the  usual 
strings.  The  instrumentation  is  exceedingly  brilliant,  although  curiously 
monotonous.  The  only  piece  of  cantilena  given  to  the  violins  in  the  whole 
symphony  is  the  second  theme  of  the  Scherzo  ;  all  other  cantabile  phrases 
are  given  to  wind  instruments  throughout.  The  use  of  the  trombones  is  so 
frequent  as  to  have  been  called  excessive  by  some  judges.  But,  if  the 
instrumentation  is  out  of  the  ordinary  run,  it  should  be  remembered  that 
the  whole  symphony  is  an  utterly  individual  work,  unlike  anything  else  in 
all  musical  literature. 

*This  wonderful  passage  must  have  suggested  to  Gounod  his  persistently  repeated  and  enormously 
effective  A-C  in  the  final  terzet  in  Faust  just  before  the  cantilena  in  G  major,  "  A  ngespurs,  anges  radieux  I  " 
But  the  real  original  of  the  effect  is  undoubtedly  to  be  found  in  the  second  Finale  of  Don  Giovanni. 
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Twenty-first  Rehearsal  and  Concert, 


Friday  Afternoon,  April  5,  at  2.30. 
Saturday  Evening,  April  6,  at  8.00. 


PROGRAMME. 

Haydn     --------  Symphony  No.  4 


Mozart    ------    Serenade  for  Wind  Instruments 

Two  oboes,  two  clarinets,  two  bassoons,  two  horns 

(First  Time.) 

Chopin     -       -       -       -       -       -       -         Concerto  for  Pianoforte 


Weber     -------        Overture,  "  Freischuetz  " 


Soloist,    Miss   ANTOINETTE    SZUMOWSKA. 
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Handel  and  Haydn 

Good  Friday  and  Easter 

:  Oratorios : 

FRIDAY,  APRIL   12,  at  7.30 

The  Passion  Music. 

Mrs.  JENNIE   PATRICK  WALKER,  Soprano. 
Miss  MARGUERITE   HALL,  Alto. 

Mr.  WILLIAM    H.  RIEGER,  Tenor. 
Mr.  CARL  E.  DUFFT,  Bass. 

Mr.  ERICSSON   F.  BUSHNELL,  Bass. 

SUNDAY,  APRIL    14,  at  7.30 

The  Life  of  Man. 

An  Easter  Oratorio  by  J.  C.  D.  Parker,  composed  for  the   Handel  and    Haydn 
Society,  and  to  be  produced  on  this  occasion. 

.    Miss  ELIZABETH    HAMLIN,  Soprano. 
Miss  LENA   LITTLE,  Alto. 
Mr.  BEN    DAVIES,  Tenor. 
Mr.  MAX    HEINRICH,  Bass. 
Miss  JEANNIE   M.  CROCKER,  Soprano. 
Mr.  THOMAS   E.  JOHNSON,  Tenor. 
Mr.  MYRON    W.  WHITNEY,  Jr.,  Bass. 

Mr.  ZERRAHN,  Conductor.  Mr.  LANG,  Organist. 

The  Great  Chorus  of  the  Society. 

A    COMPLETE     ORCHESTRA. 

Sale  of  tickets  opens  at  Music  Hall  April  6. 
$2,  $1.50,  $1. 
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strong,  all-silk  umbrella. 

WASHINGTON    STREET, 

Just  below  Summer. 


Joseph  A.  Jackson,  412 
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ON    ACCOUNT    OF    THE    DEMAND     lAf  A  f2  N  E>  R      fl  D  C  D  h 
FOR    SEATS    TO    THE     SEASON     OF      WW  HUllCili      Uf     ClSM 

Mr.  Damrosch  has  decided  to  give  four  additional  performances,  April  8,  9,  10, 

REPERTOIRE 

MONDAY,  April  1 TRISTAN    AND   ISOLDE 

TUESDAY,  April  2 LOHENGRIN 

WEDNESDAY,  April  3 DIE  WALKURE 

THURSDAY,  April  4  SIEGFRIED 

FRIDAY,  April  5  DIE  GOTTERDAMMERUNG 

SATURDAY  MATINEE  TANNHAUSER 

SATURDAY  EVENING  DIE  MEISTERSINGER 

(Alvary  sings  Monday,  Wednesday,  Thursday,  Saturday.) 
Seats  for  the  above  performances  now  on  sale. 

SUNDAY    EVENING,  April   7,  Grand  Concert   by  the    New  York   Symphony 
Orchestra  and  principal  soloists  of  the  company. 

REPERTOIRE    SECOND    WEEK 

MONDAY  EVENING,  April  8 SIEGFRIED 

TUESDAY  EVENING,  April  9  TANNHAUSER 

WEDNESDAY  MATINEE,  April  10      .  TRISTAN    AND   ISOLDE 

WEDNESDAY  EVENING,  April  10     .  DIE  MEISTERSINGER 

Seats  for  second  week  and  Sunday  concert  on  sale  Monday,  April  1,  at  Box  Office, 
Boston  Theatre. 

WANTED:   A   MUSICAL   EDUCATION. 

A  student  of  music  seeks  a  position  of  a  clerical  nature  where,  in  a  reasonably  short 
day's  work,  he  can  earn  enough  to  continue  his  studies.  Being  an  experienced  accountant 
with  A  1  references,  the  position  desired  would  be  one  of  trust  and  of  sufficient  responsi- 
bility to  render  a  good  salary  well  earned,  where  the  requirements  call  for  honesty,  integrity, 
and  ability  rather  than  for  a  long  day  of  routine  work,  sufficient  time  for  study  being 
necessary. 

He  takes  this  means  of  making  his  wants  known,  trusting  that  some  one  may  be  found 
who  can  appreciate  the  situation,  and  who  has  the  power  and  influence  as  well  as  the  in- 
clination to  help  him  to  a  place  where  he  can  earn  his  education. 

Address  T.  E.  T., 

Care  of  Carrier  No.  228, 

Station  A  P.O.,  BOSTON. 

E  make  our  own  Syrups  from  fresh  fruit. 

E  make  our  own  Soda  Water,  charged  with  Sara- 
toga natural  gas. 

E  make  our  own   Ice  Cream,  from  deep-setting 
cream  from  theTurner  Centre,  Me.,  Dairy Ass'n. 

HY  shouldn't  we  sell  Ice  Cream  Soda  for  7  cents 

a  glass  or  4  tickets  for  25  cents?    WE  DO! 

HY  shouldn't  it  be  THE  BEST?     IT  IS! 


w 


The   D.  S.  MCDONALD  CO., 

131  Tremont  Street  and  16  Winter  Street,        BOSTON,  MASS. 
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PRINCE'S   HALL    .    .    LONDON. 


Three  Concerts 


BY    THE 


Kneisel  Quartet. 


FRANZ    KNEISEL,   ist  Violin. 

OTTO    ROTH,  ad  Violin. 

L.  SVECENSKI,  Viola. 

ALWIN    SCHROEDER,  Violoncello. 


TENTH    SEASON,    1894-95. 


MONDAY  AFTERNOON,  JUNE  10. 
MONDAY  AFTERNOON,  JUNE  17. 
MONDAY  AFTERNOON,  JUNE  24. 


Tickets  of  the  usual  Agents:  N.  VERT,  6  Cork  Street; 
TREE,  St.  James's  Hall. 

C.  A.  ELLIS,  Manager. 
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The    Boston    Symphony    Orchestra    Programme, 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be  had 
at  the  same  price  by  applying  before  the  last  concert.  Address  all  commu- 
nications to 

F.  R.  COMEE, 

Music  Hall,  Boston. 


MUSICAL  INSTRUCTION 


3  PARK  STREET. 

Miss  CHARLOTTE  W.  HAWES, 

MUSICAL  LECTURE-RECITALS.       Pnvate  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 

SPECIAL   OBJECT, 

n        m  n  ,    .  _  lf    .    The  Training  of  Teachers  of  Music. 

Boston  Training  School  of  MnsicH~\— ^^^         mus,c, 

(INCORPORATED).  Cbntral  Location.  Catalogue  Frkb. 

GEO.  H.  HOWARD,  A.M.,  Director, 
26  Music  Hall  Building, Boston. 

Germania  Band  and  Orchestra,  Concerts,  o^* 

120  TREMONT  ST.,  Receptions,  Musicales, 

BOSTON.  Weddings,  Balls,  etc. 

CEO.  W.  STEWART,  Manager. 

TEACHER  OF 

Mr.  F.  F.  MARSHALL  Pianoforte  Playing  and  Harmony 

(Leipzig  Conservatory),  657    BOYLSTON    STREET, 

BOSTON,  MASS. 


HEINRIGH  SCHUECKER, 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OP  NEW  AND 

SECOND-HAND  ERARD  HARPS 

POR  SALE  AND  TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 
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PIANISTE  and  TEACHER. 

Mrs.  ALICE  DUTTON  ATWILL,  Exeter  c^"L,r  *** 

OR,   BY  PERMISSION,    Mr.   B.   J.   LANG. 
HAVE   RESUMED 

Mr.  &  Mrs.  MAX  HEINRICH   VOCAL  instruction. 

Studio,  Room  68i,  Steinert  Building, 
TREMONT  and  BOYLSTON  STREETS. 

~~ ~~     ~~  VOCAL  INSTRUCTION. 

MiSS  GERTRUDE  EDMANDS,  l6o  Boylston  Street. 

ROOM    7. 

•■'(:-  i.\  VOCAL  TKACHKR 

Miss  HARRIET  S.  WHITTIER, *  Regent  street>  Bos,on  m^**- 

62  Boylston  Street,  Room  563,  Tuesday 
and  Friday  mornings. 


Teacher  of  Violin,  Theory  and  Composition 

ML     (jUbl  A  I       51  ill)  Oil  Highest  references  as  Violin  Soloist 

(Member  of  Boston  Symphony  Orchestra),  ns  m    e      ayer. 

2  CENTRE  STREET,  ROXBURY. 

VOCAL   INSTRUCTION. 

Mr.  JAMES  H.  RICKETSON, 

Address,  MILTON. 


Mrs.  Avonia  Bonney  Lichfield, 


VOICE  MASTER. 

(Old  Italian  Method.) 

Terms  :   Half-hour  Lessons,  .      .    $40.00  per  quarter 
Lessons  in  Classes,  .  15.00    "        " 

Residence,  380  Newbury  Street. 

(Madame  Adelina  Patti  recommends  Mrs.  Lichfield 
as  a  teacher  of  singing. ) 


Harp  Soloist  and  Teacher. 
YAN  YEACHTON  ROGERS.         New  70d  8^drhid.Harp8 

43  West  St.,   ....     Boston. 

CULTIVATION  of  VOICE, 

MrS.  CORA  A.  FROTHINGHAM,      179  A  Tremont  Street. 

Monday    P.M.,    Tuesday,   and     Friday. 
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SOPRANO  SOLOIST 

Miss  GERTRUDE  FRANKLIN,  vocal  instruction 

149  A  Tremont  Street. 

Dramatic  Soprano, 
»       mniin  n'IHAU  Concert  and  Oratorio. 

HK,  ELENE  EATON,  Vocal   Instruction. 

9  St.  James  Avenue. 


Mr.  ARTHUR  THAYER, 


TEACHER  of  SINGING, 
149  A  Tremont  Street. 


HOTELS. 


CARROLLTON    HOTEL, 

Baltimore,  Light,  and  German  Streets,    -      BALTIMORE,  MD. 

AMERICAN    AND    EUROPEAN    PLAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.     The  most  central  location, 
accessible  to  all  parts  of  the  city.    All  lines  of  city  passenger  cars  pass  its  doors. 

JAMES    P.    SHANNON,  -  -  Manager. 


THE    CONTINENTAL, 
Corner  9th  and  Chestnut  Streets,        -        PHILADELPHIA,   PA. 

Complete  in  Appointments,  Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.    KINGSLEY   &   CO.,    Proprietors. 


(80»> 


5 


ee  Combination  -travelers 

op  the  *   INSURANCE 

Accident  Policy  company 


Of  Hartford,  Conn. 


Special    Provisions   for  Dismemberment,    Loss 
of  Eyesight,   and   Permanent  Total  Disability, 


52   WEEKS'    INDEMNITY, 

And,  in,  event  of  Death  or.  Injury  from  Accident  while  a  passenger  in  any  public  con- 

mc 


veyance  using  steam,  cable,  or  electricity  as  a  motive  power, 


DOUBLE   INSURANCE. 

an^Busfnes^MeSf1         Policy  of  $10,000,  with  $50  weekly  indemnity,  $50  per  year. 

including  Commercial        n  ,.  ,     „,_  ~nn       ...    <„._  ....         .,      *<%,. 

Travellers,  for  Policy  of    $5,000,  with  $25  weekly  indemnity,  $25  per  year. 

S.   F.   WOODMAN,   General  Agent, 

Cor.  State  and  Kilby  Sts.,  Boston.  Telephone  No.  2184. 

JAHES  Q.  WHITE,  Special  Agent. 

I    DIAMONDS,  EMERALDS, 

RUBIES,  OPALS,  AND 

SAPPHIRES,  PEARLS, 

BOTH  UNMOUNTED  AND  SET 
IN  ORIGINAL  AND  ELECANT 
DESICNS    AS 

RINGS,  CRESCENTS, 

BROOCHES,  AND  STARS. 

A.  STOWELL  &  CO., 

24    WINTER   STREET. 


STEIN  WAY  &  SONS 

PlAUiO  (MANUFACTURERS 


BY  APPOINTMENT  TO 

HIS  MAJESTY 

Emperor  William  II.  of  Germany, 

AND 

THE  ROYAL  COURT  OF  PRUSSIA. 


GERMANY. 


HER  MOST  GRACIOUS  MAJESTY 

The  Queen  of  England. 


ENGLAND. 


THEIR  ROYAL  HIGHNESSES 

The  Prince  and  Princess 
of  Wales. 

The  Duke  of  Edinburgh. 


HIS  MAJESTY 

Umberto  I.,  the  King  of  Italy. 


ITALY. 


HER  MAJESTY 

The  Queen  of  Spain. 


SPAIN. 


HIS  MAJESTY  EMPEROR  WILLIAM  II.  OF  GERMANY, 

On  June  13th,  1893,  also  bestowed  to  our  Mr.  William  Steinway  the  order  of  THE  RED  EAGLE, 
HI.  Class,  the  highest  ever  granted  to  an  Industrial. 


The  Royal  Academy  OF  St.  Cecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer 
Palestrina,  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
tellowing  is  the  translation  of  his  Diploma: 

The  ROYAL  ACADEMY  OP  ST.  CECILIA  have,  on  account  of  his  eminent  merit  in  the  domain  of  music, 
and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Steinway  into  the 
number  of  their  honorary  members.    Given  at  Rome,  April  15.  1894,  and  in  the  three  hundred  and  tenth 

year  from  the  founding  of  the  Society.  •*.'«.,..',. »,~    ^ 

ALEX.  PANSOrn.  Secretary.  E  DI  SAN  MARTINO,  P»M«t. 

■  ■-     ■  mi  -     ■ 

ILLUSTRATED  CATALOGUES  (MAILED  FREE  ON  tAPPLICATION. 


STEINWAY    &    SONS, 

WAREROOMS,    STEINWAY    HALL, 

107— 111    E.    14th    STREET,    NEW    YORK. 


European  depots: 


STEINWAY  HALL, 

*$  &  17  Lower  Seymour  St,  Portman  Sq.,  W., 
LONTfON,  ENGUAND. 


STEINWAY'S  PIANOFABRIK, 

St  Pauli,  Neue  Rosen-Strasse,  20-24, 
HAMBURG,  GERMANY. 


M.  STEINERT  &   SONS   CO., 

SOLE  REPRESENTATIVES.  BOSTON,  MASS. 


NOTE.— Next  week's  Public  Rehearsal  will  be  held  on 
Thursday  afternoon,  to  allow  time  to  arrange  the  stage 
for  the  Handel  and  Haydn  Society's  concert  on  Good 
Friday  Evening. 
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A   NOTABLE   TRIBUTE 


TO 


THE  yEOLIAN 


From  Boston's  Distinguished  Musicians, 

Mr.  and  Mrs.  Emil  Paur 


III  llllllll Mill ISIIIIIIIIIIIIII III 


"  I  shall  be  glad  to  have  you  add  my  name  to  the  notable  list  of 
musicians  and  critics  who  have  commended  your  admirable  instrument. 

"  I  believe  that  the  ^Eolian  is  destined  to  become  a  most  potent  factor 
in  the  cultivation  of  the  musical  taste  of  the  people  of  the  world. 

"  Please  accept  my  hearty  wishes  for  its  well-merited  success. 

"EMIL   PAUR." 

"It  is  really  admirable  how  a  person  can  in  a  short  time,  by  the  aid 
of  the  ^Eolian,  familiarize  himself  with  the  works  of  the  great  masters,  and 
execute  them  with  perfection  in  all  their  details. 

"The  ./Eolian  is  of  great  help  to  those  studying  composition;  for,  not 
being  able  to  have  an  orchestra  at  their  disposal  to  execute  the  great 
classical  works,  with  the  ^Eolian  they  can  study  the  orchestral  effects  with 
a  precision  impossible  to  be  obtained  on  any  other  musical  instrument. 

"Mrs..  MARIE   PAURi" 

The  AEOLIAN  appeals  to  every  music  lover  for  both  pleasure  and  education. 
We  exhibit  the  ^Eolian  daily,  and  cordially  invite  all  patrons  of  the  Symphony  con 
certs  %o  investigate  it. 


Opp.  Common. 


146  Boylston  Street,  BOSTON 


Boston 

Symphony 

Orchestra 


Music  Hall,  Boston, 

9M  FOURTEENTH    SEASON, 

<mk  1894-95. 


EMIL  PAUR,  Conductor. 


PROGRAMME 


OF    THE 


Twenty-first  Rehearsal  and  Concert 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.  APTHORP. 


Friday  Afternoon,  April  5, 

At   2.30   o'clock. 


Saturday  Evening,  April^6, 

At   8   o'clock. 


PUBLISHED    BY    C.    A.    ELLIS.    MANAGER. 
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PIANOFORTES 

REPRESENT  THE  SAME  HIGHEST  STANDARD  OF  EXCELLENCE  WHICH 
HAS  ACHIEVED  A  REPUTATION  FOR  THEIR 

ORGANS 


AS    THE 


Standard  of  the  World 

L  P.  HOLLANDER  &  CO. 

We  announce  the  opening  of 

A    NEW    DEPARTMENT 

For   Ladies'   Dresses,    Skirts,  and   Silk  Waists. 

We  have  made  very  extensive  changes  on  our  third  floor  for  the  dis- 
play of  exclusive  styles  in  Silk  and  Crepon  Dresses,  Tailor  Gowns,  Muslin 
and  Pique  Dresses,  and  Outing  Costumes,  equal  to  order  work,  on  an 
entirely  new  basis  of  prices. 

Our  models  are  now  ready  in  our  private  Dressmaking  and  Millinery 
Departments  on  same  floor. 

Also  on  second  floor  our  complete  importations  of  Ladies'  Jackets  and 
Capes,  and  Misses'  and  Children's  Dresses  and  Garments. 


202  to  212  Boylston  Street,  and  Park  Square. 
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Twenty-first  Rehearsal  and  Concert. 


Friday  Afternoon,  April  5,  at  2.30. 
Saturday  Evening,  April  6,  at  8.00. 


PROGRAMME. 


Josef  Haydn  Symphony  in  D  major,  M  The  Clock  "  (B.  &  H.,  No.  4 ; 

Peters,  No.  3) 

I.    Adagio  (D  minor)         -  -  -  3-4 

Presto  (D  major)  ______  6-8 

II.    Andante  (G  major)      -         -         -         -         -         -  2-4 

III.  Menuetto :  Allegretto  (D  major)           -  3-4 
Trio  (D  major)    -------  3-4 

IV.  Finale  :  Vivace  (D  major)    -----  2-2 

Wolfgang  Amadeus  Mozart       Serenade  for  Wind  Instruments,  No.  11,  in 

E-flat  major  (two  Oboes,  two  Clarinets, 
two  Horns,  two  Bassoons) 

(First  Time.) 

I.    Allegro  maestoso  (E-flat  major)  -  4-4 

II.    Menuetto  (E-flat  major)       -         -  -  -  3-4 

Trio  (C  minor)     -----  _  3-4 

III.  Adagio  (E-flat  major)  -  -  2-2 

IV.  Menuetto  (E-flat  major)       -         -         -         -         -  3-4 
Trio  (A-flat  major)       ---___  3.4 

V.  Allegro  (E-flet  major)  _____  g-4 

Frederic  Chopin  Concerto  for  Pianoforte,  No.  2,  in  F  mino  ,  Op.  21 

I.    Maestoso  (F  minor)     _         (_         -         _  _         4.4 

II.    Larghetto  (A-flat  major)      _____  4.4 

III.    Allegro  vivace  (F  minor)     -----  3.4 


Karl  Maria  von  Weber        -       Overture  to  "  Der  Freischutz,"  in  C  minor 


Soloist,    Miss   ANTOINETTE    SZUMOWSKA. 


The  Piano  is  a  Steinway. 
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MANUFACTURERS   OF 


GRAND, 

SQUARE,  AND 

UPRIGHT 


PIANOS 


EUGENJ  D'ALBERT  : 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.  ........ 

DR.  HANS    VON    BULOW: 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  ....... 

ALFRED    GRUNFELD: 

•  I  consider  them  the  best  instruments  of  our  times.     . 

P. VTSCHAIKOWSKY : 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 
tone  color  and  perfect  action.        .         .         .         .         . 

WAREROOMS :  - 

BALTIMORE,  WASHINGTON, 

22  and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue. 

NEW   YORK, 
148  Fifth  Avenue. 

OLIVER  DITSON  COMPANY,  Sole  Ag'ts,  453-463  Washington  St.,  Boston. 

E.  W.  TYLER,  Manager. 
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Symphony  in  D  major,  "The  Clock," Josef  Haydn. 

This  symphony  was  written  in  1794;  it  was  the  eleventh  of  the  so-called 
"great"  or  "Salomon"  symphonies  (written  for  Salomon's  concerts  in 
London)  and  is  numbered  n  in  the  Catalogue  of  the  London  Philharmonic 
Society ;  it  is  No.  4  in  the  edition  of  Breitkopf  &  Hartel,  and  No.  3  in  the 
edition  of  Peters. 

The  first  movement  opens  with  a  short  introduction,  Adagio  in  D  minor 
(3-4  time),  full  of  grave,  serious  polyphonic  writing  for  the  strings  and 
wood-wind  combined,  and  ending  pianissimo  on  sustained  chords  of  the 
dominant. 

The  main  body  of  the  movement,  Presto  in  D  major  (6-8  time),  begins 
softly  with  the  nimble  first  theme  in  the  strings ;  this  theme  is  developed 
briefly  by  the  full  orchestra  and  comes  to  a  definite  cadence,  with  hold,  on 
the  dominant,  A  major.  What  would  normally  be  the  first  subsidiary 
period  here  consists  of  further  developments  of  this  same  theme,  beginning 
in  the  tonic,  but  almost  immediately  swerving  to  the  sub-dominant,  G 
major,  and  then  gradually  settling  down  into  the  key  of  the  dominant,  A 
major.  The  second  theme  enters  piano  in  this  key,  in  the  strings ;  it  is 
almost  a  melodic  inversion  of  the  first,  with  which  it  has  indeed  many 
points  of  resemblance,  although  one  slower  chromatic  phrase  in  it  recalls 
more  distinctly  the  usual  cantilena  of  a  second  theme.  Some  brilliant 
passage-work  in  the  full  orchestra  leads  to  the  short  conclusion-theme,  a 
chromatic  descending  phrase  in  the  strings  and  wood-wind,  beginning  in 
the  tonic,  but  soon  modulating  to  the  dominant,  in  which  key  the  first  part 
of  the  movement  ends  with  a  decidedly  Mozartean  definiteness  of  cadence. 
This  first  part  is  then  repeated. 

The  free  fantasia  is  long  for  Haydn,  and  runs,  saving  some  moments  of 
free  passage- work,  principally  on  the  second  theme.  It  ends  fortissimo  on 
the  first  inversion  of  the  chord  of  the  dominant  7th  (chord  of  6-5  on  the 
leading-note),  followed  by  a  long-held  rest  for  all  the  orchestra.     The  third 
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FOR    BRAIN-WORKERS,   THE    WEAK    AND    DEBILITATED. 

Horsford's  Acid  Phosphate 

Is,  without  exception,  the  Best  Remedy  for  relieving  Mental  and  Nervous 
Exhaustion ;  and,  where  the  system  has  become  debilitated  by  disease, 
it  acts  as  a  general  tonic  and  vitalizer,  affording  sustenance  to  both 
brain  and  body. 

Dr.  E.  Cornell  Easten,  Philadelphia,  Pa.,  says,  "I  have  met  with  the  greatest 
and  most  satisfactory  results  in  dyspepsia  and  general  derangement  of  the  cerebral  and 
nervous  systems,  causing  debility  and  exhaustion." 

Descriptive  pamphlet  free. 

Rumford  Chemical  Works Providence,  R.I. 

Beware  of  Substitutes  and  Imitations. 
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RIDING   HABITS. 


LADIES'  TAILOR. 
256 

Boylston  Street,       BOSTON 


STREET 
GOWNS 
and  COATS. 


BICYCLE  and 
GOLF 

COSTUMES. 


NEW  CLOTHS 

Of  Every  Description. 


NEW  CLOTHS. 

HOMESPUNS, 
TWEEDS, 
VENETIANOS, 
SHETLANDS,  etc. 


WEBER'S 

25  Temple  PI.  and  33  West  St. 


OYSTERS   AND    SALADS 


A   SPECIALTY. 


GENUINE    VIENNA    ICES. 


Notman  Photo.  Co. 
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part  of  the  movement  begins  as  the  first  part  did,  and  the  development  is 
very  similar  up  to  the  entrance  of  the  second  theme,  now  in  the  tonic. 
But  at  this  point  the  development  assumes  a  new  shape :  instead  of  the 
second  theme  being  simply  given  out  and  developed,  as  at  first,  this  second 
period  of  the  third  part  of  the  movement  begins  immediately  with  an  actual 
new  working-out  of  the  second  theme,  which  is  carried  on  with  much  con- 
trapuntal elaboration  and  at  great  length,  skipping  over  the  conclusion  - 
theme,  and  leading  to  a  short  free  coda  on  the  first  theme. 

The  second  movement,  Andante  in  G  major  (2-4  time),  is  the  one  from 
which  the  symphony  takes  jts  name:  "The  Clock."  Wherever  the  first 
theme  appears,  it  is  almost  invariably  accompanied  by  a  sort  of  persistent 
rhythmic  "  ticking  "  in  one  part  or  another  of  the  orchestra.  The  move- 
ment begins  with  this  "  tick-tack  "  (in  3ds  in  the  second  violins  and  basses 
pizzicati,  doubled  by  the  bassoons),  over  which  the  first  violins  outline  the 
graceful  cantilena  of  the  first  theme.  The  thesis  of  the  theme,  thus  given 
out,  is  repeated,  and  then  followed  by  some  dainty  passage-work  in  the  first 
violins  over  an  alternate  ticking  in  the  second  violins  and  basses,  leading 
to  the  antithesis,  which  is  given  out  by  the  first  and  second  violins  in 
unison,  against  a  ticking  in  the  basses  and  a  sustained  D  in  the  oboe, 
which  instrument  joins  the  violins  when  the  melody  becomes  more  florid. 
A  repetition  of  the  thesis  by  the  first  violins  and  flute,  to  a  similar  ticking 
accompaniment  as  at  first,  only  now  strengthened  by  pizzicato  chords  in  the 
violas,  closes  the  exposition  of  the  first  theme. 

The  second  theme  is  represented  by  some  extended  contrapuntal  pas- 
sage-work for  the  full  orchestra,  in  G  minor,  mostly  in  forte  or  fortissimo. 
This  is  followed  by  a  return  of  the  first  theme  in  G  major,  the  melody 
being  in  the  first  violins,  and  the  accompanying  ticking  in  the  flute  and 
bassoon ;  with  the  antithesis  of  the  theme  the  ticking  in  the  flute  becomes 
irregular  and  jerky,  and  at  last  quickens  to  a  trill,  after  which  the  bassoon 
brings  it  in  for  a  while  in  double-quick  time  (sixteenth-notes  instead  of 
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eighth-notes)  ;  the  clock  is  getting  out  of  order,  and  only  comes  back  to  its 
regular  rhythmic  tick-tack  with  the  return  of  the  thesis  of  the  theme.  This 
second  exposition  of  the  theme  is  followed  by  a  measure's  rest  in  the  whole 
orchestra,  after  which  the  theme  starts  out  afresh  in  the  strings  in  E-flat 
major,  and  is  briefly  worked  out,  the  passage  ending  with  a  lively  represen- 
tation of  the  clock's  running  down.  Then  the  volins  lead  over  to  a  forte 
return  of  the  theme  in  the  full  orchestra  in  the  tonic,  G  major,  leading  to 
some  very  elaborate  developments  with  which  the  movement  closes. 

The  third  movement,  Menuetto :  Allegretto  in  D  major  (3-4  time),  is 
quite  regular  in  form,  but  unusually  extended  in  development  for  Haydn's 
day.  The  same  applies  to  the  long  and  very  elaborate  Trio  (also  in  D 
major). 

The  fourth  movement,  Finale  :  Vivace  in  D  major  (2-2  time),  is  a  brilliant 
and  very  elaborately  written  rondo,  almost  all  the  thematic  material  of 
which  is  derived  in  one  way  or  another  from  the  principal  theme.  The 
fact  that  this  principal  theme  has  little  of  the  peasant  contra-dance  char- 
acter usual  in  Haydn's  finales,  and  also  that  one  can  plainly  recognize  a 
first  theme,  first  subsidiary,  second  theme,  and  conclusion-theme  (plainly 
derived  from  the  first  though  the  latter  be),  might  lead  one  to  think  that 
the  movement  was  to  be  in  the  sonata  form ;  but  these  apparent  character- 
istics of  that  form  in  no  wise  contravene  the  form  of  the  rondo,  and  one 
soon  finds  that  all  vestige  of  the  sonata  form  disappears.  The  working-up 
of  the  principal  theme  as  afugato  with  counter-subject,  just  before  the  coda, 
is  particularly  ingenious  and  effective. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2 
horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings;  an  un- 
commonly full  score  for  a  Haydn  symphony. 
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Serenade  for  Wind  Instruments,  No.  ii,  in  E-flat  major. 

Wolfgang  Amadeus  Mozart. 

This  serenade,  for  2  oboes,  2  clarinets,  2  horns,  and  2  bassoons,  was 
written  in  Vienna  in  October,  1781.  It  is  a  remodelled  version  of  a  sere- 
nade for  2  clarinets,  2  horns,  and  2  bassoons,  written  in  the  earlier  part  of 
the  same  month. 

The  first  movement,  Allegro  maestoso  in  E-flat  major  (4-4  time),  is  in  the 
sonatina  form  (simplified  sonata  form,  without  free  fantasia).  It  begins 
with  some  strong  E-flat  major  chords  in  all  the  instruments,  repeated  piano, 
the  arpeggio  bass  having  something  of  thematic  significance ;  then  the 
first  theme  enters  with  the  melody  in  the  clarinet,  and  is  developed  briefly ; 
it  is  immediately  followed  by  a  more  brilliant  first  subsidiary,  the  theme 
beginning  in  6ths  and  3rds  in  the  oboes,  followed  by  more  rapid  run- 
ning passages  in  the  clarinets,  and  ending  with  a  half-cadence  modulation 
to  the  dominant.  A  short  transition  passage  in  B-flat  minor  follows,  lead- 
ing to  a  measure's  general  rest,  after  which  the  second  theme  enters  in 
B-flat  major  (dominant  of  the  principal  key),  the  melody  being  in  the 
clarinet;  a  more  rapidly  moving  second  subsidiary  follows  in  the  same 
key,  the  running  phrase  upon  which  it  is  based  being  tossed  about  from 
one  instrument  to  another  until  a  short  conclusion-theme  sets  in  in  all  the 
instruments  and  brings  the  first  part  of  the  kmovement  to  a  close  in  the 
dominant. 

Next  comes  what  seems  as  if  it  were  going  to  be  a  free  fantasia :  some 
play  is  made  with  the  introductory  E-flat  major  chords,  with  their  arpeggio 
bass, —  which  bass  has  already  reappeared  thematically  in  the  little  transi- 
tional passage  before  the  entrance  of  the  second  theme  in  the  first  part, — 
leading  to  a  half-cadence  modulation  to  C  minor,  in  which  key  the  transi- 
tion-passage now  returns,  leading  in  its  turn  by  a  half-cadence  modulation 
back  to  the  tonic.  But  all  this  is  merely  transitional,  and  cannot  be  called 
working-out.     The  third  part  of  the  movement  begins  forthwith,  and  is 
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carried  out  as  the  first  part  was  up  to  the  end  of  the  first  subsidiary. 
But  now  comes  something  new :  to  an  accompaniment  in  rapidly  repeated 
chords  in  the  clarinets  and  bassoons  the  horn  now  brings  in  a  new  epi- 
sodic theme  in  the  tonic,  the  theme  being  still  further  developed  by  all 
the  instruments,  with  the  melody  in  the  first  oboe  and  clarinet  in  octaves, 
ending  with  a  short  piano  transition-passage,  followed  by  a  held  rest  for 
the  full  band.  Then  come  the  second  theme,  second  subsidiary,  and  con- 
clusion-theme, almost  exactly  as  in  the  first  part,  only  now  in  the  tonic.  A 
short  coda  ends  the  movement. 

The  second  movement,  Menuetto  in  E-flat  major,  is  in  the  simplest  and 
most  regular  minuet  form,  the  Minuet  itself  consisting  of  two  repeated 
periods  of  eight  and  twenty  measures  respectively,  and  the  Trio  (in  the 
relative  C  minor)  consisting  of  sections  of  twelve  and  thirty-three  meas- 
ures. In  this  trio  there  are  some  charming  color  effects  in  the  horns  and 
clarinets. 

The  third  movement,  Adagio  in  E-flat  major  (2-2  time),  opens  with  a 
characteristically  Mozartish  cantilena,  begun  by  the  clarinet  on  the  thesis, 
the  oboe  answering  on  the  antithesis,  and  the  horn  taking  up  the  repeti- 
tion of  the  thesis,  leading  to  some  imitative  developments  in  free  passage- 
work  in  various  instruments,  which  close  with  a  full  cadence  in  the  domi- 
nant with  all  the  instruments.  Next  follows  the  dainty  second  theme,  at 
first  in  the  first  clarinet  and  bassoon  in  ioths,  then  in  the  full  band,  leading 
to  a  charming  antithesis  development  in  the  oboe,  accompanied  by  the 
other  instruments.  This  second  theme  is  in  the  dominant  (B-flat  major) 
throughout.  A  short  transition-passage,  with  light  triplet  scales  in  the 
oboe,  leads  to  a  return  of  the  first  theme  in  the  tonic ;  the  melody  is  now 
in  the  clarinet,  then  in  the  oboe,  and  the  accompaniment  varied  by  rising 
and  falling  arpeggj  in  the  bassoon,  horns,  and  clarinets.  Then  follows 
a  repetition  of  the  imitative  developments  on  running  phrases  already 
heard  once  before,  and  leading  this  time  to  the  antithesis  of  the  second 
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theme,  now  in  the  tonic,  but  still  sung  by  the  oboe.  A  brief  coda  closes 
the  movement. 

The  fourth  movement,  Menuetto  in  E-flat  major,  is  as  simple  as  the  first 
minuet,  with  a  still  shorter  Trio  (in  A-flat  major,  subdominant  of  the  prin- 
cipal key),  each  section  of  which  is  but  eight  measures  long.  The  horn 
and  clarinet  effects  here  come  in  the  minuet  itself. 

The  fifth  movement,  Allegro  in  E-flat  major  (2-4  time),  is  a  brilliant  and 
concisely  worked-out  rondo  on  two  principal  themes,  with  some  subsidi- 
aries. The  first  theme  is  a  rousing  contra-dance  tune  in  two  eight-measure 
sections,  the  chromatic  bass  of  the  thesis  of  which  gives  a  peculiar  air  of 
rough-and-tumble  bustle  to  the  whole ;  the  second  theme  is  a  more  canta- 
bile,  but  still  bright  and  lively  melody,  given  mostly  to  the  first  clarinet, 
with  an  arpeggio  accompaniment  in  the  second.  The  working-out,  though 
concise,  is  not  without  elaborateness,  and  the  bits  of  intervening  passage- 
work  are  exceedingly  brilliant. 


Francois-Frederic  Chopin  was  born  at  Zelazowa-Wola,  a  village  some 
six  miles  from  Warsaw,  in  Poland,  on  March  1,  1809,*  and  died  in  Paris 
on  October  17,  1849.  His  father,  Nicolas  Chopin,  was  a  Frenchman  by 
birth,  who  came  to  Warsaw  as  a  private  tutor,  and  afterwards  opened  a 
private  school  there  where  the  sons  of  good  Polish  families  got  their  edu- 
cation; his  mother,  Justine  Kryzanowska,  was  of  pure  Polish  blood.  He 
was  a  very  bright  boy,  full  of  health  and  animal  spirits,  and  with  consider- 
able talent  as  a  caricaturist  and  mimic ;  his  health  and  strength  as  a  boy 
seem  to  have  been  quite  up  to  the  average,  for  he    stood  many  longish 

*  The  year  of  Chopin's  birth  given  on  his  tombstone  in  Pere-Lachaise  is  1810;  but  this  has  been  proved 
to  be  wrong,  and  makes  him  out  a  year  too  young. 
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stage-coach  trips  over  rough  Polish  and  German  roads  without  apparently 
suffering  from  them  in  the  least.  His  musical  talent  showed  itself  early  ; 
his  teachers  were  the  Bohemian  Zwyny  and  the  German  Joseph  Eisner, 
the  latter  of  whom,  although  but  a  third-rate  composer,  was  a  learned 
musician  and  a  devoted  student  of  what  was  available  of  Sebastian 
Bach's  works  at  the  time. 

At  the  age  of  nine  Chopin  was  up  to  playing  a  concerto  of  Gyrowetz's, 
and  even  improvised  in  public.  At  nineteen  he  was  a  consummate  piano- 
forte virtuoso,  probably  the  equal  or  superior  of  any  pianist  then  living, 
with  the  exception  of  Franz  Liszt;  Thalberg's  greatness  had  not  quite 
dawned  at  that  time,  1828.  In  this  year  he  set  out,  via  Vienna  and 
Munich,  for  Paris.  But  the  career  of  popular  virtuoso  was  not  for  him  ; 
the  one  thing  he  lacked  as  a  public  performer  was  physical  weight  and 
strength ;  he  never  could  play  very  effectively  in  large  concert  halls,  but 
was  essentially  an  artist  of  the  drawing-room.  But  he  soon  became  inti- 
mate in  Paris  intellectual  and  artistic  circles,  counting  among  his  friends 
Liszt,  Berlioz,  Bellini,  Ernst,  Adolphe  Nourrit,  Meyerbeer,  Heine,  Balzac, 
Delacroix,  and  others.  Liszt,  who  was  his  most  enthusiastic  admirer, 
introduced  him  to  George  Sand,  and  a  passionate  attachment  sprang  up 
between  the  two,  which  lasted  some  eight  years,  until  George  Sand  got 
tired  of  him,  as  she  had  tired  of  Alfred  de  Musset  before.  But  for  those 
eight  years  she  almost  wholly  monopolized  Chopin's  life. 

The  prevailing  notion  that  Chopin  was  of  a  weak  constitution  and  a 
constant  victim  to  ill-health  during  his  life  in  Paris  is  not  borne  out  by 
facts.  Very  robust  he  was  not;  but  he  was  a  thoroughly  healthy  man. 
He  was  not  dissipated,  but  the  nervous  wear  and  tear  of  Paris  life,  with 
its  late  hours  and  perpetual  demands  on  the  nervous  system,  proved  too 
much  for  him ;  although  he  never  appeared  in  public  as  a  pianist  after 
the  first  few  years,  he  played  a  great  deal  in  his  own  intimate  circle,  and 
always  felt  his  own  playing  keenly.     He  fell  into  a   consumption,  which 
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the  hardships  of  a  trip  to  Minorca  in  company  with  George  Sand  did  not 
improve.  The  disease  developed  rapidly.  Save  for  this  trip  to  Minorca 
in  1838,  and  a  visit  or  two  to  England  and  Scotland  later  on,  he  never 
left  Paris  after  once  settling  there. 


Concerto  for  Pianoforte,  No.  2,  in  F  minor,  Opus  21. 

Frederic  Chopin. 

The  first  movement  of  this  concerto,  Maestoso  in  F  minor  (4-4  time), 
begins  with  a  long  orchestral  ritornello  which  corresponds  to  the  first  part 
of  a  symphonic  first  movement,  up  to  the  traditional  "  repeat."  The  first 
theme  is  given  out  by  the  strings  and  very  briefly  developed  by  the  full 
orchestra  (only  eight  measures  in  all) ;  it  is  immediately  followed  by  a 
more  cantabile  first  subsidiary,  first  in  the  strings,  then  extendedly  devel- 
oped by  fuller  and  fuller  orchestra,  the  development  soon  assuming  the 
shape  of  passage-work.  A  few  transitional  measures  in  the  strings  (still  in 
the  tonic,  F  minor)  lead  to  the  entrance  of  the  second  theme  in  the  wood- 
wind and  horns,  it  coming  in  suddenly  in  the  relative  A-flat  major ;  it  is 
developed  at  some  length,  and  leads  to  a  very  short  conclusion-theme 
(little  more  than  a  transition-passage,  in  fact)  in  the  flute  and  clarinet, 
accompanied  by  the  strings,  ending  on  the  subdominant  of  the  principal 
key  (chord  of  B -flat  minor).  Now  the  solo  instrument  enters,  on  the  "  re- 
peat "  of  the  first  part,  as  is  usual  in  concertos  ;  four  measures  of  introduc- 
tory arpeggio  lead  to  the  return  of  the  first  theme,  now  given  out  by  the 
pianoforte,  with  occasional  accompanying  harmonies  in  the  strings.  The 
development,  however,  is  new,  or,  rather,  it  shows  that  the  statement  of  the 
theme  in  the  orchestral  ritornello  was  incomplete  and  confined  to  its  thesis 
only ;  for,  after  the  first  eight  measures  of  thesis,  the  pianoforte  now  goes 
on  with  the  antithesis  of  the  theme  and  develops  it  at  great  length,  with  all 
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sorts  of  florid  embroidery,  the  development  gradually  assuming  the  shape 
of  brilliant  passage-work.  The  first  subsidiary  does  not  reappear,  but  the 
solo  instrument,  without  any  intervening  orchestral  tutti,  proceeds  after  a 
while  to  take  up  the  second  theme  (in  A-flat  major  as  in  the  ritornello), 
giving  it  in  a  much  embroidered  shape  and  developing  it  at  great  length, 
the  development  leading  to  a  new  second  subsidiary  and  much  brilliant 
passage-work.  The  accompaniment  is  confined  entirely  to  plain  harmony 
in  the  strings.  A  long  worked-up  and  exceedingly  brilliant  climax  leads  to 
the  re-entrance  of  the  first  subsidiary  in  C  minor  as  an  orchestral  tutti; 
here  begins  the  free  fantasia,  the  working-out  being  first  in  the  orchestra, 
then  in  the  pianoforte,  then  in  the  orchestra  again  against  brilliant  pas- 
sage-work in  the  pianoforte,  and  lastly,  after  a  descending  chromatic  scale 
in  3rds  in  the  pianoforte,  in  the  full  orchestra  as  another  tutti.  The  third 
part  of  the  movement  begins  regularly  with  the  first  theme  in  the  tonic  in 
the  solo  instrument;  the  development  is,  however,  far  more  condensed 
than  before,  the  antithesis  of  the  theme  soon  running,  almost  insensibly, 
into  the  second  theme.  This  is  developed,  save  for  a  difference  in  orna- 
mental details,  much  as  it  was  in  the  first  part,  and  still  in  A-flat  major, 
the  second  subsidiary  also  coming  in  as  before,  and  leading  by  a  brilliant 
climax  of  passage-work  to  a  short  orchestral  coda  in  the  tonic,  F  minor. 

The  second  movement,  Larghetto  in  A-flat  major  (4-4  time),  is  in  the 
form  of  a  romanza. 

It  begins  with  four  measures  of  free  prelude  in  the  orchestra,  alternately 
in  the  strings  and  wood-wind,  which  have  no  thematic  connection  with  the 
rest  of  the  movement.  Then  the  pianoforte  enters  with  the  principal 
theme  of  the  movement,  and  develops  it  in  Chopin's  most  florid  manner 
against  a  background  of  plain  sustained  harmony  in  the  strings.  The 
development  of  this  theme  constitutes  the  whole  first  part  of  the  movement, 
which,  save  for  the  string  accompaniment,  has  precisely  the  character  of 
some  of  the  composer's  nocturnes  ;  indeed,  it  might  form  a  complete  com- 
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position  in  itself.  It  ends,  however,  with  a  deceptive  cadence  to  F-flat 
major,  after  which  a  few  transitional  measures  of  scales  and  arpeggj  in  the 
pianoforte,  interrupted  by  sighs  in  the  strings,  lead  to  the  second  part  of 
the  movement.  This  sort  of  intermezzo  in  A-flat  minor  is  thoroughly  origi- 
nal :  over  sustained  harmonies  in  close  tre?nolo  in  the  violins,  violas,  and 
'celli,  with  occasional  rhythmic  thuds  in  the  double-basses  pizzicati  and  a 
soft  chord  or  two  in  the  flutes  and  clarinets,  the  pianoforte  plays  a  series 
of  exceedingly  florid  passages  after  the  manner  of  a  free  recitative.  Care- 
ful analysis  shows  that  there  is  really  a  distinct  melodic  formation  here,  for 
the  phrases  follow  one  upon  the  other  with  perfect  musical  coherence ;  but 
the  recitative-like  and  dramatic  character  of  it  all  is  what  first  impresses 
one.  This  wonderful  intermezzo  closes  on  the  chord  of  the  dominant  (E- 
flat  major),  when  a  short  transitional  cadenza  of  the  solo  instrument  leads 
to  the  return  of  the  theme  of  the  first  part  of  the  movement.  This  is  now 
repeated  with  but  little  variation,  save  in  the  matter  of  more  elaborate  or- 
namental details  in  the  solo  part,  and  a  beautiful  free  imitation  of  one  of 
the  phrases  of  the  pianoforte  by  an»obbligato  bassoon.  A  repetition  of  the 
introductory  ritornello  in  the  strings  and  wood-wind  comes  at  the  end  as  a 
short  coda. 

The  third  movement  is  in  a  free  sonata  form,  based  on  the  extended 
development  of  three  separate  themes,  with  some  subsidiary  passages ;  it  is 
Allegro  vivace  in  F  minor  (3-4  time),  and  might  be  called,  without  too  great 
stretching  of  terms,  an  idealized  waltz.     Each  theme  is  developed  at  great 

length  j  the  first  one  in  F  minor,  the  second  and  third  in  the  relative  A-flat 
major  (in  the  first  part),  and  the  third  in  F  major  in  the  third  part.  A 
peculiar  effect  is  made  in  the  accompaniment  of  the  third  theme  by  the 
violins  playing  rt?/  legno ;  that  is,  striking  the  strings  with  the  back  of  the 
bow.  The  form  of  the  movement  is  somewhat  incomplete,  as  is  often 
the  case  where  each  separate  theme  is  very  extendedly  developed  and 
even  worked  out  in  the  first  part.  * 

*At  the  time  of  writing  this  I  was  unable  to  find  out  whether  Miss  Szumowska  intended  to  play  the 
concerto  from  Chopin's  original  score  or  in  Karl  Klindworth's  remodelled  version.  The  above  analysis  is 
made  from  Chopin's  original. — W.  F.  A. 
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ENTR'ACTE. 

Schubert's  C  major  Symphony. 

Since  the  publication  of  the  last  programme-book,  in  which  this  sym- 
phony is  mentioned  as  No.  9,  a  question  has  been  raised  in  several  quarters 
as  to  the  correctness  of  this  numbering.  Sir  George  Grove,  in  his  Diction- 
ary of  Music  and  Musicians,  gives  the  following  list  of  Schubert's  sym- 
phonies :  — 


No.        Key. 

Date. 

Place. 

MS.  or  Publisher. 

1           D 

€.   Oct.  28,  18 1 3 

Convict, 

Vienna 

MS. 

2           B-flaj: 

b.  Dec.  10,  18 1 4 
e.  Mar.  24,  18 15 

Vienna. 

MS. 

3          D 

b.  May  24,  181 5 

Do. 

MS. 

4           C  minor 

April,  1816 

Do. 

MS. 

"  Tragische  " 

Score  of  Andante,  and  PF. 
arr.  of  Symphony,  4  hds. 
Peters,  No.  766. 

5          B-flat 

b.  Sept.,  1816 
e.  Oct.  3,  1816 

Do. 

MS. 
"Arr.  PF.  4  hds.  Peters,  767 

6          C 

e.  Feb.,  18 18 

Do. 

MS. 

7          E 

b.  Aug.,  1831.     Sketch. 

Do. 

MS. 

8           B  minor 

b.  Oct.  30,  1822.    Allegro 

Do. 

Spina,   score  and  PF.  arr. 

and  Andante, 

and  9 

4  hds. 

bars  Scherzo. 

9          ? 

Aug.,  1825 

Gastein. 

MS.  has  disappeared. 

10          C 

b.  March,  1828 

Vienna. 

B.  &  H.,  score  and  PF.  arr. 
4  hds. 

b.  =1 

>egun. 

e.  =  ended. 

From  this  it  appears  that  the  "  great "  C  major  symphony  was  the  tenth 
written  by  Schubert,  counting  the  unfinished  sketch  of  No.  7  as  one.  It 
always  used  to  be  called  No.  9 ;  but  this  was  before  the  discovery  of  a 
hitherto  unknown  MS.  (I  think,  of  the  No.  6,  in  C  major)  by  Sir  George 
Grove  in  Vienna.  But  a  composer's  symphonies*  are  usually  numbered 
according  to  their  publication,  and,  as  the  "  Gastein  "  symphony  (No.  9  in 
Grove)  is  lost,  and  consequently  unpublished,  I  skipped  it,  and  called 
the  C  major  No.  9. 


PUBLISHED  BY   G.  SCHIRMER,  NEW  YORK. 


New  Songs 


By  POPULAR 
COMPOSERS. 


LUIGI    DENZA. 

W.   H.    NEIDLINGER. 

How  can  I  forget  you  ?    .         .         .         50c. 
Sop.  in  D.     M.-Sop.  in  C     Alto  in  B-flat. 

Dearest  desires,        .... 
Sop.  in  C.     M.-Sop.  in  A. 

OTTO    CANTOR. 

()  fair,  O  sweet  and  holy, 

50C. 

Du  bist  wie  eine  Blume  (A  gentle 
flower  thou  art), 

Sop.  in  A-flat.     M.-Sop.  in  F. 

Sop.  in  F.    M.-Sop.  in  D. 

Loved  by  thee,         .... 
Sop.  in  E-flat.    Alto  in  D-flat. 

4OC. 

CH.    B.    HAWLEY. 

Because  I  love  you,  dear, 

Sop.  in  A-flat.     M.-Sop.  in  B-flat 

Sop.  in  F.     Alto  in  C 

50c 

The  land  of  Nod,     . 
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40c. 
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But  now  I  find  out  that,  in  Breitkopf  &  Hartel's  complete  edition  of 
Schubert's  works  (which  appeared  some  time  after  the  publication  of  the 
notice  of  Schubert  in  Grove's  Dictionary)^  only  eight  symphonies  are  pub- 
lished. The  two  omitted  are  the  unfinished  sketch  of  Grove's  No.  7,  in  E 
major,  and  the  lost  "  Gastein "  symphony.  For  some  reason  or  other 
Breitkopf  &  Hartel  have  published  the  familiar  unfinished  symphony  in  B 
minor  (Grove's  No.  8)  as  No.  8,  and  the  great  one  in  C  major  as  No.  7,  in 
spite  of  this  not  being  the  chronological  order  of  their  composition.  Per- 
haps the  one  in  B  minor  was  put  last  on  account  of  its  being  incom- 
plete. 

In  view  of  the  facts  that  calling  the  C  major  symphony  No.  10  would  be 
contrary  to  custom,  on  account  of  the  disappearance  and  non-publication 
of  the  "  Gastein  "  symphony,  and  calling  it  No.  9  would  be  wrong  on  any 
basis,  it  seems  to  me  that  it  would  be  best  to  follow  Breitkopf  &  Hartel's 
numbering,  and  agree  to  call  it  No.  7. 

The  statement  made  by  me  that  this  symphony  was  discovered  by  Sir 
George  Grove  in  Vienna  is  also  wholly  wrong.  I  had  confounded  it  with 
the  other,  smaller  and  earlier,  symphony  in  C  major,  which  he  did  discover. 
The  "  great "  symphony  in  C  was  discovered  in  Vienna  by  Robert  Schu- 
mann, and  a  performance  of  it  conducted  by  Mendelssohn  at  the  Gewand- 
haus  in  Leipzig,  many  years  earlier.  The  fact  that  both  these  symphonies 
in  C  major  were  discovered  after  the  composer's  death  led  to  my  mistake. 

The  Saxophone  and  Sarussophone. 

I  have  been  asked  to  say  something  more  about  the  saxophone  :  well, 
here  goes.  The  invention  of  the  saxophone  was  the  outcome  of  a  series  of 
experiments,  with  the  aim  of  improving  the  clarinet,  made  by  Adolphe  Sax 
of  Paris. 

There  is  a  peculiarity  in  the  mechanism  of  the  clarinet  which  separates 
it  from  all  other  wooden  wind  instruments  and  makes  it  singularly  difficult 
to  play.  The  principle  on  which  the  formation  of  the  scale  in  wooden  wind 
instruments  is  based  is  as  follows. 
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Every  sonorous  tube  has  a  certain  fixed  fundamental  note,  the  pitch 
(rapidity  of  vibration)  of  which  corresponds  mainly  to  the  length  of  the 
tube.  The  calibre  (width  of  bore)  of  the  tube  has,  to  be  sure,  some  slight 
effect  upon  the  pitch, —  a  wide  tube  giving  a  fundamental  slightly  higher 
in  pitch  than  a  narrow  tube  of  the  same  length, —  but  the  effect  is  slight,  at 
most.  Now,  the  efficient  length  of  a  sonorous  tube  (what  is  called  its 
"  vibrating  length ")  is  the  distance  between  the  end  at  which  the  atmos- 
pheric vibrations  are  started  *  to  the  nearest  point  at  which  the  air  enclosed 
in  the  tube  comes  into  contact  with  the  air  outside.  If  the  walls  of  the 
tube  are  imperforate,  this  point  will  be  at  the  further  (open)  end  of  the 
tube ;  if,  on  the  other  hand,  the  walls  of  the  tube  are  pierced  with  holes, 
this  point  will  coincide  with  the  hole  nearest  the  end  of  the  tube  at  which 
the  vibrations  are  started.  The  remainder  of  the  tube  does  not  count.  If 
this  hole  is  stopped  with  the  finger  or  in  any  other  way,  the  vibrating 
length  of  the  tube  is  measured  from  the  end  at  which  the  vibrations  are 
started  to  the  next  unstopped  hole. 

The  tube  of  a  wooden  wind  instrument  is  accordingly  pierced  with  a 
succession  of  holes,  each  one  of  which  can  be  stopped  with  the  finger  or  by 
a  key,  at  such  distances  from  the  mouth-piece  end  as  to  produce  a  series 
of  fundamental  notes  corresponding  to  the  chromatic  scale.  But,  if  the 
scale  of  such  an  instrument  were  confined  to  such  a  series  of  fundamentals, 
its  construction  would  be  complicated  indeed ;  it  would  be  nothing  but 
holes,  with  a  perfect  network  of  .keys  and  levers  covering  its  outer  surface. 
Instead  of  having  a  complete  scale  of  fundamentals,  the  instrument  is 
pierced  with  one  or  two  other,  so-called  "  harmonic "  holes,  by  opening 
which  each  one  of  the  chromatic  series  of  fundamentals  is  made  to  jump 
to  one  or  the  other  of  its  higher  harmonics.  Thus,  in  the  flute,  oboe,  or 
bassoon,  there  need  be  only  a  series  of  eleven  fundamental  holes  to  carry 

*The  common  term  "vibrating  length"  is  not  scientifically  exact;  it  is  not  the  tube  itself  which  vibrates, 
and  thus  produces  the  note,  but  the  column  of  air  enclosed  in  the  tube. 
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the  scale  from  the  lowest  fundamental  (which  issues  through  the  lower  end, 
or  "  bell "  of  the  tube  itself)  chromatically  up  to  a  semi-tone  short  of  the 
octave  of  that  lowest  fundamental.  The  remainder  of  the  scale  can  be 
obtained  by  making  each  one  of  these  twelve  fundamentals  jump  to  its 
first,  second,  third,  or  fourth  harmonic.  The  principle  is  nearly  the  same 
as  in  brass  instruments,  except  that  the  fundamentals  are  not  made  to  give 
their  several  harmonics  by  the  pressure  of  the  player's  lips,  but  by  opening 
certain  accessory  holes  at  harmonic  points  in  the  tube.  This  is  the  princi- 
ple on  which  the  oboe,  bassoon,  English-horn,  and  flute  are  pierced ;  these 
instruments  are  "open  tubes." 

But  besides  the  "  open  tube  "  there  is  also  the  "  stopped  tube,"  the  tube 
which  is  open  only  at  its  mouth-piece  end,  but  closed  at  the  other.  Let  us 
take  a  simple  instance  :  a  tube  the  walls  of  which  are  pierced  with  no  holes  ; 
it  is  open  at  the  end  at  which  the  vibrations  are  started,  but  closed  at  the 
other.  Now  apply  the  rule  that  the  vibrating  length  of  a  sonorous  tube  is 
measured  from  the  end  at  which  the  vibrations  are  started  to  the  nearest 
point  where  the  air  enclosed  in  the  tube  comes  into  contact  with  the  out- 
side air.  All  you  can  do  is  to  measure  from  the  open  end  to  the  closed 
one,  and  then  back  again  to  the  open  end ;  this  makes  the  vibrating  length 
of  the  tube  just  twice  its  actual  length.  And  in  fact  a  stopped  tube  gives 
a  fundamental  just  one  octave  lower  than  that  of  an  open  tube  of  the  same 
length  and  calibre.  Now,  to  get  harmonics,  pierce  the  wall  of  this  stopped 
tube  at  a  point  just  two-thirds  of  its  length  from  the  open  to  the  stopped 
end.  The  partial  length  from  the  open  end  to  the  hole  is  practically  an 
open  tube  in  itself,  for  it  has  an  opening  at  both  ends  ;  the  partial  length 
from  the  hole  to  the  stopped  end  is  a  stopped  tube,  and  just  half  as  long  as 
the  open  one  just  mentioned.  Now,  as  a  stopped  tube  sounds  an  octave 
lower  than  an  open  one  of  the  same  length,  it  follows  that  a  stopped  tube 
sounds  in  unison  with  an  open  tube  twice  its  length.  So  the  two  partial 
divisions  of  our  tube   are  in  unison,  and  sound  the  same  note ;  they  both 
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give  a  harmonic  of  the  fundamental  of  the  original,  unpierced  tube.     Which 
harmonic  ?     Let  us  see  ! 

The  open  section  is  two-thirds  the  length  of  the  original  tube,  the 
stopped  section  one-third  of  that  length ;  the  vibrating  length  of  each  is 
one-third  of  that  of  the  whole  (stopped)  tube.  The  harmonic  obtained  is 
consequently  the  third  harmonic.  If  the  fundamental  were  C,  the  har- 
monic would  be  G  a  12th  (an  octave  and  a  5th)  higher.  But  suppose  we 
try  to  get  the  second  harmonic  (octave)  instead  of  the  third  (12th);  ah, 
here  we  meet  with  a  difficulty.  It  is  physically  impossible  to  divide  a 
stopped  tube  so  that  it  shall  give  its  octave.  You  can  not  so  divide  it  that 
one  (open)  part  shall  be  twice  as  long  as  the  other  (stopped)  part,  and  that 
the  vibrating  length  of  both  these  sections  shall  be  one-half  that  of  the 
whole  tube.  A  stopped  tube  cannot  possibly  be  harmonically  divided  by  2 
nor  by  any  multiple  of  2.  It  consequently  can  give  out  none  of  the  even 
harmonics  of  its  fundamental,  but  only  the  odd  ones.  Thus,  if  its  funda- 
mental is  C,  its  series  of  possible  harmonics  will  be  :  — 

1  3  5  7  9  11  13 

C  G  E  B-flat  D  F-sharp  A-flat,  &c. 

Now,  the  bore  of  all  the  wooden  wind  instruments  which  I  have  men- 
tioned (oboe,  English-horn,  bassoon),  and  are  played  with  a  reed,  is  coni- 
cal ;  the  bore  of  the  clarinet  is  cylindrical.  And  it  is  a  curious  fact  (the 
scientific  reason  of  which,  I  own,  I  do  not  know)  that  all  instruments  of 
cylindrical  bore  played  with  a  reed  behave  like  stopped  tubes  ;  they  will 
only  give  out  their  odd  harmonics.  So,  in  the  clarinet,  instead  of  having 
a  series  of  11  fundamental  holes,  to  connect  the  lowest  fundamental  chro- 
matically with  its  octave,  you  have  to  have  a  series  of  18  fundamental 
holes,  to  connect  the  lowest  fundamental  chromatically  with  its  12th.  It 
will  be  seen  at  once  that  this  complicates  the  mechanism  of  the  instru- 
ment enormously.  18  holes  instead  of  11.  This  is  why  the  clarinet  is  so 
difficult  to  play,  and  why  players  have  to  use  clarinets  set  in  different  keys. 


Usefulness  of  the  "Symphony. 
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Adolphe  Sax  tried  to  remedy  this  fault  in  the  clarinet ;  he  did  his  best  to 
get  a  clarinet  which  would  "  octave,"  that  is,  would  give  out  its  even  har- 
monics as  well  as  the  odd  ones ;  in  other  words,  he  tried  to  get  a  clarinet 
which  would  behave  like  an  open  tube.  But  all  to  no  purpose.  The  only 
possible  way  he  could  discover  to  make  an  "  octaving  "  clarinet  was  to  give 
it  a  conical  bore,  and  he  soon  found  that  his  conical  clarinet  was  practically 
no  clarinet  at  all,  but  something  quite  different ;  it  had  not  the  clarinet 
tone. 

But,  although  his  experiments  were  so  far  discouraging  that  they  showed 
him  the  construction  of  an  "  octaving  "  clarinet  to  be  practically  hopeless, 
he  found  that  they  had  really  resulted  in  something.  He  accordingly  made 
a  whole  family  of  conically  bored  instruments,  played  with  a  clarinet, 
single-reed,  mouthpiece,  and  called  them  after  himself :  Saxophones.  And, 
feeling  himself  cut  quite  adrift  from  the  clarinet,  he  ventured  to  introduce 
some  further  improvements  in  their  construction.  But  here  we  must  take 
up  the  Sarussophone. 

A  French  oboe  player,  by  the  name  of  Sarus,  conceived  the  idea  one  day 
of  remedying  certain  defects  which  his  favorite  instrument  had  in  common 

with  all  other  wooden  wind  instruments  of  his  day.  It  will  easily  be  seen 
that  it  is  of  high  importance  that  the  fundamental  holes  in  a  wind  instru- 
ment should  be  pierced  at  certain  mathematically  definite  points.  Un- 
fortunately, this  is  not  always  possible  in  an  instrument  made  of  wood, 
which,  according  to  time-honored  custom,  must  be  made  of  three  separate 
lengths  of  wooden  tube  which  screw  together  and  unscrew  again.  A  hole 
can  not  come  at  any  one  of  the  two  "joints."  Again,  the  holes  must  be 
so  placed  as  to  be  within  reach  of  the  player's  fingers,  and  his  fingers  can 
not  always  reach  the  exact  mathematical  point  where  the  hole  by  rights 
ought  to  be.  Thus  the  piercing  of  wooden  wind  instruments  was  perforce 
irregular  and  physically  illogical,  resulting  in  many  notes  being  naturally 
false  in  pitch.  This  incorrectness  of  intonation  was  obviated  to  a  certain 
extent  by  piercing  some  of  the  holes  slanting,  by  varying  their  shape  and 
size,  and  some  other  devices.  But  the  instruments  remained  imperfect 
notwithstanding,  and  the  doughty  Sarus  saw  no  little  room  for  improve- 
ment. 

He  conceived  the  idea  of  making  an  oboe  of  metal,  and  all  in  one  piece, 
so  that  the  fundamental  and  other  holes  could  be  pierced  anywhere  he 
chose.  He  furthermore  determined  to  pierce  the  holes  at  the  mathemat- 
ically correct  spots,  no  matter  whether  the  player's  ringers  could  reach 
them  or  not ;  for  he  had  made  up  his  mind  not  to  have  any  holes  stopped 
with  the  fingers  unless  the  fingers  could  conveniently  reach  them ;  all  the 
others  were  to  be  stopped  or  opened  by  means  of  a  mechanism  of  keys  and 
levers.  In  fact,  his  principle  was  very  like  that  of  the  Bohm  flute.  Well, 
he  went  to  work  and  made  his  "  perfect"  oboe  —  and  found  to  his  dismay 
that  his  "  perfect "  oboe  was  simply  no  oboe  at  all.  It  sounded  like  any- 
thing but  an  oboe.  But  he  followed  Sax's  lead  and  made  capital  out  of  his 
invention,  constructing  a  whole  family  of  conical  brass  instruments  (or, 
more  strictly  speaking,  instruments  made  of  brass),  pierced  on  exact 
physico-mathematical  principles,  and  called  them  after  his  own  name  : 
Sarussophones.  The  other  improvements  Sax  made  in  his  saxophones 
were  of  precisely  the  same  nature  as  those  made  by  Sarus  in  trying  to 
perfect  the  oboe.  They  had  all  to  do  with  the  scientific  piercing  of  the 
instruments. 
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The  family  of  saxophones  has  made  its  way  over  a  great  part  of  the 
musical  world;  saxophones  form  a  regular  part  of  all  larger  French  and 
Italian  military  bands.  The  family  of  sarussophones  has  not  been  quite  so 
lucky ;  some  of  the  largest  and  finest  French  bands  have  them,  but  their 
use  is  practically  restricted  to  France,  and  is  by  no  means  universal  there. 
But  their  time  may  come  yet ;  who  knows  ? 


Humor  in  Music. 

That  there  can  be  such  a  thing  as  essentially  musical  humor  has  often 
been  denied.  It  is  true  that  most  quotable  instances  of  so-called  musical 
humor  give  some  coloring  of  truth  to  this  denial ;  their  humor  generally  re- 
sides more  in  some  extra-musical  allusion  than  in  their  specifically  musical 
effect.  Again  there  are  other  instances  in  which  the  humor  is  musical 
enough,  in  so  far  as  it  depends  upon  nothing  disconnected  with  the  art ; 
but  it  so  often  does  depend  upon  some  purely  technical  point  as  to  be  com- 
prehensible only  to  the  well-versed  musician,  but  wholly  incomprehensible 
to  the  general  listener. 

An  instance  of  this  sort  occurs  in  Wagner's  Meistet singer \  where  Beck- 
messer  comes  to  serenade  Eva  and  is  interrupted  by  Hans  Sachs's  practical 
jokes ;  while  wrangling  with  Sachs,  Beckmesser  in  his  annoyance  and  ner- 
vousness unconsciously  witches  with  the  screws  of  his  lute,  and  tunes  the 
E-string  up  to  D ;  when  at  last  Sachs  has  agreed  to  keep  silent  and  let  him 
sing  his  serenade,  [poor  Beckmesser  begins  to  prelude  on  his  lute,  and 
finds  to  his  dismay  that  he  has  put  it  out  of  tune,  so  that  he  has  to  tune  his 
E-string  down  again  before  proceeding  further ;  and  this  tuning  down  is 
cleverly  hinted  at  in  the  orchestra.  Now  the  gist  of  this  stroke  of  humor 
is  in  one  way  essentially  musical ;  but  it  depends  wholly  upon  a  technical- 
ity. No  one  who  did  not  know  that  the  lowest  string  of  a  lute  is  tuned  to 
E,  and  did  not  recognize  the  wrong  D  in  Beckmesser's  first  chord,  could 
possibly  see  the  point. 
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There  is,  however,  another  humorous  touch  in  Beckmesser's  part  which, 
although  it  depends  upon  a  technicality,  depends  upon  a  far  more  gen- 
erally familiar  one  and  leads  to  a  specifically  musical  (or  unmusical)  effect 
which  any  decently  musical  person  would  detect  at  once,  were  it  not  cov- 
ered up  and  hidden  by  other  things  going  on  at  the  same  time.  This  is 
where  Beckmesser,  driven  half  crazy  with  annoyance  at  Sachs's  keeping 
tally  of  the  mistakes  in  his  serenade  by  hammering  upon  the  soles  of  the 
shoes  he  is  making,  gets  so  beside  himself  with  rage  that,  in  singing  the 
third  verse  of  his  serenade,  he  omits  all  the  rests  at  the  end  of  the  phrases, 
and  thus  keeps  continually  getting  a  beat  or  so  ahead  of  time.  This  is  a 
bit  of  essentially  musical  humor ;  the  only  trouble  is  that  the  orchestra  and 
Sachs  himself  are  making  such  a  noise  at  the  time  that  no  one  notices 
Beckmesser's  unrhythmic  vagaries. 

There  are  some  instances  where  the  humor  of  a  musical  passage  depends 
upon  a  musical  allusion.  For  example,  where  Eva  in  the  same  Meister- 
singer  tells  Sachs  that  she  means  to  marry  him,  as  the  best  and  kindest  man 
she  knows  in  the  world,  and  he,  knowing  her  to  be  head  over  ears  in  love 
with  young  Walther  von  Stolzing,  replies  that  he  "  knows  a  sorrowful  piece 
about  Tristan  and  Isolde,"  and  the  orchestra  hints  at  King  Mark's  "grief- 
motive  "  in  that  opera.  Yet  the  fact  that  the  humor  here  depends  wholly 
upon  an  allusion,  which  one  must  understand  before  appreciating  it,  does 
not  seem  to  me  to  make  it  any  the  less  essentially  musical  humor. 

Perhaps  a  finer,  at  all  events  a  more  immediately  comical,  bit  of  musical 

humor  is  in  Verdi's  Falstaff.  In  the  last  scene  in  the  forest  Fenton  hap- 
pens to  find  Anne  Page  alone,  and  the  two  forthwith  begin  a  little  love- 
scene,  and  soon  unite  in  singing  the  well-known  high  octaves  of  the  old- 
fashioned  Verdi  duet  for  soprano  and  tenor ;  just  as  they  have  got  well 
under  weigh,  Mrs.  Ford  comes  up  and  separates  them  with  a  silencing  gest- 
ure, as  much  as  to  say,  "  Come,  you  two  young  people,  none  of  that  now." 
One  cannot  help  suspecting  this  to  be  a  bit  of  humorous  persiflage  got  off 
by  old  Verdi  on  his  own  former  manner. 
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Where  musical  humor  depends  neither  upon  a  technicality  nor  an  allu- 
sion, it  is  apt  to  be  more  of  the  nature  of  pure  fun  than  of  real  humor. 
The  many  smile-provoking  passages  in  the  finale  of  Beethoven's  eighth 
symphony,  for  instance,  are  definitely  comic  rather  than  specifically  humor- 
ous;  the  "fun. of  the  thing"  lies  in  quaint  juxtapositions  of  distant  tonali- 
ties, or  in  the  intrinsic  queerness  of  a  phrase.  You  laugh,  but  not  be- 
cause you  take  any  special  point;  the  thing  is  funny  simply  because  it 
sounds  funny.     There  is  no  humorous  meaning  in  it. 

The  same  is  true  to  a  great  extent  of  the  constantly  recurring  F's  and 
B-flats  in  the  bassoon,  in  the  peasants'  dance  in  the  Pastoral  symphony. 
The  passage  is  comical  simply  on  account  of  the  immediate  effect  upon  the 
ear  of  these  oft-recurring,  grunting  F's  and  B-flats  ;  the  real  humor  of 
the  thing  is  to  be  appreciated  only  by  him  who  knows  something  of  the 
construction  and  mechanism  of  the  bassoon,  and  who  sees  that  these  notes 
are  the  only  ones  which  the  imaginary  village  musician,  personified  in  the 
orchestra,  is  supposed  to  be  able  to  play  on  his  worn-out  instrument. 
What  of  humor  there  is  in  the  passage  depends  purely  upon  a  musical 
technicality. 

Another  phase  of  musical  humor  is  found  in  the  field  of  direct  parody  ; 
and  of  course  here,  as  in  all  parody,  the  thing  parodied  must  be  known,  for 
the  humor  to  be  appreciated.  Still  it  is  undeniably  musical  humor,  for  all 
that.  Take  some  of  Offenbach's  parodies  of  Meyerbeer's  style,  in  his 
operas-bouffes.  There  is  a  particularly  brilliant  stroke  of  this  sort  in  les 
Brigands :  just  as  Falsacappa,  the  brigand  chief,  arrives  with  his  daughter 
and  men  at  the  Mantuan  court,  pretending  to  be  the  embassy  from  Spain 
which  has  come  to  receive  a  considerable  sum  in  money,  the  real  embassy 
arrives,  too,  with  the  young  Spanish  prince  at  its  head.  Fiorella,  Falsa- 
cappa's  daughter,  immediately  recognizes  the  prince  as  the  young  man  who 
asked  his  way  of  her  in  the  forest,  and  he  likewise  recognizes  her ;  both 
give   a   little   involuntary   scream.     Fragoletto,    Fiorella's   young   brigand 
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lover,  notices  this,  and  begins  in  portentously  Meyerbeerian  recitative  to 
ask :  "  Que  veut  dire  ce  double  cri  ?  (What  is  the  meaning  of  this  double 
scream  ?) "  The  recitative  is  a  perfect  imitation  of  Meyerbeer's  most 
grandiose  style  ;  but  right  after  its  pompous  solemnity  the  chorus  strikes 
in  with  the  most  thoroughly  Offenbachian,  jiggy  theme,  the  tenors  and 
basses  giving  it  out  in  unison,  and  the  soprani  soon  pitting  a  different 
counter-theme  against  it, —  still  thoroughly  in  Meyerbeer's  manner  of  con- 
trapuntal treatment.  The  effect  is  overwhelmingly  comic,  the  humor  lying 
in  the  first  suggestion  of  Meyerbeer  (in  the  recitative),  and  suggesting  him 
so  vividly  that  you  see  in  the  chorus  which  follows  the  unspeakably  hu- 
morous contrast  between  the  entirely  Offenbachian  character  of  its  themes 
and  the  pompously  Meyerbeerish  manner  in  which  they  are  treated.  It  is 
of  the  best  sort  of  musical  parody,  a  plainly  recognizable  parody  of  a  fa- 
mous composer's  style,  not  of  any  particular  one  of  his  works. 


Misprints  are  often  comic;  but  we  wonder  whether  any  author  was  ever 
more  horrified  than  T.  B.  Aldrich,  when  he  found,  on  opening  the  first 
edition  of  a  book  of  his  poems,  that  the  typographer  had  made  him  apos- 
trophize wine  as : 

"  O  patent  medicine  of  the  gods." 

And  the  worst  of  it  was  that  the  book  was  printed  and  bound,  so  that  the 
error  could  not  be  corrected.  For  years  afterward  Aldrich's  friends  made 
life  wretched  for  him  by  offering  him  a  glass  of  "  patent  medicine." 

The  most  complicated  series  of  typographical  errors  I  ever  heard  of  was 
a  good  many  years  ago,  when  a  New  York  Tribune  reporter  sent  in  his 
"copy"  reporting  a  certain  public  ball  just  in  time  to  have  it  rushed 
through  the  press  (the  manuscript  was  none  of  the  clearest,  and  bore  testi- 
mony to  the  lateness  of  the  hour),  and  was  horrified  to  see  the  following 
part  of  his  description  of  the  belle  of  the  evening :  "  Her  feet  were  encased 
in  dainty  slippers  that  might  have  served  for  Titania's  fairy  boots  "  printed 
"  Her  feet  were  encased  in  dirty  slippers  that  might  have  served  for  Titanic 
ferry-boats." 


C.  B.  Campbell  %  Co. 
COAL. 

59  Congress  St.,  Boston. 


Telephone  299. 
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TRADE    ftf&BifiigSpi  MARK 


Collins  &  Fairbanks, 
HATTERS. 

Ladies'  Round  and  English  Walking; 
Hats  in  Great  Variety. 

AdENTS  FOR  HENRY  HEATH'S 
LADIES'  HATS. 

381  Washington  Street,  Boston. 
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CHOICE  NOVELTIES 


in  EASTER   MUSIC 

Complete  Catalogue  of  Arthur  P.  Schmidt, 

Containing  Favorite  Compositions: 

Mrs.  H.  H.  A.  Beach,    Miss  Margaret  Ruthven  Lang,   Messrs. 
Chadwick,    Foote,   Johns,    Lynes,    MacDowell,  Norris,  etc. 


John  W.  MacCoy. 


Foreign  and 
American  Music. 


26  WEST  STREET, 
BOSTON. 


The  Most  Fashionable  Gloves  and  Veilings 


ARE    AT 


Miss  M.  F.  Fisk's,  44  Temple  Place. 


MISS  M.  E.  FORD, 

MILLINER. 

149  A  Tremont  Street, 

LAWRENCE  BUILDING, 

Cor.  West  St.     Room  12 J£.     Take  elevator. 

Special  attention  given  to  Mourning. 

CHARLES     E.     FOSS, 

MANUFACTURER    OF 

Umbrellas  and  Parasols 

UMBRELLAS    COVERED 
AND    REPAIRED. 


9  Temple  Place,  Boston. 


Miss  Murphy, 

HAIR-DRESSING,  SHAMPOOING, 
HAIR- WORK,  MANICURE. 

IN    CONNECTION   WITH   SAME  CAN 
BE  FOUND 

Dr    THOMAS, 

CHIROPODIST  FOR  LADIES  AND 
GENTLEMEN. 

711  Boylston  Street, 

COR.  EXETER. 
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Overture  to  "Der  Freischutz,"  in  C  minor. 

Karl  Maria  von  Weber. 

Der  Freischutz,  romantic  opera  in  three  acts,  the  text  by  Friedrich  Kind, 
the  music  by  Karl  Maria  von  Weber,  was  first  given  in  Berlin  on  June  18, 
182 1.  The  score  was  completed  in  Dresden  on  May  13,  1820;  the  opera 
was  at  first  entitled  Der  Probeschuss  ("The  Trial  Shot"),  and  then  Die 
Jagerbraut  ("  The  Huntsman's  Betrothed  '*),  but  was  brought  out  under  its 
present  title.  The  work  is  in  the  old  form  of  German  opera,  in  which,  as 
in  the  French  opera-comique,  the  musical  numbers  are  connected  by  spoken 
dialogue.  When  the  Freischutz  was  brought  out  in  a  French  translation  at 
the  Academie  de  Musique  in  Paris  in  1841,  under  Hector  Berlioz's  direc- 
tion, he  wrote  recitatives  to  take  the  place  of  the  spoken  dialogue,  the 
latter  not  being  allowed  at  the  Academie  de  Musique ;  these  recitatives  of 
Berlioz's  have  often  been  used  since  then  for  performances  of  the  opera  in 
French  or  Italian.  The  libretto  is  founded  on  a  story  in  the  Gespenster- 
buch,  edited  by  Johann  August  Apel  and  Friedrich  Laun  (Leipzig,  18 10), 
which  was  translated  by  De  Quincey  under  the  title  of  "  The  Fatal  Marks- 
man " ;  but  this  story  is  itself  based  on  a  much  earlier  tale  in  Unterre- 
dungen  vom  Reiche  der  Geister,  published  about  the  beginning  of  the  seven- 
teenth century. 

The  overture  begins  with  a  slow  introduction,  Adagio  in  C  major  (4-4 
time),  opening  with  mysterious,  recitative-like  phrases  in  all  the  strings, 
oboes,  clarinets,  and  bassoons  in  octaves,  answered  softly  by  descending 
phrases  in  the  first  violins.  Then,  over  a  pianissimo  waving  arpeggio  ac- 
companiment in  the  strings,  the  quartet  of  horns  sing  a  tender  sylvan  can- 
tilena, now  in  two  parts,  now  in  three  and  four-part  harmony.  This  poetic 
episode  is  immediately  followed  by  dark,  unearthly  harmonies  given  in 
close  tremolo  by  the  violins  and  violas,  the  coloring  being  still  further  dark- 
ened by  sustained  notes  in  the  lowest  chalumeau  of  the  clarinets,  beneath 
which  sound  dull  syncopated  thuds  in  the  double-basses  pizzicati  and  ket- 


LADIES' 
WALKING  BOOTS 


Made  on  MEN'S 
SHAPED  LASTS. 


HENRY    H.   TUTTLE   &   CO 


435   WASHINGTON    STREET 

CORNER    WINTER    STREET 
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tie-drums,  while  the  'celli  sing  a  short,  passionate  cantilena  against  this 
sombre  background.  This  passage  begins  pianissimo,  then  swells  gradually 
to  fortissimo,  and  subsides  once  more  into  its  original  hushed  whispering. 
It  is  immediately  followed  by  the  main  body  of  the  overture. 

The  main  body  of  the  work,  Molto  vivace  in  C  minor  (2-2  time),  begins 
pianissimo  with  the  weird,  mysterious  first  theme  in  the  strings  (without 
double-basses)  ;  this  theme  is  taken  from  the  Allegro  confuoco  of  Max's  air 
in  the  first  act,  being  the  passage  to  the  words,  "Dock  mich  umgarnen 
finstre  Machte,  michfasst  Verzweiflung,  foltert  Spott  (But  dark  powers  weave 
their  toils  about  me,  despair  seizes  hold  upon  me,  mockery  tortures  me)  "  ; 
it  is  moreover  given  precisely  as  in  this  air,  the  strings  coming  in  first  with 

the  five  measures  of  preliminary  ritornello,  and  the  clarinets  coming  in 
afterwards  with  the  melody,  which  soon  passes  into  the  oboes  and  bas- 
soons. Some  brief  passage-work  in  syncopated  chords  for  all  the  strings 
then  leads  to  the  first  subsidiary,  still  in  the  tonic  C  minor,  a  fortissimo 
passage  for  the  full  orchestra,  taken  from  the  famous  Incantation  Scene 
in  the  second  act  of  the  opera :  the  thunder-storm  music  that  comes  imme- 
diately after  the  casting  of  the  sixth  magic  bullet,  while  flames  rage  in  the 
sky  and  will-o'-the  wisps  flit  to  and  fro  through  the  air. 

Soon  a  descending  passage  in  6th  and  3rds  in  the  violins  leads  to  an 
outburst  of  the  wind  instruments  on  the  chord  of  the  dominant  7th  of 
E-flat  major,  and  a  rapid  ascending  and  descending  scale-passage  in  all  the 
strings  in  octaves  introduces  a  close  tremolo  in  all  the  strings,  over  which 
the  horns  thrice  repeat  the  chord  of  E-flat  major  in  resounding  fortissimo  ; 
then,  the  tremolo  in  the  strings  continuing,  the  clarinet  brings  in  the  pas- 
sionate cantabile  phrase  (slightly  altered)  from  the  already-mentioned 
Allegro  of  Max's  air,  which  he  sings  to  the  words  :  "  O  dringt  kein  Strahl 
durch  diese  Niichte  !  (Oh  !  will  no  ray  pierce  through  these  nights  !)."  This 
wonderful  episode,  which  is  taken,  even  to  the  figuration  of  the  accompani- 
ment, from  the  body  of  the  opera,  leads  by  a  short  transitional  passage  in 
the  wood- wind,  With  pizzicato  accompaniment  in  the  strings,  to  the  entrance 
of  the  melodious  second  theme  in  E-flat  major.  This  theme  is  taken  from 
the  closing  Vivace  con  fuoco  of  Agathe's  grand  scena  in  the  second  act,  at 
the  words  :  "  Suss  entziickt  entgegen  ihm  (Sweetly  entranced,  to  meet  him)  "  \ 


LAD  IKS  do  not  consider  their 
lunches,  card  parties,  and  afternoon 
teas  complete  without  these 

CRACKERS 
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it  is  here  given  to  the  first  violins  and  clarinet,  to  an  accompaniment  in  the 
strings,  and  further  carried  out  by  the  flute,  clarinet,  and  bassoon  in  octaves 
to  a  similar  accompaniment.  The  short  conclusion-theme  (brilliant  figura- 
tion in  the  first  violins)  is  a  fuller  development  of  the  initial  phrase  in  the 
same  movement  of  Agathe's  scena :  "  AlV  meine  Pulse  schlagen  !  (All  my 
pulses  beat),"  and  leads  immediately  to  the  free  fantasia. 

The  free  fantasia  begins  fortissimo  with  the  first  subsidiary  in  E-flat 
major,  and  works  it  out,  especially  the  "  will-o'-the-wisp  "  figure  from  it,  at 
some  length  ;  it  then  passes  on  to  fragments  of  the  second  theme,  twice 
interrupted  by  ill-boding  exclamations  from  the  trombones,  and  ends  with 
a  reminiscence  of  the  phrase  of  the  'celli  in  the  slow  introduction,  now  sung 
by  the  first  violins  over  a  close  tremolo  in  the  second  violins  and  violas. 

The  third  part  of  the  movement  begins  regularly  with  the  first  theme 
(omitting  the  five  measures  of  preliminary  ritornelld)  in  the  tonic  C  minor, 
and  proceeds  almost  precisely  as  the  first  part  did,  up  to  the  fifth  measure 
of  the  first  subsidiary;  but  here  the  development  changes,  and  we  soon 
find  ourselves  in  the  midst  of  another  part  of  the  Allegro  of  Max's  air  in 
the  first  act,  the  furious  ascending  figures  of  which  in  the  strings  are  sud- 
denly cut  short  by  a  crashing  diminished  7th  chord,  and  the  unearthly 
tremulous  harmonies  of  the  introduction,  with  their  low  clarinet  tones  and 
syncopated  thuds  in  the  basses  pizzicati,  return  once  more,  while  the  first 
violins  and  bassoon,  then  the  'celli,  sing  phrases  of  a  similar  character  to 
those  which  originally  belonged  to  the  passage.  A  gradual  decrescendo, 
interspersed  with  long  silences,  leads  to  the  coda. 

The  coda  begins  with  one  of  the  grandest  outbursts  in  all  orchestral 
music  :  a  resounding  and  long-held  fortissimo  chord  of  C  major  in  the  full 
orchestra  ;  it  is  followed  by  a  moment  of  total  silence,  and  then  a  brilliant 
rising  arpeggio  in  the  violins  leads  to  a  second  grand  C  major  chord.  This, 
too,  is  followed  by  a  measure  of  silence ;  then  the  whole  orchestra  joyously 
precipitates  itself  upon  Agathe's  phrase,  "AlV  meine  Pulse  schlagen,  und  das 
Herz  wallt  ungestum"  and  then  proceeds  to  develop  the  second  theme  in  a 
rapturous  closing  climax  in  C  major,  almost  exactly  as  it  is  developed  in 
the  final  ensemble  movement  of  the  opera  itself. 

This  overture  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4 
horns,  2  trumpets,  1  pair  of  kettle-drums,  3  trombones,  and  the  usual 
strings. 

CHANDI.BR    «Ss    OO. 


Thousands  of  ladies  to-day  wear  only  the  DUCHESSE  GLOVE,  and  no  glove 
is  so  well  adapted  for  general  use  oy  our  best  New  England  family  trade. 

PRICE   LIST. 

Four  Large  Buttons,  Dressed  Kid,  Colors  $1.50  j    Mousquetaire,  Undressed  Kid,  Colors  and 

Four  Large  Buttons,  Dressed  Kid,  Black  1.75              Black $2.00 

Five  Med.  Buttons,  Dressed  Kid,  Colors  1.50  j    Mousquetaire,  Dressed    Kid,  Colors  and 

Five  Med.  Bnttons,  Dressed  Kid,  Black  1.75   i           Black 2.25 

Four  Large  Buttons,  Undressed  Kid,  Col-                   16-Bu t ton  Undressed,  Mousquetaire 8.26 

ors  and  Black 1.65        20-Button  Undressed,  Mousquetaire 3.75 

Four  Med.  Buttons,  Undressed  Kid,  Col-                   24-Button  Undressed,  Mousquetaire 4.50 

ors  and  Black 1.50       Men's  Two  Button 1.50 

Seven  Hook,    Dressed    Kid,    Colors    and                   Men's  Two  Clasp 1.50 

Black 1.75  Men's  Two  Clasp,  Prex  Seam  Kangaroo ..  1.75 

Seven  Hook,  Undressed  Kid,  Colors  and                   Men's  Two  Clasp,  Plain  Black 1.75 

Black  1.75 

THE    DUCHESSE    GLOVE    always   represents    the    latest   fashion,  always 

fits  perfectly,  always  wears  well. 

Our  guarantee  goes  with  every  pair. 

Chandler  &  Co.,  winter  St.,  Boston. 
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'CNR- 

Since  the  first  piano  manufactured  bv 
Jnnas  Chickering.  in  1S23.  we  have  made 
none  but  the  Highest  Grade  Pianos;  and, 
with  more  than  seventy-one  years'  experi- 
ence, a  factory  at  once  the  oldest  in  the 
United  States  and  most  thoroughly  equipped, 
giving  us  every  facility  for  the  best  and  most 
durable  work,  we  unhesitatingly  assert  that 
our  present  productions,  containing  as  thev 
do  our  recent  most  valuable  improvements, 
are  the  best  that  we  have  ever  manufactured. 

CHICKERING  &  SONS, 

791  Tremont  Stpzet,  Boston.  Mass. 
Represented  by  C.  C.  Harvey  ft  Co..  116  Boylston  St. 


SILK   WAISTS 

$1.00   and  upwards 

Dry  Cleansed  >  Whole  to  look  like  new 
Dry  Dyed        ) 

Now  that  Silk  Waists  are  so  generally  worn. 
we  have  made  special  arrangements  for 
Cleansing  and  Dyeing  them  at  specially 
low  prices, —  from  $1.00  upwards,  according 
to  style  of  waist. 


LEWANDO'S, 


17  TEMPLE  PLACE,  Telephone  1393  Boston. 
284  BOTLSTON  ST.,  Telephone  239-2  Tremont. 


BUNDLES    CALLED    FOR    AND    DELIVERED. 

*3V! 


Twenty-second  Rehearsal  and  Concert, 


Friday  Afternoon,  April   12,  at  2.30, 
Saturday  Evening,  April  13,  at  8,00. 


PROGRAMME. 

Rubinstein  --_____    Russian  Symphony 


Langer       -       -       -       -         Prelude  to  the  Opera  "  Dornroschen;" 

(First  Time.) 


Bruch        --_____  Concerto  for  Violin,  No.  1 
Joh.  Strauss       ---_____  Moto  Perpetuo 


Auber        -  -  Overture,  "L'Enf ant  Prodi ^ue 

(First  Time.) 


Soloist,  Mr.  I.  SCHNITZLER 
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Handel  and  Haydn 

Good  Friday  and  Easter 

:  Oratorios : 

FRIDAY,  APRIL   12,  at  7.30 

The  Passion  Music. 

Mrs.  JENNIE   PATRICK  WALKER,  Soprano. 
Miss  MARGUERITE   HALL,  Alto. 

Mr.  WILLIAM    H.  RIEGER,  Tenor. 
Mr.  CARL   E.  DUFFT,  Bass. 

Mr.  ERICSSON   F.  BUSHNELL,  Bass. 

SUNDAY,  APRIL    14,  at   7.30 

The  Life  of  Man. 

An  Easter  Oratorio  by  J.  C.  D.  Parker,  composed  for  the   Handel  and    Haydn 
Society,  and  to  be  produced  on  this  occasion. 

Miss  ELIZABETH    HAMLIN,  Soprano. 

Miss  LENA   LITTLE,  Alto. 

Mr.  GEORGE  J.  PARKER,  Tenor. 

Mr.  MAX    HEINRICH,  Bass. 

Miss  JEANNIE   M.  CROCKER,  Soprano. 

Mr.  THOMAS   E.  JOHNSON,  Tenor. 

Mr.  MYRON   W.  WHITNEY,  Jr.,  Bass. 

Mr.  ZERRAHN,  Conductor.  Mr.  LANG,  Organist. 

The  Great  Chorus  of  the  Society. 

A    COMPLETE    ORCHESTRA. 

Sale  of  tickets  opens  at  Music  Hall  April  6. 
$2,  $1.50,  $1. 
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THE   INCREASING   POPULARITY 

OF   THE 

PIANOS 


Among  the  wealthy  and  musieal  people  of 
Boston  and  vicinity  is  owing  to  the  fact  that 
they  are  unexcelled  in  tone,  touch,  finish, 
style,   0 nd   durability. 

FOR    SALE    BY 


Baby  Grand. 


CHANDLER  W.  SMITH, 


160   Boylston   Street, 


BOSTON 


Art  Embroideries. 


WALTER  M.  EDDY,  Designer, 

144  A  TREMONT   STREET, 

(Over  Toppan's) 


A  large  variety  of  goods  kept  constantly  on  hand, 
stamped  exclusively  with  our  own  designs. 

Commenced  pieces.      Lessons  given. 


For  EASTER 


THE  FAMOUS    "JACKSON     HAT," 

A  complete  line  of  all  the  leading  blocks  for  spring,  '95, 
including  the  new  designs  in  our  own  exclusive  styles, 
which  are  meeting  with  exceptional  favor  this  season. 
Ask  to  see  the  "Jackson"  close-roll,  featherweight,  extra- 
strong,  all-silk  umbrella. 

Joseph  A.  Jackson,  412  s*5™  *££_. 
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Boston  Music  Hall, 

Tuesday  Afternoon,  April  9,  at  2.30. 


Song  Recital 

BY 


Miss  MARIE  BREMA, 

The  Mezzo-soprano  of  the  Damrosch 
German  Opera  Co., 

and 

Mr.  PLUNKET  GREENE, 

The  favorite  young  Baritone. 
Kindly  accompanied  by 

WALTER  DAMROSCH. 


Programme. 

PLAISIR  D'AMOUR,            .... 

Martini 

TANNHAUSER'S    BUSSLIED,     .             . 

t  240 

LIED    EINES    FAHRENDEN,      . 

.    14th  Century 

EIN    TON,       ...... 

Cornelius 

ALT   HEIDELBERG,           .... 

Jensen 

OH!    YE  DEAD, 

Old  Irish  Melody 

I  WILL  GIVE  YOU  THE  KEYS  OF  HEAVEN,  ; 
TWANKYDILLO, ' 

Old  English  Melodies 

Mr.  Plunket  Greene. 

I   ATTEMPT  FROM  LOVE'S  SICKNESS  TO  FL 

Y,                .              Purcell 

GIA  IL  SOLE  DAL  GANGE, 

Scarlatti 

TRAUME,            ) 

SCHMERZEN,    \ 

Wagner 

ERL-KONIG, 

Schubert 

LOVE'S  PHILOSOPHY,       .... 

Welsing 

A  SUMMER  NIGHT,           .... 

Goring  Thomas 

THE  THROSTLE,     ..... 

Maude  Valerie  White 

Miss  Marie  Brema. 

DUETS. 

ICH  BIN  DEIN  BAUM,       .... 

Schumann 

ES  RAUSCHT  DAS  WASSER,      . 

Brahms 

WANDERER'S  NACHTLIED, 

Rubinstein 

NIGHT  HYMN  AT  SEA,     .... 

Goring  Thomas 

Miss  Marie  Brema  and  Mr.  Plunket  Greene. 

Tickets,  75  cents,  $1.00  and  $1.50,  on  sale  at 
the  Box    Office  Friday  morning,  April  5. 
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BOSTON  MUSIC  HALL 

MONDAY  EVENING,  APRIL  8 

Only  Appearance  in  Boston 

Of  the  Famous 

MISS 

CISSY 
LOFTUS 

THE 
INIMITABLE. 

Also    NEW    SONGS   AND    DANCES, 

And  appear  in  a  new  one-act  play  by  Justin   Huntley   M'Carthv, 

THE    HIGHWAYMAN, 

IN    WHICH    SHE    WILL    BE    ASSISTED    BY 

MAMESON    LEE    FINLEY  and    Mr.   FRITZ   WILLIAMS, 

Of  the  Lyceum  Theatre,  New  York.  The  entertainment  will  be  given  with  appropriate 
scenic  effects  and  orchestra.  This  will  be  Miss  Loftus's  first  and  only  time  in 
Boston,  and  last  appearance  in  America. 

Seats  on  sale  at  Music  Hall  Box  Office. 

Union    Hall,   48   Boylston  Street. 


•  Miss   Loftus   will   give    her    Marvellous 
Impersonations  of 

Ada  Rehan, 

Beerbohm  Tree, 

Yvette  Guilbert, 
Sarah  Bernhardt, 

Maggie  Cline, 

May  Yohe, 
Tony  Pastor, 

Hayden  Coffin, 

Florence  St.  John, 
And  Others. 


The  Kneisel  Quartet 

Tenth  Season,  1894-95 
Mrs.    EMIL   PAUR   Assisting 

Eighth  and  Last  Concert,  Monday  Evening, 

April  8,  at  8 


ROBERT  KAHN 

SCHUBERT 

BEETHOVEN 


PROGRAMME 

Piano  Trio  in  E  major 

.  ^Fantaisie  for  Piano  and  Violin 

Quartet  in  C-sharp  minor,  Op.  131 


TICKETS,  WITH  RESERVED  SEATS,  $1.25  EACH, 

NOW  ON  SALE  AT   BOX  OFFICE,  MUSIC  HALL 
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Music  Hall 


Thursday  Evening,  April  18,  at  8 
Saturday  Afternoon,  April  20,  at  2.30 


Two  Pianoforte  Recitals 


BY     :     :     :     : 

MLLE.   ANTOINETTE 

SZUMOWSKA 


Orders  for  seats  booked  now 
at    Box    Office,    Music    Hall. 


MUSICAL  INSTRUCTION 


3  PARK  STREET. 

Miss  CHARLOTTE  W.  HAWES, 

MUSICAL  LECTURE-RECITALS.       Private  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 

SPECIAL   OBJECT, 

The  Training  of  Teachers  of  Music, 

Boston  Training  School  of  MnsicH~v^  *■*■ 

(INCORPORATED).  Central  Location.  Catalogue  Frbe. 

GEO.  H.  HOWARD,  A.M.,  Director, 
26  Music  Hall  Building, Boston. 

Germania  Band  and  Orchestra,  concerts,  orators, 

120  TREMONT"ST.,,>"  Receptions,  Musicales, 

BOSTON.  Weddings,  Balls,  etc. 

GEO.  W.  STEWART,  Manager. 

TEACHER  OF 

Mr.  F.  F.  MARSHALL  Pianoforte  Playing  and  Harmony 

(Leipzig  Conservatory),  657    BOYLSTON    STREET. 

BOSTON,  MASS. 


HEINRICH  SCHUECKER, 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OP  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE   AND   TO  LET. 

IO  GREENWICH  PARK,  BOSTON 


The    Boston    Symphony    Orchestra    Programme,  * 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be  had 
at  the  same  price  by  applying  before  the  last  concert.  Address  all  commu- 
nications to 

F.  R.  COMEE, 

Music  Hall,  Boston. 


HAVE   RESUMED 

&  Mrs.  MAX  HEINRICH    VOCAL  inst*uction. 

Studio,  Room  68 1,  Steinert  Building, 
TREMONT  and  BOYLSTON  STREETS. 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION 

160  Boylston  Street. 

ROOM    7. 


VOCAL  TEACHER. 

Miss  HARRIET  S.  WHITTIER,  *6  Regent  s,reet-  Bos,°n  ™^>- 


62  Boylston  Street,  Room  563,  Tuesday 
and  Friday  mornings. 


Teacher  of  Violin,  Theory  and  Composition 

fflr,     UUblAl       blKUDlJ  Highest  references  as  Violin  Soloist 

(Member  of  Boston  Symphony  Orchestra),  and  Ensemble  Player- 

2  CENTRE  STREET,  ROXBURY. 


Mrs.  Avonia  Bonney  Lichfield 


VOICE  MASTER. 

(Old  Italian  Method.) 

Terms  :   Half-hoar  Lessons,  .      .    £40.00  per  quarter 
.  Lessons  in  Classes,  .  15.00    "        " 

Residence,  380  Newbury  Street. 

(Madame  Adelina  Patti  recommends  Mrs.  Lichfield 
as  a  teacher  of  singing.) 


YAN  VEACHTON  ROGERS. 


Harp  Soloist  and  Teacher. 

New  and  Second-hand  Harps 
for  sale  and  hire. 

43  West  St.,   ....     Boston. 


CULTIVATION  of  VOICE, 

Mrs.  CORA  A.  FROTBINGHAM,      179  A  Tremont  Street. 

Monday    P.M.,    Tuesday,   and    Friday. 
(939) 


SOPRANO  SOLOIST 

Miss  GERTRUDE  FRANKLIN,  vocal  instruction 

149  A  Tremont  Street. 

Dramatic  Soprano, 
*•       „T„lft1  Ti»mA»T  Concert  and  Oratorio. 

MrS,  ELENE  EATON,  Vocal   Instruction. 

9  St.  James  Avenue. 


Mr.  ARTHUR  THAYER, 


TEACHER  of  SINGING, 
149  A  Tremont  Street. 


HOTELS. 


CARROLLTON    HOTEL, 

Baltimore,  Light,  and  German  Streets,    -      BALTIMORE,  MD, 

AMERICAN    AND    EUROPEAN    PLAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improrements.    The  most  central  location, 
accessible  to  all  parts  of  the  city.    All  lines  of  cky  passenger  cars  pass  its  doors. 

JAMES    P.    SHANNON,  -  -  Manager. 


THE    CONTINENTAL, 

Corner  9th  and  Chestnut  Streets,        -        PHILADELPHIA,   PA, 

Complete  in  Appointments,  Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.    KINGSLEY   &   CO.,    Proprietors. 
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ee  Combination  travelers 

of  the  *  INSURANCE 

Accident  Policy  company 

Of  Hartford,  Conn. 


Special    Provisions   for  Dismemberment,    Loss 
of  Eyesight,  and   Permanent  Total  Disability, 

52  WEEKS'    INDEMNITY, 

And,  in  event  of  Death  or  Injury  from  Accident  while  a  passenger  in  any  public  con- 
veyance using  steam,  cable,  or  electricity  as  a  motive  power, 

DOUBLE   INSURANCE. 

S^BSsSeMMeS81        Policy  of  $10,000,  with  $50  weekly  indemnity,  $50  per  year. 
Traveiiefs,  fo?m  Policy  of    $5,000,  with  $25  weekly  indemnity,  $25  per  year. 

S.   F.   WOODMAN,   General  Agent, 

Cor.  State  and  Kilby  Sts.,  Boston.  Telephone  No.  2184. 

JAflES  G.  WHITE,  Special  Agent. 


DIAMOND  SILVER  ARTICLES 

JEWELRY.  FOR  THE 

DESK  AND  TOILET. 


EASTER  GIFTS 


CUT  CLASS  BELT  BUCKLES. 

AND  CHINA.  HAIR  ORNAMENTS. 

A.  STOWELL  &  CO., 

24   WINTER   STREET. 


STEIN  WAY  &  SONS 

PIAU^O  {MANUFACTURERS 

BY  APPOINTMENT  TO 

HIS  MAJESTY 

Emperor  William  II.  of  Germany, 

AND 

THE  ROYAL  COURT  OF  PRUSSIA. 


GERMANY. 


HER  MOST  GRACIOUS  MAJESTY 

The  Queen  of  England. 


ENGLAND. 


THEIR  ROYAL  HIGHNESSES 

The  Prince  and  Princess 
of  Wales. 

The  Duke  of  Edinburgh. 


HIS  MAJESTY 
UMBERTO  I.,  THE  KING  OF  ITALY. 


ITALY. 


HER  MAJESTY 

The  Queen  of  Spain. 


SPAIN. 


HIS  MAJESTY  EMPEROR  WILLIAM  II.  OF  GERMANY, 

On  June  13th,  1893,  also  bestowed  to  our  Mr.  William  Steinway  the  order  of  THE  RED  EAGLE, 
III.  Class,  the  highest  ever  granted  to  an  Industrial. 


The  Royal  ACADEMY  OF  St.  Cecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer 
Palestrina,  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  Diploma : 

The  ROYAL  ACADEMY  OF  ST.  OECILIA  have,  on  account  of  his  eminent  merit  in  the  domain  of  music, 
wid  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Steinway  into  the 
number  of  their  honorary  members.  Given  at  Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth 
year  from  the  founding  of  the  Society. 


ALEX.  Pansotti,  Secretary. 


E  DI  SAN  MARTINO,  President 


ILLUSTRATED  CATALOGUES  (MAILED  FREE  ON  ^APPLICATION. 


STB  IN  WAY    &    SONS, 

WAREROOMS,    STEINWAY    HALL, 

lOT-111    EX    14th    STREET,    NEW    YORK. 


European  depots: 


STEINWAY  HALL, 

*S  &  t»  Lower  Seymour  St,  Portman  Sq.,  W., 
LONT>ON,  ENGUAND. 


STEINWAY'S  PIANOFABRIK, 

St.  Pauli,  Neue  Rosen-Strasse,  20-24. 
HACMBUTiG,  GERMANY. 


M.  STEINERT  &  SONS   CO., 


SOLE  REPRESENTATIVES. 


BOSTON,  MASS. 


0-U^/i^4ls 


A   NOTABLE   TRIBUTE 


TO 


THE  ^EOLIAN 


From:  Boston's  Distinguished  Musicians, 

Mr.  and  Mrs.  Emil  Paur 


iimiiiiiiiiiiiiiiiiiiiiiimmii 


"I  shall  be  glad  to  have  you  add  my  name  to  the  notable  list  of 
musicians  and  critics  who  have  commended  your  admirable  instrument. 

"  I  believe  that  the  ^Eolian  is  destined  to  become  a  most  potent  factor 
in  the  cultivation  of  the  musical  taste  of  the  people  of  the  world. 

"  Please  accept  my  hearty  wishes  for  its  well-merited  success. 

"EMIL   PAUR." 

"It  is  really  admirable  how  a  person  can  in  a  short  time,  by  the  aid 
of  the  ^Eolian,  familiarize  himself  with  the  works  of  the  great  masters,  and 
execute  them  with  perfection  in  all  their  details. 

•  "  The  ^Eolian  is  of  great  help  to  those  studying  composition ;  for,  not 
being  able  to  have  an  orchestra  at  their  disposal  to  execute  the  great 
classical  works,  with  the  ^Eolian  they  can  study  the  orchestral  effects  with 
a  precision  impossible  to  be  obtained  on  any  other  musical  instrument. 

"Mrs.  MARIE   PAUR." 

The  i*EOLIAN  appeals  to  every  music  lover  for  both  pleasure  and  education. 
We  exhibit  the  iEolian  daily,  and  cordially  invite  all  patrons  of  the  Symphony  con 
certs  to  investigate  it. 

Jtefltt&lamliit 


Opp.  Common. 


146  Boylston  Street,  BOSTON 


OOStOn  Music  Hall,  Boston 

Symphony 
Orchestra 


0m> 

HH  FOURTEENTH    SEASON, 

1  894-95. 


EMIL   PAUR,  Conductor. 


PROGRAMME 


OF    THE 


Twenty-second  Rehearsal  and  Concert 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.   APTHORP. 


Thursday  Afternoon,  April   1  1, 

At    2.30    o'clock. 


Saturday  Evening,  April   13, 

At   8    o'clock. 


PUBLISHED    BY    C.    A.    ELLIS,    MANAGER. 
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JItam 


PIANOFORTES 


REPRESENT  THE  SAME  HIGHEST  STANDARD  OF  EXCELLENCE  WHICH 
HAS  ACHIEVED  A  REPUTATION  FOR  THEIR 


ORGAN 


AS    THE 


Standard  of  the  World 


L  P.  HOLLANDER  &  GO. 

We  announce  the  opening  of 

A    NEW    DEPARTMENT 

For   Ladies'    Dresses,    Skirts,  and   Silk   Waists. 

We  have  made  very  extensive  changes  on  our  third  floor  for  the  dis- 
play of  exclusive  styles  in  Silk  and  Crepon  Dresses,  Tailor  Gowns,  Muslin 
and  Pique  Dresses,  and  Outing  Costumes,  equal  to  order  work,  on  an 
entirely  new  basis  of  prices. 

Our  models  are  now  ready  in  our  private  Dressmaking  and  Millinery 
Departments  on  same  floor. 

Also  on  second  floor  our  complete  importations  of  Ladies'  Jackets  and 
Capes,  and  Misses'  and  Children's  Dresses  and  Garments. 


202  to  212  Boylston  Street,  and  Park  Square. 
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Twenty-second  Rehearsal  and  Concert. 


Thursday  Afternoon,  April  1  1 ,  at  2.30. 
Saturday  Evening,    April    13,    at   8.00/ 


PROGRAMME. 


Anton  Rubinstein      -     Symphony  No.  5,  in  G  minor  ("  Russian  "),  Op.  107 

I.  Moderato  assai  (G  minor)    -----  4-4 

II.  Allegro  non  troppo  (B-flat  major)         -  2^4 

III.  Andante  (E-flat  major)         -  -  6-8 

IV.  Allegro  vivace  (G  minor)    -  2-4 

Ferdinand  Langer     -       -       Introduction  to  the  Opera  "  Dornroschen  " 

(First  Time.) 


Max  Bruch       -       -  Concerto  for  Violin,  No.  1,  in  G  minor,  Op.  26 

I.  Allegro  moderato  (G  minor)         -  4-4 

II.  Adagio  (E-flat  major)  -         -         -         -         -  3-8 

III.  Finale :  Allegro  energico  (G  major)      -  2-2 


Johann  Strauss         -  "  Moto  Perpetuo,"  Musical  Joke,  Op.  257 

(First  Time.) 

Daniel-Frangois-Esprit  Auber       -        Overture  to  "  The  Prodigal  Son  " 

(First  Time.) 


Soloist,  Mr.  I.  SC.HNITZLER. 
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MANUFACTURERS   OF 


GRAND, 

SQUARE,  AND 

UPRIGHT 


PIANOS 


AlpK 

wSfs 

EUGEN    D'ALBERT: 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.         ........ 

DR.  HANS    VON    BULOW: 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  ....... 

ALFRED    GRUNFELD: 

I  consider  them  the  best  instruments  of  our  times.     .         .         . 

P.  TSCHAIKOWSKY: 

Combines  with  great  volume  of  tone  rare  sympathetic  and  nobk 
tone  color  and  perfect  action.        ....... 

WAREROOMS  :  — 

BALTIMORE,  WASHINGTON, 

32  and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue. 

NEW   YORK, 
148  Fifth  Avenue. 

OLIVER  DITSON  COMPANY,  Sole  Ag'ts,  453-463  Washington  St.,  Boston, 

E.  W.  TYLER,  Manager. 

(844) 


Symphony  No.  5,  in  G  minor  ("Russian"),  Opus  107. 

Anton  Rubinstein. 

The  first  movement  of  this  symphony,  Moderato  assai  in  G  minor  (4-4 
time),  begins  immediately  with  the  first  theme,  given  out  without  accom- 
paniment by  the  flute,  clarinet,  and  bassoon  in  double  octaves ;  the  theme 
is  then  further  developed  by  the  first  violins,  to  a  simple  pizzicato  accom- 
paniment in  the  second  violins  and  basses,  flowing  triplet  arpeggj  in  the' 
violas,  and  a  plain  harmonic  background  in  the  wood-wind  and  horns. 
This  development  is  not  very  extended,  and  soon  leads  to  a  more  lively 
first  subsidiary  in  the  full  orchestra,  still  in  the  tonic,  G  minor,  after  which 
a  brief  transition-passage  in  the  strings  introduces  an  unusually  vivacious 
second  theme  in  the  relative  B -flat  major,  first  given  out  by  the  wood-wind, 
and  then  concisely  developed  by  fuller  and  fuller  orchestra  and  soon  mak- 
ing way  for  a  sterner  second  subsidiary,  beginning  in  all  the  strings,  clari- 
nets and  bassoons  in  E-flat  major  (with  a  minor  sixth  degree),  and  then 
developing  more  and  more  into  passage-work.  With  the  development  of 
this  subsidiary  (which  takes  the  place  of  a  conclusion-theme)  the  first  part 
of  the  movement  closes  in  the  relative  B-flat  major,  but  without  any  definite 
cadence.  A  descending  pianissimo  passage  in  rapid  sixteenth-notes  in  the 
strings  leads  over  to  the  free  fantasia. 

The  second  part  of  the  movement  begins  with  a  re-statement  of  the  first 
theme  in  the  tonic  G  minor  by  the  flute,  clarinet,  and  bassoon  to  running 
counterpoint  in  the  strings ;  then  the  working-out  begins  in  earnest,  the 
first  theme  (in  the  basses)  being  first  pitted  against  a  new  counter-theme 
in  half-notes  in  the  violins,  violas,  and  bassoons,  the  second  subsidiary 
coming  next  and  being  made  the  subject  of  a  long  and  elaborate  series  of 
developments.  From  this  point  the  free  fantasia  forms  a  long,  gradual, 
and  seldom  interrupted  climax  up  to  the  re-entrance  of  the  first  theme  in 
the  tonic  at  the  beginning  of  the  third  part  of  the  movement. 
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FOR    BRAIN-WORKERS,    THE    WEAK    AND    DEBILITATED. 

Hereford's  Acid  Phosphate 

Is,  without  exception,  the  Best  Remedy  for  relieving  Mental  and  Nervous 
Exhaustion ;  and,  where  the  system  has  become  debilitated  by  disease, 
it  acts  as  a  general  tonic  and  vitalizer,  affording  sustenance  to  both 
brain  and  body. 

Dr.  E.  Cornell  Easten,  Philadelphia,  Pa.,  says,  "I  have  met  with  the  greatest 
and  most  satisfactory  results  in  dyspepsia  and  general  derangement  of  the  cerebral  and 
nervous  systems,  causing  debility  and  exhaustion." 

Descriptive  pamphlet  free. 

Rumford  Chemical  Works,        ......        Providence,  R.L 

Beware  of  Substitutes  and  Imitations. 
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LADIES'  TAILOR. 
1  256 

Boylston  Street,       BOSTON 


HABITS. 


STREET 
GOWNS 
and  COATS. 


BICYCLE  and 
GOLF 

COSTUMES. 


NEW  CLOTHS 

Of  Every  Description. 


NEW  CLOTHS. 

HOMESPUNS, 
TWEEDS, 
VENETIANOS, 
SHETLANDS,  etc. 


WEBER'S 

25  Temple  PI.  and  33  West  St. 


OYSTERS   AND    SALADS 

A    SPECIALTY. 


GENUINE    VIENNA    ICES. 


Notman  Photo.  Co. 

STUDIOS,  {y^St.j,; J  BOSTON. 


All  the  Newest  Styles  of 

PHOTOGRAPHS: 

MEZZO-TINTS, 
IVORY    FINISH,  etc. 

Flash-light  Pictures  made  at  Residences. 

WEDDING  PARTIES. 

FANCY   DRESS    PARTIES. 

DINNER    PARTIES. 


JACOB  THOMA, 

VIOLIN  MAKER, 

FROM  VIENNA. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old    Violins,    Violas,   'Cellos, 
Artist  Italian  Strings, 
Silver   G's, 
Artist  Bows,  Paris  Rosin,  Violin  Cases 
of  all  kinds,  etc. 


INSTRUMENTS  TAKEN  IN   EXCHANGE. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS    REHAIRED, 

Music  Hall  Building,  Room  7,    -    -    BOSTON. 


Repairer  for  the  Boston  Symphony  Orchestra 
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The  theme  now  comes  in  fortissimo  in  all  the  wood-wind  in  octaves 
against  rapid  descending  chromatic  scale-passages  in  the  strings  and  long- 
held  notes  in  the  horns.  After  this  first  outburst  it  is  developed  further 
by  the  strings  as  in  the  first  part  of  the  movement,  leading  directly,  and 
without  any  intervening  subsidiary,  to  the  second  theme,  which  comes  as 
before  in  the  wood-wind,  but  now  in  the  key  of  the  tonic,  G  major.  The 
development  is  practically  the  same  as  in  the  first  part,  save  that  the  second 
subsidiary  disappears  and  its  place  is  taken  by  a  forte  return  of  the  first 
subsidiary  in  G  major.  This  leads  to  the  coda,  which  is  short  and  runs 
mostly  on  reminiscences  of  the  first  theme. 

The  second  movement,  Allegro  non  troppo  in  B-flat  major  (2-4  time),  is  in 
a  free  scherzo  form.  The  first  part  (Scherzo)  is  based  on  the  free  alternate 
development  of  two  curious  little  Russian  dance-iunes,  not  very  sharply 
contrasted  in  character,  the  second  of  which  might  well  be  a  sort  of  chorus 
or  refrain  to  the  first.  The  second  or  intermediate  part  (Trio),  Moderato 
assai  in  B-flat  minor  (4  4  time),  contains  the  fugal  working-up  of  a  more 
serious  contrapuntal  subject,  against  which  a  rapidly  moving  counter- 
subject  in  a  curiously  halting  rhythm  is  pitted.  The  first  part  is  then 
repeated,  and  a  short  coda  brings  the  movement  to  a  close. 

The  third  movement,  Andante  in  E-flat  major  (6-8  time),  opens  with  its 
melodious  and  expressive  theme,  the  melody  of  which  is  sung  throughout 
by  the  first  horn,  to  an  accompaniment  chiefly  in  the  clarinets  and  bas- 
soons, all  the  strings  coming  in  with  a  repetition  of  the  first  phrases  of  the 
theme  by  way  of  refrain,  after  the  completion  of  the  period.  Then  follows 
a  stretch  of  subsidiary  passage-work,  Un  poco  animato  in  C  minor,  after 
which  the  theme  returns  in  .the  tonic,  now  sung  by  the  oboe  and  horn  in 
octaves  to  rapid  running  counterpoint  in  thirty-second  notes  in  the  first 
violins  and  a  pizzicato  accompaniment  in  the  other  strings.  This  leads 
to  some  new  developments  in  the  shape  of  passage-work,  which  go  on 
until  another  return  of  the  theme  in  the  flute,  to  a  syncopated  accompani- 

- NEW   ENGLAND  — 


Conservatory  of  Music. 

(FOUNDED   IN    1853   BY   DR.    EBBN   TOURJEE.) 

RICHARD  H.  DANA,   President.  CARL  FAELTEN,   Director. 


COflPLETE    IN    ALL    ITS    DEPARTHENTS. 

You  are  respectfully  invited  to  visit  the  institution  and  examine  its 
methods  and  facilities. 

Send  for  Illustrated  Prospectus  and  Calendar. 
F.  W.  HALE,  General  Hanager,  Franklin  Square,  BOSTON,  MASS. 


ment  in  the  strings,  followed  as  at  first  by  a  short  subsidiary  passage  and 
then  by  a  brief  coda. 

The  fourth  movement,  Allegro  vivace  in  G  minor  (2-4  time),  is  an  enor- 
mously long  and  elaborately  worked-out  rondo  on  two  principal  themes 
(the  second  of  which  is  of  a  cantabile  character)  and  several  minor  sub- 
sidiaries. Save  for  the  second  theme,  it  has  the  character  of  a  more  and 
more  wild  and  furious  Russian  dance,  working  up  at  the  close  to  a  re- 
sounding climax. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
2  trumpets,  4  horns,  1  pair  of  kettle-drums,  and  the  usual  strings.  The 
score  is  dedicated  to  the  memory  of  the  Grand  Duchess  Helene  Pawlowna, 
of  Russia. 


Ferdinand  Langer  was  born  at  Leimen,  near  Heidelberg,  in  1839,  anc^ 
is  still  living.  He  was  a  pupil  of  Ludwig  Hetsch  in  theory,  but  was  for 
the  most  part  self-taught.  He  is  a  violoncellist  of  some  note,  and  has 
written  a  good  deal  for  the  stage.  He  was  at  one  time  'cellist  in  the  Court 
Orchestra  at  Mannheim,  and  has  been  Music  Director  at  the  Court  Theatre 
there  since  1868. 


Introduction  to  "  Dornroschen  " Ferdinand  Langer. 

The  opera  of  Dornroschen  (Sleeping  Beauty,  La  Belle  au  bois  dormant) 
was  first  brought  out  at  Mannheim  in  1873.  The  orchestral  Introduction, 
given  at  this  concert,  consists  of  the  free  development  of  a  phrase  in  the 
modern  fashion  ;  it  adheres  to  no  set  musical  form.  It  is  in  one  move- 
ment, Langsam  una1  mil  Ausdruck  (Slow  and  with  expression)  (3-4  time), 
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beginning  in  D-sharp  minor  and  modulating  through  several  keys  until  it 
settles  down  in  the  tonality  of  F-sharp  major.  It  is  scored  for  2  flutes,  2 
oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones,  1  pair  of 
kettle-drums,  and  the  usual  strings. 


Max  Bruch  (born  in  Cologne  on  January  6,  1838  —  still  living)  has  long- 
held  a  place  in  the  foremost  rank  of  contemporary  composers  in  Germany. 
He  has  written  in  almost  every  form  of  composition,  but  owes  his  high 
reputation  mainly  to  his  cantatas  and  his  music  for  the  violin.  His  two 
violin  concertos  (No.  1  in  G  minor,  opus  26  ;  and  No.  2  in  D  minor,  opus 
44)  are  among  the,  exceedingly  few  compositions  in  their  form  since  the 
Mendelssohn  E  minor  concerto  that  have  maintained  a  prominent  place  in 
the  estimation  of  both  artists  and  the  public ;  his  G  minor  concerto  espe- 
cially is  now  generally  regarded  as  a  standard  work.  His  Kol  Nidrei  for 
'cello  and  orchestra,  based  on  Hebrew  melodies,  has  also  become  very 
popular ;  and  there  are  other  works  of  his  for  violin  and  orchestra  that 
have  won  distinguished  recognition  from  violinists. 

Yet,  admirable  as  much  of  his  violin  music  is,  there  can  be  no  doubt  that 
Bruch  has  done  his  greatest  work  in  the  domain  of  what  may  be  called  the 
Epic  Cantata.  His  Odysseus  (opus  41),  Arminius  (opus  43),  Lied  von  der 
Glocke  (opus  45),  Sch'on  Ellen  (opus  24),  Romische  Leichenfeier  (opus  34), 
and  Achilleus  (opus  50),  all  for  mixed  voices  and  orchestra,  and  his  Frithjof 
(opus  23),  Romischer  Ttiumphgesang  (opus  19),  Salamis  (opus  25),  and 
Normannenzug  (opus  32),  for  male  voices  and  orchestra,  occupy  a  position 
quite  by  themselves  in  modern  German  music. 

Bruch's  style  is,  in  general,  at  once  simple,  solid,  and  effective  ;  he  is  a 
master  of   orchestral  and   vocal   coloring,  and  his  modes  of  musical  ex- 
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pression,  though  often  dramatic,  seldom,  if  ever,  recall  the  operatic  stage. 
He  has  been  charged  with  an  inordinate  fondness  for  homophonic  writing 
in  his  choruses,  and  with  unduly  neglecting  the  element  of  variety  and 
sustained  interest  that  comes  from  the  polyphonic  treatment  of  musical 
subjects.  But  to  this  may  be  replied  that  he  lives  in  an  essentially  unpoly- 
phonic  age,  and  that  the  great  popularity  of  his  choral  works  may  come  in 
part  from  their  simplicity  and  clearness  and  the  infrequency  of  polyphonic 
or  fugal  episodes  in  them. 

Bruch's  sustained  power  of  carrying  through  compositions  of  extended 
dimensions  without  flagging,  a  certain  breadth  of  style  that  is  not  without 
elements  of  grandeur  and  only  now  and  then  lapses  into  sentimentalism, 
his  warm  orchestral  coloring  and  brilliant  climaxes  fit  him  well  for  success 
in  the  field  of  the  Cantata.  He  also  has  tried  his  hand  more  than  once  at 
opera ;  but  none  of  his  works  for  the  stage  have  met  with  lasting  success. 
His  real  genius  is  for  the  concert-room. 


Concerto  for  Violin,  No.  i,  in  G  minor,  Opus  26  .     .     Max  Bruch. 

The  first  movement  of  this  concerto,  Allegro  moderato  in  G  minor  (4-4 
time),  opens  with  a  short  Vorspiel,  or  prelude,  consisting  of  phrases  in  the 
wind  instruments  and  full  orchestra,  interrupted  by  short  recitative-like 
cadenzas  in  the  solo  instrument.  This  prelude  has  no  thematic  connection 
with  the  rest  of  the  movement. 

The  main  body  of  the  movement  begins  with  the  close  tremolo  of  the 
second  violins  and  violas,  over  rhythmic  thuds  in  the  basses  pizzicati 
and  kettle-drums,  against  which  the  solo  violin  briefly  outlines  the  heroic 
first  theme.  An  exceedingly  short  orchestral  intermezzo  in  D  minor  leads 
to  the  entrance  of  the  violin  on  the  passionate  second  theme,  which  soon 
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settles  down  to  the  tonality  of  B-flat  major,  and  is  developed  at  some 
length  by  the  solo  instrument.  This  theme  is  followed  by  a  return  of  the 
first  theme  in  G  minor  in  the  solo  instrument,  leading  to  some  extended 
developments  in  brilliant  passage-work,  against  which  phrases  from  the 
second  theme  keep  cropping  up  in  the  accompaniment.  This  in  turn 
leads  to  a  long  fortissimo  orchestral  tutti  in  which  figures  from  the  first 
and  second  themes  are  worked  up  in  passage-work  by  the  full  orchestra  ; 
a  return  of  the  opening  prelude,  with  more  elaborate  recitative  passages 
for  the  solo  violin,  closes  the  movement,  which  is  connected  with  the  next 
one  by  a  short  transition-passage  for  the  orchestra.  It  will  be  seen  that 
the  form  of  this  movement  is  entirely  irregular,  and  bears  few  traces  of  the 
.sonata  form. 

The  second  movement,  Adagio  in  E-flat  major  (3-8  time),  shows  a  very 
free  application  of  the  sonata  form.  It  is  based  on  three  principal  themes 
(first,  second,  and  conclusion  theme),  the  first  of  which  is  in  E-flat  major, 
the  second  has  somewhat  more  of  the  character  of  passage-work,  and 
begins  in  G-flat  major,  but  tends  in  its  development  to  return  to  the  tonic, 
the  third  begins  in  G  major,  and  ends  in  the  dominant  B-flat  major.  These 
themes  are  given  out  in  uninterrupted  succession  by  the  solo  violin,  to  an 
accompaniment  now  in  the  strings,  now  in  the  wind,  the  most  prominent 
phrase,  the  one  which  most  surely  catches  the  attention  and  is  the  most 
easily  remembered,  being  that  which  begins  the  antithesis  of  the  first 
theme.  After  the  end  of  the  first  part  of  the  movement,  this  phrase  is 
again  taken  up  by  the  solo  instrument  in  a  sort  of  condensed  free  fantasia 
(really  nothing  more  than  a  transition-period),  followed  by  a  return  of  the 
thesis  of  the  theme  in  all  the  orchestral  strings  in  G-flat  major.  This 
leads  to  the  third  part,  which  begins  irregularly  in  G-flat  major  with  the 
first  theme  played  high  up  on  the  E-string  by  the  solo  violin  ;  this  an- 
nouncement of  the  thesis  is  followed  by  some  modulating  progressions  in 
the  orchestral  strings  on  the  principal  phrase  of  the  antithesis,  accom- 
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panied  with  figural  embroideries  in  the  solo  instrument,  until  the  key  of 
E-flat  major  is  reached  and  the  antithesis  is  formally  repeated  in  that  key 
as  a  strong  orchestral  tutti.  Then  the  solo  violin  takes  up  the  conclusion- 
theme  in  C  major  and  carries  it  through  much  as  before,  leading  to  a  coda 
in  which  the  thesis  of  the  first  theme  (in  the  tonic  E-flat  major)  is  played 
on  the  G-string,  and  the  melodious  antithesis  in  higher  and  higher  regis- 
ters of  the  instrument. 

The  third  movement,  Finale  :   Allegro  e?iergico  in   G  major  (2-2    time), 
begins,  after  some  little  orchestral  preluding  in  E-flat  major  leading  to  the 
dominant  of  G,  with  the  heroic,  march-like  first  theme,  given  out  in  double- 
stopping  and  full  chords  by  the  solo  instrument,  accompanied  by  the  strings 
pizzicati.     The  somewhat  concise  development  of  this  theme  is  interrupted 
at  one  point  by  a  sudden  fortissimo  irruption  of  the  full  orchestra  on  the 
thesis  in  the  key  of  C  major,  which  is  immediately  followed  by  a  repetition 
of  the  theme  by  the  solo  violin,  beginning  in  A  minor  and  ending  in  G 
major.     Then  the  theme  is  repeated   and  still  further  developed  in  the 
tonic  by  the  full  orchestra  in  a  resounding  tutti.     The  sudden  and  rather 
Lisztian  shifting  of  tonality  already  noticed  is  characteristic  of  Bruch's 
treatment  of   this  first  theme  throughout   the  movement.     Some  brilliant 
figural   passage-work  in  the  solo  instrument  now  leads  to  the  key  of  the 
dominant,  D  major,  in  which  the  full  orchestra  makes  a  brief  fortissimo 
announcement  of  the  more  cantabile  second  theme,  which  is  forthwith  taken 
up  and  developed  at  some  length  by  the  solo  instrument,  the  development 
assuming  more  and  more  of  the  character  of  brilliant  passage-work  and 
figural  embroidery,  until  the  martial  first  theme  bursts  forth,  once  more  in 
the  full  orchestra  in  D  major.     This  tutti  leads  to  a  return  of  the  theme  in 
the  tonic  (G  major)  in  the  solo  instrument,  it  making  sudden  leaps  to  F- 
sharp  major  and  B  major  in  the  course  of  its  development,  and  leading  to 
the  second  theme  in  the  tonic,  G  major.     Some  long  passage-work  in  the 
solo  violin  leads  to  a  coda,  beginning  with  a  fortissimo  orchestral  tutti  on 
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the  first  theme  in  E-rlat  major,  followed  by  the  solo  violin  in  G  major. 
Some  more  brilliant  passage-work  brings  the  concerto  to  a  close. 

The  orchestral  part  of  this  concerto  is  scored  for  2  flutes,  2  oboes,  2 
clarinets,  2  bassoons,  4  horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the 
usual  strings.     The  score  is  dedicated  to  Joseph  Joachim. 


ENTR'ACTE. 

Richard  Wagner's  Atavism. 

Max  Nordau,  in  his  book  entitled  Degeneration,  not  only  mentions 
Wagner  as  the  chief  of  all  modern  "higher  degenerates," — although,  ac- 
cording to  the  author's  showing,  Henrik  Ibsen  seems  to  run  him  pretty 
hard  for  the  first  place, —  but  distinctly  denies  him  all  progressive  influence 
upon  the  world  of  art.  Far  from  recognizing  him  as  a  progressive  re- 
former, he  claims  him  as  a  striking  example  of  artistic  atavism.  Wagner, 
according  to  Nordau,  has  steadily  gone  backwards  in  his  art-work,  and  not 
forwards ;  instead  of  playing  a  normal  part  in  the  evolution  of  the  lyric 
drama,  Wagner's  works  exhibit  a  constant  return  to  old,  if  not  primordial, 
forms,  and  constitute  a  determined  attempt  to  undo  what  has  been  gained 
by  poetic,  dramatic,  and  musical  evolution  by  a  rehabilitation  of  the  old 
and  worn-out.     Wagner  is  no  " progress  iste,"  but  a  "retrograde" 

This  conclusion  of  Nordau's,  it  is  needless  to  say,  hits  popular  notions 
on  the  subject  a  direct  and  sharp  slap  in  the  face.  What  is  peculiar  in  the 
position  is  that  Nordau  does  not  assume  the  attitude  of  an  aesthetic  critic, 
but  that  of  a  man  of  science  who  reasons  with  scientific  accuracy  from 
purely  scientific  data.     The  only  man  to  reply  to  him  would  be  a  professed 
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physiological  psychologist  and  nervous  pathologist ;  a  mere  aesthetician,  let 
alone  a  dramatic  or  musical  specialist,  would  be  but  beating  the  air  in  try- 
ing to  answer  him.  For  Nordau  would  only  have  to  answer  back  :  "  I  have 
already  told  you  in  my  book  that  you  would  not  and  could  not  agree  with 
me ;  the  very  fact  of  your  not  feeling  my  conclusions  to  be  true  proves  you 
to  be  a  *  degenerate '  yourself.  You  are  a  'degenerate,'  a  '  mattoid,'  the 
gray  cortex  of  your  brain  is  out  of  kilter,  and  your  opinion  on  the  subject, 
de  jure,  out  of  court."  Of  course  no  man  can  testify  acceptably  to  his  own 
sanity,  especially  when  brought  face  to  face  with  an  expert  specialist,  such 
as  Nordau  gives  himself  out  to  be.  And,  even  if  the  aesthetician  were  to 
think  he  saw  all-sufficient  reason  for  retorting :  "  You're  another ! "  his 
retort  discourteous  would  be  ineffectual,  for  it  would  be  no  case  of  Greek 
meeting  Greek. 

But,  although  no  aesthetician  nor  dramatic  or  musical  specialist  has  any 
firm  basis  wherefrom  to  answer  Nordau's  assertions  in  re  Wagner,  any  one 
has  a  perfect  right  to  consider  these  assertions  in  so  far  as  they  have  to  do 
with  matters  of  commonly  ascertainable  fact,  and  without  regard  for  their 
relations  to  nervous  pathology.  Whether  Wagner's  retrogradism  be  healthy 
and  normal,  or  the  result  of  a  diseased  atavistic  bias,  it  still  can  be  studied 
as  retrogradism. 

As  a  matter  of  fact,  it  is  indeed  exceedingly  curious  in  how  many  and 
important  ways  Wagner  has  made  a  return  to  the  archaic.  He  has  even 
done  so  confessedly.  For  the  subject-matter  of  most  of  his  dramas  he  has 
gone  back  to  all  but  prehistoric  legendary  lore ;  in  his  Nibelungen  and  to  a 
certain  extent  also  in  Parsifal*  he  has  done  his  best  to  free  his  dramatis 
personce.  from  every  result  of  social  ethical  evolution  and  make  them  amen- 
able to  no  law  save  their  own  impulses.  His  establishment  of  the  super- 
natural as  a  functional  factor  of  the  tragic  drama  indicates  a  return  to  the 

*It  should  be  remembered  that  Der  Ring  des  Nibelungen  comprises  four  dramas,  so  that  it  and  Parsifal 
constitute  one-half  of  Wagner's  dramatic  work,  leaving  Rienzi  and  the  earlier  operas  out  of  consideration. 
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mediaeval  miracle-play.  In  the  Nibelungen  he  has  discarded  modern  rhyme 
and  even  blank  verse,  and  returned  to  the  old  Stabreimy  or  alliteration.  In 
his  music  —  that  is,  in  his  third  and  most  characteristic  manner  —  he  has 
returned  to  uncompromising  allegiance  to  the  codified  precepts  of  the  Flor- 
entine Music  Reform  of  the  seventeenth  century.  Indeed,  about  the  only 
distinctly  modern  elements  in  his  works  are  his  harmony  and  instrumenta- 
tion :  two  elements  which  combine  to  show  in  him  the  essentially  modern 
sense  for  color,  in  contradistinction  to  the  plastic  in  art.  And,  even  in  the 
matter  of  harmony,  his  frequent  vagueness  of  tonality  suggests  something 
of  the  old  modal  writing  of  the  pre-Florentine  contrapuntists. 

From  the  first  scene  in  the  second  act  of  Lohengrin  to  Parsifal.  Wagner 
seems  not  only  consciously  but  wilfully  to  have  looked  at  the  lyric  drama 
from  an  archaic  point  of  view;  and,  if  this  is  artistic  atavism,  he  is  cer- 
tainly a  fine  specimen  of  it.  But  point  of  view  and  principles  are  not 
everything  in  art.  A  man's  art-formula  is  valuable  to  himself  mainly  :  it  is 
the  means  by  which  he  explains  his  own  doings  to  himself,  and,  if  he  is 
satisfied  with  the  explanation,  no  one  need  complain.  All  art-formulse 
have  proved  to  be  more  or  less  fallible,  more  or  less  incomplete,  illogical, 
and  wrong.  And  I  am  free  to  confess  that  the  Wagnerian  formula  per  se 
seems  to  me,  upon  the  whole,  one  of  the  worst  of  the  lot.  It  is  riddled 
with  inconsistencies,  puerilities,  and  pedantic  preciosities.  But  Wagner 
could  work  with  it  as  he  could  with  no  other  j  it  was  the  expression  of  his 
artistic  instincts,  perhaps  also  to  a  certain  extent  of  his  artistic  strong  and 
weak  points.  In  a  word,  it  was  sufficient  to  his  artistic  needs,  and  this  is 
by  far  the  best  part  of  it.  And  of  the  strength  and  vitality  of  the  work  he 
did  its  enormous  ascendency  over  the  souls  of  men  to-day  is  ample  proof. 
How  long  this  ascendency  may  last,  no  one  can  well  tell.  Neither  is  it 
particularly  profitable  to  speculate  thereon.  Let  it  suffice  that  Wagner  has 
left  the  deepest  mark  upon  the  world  of  any  artist  of  the  second  half  of 
the  present  century.  And,  if  he  has  made  this  mark  principally  by  "  ar- 
chaic "  means,  so  much  the  more  wonderful  is  his  doing  so. 
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The  Beginnings  of  the  Lyric  Drama. 

The  so-called  Florentine  Music  Reform  began  about  the  last  decade  of 
the  sixteenth  century,  and  was  mooted  by  a  coterie  of  art-loving  nobles  in 
Florence,  among  whom  are  especially  to  be  mentioned  Giovanni  Bardi, 
Count  of  Vernio,  Piero  Strozzi,  Vincenzo  Galilei  (father  of  the  famous 
Galileo  Galilei),  and  Jacopo  Corsi.  The  "  Reform  "  was  originally  a  fight 
against  counterpoint.  The  Florentine  dilettanti,  especially  Galilei  and 
Bardi,  set  themselves  to  write  solo  music,  with  as  simple  an  instrumental 
accompaniment  as  possible,  in  which  the  vocal  part  should  strictly  follow 
the  metre  and  natural  emphasis  of  the  poetry.  Care  was  also  taken  to  let 
the  melodic  inflexions  follow  as  closely  as  might  be  the  natural  inflexions 
of  the  voice  in  declamation.  That  is  to  say,  the  music  was  to  be  purely 
dramatic  and  emotional.  These  first  attempts  were  performed  with  flatter- 
ing success  at  the  house  of  Bardi.  They  were  rude  and  bungling  enough, 
but  were  hailed  as  the  first  fruits  of  a  Platonic  palingenesis  in  music.  No 
doubt  the  whole  business  would  have  been  a  mere  flash  in  the  pan,  and  the 
Bardi  coterie  would  have  degenerated  into  a  pedantic  mutual-admiration 
society,  had  not  two  real  musicians  been  drawn  within  the  circle  and  in- 
duced to  apply  their  genius  and  well-developed  musical  technique  in  this 
new  direction.  These  were  Giulio  Caccini  (oftener  called  Giulio  Romano, 
like  his  famous  namesake  the  painter)  and  Jacopo  Peri. 

Although  Vincenzo  Galilei,  and  especially  one  Giovanni  Battista  Doni, 
an  ardent  adherent  of  the  Reform,  and  a  very  terrible  fellow  indeed,  did 
their  uttermost  in  their  almost  endless  pamphlets  to  prove  that  every 
acknowledged  rule  of  counterpoint,  that  is  every  hitherto  accepted  rule  of 
musical  composition,  was  not  only  gratuitously  empirical  but  fundamentally 
wrong  and  bad,  the  musicians  Caccini  and  Peri  had  too  much  intrinsically 
musical  perception  to  pay  their  noble  patrons  the  flattering  homage  of 
directly  infringing  upon  the  old  rules.  They  were  perfectly  willing  to 
accept  the  new  theory  in  so  far  as  it  proclaimed  that  music  should  do  more 
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than  merely  to  please  the  ear,  but  they  seem  to  tacitly  have  acknowledged, 
between  themselves  and  the  wall,  that  whatever  music  should  do,  there  was 
one  thing  that  it  absolutely  must  not  do,  and  that  was  it  must  not  offend  the 
ear.  Now,  in  spite  of  the  furious  diatribes  of  Doni  and  his  colleagues,  it  is 
an  uncontrovertible  fact  that  the  chief  rules  of  counterpoint  were  based 
upon  the  very  nature  of  music  itself,  and  directly  to  infringe  upon  them 
would  inevitably  result  in  offending  the  cultivated  musical  ear.  So  Caccini 
and  Peri  satisfied  their  patron's  demand  for  dramatic  and  declamatory 
music,  without  breaking  through  those  laws  which  govern  all  music,  contra- 
puntal or  otherwise. 

Caccini's  great  work  was  a  set  of  madrigals  and  sonnets,  published  by 
the  heirs  of  Giorgio  Marescotti  in  Florence  in  1602,  entitled  "  Le  nuove 
musiche  di  Giulio  Caccini,  detto  Romano  "  (The  new  music  by  Giulio  Caccini, 
called  Romano).  It  was  an  epoch-making  work,  and  may  be  set  down  as 
the  beginning  of  modern  music.  Upon  the  whole  the  Reform  met  with 
singularly  little  opposition,  and  composers  in  the  new  style  soon  sprang  up 
all  over  Italy.  The  "  Nuove  musiche  "  had  a  positive  triumph.  What  this 
new  style  was  is  easily  told.  It  was  to  all  intents  and  purposes  what  we 
now  call  accompanied  recitative,  although  a  tendency  to  let  the  music  form 
regular  rhythmic  periods  soon  showed  itself,  and  the  voice-writing  gradually 
became  more  and  more  melodic. 

We  have  seen  how  the  Florentine  music-reform  was  brought  about,  how 
Giulio  Caccini's  monodies  charmed  all  the  noble  frequenters  of  Bardi's 
salons.  It  took  but  little  to  make  the  new  monodic  style  of  composition 
go  one  step  farther,  and  become  distinctly  operatic.  The  emotional  and 
dramatic  element  having  once  been  introduced  into  music,  it  was  ready  to 
be  transplanted  from  the  concert-room  to  the  stage.  The  man  who  prob- 
ably first  saw  the  fitness  of  this  new  musical  style  for  the  stage,  and  to 
whose  agency  we  consequently  owe  the  first  beginnings  of  true  opera,  was 
the  poet  Ottaviano  Rinuccini.     He,  like  all  who  had  a  hand  in  the  new 
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musical  movement,  belonged  to  the  Bardi,  Galilei,  and  Corsi  coterie.  He 
got  the  composer  Jacopo  Peri  to  set  his  drama  "  Dafne"  to  music.  As 
Caccini  was,  so  to  speak,  the  official  musician  and  composer  of  the  house 
of  Bardi,  Peri  occupied  a  similar  position  in  the  house  of  Corsi.  It  was 
here  that  the  new  opera  of  "Dafne"  was  first  performed.  Peri  himself 
writes : 

"Although  Signor  Emilio  del  Cavaliere  presented  our  music  upon  the 
stage,  as  far  as  I  know,  before  any  one  else,  it  still  pleased  the  Messrs. 
Jacopo  Corsi  and  Ottavio  Rinuccini  in  1594  that  I  should  set  to  music 
the  'Dafne'  written  by  Signor  Ottavio  Rinuccini,  treating  it  in  a  different 
style,  so  as  to  see,  by  simple  experiment,  how  much  the  song  of  our  age 
was  capable  of." 

This  "different  style"  is  plainly  the  new  Florentine  monodic  declama- 
tory style  of  composition. 

The  reference  to  Emilio  del  Cavaliere  is  a  little  calculated  to  mislead. 
Cavaliere  was  a  composer,  intimate  with  the  Bardi  set,  who  had  set  some 
plays  to  music,  and  had  them  performed  in  Florence.  He  had  also  done 
something  in  the  way  of  oratorio ;  but  his  music  to  the  plays  was  wholly 
of  the  madrigal  character,  that  is  mildly  contrapuntal,  and  Peri  probably 
thought  he  could  flatter  his  noble  rival  a  little  by  referring  to  it  as  "  Our 


music." 


Peri's  "  Dafne,"  written  in  the  new,  declamatory  style,  may  be  looked 
upon  as  the  first  real  opera.  It  was  an  innocent  sort  of  pastoral,  but  made 
a  really  immense  impression  upon  all  who  assisted  at  the  performance. 
As  a  first  attempt,  it  was  naturally  given  only  in  private,  before  a  select 
party  of  art  dilettanti.     Yet  it  was  repeated  at  the  house  of  Corsi  for  three 
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successive  Carnivals,  and  with  ever-increasing  success.  The  name  of 
Opera  was  not  applied  to  it ;  it  was  called  a  " Favola  in  Musica"  or  musi- 
cal tale. 

The  opera  made  its  first  solemn,  official  entry  into  the  world  in  1600. 

Rinuccini  wrote  his  "  Euridice "  for  the  festivities  in  honor  of  the  mar- 
riage of  Henri  IV.  of  France  with  Marie  de  Medicis,  which  took  place  in 
Florence  during  that  year.  The  music  to  "Euridice"  was  written  both  by 
Peri  and  Caccini,  each  one  composing  his  own  version.  But  at  the  per- 
formance part  of  Peri's  music,  and  part  of  Caccini's  was  sung. 

That  the  mise-en-scene  was  of  the  most  splendid  description  need  hardly 
be  said.  Royal  personages  and  rich  nobles  did  not  do  things  by  halves 
when  they  gave  theatrical  representations  in  those  days.  The  gorgeous 
scenic  displays  of  modern  opera  pale  before  the  splendor  of  those  old 
performances,  with  their  show  of  solid  gold,  real  jewels  and  fine  silks  and 
satins.  As  for  the  scenery,  it  was  as  handsome,  elaborate  and  artistic  as 
could  possibly  be  procured.  No  expense  of  money  or  talent  was  spared 
to  make  theatrical  shows  as  splendid  as  possible.  In  Leo  X.'s  time  great 
painters  and  architects  used  to  turn  their  hand  to  scene  painting.  When 
Ariosto's  play  "/  Suppositi"  was  first  given  in  Rome,  Raphael  himself 
painted  the  scenery.  The  stage  machinery  of  the  day  seems  to  have  been 
very  perfect,  and  all  sorts  of  realistic  effects,  such  as  burning  cities, 
thunderstorms,  shipwrecks,  ascents  to  the  clouds  and  descents  to  Hades, 
were  produced.  The  gorgeousness  of  the  processions  and  pageants  has 
never  been  surpassed. 

But  what  interests  us  more  especially  now  is  the  character  of  the  music. 
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The  music  of  both  Peri's  and  Caccini's  " Euridice" —  for  both  works  were 
published  separately  after  the  marriage  festivities  —  consisted  of  solos, 
duets,  trios  and  choruses,  the  solo  work  being  by  far  the  most  extensive. 
These  solos  were  written  in  what  the  Florentine  musical  come-outers 
called  the  stile  rappresentativo,  or  representative  style.  In  Caccini's  score 
we  find  now  and  then  a  tendency  towards  florid  vocalization,  but  the  music 
of  both  works  was  dry,  heavy  and  uninteresting  in  general,  in  spite  of 
occasional  flashes  of  unmistakable  genius,  especially  in  Peri's  score. 
Once  he  even  almost  writes  a  melody.  The  solos,  in  the  stile  rappresenta- 
tivo,  did  not  correspond  exactly  to  what  we  now  call  recitative.  They  had 
neither  the  perfect  freedom  of  recitative  nor  the  regular  melodious  and 
rhythmic  periods  of  the  song  or  air.  At  the  close  of  each  line  of  the  poetry 
there  was  a  slow,  heavy  cadence  of  two  long  notes,  the  regular  recurrence 
of  which  strikes  us  now  as  excruciatingly  monotonous. 

The  orchestral  part  of  "  Euridice "  was  of  the  simplest.  Peri's  score 
contained  parts  for  harpsichord  (played  by  the  composer),  bass  lute,  tenor 
lute,  and  bass  viol.  One  air  was  introduced  by  a  ritornello  for  3  flutes. 
The  players  were  stationed  behind  the  scenes,  out  of  sight  of  the  audience. 
The  choruses  were  written  in  five  parts,  with  a  single  exception.  Some  of 
them  were  polyphonic  (i.e.  contrapuntal)  in  style  and  showed  decided 
melodic  invention ;  others  were  simple  successions  of  chords,  without  any 
attempt  at  melodic  writing.  They  are  among  the  very  earliest  examples  of 
purely  harmonic  music. 

What  insured  the  overwhelming  success  of  the  work  was  no  doubt  the 
novelty  of  the  musical  style,  its  greater  dramatic  power  than  anything  that 
has  been  heard  before,  and  also  the  high  poetic  excellence  of  Rinuccini's 
libretto.  Indeed  it  may  be  said  that  few  poets  have  ever  excelled  Rinuc- 
cini  as  a  librettist;  he  remained  unapproached  in  this  department  until 
Metastasio  appeared  above  the  operatic  horizon  in  the  days  of  Hasse  and 
Porpora. 
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Of  course  both  the  dilettanti  and  the  public  in  general,  were  firmly  con- 
vinced that  such  things  as  "  Dafne"  and  "  Euridice"  were  examples  of  the 
very  purest  classicism,  and  flattered  themselves  that  the  Greek  drama  had 
been  revised  with  a  will.  But  the  truth  was  that  the  only  really  classical 
element  in  these  operas  was  the  names  of  the  dramatis  personae. 

The  only  plot  was  love-making,  the  only  sentiments  were  "love  and 
dove"  —  "heart  and  dart"  —  "sorrow  and  morrow"  —  "languish  and 
anguish."  Never  did  a  poetic  firm  begin  business  with  so  limited  a  stock 
in  trade  of  ideas  and  sentiments  as  the  opera.  But  what  it  lacked  in 
variety,  it  made  up  in  intensity  of  language.  The  world  has  never  beheld 
people  of  such  exquisitely  sensitive  organizations  as  the  operatic  lovers  of 
those  days.  As  the  electro-thermopyle  will  register  the  heat  of  a  human 
hand  held  opposite  its  face  at  a  distance  of  thirty  feet,  one  little  pucker  of 
a  fair  lady's  eyebrow  would  call  forth  a  perfect  Niagara  of  rhymed  anguish 
from  her  adorer's  lips.  Hamlet  in  Ophelia's  grave  talked  mere  parlia- 
mentary commonplaces  compared  with  the  ravings  of  these  operatic  swains 
and  shepherdesses. 

Perhaps  it  is  well  for  music  that  the  early  opera  composers  had  such 
very  limited  material  to  exercise  their  musical  talent  upon ;  merely  the  joy 
and  woe  of  love.  Had  they  worked  in  a  more  extended  emotional  field, 
they  might  not  have  attained  to  such  perfect  refinement  and  finish  of 
musical  expression. 

We  cannot  afford  to  dwell  longer  upon  this  period  of  the  opera,  but  must 
now  leave  the  worthy  Caccini  and  Peri  for  their  great  follower,  whom  we 
already  know  by  name,  Claudio  Monteverde.  Monteverde  began  to  write 
in  the  stile  rappresentativo,  or  dramatic  style,  in  1607.  In  this  year  the  son  of 
Vincenzo  Gonzaga,  Duke  of  Mantua,  married  the  Infanta  of  Savoy.  It  is 
very  probable  that  Gonzaga  was  present  at  the  wedding  of  Henry  IV. 
seven  years  before,  and  had  heard  the  "  Euridice  "  of  Caccini  and  Peri ; 
indeed,  his  own  court-singer,  Rasi,  took  part  in  that  performance.  He  nat- 
urally wished  to  have  a  similar  entertainment  at  his  son's  wedding,  and 
accordingly  invited  the  poet  of  "  Dafne  "  and  "  Euridice  "  to  visit  his  court. 
Rinuccini  came,  remodelled  the  text  of  his  "  Dafne  "  for  a  composer  by  the 
name  of  Marco  da  Gagliano,  one  of  the  most  notable  followers  of  Caccini 
and  Peri,  and  wrote  a  new  libretto,  "  Arianna  "  (Ariadne),  for  Monteverde, 
who  was  the  especial  protege*  of  the  house  of  Gonzaga.  We  see  that  Ri- 
nuccini was  quite  as  good  a  courtier  as  he  was  a  poet ;  what  could  have 
been  more  flatteringly  appropriate  to  the  august  occasion  than  the  story  of 
Ariadne,  a  princess  who  was  married  to  a  god  ?  Monteverde's  composi- 
tion made  the  most  profound  impression ;  even  his  rival,  Gagliano,  speaks 
of  it  in  terms  of  astonished  admiration.  Ariadne's  lament,  "  lasciatemi 
morire"  brought  tears  to  every  eye.  This  number  is  all  that  has  been  pre- 
served of  the  opera,  but  it  is  quite  sufficient  to  show  that  Monteverde,  at  a 
single  stride,  left  Caccini  and  Peri  far  behind  him. 

In  the  following  year  Monteverde  wrote  a  second  opera,  "  Orfeo,"  to  a 
book  by  an  unknown  poet.     In  16 13  he  went  to  Venice  and  assumed  the 
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leadership  of  the  choir  of  St.  Mark's,  but  he  did  not  confine  his  genius  to 
sacred  composition.  He  wrote  dramatic  pieces  which  were  given  at  the 
palaces  of  prominent  nobles.  The  Venetians  appreciated  very  well  what 
a  jewel  they  possessed  in  Monteverde,  and  his  yearly  salary  was  300  duc- 
ats. His  predecessor  at  St.  Mark's  was  paid  only  200,  and  in  16 16  Mon- 
teverde's  salary  was  again  raised  to  400  ducats. 

In  1637  the  first  opera  house  was  opened  in  Venice,  the  Teatro  di  San 
Cassiano,  so  named,  as  was  the  Venetian  custom,  after  the  nearest  church. 
The  promoters  of  the  enterprise  were  Benedetto  Ferrari,  a  noted  vir- 
tuoso on  the  theorbo,  and  author  of  several  dramatic  poems,  and  Fran- 
cesco Manelli  da  Tivoli.  The  first  opera  given  was  " V  Andromeda" 
the  text  by  Ferrari,  the  music  by  Manelli.  The  following  year  brought 
"La  Maga  Fidminata"  (The  Condemned  Sorceress)  by  the  same  author 
and  composer.  During  the  third  year  (1639)  ^our  new  operas  were  pro- 
duced, the  last  being  "/'  Adone"  (Adonis),  text  by  Paolo  Vendramin,  music 
by  Monteverde. 

In  1699  there  were  eleven  opera  houses  in  Venice.  Monterverde's  glo- 
rious career  closed  in  1642  with  his  opera  "/'  Incoronazione  di  Poppea." 

Monteverde's  genius  was  epoch-making.  It  is  not  only  his  boldness  as 
as  innovator  that  compels  our  admiration,  but  the  exquisite  quality  and  the 
true  grandeur  of  his  inspiration.  It  would  be  idle  to  look  for  that  per- 
fection of  finish,  that  sure  grasp  of  materials  in  his  writing  that  we  find  in 
Gluck,  just  as  we  cannot  expect  Josquin  Depres  to  show  such  consummate 
ease  in  counterpoint  as  Palestrina.  But  in  the  matter  of  truth,  depth  and 
poignancy  of  dramatic  expression,  in  so  far  as  it  can  be  attained  by  the 
human  voice,  it  were  hard  to  say  that  he  has  ever  been  excelled.  Ambros 
says  truly  that  the  spiritual  pedigree  of  all  our  great  masters  must  at  last 
be  traced  back  to  him.  More  than  this :  we  find  in  his  works  the  germs 
of  almost  every  instrumental  and  vocal  effect  that  composers  have  since 
brought  to  perfection.     He  was  the  first  to  make  the  orchestra  dramatic ; 
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his  tone-painting,  as  the  modern  phrase  goes,  is  often  surprising.  He 
invented  the  pizzicato  and  the  tremolo  on  the  violins,  much  to  the  dismay 
of  his  orchestral  players,  who  at  first  declared  that  such  things  were  abso- 
lutely unplayable.  He  employed  every  instrument  in  use  in  his  day.  If 
his  orchestra  seems  poor,  thin  and  childish  in  comparison  with  that  of 
Mozart  and  Beethoven,  not  to  mention  Wagner  and  the  thunderers  of  the 
present  day,  the  admirable  skill  with  which  he  uses  his  instruments  is 
astounding.  He  was  the  father  of  the  art  of  orchestration.  In  his  har- 
mony he  often  shows  how  strong  the  influence  of  the  old  modal  system 
still  was;  he  also  did  not  always  quite  know  the  exact  character  of  the 
new  harmonic  combinations  he  employed,  and  his  writing  is  not  free  from 
grave  faults,  or  at  least  from  unskilful  progressions.  It  was  for  the  genera- 
tions that  came  after  him  to  exhaust  the  possibilities,  and  establish  all  the 
laws  of  the  new  tonal  system  he  discovered.  His  legitimate  successor  and 
greatest  pupil  was  Francesco  Cavalli,  born  in  Venice  in  1599  or  1600. 
His  real  name  was  Pier-Francesco  Caletti-Bruni ;  his  father,  Giambattista 
Caletti,  was  leader  of  the  choir  in  the  church  of  Santa  Maria,  in  Crema. 
He  was  a  prote'ge'  of  a  noble  Venetian,  Federigo  Cavalli,  and  was  famil- 
iarly known  in  his  youth  as  "11  Checco  de  Ca-Cavalli," — little  Franky  of 
the  house  of  Cavalli.     His  real  name  was  gradually  forgotten. 

Cavalli's  first  opera,  le  Nozze  di  Peleo  e  Tetide, —  libretto  by  Orazio  Per- 
sian],—  was  written  in  1639.  The  style  was  in  general  very  like  Monte- 
verde's,  although  we  already  see  signs  of  a  larger  development  of  musical 
forms.     More  than  this,  we  see  a  decided  return  to  contrapuntal  writing  ! 

Just  see  how  far  the  anti-contrapuntal  doctrines  of  the  Florentine 
founders  of  dramatic  music  went !  Galilei  and  Bardi  coolly  kicked 
counterpoint  out  of  their  palace  windows,  and  the  very  next  generation 
opens  the  stage  door  to  let  the  exile  in.  Music  very  soon  found  that  she 
could  not  do  without  the  fruits  of  the  labor  of  two  glorious  centuries  of 
her  historv. 
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In  1640  Cavalli  brought  out  two  more  operas,  "  Gli  Amori  d'  Apolline  e 
di  Dafne"  and  " La  Didone"  which  show  a  great  advance  upon  the  earlier 
work.  In  1649  came  ''  Giasone"  which  was  given  with  overwhelming  suc- 
cess at  the  San  Cassiano  opera  house,  and  also,  two  years  later,  in  Flor- 
ence. As  many  as  34  operas  by  Cavalli  were  given  in  Venice  between 
the  years  1639  an<^  l^5-  Compared  with  his  master,  Monteverde,  Cavalli 
shows  a  much  more  formed  melodic  style  and  greater  freedom  in  his 
recitatives.  But  then  we  must  remember  that  he  had  Monteverde  to  start 
from.  He  brought  the  opera  to  a  condition  in  which  it  was  able  to  enter 
upon  its  great  classic  period  in  Italy ;  the  childhood  of  the  opera  ends 
with  him. 


Musical  Slips  in  Noted  Authors. 

When  Coleridge's  ancient  mariner  thought  he  heard  the  loud  bassoon, 
he  probably  heard  nothing  of  the  kind.  Coleridge  is  not  the  only  non-mu- 
sician who  has  mistaken  a  trombone  for  a  bassoon. 

It  is  rather  curious,  by  the  way,  what  ill  luck  the  trombone  has  had  with 
English  authors,  especially  with  translators.  Lady  Wallace,  in  her  transla- 
tion of  Mozart's  Life,  makes  Mozart  have  especial  trouble  with  the  player 
of  the  "bass-trumpet"  at  rehearsals  of  his  Don  Giovanni.  Now,  there  is 
no  part  for  a  bass-trumpet  in  the  score  of  Don  Giovanni,  nor  was  there 
ever  one :  I  doubt  if  Mozart  ever  saw  a  bass-trumpet,  or  any  one  else  since 
his  day,  until  Wagner  had  one  made  for  his  Nibelungen.  What  Lady  Wal- 
lace meant  was  a  " Bass Posaune"  i.e.,  bass-trombone.  Poor  trombone: 
Coleridge  calls  it  a  bassoon,  and  Lady  Wallace  a  trumpet. 

In  one  of  Moliere's  comedies  there  is  mention  made  of  a  trombe  marine, 
one  of  the  characters  saying  that  he  likes  the  instrument  much,  it  being  of 
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a  soft,  sweet  tone.  Some  of  the  audience,  conceiving  the  trombe  marine  to 
be  one  of  those  huge  conch-shells,  blown  by  tritons  with  puffed-out  cheeks 
in  marble  groups  and  Renaissance  pictures,  thought  this  was  a  joke,  and 
laughed  heartily  at  the  supposed  "  soft,  sweet "  tone  of  the  trombe  marine. 
But,  for  once,  the  author  was  in  the  right :  the  trombe  marine,  so  far  from 
being  a  triton's  conch-shell,  is  of  the  nature  of  what  we  call  a  corn-stalk 
fiddle,  and  its  tone  is  delicate  enough.  Moliere  knew  what  he  was  talking 
about. 

George  Sand,  in  her  Consuelo,  makes  her  heroine  produce  the  most  won- 
derful effect  by  singing  Marcello's  psalm,  "  /  deli  immensi  narranno  del 
grand'  Iddio  la  gloria."  Her  singing  of  this  psalm  is  spoken  of  again  and 
again,  and  the  rich  beauty  of  her  wonderful  contralto  voice  much  expati- 
ated on.  Consuelo  must  have  had  a  wonderful  contralto  voice  indeed,  to 
sing  a  four-part  chorus  effectively. 

Charles  Dickens  did  not  probably  come  far  from  the  popular  idea  when 
he  wrote  of  James  Carker,  in  Dombey  6°  Son,  that  people  could  see  from 
his  habit  of  playing  on  an  invisible  instrument  with  his  fingers  that  he  was 
a  musician,  and  from  the  evident  delight  he  took  in  humming  little  scraps, 
without  any  recognizable  tune,  that  he  was  a  scientific  one. 

Thackeray,  in  Vanity  Fair,  speaks  of  Mrs.  George  Osborne's  emotion 
while  listening  to  the  music  of  Fidelio,  and  especially  at  the  passage  : 
"  Nichts,  Nichts,  mein  Florestan."  This  particular  passage  happens  to 
come  in  the  spoken  dialogue  of  that  opera. 

Speaking  of  the  trombone,  by  the  way,  Gervinus,  in  his  translations  of 
the  texts  of  Handel's  oratorios,  translates  "The  trumpet  shall  sound,"  in 
the  Messiah,  by  "  Es  schallt  die  Posaun'."  This  is  all  right ;  the  apocalyp- 
tic brass  instrument  in  question  is  called  " Posaune"  {i.e.,  "  trombone  ")  in 
Luther's  Bible.  Wilhelm  Hauff,  in  his  Mann  im  Monde,  speaks  of  the 
Posamienseraphgesichter —  trombone-seraph-faces — of  some  of  the  young 
German  beauties. 
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In  one  of  our  daily  papers,  some  years  ago,  Adelina  Patti  was  reported 
to  have  electrified  a  Paris  audience  by  introducing  a  superb  and  wonder- 
fully difficult  organ-point  in  one  of  her  arias.  But,  before  being  astonished 
at  la  Patti's  contrapuntal  audacity,  one  should  remember  that  the  French 
point  d'orgue  really  means  cadenza. 


Johann  Strauss,  eldest  son  of  Johann  Strauss,  the  father,  was  born  in 
Vienna  on  October  25,  1825,  and  is  still  living  there.  The  elder  Strauss 
wished  none  of  his  sons  to  take  up  music,  and  Johann  was  sent  to  the 
Polytechnic  Institute  in  Vienna  for  his  education,  and  afterwards  entered 
a  bank  as  clerk.  Meanwhile  his  mother  had  secretly  allowed  him  to  take 
violin  lessons,  and  sent  him  to  Josef  Drechsler  to  study  harmony  and 
composition;  the  boy  wrote  a  waltz  at  the  age  of  twelve.  In  1844  he 
openly  rebelled  against  his  father's  compulsion,  and  accepted  the  position 
of  conductor  of  the  orchestra  at  Dommayer's  Casino  at  Hietzing,  where 
he  conducted  much  of  his  father's  dance-music  and  not  a  little  of  his  own. 
In  1849  his  father  died;  he  then  united  two  dance  orchestras  and  made 
concert  tours  to  Warsaw  and  many  of  the  principal  cities  of  Germany.  In 
1855  he  was  engaged  to  conduct  the  summer  concerts  in  the  Petropawlow- 
ski  Park  in  St.  Petersburg,  which  position  he  held  for  ten  years.  In  1862 
he  married  the  singer,  Henriette  Treffz,  and  soon  nearly  gave  up  writing 
dance-music  for  dramatic  composition ;  but  he  did  not  long  part  from  the 
waltz,  although  he  has  written  waltzes  and  other  dance-pieces  less  fre- 
quently during  the  last  thirty  years  than  at  the  beginning  of  his  career. 
In  1863  he  was  appointed  conductor  for  the  court  balls  in  Vienna,  but 
afterwards   resigned   the   position.     In    1878   he   married  a  second    time, 
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Angelica  Dittrich,  another  singer.  Strauss's  compositions  are  too  well 
and  universally  known  to  make  it  necessary  to  dilate  upon  them  here. 
Last  winter  he  celebrated  his  "  professional "  Jubilee  in  Vienna,  which 
occasion  assumed  almost  the  character  of  a  national  holiday.  Of  late 
years  he  has  enjoyed  a  close  friendship  with  Johannes  Brahms,  who  has  a 
great  admiration  for  his  genius.  At  his  Jubilee,  Brahms  sent  him  his 
photograph,  on  the  back  of  which  he  had  written  the  first  few  measures 
of  the  Blue  Danube  waltz,  with  the  inscription  "  Leider  nicht  von  Brahms 
(Unfortunately  not  by  Brahms)."  Strauss's  one  visit  to  this  country,  on 
the  occasion  of  the  second  Peace  Jubilee  in  Boston,  in  1872,  is  probably 
remembered  with  pleasure  by  many. 


"  Perpetuum  Mobile,"  Musical  Joke,  Opus  257     .     Johann  Strauss. 

This  little  orchestral  skit,  Allegro  in  E-flat  major  (2-4  time),  is  of  a  some- 
what different  character  from  most  pieces  of  the  same  title ;  it  does  not 
present  a  simple  restless  hurry-scurry  of  sixteenth-notes.  It  consists  of 
the  continuous  development,  with  many  variations,  of  a  simple  theme  in 
galop  time,  the  "  perpetual  motion  "  being  suggested  by  the  persistency 
of  the  regular  rhythmic  accompaniment  of  the  galop,  or  Schnellpolka.  It 
abounds  in  droll  orchestral  effects,  and  the  ending  is  peculiarly  original. 
As  a  piece  of  perpetual  motion,  it  could  not  logically  end  at  all ;  and  in- 
deed it  does  not  end,  it  simply  stops  —  in  the  middle  of  a  phrase,  as  with 
one  foot  in  the  air. 

The  piece  is  scored  for  1  piccolo-flute,  1  flute,  2  oboes,  1  E-flat  and  1 
B-flat  clarinet,  2  bassoons,  4  horns,  2  trumpets,  1  trombone,  1  pair  of 
kettle-drums,  triangle,  Glockenspiel,  and  tam  tam,  1  harp,  and  the  usual 
strings. 


LAD  IKS  do  not  consider  their 
lunches,  card  parties,  and  afternoon 
teas  complete  without  these 

CRACKERS 


For  Sale  by  All    Leading  Grocers 
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Overture  to  "The  Prodigal  Son."      Daniel-Francois-Esprit  Auber. 

V Enfant  Prodigue,  opera  in  five  acts,  the  text  by  Eugene  Scribe,  the 
music  by  Auber,  was  brought  out  at  the  Acade'mie  Nationale  de  Musique 
in  Paris  on  December  6,  1850;  it  was  given  in  Italian,  as  //  Prodigo,  at 
Her  Majesty's  Theatre  in  London  on  June  12,  185 1.  The  libretto  is 
founded  upon  the  Biblical  story,  but  treats  it  with  such  freedom  as  to 
render  it  all  but  unrecognizable. 

The  overture,  in  A  major,  opens  Allegro  maestoso  in  the  tonic  (4-4  time) 
with  a  brilliant  fortissimo  passage  (eight  measures)  for  the  full  orchestra ; 
this  is  followed  by  a  soft  cantilena  in  A  minor  for  the  flute,  accompanied  by 
the  violins  and  violas  pizzicati,  the  antithesis  of  which  is  developed  briefly 
by  the  full  orchestra.  A  short  diminuendo  leads  over  to  the  main  body  of 
the  composition.  This  begins,  Allegro  non  troppo  in  C  major  (2-2  time), 
with  a  curious  little  theme,  given  out  pianissimo  by  the  strings  (without 
double-basses)  pizzicati,  soon  re-enforced  by  the  flute,  bassoons,  and  horns, 
and  further  developed  by  the  wood-wind  over  a  persistent  pizzicato  accom- 
paniment in  the  strings.  Some  legato  passage-work  of  the  strings  leads  to 
a  fortissimo  return  of  the  theme  in  the  full  orchestra,  which  is,  however, 
cut  short  after  the  fourth  measure.  Then  follows  a  new  cantilena  in  the 
clarinet,  accompanied  by  sustained  harmonies  in  the  violins,  violas,  and 
'celli,  leading  to  another  Allegro  in  A  minor  (3-8  time),  consisting  of  loud 
calls  on  the  brass  instruments  and  preluding  passage-work  in  the  rest  of 
the  orchestra,  leading  to  a  change  to  A  major,  in  which  key  a  new  theme 
appears,  given  out  forte  by  the  full  orchestra.  This  is  followed  by  still 
another,  more  cantabile  but  still  rapid,  theme  in  A  minor,  the  melody  ap- 
pearing at  first  in  the  violins,  flutes,  and  oboes  in  octaves,  to  a  very  fully 
scored  accompaniment.  The  further  development  of  this  theme,  soon 
changing  back  to  A  major,  takes  up  all  the  remainder  of  the  overture. 
Such  extended  and  persistent  development  of  a  theme  is  comparatively 
rare  in  Auber's  orchestral  works.  The  overture  is  entirely  free  in  form, 
and  has  nothing  to  connect  it  with  the  usual  sonata  form  of  overtures. 

It  is  scored  for  2  flutes  (one  of  which  is  interchangeable  with  piccolo), 
2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  cornets,  3  trombones,  1 
ophicleide,  1  pair  of  kettle-drums,  snare-drum,  triangle,  big  drum  and  cym- 
bals, and  the  usual  strings. 


OHA^IDr^EMfc    «&    00. 


Thousands  of  ladies  to-day  wear  only  the  DUCHESSE  GLOVE,  and  no  glove 
is  so  well  adapted  for  general  use  by  our  best  New  England  family  trade. 


PRICE   LIST. 


Four  Large  Buttons,  Dressed  Kid,  Colors  $1.50 
Four  Large  Buttons,  Dressed  Kid,  Black  1.75 
Five  Med.  Buttons,  Dressed  Kid,  Colors  1.50 
Five  Med.  Buttons,  Dressed  Kid,  Black  1.75 
Four  Large  Buttons,  Undressed  Kid,  Col- 
ors and  Black 1.65 

Four  Med.  Buttons,  Undressed  Kid,  Col- 
ors and  Black 1.50 

Seven  Hook,    Dressed    Kid,    Colors   and 

Black 1.76 

Seven  Hook,  Undressed  Kid,  Colors  and 

Black  1.75 


Mousquetaire,  Undressed  Kid,  Colors  and 
Black 

Mousquetaire,  Dressed  Kid,  Colors  and 
Black 

16-Button  Undressed,  Mousquetaire 

20-Button  Undressed,  Mousquetaire 

24-Button  Undressed,  Mousquetaire 

Men's  Two  Button 

Men's  Two  Clasp 

Men's  Two  Clasp,  Prex  Seam  Kangaroo. . 

Men's  Two  Clasp,  Plain  Black 


$2.00 

S.M 

8.25 
3.75 
4.50 
1.50 
1.50 
1.76 
1.75 


THE    DUCHESSE    GLOVE    always   represents   the    latest   fashion,  always 

fits  perfectly,  always  wears  well. 


Our  guarantee  goes  with  every  yair. 


Chandler  &  Co.,  winter  St.,  Boston 
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Since  the  first  piano  manufactured  by 
Jonas  Chickering,  in  1823,  we  have  made 
none  but  the  Highest  Grade  Pianos;  and, 
with  more  than  seventy=one  years'  experi- 
ence, a  factory  at  once  the  oldest  in  the 
United  States  and  most  thoroughly  equipped, 
giving  us  every  facility  for  the  best  'and  most 
durable  work,  we  unhesitatingly  assert  that 
our  present  productions,  containing  as  they 
do  our  recent  most  valuable  improvements, 
are  the  best  that  we  have  ever  manufactured. 

CHICKERING  &  SONS, 

791  Tremont  Street,  Boston,  Mass. 

«i  . . 

Represented  by  C.  C.  Harvey  &  Co.,  116  Boylston  St. 


ILK   WAISTS 

$1.00   and  upwards 

Dry  Cleansed )  Whole  t0  look  like  new 
Dry .  Dyed        ) 

Now  that  Silk  Waists  are  so  generally  worn, 
we  have  made  special  arrangements  for 
Cleansing  and  Dyeing  them  at  specially 
low  prices, —  from  $1.00  upwards,  according 
to  style  of  waist. 


17  TEMPLE  PLACE,  Telephone  1393  Boston. 
»j  284  BOYLSTON  ST.,  Telephone  239-2  Tremont. 

BUNDLES   CALLED   FOR   AND   DELIVERED. 
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Twenty-third  Rehearsal  and  Concert. 


Friday  Afternoon,  April  19,  at  2.30. 


Saturday  Evening,  April  20,  at  8.00. 


PROGRAMME. 

Schumann  _____        Symphony  No.  4,  in  D  minor 

Lachner     -  -  Aria,  "  Vineta" 

Esser  _____  ___         Suite  No.  2 

Songs  with  piano 

Cherubini  -  Overture,  "  The  Water  Carrier " 


Soloist,    Miss    CAROLINE    GARDNER    CLARKE, 
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Handel  and  Haydn 

Good  Friday  and  Easter 

:  Oratorios : 

FRIDAY,  APRIL   12,  at  7.30 

The  Passion  Music. 

Mrs.  JENNIE   PATRICK  WALKER,  Soprano. 
Miss  MARGUERITE   HALL,  Alto. 

Mr.  WILLIAM    H.  RIEGER,  Tenor. 
Mr.  CARL   E.  DUFFT,  Bass. 

Mr.  ERICSSON   F.  BUSHNELL,  Bass. 

SUNDAY,  APRIL    14,  at  7.30 

The  Life  of  Man. 

An  Easter  Oratorio  by  J.  C.  D.  Parker,  composed  for  the   Handel   and    Haydn 
Society,  and  to  be  produced  on  this  occasion. 

Miss  ELIZABETH    HAMLIN,  Soprano. 

Miss  LENA   LITTLE,  Alto. 

Mr.  GEORGE  J.  PARKER,  Tenor. 

Mr.  MAX   HEINRICH,  Bass. 

Miss  JEANNIE   M.  CROCKER,  Soprano. 

Mr.  THOMAS   E.  JOHNSON,  Tenor. 

Mr.  MYRON   W.  WHITNEY,  Jr.,  Bass. 

Mr.  ZERRAHN,  Conductor.  Mr.  LANG,  Organist. 

The  Great  Chorus  of  the  Society. 

A    COMPLETE    ORCHESTRA. 

Sale  of  tickets  opens  at  Music  Hall  April  6. 
$2,  $1.50,  $1. 
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THE   INCREASING   POPULARITY 

OF   THE 


PIANOS 


Among  the  wealthy  and  musical  people  of 
Boston  and  vicinity  is  owing  to  the  fact  that 
they  are  unexcelled  in  tone,  touch,  finish, 
style,   and  durability. 

FOR    SALE    BY 

CHANDLER  W 

160    Boylston    Street,         - 


Baby  Grand. 

SMITH, 

BOSTON 


Art  Embroideries. 


MARK-DOWN   SALE. 

The  goods  from  our  branch  store  at  St,  Augustine, 
Fla.f  have  just  been  returned  ;  and,  in  order  to  dis- 
pose of  duplicate  stock,  all  stamped  goods  in  owr 
store  will  be  marked  down  20  per  cent,  from  regular 
prices  until  May  1, 

WALTER   M.  EDDY,  144  A  Tremont  St., 

BOSTON. 


For  EASTER 


THE  FAMOUS    "JACKSON     HAT." 

A  complete  line  of  all  the  leading  blocks  for  spring,  '95, 
including  the  new  designs  in  our  own  exclusive  styles, 
which  are  meeting  with  exceptional  favor  this  season. 
Ask  to  see  the  "Jackson"  close-roll,  featherweight,  extra- 
strong,  all-silk  umbrella. 

Joseph  A.  Jackson,  412  «««!£« 
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Music  Hall 


Thursday  Evening,  April  18,  at  8 
Saturday  Afternoon,  April  20,  at  2.30 


Two  Pianoforte  Recitals 


BY 


MLLE.   ANTOINETTE 

SZUMOWSKA 


Thursday  Evening,  April  18,  at  8 

PROGRAMME. 

i.     SONATA,  Op.  109 

2.  TWO  SONGS, 

a.  Fruhlingslied,  ) 

b.  Spinnerlied,      ) 

3.  SCHERZO  A  CAPRICCIO,  .... 

4.  CARNAVAL, 

5.  a.  NOCTURNE,  C  minor,        ) 

b.  MAZURKA,  B-flat  minor,    >...,.. 

c.  SCHERZO,  C-sharp  minor,  ) 

6.  THEME  VARIE, 

7.  BARCAROLLE,  G  major, 

8.  RHAPSODIE,  B  minor,  


Beethoven 

Mendelssohn 

Mendelssohn 
Schumann 

Chopin 

Paderewski 

Rubinstein 

Liszt 


Saturday  Afternoon,  April  20,  at  2.30 

PROGRAMME. 

1.  SONATA,  Op.  31,  No.  3, 

2.  ANDANTE  CON  VARIAZIONI,  ..... 

3.  PAPILLONS, 

4.  SONATA,  B  minor,  . 

5.  a.  NOCTURNE, 

b.  INTERMEZZO  POLACCO, 

c.  CAPRICE, 

6.  ETUDE,      ..... 

7.  FILEUSE,  .... 

8.  CAMPANELLA, 


Orders  for  seats  booked  now 
at    Box    Office,    Music    Hall. 
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Beethoven 
Haydn 

Schumann 
Chopin 


Paderewski 

Liszt 

Wagner-Liszt 

Liszt 


PRINCE'S   HALL    .    .     LONDON. 


Three  Concerts 


BY    THE 


Kneisel  Quartet 


FRANZ    KNEISEL,   ist  Violin. 

OTTO    ROTH,  2d  Violin. 

L.  SVECENSKI,  Viola. 

ALWIN    SCHROEDER,  Violoncello. 


TENTH     SEASON,     1894-95. 


MONDAY  AFTERNOON,  JUNE  10. 
MONDAY  AFTERNOON,  JUNE  17. 
MONDAY  AFTERNOON,  JUNE  24. 


Tickets  of  the  usual  Agents:   N.  VERT,  6  Cork   Street; 
TREE,  St.  James's  Hall. 

C.  A.  ELLIS,   Manager. 


MUSICAL   INSTRUCTION 


3  PARK  STREET. 

Miss  CHARLOTTE  I.  HAWES, 

MUSICAL  LECTURE-RECITALS.       Pnvate  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 


SPECIAL   OBJECT, 

n        m         A  n  k    ,  .  M    .    The  Training  of  Teachers  of  Music. 

Boston  Training  School  of  MusicH~^^  «-* 

(INCORPORATED).  Central  Location.  Catalogue  Free 

GEO.  H.  HOWARD,  A.M.,  Director, 
26  Music  Hall  Building, Boston. 


Germania  Band  and  Orchestra,  Concerts,  or,*™,, 

120  TREMONT  ST.,  Receptions,  Musicales, 

BOSTON.  Weddings,  Balls,  etc. 

GEO.  W.  STEWART,  Manager. 


TEACHER  OF 

Mr.  F.  F.  MARSHALL  Pianoforte  Playing  and  Harmony 

(Leipzig  Conservatory),  657    BOYLSTON    STREET, 

BOSTON,  MASS. 


BEIHRICfl  SCHUECKER, 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OP  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE  AND  TO  LET. 

IO  GREENWICH  PARK,  BOSTON 


SOPRANO  SOLOIST 

Miss  GERTRUDE  FRANKLIN 


j    VOCAL   INSTRUCTION 

149  A  Tremont  Street. 


Dramatic  Soprano, 
tiY*«»ti  w.m*«T  Concert  and  Oratorio. 

MrS.  ELENE  EATON,  Vocal    Instruction. 

9  St.  James  Avenue. 
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The    Boston    Symphony    Orchestra    Programme, 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be  had 
at  the  same  price  by  applying  before  the  last  concert.  Address  all  commu- 
nications to 

F.  R.  COMEE, 

Music  Hall,  Boston. 

HAVE   RESUMED 

VOCAL   INSTRUCTION. 

Studio,  Room  681,  Steinert  Building, 
TREMONT  and  BOYLSTON  STREETS. 


Mr.  &  Mrs.  MAX  HEINRICH 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION 

1 60  Boylston  Street. 
room  7. 


VOCAL  TEACHFR 

Miss  HARRIET  S.  WHITTIER, 26  Regent  street-  Boston  H*hl*nds- 

62  Boylston  Street,  Room  563,  Tuesday 
and  Friday  mornings. 


Teacher  of  Yiolin,  Theory  and  Composition 

flUi     ullljlAl       bluUbli  Highest  references  as  Violin  Soloist 

(Member  of  Boston  Symphony  Orchestra),  and  Ensemble  Player- 

2  CENTRE  STREET,  ROXBURY. 


Mrs.  Avonia  Bonney  Lichfield, 


VOICE  MASTER. 

(Old  Italian  Method.) 

Terms  :   Half-hour  Lessons,  .      .    $40.00  per  quarter 
Lessons  in  Classes,  .  15.00    M        " 

Residence,  380  Newbury  Street. 

(Madame  Adelina  Patti  recommends  Mrs.  Lichfield 
as  a  teacher  of  singing. ) 


Harp  Soloist  and  Teacher. 
YAN  VEACHTON  ROGERS.         New  2  ™^Harps 

43  West  St.,   ....     Boston. 

CULTIVATION  of  VOICE, 

.  CORA  A.  FROTHINGHAM,      179  A  Tremont   Street. 

Monday    P.M.,    Tuesday,   and    Friday. 
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Mr.  ARTHUR  THAYER, 


TEACHER  of  SINGING, 
149  A  Tremont  Street. 


HOTELS. 


CARROLLTON    HOTEL, 

Baltimore,  Light,  and  German  Streets,     -       BALTIMORE,  MD. 

AMERICAN    ANI>    EUROPEAN    PLAN, 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.     The  most  central  location, 
accessible  to  all  parts  of  the  city.     All  lines  of  city  passenger  cars  pass  its  doors. 

JAMES    P.    SHANNON,  -  -  Manager. 


THE    CONTINENTAL,     • 
Corner  9th  and  Chestnut  Streets,        -        PHILADELPHIA,    PA, 

Complete  in  Appointments,   Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.    K1NGSLEY   &   CO.,    Proprietors. 
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ee  Combination  travelers 

of  the  *  INSURANCE 

Accident  Policy  company 

Of  Hartford,  Conn. 


Special    Provisions   for  Dismemberment,    Loss 
of  Eyesight,  and   Permanent  Total  Disability, 

52   WEEKS'    INDEMNITY, 

And,  in  event  of  Death  or  Injury  from  Accident  while  a  passenger  in  any  public  con- 
veyance using  steam,  cable,  or  electricity  as  a  motive  power, 

DOUBLE   INSURANCE. 

anfBSsFnes^Me^1         Policy  of  $10,000,  with  $50  weekly  indemnity,  $50  per  year. 
Traveller!,  f5Jj?mercia       Policy  of    $5,000,  with  $25  weekly  indemnity,  $25  per  year. 

S.   F.   WOODMAN,   General  Agent, 

Cor.  State  and  Kilby  Sts.,  Boston.  Telephone  No.  21 84. 

JAHES  Q.  WHITE,  Special  Agent. 


DIAMOND  SILVER  ARTICLES 

JEWELRY.  FOR  THE 

DESK  AND  TOILET. 


EASTER  GIFTS. 


CUT  CLASS  BELT  BUCKLES 

AND  CHINA.  HAIR  ORNAMENTS 

A.  STOWELL  &  CO., 

24   WINTER   STREET. 


STEIN  WAY  &  SONS 

PIAU^O  {MANUFACTURERS 

BY  APPOINTMENT  TO 

HIS  MAJESTY 

Emperor  William  II.  of  Germany, 

AND 

THE  ROYAL  COURT  OF  PRUSSIA. 


GERMANY. 


HER  MOST  GRACIOUS  MAJESTY 

The  Queen  of  England. 


ENGLAND. 


THEIR  ROYAL  HIGHNESSES 

The  Prince  and  Princess 

of  Wales. 

The  Duke  of  Edinburgh. 


HIS  MAJESTY 
UMBERTO  I.,  THE  KING  OF  ITALY. 


ITALY. 


HER  MAJESTY 

The  Queen  of  Spain. 


SPAIN. 


HIS  MAJESTY  EMPEROR  WILLIAM  II.  OF  GERMANY, 

On  June  t3th,  1893.  also  bestowed  to  our  Mr.  William  SteINWAY  the  order  of  THE  RED  EAGLE, 
III.  Class,  the  highest  ever  granted  to  an  Industrial. 


The  Royal  ACADEMY  OF  St.  Cecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer 
Palestrina,  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
•oilowing  is  the  translation  of  his  Diploma : 

THE  ROYAL  ACADEMY  OF  ST.  OECILIA  have,  on  accountof  his  eminent  merit  in  the  domain  of  music, 
and  in  conformity  to  their  Statutes.  Article  12,  solemnly  decreed  to  receive  William  Steinway  into  the 
•umber  of  their  honorary  members.  Given  at  Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth 
year  from  the  founding  of  the  Society.  ...«.—«.,,«,    ^ 

*.r-v   n..,c~™   c       ♦  E  DI  SAN  MARTINO,  President 

Alex.  Pansotti,  Secretary. 

ILLUSTRATED  CATALOGUES  (MAILED  FREE  ON  tAPPLICATION. 


STEINWAY    &    SONS, 

WAREROOMS,    STEINWAY    HALL, 

107-111    EX    14th    STREET,    NEW    YORK. 


European  depots: 


STEINWAY  HALL, 

1$  &  17  Lower  Seymour  St,  Portman  Sq.,  W., 
LONTtON,  ENGUAND. 


STEINWAY'S  PIANOFABRIK, 

St  Pauli,  Neue  Rosen-Strasse,  20-24. 
HAZMBUTiG,  GERMANY. 


M.  STEINERT  &  SONS   CO., 

SOLE  REPRESENTATIVES.  BOSTON,  MASS. 
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A   NOTABLE   TRIBUTE 


TO 


THE  /EOLIAN 


From  Boston's  Distinguished  Musicians, 

Mr.  and  Mrs.  Emil  Paur 


■iimiiiiiiiiimiiiiiiiiiiiiiini 


"  I  shall  be  glad  to  have  you  add  my  name  to  the  notable  list  of 
musicians  and  critics  who  have  commended  your  admirable  instrument. 

"  I  believe  that  the  ^Eolian  is  destined  to  become  a  most  potent  factor 
in  the  cultivation  of  the  musical  taste  of  the  people  of  the  world. 

"  Please  accept  my  hearty  wishes  for  its  well-merited  success. 

"EMIL   PAUR." 

"  It  is  really  admirable  how  a  person  can  in  a  short  time,  by  the  aid 
of  the  ^Eolian,  familiarize  himself  with  the  works  of  the  great  masters,  and 
execute  them  with  perfection  in  all  their  details. 

"The  yEolian  is  of  great  help  to  those  studying  composition;  for,  not 
being  able  to  have  an  orchestra  at  their  disposal  to  execute  the  great 
classical  works,  with  the  ^Eolian  they  can  study  the  orchestral  effects  with 
a  precision  impossible  to  be  obtained  on  any  other  musical  instrument. 

"Mrs.  MARIE   PAUR." 

The  AEOLIAN  appeals  to  every  music  lover  for  both  pleasure  and  education. 
We  exhibit  the  iEolian  daily,  and  cordially  invite  all  patrons  of  the  Symphony  con 
certs  to  investigate  it. 

Jte0tt&laralm 


Opp.  Common. 


146  Boylston  Street,  BOSTON 


DOStOfl  Music  Hall,  Boston 

C         ti  II  — 

*-* J  11I|/IIwII J'        mm         FOURTEENTH   SEASON, 

Orchestra 

EMIL  PAUR,  Conductor. 


PROGRAMME 


OF    THE 
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PIANOFORTES 

REPRESENT  THE  SAME  HIGHEST  STANDARD  OF  EXCELLENCE  WHICH 
HAS  ACHIEVED  A  REPUTATION  FOR  THEIR 

ORGANS 


AS   THE 


Standard  of  the  World 
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Twenty-third  Rehearsal  and  Concert- 


Friday  Afternoon,  April  19,  at  2.30. 
Saturday  Evening,  April  20,  at  8.00. 


PROGRAMME. 

Luigi  Cherubim  -  Overture  to  "  The  Water-Carrier " 


George  Frideric  Handel        -      Air,  "As  when  the  dove,"  from  "Acis  and 

Galatea  " 

(Additional  accompaniments  by  OTTO  DRESEL.) 

Camille  Saint-Saens     -  Symphonic  Poem  No.  4,  "  La  Jennesse 

d'Hercule,'  Op.  50 


Vincenz  Lachner  -  Concert  Aria,  "  Vineta,"  Op.  80 

(First  Time.) 


Robert  Schumann        -                     Symphony  No.  4,  in  D  minor,  Op.  120 

I.    Ziemlich  langsam  (D  minor)        -          -                     -  3-4 

Lebhaft  (D  minor)       ------  2-4 

II.    Romanze:  Ziemlich  langsam  (D  minor)       -          -  3-4 

III.  Scherzo :  Lebhaft  (D  minor)        -  3-4 
Trio  (B-flat  major)       -                    -  3-4 

IV.  Langsam  (D  minor)    -                    -  4-4 
Lebhaft  (D  major)      -          -          -          -          -          -  4-4 


Soloist,    Miss    CAROLINE    GARDNER    CLARKE. 
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MANUFACTURERS  OF 


GRAND, 

SQUARE,  AND 

UPRIGHT 


PIANOS 


EUGEN    D'ALBERT: 

From  fullest  conviction,  I  declare  them  to  be  the  best  In- 
struments of  America.         ........ 

DR.  HANS    VON    BULOW: 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  ....... 

ALFRED    GRUNFELD: 

I  consider  them  the  best  instruments  of  our  times.     . 

P.  TSCHAIKOWSKY: 

Combines  with  great  volume  of  tone  rare  sympathetic  and  noble 


tone  color  and  perfect  action. 

WAREROOMS : 


BALTIMORE,  WASHINGTON, 

aa  and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue 

NEW   YORK, 
148  Fifth  Avenue. 

OLIVER  DITSON  COMPANY,  Sole  Ag'ts,  453-463  Washington  St.,  Boston. 

E.  W.  TYLER,  Manager. 
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Maria  Luigi  Carlo  Zenobi  Salvatore  Cherubini  was  born  in 
Florence  on  September  8,  1760,  and  died  in  Paris  on  March  15,  1842.  He 
was  the  son  of  a  musician  at  the  Teatro  della  Pergola.  At  the  age  of  six 
he  began  to  learn  the  elements  of  music,  and  at  nine  he  was  put  under 
Bartolomeo  Felici  and  his  son  Alessandro  for  harmony  and  thorough-bass. 
He  next  studied  under  Pietro  Bizzarri  and  Giuseppe  Petrucci,  who  also 
gave  him  some  notions  on  the  art  of  singing.  In  1773  a  mass  and  an  inter- 
mezzo by  him  were  given  in  Florence,  followed  by  other  successful  works, 
so  that  the  grand-duke  Leopold  II.  gave  him  a  pension  in  1778  to  enable 
him  to  study  under  Giuseppe  Sard  in  Bologna.  He  worked  hard  for  four 
years  under  this  great  master,  who  trained  him  thoroughly  in  all  the  subtle- 
ties of  Italian  counterpoint.  At  last  Sarti  even  let  Cherubini  write  the 
minor  parts  in  several  of  his  operas.  Indeed,  Sard's  scores  at  this  period 
abound  in  passages  by  Cherubini.  Up  to  1784  Cherubini  brought  out 
opera  after  opera  with  almost  invariable  success  in  Florence,  Leghorn, 
Rome,  Venice,  and  Mantua.  He  then  went  to  London,  where  two  new 
operas  of  his  failed;  thence  to  Paris,  where  he  meant  to  settle,  but  was 
soon  called  to  Turin,  where  his  Ifigenia  in  Aulide  met  with  great  success. 
In  1787  he  went  back  to  London,  and  was  made  composer  to  the  King. 
In  1788  he  went  to  Paris,  where  he  brought  out  his  first  French  opera, 
Demophon,  but  without  success,  Johann  Christoph  Vogel's  opera  on  the 
same  subject  distracting  public  attention  from  it.  But,  with  Demophon, 
Cherubini  entered  upon  his  second  manner,  the  highly  finished,  elaborate, 
and  learned  style  by  which  he  is  now  universally  known.  He,  however, 
went  back  to  his  earlier,  Italian  manner  for  a  time,  writing  several  Italian 
operas,  until,  with  Lodo'iska^  brought  out  in  1791,  he  completed  and  per- 
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fected  the  change  of  style  notable  in  his  Demophon.  The  opera  brought 
about  an  entire  revolution  in  French  dramatic  writing,  and  Cherubini  was 
enthusiastically  followed  in  the  path  he  had  opened  by  Etienne-Nicolas 
Mehul,*  Daniel  Steibelt,  Henri-Montan  Berton,  Jean-Francois  Lesueur, 
and  even  Andre  Gretry,  then  fifty  years  old.  Lodoiska  was  followed  by 
F/isa,  Medee,  and  les  deux  Journees  (better  known  in  America  by  its  German 
title,  Der  Wassertrdger),  Cherubini's  masterpiece.  In  1805  Cherubini  went 
to  Vienna,  where  he  wrote  and  produced  his  Faniska  with  overwhelming 
success,  Haydn  and  Beethoven  proclaiming  him  to  be  the  "  first  dra- 
matic composer  of  the  time."  Some  years  later  it  was  even  considered 
utterly  ridiculous  when  some  persons  ventured  to  predict  that  Beethoven's 
Fidelio  would  one  day  be  considered  "equal"  to  Cherubini's  Faniska. 
Cherubini  returned  to  Paris  after  the  occupation  of  Vienna  by  the  French. 
But  Napoleon  never  favored  him,  and  he  soon  retired  to  the  country  house 
of  the  prince  de  Chimay,  where  he  devoted  himself  for  a  time  to  the  study 
of  botany.  He  returned,  however,  to  composition  after  a  while,  devoting 
the  remainder  of  his  life  to  writing  for  the  church.  On  the  restoration  of 
the  House  of  Bourbon  he  went  back  to  Paris,  where  he  occupied  several 
important  government  positions,  the  most  noteworthy  of  which  was  his 
directorship  of  the  Conservatoire  from  1822  to  his  death. 

Cherubini  was  the  last  truly  great  contrapuntist  of  the  so-called  "  beauti- 
ful "  Neapolitan  school,  founded  by  Aiessandro  Scarlatti ;  he  was  also 
equally  at  ease  in  the  stricter  a  cappella  style  of  the  so-called  "  great " 
Roman  school  of  the  sixteenth  century,  of  which  Palestrina  was  the  shining 
light.     His  greatest  works  undoubtedly  belong  to  his  church  music ;  but 

*For  many  years  this  composer's  name  was  universally  known   as  Etienne-Henri;   the  mistake  in  his 
middle  name  was  discovered  and  rectified  over  half  a  century  after  his  death. 

_  BENEFIT  CONCERT 

By  Pupils  of  the  New  England  Conservatory  of  Music, 

CARL   FAELTEN,  Director. 

UNDER    THE    PATRONAGE    OF 


Mrs.  H.  H.  A.  Beach  of  Boston.  Mrs.  Henry  L.  Higginson  of  Boston. 

Mrs.  Ole  Bull  of  Cambridge.  Mrs.  Julia  Ward  Howe  of  Boston. 

Mrs.  Richard  H.  Dana  of  Cambridge.  Mrs.  Benjamin  J.  Lang  of  Boston. 

Mrs.  Charles  Fairchild  of  Boston.  Mrs.  George  H.  Palmer  of  Cambridge. 

Mrs.  James  T.  Fields  of  Boston.  Mrs.  Henry  Whitman  of  Boston. 

Mrs.  Arthur  Foote  of  Boston.  Mrs.  Roger  Wolcott  of  Boston. 

And  the  Beneficent  Society  of  the  New  England  Conservatory  of  Music, 
Mrs.  Mary  A.  Livermore,  President. 

Concert  at  Association  Hall,  corner  Boylston  and  Berkeley  Streets, 

Monday  Afternoon,  April  29,  at  3  o'clock. 

Tickets,  One  Dollar  Each. 

The  proceeds  are  to  be  used  to  enable  talented  pupils  to  continue  their  studies  next 
fall  who  would  otherwise  not  be  able  to  do  so. 


Tickets  may  be  obtained  from  Oliver  Ditson  Co.,  Washington  St. ;  at  the  New  England  Conservatory;  at 
Association  Hall;  from  R.  H.  Dana,  906  Exchange  Building;  or  from  any  of  the  Patronesses. 
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he  was  the  leading  opera  composer  of  his  day,  one  of  the  greatest  that  ever 
lived,  and  is,  moreover,  the  only  classic  Italian  composer  whose  orchestral 
and  chamber  music  (overtures  and  string  quartets)  has  lived  in  concert 
rooms  all  over  the  musical  world. 


Overture  to  "The  Water-Carrier,"  in  E  major. 

Luigi  Cherubini. 

Les  deux  Journ'ees  (known  in  Germany  as  Der  IVassertrager,  and  in  Eng- 
land and  this  country  as  The  Water-carrier),  lyric  comedy  in  three  acts, 
the  text  by  Bouilly,  the  music  by  Cherubini,  was  brought  out  at  the 
Theatre-Feydeau  (Opera-Comique)  in  Paris  on  January  16,  1800.  It  was 
Cherubini's  seventh  French  opera  (not  counting  a  pasticcio,  la  Prisonniere, 
written  in  collaboration  with  Boieldieu),  and  has  generally  been  consid- 
ered his  masterpiece.  The  scene  is  laid  in  the  time  of  Cardinal  Mazarin, 
and  the  hero  is  a  little  Savoyard,  Antonio,  who  carries  the  proscribed 
Comte  Armand  out  of  Paris  concealed  in  a  water-cask. 

The  overture  begins  with  a  slow  introduction,  Andante  molto  sostenuto  in 
E  major  (4-4  time),  consisting  mostly  of  recitative-like  passage-work 
in  which  phrases  in  the  strings  are  answered  by  the  wood-wind.  It  leads 
by  a  gradual  climax  directly  to  the  main  body  of  the  overture,  Allegro  in 
E  major  (4-4  time). 

This  Allegro  begins  with  three  measures  of  transitional  chromatic 
passage-work  in  the  strings,  leading  to  an  outburst  of  the  whole  orchestra 
in  fortissimo  on  the  first  theme.  This  first  theme  consists  of  three  mem- 
bers :  a  strong  thesis  in  full  harmony  (six  measures),  an  equally  strong  and 

DIAMONDS 

AND 

Precious  Stones. 

We  make  a  specialty  of  fine  gems 
of  all  kinds. 


MORSE  &   FOSS, 

120  Tremont  St.  3  Hamilton  Place. 

ROOMS  233  and  234. 
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rather  contrapuntal  antithesis  (six  measures),  and  a  concluding  section 
of  diminishing  passage-work,  ending  with  a  more  cantabile  closing  phrase 
in  the  flute  and  first  violins,  accompanied  by  the  other  strings,  in  G  major. 
This  is  followed  immediately  by  the  second  theme,  two  little  sighs  in  the 
violas  and  bassoons,  answered  by  a  sforzando  accent  in  the  violins  in 
octaves,  the  latter  rounding  off  the  phrase  with  a  melodic  figure  against 
a  chromatic  contrapuntal  one  in  the  violas  and  bassoons.  After  this 
phrase  has  been  repeated,  the  further  progress  of  the  theme  is  interrupted 
by  some  extended  subsidiary  passage-work  in  which  a  persistently  repeated 
figure  in  the  flute  and  first  violins  (reinforced  later  by  the  clarinets)  is 
interspersed  with  fortissimo  staccato  chords  in  the  full  orchestra;  this 
passage  ends  fortissimo  in  B  major  (dominant  of  the  principal  key).  Now 
the  second  theme  returns  again  in  the  dominant  and  is  for  the  first  time 
thoroughly  developed ;  it  is  followed  by  a  conclusion-theme  of  passage- 
work  of  the  traditional  Italian  operatic  sort  on  the  chords  of  the  tonic,  sub- 
dominant,  and  dominant  (of  the  key  of  B  major),  ending  with  a  short 
fortissimo  passage  for  full  orchestra,  in  which  one  of  the  figures  of  the  first 
theme  is  inverted.  This  last  passage  really  forms  a  transition  to  the  free 
fantasia,  for  it  modulates  to  D  major,  in  which  key  the  free  fantasia  begins 
on  the  antithesis  of  the  first  theme.  It  is  very  short  and  soon  leads  to  the 
return  of  the  first  theme  in  the  tonic  at  the  beginning  of  the  third  part  of 
the  overture.  The  third  part  is  an  almost  exact  repetition  of  the  first,  but 
with  the  following  changes  of  key :  the  third  member  of  the  first  theme 
now  modulates  to  C  major,  in  which  key  the  second  theme  makes  its  first 
partial  appearance ;  the  interrupting  subsidiary  passage  then  modulates 
back  to  the  tonic,  E  major,  and  the  second  and  conclusion  themes  come  in 
this  key.  There  is  a  rather  long  coda  of  brilliant,  dramatic  passage-work, 
ending  with  a  few  measures  of  Presto  on  the  thesis  of  the  first  theme. 

This  overture  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  3 
horns,  1  trombone,  1  pair  of  kettle-drums,  and  the  usual  strings. 

Walter  Baker  &  Co/s 
BREAKFAST  COCOA 

IS  ABSOLUTELY   PURE. 
UNLIKE   THE    DUTCH    PROCESS, 
NO  ALKALIES  OR  OTHER  CHEMICALS  OR  DYES 
USED    IN    ITS    PREPARATION. 

It  retains  the  delicious  natural  flavor  and  odor ;  is  nourishing,  strength- 
ening, easily  digested,  and  costs  less  than  one  cent  a  cup. 

Highest  awards  at  the  great  Industrial  and  Food  Expositions  in  Europe  and  America. 

Walter  Baker  &  Co.,   -    -   Dorchester,  Mass, 
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"  as  when  the  dove,"  alr  from  "  ads  and  galatea." 

George  Frideric  Handel. 

Acts  and  Galatea,  a  pastoral  serenata,  the  text  by  John  Gay,  with  addi- 
tions by  Alexander  Pope  and  John  Hughes,  the  music  by  Handel,  was  first 
produced  as  concert-music  at  the  Duke  of  Chandos's  place  of  Cannons, 
near  Edgeware,  in  the  course  of  the  season  of  1720-21.     Although  never  in- 
tended for  an  opera,  it  was  given  as  such,  but  without  Handel's  sanction, 
at  the  Haymarket  Theatre  in  London  on  May  17,  1732,  with  Miss  Arne 
(sister  of   Thomas  Augustine  Arne,  the   composer,  and   afterwards   Mrs. 
Colley  Cibber)  as  Galatea  and  Mr.  Mountier  as  Acis.*     The  success  of 
these  unauthorized  performances  was  such  as  to  induce  Handel  to  give  the 
work  in  its  original  form  on  the  following  June  10.     The  work  was  again 
mounted  as  an  opera  at  Drury  Lane  in  London  in  1842.     The  MS.  score  is 
in  Buckingham  Palace.     It  was  first  published  by  Randall,  successor  to 
Walsh,  in  1730;   and   has  been' published  since  by  the  London   Handel 
Society   (edited   by   William  Sterndale  Bennett)   in  1846-47,  and  by  the 
Deutsche  Handel-Gesellschaft  in  Leipzig  in   1859.      Mozart  wrote  addi- 
tional accompaniments  to  the  score,  for  Baron  van  Swieten,  in  1788;  Men- 
delssohn also  wrote  additional  accompaniments,  at  Karl  Friedrich  Zelter's 
request,  for  a  performance  at  the  Berlin  Singakademie  in  1828. 

The  soprano  air,  "  As  when  the  dove,"  Andante  in  F  major  (3S  time),  is 
in  the  part  of  Galatea,  and  comes  in  the  first  act  of  the  serenata.  The  in- 
strumental portion  is  written  by  Handel  for  1  oboe   (which  doubles  the 

*  It  is,  however,  to  be  noted  that,  at  the  stage  performances  in  London,  Oxford,  and  elsewhere  about  this 
time,  the  work  was  not  given  in  the  shape  in  which  it  was  originally  written  at  Cannons,  and  published  by 
Randall.  At  these  performances  the  "  serenata,"  or  "masque,"  of  Act's  and  Galatea  was  given  as  a  pasticcio 
with  numbers  taken  from  an  earlier  Italian  cantata,  Aci,  Galatea  e  Polifetno,  which  Handel  wrote  in  Naples 
in  1708. 

SHIRTINGS  seaISR  of  1895. 
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voice-part  almost  throughout),  ist  violins,  2nd  violins,  and  basses.  The 
continuo  is  unfigured.  The  air  is  given  at  this  concert  with  the  accompani- 
ment worked  out  by  Otto  Dresel. 

Recitative. 

Galatea :  Oh !  didst  thou  know  the  pains  of  absent  love, 
Acis  would  ne'er  from  Galatea  rove. 

Air. 

As  when  the  dove 
Laments  her  love, 
All  on  the  naked  spray ; 
When  he  returns, 
No  more  she  mourns, 
But  loves  the  live-long  day. 
Billing,  cooing, 
Panting,  wooing, 
Melting  murmurs  fill  the  grove, 
Melting  murmurs,  lasting  love. 

As  when  the  dove :  Da  Capo. 


ENTR'ACTE. 

Cherubini  and  his  Water-Carrier. 
(Translated  from  Eduard  Hanslick's  Moderne  Oper.) 
Men  of  seventy,  who  step  out  fresh  and  strong,  with  portly  mien,  are 
among  our  pleasant  every-day  sights.  A  septuagenarian  opera,  on  the 
other  hand,  which  still  stands  firmly  on  its  legs,  we  account  a  rarity.  Such 
are  Cherubini's  Water-carrier,  given  for  the  first  time  in  the  year  1800,  and 
Mehul's  Joseph,   given  in   1807.     Their  ranks  are  joined   by  Boieldieu's 
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sixty-two-year-old  Jean  de  Paris,  which  we  still  see  with  pleasure.     There 
are  but  very  few  operas  by  the  more  famous  masters  which  would  be  alive 
now,  at  the  same  or  even  a  greater  age.     Of  the  operas  in  our  present 
repertory  in  Germany,  only  four  by  Mozart  and  two  or  three  by  Gluck 
reach    back    into   the   last   century;    at    most,    Dittersdorfs   Doctor  una 
Apotheker,  or  Cimarosa's  Matrimonio  segreto,  comes  to  the  surface  now  and 
then  beside  them.     All  that  shone  and  was  admired  in  the  way  of  new 
operas  at  the  beginning  of  the  century,  has  almost  entirely  vanished,  even 
to  the  very  titles.     Cherubini  still  lives  in  his  Water-carrier,  Mehul  only  in 
Joseph  et  sesfreres ;  Gretry,  Catel,  Lesueur,  Salieri,  Paer,  Spontini, —  are  all 
as  if  blown  away,  not  to  mention  our  fellow-countrymen :  Winter,  Weigl, 
Simon  Mayer,  Gyrowetz,  etc.     And  yet  their  success  was  great  and  wide- 
spread, their  favorite  works  were  supposed  to  be  endowed  with  eternal 
youth,  and  immortality  was  prophesied   for   them.     Their  eternal   youth 
lasted  from  forty  to  fifty  years,   at  best,  and  their  immortality  has  with- 
drawn itself  long  ago  from  the  stage  into  the  Conversation-Lexicon.     Yes, 
music  lives  a  short  life,  and  burns  itself  out  quickest  of  all  on  the  stage. 
The  whole  genre  to  which  Cherubini's  opera,   The    Water-carrier  (les  deux 
journ'ees),  belongs  is  already  foreign  to  our  public,  used  as  it  is  to  grand 
opera.     The  libretto  was  once  highly  admired,  and  praised  by  Goethe  him- 
self as  a  model  opera-text.     One  of  the  most  exciting  text-books  of  yore, 
it  no  longer  meets  the  demands  of  the  present  day.     Evidently,  the  drama- 
tist, Bouilly,  could  not  here  conceal  what  of  the  juvenile  author  there  was 
in  him.     The  action  (under  Cardinal  Mazarin)  deserved  a  grander  histori- 
cal background.     We  see  here  an  important  moment  in  history,  the  blow 
upon  which  the  whole  movement  of  the  Fronde  followed  as  a  reaction, 
worked  out  into  a  poor,  moralizing  tale  of  escape  and  deliverance.     The 
book  is  tediously  prolix  in  the  first  act,  concentrates  itself,  to  be  sure,  to 
better  dramatic  effect  in  the  second,  but  falls  almost  into  childishness  in 
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the  third.  Moreover,  the  spoken  dialogue  (an  element  which  has  become 
more  and  more  foreign  and  disturbing  in  our  day)  swells  to  a  torrent  of 
speech,  which  all  but  crowds  out  the  music  in  the  third  act.  Nevertheless, 
the  Water-carrier,  which  does  not  lack  exciting  and  affecting  moments,  is 
the  best  libretto  Cherubini  ever  set  to  music,  and  is  a  veritable  master- 
piece compared  to  the  text-books  of  Lodoiska  and  Faniska,  the  childish 
stupidity  of  which  is  mostly  to  blame  for  these  operas,  decked  out  with 
such  significant  music,  though  they  be,  being  lost  to  our  age.  It  is  curi- 
ous that  the  foremost  dramatic  composer  could  find  no  opera-text  commen- 
surate with  his  talent  in  Paris,  the  headquarters  of  good  libretto-poetry. 

Cherubini's  music,  which  is  as  finely  wrought  as  it  is  expressive,  if  flowing 
with  a  somewhat  sluggish  current,  helps  us  over  the  deficiencies  of  the 
text-book  in  the  most  effective  way.  With  what  love  he  devotes  himself  to 
his  subject,  and  with  what  conscientiousness  he  works  it  out  to  the  last  note ! 
Cherubini's  recognition  in  .Germany  dates  really  from  the  first  performance 
of  the  Water-carrier,  and  he  was  soon  better  understood  and  more  zeal- 
ously cultivated  there  than  in  France.  An  undeniable  elective  affinity  with 
the  German  spirit  breathed  forth  from  this  music  and  paved  the  way  to  the 
finest  and  most  enduring  success  for  it  especially  in  Germany.  The  young 
Florentine  had  cut  loose  from  the  Italian  operatic  doings  before,  but  did 
not  completely  form  his  own  individual  style  until  he  wrote  the  Water- 
carrier.  This  style  seemed  more  distinguished  and  significant  in  every 
sense  than  that  of  his  French  contemporaries,  of  whom  Me'hul  stood  near- 
est him.  As  I  have  said,  his  process  of  assimilation  with  the  German  spirit 
is  unmistakable  in  this.  Our  Haydn  was  Cherubini's  ideal,  and  Haydn's 
music  had  just  as  epoch-making  an  influence  upon  Cherubini  for  his  whole 
life  as  the  first  acquaintance  with  Gluck's  operas  had  soon  afterwards  upon 
Spontini.  The  secret  of  international  action  and  reaction  is  here  very 
beautifully  revealed :  the  profound  incitement  for  which  Cherubini  had  to 
thank  the   German   Haydn,  he  afterwards  paid  for   to  Beethoven.     It  is 
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known  that  Beethoven  valued  Cherubini  highest  among  dramatic  com- 
posers, and  Fidelio  really  betrays  the  influence  of  Cherubini  more  than  it 
does  that  of  Mozart.  His  predilection  for  German  music  at  first  somewhat 
stood  in  the  way  of  Cherubini's  career,  for  Napoleon,  the  enthusiast  for 
Cimarosa  and  Paisiello,  could  not  forgive  an  Italian's  defection  from  Italian 
melody.  The  composer  of  the  Deux  yourn'ees  had  been  writing  ten  full 
years  in  Paris,  before  he  could  get  a  wofk  accepted  by  the  Grand  Ope'ra. 
This  bornke  unapproachableness  of  the  Academie  Impe'riale  had  a  definite 
influence  upon  his  creative  activity,  for  it  forced  his  originally  grandly  dis- 
posed talent  into  the  direction  of  the  opkra-comique.  All  the  fine  works  of 
his  which  are  admired  in  Germany  were  written  by  Cherubini  for  the  little 
Theatre-Fey deau  (afterwards  the  Opera-Comique).  In  face  of  the  strictly 
guarded  privileges  of  the  Grand  Opera,  no  lyric  theatre  in  Paris  was 
allowed  to  give  operas  with  recitatives  and  ballet.  All  operas  with  spoken 
dialogue,  and  without  ballet,  fell  within  the  province  of  the  Opera-Comique, 
for  which  reason  we  find  operas  like  Cherubini's  Lodo'iska^  Medbe,  j&lisa, 
Water-carrier,  and  Mehul's  Joseph  classified  as  comic  operas  by  the 
French. 

The  "comic  opera"  (more  properly  the  "small  opera,"  or  "  Spieloper") 
thus  conquered  for  itself  a  far  larger  field  among  the  French  than  with  us, 
and  a  rich  diversity  of  subjects.  It  comprised  and  cultivated  especially  the 
emotionally  affecting  and  the  idyllic  in  music.  The  importance  given  here, 
and  otherwise  than  in  the  grand  opera,  to  subject  and  dialogue,  to  acting 
and  performance,  brings  many  of  the  best  and  most  famous  of  these  operas 
near  to  the  German  Singspiel.  The  Water-carrier  belongs  to  this  peculiar 
middle  class,  which  we  can  value  justly  only  by  taking  these  historical  con- 
ditions into  account.  From  our  point  of  view,  we  must  certainly  regret 
that  such  a  preference  is  shown  for  the  simplest  forms  (the  song  in  several 
stanzas,  and  the  simple  song  in  general),  and  that  only  the  great  finales  to 
the  first  and  second  acts  show  a  developed  musical  form  and  rich  dramatic 
articulation.  But  these  two  numbers  remain  imperishable  samples  of 
Cherubini's  musical  and  dramatic  power.     With  two  or  three  more  such 
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musical  numbers,  it  would  still  be  not  only  one  of  the  best,  but  one  of  the 
most  vitally  effective  repertory-pieces  of  every  stage.  In  Cherubini  we  find 
an  imposing  seriousness,  dramatic  energy,  and  a  Southern  glow  of  tone, 
combined  with  the  declamatory  pathos  of  the  French  style  ;  at  times  also 
unquestionably  obsolete  formalisms,  and  cool,  purely  intellectual  moments 
which  lack  the  sensuous  freshness  and  flowing  current  of  fancy. 


Schumann  and  his  D  minor  Symphony. 

(Written  by  Eduard  Hanslick  in  1857.) 

The  fourth  "  Gesellschaftsconcert"  began  with  the  symphony  in  D  minor 
by  Robert  Schumann,  which  had  not  yet  been  heard  here.  It  is  the 
shortest  among  Schumann's  symphonies,  and  perhaps  the  most  perfect  in 
purity  and  immediateness  of  effect.  Full  of  genius  and  sparkling  in  the 
quick  movements,  delicately  graceful  in  the  moderate  ones,  this  blooming 
web  of  tones  stays  in  that  happy  earthly  region  where  the  lightly  moved 
joy  of  life  neither  knocks  too  high  at  the  gate  of  heaven  nor  forces  its  way 
too  deep  into  dark  abysses.  In  this  gracious  temperate  zone  does  this 
fourth  symphony  show  itself  as  a  pendant  to  Schumann's  first  one  in  B-flat, 
and  occupies  pretty  much  the  position  among  his  orchestral  works  that  the 
second  does  among  Beethoven's  symphonies. 

He  who  has  followed  the  course  of  Schumann's  development  more 
closely  can  immediately  tell  by  his  ear  that  the  genial  clarity  of  this  sym- 
phony does  not  in  the  least  correspond  to  the  opus-number  120  nor  to  the 
symphony-number  IV.  In  fact,  the  D  minor  symphony  was  only  published 
in  this  order ;  it  was  already  composed  in  1841,  that  is,  shortly  after  the 
first  one  in  B-flat.  It  was  even  performed  once  in  Leipzig  at  that  time,  as 
Clara  Schumann  has  informed  us ;  the  composer,  however,  withdrew  the 
work,  being  dissatisfied  with  the  instrumentation.  We  probably  owe  it  to 
Clara's  indefatigable  encouragement  that  Schumann  took  up  the  work 
again  in  185 1,  scored  it  anew,  and  published  it. 
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At  the  time  when  Schumann's  works  had  really  passed  the  momentous 
figure  ioo,  so  thoroughly  fresh  and  original  a  tone-life  as  that  of  the  D 
minor  symphony  was  already  a  thing  of  the  distant  past  for  the  master  who 
had  grown  so  eccentric  and  gloomily  introspective.  So  this  work  belongs 
to  the  happiest  period  of  his  life  and  creative  activity.  A  merrily  rushing 
stream,  from  whose  banks  gay  flowers  nod  to  us.  The  simile  is  especially 
apposite :  because  of  the  remarkable  unity  with  which  the  stream  of  tone 
flows  by  us  without  interruption,  as  if  only  changing  its  banks.  We  lay 
less  stress  upon  the  external  means  by  which  Schumann  happily  achieves 
this,  that  is,  by  separating  the  movements  only  by  rests  for  the  whole 
orchestra.  The  inner  unity  of  musical  feeling,  on  the  other  hand,  appears 
in  this  work  in  a  way  very  seldom  found  in  the  newer  music.  And  is  not 
this  mysterious  agreement  between  four  movements,  which  are  essentially 
governed  by  the  artistic  law  of  contrast,  one  of  the  most  difficult  points  of 
style,  especially  as  it  can  hardly  be  determined  by  rules  at  all,  but  can 
rather  be  achieved  only  by  right  and  subtile  feeling  ? 

Very  differently  from  the  abstractly  poetic,  and  yet  at  the  same  time 
materialistic,  way  of  Liszt  and  Berlioz,  Schumann  has  the  motives  of  one 
movement  echoed,  rather  than  repeated,  in  the  others.  Thus  at  the 
twelfth  measure  of  the  Andante  the  theme  of  the  introduction  reappears 
intimately  interwoven  with  the  rest ;  the  figure  in  sixteenth-notes  on  which 
the  first  Allegro  is  based  forms  also  the  principal  motive  of  the  Finale ;  not 
to  mention  slighter  traits.  All  the  first  three  movements  are  in  D  minor, 
the  Finale  in  D  major.  As  counterpoise  to  the  sparkling  allegro-themes 
we  find  everywhere  secondary  melodies  of  the  most  enchanting  grace. 
The  Andante  is  a  romanza-like  song  of  the  violoncello  with  the  oboe,  from 
which  springs  a  graceful  figural  violin  solo  as  a  middle  period.  The 
Scherzo  hammers  away  with  more  lusty  bravado  than  real  obstinacy, 
and  soon  resolves  itself  into  a  genuinely  Schumannesque  Trio  of  incom- 
parable grace.  The  whole  makes  nowhere  the  impression  of  the  grand 
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and  powerful,  but  it  breathes  in  every  note  the  luxurious  consciousness  of 
a  genial  and  gracious  imagination,  which  remains  beautifully  measured  in 
its  expression,  and  hits  the  mark  everywhere  with  sufe  mastery. 

We  came  out  years  ago  against  the  crass  misconception  which  classed 
R.  Schumann  together  with  the  so-called  "  music  of  the  future "  men, 
Wagner,  Liszt,  and  their  disciples.  Our  musical  public,  which  has  heard 
a  Liszt  and  a  Schumann  symphony  in  almost  immediate  succession,*  is 
now  in  a  position  to  judge  of  how  far  Schumann  is  really  an  adherent  of 
that  art-insurrection,  which  carries  on  a  war  to  the  knife  with  music,  or 
whether  his  name,  rather  vaguely  honored  at  the  time,  was  only  tacked 
on  to  it  as  a  "  good  card."  Schumann  has  shown  in  his  symphonies,  trios, 
quartets,  etc.,  how  the  traditional  forms  can  be  filled  with  a  wealth  of  new 
contents,  how  law-abiding  orderliness  in  composition  can  be  united  with 
the  freest  flight,  when  one  happens  to  possess  really  musical  genius  and 
has  developed  it  by  strict  schooling.  Every  page  of  his  compositions,  as 
of  his  writings,  says  plainly  how  the  author  undertook  to  create  new  forms, 
but  always  on  the  immovable  basis  of  genuine,  self-dependent  music. 

It  has  been  recently  pointed  out  how,  between  the  divided  camps  of  the 
"aboriginally  old  and  the  newfangled,  between  the  petrified  pig-tail  of 
classicism  and  the  unkempt  hair  of  musical  neo-romanticism,"  Schumann 
had  acquired  the  significance  of  a  shield,  behind  which  one  could  fight  for 
the  new  and  good.  Indeed,  all  that  recognizes  the  justification  of  the  new, 
side  by  side  with  the  veneration  of  the  old,  now  rallies  under  Schumann's 
banner. 

A  continuous  process  of  burning-up  and  renewal,  an  intellectual  change 
of  matter,  goes  on  also  in  the  life  of  art.  Hardly  has  the  mind  of  man 
thoroughly  assimilated  one  artistic  phenomenon,  before  it  demands  an- 
other. And  music  is  especially  the  one  of  all  arts  which  consumes  its  own 
productions  most  quickly,  to  replace  them  with  new  and  ever  newer  ones. 

*  Liszt's  les  Prtludes  was  played  at  an  earlier  concert  of  the  Gesellschaf t  der  Musikfreunde  in  Vienna 
in  the  same  season. — W.  F.  A. 
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Certainly  music  can  now  no  longer  stop  at  Beethoven.  But  by  no  means 
because  she  already  needs  other  materials  and  forms,  or  unimagined  new 
structures,  which  annul  all  that  has  gone  before;  but  because,  beside  the 
imperishable  enjoyment  of  Beethoven's  works,  the  fancy  already  craves 
new  stimuli,  and  the  mind  new  tasks.  We  do  not  need  new  orders  in 
music  so  much  as  we  do  new  individuals. 

Without  overturning  the  traditional  forms,  Schumann  has  produced  a 
wealth  of  new  and  genial  ideas,  and  in  a  form  which  has  all  the  more 
lasting  a  hold  upon  us  that  it  is  not  immediately  and  easily  comprehended. 
Because  he  has  not  thrown  away  Haydn,  Mozart,  and  Beethoven  as  useless 
rubbish,  he  must  naturally  make  up  his  mind  to  be  called  a  reactionary 
by  the  Jacobins  of  the  musical  movement;  as  Mr.  F.  Brendel  (the  agent 
of  the  Future  now  stationed  in  Leipzig)  said  recently,  for  the  greater 
glorification  of  Liszt,  that  the  latter  had  gloriously  accomplished  what 
Schumann,  in  his  first  period  of  fermentation  —  before  he  had  "retro- 
graded "  —  had  only  dreamt  of. 


Bach's  and  Handel's  Oratorios. 

(From  the  French  of  Camille  Saint-Saens.)  * 

I  am  going  to  scandalize  a  good  many  people.  In  my  eyes,  the  per- 
formance of  Handel's  works  is  chimerical ;  in  this  style  of  music  there  can 
only  be  more  or  less  curious  attempts,  attempts  made  for  the  delight  of  the 
learned  and  of  haunters  of  libraries ;  but  from  these  to  the  realization  of 
the  work,  as  the  composer  heard  it  in  his  mind's  ear,  is  a  long  way.. 

Imagine  an  orchestral  conductor  opening  a  score  of  Handel's  with  the 
intention  of  having  it  performed.  The  impression  he  gets  is  rather  like 
that  of  a  gentleman  who  should  try  to  take  up  lodgings  for  himself  and 
family  in  an  old  manor  which  had  been  uninhabited  for  centuries.  To 
begin  with,  there  rises  before  him,  like  a  Romanesque  portico,  an  abrupt 

*  I  give  this  as  the  opinion  of  one  of  the  first  artists  in  France,  and  hence  interesting ;  not  because  I  agree 
with  it.— W.  F.  A. 

New  Songs  p,™»™i™  New  Songs 


E.  A.  MacDowell. 

Two  Old  Songs  (med.  voice),  Op.  9   .     .     .     .  $0.50 
Album  of  Eight  Songs  (med.  voice),  Op.  47      .     1 .00 

Cradle  Hymn  (Ten.  or  Sop.) 30 

Idyll  (Ten.  or  Sop.) 40 

Hermann  Carri. 

The  Language  of  Flowers  (med.  voice)   .    .     .  I0.50 

Thou  lov'st  no  more  (med.  voice) 50 

The  Young  Indian  Maid  (med.  voice)      ...       .40 
Then  first  from  love  (med.  voice)    .....       .50 


Pierre  Douillet. 
Ave  Maria  (Latin  words;  med.  voice)      .     .     .  $0.25 

I  cannot  forget  thee  (med.  voice) 40 

Why  wilt  thou  not  love  me  (med.  voice)  ...      .40 
Autumn  Song  (med.  voice) 25 

Alex,  von  Fielitz. 

Eliland,  a  cycle  of  Ten  Songs $W5 

Louis  Koemmenich. 

Vagrant's  Song  (Barit.) $0.40 

The  Queen  of  Spring  (Ten.  or  Sop.) 50 
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overture.  In  this  music  everything  is  different  from  what  one  is  accus- 
tomed to. 

No  expression  marks,  no  bowing ;  the  tempo-marks  are  either  enigmati- 
cal, or  else  wanting.  The  bass  is  figured :  you  see  at  the  first  glance  that 
you  will  have  to  restore  and  reconstruct.  How  much?  In  what  way? 
Every  one  has  his  own  ideas  about  it.  There  are  no  traditions.  Eng- 
land, which  alone  could  have  preserved  them,  has  lost  them.  Let  us  admit 
it,  herein  lies  the  attractiveness  of  the  task  for  impulsive  natures.  The 
Bourgault-Ducoudrays,  the  Lamoureux  would  not  enter  upon  it  with  so 
much  ardor,  were  it  not  for  the  necessity  of  their  collaborating  on  the  mas- 
terpiece and  the  pleasure  of  being  to  a  certain  extent  its  composer. 

This  ardor  must  be  imparted  to  the  performers;  a  terrible  and  even 
insurmountable  difficulty.  The  instrumental  school  has  changed  and  pro- 
gressed in  an  enormous  ratio.  The  young  people  in  our  orchestras  are  all 
virtuosi,  and  call  that  easy  which  was  once  looked  upon  as  impossible. 
This  music  written  in  big  notes,  which  lacks  all  the  refinements  of  modern 
instrumentation,  bores  them  beyond  expression.  It  is  not  frivolity  and 
indifference  to  art  on  their  part ;  it  is  the  instinctive  repugnance  which  a 
refined  nature  always  feels  for  dull  and  coarse  work.  These  works  are 
essentially  vocal,  because  the  art  of  orchestral  writing  did  not  exist  when 
they  were  born.  And  they  are  highly  precious,  too,  as  a  renaissance  of 
vocal  music,  and  the  chorus  singers  love  them  as  much  as  the  instrumental- 
ists dread  them.  But  besides  the  choruses  there  are  the  airs  !  Do  not  be 
surprised  at  this  exclamation-point.  In  obedience  to  the  demands  of  the 
singers  and  public  of  his  time,  Handel  hardly  ever  wrote,  and  more's  the 
pity,  duets,  trios,  or  ensemble-pieces.  Air  follows  upon  air,  in  his  oratorios, 
with  discouraging  monotony.  There  are  treasures  of  melody  and  grand 
style,  but  there  are  also  torrents  of  roulades  which  are  horribly  out  of 
fashion,  and  long  passages  which  are  really  tedious.  Besides,  all  these 
airs,  or  nearly  all,  end  in  the  same  way,  with  a  bombastic,  inflated  formula 
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which  is  applied  to  every  piece  and  every  situation.  Many  persons  call 
this  "  magnificent " :  much  good  may  it  do  them !  .  .  .  Add  to  this  huge 
ritornellos,  in  which  the  violins  lumber  along  heavily. 

Now  let  us  open  a  score  by  Sebastian  Bach :  quite  other  surprises  await 
us.  It  is  wholly  a  new  world,  peopled  by  unknown  fauna  and  flora.  The 
flora  are  the  queer  harmonies  and  the  melodies  of  a  quite  exceptional 
nature,  awakening  in  our  imagination  a  sensation  analogous  to  that  given 
us  by  the  sight  of  a  picture  by  Memling  or  a  wood-cut  by  Albert  Diirer. 
The  fauna  are  the  instruments. 

In  Handel  we  had  to  do  only  with  instruments  which  are  still  in  use 
in  our  day :  the  horns  and  trumpets  are  written  rather  high,  but  not  in  an 
impossible  way.  In  Bach's  scores  we  meet  with  three  kinds  of  flute, 
written  for  in  different  clefs,  three  kinds  of  oboe :  the  common  oboe,  the 
oboe  d1  amore  (a  3rd  lower),  the  oboe  da  caccia  (a  5th  lower),  several  kinds 
of  trumpet,  tromba,  clarino,  trotnba  da  tirarsi,  some  of  them  extending  down 
low,  others  reaching  upward  into  regions  which  seem  supernatural ;  the 
horns,  too,  go  higher  than  our  present  horns,  and  stay  habitually  in  these 
high  latitudes.  There  is  a  violino  piccolo,  a  violoncello  piccolo,  viole  aV  amore 
and  di  gamba;  there  is  a  fantastical  bassoon  which  goes  down  to  low 
contra-G.  The  choruses,  probably  written  for  a  small  number  of  trained 
singers,  swarm  with  difficult  things,  complicated  runs,  skips  of  nearly  two 
octaves.     In  this  matter  the  solos  are  in  no  wise  behind  the  choruses. 

Now  add  to  all  this  the  trouble  of  translation,  and  you  will  understand 
that  it  takes  some  effort  to  bring  such  works  within  reach  of  the  public. 
They  do  it,  however,  in  England;,  but  how?  There  are  some  good  solo 
singers,  artists  of  great  talent,  who  sing  specially  in  oratorio.  Orchestral 
conductors  and  players  pull  each  their  own  way,  according  to  their  whim 
and  fancy.  Such  performances  would  be  considered  pitiful  in  Paris. 
Luckily,  the  English  public  is  endowed  with  indomitable  patience  ;  it  is 
never  bored,  or  rather,  it  accepts  boredom  as  inevitable.  Here  no  one 
would  dare  to  pin  an  audience  down  for  five  hours  to  hearing  fugues  and 
interminable  airs.  The  works  must  be  cut,  slashed,  and  mutilated,  to 
make  them  acceptable. 

For  these  reasons  and  many  more  beside,  some  people  think  the   old 

Usefulness  of  the  "Symphony." 

For  Schools  where  music  is  used.  For  Chapels  and  Small  Churches,  where  an 
absent  organist  often  means  a  service  with  no  music.  For  Lodge  Rooms,  where  music 
for  Ritual  work  must  often  be  dispensed  with  because  no  performer  is  present.  For 
Y.  M.  C.  Associations,  Grand  Army  Posts,  and  all  similar  organizations,  the 
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works  should  be  performed,  not  with  a  view  to  immediate  and  complete 
artistic  enjoyment,  but  to  serve  as  an  education  to  performers,  public,  and 
composers.  Artists  will  learn  the  grand  style  from  them  ;  the  public  will 
form  the  habit  of  listening  to  serious  things ;  composers  will  find  in  them 
a  point  of  departure,  and  thence  will  arise  strong  and  beautiful  works, 
which  will  be  enjoyed  according  to  their  merit. 


Symphonic  Poem  No.  4,  "  La  Jeunesse  d'Hercule,"  Opus  50. 

Camille  Saint-Saens. 

The  full  score  of  this  composition  is  preceded  by  the  following  notice 
on  a  fly-leaf  :  — 

THE  YOUTH  OF  HERCULES. 
Symphonic  Poem. 

Legend. 

The  fable  relates  that  Hercules,  on  his  entrance  upon  life,  saw  two  roads 
lie  open  before  him  :  that  of  pleasure  and  that  of  virtue. 

Insensible  to  the  seductions  of  Nymphs  and  Bacchantes,  the  hero  chooses 
the  path  of  struggles  and  combats,  at  the  end  of  which  he  catches  a 
glimpse  of  the  reward  of  immortality,  through  the  flames  of  the  funeral 
pyre. 

The  poem  opens  with  a  short  Andante  so stenuto  in  E-flat  major  (4-4  time), 
in  which  the  muted  violins  give  out  vague,  recitative-like  phrases,  inter- 
rupted at  moments  by  a  sigh  or  two  in  the  wood-wind,  and  ending  in  tender 
harmonies  in  the  strings  and  wind.  A  soft  roll  on  the  kettle-drums  leads 
to  an  Allegro  moderate  in  E-flat  major  (4-4  time),  in  which  the  strings  (now 
without  mutes)  give  out  the  first  theme  in  full  harmony  ;  the  melody  bears 
a  slight,  especially  a  rhythmic,  resemblance  to  the  foregoing  phrases  of  the 
violins. 

This  theme  is  briefly  developed  by  the  strings,  wood-wind,  arid  horns, 
and  soon  leads  to  an  expressive  subsidiary  melody,  played  by  the  violins 
in  octaves  over  a  syncopated  bass,  with  a  richer  background  of  tone-color 
in  the  wind  instruments,  the  melody  seeming  almost  like  a  rhythmic  varia- 
tion of  the  first  theme.  This  is  developed  in  a  way  that  turns  more  and 
more  to  passage-work,  until  it  dies  away  in  soft  harmonies,  hints  at  the 
first  theme  returning  in  the  'celli.  Then  comes  a  modulation  to  D  major, 
with  some  tentative  preluding  on  a  new  theme  by  the  oboe ;  after  which 
the  melodious  second  theme  (just  hinted  at)  appears  in  its  integrity  in 
E  major,  sung  by  the  flute  and  clarinet  in  octaves,  then  by  the  first  violins, 
over  a  waving  tremolo  in  the  other  strings  with  mutes,  and  afterwards 
against  syncopated  triplets  in  the  wood-wind  and  swept  chords  on  the 
harp,  the  horn  at  last  taking  up  the  melody  as  it  dies  away  to  hushed 
pianissimo.  Then  follows  an  Allegro  in  E  major  (2-2  time),  in  which  the 
flutes  softly  give  out  scraps  of  a  lively  Bacchanalian  tune  over  a  close  trem- 
olo in  the  violas  sul pcnticello,  soon  joined  by  the  second  violins. 
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This  new  theme  is  developed  at  great  length,  first  in  the  wood-wind,  then 
in  all  the  strings  in  octaves  against  slow  trills  in  the  wood-wind,  then  by 
fuller  and  fuller  orchestra,  the  development  reaching  the  acme  of  Bacchic 
fury,  and  then  as  gradually  dying  away.  Some  strong  recitative-like 
phrases  in  the  strings,  horns,  clarinets,  and  bassoons  lead  to  a  return  of 
the  Andante  sostenuto  in  E-flat  major  of  the  first  theme,  which  is  now  devel- 
oped again,  very  much  as  before,  by  the  strings,  wood- wind,  and  horns,  the 
development,  however,  being  somewhat  more  extended,  and  leading  to  some 
more  strong  declamatory  passages  in  the  strings  and  wind,  after  which  the 
clarinet  softly  takes  up  the  theme  once  more,  in  its  lowest  chalumeau,  soon 
to  be  joined  by  the  oboe,  an  octave  higher. 

The  development  now  becomes  more  and  more  tempestuous  and  works 
up  to  a  stormy  climax,  just  at  the  apex  of  which  the  enchanting  second 
theme  suddenly  returns  in  a  new  rhythmic  phase  in  E  major,  in  the  higher 
wood-wind  in  octaves  against  flowing  arpeggj  in  triplets  in  the  harp,  and 
sustained  harmonies  in  the  clarinets,  bassoons,  and  horns.  Now  comes  a 
conflict  between  the  two  themes,  working  up  to  a  fresh  climax  which  ends 
victoriously  for  the  first  theme  in  a  glowing  Maestoso  movement  in  E-flat 
major  (4-4  time),  with  the  full  strength  of  the  orchestra. 

This  symphonic  poem  is  scored  for  1  piccolo-flute,  2  flutes,  2  oboes,  2 
clarinets,  2  bassoons,  4  horns,  1  small  bugle  in  B-flat,  2  cornets,  2  trumpets, 
3  trombones,  1  bass-tuba,  1  pair  of  kettle-drums,  triangle,  tambourine,  cym- 
bals, big-drum,  1  harp,  and  the  usual  strings.  The  score  is  dedicated  to 
Henri  Duparc. 


Vincenz  Lachner  was  born  at  Rain,  in  Bavaria,  on  July  19,  181 1,  and 
was  still  living  in  1889.  He  is  a  younger  brother  of  Franz  Lachner.  He 
first  studied  the  pianoforte,  organ,  and  violin  under  his  father.  After 
spending  several  years  at  Posen  as  private  tutor,  he  went  to  Vienna,  where 
he  continued  his  musical  studies  under  his  brothers  Franz  and  Ignaz ;  in 
183 1  he  succeeded  the  latter  as  organist  at  the  Evangelical  Church.  In 
1836  he  succeeded  his  brother  Franz  as  court  Kapellmeister  at  Mannheim, 
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which  position  he  continued  to  hold  until  he  was  pensioned  in  1873.  He, 
however,  took  a  few  vacations,  conducting  the  German  Opera  in  London 
in  1842,  and  the  Stadt-Theater  in  Frankfort  a/M.  in  1848.  He  wrote 
several  symphonies,  overtures,  incidental  music  to  Schiller's  Turandot  and 
Demetrius,  chamber-music,  songs,  and  choruses. 


Symphony  No.  4,  in  D  minor,  Op.  120  .     .     .     .     .     Robert  Schumann. 

Schumann  began  this  symphony  in  1841,  before  any  of  his  others;  in- 
deed it  was  sketched  out  and  nearly  completed  when  he  abandoned  it  to 
turn  his  hand  to  the  No.  1  in  B-flat  major,  opus  38 ;  but  as  soon  as  the 
latter  was  finished,  he  returned  to  work  on  the  D  minor,  and  completed  it 
some  time  before  the  year  was  out.  It  was  first  given  at  the  Gewandhaus 
in  Leipzig,  conducted  from  the  composer's  MS. ;  but  Schumann  was  dis- 
satisfied with  it,  and  laid  it  on  the  shelf  after  this  single  performance.  In 
185 1  he  came  out  with  a  new,  remodelled  version  of  the  score,  which  was 
soon  published  as  No.  4, —  he  having  written  the  No.  2,  in  C  major,  opus 
61,  and  the  No.  3,  in  E-flat  major  ("Rhenish,"  or  "Cologne"  symphony), 
opus  97,  in  the  interval, —  and  this  remodelled  version  is  to  be  regarded  as 
the  authentic  one.*  The  original  version  long  remained  in  MS.,  and,  as 
there  had  been  only  one  performance  of  it,  not  much  was  generally  known 
about  it.  It  was  supposed  that  the  changes  made  by  the  composer  in  the 
second  version  were  for  the  most  part  matters  of  instrumentation.  Some 
time  after  Schumann's  death  the  MS.  passed  into  the  hands  of  Johannes 
Brahms,  who  permitted  its  publication  a  few  years  ago.     It  was  then  seen 

*The  following  notice  is  printed  on  the  fly-leaf  of  Breitkopf  &  Hartel's  edition  of  the  full  score: 
"The  sketch  of  this  symphony  was  made  as  early  as  1841,  shortly  after  the   first  in  B-flat  major;  but  it 
was  not  fully  instrumented  until  January,  1851.     This  remark  has  seemed  necessary,  as  two  more  symphonies, 
numbered  2  and  3,  appeared  later,  which  would  consequently  be  the  3rd  and  4th  by  the  dates  of  their  com- 
position." 

There  is  an  evident  error  here ;  for  the  symphony  (in  its  first  version)  could  not  have  been  publicly  per- 
formed in  1841  unless  it  had  been  fully  instrumented.  The  publication  of  the  Brahms  MS.  of  this  first  version 
sufficiently  proves  this,  also. 
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that  the  changes  made  in  the  second  version  were  often  of  a  very  radical 
nature,  a  great  deal  of  elaborate  contrapuntal  work  having  been  cut  out,  to 
give  place  to  a  simpler,  more  rhythmic  and  dramatic  treatment.  The  origi- 
nal version  was  first  played  in  this  country  by  the  New  York  Philharmonic 
Society  in  February,  1892,  and  in  this  city  by  the  Boston  Symphony 
Orchestra  on  March  11  and  12  of  the  same  year.  It  was  given  more  as  a 
matter  of  biographical-historical  interest  than  for  any  other  reason,  for  the 
second  version  is,  after  all,  the  only  authentic  one.  The  second  version  is 
played  at  this  concert. 

The  full  title  of  the  work,  on  the  title-page  of  Breitkopf  &  Hartel's  edi- 
tion, is:  "Symphony  No.  IV.  D  minor:  Introduction,  Allegro,  Romanza, 
Scherzo,  and  Finale  in  one  movement  (in  einem  Satze)"  This  indicates 
that,  as  in  Mendelssohn's  "  Scotch  "  symphony,  all  the  movements  are  to  be 
connected  and  played  without  intervening  waits.  The  tempo-marks  at  the 
head  of  each  movement  are  in  German,  other  expression-marks  and  indi- 
cations of  transient  modifications  of  the  tempo  in  the  usual  Italian. 

The  first  movement  begins  with  a  slow  introduction,  Ziemlich  langsam 
(Un  poco  lento)  in  D  minor  (3-4  time),  in  which  the  full  orchestra  (without 
trombones)  carries  out  a  serious,  contrapuntal  figure  in  pure  polyphonic 
treatment.  Toward  the  end  a  spiral  figure  in  sixteenth-notes  makes  its 
appearance  in  the  first  violins,  and  is  briefly  worked  up  in  a  short  strin- 
gendo  passage  in  2-4  time,  leading  directly  to  the  main  body  of  the  move- 
ment, Lebhaft  (  Vivace)  in  D  minor  (2-4  time). 

This  begins  immediately  with  the  stern,  passionate  first  theme,  which  is 
based  on  the  spiral  figure  already  heard  in  the  introduction.  This  theme 
is  briefly  developed  for  fourteen  measures,  ending  with  a  definite  cadence 
in  the  tonic.  Then  follows  a  far  longer  second  period,  in  which  the  same 
spiral  figure  is  developed  again  in  a  wholly  different,  more  imitatively  con- 
trapuntal, way,  the  tonality  very  soon  changing  to  the  relative  F  major; 
in  this  period  (which  is  thirty-three  measures  long)  the  treatment  of  the 
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principal  figure  somewhat  passes  the  bounds  of  thematic  development, 
and  assumes  the  character  of  actual  working-out.  Then  follows  a  shorter 
conclusion-period  (of  eleven  measures)  in  F  major,  beginning  with  a  short 
melodic  development  of  another  figure  from  the  first  theme,  and  ending 
with  passage-work  on  the  principal  spiral  figure.  This  closes  the  first  part 
of  the  movement,  which  is  repeated.  It  will  be  seen  from  this  analysis 
that  this  first  part  apparently  entirely  liberates  itself  from  the  laws  of  the 
sonata  form  ;  for  there  is  no  real  second  theme  nor  conclusion-theme. 
But  the  irregularity  is  more  apparent  than  real ;  if  the  letter  of  the  form 
is  to  a  certain  extent  disobeyed,  the  spirit  of  the  form  is  sufficiently  defi- 
nitely carried  out.  The  three  successive  periods  I  have  mentioned,  the 
first  of  which  is  in  the  tonic  D  minor,  and  the  second  and  third  in  the 
relative  F  major,  contain  three  successive  developments  of  the  first  theme, 
which  developments  are  so  distinctly  different  in  character  that  they  may 
well  be  accepted  as  representing  the  regulation  three  themes  of  a  sym- 
phonic movement. 

The  free  fantasia  carries  on  the  working-out  of  the  theme,  now  on  the 
scheme  of  the  second  period,  now  on  that  of  the  first,  a  noteworthy 
effect  being  produced  by  bringing  in  a  new,  solemn  counter-figure  played 
by  the  trombones  in  unison ;  it  is  also  to  be  noted  that,  in  the  course 
of  the  working-out,  some  quite  new  rhythmical  figures  are  evolved  from 
the  theme,  and  worked  out  side  by  side  with  the  principal  spiral  one. 
After  sixty  measures  of  this  work,  we  meet  with  a  new  and  unexpected 
feature  :  an  actual  cantabile  "  second  theme  "  (plainly  derived  from  the  first, 
though  it  be),  the  first  phrase  of  which  is  in  F  major,  and  the  second  in 
D  minor.  It  is  first  given  out  by  the  first  violins,  flute,  and  oboe,  and  then 
carried  on  by  the  oboe  and  clarinet,  its  development  being  interrupted 
every  now  and  then  by  a  return  of  the  spiral  figure.  From  this  point  to 
the  end  the  movement  is  wholly  irregular,  there  being  no  third  part  to  it. 
The  only  hint  of  a  returning  period  is  that  at  one  point  one  of  the  earlier 
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portions  of  the  free  fantasia  itself  is  taken  up  again  and  repeated  almost 
note  for  note ;  this  longish  passage  (in  which  the  trombone  counter-figure 
makes  its  appearance,  and  which  ends  with  the  entrance  of  the  new 
"  second  theme ")  began  the  first  time  in  E  minor,  then  modulated  to 
D-flat  major,  ending  with  a  modulating  half-cadence  to  F  major.  This 
second  time  it  begins  in  G  minor,  modulates  to  E  major,  and  ends  with 
a  half-cadence  in  G-sharp  major  (A-flat  major)  ;  it  will  be  seen  that  the 
succession  of  keys  corresponds  exactly.  But  this  is  the  only  case  in  the 
whole  movement  of  a  period  being  repeated ;  from  the  end  of  the  first  part 
the  movement  is  really  all  free  fantasia  up  to  the  beginning  of  the  coda, 
which  sets  in  fortissimo  in  the  full  orchestra  in  D  major,  in  which  key 
and  mode  the  movement  ends. 

The  second  movement,  Romanze :  Ziemlich  langsam  {Un  poco  lento)  in 
D  minor  (3-4  time),  is  in  a  favorite  form  of  Schumann's,  that  of  a  simple 
romanza  with  contrapuntal  intermezzo.  It  begins  with  a  slow,  mournful 
melody  sung  by  the  oboe  and  first  'celli  in  octaves  to  a  simple  accompani- 
ment in  staccato  chords  in  the  other  strings  pizzicati  and  the  clarinets  and 
bassoons.  This  melody  is  in  the  Gregorian  Hypodorian  mode  (the  scale 
of  D  minor  with  a  major  sixth  and  minor  seventh  degree,  based  on  its 
dominant,  A).  Then  comes  a  short  intermezzo  in  A  minor  in  which  the 
contrapuntal  work  in  the  introduction  of  the  first  movement  reappears, 
ending  with  the  closing  phrases  of  the  romanza  melody,  as  a  sort  of  refrain. 
This  is  followed  by  a  return  of  the  contrapuntal  intermezzo  in  D  major,  a 
solo  violin  ornamenting  the  upper  voice  in  the  harmony  with  elaborate 
figural  embroidery  in  sixteenth-note  triplets.  A  second  return  of  the  ro- 
manza, with  somewhat  richer  instrumentation,  brings  the  movement  to  a 
close  on  the  dominant  A  major  chord. 

The  third  movement,  Scherzo :  Lebhaft  ( Vivace)  in  D  minor  (3-4  time), 
is  quite  regular  in  form,  consisting  of  two  repeated  sections  of  sixteen  and 
forty-eight  measures  respectively.     Contrapuntal  imitations  abound  in  it; 
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the  theme,  as  first  presented,  is  of  a  peculiarly  stern,  almost  ferocious 
character,  but  unbends  considerably  in  some  of  the  developments  of  the 
second  section.  But,  upon  the  whole,  it  forms  a  good  counterpart  to  the 
theme  of  the  first  movement.  The  Trio,  in  B-flat  major  (3-4  time),  consists 
of  a  succession  of  eight-measure  phrases,  given  out  in  full  harmony  by  the 
wood-wind  and  lower  strings,  the  melody  being  figurally  embroidered  by 
the  first  violins.  Although  the  rhythmic  formation  of  these  phrases  is 
essentially  regular,  they  all  being  just  eight  measures  long,  the  fact  of  each 
phrase  beginning  on  the  third  beat  of  its  first  measure  (with  all  the  voices 
tied  to  the  first  beat  of  the  next  one),  and  ending  on  the  third  beat  of  the 
eighth,  makes  the  rhythm  sound  peculiarly  halting ;  each  phrase  seems  to 
stop  short  suddenly,  as  if  afraid  of  stumbling  over  something.  After  the 
Trio  the  Scherzo  is  repeated ;  after  which  repetition  the  Trio  returns  once 
more  and  closes  the  movement  with  a  free  coda. 

The  fourth  movement  opens  with  a  slow  introduction,  Langsam  {Lento) 
in  D  minor  (4-4  time),  which  begins  pianissimo  with  a  close  tremolo  in  the 
second  violins  and  violas,  over  which  the  first  violins  keep  insisting  on  the 
spiral  figure  of  the  first  movement,  while  the  trombones  and  clarinets  keep 
coming  in  with  reminiscences  of  another  figure  from  the  same  movement. 
A  short  stringendo  e  crescendo  passage  leads  to  a  forte  hold  on  the  chord  of 
the  dominant  7th. 

The  main  body  of  the  movement,  Lebhaft  {Vivace)  in  D  major  (4-4  time), 
begins  with  the  whole  orchestra  in  fortissimo  on  the  first  theme.  The 
thesis  of  this  theme  is  taken  directly  from  the  phase  of  the  theme  of 
the  first  movement  which  we  find  in  the  free  fantasia  at  the  point  in  the 
repeated  passage,  mentioned  in  my  analysis  of  that  movement,  where 
the  modulation  to  D-flat  major  comes  the  first  time.  Both  the  spiral  figure 
and  a  certain  march-like  rhythm  are  unmistakably  recognizable ;  it  is 
essentially  the  theme  of  the  first  movement  over  again.  Its  brief  develop- 
ment is  followed  by  a  more  cantabile  first  subsidiary  in  the  relative  B  minor 
(passage-work  on  a  single  phrase),  which  leads  to  the  enchanting,  buoyant 
second  theme  in  the  dominant  A  major,  given  out  by  the  strings  and  wood- 
wind. This  second  theme  is  developed  at  considerable  length,  and  is 
followed  by  some  subsidiary  passage-work  leading  to  a  grimly-imposing 
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almost  terrible  conclusion-theme  in  the  same  key,  in  which  harsh  disso- 
nances are  successively  prepared  and  resolved  in  the  trombones,  horns,  and 
trumpets  against  rising  scale-passages  in  the  strings  and  wood-wind.  The 
first  part  of  the  movement  closes  with  a  return  of  the  rhythm  of  one  of  the 
figures  of  the  first  theme,  and  is  then  repeated. 

The  free  fantasia  begins  with  an  orchestral  effect  which  one  almost  sus- 
pects Berlioz  must  have  heard,  before  writing  his  famous  fire-flashes  in 
the  Menuet  des  feu-follets  in  the  Damnation  de  Faust*  It  then  goes  on  to 
the  most  elaborate  and  pertinacious  contrapuntal  and  fugal  working-out 
of  a  rhythmical  figure  from  the  first  theme,  leading  at  length  to  a  briefer 
and  simpler  working-out  of  the  first  subsidiary.  Then  comes  the  joyful 
second  theme  in  the  tonic,  D  major.  Here  is  really  the  beginning  of  the 
third  part  of  the  movement,  the  return  of  the  first  theme  and  the  first  sub- 
sidiary being  irregularly  omitted.  From  this  point  we  have  an  almost  note- 
for-note  repetition  of  the  corresponding  portion  of  the  first  part,  only  now 
in  the  tonic.  The  coda  begins  with  a  return  of  the  "  fire-flashes,"  when 
suddenly  a  wholly  new  cantilena  of  the  most  grandiose-passionate  character 
appears  in  the  violas,  clarinets,  and  bassoons  and  is  concisely  developed 
with  stronger  instrumentation,  until  a  short  Schneller  (Piii  moto)  in  2-2  time 
brings  the  movement  to  an  end  with  some  brilliant  passage-work. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
2  valve-horns,  2  plain  horns,  2  valve-trumpets,  1  pair  of  kettle-drums,  3 
trombones,  and  the  usual  strings. 

*  This  would  have  seemed  possible  if  the  dates  in  Berlioz's  Mimoires  had  been  correct.  He  dates  his 
first  visit  to  Germany  "  1841-42,"  saying  that  he  started  on  his  trip  "a  few  days  after"  the  grand  festival 
conducted  by  him  at  the  Op^ra  in  Paris,  which  festival  was  given  on  November  1,  1840.  His  itinerary  in 
Germany  was:  Mainz,  Frankfort,  Stuttgart,  Hechingen,  Mannheim,  Weimar,  Leipzig,  Dresden,  Leipzig 
again,  etc. ;  so  that  he  might  well  have  been  in  Leipzig  at  the  time  of  the  first  performance  of  the  original 
version  of  Schumann's  symphony.  Unfortunately  for  all  this,  Edmond  Hippeau  has  established  beyond  all 
doubt  that  Berlioz  was  wrong  in  his  dates.  Marie  Recio  (afterwards  Berlioz's  second  wife)  took  Mme  Stoltz's 
part  of  Isolier,  in  Rossini's  Comte  Ory,  at  the  Academie  de  Musique  in  Paris  very  shortly  before  January  30, 
1842  —  on  which  date  the  criticism  on  her  performance  appeared  in  the  Journal  des  Debats  (Berlioz's  paper). 
Hippeau  says,  in  his  Berlioz  intime :  "She  did  not  keep  the  part  long.  I  see  that  Mme  Stoltz  retook  it 
from  her  in  April,  on  Mme  Doros-Gras's  return.  ...  It  was  in  this  year  that  Mile  R^cio  decidedly  dragged 
Berlioz  from  his  home :  she  went  with  him  on  his  first  journey  abroad.  She  sang  at  the  first  concert  he  gave 
in  Brussels  in  the  latter  part  of  September."  Berlioz  stopped  in  Brussels  on  his  way  to  Frankfort.  In  one 
of  Ferdinand  Hiller's  note-books  there  is  a  note,  dated  January  16,  1843,  in  which  he  speaks  of  having  just 
returned  to  Frankfort  and  meeting  Berlioz  there.  So  Berlioz  could  not  have  got  to  Leipzig  earlier  than  1843. 
On  the  other  hand,  the  second  performance  of  Schumann's  symphony  (second  version)  did  not  take  place  until 
1851;  and  the  Damnation  de  Faust  was  already  written  and  performed  in  1846.  So  it  is  impossible  that 
Berlioz  should  have  got  the  idea  of  this  orchestral  effect  from  Schumann.  It  is,  however,  a  curious  coinci- 
dence; for  the  effects  I  speak  of,  in  Faust  and  the  symphony,  are  very  much  alike,  and  moreover  I  know  of 
nothing  at  all  resembling  them  in  any  other  orchestral  composition. 
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Jonas  Chickering,  in  1823,  we  have  made 
none  but  the  Highest  Grade  Pianos;  and, 
with  more  than  seventy=one  years'  experi- 
ence, a  factory  at  once  the  oldest  in  the 
United  States  and  most  thoroughly  equipped, 
giving  us  every  facility  for  the  best  and  most 
durable  work,  we  unhesitatingly  assert  that 
our  present  productions,  containing  as  they 
do  our  recent  most  valuable  improvements, 
are  the  best  that  we  have  ever  manufactured. 

CHICKERING  &  SONS, 

791  Tremont  Street,  Boston,  Mass. 
Represented  by  C.  C.  Harvey  &  Co.,  116  Boylston  St. 


SILK  WAISTS 

$1.00  and  upwards 

Dry  Cleansed?  Whole  t0  look  like  new; 
Dry  Dyed        ) 

Now  that  Silk  Waists  are  so  generally  worn, 
we  have  made  special  arrangements  for 
Cleansing  and  Dyeing  them  at  specially 
low  prices, —  from  $1.00  upwards,  according 
to  style  of  waist. 


LEWANDO'S, 


17  TEMPLE  PLACE,  Telephone  1393  Boston. 
284  BOYLSTON  ST.,  Telephone  239-2  Tremont. 


BUNDLES   CALLED   FOR   AND   DELIVERED. 
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Twenty-fourth  Rehearsal  and  Concert. 


Friday  Afternoon,  April  26,  at  2.30 


Saturday  Evening,  April  27,  at  8.00, 


PROGRAMME. 

Bach  _________       Passacaglia 

Beethoven  ______    Symphony  No.  3  (Eroica) 

Mendelssohn        -  -       Overture,  "  Melusine " 

Berlioz       -       -       -       -       _       _     a.  "Menuet  des  Feu-Follets  " 

b.  "  Valse  des  Sylphes  - 
From  the  "Damnation  of  Faust" 

Wagner      ______  Overture,  "  Tannhaenser " 
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BRATTLE  HALL  Tuesday  Evening 

CAMBRIDGE  April    23,    at  8  o'clock 

Last  Concert 

BY    THE 

Kneisel  Quartet 

FRANZ  KNEISEL,  ist  Violin 

OTTO  ROTH,  2d  Violin 

L.  SVECENSKI,  Viola 

ALWIN  SCHROEDER,  Violoncello 

Programme 

HANS    KOESSLER '.         .         Quartet 

BEETHOVEN       ....  Quartet  in  E-flat  major,  Op.  47 

SCHUMANN        ....    Quartet  in  A  major,  Op.  41,  No.  3 

Tickets  on  sale  at  University  Book  Store,  Harvard  Square. 


The    Boston    Symphony    Orchestra    Programme, 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp, 

Bound  copies  of  the  Programme  for  the  entire  season,  price  two  dollars, 
can  be  had  by  applying  before  the  last  concert.  Address  all  communica- 
tions to 

F.  R.  COMEE, 

Music  Hall,  Boston. 
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STEINWAY  BABY  GRAND 

USED    ONLY    SIX    MONTHS,    PERFECT    AS    NEW, 
FOR  SALE    BY 

Chandler  W.  Smith, 


New  England  Representative 
for  the 


PIANOS. 

160    Boylston    Street,         _--._-.  BOSTON 


Art  Embroideries, 

MARK-DOWN   SALE. 

The  goods  from  our  branch  store  at  St.  Augustine, 
Fla.f  have  just  been  returned  ;  and,  in  order  to  dis- 
pose of  duplicate  stock,  all  stamped  goods  in  our 
store  will  be  marked  down  20  per  cent,  from  regular 
prices  until  May  1. 

WALTER  M.  EDDY,  144  A  Tremont  St., 

BOSTON. 


THE   FAMOUS 

"JACKSON  HAT." 

A  complete  line  of  all  the  leading  blocks  for  spring,  '95, 
including  the  new  designs  in  our  own  exclusive  styles, 
which  are  meeting  with  exceptional  favor  this  season. 
Ask  to  see  the  "Jackson"  close-roll,  featherweight,  extra- 
strong,  all-silk  umbrella. 

WASHINGTON    STREET. 

Just  below  Summer. 


Joseph  A.  Jackson,  412 
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Music  Hall 


Saturday  Afternoon,  April  20,  at  2.30 


Second  and  Last  Pianoforte 

Recital 


BY     : 


MLLE.   ANTOINETTE 

SZUMOWSKA 


PROGRAMME. 


1.     SONATA,  Op.  31,  No.  3, 


ANDANTE  CON  VARIAZIONI, 


PAPILLONS,     . 
SONATA,  B  minor, 


5.     a.  NOCTURNE, 

b.  INTERMEZZO  POLACCO, 

c.  CAPRICE, 


6.     ETUDE, 


7.     FILEUSE, 


8.     CAMPANELLA, 


Beethoven 


Haydn 


Schumann 

Chopin 

Paderewski 


Liszt 


Wagner-Liszt 


Liszt 


Orders  for  seats  booked  now 
at    Box    Office,    Music    Hall. 
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PRINCE'S   HALL    .    .    LONDON. 


Three  Concerts 


BY    THE 


Kneisel  Quartet. 


FRANZ    KNEISEL,   ist  Violin. 

OTTO    ROTH,  2d  Violin. 

L.  SVECENSKI,  Viola. 

ALWIN    SCHROEDER,  Violoncello. 


TENTH    SEASON,    1894-95. 


MONDAY  AFTERNOON,  JUNE  10. 
MONDAY  AFTERNOON,  JUNE  17. 
MONDAY  AFTERNOON,  JUNE  24. 


Tickets  of  the  usual  Agents:   N.  VERT,  6  Cork  Street; 
TREE,  St.  James's  Hall. 

G.  A.  ELLIS,   Manager. 
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MUSICAL  INSTRUCTION. 


3  PARK  STREET. 

Miss  CHARLOTTE  I.  HAWES, 

MUSICAL  LECTURE-RECITALS.       Pnvate  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 


SPECIAL   OBJECT, 

m    ■  •  ,  n  *    i  mi  '  ■    The  TraininS  of  Tochers  of  Music, 

Boston  Training  School  of  MusicHs^^  -* 

(INCORPORATED).  Central  Location.  Catalogue  Free. 

GEO.  H.  HOWARD,  A.M.,  Director, 

26  Music  Hall  Building, Boston. 


Germania  Band  and  Orchestra,  con^s,  <**** 

120  TREMONT  ST.,  Receptions,  Musicales, 

BOSTON.  Weddings,  Balls,  etc. 

GEO.  W.  STEWART,  Manager. 


TEACHER  OF 

.  F.  F.  MARSHALL  Pianoforte  Playing  and  Harmony 

(Leipzig  Conservatory),  657    BOYLSTON    STREET, 

BOSTON,  MASS. 


HEINRIGH  SCHUEGKER, 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OP  NEW  AND 

second-hand  ERARD  HARPS 

FOR  SALE  AND  TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 


SOPRAftO  SOLOIST 

Miss  GERTRUDE  FRANKLIN 


j    VOCAL   INSTRUCTION 

149  A  Tremont  Street. 


Dramatic  Soprano, 
..       mT1MT1  „.-.„  Concert  and  Oratorio. 

MrS.  ELENE  EATON,  Vocal    Instruction. 

9  St.  James  Avenue. 
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HAVE   RESUMED 

Mr.  &  Mrs.  MAX  HEINRICH    VOCAL  instruction. 

Studio,  Room  68 1,  Steinert  Building, 
TREMONT  and  BOYLSTON  STREETS 


VOCAL  INSTRUCTION. 

MiSS  GERTRUDE  EDMANDS,  l6o  Boylston  Street. 

ROOM    7. 

VOCAL  TEACHFR 

Miss  HARRIET  S.  WHITTIER.  *  Regent  s,reet-  Boston  Hi^hlands 

62  Boylston  Street,  Room  563,  Tuesday 
and  Friday  mornings. 


Teacher  of  Violin,  Theory  and  Composition 

Mil    uUblAl       blKUDl!l  Highest  references  as  Violin  Soloist 

(Member  of  Boston  Symphony  Orchestra),  - sr' 

2  CENTRE  STREET,  ROXBURY. 


VOICE  MASTER. 

(Old  Italian  Method.) 


Mrs.  Avonia  Bonney  Lichfield 


Lessons  in  Classes,  .       .       15.00    " 

Residence,  380  Newbury  Street. 

(Madame  Adelina  Patti  recommends  Mrs.  Lichfield 
as  a  teacher  of  singing.) 


Harp  Soloist  and  Teacher. 
VAN  YEACHTON  ROGERS.         New  £  ™^H"ps 

43  West  St.,   .-.*..     Boston, 


CULTIVATION  of  VOICE, 

MrS.  CORA  A.  FROTHINGHAM,      179  A  Tremont  Street. 

Monday    P.M.,    Tuesday,  and    Friday. 
(919) 


Mr.  ARTHUR  THAYER, 


TEACHER  of  SINGING, 
149  A  Tremont  Street. 


HOTELS. 


CARROLLTON    HOTEL, 

Baltimore,  Light,  and  German  Streets,    -      BALTIMORE,  MO. 

AMERICAN    AND    EUROPEAN    PLAN, 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improrements.    The  most  central  location, 
accessible  to  all  parts  of  the  city.    All  lines  of  city  passenger  cars  pass  its  doors. 

JAMES    P.   SHANNON,  -  -  Manager. 


THE    CONTINENTAL, 

Corner  9th  and  Chestnut  Streets,        -        PHILADELPHIA,   PA. 

Complete  in  Appointments,  Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.    K1NGSLEY   &   CO.,    Proprietors. 
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ee  Combination 
Accident  Policy 


OF  THE 


^TRAVELERS 
1   INSURANCE 
COMPANY 


Of  Hartford,  Conn. 


Special    Provisions   for  Dismemberment,    Loss 
of  Eyesight,   and   Permanent  Total  Disability, 

52   WEEKS'    INDEMNITY, 

And,  in  event  of  Death  or  Injury  from  Accident  while  a  passenger  in  any  public  con- 
veyance using  steam,  cable,  or  electricity  as  a  motive  power, 

DOUBLE   INSURANCE. 

and^SsSera  MeS*1         Policy  of  $10,000,  with  $50  weekly  indemnity,  $50  per  year. 
Travelled,  for™  Policy  of    $5,000,  with  $25  weekly  indemnity,  $25  per  year. 

S.   F.   WOODMAN,   General  Agent, 

Cor.  State  and  Kilby  Sts.,  Boston.  Telephone  No.  2184. 

JAHES  Q.  WHITE,  Special  Agent. 


Orangeade. 


To  the  juice  of  four  oranges 
and  one  lemon  add  five  table- 
spoonfuls  of  sugar,  and  pour 
on  one  pint  of  boiling  water. 
Serve  while  hot. 


Five  o'clock  Tea  Table  Furnishings. 

KETTLES.— Copper  and  Brass, 
in  great  variety. 

A  good  companion  for  a  five  o'clock  tea  table  is  a  chafing-dish.  They  are 
substantially  made,  well  finished,  and  popular-priced,  and  have  a  lamp  with  a 
flame  regulator.     Books  of  receipts  with  every  dish. 


A.  STOWELL  &  CO., 

24   WINTER   STREET. 


STEIN  WAY  &  SONS 

PIAD^O  {MANUFACTURERS 

BY  APPOINTMENT  TO 
'      HIS  MAJESTY 

Emperor  William  II.  of  Germany, 

AND 

THE  ROYAL  COURT  OF  PRUSSIA. 


HER  MOST  GRACIOUS  MAJESTY 

The  Queen  of  England. 


GERMANY. 


ENGLAND. 


THEIR  ROYAL  HIGHNESSES 

The  Prince  and  Princess 

of  Wales. 

The  Duke  of  Edinburgh. 


HIS  MAJESTY 

Umberto  I.,  the  King  of  Italy, 


ITALY. 


HER  MAJESTY 

The  Queen  of  Spain. 


SPAIN. 


HIS  MAJESTY  EMPEROR  WILLIAM  II.  OF  GERMANY, 

On  June  13th,  1893.  also  bestowed  to  our  Mr.  WILLIAM  Steinway  the  order  of  THE  RED  EAGLE. 
III.  Class,  the  highest  ever  granted  to  an  Industrial. 


The  ROVAL  ACADEMY  OF  St.  Cecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer 
Palestrina,  in  1584.  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  Diploma: 

THE  ROYAL  ACADEMY  OP  ST.  CECILIA  have,  on  account  of  his  eminent  merit  in  the  domain  of  music, 
wid  in  conformity  to  their  Statutes.  Article  12,  solemnly  decreed  to  receive  William  Steinway  into  the 
■umber  of  their  honorary  members.  Given  at  Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth 
year  from  the  founding  of  the  Society.  •  ...^-.„A    r. 

ALEX.  PANSOTT..  Secretary. *  "  SAN  MART.NO,  F*-** 

«,'  FTRATED  CATALOGUES  (MAILED  FREE  ON  iAPPUCATION. 


STEINWAY    &    SONS, 

WAREROOMS,    STEINWAY    HALL, 

107— 111    EX    14th    STREET,    NEW    YORK. 


European  depots: 


STEINWAY  HALL, 

*$  &  17  Lower  Seymour  St,  Portman  Sq.,  W., 
LON*DON.  ENGLAND. 


STEINWAY'S  PIANOFABRIK, 

St  Pauli,  Neue  Rosen-Strasse,  20-24. 
HACMBUTtG,  GERMANY. 


M.  STEINERT  &  SONS   CO., 

SOLE  REPRESENTATIVES.  BOSTON,  MASS. 
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A   NOTABLE   TRIBUTE 


TO 


THE  AEOLIAN 


From  Boston's  Distinguished  Musicians, 

Mr.  and  Mrs.  Emil  Paur 


hi  miiiiiimiiii  iiiii  minimi 


"  I  shall  be  glad  to  have  you  add  my  name  to  the  notable  list  of 
musicians  and  critics  who  have  commended  your  admirable  instrument. 

"  I  believe  that  the  ^-Eolian  is  destined  to  become  a  most  potent  factor 
in  the  cultivation  of  the  musical  taste  of  the  people  of  the  world. 

"  Please  accept  my  hearty  wishes  for  its  well-merited  success. 

"EMIL   PAUR." 

"It  is  really  admirable  how  a  person  can  in  a  short  time,  by  the  aid 
of  the  ^Eolian,  familiarize  himself  with  the  works  of  the  great  masters,  and 
execute  them  with  perfection  in  all  their  details. 

"The  ^Eolian  is  of  great  help  to  those  studying  composition;  for,  not 
being  able  to  have  an  orchestra  at  their  disposal  to  execute  the  great 
classical  works,  with  the  ^Eolian  they  can  study  the  orchestral  effects  with 
a  precision  impossible  to  be  obtained  on  any  other  musical  instrument. 

"Mrs.  MARIE   PAUR." 

The  iEOLIAN  appeals  to  every  music  lover  for  both  pleasure  and  education. 
We  exhibit  the  iEolian  daily,  and  cordially  invite  all  patrons  of  the  Symphony  con 
certs  to  investigate  it. 


Opp.  Common. 


146  Boylston  Street,  BOSTON 


BOStOn  Music  Hall,  Boston 

Q   m    ti   ti '    -11  ==== 

*^J  1I1|/1IV11  J'        mm  FOURTEENTH    SEASON, 

Orchestra   * 

EMIL  PAUR,  Conductor. 


PROGRAMME 


OF    THE 


Twenty-fourth  Rehearsal  m  Concert 


WITH    HISTORICAL   AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.  APTHORP. 


Friday  Afternoon,  April  26, 

At   2.30   o'clock. 


Saturday  Evening,  April  27, 

At   8   o'clock. 


PUBLISHED    BY    C.    A.    ELLIS,    MANAGER. 
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PIANOFORTES 

REPRESENT  THE  SAME  HIGHEST  STANDARD  OF  EXCELLENCE  WHICH 
HAS  ACHIEVED  A  REPUTATION  FOR  THEIR 

ORGANS 


AS    THE 


Standard  of  the  World 

L  P.  HOLLANDER  &  CO. 

Ladies'  Capes  and  Jackets. 

Within  the  past  fortnight  we  have  made  several 
purchases  of 

FINE  COATS  AND  CAPES, 

All  entirely  New   Goods,  intended  as   Models.     They 
will  be  marked  at  about 

HALF  OF  THEIR  REAL  VALUE. 

Among  the  coats  is  a  line  of 

BLACK  CHEVIOTS  from  $10  to  $16, 

Lined  throughout  with  Silk;    and  in  GAPES    some 
Extraordinary  Bargains  in  fine  FRENCH  GOODS. 

FURS  STORED  AND  INSURED  AT  LOWEST  RATES. 

202  to  212  Boylston  Street,  and  Park  Square. 
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Twenty-fourth  Rehearsal  and  Concert 


Friday  Afternoon,  April  26,  at  2.30 


Saturday  Evening,  April  27,  at  8.00 


PROGRAMME. 


Johann  Sebastian  Bach         -       -        Passacaglia  for  Organ,  in  C  minor 

(Arranged  for  Orchestra  by  Heinrich  Esser.) 

Lndwig  van  Beethoven    Symphony  No.  3,  in  E-flat  major,  "  Eroica,"  Op.  55 

I.    Allegro  con  brio  (E-flat  major)  ,  -  3-4 

II.    Marcia  funebre :  Adagio  assai  (C  minor)       -  -  2-4 

III.  Scherzo:  Allegro  vivace  (E-flat  major)                   -  3-4 
Trio  (E-flat  major)         -_-___  3.4 

IV.  Finale :  Allegro  molto  (E-flat  major)    -  -  2-4 


Felix  Mendelssohn-Bartholdy       Overture  to  "The  Fair  Melusina,"  Op.  32 

Hector  Berlioz     -  a.  Minuet  of  Will-o'-the- Wisps 

b.  Waltz  of  Sylphs 
From  "The  Damnation  of  Faust,"  Op.  24 

Richard  Wagner  -       -  Overture  to  "Tannhauser" 
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MANUFACTURERS  OP 


GRAND, 

SQUARE,  AND 

UPRIGHT 


PIANOS 


EUGEN    D'ALBERT: 

From   fullest   conviction,  I    declare   them   to   be   the  best  In 
struments  of  America,         ........ 

DR.  HANS   VON    BULOW: 

Their  sound  and  touch  are  more  sympathetic  to  my  ears  and 
hands  than  all  others  of  the  country.  I  declare  them  the 
absolutely  best  in  America.  ....... 

ALFRED   GRUNFELD: 

I  consider  them  the  best  instruments  of  our  times.     . 

P.  TSCHAIKOWSKY: 

Combines  with  great  volume  of  tone  rare  sympathetic  and  nobk 
tone  color  and  perfect  action.        ....... 

WAREROOMS  :  ===== 


BALTIMORE,  WASHINGTON, 

22  and  24  E.  Baltimore  Street.  817  Pennsylvania  Avenue 

NEW   YORK, 
148  Fifth  Avenue. 


OLIVEOITSON  COMPANY,  Sole  Ag'ts,  453-463  Washington  St.,  Boston. 


E.  W.  TYLER,  Manager. 
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Organ  Passacaglia  in  C  minor      ....     Johann  Sebastian  Bach. 

(Arranged  for  Orchestra  by  Heinrich  Esser.) 

Heinrich  Esser  was  born  in  Mannheim  on  July  16,  1818,  and  died  in 
Salzburg  on  June  3,  1872.  He  was  especially  a  violinist,  but  studied 
composition  under  Franz  Lachner  and  Simon  Sechter  in  Vienna.  He 
was  appointed  Conzertmeister  and  theatre-conductor  at  Mannheim,  and 
director  of  the  Liedertqfel  (men's  singing  society)  in  Mainz  in  1842  ;  in 
1846  he  was  promoted  to  the  position  of  Kapellmeister  of  the  theatre  in 
the  latter  town.  He  was  called  to  Vienna  in  1847  as  Kapellmeister  of  the 
Court  Opera,  and  was  also  for  some  time  director  of  the  Philharmonic 
Concerts;  in  1867  he  was  appointed  art-member  of  the  board  of  directors 
of  the  Opera,  but  retired  in  1869  on  a  pension.  He  was  much  beloved 
as  a  man,  and  highly  respected  as  an  artist;  some  of  his  songs  enjoyed 
great  popularity.  His  widow  and  children  were  pensioned  by  the  Emperor. 
Esser  wrote  three  operas  (given  in  Mannheim,  Aix-la-Chapelle,  and  Mu- 
nich), a  string-quartet,  two  orchestral  suites,  three  symphonies,  about  forty 
books  of  songs,  and  a  good  deal  of  instrumental  chamber-music.  He  is 
best  known  in  this  country  by  his  orchestral  transcriptions  of  Bach's  C 
minor  Passacaglia  and  Toccata  in  F  major. 

Bach's  C  minor  Passacaglia,  Andante  in  C  minor  (3-4  time),  has  long 
been  famous  as  one  of  his  greatest  organ  works,  and  also  as  one  of  the 
finest  examples  in  existence  of  a  theme  and  variations.  It  is  a  series  of 
twenty  variations  and  a  final  fugue  on  a  simple  passacaglia  theme  of  eight 
measures.     The  following  analysis  is  made  from  Esser's  score. 

Theme.  The  unaccompanied  theme  given  out  pianissimo  by  the  'celli 
and  double-basses  in  octaves  (imitation  of  the  organ  pedals). 

Variation  I.  The  theme  in  the  basses,  with  three-part  counterpoint 
against  it  in  a  syncopated  rhythm  in  the  flutes  and  clarinet. 

Var.  II.  Same  as  the  foregoing,  with  the  counterpoint  in  the  oboe  and 
bassoons. 


ATonic 


FOR    BRAIN-WORKERS,   THE    WEAK    AND    DEBILITATED. 

Horsford's  Acid  Phosphate 

Is,  without  exception,  the  Best  Remedy  for  relieving  Mental  and  Nervous 
Exhaustion;  and,  where  the  system  has  become  debilitated  by  disease, 
it  acts  as  a  general  tonic  and  vitalizer,  affording  sustenance  to  both 
brain  and  body. 

Dr.  E.  Cornell  Easten,  Philadelphia,  Pa.,  says,  "I  have  met  with  the  greatest 
and  most  satisfactory  results  in  dyspepsia  and  general  derangement  of  the  cerebral  and 
nervous  systems,  causing  debility  and  exhaustion." 

Descriptive  pamphlet  free. 

Rumford  Chemical  Works Providence,  R.L 

Beware  of  Substitutes  and  Imitations. 
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Ladies'  Costumer 
K    and 

Designer  of  Fashions, 
256  Boylston  Street, 
Boston. 


K  V  /vS 


Street  Gowns, 
Coatiaircapes^ 
Bicycle~and 
Golf  Costumes. 


In  our  Dressmak- 
ing Department  we 
are  showing  a  beau- 
tiful line  of  Cre- 
pons  and  Silks. 

Dresses  made 
from  original  and 
Parisian  designs. 

Estimates  cheer- 
fully given. 


WEBER'S 

25  Temple  PL  and  33  West  St. 


OYSTERS  AND    SALADS 

A   SPECIALTY. 
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Var.  III.  Theme  still  in  the  basses,  against  running  and  imitative 
counterpoint  in  the  other  strings. 

Var.  IV.  Same  disposition  of  parts  as  the  foregoing,  but  counterpoint 
on  a  more  lively  rhythmical  figure. 

Var.  V.  Figural  variation  of  the  theme  in  the  basses,  accompanied  in 
full  harmony  by  the  other  strings,  against  imitative  counterpoint  in  several 
parts  in  the  ^vood-wind. 

Var.  VI.  Theme  in  its  original  form  in  the  double-basses  against 
elaborate  imitative  counterpoint  on  an  ascending  figure  in  the  other  strings 
and  wood-wind. 

Var.  VII.  Theme  given  forte  by  the  'celli  and  double-basses  against 
three-part  running  counterpoint  in  the  other  strings. 

Var.  VIII.  Very  similar  to  the  foregoing,  but  with  a  background  of 
simpler  polyphony  in  the  wood-wind  and  horns. 

Var.  IX.  Fortissimo  imitative  counterpoint  on  a  figural  and  rhythmic 
variation  of  the  theme  in  all  the  strings  and  wood-wind. 

Var.  X.  Theme  staccato  in  the  basses,  accompanied  in  full  harmony  by 
the  wood-wind,  horns,  trumpets,  and  kettle-drums,  against  running  counter- 
point in  even  sixteenth-notes  in  the  violins  in  unison. 

Var.  XI.  Theme  pianissimo  in  the  upper  voice  (flute,  oboe,  and  clari- 
net) against  running  counterpoint  in  the  strings  (pure  two-part  writing). 

Var.  XII.  Theme  still  in  the  upper  voice  (flute,  first  violins,  and 
bassoon  in  double  octaves)  against  three-part  imitative  counterpoint  in  the 
strings. 

Var.  XIII.  The  theme  itself  disappears.  Three-part  imitative  counter- 
point in  the  bassoon,  clarinet,  and  flute. 

Var.  XIV.  Two-part  freely  imitative  counterpoint  on  an  arpeggio  figure 
in  the  strings  (without  double-basses),  then  in  the  wood-wind  and  'celli. 

Var.  XV.  Theme  in  full  harmony  in  the  wood-wind,  against  ascending 
arpeggj  in  the  strings. 
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Var.  XVI.  Theme  in  the  basses  and  bassoons,  against  imitative  coun- 
terpoint in  the  other  strings,  wood-wind,  and  horns. 

Var.  XVII.  Theme  in  the  basses  and  bassoon,  against  two-part  running 
counterpoint  in  triplets  in  the  other  strings  (pure  three-part  writing). 

Var.  XVIII.  Theme  in  the  basses  pizzicati,  against  three-part  counter- 
point in  the  oboes  and  bassoon. 

Var.  XIX.  Theme  legato  in  the  basses  col  arco,  against  imitative  counter- 
point in  the  flutes  and  bassoon. 

Var.  XX.  Theme  pianissimo  in  the  basses,  horns,  and  trombones, 
against  similar  counterpoint  to  that  in  the  foregoing  in  the  other  strings 
and  wood-wind. 

Var.  XXI.  Thetna  Fugatum :  Four-part  real  fugue  on  the  theme  and  a 
new  counter-subject,  worked  out  at  great  length  by  the  full  orchestra. 

N.B. —  All  the  variations,  up  to  the  fugue,  are  exactly  eight  measures  long. 


Symphony  No.  3,  in  E-flat  major,  "  Eroica,"  Opus  55. 

Ludwig  van  Beethoven. 

This  symphony  was  begun  in  1802,  and  finished  in  August,  1804.  The 
full  title  is  :  Sinfonia  eroica,  composta  per  festeggiare  il  sovvenire  di  un  grand' 
uomo  (Heroic  Symphony,  composed  to  celebrate  the  memory  of  a  great 
man).  The  first  MS.  copy  of  the  score,  prepared  for  the  French  Legation 
at  Vienna,  was  inscribed  to  Napoleon  Bonaparte,  whose  career  Beethoven 
had  watched  with  the   greatest  interest  and  admiration.     But,  when  the 

r 

composer  heard  of  the  Coup  d'Etat,  he  tore  off  the  title-page  in  disgust, 
and  dedicated  the  symphony  to  Prince  von  Lobkowitz.  The  work  was 
first  performed  in  private,  at  Prince  von  Lobkowitz's  house  in  Vienna,  in 
December,  1804;  its  first  public  performance  was  at  a  concert  given  by 
Clement  at  the  Theater  an   der  Wien  on   Sunday  evening,  April  7,   1805, 
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when  it  was  conducted  by  Beethoven  himself.  On  this  occasion  Beethoven 
played  the  joke  upon  critics  and  public  of  having  it  set  down  on  the  pro- 
gramme as  "  Sinfonie  in  Dis-dur  (Symphony  in  D-sharp  major)." 

The  first  movement,  Allegro  con  brio  in  E-flat  major  (3-4  time),  opens 
with  two  crashing  E-flat  major  chords  in  the  full  orchestra,  after  which  the 
first  theme  is  given  out  by  the  'celli  and  completed  by  the  first  violins.* 
This  theme  is  developed  at  considerable  length,  the  development  being 
largely  in  passage-work,  but  at  times  savoring  almost  of  actual  working-out. 
A  modulation  by  half-cadence  to  the  dominant,  B-flat  major,  leads  to  the 
first  subsidiary ;  the  first  phrase  of  this  theme  is  gradually  built  up  out  of 
sporadic  three-note  phrases,  given  out  in  alternation  by  several  wind  instru- 
ments,—  a  process  of  which  Beethoven  was  very  fond, —  until  the  whole 
orchestra  takes  up  the  figure  in  unison  and  octaves,  leading  to  the  second 
phrase  in  the  strings  and  wind.  A  brilliant  climax  of  passage-work  follows, 
leading  to  a  more  definite  cadence  in  B-flat  major,  in  which  key  the  second 
theme  is  given  out  by  the  strings  and  wind  alternately.  There  is  no  true 
conclusion-theme,  its  place  being  taken  by  a  concluding  period  of  passage- 
work  on  figures  from  the  first  theme  and  its  subsidiary,  the  first  theme  at 
last  gaining  the  upper  hand  and  bringing  the  first  part  of  the  movement  to 
an  end.  This  first  part  is  then  repeated.  The  exceeding  brevity  of  each 
one  of  the  themes,  together  with  the  large  amount  of  development  in  pas- 
sage-work, at  times  assuming  the  character  of  actual  working-out,  as  it  does, 
all  contribute  to  give  this  first  part  a  distinctly  modern  flavor,  unlike  that 
of  any  symphony  ever  heard  before  it. 

The  free  fantasia  begins  vaguely ;  but  thematic  figures  from  the  first  part 
soon  begin  to  crop  up,  and  the  working-out  goes  forward  with  immense 
energy  and  great  elaboration,  moments  of  truly  Beethovenish  fury  alternat- 
ing with  others  of  equally  characteristic  pathos.     About  the  middle  of  this 

*By  a  curious  coincidence,  if  indeed  it  was  a  coincidence,  the  sharply  characteristic  first  four  measures  of 
this  theme  —  the  phrase  which  recurs  most  frequently  in  the  development  of  the  movement  —  are  identical, 
note  for  note,  with  the  first  four  measures  of  Mozart's  Intrade  to  Bastien  und  Bastienne,  save^that_the  latter 
is  in  G  major. 
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second  part  of  the  movement  there  appears  a  wholly  new  theme  in  the  dis- 
tant key  of  E  minor ;  this  lovely  episode  forms  a  sort  of  blooming  oasis  in 
the  midst  of  the  stormy  working-out,  which  soon  begins  afresh  with  renewed 
vigor.  Then  comes  the  characteristically  Beethovenish  collapse,  a  few 
moments  of  atrophy  after  all  the  hard  work  of  the  free  fantasia,  leading  to 
the  vigorous  return  of  the  first  theme  in  the  tonic  at  the  beginning  of  the 
third  part  of  the  movement.  Just  here  we  come  upon  one  of  Beethoven's 
quasi-humorous  tricks.  The  wood-wind  and  horns  have  been  alternating 
with  hushed  tremolos  of  the  violins  on  the  mysterious,  ill-boding  harmony 
of  the  chord  of  the  dominant  7th  and  minor  9th ;  this  mournful  wailing  at 
last  leaves  the  first  and  second  violins  entirely  alone,  continuing  their 
hushed  tremolo  on  the  notes  A-flat  and  B-flat  (the  dissonant  components  of 
the  chord  of  the  dominant  7th  in  E-flat  major).  All  of  a  sudden  the  second 
horn  comes  in  with  the  first  two  measures  of  the  first  theme,  which  run 
entirely  on  the  complete  tonic  chord  of  the  key  (E-flat,  G,  B-flat),  while  the 
violins  still  keep  up  their  tremolo  on  A-flat  and  B  flat ;  we  thus  have 
two  different  and  mutually  irreconcilable  harmonies  sounding  at  the  same 
time.  This  passage  has  given  rise  to  no  little  discussion.  But  investiga- 
tion has  proved  all  such  discussion  to  be  fruitless  and  the  passage  to  be 
really  as  Beethoven  intended.  At  the  first  rehearsal  of  the  symphony  some 
persons  present  thought  the  horn-player  had  inadvertently  taken  the  wrong 
crook,  and  began  to  find  fault  with  him  ;  at  which  Beethoven  all  but  boxed 
the  ears  of  one  of  them  (was  it  Ferdinand  Ries?),  storming  out  that  the 
horn-player  was  quite  right,  and  that  was  the  effect  he  wanted  ! 

The  third  part  of  the  movement  stands  in  the  regular  relations  to  the 
first,  allowance  being  made  for  some  more  extended  developments  at 
certain  points,  for  the  sake  of  different  modulations.  It  ends  with  a  long 
and  elaborate  coda,  an  actual  "  second  free  fantasia,"  in  which  the  furious 
working-out  of  the  first  is  exchanged  for  a  new  working-out  of  the  sunniest, 
most  ecstatic  character. 
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The  second  movement,  Marcia  funebre ;  Adagio  assai  in  C  minor  (2-4 
time),  is  probably  the  one  Beethoven  referred  to  after  May  5,  1821,  when, 
on  hearing  of  Napoleon's  death  at  St.  Helena,  he  said :  "  I  have  already 
composed  the  proper  music  for  that  catastrophe."  This  was  the  first  allu- 
sion to  Napoleon  he  had  ever  been  heard  to  make,  in  connection  with  the 
symphony,  since  he  tore  off  the  title-page  after  the  news  of  the  Coup  d'Etat. 
The  movement  begins  pianissimo  e  sotto  voce  with  the  solemn,  march-like 
theme  in  the  first  violins,  accompanied  by  plain  chords  in  the  other  strings, 
every  note  in  the  bass  being  preceded  by  a  short  upward  or  downward 
fus'ee.  The  theme  is  then  repeated  by  the  oboe,  accompanied  by  full 
harmony  in  the  clarinets,  bassoons,  and  horns,  and  by  full  chords  in  the 
strings,  each  chord  being  preceded  in  all  the  parts  by  a  rapid  triplet  in 
thirty-secondnotes.  Then  the  strings,  in  full  harmony,  proceed  with  the 
antithesis  of  the  theme,  followed  by  an  elaborate  development  of  the  sub- 
ject by  the  full  orchestra,  ending  with  a  distinct  closing  cadence  in  the 
tonic.  Next  follows  the  second  theme,  in  C  major,  melodious  phrases 
given  out  by  various  wooden  wind  instruments  in  alternation  and 
accompanied  by  persistent  triplet  arpeggj  in  the  strings.  This  theme,  too, 
is  developed  at  some  length,  each  period  culminating  in  grand,  swaying 
fortissimo  chords  in  the  full  orchestra,  like  the  tolling  of  great  bells.  Then 
the  solemn  first  theme  returns  in  C  minor,  in  the  strings  as  at  first,  but 
soon  gives  way  to.  an  elaborate  fugal  development  and  working-out  of  a 
figure,  the  thematic  connection  of  which  with  either  the  first  of  second 
themes  is  not  very  apparent.  Another  sotto  voce  return  of  the  first  theme 
in  the  tonic  is  almost  immediately  cut  short ;  the  strings  and  brass,  after  a 
measure's  silence,  striking  in  fortissimo  in  A-flat  major  over  a  billowing 
bass  in  triplets,  leading  to  some  elaborate  developments  in  passage-work, 
through  which  a  tolling  figure  keeps  sounding  in  the  basses.  This  episode 
is  continued  for  some  time,  and  is  followed  by  another,  in  which  new  sug- 
gestions of  tolling  bells  in  the  strings  accompany  some  elaborate  passage- 
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work  on  a  sobbing  figure  in  the  strings.  At  last  the  first  theme  returns  in 
the  tonic,  as  if  in  fragments,  in  the  first  violins,  accompanied  only  by  a 
pizzicato  bass  and  a  few  chords  in  the  oboes  and  horns. 

The  third  movement,  Scherzo :  Allegro  vivace  in  E-flat  major  (3-4  time), 
begins  with  some  nimble  pianissimo  e  staccato  triplets  in  the  strings,  upon 
which  the  oboe  and  first  violins  outline  the  rollicking  theme.  A.  B.  Marx 
says  this  theme  is  taken  from  an  old  Austrian  folk-song,  beginning :  "  Und 
was  ich  des  Tags  mit  der  Leier  verdierC"  but  the  song  itself  has  not  been 
identified.  This  curious  little  theme  is  the  basis  of  the  whole  Scherzo, 
although  some  of  its  figures  give  rise  to  occasional  new  melodic  develop- 
ments. The  Scherzo  consists  of  two  regular  sections,  of  which  only  the 
second  (and  by  far  the  longer)  is  repeated.  The  Trio,  also  in  E-flat  major, 
consists  of  some  beautiful  hunting-calls  on  the  three  horns,  interrupted  at 
times  by  some  exceedingly  weird  passages  in  octaves  in  the  wood-wind  or 
strings.  The  return  of  the  Scherzo,  after  the  Trio,  is  not  a  regular  "  re- 
peat," but  a  new  and  somewhat  more  concise  development  of  the  scherzo 
theme. 

The  Finale,  Allegro  molto  in  E-flat  major  (2-4  time),  is  in  the  unusual 
form  of  a  theme  with  variations.  The  double  theme  had  been  used  twice 
before  by  Beethoven  :  first  in  his  Fifteen  Variations  with  a  Fugue,  in  E-flat 
major,  for  pianoforte,  opus  35,  and  again  in  the  Finale  of  his  ballet  Die 
Geschopfe  des  Prometheus,  opus  43.  I  call  it  a  double  theme,  for  the  first  of 
the  two  themes  of  the  movement  is  in  reality  nothing  more  than  the  bass 
of  the  second. 

The  movement  opens  with  a  furious  rush  of  all  the  strings,  leading  to 
some  resounding  chords  of  the  dominant  in  the  full  orchestra.  Then  the 
strings  give  out  the  thesis  of  the  first  theme  in  pizzicato  octaves,  immedi- 
ately repeating  it  with  each  note  echoed  in  staccato  by  the  flutes,  clarinets 
and  bassoons.  A  loud  call  of  all  the  wind  instruments  on  the  note  B-flat, 
followed  by  a  softly  sustained  B-flat,  closes  this  first  period.     Then  the 
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strings  proceed  to  give  out  the  antithesis  of  the  theme  in  pizzicato  as 
before,  repeating  it,  after  some  more  loud  calls  on  B-flat  from  all  the 
strings  and  wind,  with  the  persistent  echoes  of  the  wood-wind.  The  whole 
character  of  this  introductory  announcement  of  the  theme,  the  first  furious 
rush  of  the  strings,  the  pizzicato  detailing  of  the  theme  itself,  and  the  loud 
interruptions  of  the  wind  instruments,  is  very  much  that  of  a  prelude  to 
a  ballet ;  one  can  almost  fancy  he  sees  the  dancers  pointing  their  toes  and 
coming  into  line.  The  theme  itself,  with  the  incomprehensible  interruptions 
of  the  wind  instruments,  is  very  peculiar,  and  gives  a  certain  impression  of 
incompleteness ;  its  character  is  fully  explained  only  when  we  hear  the 
melodious  second  theme,  of  which  it  is  really  the  bass.  It  was  indeed 
a  queer  conceit  of  Beethoven's  to  take  this  bass  as  an  independent  theme, 
copying  it  off  note  for  note,  rests  and  all ! 

The  first  two  variations  which  now  follow  (in  the  strings)  are  contra- 
puntal. With  the  third  variation  the  melodious  second  theme  appears  as 
a  melody  in  the  wood-wind,  against  brilliant  running  passages  in  the  first 
violins,  and  the  old  theme  as  its  bass.  The  fourth  variation  is  in  the  shape 
of  a  very  long  and  elaborate  fugal  working-out  of  the  first  theme  against 
a  counter-subject  taken  from  the  first  variation,  the  melodious  second  theme 
coming  in  now  and  then  by  way  of  "  diversion."  Then  follow  one  short 
and  one  very  long  variation  in  G  minor,  in  the  second  of  which  the  outlines 
of  the  theme  are  pretty  well  obliterated,  so  that  it  might  almost  be  taken 
as  a  free  episode  on  a  new  theme.  Next  comes  a  sunny  outburst  of  the 
second  theme  in  C  major,  soon  leading  to  a  new  fugal  working  out  of 
the  inversion  of  the  first  theme  in  E-flat  major,  against  a  running  counter- 
subject.  This  extended  fugato  ends  at  last  with  a  hold  on  the  chord  of  the 
dominant  7th.  The  tempo  then  changes  to  Poco  Andante  and  the  wood- 
wind brings  in  a  slower,  more  expressive  and  march-like  version  of  the 
second  theme,  which  is  now  worked  up,  together  with  some  subsidiary 
counter-themes,  to  a  glowing  coda  by  the  full  orchestra,  the  old  Presto  rush 
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of  the  strings  (now  reinforced  by  the  wood-wind)  returning  at  last  as  prelude 
to  a  final  joyful  apotheosis  of  the  theme,  with  which  the  symphony  ends. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
3  horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings.  On  a  fly- 
leaf of  the  score  Beethoven  has  put  the  following  notice :  "  La  parte  del 
Corno  terzo  e  aggiustata  della  sorte,  che  possa  eseguirsi  ugualmente  sul  Corno 
primario  ossia  secondario  (The  part  of  the  third  horn  is  so  written  as  to 
be  equally  playable  on  a  first  or  second  horn)  " :  a  quite  unusual,  if  not 
unique,  piece  of  considerateness  on  Beethoven's  part ! 


Overture  to  "The  Fair  Melusina,"  in  F  major,  Opus  32. 

Felix  Mendelssohn-Bartholdy. 

The  full  original  title  is  Ouverture  zum  Mahrchen  von  der  scnonen  Melusine 
(Overture  to  the  Fairy-tale  of  The  Fair  Melusina) ;  the  work  was  written  in 
1833,  tne  parts  were  published  in  April,  1836,  and  the  score  in  October 
of  the  same  year.  The  first  public  performance  was  at  Diisseldorf  in 
July,  1834. 

The  story  of  the  Fair  Melusina,  of  the  water-nymph  who  became  the 
bride  of  Count  Lusignan,  is  told  at  great  length  by  Gustav  Schwab  in  Die 
Deutschen  Volksbiicher  (Stuttgart:  S.  G.  Liesching,  1859),  xt  being  the 
longest  story  in  the  volume.  Of  the  many  incidents  in  the  story  Mendels- 
sohn has  taken  only  the  principal  one,  the  love  of  the  chivalrous  count  for 
the  mermaid. 

The  overture  begins,  Allegro  con  tnoto  in  F  major  (6-4  time),  with  what 
I  will  call  the  Melusina-theme,  a  theme  beginning  with  flowing,  waving 
arpeggio  figures  and  then  developing  into  a  more  sustained,  graceful  can- 
tilena, throughout  the  development  of  which  the  arpeggio  figure  appears 
almost  constantly  in  one  part  of  the  orchestra  or  another  as  a  waving 
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accompaniment.*  This  charming  theme  is  developed  very  fully  by  the 
wood-wind,  horns,  and  strings,  ending  with  a  definite  cadence  in  the  tonic. 
Then  the  violas,  followed  by  the  second  violins,  attack  a  more  nervous 
rhythm,  upon  which  the  first  violins,  alternating  with  the  flutes  and  oboes, 
outline  a  new,  more  strenuous  theme  in  F  minor.  This  we  will  call  the 
Lusignan-theme  ;  it  is  developed  with  great  brilliancy  and  dash  by  the  full 
orchestra.  It  is  followed  after  a  while  by  a  third  theme  of  more  cantabile, 
but  still  passionate  character,  in  the  relative  A-flat  major,  the  melody  being 
first  sung  by  the  first  violins  (reinforced  later  on  by  the  flute  an  octave 
higher),  then  by  the  first  violins  and  'celli  in  octaves,  over  a  waving  accom- 
paniment in  the  second  violins  and  violas  and  a  simple  bass,  the  wood-wind 
at  times  adding  a  richer  background  of  color,  and  the  nervous  rhythm  of 
the  Lusignan-theme  reappearing  at  moments  between  the  phrases.  This 
third  theme  might  be  called  the  Love-theme.  The  period  closes  with 
a  fortissimo  return  of  the  Lusignan-theme  in  the  full  orchestra,  ending  on 
a  G  in  the  basses  which  the  ear  accepts  as  the  dominant  of  C  minor, 
although  this  key  has  not  as  yet  been  hinted  at.  But  immediately  the 
Melusina-theme  returns  softly  in  the  clarinet  and  flute,  and  apparently  in 
G  major;  a  cadence  to  C  major  soon  comes,  however,  and  tells  the  ear 
that  it  was  right  after  all  in  accepting  the  G  as  a  dominant,  and  the  free 
fantasia  begins  in  C  major  with  an  extended  working-out  of  the  Melusina- 
theme.  The  remainder  of  the  overture  is  taken  up  with  working  out  the 
three  principal  themes,  or  with  their  alternate  recurrence  in  nearly  their 
original  shape  in  various  keys,  ending  with  the  Melusina-theme  in  the  tonic 
F  major. 

Although  the  development  of  this  overture  does  not  follow  the  scheme 
of  the  sonata  form,  the  succession  of  periods  in  it  is  so  coherent  and  well 
balanced  that  the  listener  hardly  notices  any  irregularity.     Indeed  there  is 

*  It  will  hardly  escape  the  notice  of  the  listener  of  the  present  day  that  this  arpeggio  figure  is  identical 
with  the  one  used  by  Wagner  in  most  of  the  Rhine-daughter  music  in  Das  Rheingold  and  other  parts  of  Der 
Ring  des  Nibelungen. 
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one  way  of  arguing  the  form  into  tolerable  conformity  with  that  of  the 
sonata :  if  we  call  the  Lusignan-theme  the  "  first  theme,"  and  the  Love- 
theme  the  "  second,"  and  treat  the  Melusina-theme  as  episodic,  we  shall 
find  that  the  first  and  second  themes  are  carried  out  pretty  much  on  the 
scheme  of  the  sonata  form,  but  interrupted  at  many  points  by  the  episodic 
Melusina-theme.  But  this  point  of  view  need  be  adopted  only  by  a  very 
precise  stickler  for  the  sonata  form.  Leaving  all  traditional  form  out  of 
the  question,  one  can  not  fail  to  see  that  the  Melusina-theme  is  really  the 
most  prominent  in  the  whole  overture,  and  that  it  would  be  a  contradiction 
of  terms  to  call  it  merely  episodic.  The  whole  development  of  the  work 
is  so  coherent  and  essentially  musical,  and  its  form  so  stoutly  self-con- 
sistent, that  there  is  no  need  of  bringing  the  sonata  form  into  the  dis- 
cussion at  all. 

The  overture  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings. 


Minuet    of    Will-o'-the-Wisps,   from   "The    Damnation   of   Faust," 
Opus  24 Hector  Berlioz. 

La  Damnation  de  Faust,  legend  in  four  parts,  was  first  given  at  an  after- 
noon concert,  conducted  by  the  composer,  at  the  Opera-Comique  in  Paris 
in  1846.  The  work  was  a  dismal  failure  at  first,  which  failure,  coming  as 
it  did  after  the  immediate  success  of  his  Rom'eo  et  Juliette  symphony,  was 
one  of  the  bitterest  disappointments  of  Berlioz's  life.  The  work,  however, 
soon  made  its  way  in  Vienna  and  other  parts  of  Germany,  and  not  long 
after  Berlioz's  death  became  very  popular  in  France.  It  is  now  unques- 
tionably his  most  popular  work  all  over  the  musical  world. 

The  Minuet  of  Will-o'-the-wisps  is  supposed  to  be  a  sort  of  instrumental 
serenade,  given  by  ignes  fatui  under  Marguerite's  window  one  night  by 
Me'phisto's  command. 
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The  movement,  Moderate  in  D  major  (3-4  time),  begins  with  a  flickering 
minuet  theme,  given  out  in  full  harmony  by  the  wood-wind  and  brass  (with- 
out trombones).  The  orchestration  is  remarkable  for  its  simultaneous  sug- 
gestion^ light  and  darkness,  or  rather  of  bright,  flickering  light  against 
a  dark  background,  with  its  combination  of  the  high  tones  of  the  piccolo- 
flutes  and  the  low  ones  of  the  bass-clarinet  and  horns.  The  minuet  is  de- 
veloped at  some  length  by  the  strings  and  wind,  the  latter  playing  the  more 
prominent  part.  There  is  also  a  shorter  Trio  in  D  minor,  in  which  a 
cantabile  melody  in  the  strings  is  accompanied  by  continual  light  flicker- 
ings  in  the  higher  wood-wind.  Ever  and  anon  come  great  fire-flashes  in 
the  full  orchestra,*  an  effect  produced  by  sudden  crescendos  from  piano  to 
fortissimo  in  all  the  strings  (in  tremolo)  and  brass,  ending  in  a  shriek  of  the 
higher  wood-wind.  The  return  of  the  minuet,  after  the  trio,  is  much  cur- 
tailed, and  leads  to  a  rushing  Presto  in  D  major  (2-2  time),  in  which  the  flute, 
piccolos,  and  oboes  whistle  a  burlesque  of  Mephisto's  own  serenade  to  Mar- 
guerite, accompanied  by  low  chords  in  the  clarinets  and  a  pizzicato  in  the 
strings.  After  this  rollicking,  madcap  movement,  the  minuet  theme  returns 
once  more,  until  its  light  is  suddenly  blown  out  and  the  whole  ends  in  a 
dying  flicker  of  the  first  violins. 

This  minuet  is  scored  for  1  flute,  2  piccolo-flutes,  2  oboes,  2  clarinets,  1 
bass-clarinet,  4  bassoons,  4  horns,  2  trumpets,  2  cornets,  3  trombones,  2 
pairs  of  kettle-drums,  triangle,  cymbals,  and  the  usual  strings. 


Waltz  of  Sylphs,  from  "The  Damnation  of  Faust,"  Opus  24. 

Hector  Beruo/. 

The  Waltz  of  Sylphs,  Allegro,  mouvement  de  False,  in  D  major  (3-8  time), 
is   a   short    orchestral   movement   during   which   the    sylphs   dance   away 

*  Vide  the  analysis  of  Schumann's  D  minor  symphony  (last  movement)  in  the  23rd  Programme-book. 
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through  the  air  after  singing,  at  Mephisto's  command,  the  praises  of 
Marguerite's  beauty  and  loveliness  to  the  sleeping  Faust  on  the  banks  of  the 
Elbe. 

The  whole  movement  is  taken  up  with  the  development  of  a  dainty  waltz 
melody  by  the  first  violins,  over  a  persistent  drone-bass  on  the  tonic  in  the 
'celli  and  double-basses  and  light,  breezy  puffs  on  the  second  and  third 
beats  of  the  measure  in  the  second  violins  and  violas.  Through  it  all  come 
little  scintillations  in  the  wood-wind  and  harps.  This  waltz  is  one  of  the 
most  delicate  bits  of  orchestral  gossamer.  It  is  scored  for  i  piccolo-flute, 
2  flutes,  2  clarinets,  2  harps,  1  pair  of  kettle-drums,  and  the  usual  strings. 
The  harps  play  almost  constantly  in  harmonics. 


Overture  to  "  Tannhauser,"  in  E  major     .     .     .     Richard  Wagner. 

Tannh'auser  unci  der  Sdngerkrieg  auf  Wartburg,  romantic  opera  in  three 
acts,  the  text  and  music  by  Richard  Wagner,  was  first  given  under  the 
composer's  direction  at  the  Royal  Opera  in  Dresden  on  October  19,  1845. 
The  coda  of  the  overture  was  cut  out  and  the  overture  connected  with  an 
entirely  new  version  of  the  first  scene  of  the  opera  for  the  performance  of 
the  work,  in  a  French  translation,  at  the  Academie  de  Musique  in  Paris 
on  March  13,  186 1.  Ever  since  the  remodelled  Paris  version,  the  overture 
in  its  original  shape  may  ;be  regarded  as  a  concert  overture,  no  longer 
authentically  connected  with  the  opera. 

The  overture  opens  with  a  slow  introduction,  Andante  maestoso  in  E 
major  (3-4  time),  in  which  the  pilgrims'  chorus,  "  Beglicckt  darf  nun  dich, 
0  Heimath,  ich  schauen"  from  the  third  act  of  the  opera,  is  given  almost 
entire  ;  at  first  piano  by  the  lower  wood-wind  and  horns,  then  fortissimo  with 
the  melody  in  the  three  trombones,  against  a  persistent  whirling  figure  in 
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the  violins,  then  dying  away  again  to  pianissimo  in  the  clarinets  and  bas- 
soons. The  main  body  of  the  overture,  Allegro  in  E  major  (4-4  time), 
begins  suddenly,  before  the  completion  of  the  pilgrims'  chant,  with  its 
spirally  ascending  first  theme  in  the  violas  against  high  tremolos  in  the 
violins.  This  first  period  of  the  movement  is  taken  up  entirely  with  bac- 
chanalian music  from  the  opening  scene  in  the  Venus  Mountain.  It  is  fol- 
lowed by  a  first  subsidiary  in  the  same  key,  a  passionate,  sighing  figure  in 
the  violins  against  ascending  chromatic  scale-passages  in  the  'celli,  which 
soon  leads  to  the  heroic  second  theme,  Tannhauser's  song  to  Venus,  "  Dir 
tone  Lob  /"  in  the  first  act  of  the  opera,  in  the  dominant,  B  major.  This  is 
followed  by  a  return  of  the  bacchanalian  music  of  the  first  theme,  leading 
after  a  while  to  a  pianissimo  episode  in  which  the  clarinet  sings  the  melody 
of  Venus's  appeal  to  Tannhauser,  "  Geliebter,  komm\  sien1  dort  die  Grotte"  in 
the  scene  in  the  Venus  Mountain.  This  takes  the  place  of  the  regular  free 
fantasia.  The  third  act  begins  with  the  passionate  first  subsidiary,  which 
leads  as  before  to  the  second  theme,  now  in  the  tonic,  E  major,  after 
which  the  bacchanalian  music  returns  more  wildly  than  ever.  After  some 
very  stormy  developments,  the  figure  of  the  violins,  which  accompanied  the 
pilgrims'  chant  in  the  introduction,  returns  in  a  more  rapidly  whirling  ver- 
sion, and  soon  the  coda  begins,  in  which  the  pilgrims'  chant  is  repeated,  as 
in  the  introduction,  the  violin  figure  growing  more  and  more  rapid  as  the 
last  fortissimo  verse  of  the  chant  is  given  out  by  the  three  trombones  and 
three  trumpets  in  unison,  to  full  harmony  in  the  rest  of  the  orchestra. 

This  overture  is  scored  for  1  piccolo-flute,  2  flutes,  2  oboes,  2  clarinets, 
2  bassoons,  4  horns,  3  trumpets,  3  trombones,  1  bass-tuba,  1  pair  of  kettle- 
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A    UNIQUE    AND    VALUABLE    BOOK 


Famous  Composers  and  their  Works 

EDITED     BY 

JOHN  KNOWLES   PAINE  — THEODORE  THOMAS  — KARL  KLAUSER 


This  superb  work,  just  completed,  has  been  in  continuous  preparation  for  three  years.  It  is  written  by 
twenty-eight  of  the  foremost  writers  on  music  in  Europe  and  America.  Its  1,472  pages  contain  sixty-five 
biographies  of  composers,  with  critical  reviews  of  their  works ;  seven  historical  essays ;  and  472  pages  of 
classical  music.  Illustrations  include  234  portraits  of  famous  composers,  there  being  in  all  200  full-page  plates 
and  300  large  text-cuts. 

By  the  unanimous  approval  of  the  reviewers  and  the 

26.000  SUBSCRIBERS   NOW    TAKING    THE    WORK, 

the  book  easily  takes  first  place  in  the  library  of  every  lover  of  classical  music. 

Among  the  regular  subscribers  in  Boston  who  have  cordially  indorsed  the  work  are  Emil  Paur,  Arthur 
Nikisch,  and  sixty-one  members  of  the  Symphony  Orchestra;  also  Carl  Faelten  and  twenty-four  members  ol 
the  Faculty  of  the  New  England  Conservatory  of  Music;  also  over  200  of  the  best  professional  musicians.  In 
all  the  large  cities  of  the  United  States  similar  testimonials  have  been  given  in  recognition  of  the  standard 
value  of  the  work. 

Address  the  publishers,  and  they  will  send  their  ,  epresentative  to  show  you  the  work,  which  is  sold  ex- 
clusively by  subscription.     Or  call  at  their  office  and  examine  it.     Circular  mailed  upon  request. 

J.  B.  MILLET  COMPANY,  Publishers,  6  Hancock  Ave.,  opp.  State  House,  Boston 
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** 


For  Schools  where  music  is  used.  For  Chapels  and  Small  Churches,  where  an 
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New  and  Original   Guarantee 
on  Kid  Gloves 

AT  CENTEMERI  GLOVE  STORE. 

Every  pair  of  Laprey's  Colored  Kid  Gloves  will  con- 
tain the  following 

GUARANTEE    TICKET. 

If  at  the  end  of  one  or  TWO  MONTHS  this  pair  of 
gloves  prove  unsatisfactory  in  wear,  they  may  he  re- 
turned with  this  ticket,  and  one-half  the  price  will  be 
refunded.  This  in  no  way  interferes  with  our  regu- 
lar guarantee,  hut  is  additional. 

This  guarantee  is  the  result  of  five  years'  observa- 
tions, which  have  revealed  such  remarkable  merits  in 
the  gloves  that  it  is  with  pleasure  and  without  the 
slightest  fear  that  we  offer  to  prove  our  faith  in  a 
manner  which  other  glove  dealers  would  consider 
foolish  in  the  extreme.  And  bear  in  mind  that  the 
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$i.es. 
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Buttons  and  Foster's  New  Fastening. 

17   TEMPLE    PLACE. 

See  goods  in  window. 


JOHN  C.PAIGE, 

Insurance  Agency, 
20KilbySt. 

BOSTON. 
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ARTHUR  FOOTE. 


"  I'm  wearing  awa'." 

''Oh,  my  love's  like  a  red,  red  rose." 

"  If  you  become  a  nun,  dear." 

"Go,  lovely  rose." 

"  It  was  a  lover  and  his  lass." 


"  Ask  me  no  m«re." 

"On  the  way  to  Kew." 

Irish  Folk  Song. 

"  Love  from  o'er  the  sea." 

"Hawthorn  wins  the  damask   rose. 


John  W.  MacCoy, 


Foreign  and 
American  Music. 


26  WEST  STREET, 
BOSTON. 


Miss  M.  F.   FISK, 

44  Temple  Place, 

invites    you    to 

her  opening  of  Cotton 

Shirt  Waists, 


in  Madras,  Cheviot,  Gingham,  and  Dimity.  These  waists 
have  been  manufactured  for  Miss  Fisk  specially,  and  there 
are  none  in  the  city  that  can  equal  them. 


MISS  M.  E.  FORD, 

MILLINER. 

149  A  Tremont  Street, 

LAWRENCE   BUILDING, 

Cor.  West  St.     Room  12 J£.     Take  elevator. 
Special  attention  given  to  Mourning. 

CHARLES     E.     FOSS, 

MANUFACTURER    OF 

Umbrellas  and  Parasols 

UMBRELLAS    COVERED 
AND    REPAIRED. 

9  Temple  Place,   Boston. 


Miss  Murphy, 

HAIR-DRESSING,  SHAMPOOING, 
HAIR- WORK,  MANICURE. 

IN    CONNECTION   WITH   SAME   CAN 
BE  FOUND 

Dr.  THOMAS, 

CHIROPODIST  FOR  LADIES  AND 
GENTLEMEN. 

711  Boylston  Street, 

COR.  EXETER. 
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Schubert.     Symphony  in  B  minor  (unfinished). 

Symphony  in  C  major 2 

Schumann.     Symphony  No.  2,  in  C  major,  opus  61. 

Symphony  No.  4,  in  D  minor,  opus  120 2 

Sgambati.     Symphony  No.  1,  in  D  major,  opus  16 1 

Tschaikowsky.     Symphony  No.  6,  in  B  minor,  "Pathetique,"  opus  74  1 

Volkmann.     Symphony  No.  1,  in  D  minor,  opus  44 1 

24 
II.     Suites  and  Serenades. 


Bizet.     "  L'Arlesienne,"  Suite  No.  1 

Brahms.     Suite  for  Small  Orchestra,  in  A  minor,  opus  16     ... 
Grieg.     Suite  for  String  Orchestra,  "  Aus  Holbergs  Zeit,"  opus  40 

Handel.     Concerto  Grosso  No.  6,  in  G  minor 

Lachner,  Franz.     Suite  No.  1,  in  D  minor,  opus  113 

Mozart.     Serenade  for  Wind  Instruments,  No.  11,  in  E-flat  major 


III.     Overtures,  Preludes,  and  Symphonic  Poems. 

Auber.     Overture  to  "  La  Part  du  Diable." 

Overture  to  "  L'Enf ant  prodigue  " 

Carried  forward 


LADIES' 
WALKING  BOOTS 


Made  on  MEN'S 
SHAPED  LASTS. 


HENRY   H.   TUTTLE   &   CO 


435   WASHINGTON    STREET 

CORNER    WINTER    STREET 

(949) 


Brought  forward 

Beethoven.     Overture  to  "  Fidelio,"  in  E  major,  opus  72. 

Overture  to  "Leonore,"  No.  2,  opus  72. 

Overture  to  "  Egmont,"  opus  84 

Berlioz.     Overture,  "  Le  Carnaval  romain,"  opus  9. 

Overture  to  "  Benvenuto  Cellini,"  opus  23 

Brahms.     Akademische  Fest-Ouvertiire,  opus  80 

Chabrier.     Prelude  to  Act  II.  of  "  Gwendoline  " 

Cherubini.     Overture  to  "Anacreon,"  opus  241. 

Overture  to  "  Les  Deux  Journees  " 

DvorXk.     Overture,  "  Carneval,"  opus  92 

Foote.     Symphonic  Prologue,  "  Francesca  da  Rimini,"  opus  24    .     . 

Goetz.     Friihlings-Ouverture,  opus  15 

Goldmark.     Overture,  "  Sappho  " 

Kahn,  Robert.     Overture  in  C  minor,  "  Elegy  " . 

Langer,  Ferdinand.     Introduction  to  "  Dornroschen  " 

Liszt.     Symphonic  Poem  No.  3,  "  Les  Preludes  " 

Marschner.     Overture  to  "  Hans  Heiling,"  opus  80 

Mendelssohn.     Overture  to  "  Die  schone  Melusine,"  opus  32  .     .     . 

Mozart.     Overture  to  "  Don  Giovanni." 

Overture  to  "  Die  Entfiihrung  aus  dem  Serail " 

Paine.     Symphonic  Poem,  "  An  Island  Fantasy  " 

Reinecke.     Entr'acte  from  "  Der  Gouverneur  von  Tours  "    .     .     .     . 

Saint-Saens.     Symphonic  Poem   No.   4,   "  La   Jeunesse   d'Hercule," 

opus  50 

Schubert.     Overture  in  the  Italian  Style,  in  D  major 

Smetana.     Overture  to  "  Prodana  nevesta." 

V 

Symphonic  Poem,  "  Sarka  " 

Strube,  Gustav.     Overture  to  Schiller's  "Jungfrau  von  Orleans," 
opus  7 


Carried  forward 29 


Biscuit  Flakes. 

SOMETHING   NEW. 

Dainty  in  Design. 

Delicate  in  Flavor. 
Unexcelled  for  Lunches, 
Parties,  and  Afternoon 
Teas. 

FOR   SALE    BY   ALL    LEADING   GROCERS. 
(950) 


Brought  forward 29 

Svendsen.     "  Le  Carnaval  a  Paris  " 1 

Wagner.     Overture  to  "  Rienzi." 

Introduction  to  Act  III.  of  "Tannhauser." 

Overture  to  "  Der  fliegende  Hollander." 

Introduction  to  "  Lohengrin." 

Prelude  to  Act  III.  of  "  Die^Meistersinger  von  Nurnberg." 

Overture  to  "  Tannhauser  " 6 

Weber.     Overture  to  "  Der  Freischiitz " 1 
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IV.     Concertos  and  Instrumental  Solos. 

Beethoven.     Pianoforte    Concerto   No.  5,  in  E-flat  major,  opus  73 
(Baermann) 

Benoit,  Peter.     Symphonic  Poem  for  Flute  and  Orchestra  (Mole) 

Bruch.     Violin  Concerto  No.  1,  in  G  minor,  opus  26  (Schnitzler)   . 

Chopin.     Pianoforte    Concerto   No.   2,   in    F   minor,  opus  21  (Szu- 
mowska) 

Dvorak.     "  Waldesruhe,"  for  'Cello  and  Orchestra  (Schroeder) 

Ernst.      Fantasia   for   Violin,    on    Airs    from    Rossini's    "Otello" 
(Ysaye) 

Goldmark.     Violin  Concerto  in  A  minor,  opus  28  (Cesar  Thomson) 

Huss,  H.  H.     Pianoforte  Concerto  in  B  major  (H.  H.  Huss)    .     .     . 

Klengel,    Julius.     Capriccio    for    'Cello    and    Orchestra,    opus   8 
(Schroeder)      

Loeffler.     Divertimento   for   Violin    and    Orchestra,    in    A    minor 
(Loeffler) 

Mendelssohn.     Violin  Concerto  in  E  minor,  opus  64  (Kneisel)  .     . 

Rubinstein.     Pianoforte  Concerto  No.  4,  in  D  minor,  opus  70  (Mrs. 
Ernest  Lent) 

Carried  forward 


CHANDLER    «&    OO. 


I  2 


Thousands  of  ladies  to-day  wear  only  the  DUCHESSE  GLOVE,  and  no  glove 
is  so  well  adapted  for  general  use  by  our  best  New  England  family  trade. 


PRICE   LIST. 


Four  Large  Buttons,  Dressed  Kid,  Colors  $1.50 
Four  Large  Buttons,  Dressed  Kid,  Black  1.75 
Five  Med.  Buttons,  Dressed  Kid,  Colors  1.50 
Five  Med.  Buttons,  Dressed  Kid,  Black  1.75 
Four  Large  Buttons,  Undressed  Kid,  Col- 
ors and  Black 1.65 

Four  Med.  Buttons,  Undressed  Kid,  Col- 
ors and  Black 1.60 

Seven  Hook,    Dressed   Kid,    Colors    and 

Black 1.76 

Seven  Hook,  Undressed  Kid,  Colors  and 

Black  1.75 


and 


Mousquetaire,  Undressed  Kid,  Colors  and 

Black 

Mousquetaire,  Dressed    Kid,  Colors 

Black 

16-Button  Undressed,  Mousquetaire 

20-Button  Undressed,  Mousquetaire 

24-Button  Undressed,  Mousquetaire 

Men's  Two  Button 

Men's  Two  Clasp 

Men's  Two  Clasp,  Prex  Seam  Kangaroo 
Men's  Two  Clasp,  Plain  Black 


$2.00 

3.9* 

:*.'_»:> 
8.76 
4.60 
1.50 
1.50 
1.76 
1.76 


THE    DUCHESSE    GLOVE    always   represents    the    latest   fashion,  always 

fits  perfectly,  always  wears  well. 


Our  guarantee  goes  with  every  pair. 


Chandler  &  Co.,  winter  St.,  Boston 


(951) 


Brought  forward 12 

Saint-Saens.     Violin  Concerto  No.  3,  in  B  minor,  opus  61  (Ysaye). 

Pianoforte  Concerto  No.  2,  in  G  minor,  opus  22  (Mrs.  H.  H.  A. 

Beach) 2 

V.     Scenas,  Arias,  etc. 

Dvorak.     Recitative,  "Where   art   thou,  father?"  and   Air,  "Mine 

did   I   once   a   lover   call,"   from    "  The   Spectre's   Bride " 

(Emma  Juch) 1 

Goetz.     Scena,    "My   strength   is   spent,"   from    "Taming    of    the 

Shrew"  (Gertrude  Franklin) 1 

Handel.     Air,  "  O  sleep,"  from  "  Semele  "  (Mrs.  Elene  B.  Eaton). 

Scena,  "  Sweet  bird,"  from  "  L'  Allegro,  etc."  (Gertrude  Frank- 
lin and  Melba). 

Air,  "  As  when  the  dove,"  from  "  Acis  and  Galatea  "  (Caroline 

G.  Clarke) 4 

Lachner,  Vincenz.     Concert   Aria,  "  Vineta,"  opus  80  (Caroline 

G.  Clarke) r 

Parker,  Horatio  W.     "  Cahal  Mdr  of  the  Wine-red  Hand,"  Rhap- 
sody for  Baritone  and  Orchestra,  opus  40  (Max  Heinrich)         i 
Thomas,  Ambroise.     Ophelie's  Mad-scene  from  "  Hamlet  "  (Melba)         i 
Wagner.     Songs:  "Dreams." — Cradle  Song  (Emma  Juch). 

Walther's     Prize    Song,    from    "Die    Meistersinger "    (Anton 
Schott). 

Siegmund's  Love  Song,  from  "  Die  Walkiire  "  (Anton  Schott). 

Pogner's  Address,  from  "  Die  Meistersinger  "  (Max  Heinrich)         4 

Weber.     Recitative  and  Aria,  "  Ocean  !  thou  mighty  monster,"  from 

"  Oberon  "  (Mrs.  Elene  B.  Eaton) •    .         1 

14 
VI.     Miscellaneous. 

Bach,  J.  S.    Sinfonia  (Shepherds'  Music)  from  the  Christmas  Oratorio. 

Organ  Passacagha  in  C  minor  (scored  for  Orchestra  by  Esser)    .         2 
Beethoven.     Marcia  funebre  from  the  "  Eroica  "  symphony,  opus  55. 
"  Clarchens  Tod,"  from  "  Egmont,"  opus  84. 

Marcia  alia  Turca,  from  "Die  Ruinen  von  Athen,"  opus  113  .     .         3 
Berlioz.     Menuet   des   Follets,   from    "  La  Damnation    de    Faust," 
opus  24. 
Valse  des  Sylphes,  from  "  La  Damnation  de  Faust,"  opus  24        .         2 

Gluck.     Tambourin,  Gavotte,  and  Chaconne 

Knorr,  Iwan.     Variations  on  an  Ukraine  Folk-song,  opus  7     .     .     . 
Liszt.     Rhapsodie  hongroise   No.   2,  in  D  minor  (scored  by  Liszt 

and  Doppler) 

Monsigny.     Chaconne   and    Rigodon  from   "Aline,  Reine   de   Gol- 
conde "      

Carried  forward 1 

952) 


Brought  forward 1 1 

Raff.     Andante   quasi    larghetto,   from   the    "  Lenore "    Symphony, 

opus  177 1 

Rubinstein.     Ballet  Music  from  "  Der  Damon "  (Nos.  i  and  2)    .     .         1 
Schubert.     Ballet  Music  and  Entr'acte  from  "  Rosamunde." 

Marche  heroi'que  in  B  minor,  opus  40,  No.  3  (scored  by  Liszt)  .  2 
Strauss,  Johann.  Musical  Joke,  "Moto  perpetuo,"  opus  257  .  .  1 
Wagner.     Kaisermarsch. 

Procession  of  Gods,  etc.,  from  "  Das  Rheingold  "  (H.  Zumpe's 

arrangement). 
" Waldweben,"  from  "Siegfried." 

Siegfried  Passing  through   the    Fire,  etc.  (Hans  Richter's  ar- 
rangement). 
Centennial  March 5 
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The  Following  Soloists  have  appeared  this  Season. 

Mr.  Carl  Baermann pianoforte. 

Mrs.  H.  H.  A.  Beach pianoforte. 

Miss  Caroline  Gardner  Clarke soprano. 

Mrs.  Elene  B.  Eaton soprano. 

Miss  Gertrude  Franklin soprano. 

Mr.  Max  Heinrich    .     .     .     . baritone. 

Mr.  Henry  Holden  Huss pianoforte. 

Miss  Emma  Juch soprano. 

Mr.  Franz  Kneisel* violin. 

Mrs.  Ernest  Lent pianoforte. 

Mr.  C.  M.  Loeffler* violin. 

Mme  Melba       soprano. 

Mr.  Charles  Mole* flute. 

Mr.  I.  Schnitzler* violin. 

Mr.  Anton  Schott tenor. 

Mr.  Alwin  Schroeder* violoncello. 

Miss  Antoinette  Szumowska pianoforte. 

Mr.  Cesar  Thomson violin. 

Mr.  Eugene  Ysaye violin. 

♦Those  marked  with  an  asterisk  (*)  are  members  of  the  Boston  Symphony  Orchestra. 


(953) 


CHHEP 


KK6S 


Since  the  first  piano  manufactured  by 
Jonas  Chickering,  in  1823,  we  have  made 
none  but  the  Highest  Grade  Pianos;  and, 
with  more  than  seventy-one  years'  experi- 
ence, a  factory  at  once  the  oldest  in  the 
United  States  and  most  thoroughly  equipped, 
giving  us  every  facility  for  the  best  and  most 
durable  work,  we  unhesitatingly  assert  that 
our  present  productions,  containing  as  they 
do  our  recent  most  valuable  improvements, 
are  the  best  that  we  have  ever  manufactured. 

CHICKERING  &  SONS, 

791  Tremont  Street,  Boston,  Mass. 
Represented  by  C.  C.  Harvey  &  Co.,  116  Boylston  St. 


SILK   WAISTS 


$1.00  and  upwards 

Dry  Cleansed)  Whole  to  look  like  new 
Dry  Dyed        ) 

Now  that  Silk  Waists  are  so  generally  worn, 
we  have  made  special  arrangements  for 
Cleansing  and  Dyeing  them  at  specially 
low  prices, —  from  $1.00  upwards,  according 
to  style  of  waist. 


LEWANDO'S, 


17  TEMPLE  PLACE,  Telephone  1393  Boston. 
234  BOYLSTON  ST.,  Telephone  239-2  Tremont. 


BUNDLES   CALLED   FOR   AND   DELIVERED. 

<«64) 


Boston 
Symphony  Orchestra, 

Mr.  EMIL   PAUR,  Conductor. 


Fifteenth  Season,  i8gyg6. 


OPENING  CONCERT, 


Saturday  Evening,  Oct.  ig,  '95. 


(955) 


PRINCE'S   HALL    .    .    LONDON. 


Three  Concerts 


BY    THE 


Kneisel  Quartet 


FRANZ    KNEISEL,   ist  Violin. 

OTTO    ROTH,  2d  Violin. 

L.  SVECENSKI,  Viola. 

ALWIN    SCHROEDER,  Violoncello. 


TENTH    SEASON,    1894-95. 


MONDAY  AFTERNOON,  JUNE  10. 
MONDAY  AFTERNOON,  JUNE  17. 
MONDAY  AFTERNOON,  JUNE  24. 


Tickets  of  the  usual  Agents:  N.  VERT,  6  Cork  Street; 
TREE,  St.  James's  Hall. 

C.  A.  ELLIS,  Manager. 


(956> 


STEINWAY  BABY  GRAND 

USED    ONLY    SIX    MONTHS,    PERFECT   AS    NEW, 
FOR  SALE   BY 

Chandler  W.  Smith, 


New  England  Representative 
for  the 


PIANOS. 

160   Boylston    Street, BOSTON 


Art  Embroideries, 

MARK-DOWN   SALE. 

The  goods  from  our  branch  store  at  St,  Augustine, 
Fla.f  have  just  been  returned  ;  and,  in  order  to  dis- 
pose of  duplicate  stock,  all  stamped  goods  in  our 
store  will  be  marked  down  20  per  cent,  from  regular 
prices  until  May  1, 

WALTER  M.  EDDY,  144  A  Tremont  St., 

BOSTON. 


THE   FAMOUS 

"JACKSON  HAT." 

A  complete  line  of  all  the  leading  blocks  for  spring,  '95 
including  the  new  designs  in  our  own  exclusive  styles 
which  are  meeting  with  exceptional  favor  this  season 
Ask  to  see  the  u  Jackson"  close-roll,  featherweight,  extra 
strong,  all-silk  umbrella. 

Joseph  A.  Jackson,  412  aaafflfflgfflBa^ 

(957) 


MUSICAL  INSTRUCTION. 


3  PARK  STREET. 

Miss  CHARLOTTE  W.  HAWES, 

MUSICAL  LECTURE-RECITALS.       Pnvate  and  class  lessons  in  Piano,  Har- 
mony, and  Musical  Literature. 


SPECIAL   OBJECT, 

_        _  _  ,    .  -  lf    .    The  Training  of  Teachers  of  Music, 

Boston  Training  School  of  MnsicH~^^^^^  «* 

(INCORPORATED).  Cbntral  Location.  Catalogue  Frkb. 

GEO.  H.  HOWARD,  A.M.,  Director, 
26  Music  Hall  Building, Boston. 


Germania  Band  and  Orchestra,  concerts,  oratorios, 

120  TREMONT  ST.,  Receptions,  Musicales, 

BOSTON.  Weddings,  Balls,  etc. 

GEO.  W.  STEWART,  Manager. 


TEACHER  OF 

Mr.  F.  F.  MARSHALL  Pianoforte  Playincr  and  Harmony 

<L**  Conservatory),  657   BOYLSTON    STREET, 

BOSTON,  MASS. 


HEINRIGH  SCHUECKER, 


Teacher  of  the  Harp. 

A  LARGE  NUMBER  OP  NEW  AND 

SECOND-HAND  ERARD  HARPS 

FOR  SALE  AND  TO  LET. 

IO  GREENWICH  PARK,  BOSTON. 


SOPRANO  SOLOIST 

Miss  GERTRUDE  FRANKLIN 


)    VOCAL  INSTRUCTION 

149  A  Tremont  Street. 


Dramatic  Soprano, 

Concert  and  Oratorio. 
MrS.  ELENE  EATON,  Vocal    Instruction. 


9  St.  James  Avenue. 

(958) 


Mr.  &  Mrs.  MAX  HEINRICH 


HAVE  RESUMED 

VOCAL  INSTRUCTION. 

Studio,  Room  68 1,  Steinert  Building, 
TREMONT  and  BOYLSTON  STREETS. 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION. 

1 60  Boylston  Street. 
room  7. 


VOCAL  TKACHKR 

Miss  HARRIET  S.  WHITTIER,  *6  Regent  street>  Boston  HighlMds 

62  Boylston  Street,  Room  563,  Tuesday 
and  Friday  mornings. 


Teacher  of  Violin,  Theory  and  Composition 

Mr  1    uUljlAV      U  i  A  (J  D  U  Highest  references  as  Violin  Soloist 

(Member  of  Boston  Symphony  Orchestra),  sem    e      ayer* 

2  CENTRE  STREET,  ROXBURY. 


Mrs.  Avonia  Bonney  Lichfield, 


VOICE  MASTER. 

(Old  Italian  Method.) 

Terms  :   Half-hour  Lessons,  .      .    $40.00  per  quarter 
Lessons  in  Classes,  .       .       15.00    "        " 
Residence,  380  Newbury  Street. 

(Madame  Adelina  Patti  recommends  Mrs.  Lichfield 
as  a  teacher  of  singing.) 


Harp  Soloist  and  Teacher. 
VAN  YEACHTON  ROGERS.         New  a£  ssrLddhahirdeHarps 

43  West  St.,   ....     Boston. 


CULTIVATION  of  VOICE, 

MrS.  CORA  A.  FROTHINGHAM,      179  A  Tremont  Street. 

Monday    P.M.,    Tuesday,  and    Friday. 
(959) 


Mr.  ARTHUR  THAYER, 


TEACHER  of  SINGING, 
149  A  Tremont  Street. 


The    Boston    Symphony    Orchestra    Programme, 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp, 

Bound  copies  of  the  Programme  for  the  entire  season,  price  two  dollars, 
can  be  had  by  applying  before  May  1.     Address  all  communications  to 

F.  R.  COMEE, 

Music  Hall,  Boston. 


HOTELS. 


CARROLLTON    HOTEL, 

Baltimore,  Light,  and  German  Streets,    -       BALTIMORE,  MD. 

AMERICAN    ANI>    EUROPEAN    PLAN. 

The  largest  and  leading  hotel  in  the  city,  with  all  modern  improvements.    The  most  central  location, 
accessible  to  all  parts  of  the  city.    All  lines  of  city  passenger  cars  pass  its  doors. 

JAMES    P.   SHANNON,         -  -  Manager. 


THE    CONTINENTAL, 
Corner  9th  and  Chestnut  Streets,        -        PHILADELPHIA,   PA. 

Complete  in  Appointments,  Location,  and  Cuisine. 

Rates,  $3.00  to  $4.00  per  day.  Parlor  Suites  extra  in  proportion. 

J.    E.    KINGSLEY   &   CO.,    Proprietors. 


(960) 


s 


ee  Combination 
Accident  Policy 


OF  THE 


^TRAVELERS 
1  INSURANCE 
COMPANY 


Of  Hartford,  Conn. 


Special    Provisions   for  Dismemberment,    Loss 
of  Eyesight,  and   Permanent  Total  Disability, 

52   WEEKS'    INDEMNITY, 

And,  in  event  of  Death  or  Injury  from  Accident  while  a  passenger  in  any  public  con- 
veyance using  steam,  cable,  or  electricity  as  a  motive  power, 

DOUBLE   INSURANCE. 

an^BSsfnes^Me^1         Policy  of  $10,000,  with  $50  weekly  indemnity,  $50  per  year. 
Travellers,  for m  Policy  of    $5,000,  with  $25  weekly  indemnity,  $25  per  year. 

S.   F.   WOODMAN,   General  Agent, 

Cor.  State  and  Kilby  Sts.,  Boston.  Telephone  No.  2184. 

JAflES  Q.  WHITE,  Special  Agent. 


Orangeade. 


To  the  juice  of  four  oranges 
and  one  lemon  add  five  table- 
spoonfuls  of  sugar,  and  pour 
on  one  pint  of  boiling  water. 
Serve  while  hot. 


Five  o'clock  Tea  Table  Furnishings. 

KETTLES.— Copper  and  Brass, 
in  great  variety. 

A  good  companion  for  a  five  o'clock  tea  table  is  a  chafing-dish.  They  are 
substantially  made,  well  finished,  and  popular-priced,  and  have  a  lamp  with  a 
flame^regulator.     Books  of  receipts  with  every  dish. 


A.  STOWELL  &  CO., 

24   WINTER   STREET. 
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